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1. HEJIX OCBOEHUA JUCHUIIJINHBI

HensmMu ocBoenust aucuuiuinHbl «MHOCTpaHHBIA SI3BIK B cepe mpodeccrnoHambHON
KOMMYHHMKaIMM (QHITIMICKUI)» B paMKax NEpBOM CTyNeHM BbICIIEro oOpa3oBaHUs (YpOBEHb
OaxanaBpuaTa) BJISIOTCA:

- OBJIAJICHE NHOCTPAHHBIM S3bIKOM COIVIACHO EBPONEICKONM CHCTEMBI YPOBHEH BIIaICHUS
A3BIKOM;

- OBJIaJIEHUE CTYIEHTaMHU HEOOXOJMMBIM M JOCTaTOYHBIM YPOBHEM MHOCTPAHHOTO SI3bIKa
JUIS  pEIIeHUs  COUMAIbHO-KOMMYHHKATHBHBIX ~ 3aJa4 B Pa3NUYHBIX  001acTsX
npo¢eCCHOHATBHOM, Hay4yHOU, KYJIbTYPHOM M OBITOBOM cdep NesTeabHOCTH, IpU OOLICHUU C
3apyOe)KHBIMU TapTHEpaMM, a Takxke [Uid JajbHemero oOydeHHss B MAarucrparype u
aclnMpaHType U IPOBEACHNUN HAYUYHBIX MCCIIEJOBAHUN B 3alaHHON 00JIACTH.

[lonsiTe WHOS3bIYHAS KOMMYHUKATHBHAs KOMIIETEHIMS pacCMaTpUBAETCA HE Kak
abcTpakTHas CyMMa 3HAHUH, YMEHUH U HaBBIKOB, a KaK «COBOKYIIHOCTh JIMUHBIX KadyeCTB
CTYJEHTOB (IIEHHOCTHO-CMBICIIOBBIX OpUEHTAIINI, 3HAHUI, YMEHU, HABBIKOB U CLIOCOOHOCTEH) 1
oIpesieNsIeTcsl Kak CIOCOOHOCTh pelaTh MpoOJieMbl U CaMOCTOSITENIbHO HAaXOJUThb OTBETHI Ha
BONPOCHI,  BO3HHMKAOIIME B  Tpomecce  y4eOHOro,  COMUAIBHO-KYJIBTYpHOTO  H
npo¢eCCHOHATBLHOIO MM OBITOBOIO OOIIEHUS HA MHOCTPAHHOM SI3BIKE.

3agauu oOyueHus:

- H3Y4YCHME U UCIOJb30BAHME HAa MPAKTUKE JIEKCUYECKUX, IPAaMMaTHYECKHX U
(OHETUYECKUX €IMHUI] B IPOLECCE MOPOXKIAECHUS U BOCHPUATUS HMHOS3BIYHBIX BbICKa3bIBAaHUM
(JIMHrBUCTHYECKAs! KOMIIETEHLIUA);

- popMHpOBaHNE YMEHHI MOCTPOCHUS [EIOCTHBIX, CBSI3HBIX M JIOTHYHBIX BHICKA3bIBAHHM
(IMCKYpCcOB) pa3HbIX (YHKLIHMOHAJIBHBIX CTUJIEH B YCTHOM M HMUCBMEHHOW NPO(ECcCHOHANBHO
3HAYMMOM KOMMYHUKAllUM Ha OCHOBE IOHUMAaHHs pPA3JIMYHBIX BUIOB TEKCTOB IPU YTEHUU U
ayJMpPOBAHUU (TUCKYPCUBHAS KOMIIETEHIIMS);

- (hopMupoBaHHE yMEHHUH HCIIOIB30BaTh BepOaNbHBIE W HEBEpOAIbHBIE CTPATETUH IS
KOMIIEHCAIIMM MPOOEIOB, CBA3aHHBIX C HEIOCTATOYHBIM BIIAJICHHUEM S3bIKOM (CTpaTeruyeckas
KOMIIETEHIIUS);

- (popMupoBaHUE YMEHMI UCIOIB30BATH SA3bIK B ONPEAEICHHBIX (QYHKIIMOHATIBHBIX LENIX
B 3aBUCHMOCTH OT OCOOEHHOCTEH COIMAJIbHOTO U NPO(ECCHOHATIBLHOIO B3aMMOJCHCTBUS: OT
CUTYyalluH, cTaTyca COOECEeHMKOB M ajpecara peud U Jpyrux (akTopoB, OTHOCIIIUXCA K
parMaTHKe peyeBoro oOmeHus (mparmaTuyeckas KOMIIETEHIHS);

- (opMHMpoBaHHE YMEHHUIl HCIOJIb30BaTh M TNPEOOpPa3OBbIBATh S3BIKOBBIE (OPMBI B
COOTBETCTBUU C COLMAIBHBIMU U KYyJIbTYpHBIMH HapaMeTpaMH B3auUMOJCHCTBUS B cdepe
npodecCHOHATBLHON KOMMYHUKALUU (COLIMOJIMHTBUCTHYECKAs! KOMITETEHIINSA);

- IOBBIILIEHUE YPOBHS y4eOHOM aBTOHOMUH, CIIOCOOHOCTH K CaM000pa30BaHUIO;

- pa3BUTHE KOTHUTUBHBIX U UCCIIEIOBATEIbCKUX YMEHUM;

- pa3zBuTHE UHPOPMALTMOHHOMN KYJIBTYpHI;

- pacuIMpeHre Kpyro3opa u MOBbIIIEHUE O0IIel KyJIbTYpbl CTY/IEHTOB;

- BOCIIMTAaHUE TOJIEPAHTHOCTH M YBA)KEHUS K JYXOBHBIM IIEHHOCTSIM pa3HbIX CTpaH U
HapoJOB.

