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1. OEJX OCBOEHUA JNCHUIIJINHBI

Leab ocBoeHMS JTUCHUIUIMHBI 3aKIIOYaeTCs B (QOPMHUPOBAHUU Y CTYACHTOB,
oOyyJaronuxcst 1Mo HarpasieHuo noarotoBku 51.04.01 — KynbTyposorusi, CACTEMbI 3HAaHUH T10
UCTOPUU PYCCKOU KYJIBTYpE Ha MHOCTPAHHOM SI3BIKE.

[{enbto AMCUUILIMHBL SBISETCS (OPMUPOBAHUE U Pa3BUTHE Y 0OyUYaIOIIUXCS CIEAYIOLIUX
KOMIIETEHLIH:

® CIIOCOOHOCTBIO CBOOOJHO TIOJIB30BAaThCA PYCCKUM W HMHOCTPAHHBIM SI3bIKAMH, Kak
cpeactBoM aenoBoro obmienus (OK-4);

® CIOCOOHOCTBIO CaMOCTOSITENIbHO IMPUOOpEeTaTh C IMOMOIIBI0  HMH(POPMALMOHHBIX
TEXHOJIOTHI U HCIOJNb30BaTh B MPAKTUYECKOMN JESATENIbHOCTH YMEHHS M HAaBBIKU B TOM
Yrclie B HOBBIX OO0JIACTSX 3HAHWN, HEMOCPEACTBEHHO HE CBS3aHHBIX CO cdepoii
nesreapaoct (OK-7);

® TOTOBHOCTHIO K KOMMYHHKAIIMM B YCTHOM M THCHbMEHHOH (hOpMax Ha PYCCKOM U
WHOCTPAaHHOM SI3bIKaxX JIJIS pelieHus 3a1au mpodeccruoHanbHoi aestenbaoctu (OIMK-4);

® CIOCOOHOCTBIO CTPOUTH MEKINYHOCTHBIE U MEKKYJIbTYPHbIE KOMMYHUKAILIUU, BJIaJICHUE
HaBBIKAMHU M ITpueMaMu npodeccuonanbHoro oomenus (OITK-5).

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE OIIOII BO

B crpykrype OIIOIl wmaructpaTypsl HampaBi€HUsT MOJITOTOBKH 51.04.01 -
KYJIbTYPOJIOTHSl TPOrpamMMbl «OXpaHa OOBEKTOB KyJIbTYpHOro Hacienus» kypc «Hcropus
PYCCKOM KyNbTYypbl (Ha MHOCTPAHHOM SI3BIKE)» 3aHMMAeT Ba)XHOE€ MECTO CpEeAH IUCIUILUINH
BAPUATUBHOW YaCTH.

[Ipenmer «Mctopust pycckoil KyabTyphl (Ha HHOCTPAHHOM SI3BIKE)» HMEET JOTHYECKHUE U
COJIEPKATEIHHO-METOAOJIOTMUECKIE B3aUMOCBSA3UM € OCHOBHBbIMU auciuiuimHamu OOIL. On
UMEET TECHYH) METOJOJOTHYECKYI0 CBsI3b C TaKUMH JUCHHUILITMHAMHU Kak «CoBpeMeHHbIE
uccienoBanus KyiabTypsl B Poccun», «lccnenoBanust KyabTypel B COBpEMEHHOM Mupe». Bcee
BBIIICTICPEYUCIICHHBIE ~ TPEIMEThl  MO3BOJIAIOT  MpUOOpecT  HeoOxoaumblie  0a30BbIE
KYJIbTYPOJIOTMUECKUE 3HAHUS U MPAKTUYECKUE HABBIKU B pabOTe C pa3iMuHbIMH OOBEKTaMHU U
SABJICHUSIMU PYCCKOU KYJBTYPBHI.

B nanpHelimeM aucHuIiMHa co3gaeT Oa3uc IS M3YYEHHUs] BO BTOPOM CEMECTpE
npenMeta «OO0BbEeKThI KyIbTYpbl B1aauMupckoro kpast (Ha HHOCTPAHHOM SI3bIKE)».

