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1. HEJIX OCBOEHUA JUCHUIIJINHBI

HensmMu ocBoenust aucuuiuinHbl «MHOCTpaHHBIA SI3BIK B cepe mpodeccrnoHambHON
KOMMYHHMKaIMM (QHITIMICKUI)» B paMKax NEpBOM CTyNeHM BbICIIEro oOpa3oBaHUs (YpOBEHb
OaxanaBpuaTa) BJISIOTCA:

- OBJIAJICHE NHOCTPAHHBIM SI3bIKOM COIVIACHO EBpONENCKON CUCTEMBI YPOBHEH BIIaJCHUS
A3BIKOM;

- OBJIaJIEHUE CTYIEHTaMHU HEOOXOJMMBIM M JOCTaTOYHBIM YPOBHEM MHOCTPAHHOTO SI3bIKa
JUIS  pEIIeHUs  COUMAIbHO-KOMMYHHKATHBHBIX ~ 3aJa4 B Pa3NUYHBIX  001acTsX
npodecCHOHATIBHOM, Hay4yHOU, KYJIbTYPHOM M OBITOBOM cep NesITeabHOCTH, IpU OOILEHUH C
3apyOe)KHBIMU TapTHEpaMM, a Takxke [Uid JajbHemero oOydeHHss B MAarucrparype u
aclnMpaHType U IPOBEACHNUN HAYUYHBIX MCCIIEJOBAHUN B 3alaHHON 00JIACTH.

[lonsiTe WHOS3bIYHAS KOMMYHUKATHBHAsi KOMIIETEHIMS paccMaTpUBAeTCs HE Kak
abcTpakTHas CyMMa 3HaHMH, YMEHUH M HaBBIKOB, a KaK «COBOKYIHOCTb JIMYHBIX KadyeCTB
CTYJEHTOB (IIEHHOCTHO-CMBICIIOBBIX OpUEHTAIINI, 3HAHUI, YMEHU, HABBIKOB U CLIOCOOHOCTEH) 1
oIpesieNsIeTcsl Kak CIOCOOHOCTh pelaTh MpoOJieMbl U CaMOCTOSITENIbHO HAaXOJUThb OTBETHI Ha
BONPOCHI,  BO3HHMKAOIIME B  Tporecce  y4eOHOro,  COMUATBHO-KYJIBTYpHOTO  H
npo¢eCCHOHATBLHOIO MM OBITOBOIO OOIIEHUS HA MHOCTPAHHOM SI3BIKE.

3agauu oOyueHus:

- H3Y4YCHME U UCIOJb30BAHME HAa MPAKTUKE JIEKCUYECKUX, IPAaMMaTHYECKHX U
(OHETUYECKUX €IMHUL] B IPOLECCE MOPOXKACHUS U BOCHPUSITHUS HHOS3BIUHBIX BBICKA3bIBAHUI
(JIMHrBUCTHYECKAs! KOMIIETEHLIU);

- popMHpOBaHNE YMEHHI MOCTPOCHUS [EIOCTHBIX, CBSI3HBIX M JIOTHYHBIX BHICKA3bIBAHHM
(IMCKYpCcOB) pa3HbIX (YHKLIHMOHAJIBHBIX CTUJIEH B YCTHOM M HMUCBMEHHOW NPO(ECcCHOHANBHO
3HAYMMOM KOMMYHHUKAllMd Ha OCHOBE IOHUMAaHHS PA3JIMYHBIX BUJOB TEKCTOB IPU YTEHUU U
ayJMpPOBAHUU (TUCKYPCUBHAS KOMIIETEHIIMS);

- (hopMupoBaHHE yMEHHUH HCIIOIB30BaTh BepOaNbHBIE W HEBEpOAIbHBIE CTPATETUH IS
KOMIIEHCAIIMM MPOOEIOB, CBA3aHHBIX C HEIOCTATOYHBIM BIIAJICHHUEM S3bIKOM (CTpaTeruyeckas
KOMITIETEHIINS ),

- (popmMupoBaHUEe YMEHMI UCIOIB30BATH SA3bIK B ONPEEIEHHBIX (PYHKIIMOHAIBHBIX LEIAX
B 3aBUCHMOCTH OT OCOOEHHOCTEH COIMAJIbHOTO U NPO(ECCHOHATIBLHOIO B3aMMOJCHCTBUS: OT
CUTYyalluH, cTaTyca COOECEeHMKOB M ajpecara peud U Jpyrux (akTopoB, OTHOCIIIUXCA K
IparMaTHKe peyeBoro ooO1eHus (mparmaTuyeckas KOMIETEHIIHS);