2. MECTO JUCIMIIJINHBI B CTPYKTYPE OIIOII BO

HucuuruimHa «VHOCTpaHHBIA sA3BIK B cdepe NpodecCHOHATBHON KOMMYHHMKAIIUU
(aHrIMICKUIT)» OTHOCUTCS K JUCIUIUIMHAM 10 BHIOOPY B y4EOHOM ILIaHE.
[TpepekBU3UTHl TUCHMIUIMHBL: AUCHUITHHA «MHOCTpaHHBIH A3BIK B cepe npodeccuoHanbHOM
KOMMYHHKAIMK (aHMJIMHCKUI)» TpeacTaBisieT co00l Kypc aHIIMICKOro si3bIKa Ui CTYIEHTOB
xopeorpaguueckux crneunudanbHocTeld. OH HaleleH Ha pPa3BUTHE S3BIKOBBIX HABBIKOB H
KOMMYHHUKATHUBHBIX YMEHUHN CTYJEHTOB, TAaKUX, KaK TOBOPEHHUE, UTeHUE U nepeBo. Juciuminna



cocTaBisieT 0a3y Ui NalbHEUIIEr0 COBEPIICHCTBOBAHUS HHOCTPAHHOTO SI3bIKA B MarucTparype,
aclMUpaHType U HEMOCPEICTBEHHO B MPO(ECCUOHATIBHOMN 1EATEIIEHOCTH.
HNHocTpaHHBIN SA3BIK M3y4aeTCs HE KaK JMHIBUCTHYECKAs CHUCTEMa, a KakK CPelICTBO

MEKKYJIbTYPHOTO

o01eHuss u

UHCTPYMEHT

IIO3HaHUA

HAIIMOHAJILHOW OOLTHOCTH, B TOM YHCJIE IMHTBOKYJIBTYPHI.

KYJIbTYpbI

OnpeJleICHHOU

3. INIAHUPYEMBIE PE3YJIBTATBI OBYYEHUSA 110 JUCHUIIJINHE

HHaHI/IpyeMBIC PE3YIbTAaThI 06yqu1/1;1 M0 JUCHUIUIMHE, COOTHCCCHHBIC C INNIAHUPYCMbIMU

pesynpratamu  ocBoenus  OIIOIl  (kommeTeHUMSAMH U MHAUKATOPAMU  JIOCTHIKEHUS
KOMITETECHII ):
dopmMmupyemsie [Tnanupyemble pe3yabTaThl 00y4eHUS O HanmenoBanue
KOMIIETEHIIUH JUCLUIUIMHE, B COOTBETCTBUM C MHAUKATOPOM OLIEHOYHOI'0
(xon, conepkaHue JOCTH)KEHHS] KOMIIETEHIIUU cpencTBa
KOMIIETEHIINN) Wnnukatop noctmkenus | Pe3ynbrarel 00yueHus
KOMIIETEHIIMHU 10 IUCLUIUINHE
(k00, codeporcanue
UHOUKamopa
YK-4 VYK-4.1. 3nats 3HaeT OCHOBBI
Cnocoben JTUTEpaTypHYIO PopmMy (GyHKIIMOHUPOBAHUS TecToBBIE BOIIPOCHI
OCYIIECTBIISATh roCyJ1apCTBEHHOI'O MHOCTPAHHOTO fA3bIKA B
JIETIOBYIO A3bIKa, OCHOBBI YCTHOW U | CUTYyalUsAX
KOMMYHHMKAIUIO B MUCbMEHHOU IIOBCEIHEBHOT'O U
YCTHOU U KOMMYHUKAIMU Ha JIEIIOBOTO OOIICHHUS.

MMCbMEHHOU (popmax
Ha TOCYJapCTBEHHOM

HHOCTPAaHHOM A3BbIKC,
Q)YHKHI/IOHaHBHLIC CTHJIN

YMeeT rpaMOTHO

a3bpike Pocculickoi POAHOTO A3BIKA, OCYILIECTBIATh OCHOBHBIC [IpakTuxo-
Oenepanuu u TpeOOBaHUS K JAEITOBOM BU/JIbI PEUEBO OpUEHTUPOBAHHBIC
MHOCTPaHHOM(BIX) KOMMYHHKAIUH. JIeSITEIbHOCTH Ha 3a/laHus
A3bIKE(ax). MHOCTPAHHOM SI3bIKE.

VK-4.2. Ymets

BBIpaXKaTb CBOU MBICIIH Brnaneer nHOCTpaHHBIM

Ha rOCYJapCTBEHHOM, A3BIKOM Ha YPOBHE, CuryanoHHbIe

POJTHOM M HHOCTPAHHOM | 00ecIeYHBaroIIEM 3a/1a4u

SI3bIKE B CUTyalllH 3¢ pexTuBHYIO

JIEJI0BOM KOMMYHHMKaTUBHYIO Occe

KOMMYHHKAIUH. JIeSITEIIbHOCTD.