B uenom, B pe3ynpTaTe uU3Yy4YeHHsS Kypca oOydaeMble OBJIQJIEBAIOT HE TOJBKO
TEOPETUUECKUMU 3HAHUSIMHU, HO U YMEHUSIMU U HaBbIKAMU BJIAJCHUS UHOCTPAHHBIM SI3bIKOM Ha
npoheccuoHaIbHOM YPOBHE.

Takum 00pazoM, BKIIOYEHHE NaHHOW IUCIMIUIUHBI B Y4YEOHBIM TUTaH HaMpaBICHHUIO
noarotoBkn  51.04.01 — KyabTypoJiOTHSI TPOTPaMMBI «OXpaHa OOBEKTOB KYJIBTYPHOTO
HacJeIus» MPEICTABIAETCS BIIOJIHE 0OOCHOBAHHBIM.



3. KOMIIETEHLIMM OBYYAIOIETOCSI, ®OPMUPYEMBIE B PE3VJILTATE
OCBOEHMS JUCHUILINHBI (MOLYJIST)

B pe3ynbrare ocBO€HUS AUCHUIIIMHBI O0yYaIOLIUICS TO0JIKEH:
3Hamb:
e Tumnonoruo KynbTypHbIX 00bekTOB (OK-4, OK-7)
e Poccuiickrie 00beKThI KYJIBTYPHOTO Hacleaus 1 ux coBpemenHoe cocrosiaue (OK-4, OK-
7, OIIK-5);
e TIpobGiemsl coxpaHeHust KyIbTypHbIX eHTpoB (OK-4, OK-7).

ymemy:
® XapaKTepH30BaTh PA3JIMYHbIC BUJIbI KYJIBTYPHBIX 0ObEKTOB Ha HHOCTpaHHOM si3bike (OK-
4, OIIK-4);
® AHAJIM3HUPOBATh UX UCTOPHUIO M KYJIbTYPHBIN MOTEHIMAN Ha HHOCTpaHHOM s3bike (OK-4,
OIIK-4);
® COCTaBJISATh OMUCAHUE KYJIbTYPHBIX OOBEKTOB U LIEHTPOB HAa MHOCTpaHHOM si3bike (OK-4,
OIIK-4).
enadems.

® HHOCTPAHHBIM S3bIKOM Ha MpodeccruoHanbHoM ypoBae (OITK-4, OITK-5).



4. CTPYKTYPA U COAEPKAHUE JUCHUIIJIMHBI (MOLY JIsI)

OO61mas Tpy10eMKOCTh JUCIUTUIMHBI COCTaBIISAET 3 3a4eTHbIe eauHuUIbl, 108 gacos.

Bunpl yue6HO# paboThI, BKIIFOYAs Dopmbl
CaMOCTOSITEIILHYIO padoTy Ob6beMm TEKYIIEeTO
o CTYJICHTOB yueOHo KOHTPOJIS
= U TPYOEMKOCTb (B yacax) paboTsl, yCIIEBAEMOCTHU
al 3 & 5 - c (no nedensim
B s = = o
No Paznen (Tema) 2| B8 = S 5 MPUMEHEHUEM| cemecmpa),
n/m JUCIUTIAHBI 3| = 5 g % = o | MHTCPAKTHBHBI dopma
© § E “E’ qé 2 § Q| = X METOIOB | NPOMEKYTOUH
o é 8 & e s |C 5| (B uacax /%) oM
: g g8 aTTecTaluu
g ‘g 5 (no
= = > cemecmpam)
1 | Introduction 1|1 2 - - 2 1/50%
2 | Partl. 1|23 4 - 6 1/25%
The culture of
Kiev
3 |Tema 2. The|l |45 4 - 12 1/25% PeiiTunr-
culture of KOHTPOJIb
Novgorod and Ne 1
Vladimir
4 |Tema 3. The|l |6-7 4 - 18 1/25% PetiTunr-
culture of KOHTPOJIb
Moscow Ne 2
5 |Tema 4. The|l |8- 10 - 16 5/50%
Russian painting 11
of the XV -
XVIlI-th
centuries
6 |Tema 5.  The|l |12- 12 - 18 3/25% PeiiTuar-
Russian painting 18 KOHTPOJITh
of the XIX — XX- Ne 3
th centuries
Bceero 18 36 72 12/ 33,3% 3auer