- (opMHMpOBaHHE YMEHHUIl HCIOJIb30BaTh M NPEOOpPa3OBBIBATH SA3BIKOBBIE (DOPMBI B
COOTBETCTBUU C COLMAIBHBIMU U KYyJIbTYpHBIMH HapaMeTpaMH B3auUMOJCHCTBUS B cdepe
npodecCHOHATBLHON KOMMYHUKALUU (COLIMOJIMHTBUCTHYECKAs! KOMITETEHIINSA);

- IOBBIILIEHUE YPOBHS Y4eOHOM aBTOHOMMHU, CIOCOOHOCTH K caM000pa30BaHUIO;

- pa3BUTHE KOTHUTUBHBIX U UCCIIEIOBATEIbCKUX YMEHUM;

- pa3zBuTHE UHPOPMALTMOHHOMN KYJIBTYpHI;

- pacuIMpeHre Kpyro3opa u MOBbIIIEHUE O0IIel KyJIbTYpbl CTY/IEHTOB;

- BOCIHUTaHUE TOJIEPAHTHOCTH M YBAXKEHHUS K JYXOBHBIM LIEHHOCTSIM pPa3HBIX CTpaH U
HapoJOB.

2. MECTO JUCIMIIJINHBI B CTPYKTYPE OIIOII BO

HucuuruimHa «VHOCTpaHHBIA sA3BIK B cdepe NpodecCHOHATBHON KOMMYHHMKAIIUU
(aHrIMICKUIT)» OTHOCUTCS K JUCIUIUIMHAM 10 BHIOOPY B y4EOHOM ILIaHE.
[TpepekBU3UTHl TUCHMIUIMHBL: AUcHUIUIUHA «VHOCTpaHHBIN s3BIK B cepe npodeccuoHanbHOM
KOMMYHHKAIMK (aHMJIMHCKUI)» TpeacTaBisieT co00l Kypc aHIIMICKOro si3bIKa Ui CTYIEHTOB
xopeorpaguueckux crneunudanbHocTeld. OH HaleleH Ha pPa3BUTHE S3BIKOBBIX HABBIKOB H
KOMMYHHUKATHUBHBIX YMEHUHN CTYJEHTOB, TAaKUX, KaK TOBOPEHUE, UYTeHUE U NiepeBoA. Jluciuminna



cocTaBisieT 0a3y Ui NalbHEUIIEr0 COBEpPIICHCTBOBAHUS HHOCTPAHHOTO SI3bIKa B MarucTparype,
aclMUpaHType U HEMOCPEICTBEHHO B MPO(ECCUOHATIBHOMN 1EATEIIEHOCTH.
HNHocTpaHHBIN SA3BIK M3Yy4acTCs HE KaK JIMHIBUCTHYECKAs CHCTEMA, a KaK CpPEACTBO

MEKKYJIbTYPHOTO

o01eHuss u

UHCTPYMEHT

IIO3HaHUA

HAIIMOHAJILHOW OOLTHOCTH, B TOM YHCJIE IMHTBOKYJIBTYPHI.

KYJIbTYpbI

OnpeJleICHHOU

3. INIAHUPYEMBIE PE3YJIBTATBI OBYYEHUSA 110 JUCHUIIJINHE

HHaHI/IpyeMBIC PE3YIbTAaThI 06yqu1/1;1 MO0 AUCHUIUIMHE, COOTHCCCHHLIC C IIJIAHUPYCMBbIMU

pesynpratamu  ocBoeHus  OIIOIl  (kommeTeHUMsSMH M HMHAMKATOpPAMU  JIOCTHIKEHUS
KOMITETECHII ):
dopmMmupyemsie [Tnanupyemble pe3yabTaThl 00y4eHUS O HanmenoBanue
KOMIIETEHIIUH JUCLUIUIMHE, B COOTBETCTBUM C MHAUKATOPOM OLIEHOYHOI'0
(xon, conepkaHue JOCTH)KEHHS] KOMIIETEHIIUU cpencTBa
KOMIIETEHIINN) Wnnukatop noctmkenus | Pe3ynbrarel 00yueHus
KOMIIETEHIIMHU 10 IUCLUIUINHE
(k00, codeporcanue
UHOUKamopa
YK-4 VYK-4.1. 3naer 3HaeT OCHOBBI
Cnocoben JTUTEpaTypHYIO PopmMy (GyHKIIMOHUPOBAHUS TecToBBIE BOIIPOCHI
OCYIIECTBIISATh roCyJ1apCTBEHHOI'O MHOCTPAHHOTO fA3bIKA B
JIETIOBYIO A3bIKa, OCHOBBI YCTHOW U | CUTYyalUsAX
KOMMYHHMKAIUIO B MUCbMEHHOU IIOBCEIHEBHOT'O U
YCTHOU U KOMMYHUKAIMU Ha JIEIIOBOTO OOIICHHUS.

MMCbMEHHOU (popmax
Ha TrOCy/1apCTBEHHOM
a3bIke Poccuiickon
®enepanuu U
MHOCTPaHHOM(BIX)
A3bIKE(ax).