IIpoekThl

VYK-4.3. Branets

HaBBIKAMU COCTaBJICHUS

TEKCTOB Ha

roCyJlapCTBEHHOM U

POJIHOM SI3BIKaxX, OTIBIT

IepeBojia TEKCTOB C

MHOCTPAHHOIO S3bIKA Ha

POJTHOM, OTIBIT OOIICHHUS

Ha TOCYJJapCTBEHHOM U

WHOCTPAaHHOM $I3bIKaX.
[1K-4 [1K-4.1. 3nath Bmaneer Tepmunonorueit | TecToBble BOIIPOCHI
Crniocoben o0y4atb TEPMHUHOJIOTHIO Ha MHOCTPAHHOM SI3bIKE,

TCOPCTUUCCKHUM U

xopeorpaduu Ha

IIPaBUJILHO MPOU3HOCHT




TaHIIEBAIbHBIM WHOCTPAHHOM SI3BIKE. CJOBa.
JTUCLUILIIUHAM B
yueOHbIX 3aBeneHusax | [1K-4.2. Ymers PazpabarbeiBaer paboune [IpakTuko-
CpEIHETo pa3palaTeiBaTh pabourie | IpOrpaMMBI ¢ OpUEHTUPOBAHHBIE
po(hecCHOHANBHOTO | IPOTPAMMBEI C HCII0JIb30BaHUEM 3a/1aHUs
U JOTIOJHUTEIBHOTO HCII0JIb30BaHUEM npodeccuoHaTbHON
oOpa3oBaHuUs, npodeccuoHanbHOM TEPMUHOJIOTUH Ha
UCIIONIB3YsI TEPMUHOJIOTUH Ha AHTJIMACKOM SI3BIKE.
IICUXOJIOTO- MHOCTPAHHOM SI3BIKE. CuryanuroHHbIE
MeJaroruyeckue u 3a1a4u
METOINYECKUE I1K-4.3. Bnagets OcymiecTBIISIET TOUCK
OCHOBBI HAy4YHOU HAaBBIKAMMU IIOMCKA npodeccuoHaTbLHON
TEOPUH U npodeccuoHanbHOM uH(popMalu Ha Occe
cOOCTBEHHOM uH(popManuu Ha AHTJIMACKOM SI3bIKE.
xopeorpaduueckoit MHOCTPAHHOM SI3BIKE.
[IPAaKTUKH, [IPOBOIA IIpoexThl
KOHCYJIbTAIlAOHHYO
paboty 1o Bompocam
JTMarHOCTHUPOBAHUS
0JIAPEHHOCTH
VICTIOJTHUTEJIS.
4. OFBEM U CTPYKTYPA JTUCHUIIJIMHBI
TpynoeMKoCTb JUCHUILIMHBI COCTABIISET 4 3aU€THBIX eIUHULIB], 144 yaca
TemaTnuyeckuii mjian
(¢opma o0yueHusi — ouHast
KonTakTHas pabora Dopmbl
00yJaronmMxcs TEKYIIEero
C nmneaarort4y€CKuM KOHTPOJIA
< pa6OTHI/IKOM ?X yCneBacMoOCTH,
ST T s ] sl |E | o
Bl 2 = g S 5 « | IpoMeKyTOUHOI
Ne HaumeHnoBanue TeM 1/1iu 3 3 % = § = é ATTeCTAIHH
n/ma pa3enoB/TeM TUCIIUILITNHBI é = = g ; § g S | (no cemecmpam)
T2 g £ 5EC
S s
= | 5| &%
E| %25
= = ° S
1 | Jlexcuueckas CTpyKTypa S3bIKa 7 1, 36 36 Pelitunr-
(anrmuiickwmii s381k): History of 3, KOHTPOJIb |
Dance; Choreography 5, (5-51 Hemens)
6,
7,
8,
9,
10,
14,
15,
16,




17,
18
2 | 'pammaTHUecKas CTPYKTypa 7 1, 36 36 Pelitunr-
SI3bIKA (QHTIMHCKUH SI3BIK) 2, KOHTPOJIb 2
3, (11-s1 memens)
4,
5,
6,
7,
8,
9,
10,
11,
12,
13,
14,
15, Petitunr-
16, KOHTPOJIb 3
17, (17-s1 memens)
18
Bcero 3a 7 cemecTp: 72 72 3aver
Hamnunuue B gucuunnune KIT/KP
Hroro no pucuuninune: 144 gyaca 72 72 3aver

TemMaTHUyecKHi MJIaH
(¢opma o0yueHnusi — ouHast

Conep:xanue J1a0OPATOPHBIX 3AHATUH MO JUCUHMILINHE
7 cemecTp

Paspean 1. Jlekcuyeckasi CTpyKTypa si3bIKa

I'nasa 1. History of Dance

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tema 3. Discussion.

Tewma 4. Focus on poetry.

I'nasa 2. Choreography

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tema 3. Discussion.

Tema 4. Focus on poetry.

Paspnen 2. ' pammaTuyeckasi CTPYKTypa si3bIKa

MopdgoJiorus.