5. OBPA3BOBATEJIBHBIE TEXHOJIOT U

OcHoBHble BUJBI Y4eOHOM paboThl o aucuuiuiiHe Kypc «VMcropus pycckoi KyiabTypbl
(Ha MHOCTPAHHOM $3BIKE)». ceMHHapckue 3aHsATus ¢ npumeHenuem MKT, cemunap — qucnyr
AKTHUBHBIE METOJIbI MPOBEACHUS 3aHATHUH, 3aHATUS 32 KPYIJIBIM CTOJIOM, O0y4YeHHUE C HIMPOKUM
UCIIOJIb30BAHUEM CUTYAI[MOHHBIX 33]1a4.

VYaenbHbII Bec 3aHATUN, MPOBOAMMBIX B MHTEPAKTUBHBIX (opmax, ompeaensercs
[JIAaBHOW 1eNbi0 (MHUCCHEH) MporpaMMbl, OCOOCHHOCTBIO KOHTHHTEHTa OOYYalOIIUXCS U
CoJIep’)KaHUEM KOHKPETHBIX [AHUCHUUIUIMH, M B IEJIOM B Y4eOHOM IIPOIECCe OHU JIOJIKHBI
coctaBisATh He MeHee 20 % aynuTopHbIX 3aHATUN (ompenensercs TtpeboBanusamMu PI'OC c
yuerom crnemubpuku OOII). 3aHATHA JNEKIUOHHOTO THUMA JUIsi COOTBETCTBYIOIIMUX TPYII
CTYICHTOB HE MOTyT cocCTaBiaATh Oonee 20 % ayaUTOpPHBIX 3aHATHH (Ompenensercs
cootBetcTBYyROIIM OI'OC).

Yoenvubviti gec 3aHAmMull npogoOUMbIX 8 UHMEPAKMUBHbIX _opmMax no Kypcy Kypc
«Hcropus pycckoil KynbTypbl (Ha UHOCTPaAHHOM si3bIKe)»_cocmagngem 33,3%. Tak, B JaHHOM
Kypce TIpH MPOBEICHUN CEMUHAPCKHUX 3aHATHH CIIEAYeT IMUPOKO MCIIOIh30BaTh Pa3HOOOpa3HbIC
HarJsigHble yyeOHble mocoOus (pa3marouHblii Marepuan) u (ydueOHbIE BHAEOMATEpUAIbI,
JIEKTPOHHBIE TPOTHOJIMO, CIANUA-MIOYy W T.A.). PsSa mpakTWYecKuX 3aHATHH TMpeirmoiiaraet
COBMEIIIEHUE TEX HJIM UHBIX METOJIOB, KaK MPABUJIO, 3TO MPAKTUYECKOE 3aHATHE C TPUMEHEHHUEM
meto0B UKT.

CaMocTtosiTenbHasi paboTa CTYIEHTOB TOJpa3yMeBaeT paboTy TMOJ PYKOBOJACTBOM
npernogaBarenieil (KOHCYIbTAllMA W IOMOIIb IPH BBIMOJIHCHUN MPAKTUYCCKUX 3aaHHUN) U
uHAuBUAYyanbHyt0 padoty crynenta ¢ 1K u B cetu INTERNET (pa3paboTka mHAMBHIyaTbHBIX
IEKTPOHHBIX TOPTHOIINO, MYITHTHMEINA MPE3CHTAINH ), @ TaK)Ke paboTy HAydHOH OHMOIHOTEKE
Bnl'Y, B oOnactHOll HayuyHOW OuUOIHOTEKE, caMOCTOsATENbHas paboTa MpeanojiaraeT Takke
MOCEIICHHE MY3EMHBIX U KCIIO3UIIMMA U BHICTABOK (T. Biaaumup u obiactn).