WHOCTPAHHOM SI3BIKE,
(GyHKIIMOHATbHBIE CTHIIN
POJIHOTO SA3BIKA,
TpeOOBaHUS K JICTTOBOU
KOMMYHHUKAIUH.

VK-4.2. Ymeer
BBIPAXKATh CBOU MBICIIH
Ha rOCyIapCTBEHHOM,
POAHOM ¥ MHOCTPAHHOM
SA3BIKC B CI/ITyaIlI/II/I
JIeJIOBOM
KOMMYHI/IKaIII/II/I.

VK-4.3. Bnaneer
HABBIKAMU COCTaBJICHUS
TEKCTOB Ha
roCyJIapCTBEHHOM U
POAHOM A3BIKAX, OIBIT
nepeBojia TEKCTOB C
HHOCTPaHHOI'O A3bIKa Ha
POJTHOM, OTIBIT OOIICHHUS
Ha TOCYJapCTBEHHOM H
WHOCTPAHHOM SI3BIKAX.

YMeeT rpaMOTHO
OCYILIECTBJISATh OCHOBHBIE
BUJIbI PEYEBOM
JIEATENILHOCTH HA
MHOCTPAHHOM SI3bIKE.

Brnaneer nHOCTpaHHBIM
SI3BIKOM Ha YPOBHE,
o0ecreynBaroIeM

3¢ (HEeKTUBHYIO
KOMMYHHUKATHBHYIO
JIEATETHLHOCTD.

[IpakTuxo-
OpPUEHTUPOBAaHHBIE
3alaHus

CutyalnvuoHHbIe
3a/1auu

Occe

IIpoekThl




ITK-6. Criocoben [TK-6.1. Cniocoben dopmupyet nporpaMmbl | TecToBBIE BOITPOCHI
IIPOEKTUPOBATH ¢dbopmupoBath U pa3BUTHS
coJiep>kaHue pealin30BbIBATh YHHUBEPCATbHBIX
00pa3oBaTebHbIX [IpOrpaMMbl pa3BUTHUSA y4€OHBIX AEUCTBUI C
IporpaMm U uxX YHHUBEPCATbHBIX noceayroen
JJIEMEHTOB. y4€OHBIX 1EUCTBUH. peanu3anuei. IIpakTuxo-
OpUEHTUPOBAHHBIC
[1IK-6.2. Ilemonctpupyet | Brnangeer conepxanuem 3a/1aHus
3HAaHUE COJIePKaHUs 00pa3oBaTeNbHbIX
00pa3oBaTebHbIX IIPOrpaMM 110 CBOEH
IIPOrpaMM Mo cBOei JTUCIUILINHE.
JUCLIUIINHE. CuryauvoHHble
3a1aun
[1K-6.3. Cnocoben PazpabarbiBaer
MIPOEKTUPOBATH o0Opa3oBaTebHbIE
o0Opa3oBaTebHbIE IIPOrpaMMBbl pa3JIMYHbIX Occe
MPOrpPaMMBbl PA3JIUYHBIX | YPOBHEH U AJIEMEHTHI
YPOBHEU U 3JIEMEHTBI 00pa3zoBaTeIbHBIX
00pa3zoBaTebHBIX MPOTrpaMM B CBOEH [IpoekTsl
pOrpaMM B CBOEH peIMETHOM 001acTH.
MPEeIMETHOM 00JIaCTH.
4. OBBEM U CTPYKTYPA JMCIUIIVIMHBI
TpynoemMKocTb JUCHUILIMHBI COCTABISAET 3 3aU4€THBIX eMHUILIB], 108 yacoB
TemaTnuyeckuii nJian
(¢opma o0yueHusi — ouHast
KonTakTHas pabota Dopmer
oOyJaronxcs TEKYILIETo
C nmneaarort4y€CKuM KOHTPOJIA
< pa60THI/IKOM ?X yCneBacMoOCTH,
2 ] =]z | & fopa
Bl 2 = g S 5 « | IpOMeKyTOUHOI
Ne HaumeHoBaHue TeM 1/nim 3 8 % 'S § = 5 aTTecTaluu
n/n pa3esioB/TeM JUCIIMILINHBI é = = g g § g Lc’é (no cemecmpam)
T2 g £ 5EC
S s
E| 5| &8
E| %25
= = o S
1 | Jlexcuueckas CTpyKTypa S3bIKa 7 1, 36 18 Pelitunr-
(anrmuiickwmii s361K): History of 3, KOHTPOJIb |
Dance; Choreography 5, (5-51 Hemens)
6,
7,
8,
9,
10,
14,
15,
16,
17,