Yacru peun:

1. Ums cymecTBUTeIbHOE.

1.2 Cy1iecTBUTENBHBIE HCUUCIIIEMBIE U HENCUUCIIIEMBIE.

1.3 OO0pa3oBaHHe MHOXECTBEHHOTO UHCJIa HUMEH CyIIecTBUTENbHbIX. Ocobble ciayyan
00pa30BaHUsI MHOXKECTBEHHOT'O YUCIIa UMEH CYIIECTBUTEIbHBIX.

1.5 meHa cymiecTBUTEIbHBIC, YIOTPEOISIONUECS TOIBKO B €IMHCTBEHHOM YHWCJIE WM TOJBKO
BO MHOXXECTBEHHOM YHCIIE.

1.6 OOumit manex. [IpuTspkaTenbHBIN Tatex.

2. ApTHKIIb.




2.2 YnotpeOieHue Heonpe1eIeHHOTO apTUKIIS.

2.3 YnoTpeOaeHue onpeaeieHHOT0 apTHKIIA.

24 OTCyTCTBI/Ie apTI/IKJISI Hepeﬂ HNMCHAMU CYI_]_IGCTBI/ITGJILHBIMI/I HapI/II_[aTeJIBHbIMI/I
NCUYUCIICMBIMHU U HCUCUUCIISICMBIMHA.

3. UMs1 npuaararesibHoe.

3.1 O6H_[I/Ie CBCACHUA 1 CTCIICHHU CPABHCHUA IIpHUJIaraTCIbHbIX.

4. Ums YUCJIUTECJIBbHOEC.

4.1 KoanuecTBEHHBIE YHCIUTEILHEIE.

4.2 ITopsiiKOBbIE YUCINUTEIbHBIE.

5. MecTtoumeHnue.

5.2 IlputskaTesbHble MECTOMMEHUS.

5.5 BonpocurenbHbIe MECTOMMEHHUSI.

6. 'naro.a

6.3 CMBICJ'IOBBIC, BCIIOMOT'aTCIBHBIC I'JIar'0JIbl, I'1ar0JIbI-CBA3KH U MOJAaJIbHBIC I'JIaroJIbl.
6.4 Haxnonenue u 3ajor.

6.7 Bpemena rpynnsl Indefinite: The Present Indefinite Tense.

6.8 The Past Indefinite Tense.

6.9 The Future Indefinite Tense.

6.10 The Future Indefinite in the Past Tense.

6.11 Bpemena rpynnbi Continuous: The Present Continuous Tense.

6.12 The Past Continuous Tense.

6.13 The Future Continuous Tense.

6.14 The Future Continuous in the Past Tense.

6.15 Bpemena rpynnbi Perfect: The Present Perfect Tense.

6.16 The Past Perfect Tense.

6.17 The Future Perfect Tense.

6.18 The Future Perfect in the Past Tense.

6.19 Bpemena rpynnsi Perfect Continuous: The Present Perfect Continuous Tense.
6.20 The Past Perfect Continuous Tense.

6.21 The Future Perfect Continuous Tense.

6.22 The Future Perfect Continuous in the Past Tense.

6.24 CtpamarenbHbIi 3aJ0T.

6.26 BcnomorarensHbie rinaroiis to be, to have, to do, shall (should), will (would).
6.27 Monasnbhble Taaromnsl can (could), may (might), must, ought, need.

6.28 CociaraTeibHO€E HaKJIOHEHHE.

Il CunTakcuc

1. 'maBHBIE YJIEHBI IPETIOKEHUS U X BBIPAKCHHE.

2. BTOpOCTel'IeHHI)IC YJICHBI HpCJIJ'IO)KCHI/Iﬂ " ux BI)Ipa)KeHI/Ie.
3. [ToBecTBOBaTENBHBIE MTPENTIOKEHUSI.

4. BonmpocuTenbHbIE MPEAIOKEHNUS.

5. [loBenurenpHbIC TPEITOKEHUS.

6. BocknuiarenbHbIe MTPEI0KEHUSI.

5. OEHOYHBIE CPEJACTBA JIsA TEKYIIEI'O KOHTPOJIA YCIIEBAEMOCTMU,

MPOMEXYTOYHOM ATTECTAIIMHA IO U'TOT'AM OCBOEHU S JUCITATLIAHBI
U YYEBHO-METOJWYECKOE OBECIIEYEHUE CAMOCTOSTEJIbBHOM PABOTHI

CTYJEHTOB

5.1. Tekyuuii KOHTPOJIb yCII€BAEMOCTH

Texymuii KOHTPOJIb yCIIEBAEMOCTH TNPOBOAUTCA B  (opMe pPEHTHHI-KOHTPOJIS.

HpOMe)KYTOLIHaSI aTrTeCTanus 110 uToraM OCBOCHHA JUCIHHUITIIMHBI (3aqu).



Ounas ¢popma o0ydeHus1
7 cemecTp
PeliTuHT-KOHTPOJIB 1 (MakcumyM - 15 6asioB)

“The Present Continuous Tense — The Present Indefinite Tense — The Future
Indefinite Tense”

Packpoiite ckoOku, ymoTpebisis riaronsl B Present Continuous, Present Indefinite wiu B
Future Indefinite Tense.

1. You (to come) to my place next Sunday?

2. You (to read) this book next week?

3. You (to read) books every day?

4. You (to read) a book now?

5. 1 (not to see) him tomorrow.