6. OHEHOYHBIE CPEJICTBA IS TEKYIIEI'O KOHTPOJISI YCIIEBAEMOCTMU,
MMPOMEXYTOYHOM ATTECTAIIMM IO UTOT'AM OCBOEHMS JUCHUATIJIMHBI
M YYEBHO-METOJUYECKOE OBECHEYEHUE CAMOCTOSTEJbHOM PABOTHI
CTYAEHTOB

OCHOBHBIM OLCHOYHBIM CPCACTBOM TCKYIICTO KOHTPOJIA YCIICBACMOCTH ABJISACTCA

PEUTHHT KOHTPOJIb.

CoNoOARWNE

CoNoOARWNE

BOoo~NoO~WNE

Bonpocbl pedTHHI-KOHTPOJISE

PeiiTuHr-koHTpoab Ne 1

The adoption of Orthodox and development of religious architecture
The origin of Russian religious architecture

The Cathedral of Hagia at Kiev

The foundation of Russian state and development of culture

The influence of Western over Russian religious architecture

The Cathedral of Hagia at Novgorod

The development of Russian hybrid style.

The fortification architecture. The Golden Gate in Vladimir.

The Cathedral of Assumption in Vladimir

. The Cathedral of Saint Demetrius in Vladimir.

PedTHHT-KOHTPOJIL Ne 2

The evasion of Tartars. The results of it and the influence over Russian culture.
The reconstruction of Moscow Kremlin
The Cathedral of Assumption of Moscow Kremlin
The Cathedral of Archangel of Moscow Kremlin
The Cathedral of The Annunciation of Moscow Kremlin
Saint Basil cathedral on the Red square
The features of the traditions of church murals and icon painting in Russia
Life and creative activity of Theophanes the Greek
Andrei Rublev's style and characters.

PeitTuHr-KoHTpOIBL Ne 3

The development of the Russian painting of the XV — XVII-th centuries
The Byzantine impact on Russian icon painting

The Stroganov school of painting

The art of Peter’s age

Russian portrait painting of XVI1II-th century

Life and creative activity of Fyodor Rokotov

Dmitry Levitsky's style and characters

Life and creative activity of Vladimir Borovikovsky

Russian painting at the first part of XIX-th century

10 Russian painting at the second part of XIX-th century
11. Painting in Russia and USSR in the XX-th century



Bompocsl 3auera

The adoption of Orthodox and development of religious architecture
The origin of Russian religious architecture

The Cathedral of Hagia at Kiev

The foundation of Russian state and development of culture

The influence of Western over Russian religious architecture

The Cathedral of Hagia at Novgorod

The development of Russian hybrid style.

The fortification architecture. The Golden Gate in Vladimir.

The Cathedral of Assumption in Vladimir

10 The Cathedral of Saint Demetrius in Vladimir.

11. The evasion of Tartars. The results of it and the influence over Russian culture.
12. The reconstruction of Moscow Kremlin

13. The Cathedral of Assumption of Moscow Kremlin

14. The Cathedral of Archangel of Moscow Kremlin

15. The Cathedral of The Annunciation of Moscow Kremlin

16. Saint Basil cathedral on the Red square

17. The features of the traditions of church murals and icon painting in Russia
18. Life and creative activity of Theophanes the Greek

19. Andrei Rublev's style and characters.

20. The development of the Russian painting of the XV — XVII-th centuries
21. The Byzantine impact on Russian icon painting

22. The Stroganov school of painting

23. The art of Peter’s age

24. Russian portrait painting of XVI1l1I-th century

25. Life and creative activity of Fyodor Rokotov

26. Dmitry Levitsky's style and characters

27. Life and creative activity of VIadimir Borovikovsky

28. Russian painting at the first part of XIX-th century

29. Russian painting at the second part of XIX-th century

30. painting in Russia and USSR in the XX-th century

CoNoOR~WNE

3agaHus 17151 CAMOCTOAITEILHOM PadoThI
Seminar 1. The culture of Kiev

1. Translate from Russian into English
o Benukwuii KHA3b

KynpToBas apxurekrypa

Nmnepatop

MecTHble MacTepa

CoxpaHUTh LIEHTPAJBHBIN IUIaH

Uynom yuenesiias MO3anka

LlepxoBb ¢ nATHIO Hehamu

[TognepxuBath apKy

Cto4Thb B 30JI0TOI HUIIIE

Mo3anka B arcuze

2. Translate from English into Russian



The origin of architecture
Religious architecture

The Cathedral of Hagia at Kiev
Byzantine artisans

An open arcade

The maidens of Erechtheum
Byzantine models

Partial destruction
Abandonment

Newly converted principality

3.Answer the following questions

1.
2.
3.