6. What you (to do) tomorrow?

7. What your friend (to do) tomorrow?

8. Where you (to go) next summer?

9. Where you (to go) every morning?

10. Where you (to go) now?

11. Look! Mary (to dance).

12. She (to dance) every day.

13. She (to dance) tomorrow?

14. He (to go) to the theatre tomorrow.

15. We (to go) to school in the morning.

Peli THHT-KOHTPOIb 2 (MakcuMyM - 15 6ajLioB)
“The Present — Past — Future Indefinite Passive”

Packpoiite ckoOku, ynotpeoisis rinaroisl B Present, Past unu Future Indefinite Passive.
. My question (to answer) yesterday.

. Hockey (to play) in winter.

. Mushrooms (to gather) in autumn.

. Many houses (to burn) during the Great Fire of London.

. His new book (to finish) next year.

. Flowers (to sell) in shops and in the streets.

. St. Petersburg (to found) in 1703.

. Bread (to eat) every day.

. The letter (to receive) yesterday.

10. Nick (to send) to Moscow next week.

11. 1 (to ask) at the lesson yesterday.

12. I (to give) a very interesting book at the library last Friday.
13. Many houses (to build) in our town every year.

14. This work (to do) tomorrow.

15. This text (to translate) at the last lesson.

O©CoO~NO O WN P

PeiiTuHr-KOHTPOIBH 3 (MakcumyM - 30 6aJLI10B)

“The Subjunctive Mood”



me.

Packpoiite ckoOku, ynorpeOisist TpeOyromytocsi (GopMy COCIIaratelbHOr0 HAKJIOHEHUS
nocie “l wish”.

I wish | (to have) a season ticket to the Philharmonic next winter.
| wish | (to consult) the teacher when | first felt that mathematics was too difficult for

I love sunny weather. | wish it (to be) warm and fine all the year round.
I wish I (not to lend) Tom my watch: he has broken it.

I wish you (to send) word as soon as you arrive.

I wish I (not to have) to do my homework every day.

I wish you (to go) skiing with me yesterday: | had such a good time!
I wish | (to know) French.

I wish I (not to drink) so much coffee in the evening: I could not sleep half the night.
. I wish you (to read) more in future.

. I'wish I never (to suggest) this idea.

. I wish I (to be) at yesterday’s party: it must have been very merry.
. I wish we (to meet) again next summer.

. Don’t you wish you (to see) that performance before?

. They wished they (not to see) this horrible scene again.

. The unfortunate pupil wished he (not to forget) to learn the rule.

. I'wish | (can) give up smoking.

. She wishes she (to see) him at yesterday’s party.

. I wish | (to pass) my driving test last Monday.

. I wish I (not to forget) my friend’s birthday yesterday.

. The boy is sad. He wishes he (not to break) the window.

. My aunt wishes she (to stay) at home last weekend.

. He wishes he (to know) something about cars.

. I wish it (to be) sunny.

. ' wish it (to be) sunny during our picnic last Saturday.

. She wishes she (to live) in the Crimea.

. My friend wishes he (not to do) that last night.

. ' wish I (to bring) my camera last summer.

. I wish | (can) tell the future.

. Do you wish you (to be) in the Guinness Book of Records?

KOHTpOJ’IbHLIe BOIIPOCHI K 3a4€Ty.

. What is choreography?

. What does the word derive from?

. In what centuries did the meaning of the word shift?

. The composition of dance is creative, isn’t it?

. What kind of procedure is the notation of dance?

. What dances did dance masters teach in Italy during the Renaissance?

. In what ways did staged ballet differ from social dance?

. What choreographic form did dance masters at the French court initiate?
. Who was the giant of late 18th-century choreographic art?

. What did ballet d’action incorporate?

. Did others develop ballet d’action in various ways?

. What were the choreographers of the Romantic Movement famous for?

. What was the ballerina’s role heightened by?

. What choreographers best developed the art of theatrical dance narrative?

. What new elements did early modern dance introduce in the United States?

. Was Petipa’s ballet classicism different from the ballet work of Michel Fokine?
. What did dance notation come to be concerned with in the 20th century?



18. What choreographer radically changed the context for choreography?

19. What choreographers are considered to be the leading exponents of classical or
abstract dance?

20. What are the only absolute rules in choreography today?

5.3. CamocTosiTeibHasi padoTa 00y4aloerocs.

3ajaHus, BBIHOCUMbIE Ha CAMOCTOSITEIIbHYIO paboTy, HAIIpaBJIEHBI Ha:

- 3aKperieHne POHETHYECKUX, JIGKCHYECKUX U IPaMMaTHYECKUX HaBBIKOB;

- npuoOpeTeHue u yCBOCHHUE 3HaHUN JIUHIBOCTPAHOBEIYECKOTO U
KYJbTYPOJIOTHYECKOTO XapaKTepa;

- O3HaKOMJIeHUE ¢ uH(popmanuel 3 ayTeHTUYHbBIX MHOSI3bIYHBIX HCTOUYHUKOB;

- pa3BUTHE YMEHUN MUCHMEHHOI'O MEPEeBOJa TEKCTOB, OTHOCAIIUXCS K cpepe OCHOBHOM
npo(ecCHOHANBHON JEeSATENbHOCTH, U IOJIb30BAaHUS CIOBapsIMU, CIPaBOYHHUKAMH, Oa3zaMu
JAQHHBIX U IPYTUMU UCTOYHUKAMH JIOMOJHHUTEIbHON HH(OpManuu;

- (QopMupoBaHHE CaMOCTOSTEIbHOCTM M AaBTOHOMHOCTH CTYJIE€HTa B OCBOEHUHU
UHOCTPAHHOTO SI3bIKA.