4.

What is the origin of Russian religious architecture? What has it retained?

What happened in 988? Why did Vladimir bring Byzantine artisans with him?
What does the Cathedral of Hagia at Kiev look like? When the reconstruction of it
began? What happened to the Cathedral mosaics?

What scene is seldom represented in Western art?

Seminar 2. The culture of Novgorod

1. Translate from English into Russian

The conical bell tower

The Cathedral of Hagia in Novgorod
Craftsmen

Amalgam

Strong principality

Blind arcade

Communion of Apostles

Western models

Answer the following questions

Why was the culture of Novgorod the Great so rich? What has it retained?
What happened in 8627

Who was the founder of the Russian state?

Tell us about the Norman theory of foundation of Russian state.

What was the influence of Western over Russian religious architecture?

agrwbdE

Seminar 3. The culture of Vladimir

1. Translate from Russian into English

Russian hybrid style
Byzantine heritage
Metropolitan

The central dome

Lofty colonnades

To carry out project
Round-arched windows
Western models



Beyond the authority of its metropolitan
The inner Greek-cross plan

The fortification architecture

The Cathedral of Assumption

The Cathedral of Saint Demetrius
Ornamental relief

The elaborate fabric of stone sculpture

Answer the following questions

What is the development of Russian hybrid style?

What modified the Byzantine heritage?

What is the architecture style of the Golden Gate in Vladimir?

What is the architecture style of the Cathedral of Assumption in Vladimir

What does the Cathedral of Saint Demetrius in Vladimir look like? When the

reconstruction of it began?

What elements of the Cathedral are recognized as Byzantine heritage?

7. What other elements are derived by Russian architecture from Byzantine churches of
the X-th and XI-th centuries?

arONE
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Seminar 4. The culture of Moscow

1. Translate from English into Russian
e The evasion of Tartars
The reconstruction of Moscow Kremlin
The Cathedral of Assumption of Moscow Kremlin
The Cathedral of Archangel of Moscow Kremlin
The Cathedral of The Annunciation of Moscow Kremlin
Church murals
Heart-shaped church
Icon painting
The connecting gallery
The tentlike octagonal central church
Lofty separate churches

2. Translate from Russian into English

e KoJ0KOJIbHS
JIyKOBUYHBIN KyTIO
[TpemoxpaHsTh OT CHETa U JIbJa
PomMOunueckast mepeBsizka Kyrmosa
[ToxgusTHIN Ha BRICOKOM Oapabane
Crnenas apkana
OpnHameHTa bHBIN Oapenbed

3.Answer the following questions
1. What is the influence of Tartars over Russian culture? What was their style of life?
2. What is the period of the reconstruction of Moscow Kremlin? Name the cathedrals of it?
3. What is the connection between the Cathedral of Assumption of Moscow Kremlin and
the Cathedral of Assumption in Vladimir?



4. What does the Cathedral of Assumption of Moscow Kremlin look like? When the
reconstruction of it began?

What is the architecture style of the Cathedral of Archangel of Moscow Kremlin?
What does the Annunciation of Moscow Kremlin look like? When the reconstruction of it
began?

7. Where is the Tsar-bell situated? What is it the symbol of?

8. What is the Tsar-cannon the symbol of? Who is the author of it?

9. When did the traditions of church murals and icon painting begin?

10. Where did Theophanes the Greek work? What did he bring to Russia?

11. What is the style of Russian icons usually distinguished by?

12. What is Andrei Rublev known for?

13. What is represented Andrei Rublev's Old Testament Trinity?

ISl

Seminar 4. The Russian painting of the XV — XVIII-th centuries

12. The development of the Russian painting of the XV — XVII-th centuries
13. The Byzantine impact on Russian icon painting