CamocrosiTenbHass paboTa CTYACHTOB 3aKJIOYAETCS B CaMOCTOATENbHOW IMpaKkTHKE B
Pa3HBIX BUJIaX MHOS3BIYHOT'O PEYEBOTO OOIIECHHS HAa OCHOBE 3aJJaHUI MPENOI1aBaTes:

- HalycaHue J0KJIa/l10B, KOHCIIEKTOB, MUHM-3CCE, aHHOTAlUH U T.1.;

- YTEHWE AayTeHTHYHBIX MaTepUajoB HEOTPAHWYEHHOTO OO0BEMA C MENbI0 IOUCKA
HeoOXoAuMOM MH(pOpMalUUM CTPAHOBEIYECKOW, HaydHOH WM HpodecCHOoHAIbHON
HaIpPaBJICHHOCTH;

- IOJIrOTOBKA K BBICTYIIJICHUSM, ITPE3EHTALUAM, TUCKYCCUSIM, U T.1.;

- BBITIOJTHEHHUE S3BIKOBBIX U KOMMYHHUKATUBHBIX YIIPAXXHEHUN;

- y4acTue B OCYILECTBICHUHU IPOEKTOB.

[IpoBenenne camMoCTOSATENbHOM palbOThl MpeanojaraeT AakTUBHOE HCIIOJIb30BAHHUE
CTyJleHTaMM IJ100aibHOM HMHpopManuoHHON cetu MHTepHET (PyCCKMX M MHOSA3BIYHBIX
caritoB). Ilpm orbGope pecypcoB HMHTepHeTa TIaBHBIMH TPEOOBAHUSIMU  SIBJISIOTCS:
ayTEeHTUYHOCTb, PO eCcCHOHaNIbHAs HAPABIEHHOCTb, UHPOPMATUBHOCTD.

OcHoBHBIMM (OpMaMH KOHTPOJS CaMOCTOSITEIbHONW pabOThl SBIAIOTCS ONpPOC Ha
3aHATUAX, Y4YacTHE CTYACHTOB B JUCKYCCHSX, NpPE3eHTalMs pe3ylabTaToB paboThl Haj
POEKTOM, JOKJIAIbl U COOOIIEHUS CTYIEHTOB 1O OTICIBHBIM TEMaM, a TaKXKe IpOBEpKa
NUCbMEHHBIX 3aJJaHUM.

Tembl 1 3a1aHH5, BBIHOCHMbIEC HA CAMOCTOSITE/IbHYIO padoTy:

Ne Tema CPC (4ac.) ®opma KOHTPOJIA
/11
7 cemecTp
1. Phrases for summary / rendering. 2 yac. KOHCIIEKT,

(bpoHTaIBHBII BOIPOC

2. OcnoBubie mTamibl  (key-patterns) 2 gac. KOHCTIEKT,
AHHOTAllM HAa  AHIVIMWCKOM W (bpoHTaNBHBII BOIIpOC
PYCCKOM SI3bIKax.

3. Ballet: Basic characteristics 2 gac. (bpoHTaNBHEIH OIpoc

4. Tribal and ethic dance 2 Jac. (bpoHTATBHBII OIPOC




5. Ballet: Innovations in the 20" century 2 yac. (bpoHTATBHBII OIPOC
6. Modern Dance: Expressionism 2 Jac. (hpoHTaTBHBIN OMPOC
7. Modern Dance: Merce Cunningham 2 yac. (bpOoHTATBHBII OIPOC
8. Modern Dance: Postmodernism 2 yac. (bpOoHTATBHBII OIIPOC
9. Indian Classical Dance 2 yac. (GpoHTATBHBIN 0IPOC
10. | Theatrical Elements: Rhythm 2 yac. (bpoHTATBHBII OIIPOC
11. | Theatrical Elements: Music 2 Jac. (hpOoHTaTBHBIN OMPOC
12. | Folk Dance 2 yac. (bpOoHTATBHBII OIPOC
13. | A History of Dance: From the 2 yac. (GpoHTATBHBIN 0IIPOC
Beginning
14. | A History of Dance: North American 2 yac. (hpoHTaIBHBIN OMPOC
Dances
15. | A History of Dance: International 2 Jac. (bpOoHTATBHBII OIPOC
Dances
16. | Social Dance 2 yac. (pOHTAIBHBIN OIIPOC
17. | Choreographers’ motives and 2 Jac. (GpOHTANBHEIHN OITpOC
methods
18. | The three-phase choreographic 2 4ac. (bpoHTAIBHBII OTIPOC
process: Gathering the movement
material (1)
19. | The three-phase choreographic 2 yac. (bpoHTATBHBII OIPOC
process: Developing movements into
phrases (2)
20. | The three-phase choreographic 2 yac. (bpoHTANIBHBIN OIpOC
process: Creating the final structure
©)
21. | Dance notation 2 Jac. (GpOHTANBHEIHN OITpoC
22. | Prominent notation methods 2 Jac. (bpoHTATBHBIN ONPOC
23. | Ilpennoxenue (0OIIMEe CBEACHNU). 4 gac. (bpoHTaTBHBII OnpOC
[Ipocroe mpensioxeHne
(HEepacmpoCTpaHEHHBIC U
pacipoCTpaHEHHBIE TPEJIOKEHUS).
24. | MHOXECTBEHHOE YHCJIO COCTaBHBIX 4 ygac. KOHCIIEKT,

MMEH CyIIeCTBUTENbHBIX. VMeHa
CYIIECTBUTEIBHBIC,
YIOTPEOISIOIIHeCs TOJIBKO B
€JIMHCTBEHHOM YHCJIC WA TOJHKO BO
MHOKECTBEHHOM YHCIIC.

(bpoHTATBHBIN OIpOC




25. | YnorpeOieHue apTUKIS ¢ MMEHAMHU 4 yac. KOHCIIEKT,
COOCTBEHHBIMHU. Ynorpebienue (bpoHTaNIBHBII O1pOC
apTUKISI B HEKOTOPBIX COYETAHUSX U
BBIPQKEHUSX.

26. | Ilepexon IpuJlaraTeabHbIX B 4 yac. KOHCIIEKT,
CYLIECTBUTEIIBHBIE. Mecto (bpoHTaNIBHBII O1pOC
MPUIIAraTeIbHOTO B IMPEATIOKCHUU.

27. | IpoOHbIe YHCAUTEIbHEIE. 2 yac. KOHCIIEKT,

(bpoHTaTBHBIN OnpoC

28. | JIuunbie mectoumenusi. Bo3BparHbie 4 yac. KOHCIIEKT,
MECTOUMEHUS. VYka3zarenbHble (hpoHTaIBHBIN OMPOC
MECTOMMEHHS.

29. |Jluunpie wu  Heou4HBIE  (HOPMBI 2 yac. KOHCIIEKT,
rinarosia. OcHOBHBIE (OPMBI TJIaroJa. (hbpOHTAIBHBIN OTIPOC

30. |Ilepexomueile W  HEMEPEXOIHBIC 2 yac. KOHCIIEKT,

TJIaroJibl. (bpoHTaTBHBIN OIpOC

31. | IloBenurtenbHOE HAKIOHEHHE, 2 Jac. KOHCIICKT,

(hpoHTaIBHBIN OMPOC

Hroro:

72 9aca

@®oHp  oueHouHblx MarepuanoB (POM) s mpoBeneHUs aTTECTAllMUd  YPOBHS
c(OPMHPOBAHHOCTU KOMIETEHLUI 00y4aromuxcs MO TUCHMIUIMHE O(GOPMIISETCS OTIENbHBIM
JIOKYMEHTOM.

6. VYYAEBHO-METOJUYECKOE 1 HTHOOPMAILIMOHHOE OBECIIEYEHUE
JUCHMUIIAHBI

6.1. Kuuroo0ecneuyeHHOCTh

HaumeHnoBaHue nuTepaTyphl: aBTOp, Ha3BaHUE,
BUJ U3JJaHUSA, U3/1aTEIECTBO

KHUI'OOBECIIEHEHHOCTD

Hanuuue B anekTpoHHOM
katasiore ObC

OcHoBHas JINTEpaTypa

1. l'omuusiackuit, FO. b. Spoken English

nocobue Mo pa3roBopHOH peun /
lomumperackuit FO. B. - 2-e w3a. , uemp. -
Cankr-IlerepOypr: KAPO, 2020. - 415 c.

https://www.studentlibrary.ru/boo
k/9785992513677-21062504.html

2. HN3yuyaeM aHITMICKYI0O TI'paMMaTHKY
[OnexTponnbiii pecypc] = We Learn
English Grammar: y4e6HOe mocobue mo
AQHTJIMUCKOMY SI3BIKY IS CTYJCHTOB-
0akaaBpoB MEPBOTO Kypca HESI3BIKOBBIX
cnenuanpbHocTe / aBT.-cocT.. I. A.
bnunosa, U. A. ®denoposa ; Bmaaum.
roc. yH-T uM. A.I'. u H.I'. CtoneTtoBpIx. —

http://e.lib.visu.ru/bitstream/12345
6789/7628/1/01790.pdf



https://www.studentlibrary.ru/book/9785992513677-21062504.html
https://www.studentlibrary.ru/book/9785992513677-21062504.html
http://e.lib.vlsu.ru/bitstream/123456789/7628/1/01790.pdf
http://e.lib.vlsu.ru/bitstream/123456789/7628/1/01790.pdf

Brnagumup: U3n-so Bal'V, 2019. — 212 c.

3. U3yuaem anrnuiickue riaronsl = \We
Learn English Verbs: yue6. mocobue mo
rpaMMaTHKe aHI. f3. JJs CTYIECHTOB-
0akajJaBpOB BTOPOTO Kypca HEs3BIKOBBIX
crenManbHocTeir / aBT.-cocT.. I. A.
bnunosa, U. A. ®enopona; Biaagum. roc.
yH-T uM. A.I'. u H.I. CroneroBeix. —
Brnagumup: U3n-so Bal'y, 2020. — 168 c.