14. The Stroganov school of painting

15. The art of Peter’s age

16. Russian portrait painting of XVI1II-th century

10. Life and creative activity of Fyodor Rokotov

17. Dmitry Levitsky's style and characters

18. Life and creative activity of VIadimir Borovikovsky

Answer the following questions
1. What artistic movements can be traced in Russian painting of the XV — XVII-th
centuries?
2. What marked a turning point of Russian art?
3. What did the Baroque style give to Russian painting
4. What does the art of Peter’s age show? What came to Russia with Rococo style?
5. When was the Russian Academy of Fine Arts founded?
6. How were the visual arts developing in Russia at the turn of XVIlI-th century?
7. What did Fyodor Rokotov try to achieve in his works?
8. What unites Dmitry Levitsky's best portraits?
9. What images did Vladimir Borovikovsky create? What is his best-known portrait?
10. What elements of Sentimentalism are seen Borovikovsky's portraits?

7. VUEBHO-METOINYECKOE 1 THOOPMALIMOHHOE OBECITEYEHUE
JUCLMILIMHBI (MOLYJIS)

a) OCHOBHasI TUTepaTypa

1.AnaeBa O.B. English for Art Historians [DnekTpoHHBI pecypc]: ydeOHOe mocobue Juis
CTYJICHTOB, OOYYalONIMXCs TO CIEMHAIBHOCTAM KyiabTypsl W uckycctBa (050000)/ Anaera
0O.B.— DnekTpoH. TekctoBbie nanusie.— M.: OHUTU-JIAHA, 2015.— 239 c.

2. MexoBa M.B. Jle1oBoW MHOCTpaHHBIA SI3BIK (AHTITMHUCKUE S3BIK) [DIEKTPOHHBIA pecypc]:
y4eOHO-METOIMUECKU KOMIUIEKC M0 HampaBieHusM mnoarotoBku: 071500.68 «Hapognas
xynoxkectBeHHas KynapTypay; 071900.68 «bubnuoreuyHo-uHGOpMalMOHHAS JEATEIbHOCTHY;
072300.68 «My3eonoruss M OXpaHa OOBEKTOB KYyJIbTYpHOIO M MPUPOAHOTO HACIEIAMS»;
071800.68 «CormuanbHO-KYJAbTYpHAsl NEATENbHOCTh» (KBamudukaus (CTeneHb) Maructp)/
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Mexosa M.B.— DnektpoH. TekcToBble faHHble.— KeMepoBo: KemepoBckuii rocyiapcTBEHHBIN
YHUBEPCUTET KyIbTYPhI 1 UCKycCTB, 2014.— 103 C..

3. Marsp, Tatpstna MiBanoBHa. M3y4yaem uctoputo no-anrauiicku = Learning History in English :
yaeOHoe mocobue 1o anrnuiickomy si3eiky / T. M. Martsp, JI. B. HoBukosa, O. B. Ilonkoga ;
Brnagumupckuii rocy1apcTBEHHbIN YHUBEpCUTET UMEHH Anekcannapa ['puropreBuya nu Huxonas
I'puropbeBuva CronetoBeix (Bal'Y) .— Bmagumup : Bragumupckuil TocymapCTBEHHBIN
yYHMBEpCUTET HMEHM Anekcanapa ['puropbeBuua u Huxonas I'puropseBuua CTONETOBBIX
(Bnl'Y), 2013, 2014 .— 134 c. : wi1. — (MHOCTpaHHBIN SA3BIK B By3€) .— MIMeeTcs aiaeKTpoHHas
Bepcust .— bubmmorp.: c. 133.

4, AHrIUHCKHMA SI3bIK: Y4Y. MOC. JJIA CTYyACHTOB (0OakajnaBpoB), oO0yd. MO Hamp. MOATOTOBKH
"Uctopust uckyccts"/A.Il.Munbsp-benopydeBa, 3 u3z., non. - M.: ®opym, HUL] UTHDOPA-M,
2016. - 192 c.: 70x100 1/16. - (BO: bakanaspuat) (O) ISBN 978-5-00091-101-3.

5. AHrIMUCKUM s13bIK: Y. Toc. Ui CTYy/. (0akanaBpoB), U3y4. BU3AHT. HCKYCCTBO, POMAHCKYIO U
rot. apxutektypy/A.Il.Munbsp-benopyuesa, 3 u3z., nomn. - M.: ®opym, HULl THOPA-M, 2016
- 144 c.: 70x100 1/16 - (B: bakanaspuat) (O) ISBN 978-5-00091-107-5.