2020

http://dspace.www1.vIsu.ru/bitstre
am/123456789/8428/1/01999.pdf

4. VuuMcsd TOBOPUTH IO-aHIJIMICKU
[Dnextponnbiii pecypc] = We Learn to
Speak English: ydeOHoe mnocobue mo
AHIVIMMCKOMY S3BIKY ISl CTYJIEHTOB-
0aKaJlaBpOB HES3BIKOBBIX BY30B / aBT.-
coct.: I'. A. baunosa, . A. ®enoposa;
Brnagum. roc. yu-t um. AI. u H.I.
CroneroBbix. — Bnagumup: W3a-BO
Bnl'Y, 2017. — 136 c.

2017

http://e.lib.vIsu.ru/bitstream/12345
6789/6446/1/01664.pdf

HOHOHHHTGHBH&H JIMTCPATypa

1. Fomuupbmckui, 0. b. I'pammaruka:
COopHuk ynpaxHeHuil / ['onunbiHCKUM
0. b. 8- wu3n. , wucop. - CaHkr-

ITerepOypr : KAPO, 2020. - 576 c.

2020

https://www.studentlibrary.ru/boo
k/9785992511970-21062417.html

6.2. llepuoauyeckue u3IaHus

1.

Poccuiickue ra3ersl Ha aHTIUUCKOM SI3BIKE:

1) The Moscow Times — https://themoscowtimes.com/

. T'azetwsr CIIIA:
1) USA Today — https://www.usatoday.com/

2) The New York Times — https://www.nytimes.com/
3) The Washington Post — https://www.washingtonpost.com/

. I'azeTsl bpuranuu:

1) Morning Star — https://www.morningstaronline.co.uk/
2) The Guardian — https://www.theguardian.com/international

6.3. UnTepHeT-pecypchl

1
2

3.
4.
5.
6.

7

https://www.better-english.com
https://www.businessenglishonline.net
https://www.cambridge.org
https://www.cnn.com
https://www.dailymail.co.uk
https://www.english-language.ru

. https://www.bbc.co.uk/worldservice/learningenglish



http://dspace.www1.vlsu.ru/bitstream/123456789/8428/1/01999.pdf
http://dspace.www1.vlsu.ru/bitstream/123456789/8428/1/01999.pdf
http://e.lib.vlsu.ru/bitstream/123456789/6446/1/01664.pdf
http://e.lib.vlsu.ru/bitstream/123456789/6446/1/01664.pdf

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE JUCHUIIJIMHbI

Jis peanuzanuyd JaHHOW JHUCUUIUIMHBI HEOOXOAMMBI AayIAWTOPHH JUIsl MPOBEICHUS
3aHATUI MPAKTUYECKOTO THUIA, KOHCYJIbTALMM, TEKYIIETrO KOHTPOJS M IPOMEKYTOUHOMN
aTTeCTallMy, a TaKXKe MOMEILEHUs I CaMOCTOSATEIbHOM paboThl. B kadecTBe MarepuaibHO-
TEXHUYECKOTO o0ecredeHus: ydeOHoro mpoiiecca mo guciuiuinie « HocTpanHbli 361K B chepe
po)eCCHOHAIBHOW KOMMYHHUKAIUK (QHTJIMACKUN)» HEOOXOIUMa ayJuTOpHUs, OCHaICHHAs
MYJIbTUMEIUHHBIM KOMIUIEKCOM, YIEOHOU TOCKOM.



Pabouyio nporpawanmmm TIe/IArOrHYECKHX HayK, OUEHT
lop6aros B.U. —

PeuensenT - Kan T NeATOrHYeCKHX HayK, popexTop no uupopmaruzauns Bragumupekoro
HHCTHTYTa pasamuu/gﬁpamnauus umenn JLU. Hosukosoii

Monskosa B.A. :/,'J/

[Iporpamma paccm'ﬁpena B onobpena Ha 3acenanun Kadeapst pycckoit ® 3apyOemuHo

unonoruu
1pOTOKOANE Il or 1 Wiohd 2021 .

3aseayiomas kadeapoii Mapunosa I'.T, fb ({L’ V

PaBouas nporpaMMa paceMorpesa u oi00peHa HA 38CEIAHNH Y4eOHO-METOAHHEECKON KOMHCCHH

uanpasienns 52.03.01 «Xopeorpauteckoe HCKyCCTBOY,
nporokoaNe J_or 41 L6 dOd { rona
INpeacenarens komucenn Mapuenkop’A.JL, nouenT kadeaps Xxopeorpadaueckoro HCKYCCTsa 1
CHOPTHBHOIO TAHIA dé%




JIUCT HEPEYTBEPKJIEHUSA
PABOYEH MPOI'PAMMBI JIMCIUILIMHBI

PaSouas nporpamma o100pena Ha 201{ 4 20 4 3 yuedHblit roja
Tlpotokon 3acesanus Kadepht No
3aseayrommit kadeapoi

L or A% fona
4'/%/ . ¢ /é['laam/ A Z

Padoyas nporpamma ojoGpena na 20 /20 y4eOHbI# roja
[porokon 3acenanns Kadeapsr Ne oT roaa
3aseayioumit kadepoit

Patouas nporpavya ozodpena na 20 /20 yueOHsIi roa
[Iporoxoi 3acenanus Kageape: Ne oT roza

3aseayroumii kadeapoi
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