0) nomoNHUTENbHAS IUTEPATypa

1.Munssip-benopyueBa, Amma IlerpoBHa. AHTIO-pycckue OOOpOTHI HAy4YHOH pedu
MeTtoaudeckoe nmocobue / A. I1. Munbsp-benopyueBa .— 5-e u3g. — Mocksa : @aunTa : Hayka,
2011 .— 142 c. — ISBN 978-5-9765-0690-9 (®nunTa) .— ISBN 978-5-02-034598-0.

2. MuxaiinoB, Hukomnaii HuxonaeBuy. AHrmuiickuii s3plk ans HampaBineHuid "CepBuc" u
"Typusm" = English for Students of Hospitality and Tourism Industries : yaeGHUK 1151 BBICIIErO
npodeccuonanibHoro obpasosanus / H. H. Muxaiinos .— 6-¢ usnm., crep. — Mocksa :
Axanemus, 2013 .— 159 c. : wi. — (Bsiciee npodeccuonanbHoe oOpazoBanue, CepBuc u
typusm) (bakanaspuar) .— ISBN 978-5-7695-8101-4.

3. Kabakun, BukTop BrnagumupoBud. AHIIOS3BIMHOE OMHMCAHHE PYCCKOW KyIbTyphl = Russian
Culture Through English : yuebHoe mocobue nist By30B 1o HampasieHHo "®uionornyeckoe
obpazoBanue" / B. B. Kabakun .— Mocksa : Akagemus, 2009 .— 223 c. : Tabnx. — (Bsiciiee
npodeccuoHaibHOE 0Opa3oBanue, [lemarornueckue crnenuaibHOCTH) .— bubmuorp.: ¢. 220-222
— ISBN 978-5-7695-5369-1.

4. English Grammar in Rules & Exercises = ['paMMaTHKa - mpaBuia U yIpaxxHEeHUs : yueOHoe
nocobue mo rpamMmaruke aHriauiickoro szsika / T. WM. Marap [m gp.] ; Bmagumupckuit
roCyJapCTBEHHbIN yHUBepcuTeT UMeHu Anekcanjipa ['puropseBuua u Hukonas ['puropbeBnya
CroneroBeix (Bal'Y) .— Bnaaumup : Braaumupckuil rocyqapCTBEHHBIM YHUBEPCUTET UMEHU
Anexcangpa I'puropseBuua u Hukonas I'puropseBuua Cronerossix (Bal'V), 2011 .— 118 c. :
Tabn. — Mmeercs anekTpoHHas Bepcus .— bubnuorp.: c. 116-117.

B) HHTEPHET-PECYPCHI

http:// www.givc.ru — TUBI] MusKyIbTYpHBI

http://www.icom.org — MexayHapoassiii coBet MmyzeeB ICOM
http://www.icom.org.ru — Poccuiickuii komuter [COM
http://www.exponet.ru - BeictaBku Poccun, CHI' u Mupa.
http://lwww.encspb.ru/ru/index.php - Caukr-TletepOypr: sHIHKIONEANS

asrONE
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http://www.exponet.ru/
http://www.encspb.ru/ru/index.php

8. MATEPUANIbHO-TEXHUYECKOE OBECMEYEHUE AUCLIUNJTUHDI

JIeKIIMOHHBIE U MPAKTUYECKHUE 3aHATUS MPoBoAATCS B 225-2 u 505-3, rae ucnonb3yercs
MepeHOCHas! MyJIbTUMEIUIHAS TeXHUKA Kadenpsl (HOyTOYK).

B kauecTtBe MarepHalbHO-TEXHUYECKOIO OOeCleueHus] AUCHMILIUHBI HCIIOJIb30BaHbI
pa3IMYHbIC MPE3CHTAINH K IPAKTHYECKUM 3aHITHUSAM, a Takxke Buaeodunsmer Ha CD,DVD, VHS

U JOKYMCHTAJIbHBIC (1)I/IJIBMBI:

1. MockoBckuii Kpemnbs: myreBogurenr .— Multimedia resources .— MockBa : AO
"Komuudo", 2000 .— 1 snexrpon. ont. auck (CD-ROM) .— (MHTepaKkTHBHBIH MUD)

2. ApxXuTeKTypHbIC TaMIATHUKH cTapoir Mockssl. [Buaeozanucs| — M., 2001
[Hapckoe Ceno. [Buneosanucs| — CII6., 2003.

[lIeneBpr! apxuTeKTyphl. 250 1I€1€BPOB 30J4€CTBA B paccKa3ax, WJUTIOCTPALUIX U
BuneopparmenTax [Kommakr-auck]. — M., 2001.

5. Opnun vac B McTopuaeckom mysee» / DVD-Bueo.

6. «T'ocynapcrBennas TpeTbsikoBckas rayepes: JKuBas mamsTh MOKOJICHHI — aBTOp MpoekTa B.
Poauonos (DVD, 2006, 63 muH.)

7. TocymapcTBeHHBIN My3eit n300pa3uTenbHbIX uckyccTB uMeHH A.C. [lymkuna. ctopus u
KOJUIeKIIMU — aBTop cueHapusi . Autonosa (DVD, 1992, 49 mun.)

8. Mockosckuii Kpemib: Typuctudeckuii mapiipyt — pexuccep M. [Torocos (DVD, 2008, 48

9. Opnun yac B OpyxeitHol nanare — aBTopbl cueHapus B. 'onuapenko, B. Hapoxwnas, 1.
Poaumuesa (DVD, 1993, 56 mun.)

10. TpetbsixoBckas ranepesi: myzeu Poccuu — pexuccep . Jlaspos (DVD, 2008, 70 muH.)
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PaGoyas nporpaMma aucHMIUIMHEL coCTaBMeHa B COOTBETCTBHM ¢ TpeboBanusamu ®I'OC BO
no Hampasnenuio 51.04.01 — kyastyposorus (mporpamMma «oxpaHa 0GBEKTOB KYJIbTypHOI'O

HacJeIus»)

Pa6ouyio nporpammy cocrasu
KaHAUIaT HCTOPHYECKHX HayK, HOUEeHT Msrrtuna H.B.

Z‘//WW I3 /«/JZ_/». [EINBO, fntee ©
p e
(rf;:;;:::menb paGoronarens) 7 / 7/// /W/Z ﬂ/& 57 é /

g (Mecroﬂmyﬁﬂ, nomkHoeTh, DUO, moamHCE)

Iporpamma pacemotpena n oz06pena na 3acenanmn xadexps: ,'M’f
ITpoToxom Ne & _or_ 27 0//f rona
3aBenyrowmmii kabepoii /n,/ %&WM{ ot {/

7
(7440, TIO/IITUCH)

PaGouas mporpamma pacemotpena u oxo6pena Ha 3acexaHum y4eOHO-METOAHYECKOH KOMHCCHH

HanpasneHus _§ /¢ 0/ éf e/

7 7
[Tporoxon Ne 4 or L/ /- roma //2/

ITpencenarens komuccun

Mocoees L8/

V (PHO, noanucs)



JHCT NEPEYTBEPARIEHTHA
PABOYEH ITPOTPAMMBI AHCHHITTIAHBL (MOYJI51)

Padiouas nporpaviva oaodpeHa Ha 2076 ~20y 7 vacOnsil roa

llporoxon saceaanna kageapet Ne 7 o1 S ¢07 4 roaa

Sapexyiowni kadieapoi

F ; /ﬁtﬁ_fﬁimﬁ-r' x‘f‘lfd/

PaBouan nporpamya onobpena na 22/ 7 - /4 yuctustit ron

LIporeron sacenaAna kadeapst Ne £ o 32/ EF /foma

3upenyviolp i kadieapoi h o~ ,of'c?ﬂa,?imdw_ﬁ /‘ A. //

ﬁ' T

PaGouas nporpamMma onobpena na 2 & /4 ~/9 y4€OHBIN T
[IpoTokoJ 3acenanus Ka(penpb%\fg 4 T £/, OF. / £ rojaa

3aBenyrommit kadenpoi

/7


novikovak
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babaeva
Штамп