18
2 | I'paMmmaTHyeckas CTpyKTypa 7 1, 36 18 Pelitunr-
sI3bIKA (QHTITUHACKUN SI3BIK) 2, KOHTPOJIB 2
3, (11-s menerst)
4,
S5,
6,
7,
8,
9,
10,
11,
12,
13,
14,
15, Petitunr-
16, KOHTPOJIb 3
17, (17-s Henenst)
18
Bcero 3a 7 cemecrp: 72 36 3auer
Hamune B muctimummue KIT/KP
Hroro no nucuuminne: 108 yacon 72 36 3auer

TemMaTHUyecKHi MJIaH
(¢opma o0yueHnusi — ouHast

Conep:xanue J1a00PATOPHBIX 3AHATHH MO JTUCUMILINHE
7 cemecTp

Paspean 1. Jlekcuyeckasi CTpyKTypa si3bIKa

I'nasa 1. History of Dance

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tema 3. Discussion.

Tewma 4. Focus on poetry.

I'nasa 2. Choreography

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tema 3. Discussion.

Tema 4. Focus on poetry.

Paspnen 2. ' pammaTHyeckasi CTPYKTypa si3bIKa

MopdoJiorus.

Yacrtu peun:

1. Ums cymecTBUTeIbHOE.

1.2 Cy1iecTBUTENBHbBIE HCUUCIIIEMBIE U HENCUUCIIIEMBIE.

1.3 OO0pa3oBaHHe MHOXECTBEHHOTO UHCJIa HUMEH CyIIecTBUTENbHbIX. Ocobble ciayyan

O6pa3OBaHI/I$I MHOKCCTBCHHOT'O YHCJIa UMCH CYIICCTBUTCIIbHBIX.

1.4 Nmena CYHICCTBHUTCIIBHEBIC, yHOTpe6J'I$IIOIlII/IeCSI TOJBKO B €AMHCTBCHHOM YHCJIC HJIU TOJIBKO

BO MHO>KE€CTBEHHOM YHCIIE.
1.5 O6mmii magex. [IputsokarenbHbIN TaASK.




2. ApTHKIIb.

2.1 YnotpeOGieHne HEONPEACICHHOTO apTUKIIA.

2.2 YuotpeOieHrue onpeaeneHHOro apTHKIISL.

23 OTCYTCTBI/IC ApTUKIIA 1I€ped HMMCHaMM CYHIECCTBUTCIbHBIMKU  HApULATCIBHBIMHU  —
NCUHUCTIACMBIMHU U HCUCUUCIIAICMBIMUA.

3. Ums npuJiaratejbHoe.

3.1 OOuiue cBeieHUs U CTENIEHU CPaBHEHUS MTPUIIAraTeIbHbIX.

4, UMs1 9ucIUTEIBLHOE.

4.1 KonnyecTBeHHbBIE YHUCIUTENLHBIE.

4.2 IlopsiAKOBbIEC YUCTUTEIIbHBIC.

5. MecTouMeHHeE.

5.1 IlputsxaTeIbHBIC MECTOMMEHUS.

5.2 BomnpocureabHbIe MECTOUMEHHUS.

6. I'maro.

61 CMBICJIOBBIC, BCIIOMOT'aTCIBHBIC I'JIaroJibl, I'JIarojbl-CBA3KH U MOJAaJIBHBIC I'JIarOJIbI.
6.2 HakioneHnue u 3ajor.

6.3 Bpemena rpynmnsi Indefinite: The Present Indefinite Tense.

6.4 The Past Indefinite Tense.

6.5 The Future Indefinite Tense.

6.6 The Future Indefinite in the Past Tense.

6.7 Bpemena rpynmsl Continuous: The Present Continuous Tense.

6.8 The Past Continuous Tense.

6.9 The Future Continuous Tense.

6.10 The Future Continuous in the Past Tense.

6.11 Bpemena rpynmsi Perfect: The Present Perfect Tense.

6.12 The Past Perfect Tense.

6.13 The Future Perfect Tense.

6.14 The Future Perfect in the Past Tense.

6.15 Bpemena rpynnsi Perfect Continuous: The Present Perfect Continuous Tense.
6.16 The Past Perfect Continuous Tense.

6.17 The Future Perfect Continuous Tense.

6.18 The Future Perfect Continuous in the Past Tense.

6.19 CtpamarenbHBIN 3aJI0T.

6.20 BciomoraressHbie riiarossl to be, to have, to do, shall (should), will (would).
6.21 Monasnpubie rtarons can (could), may (might), must, ought, need.

6.22 CocimarareibHO€e HaKJIOHEHHUE.

Il Cunrakcuc

1. I'maBHBIE YIEHBI MNPEAJIOKCHUA U UX BBIPAXKCHUC.

2. BropocTeneHHbIe WICHBI MPEATIOKESHUS U UX BBIPAKEHHE.
3. IloBecTBOBaTENBHBIE MTPEIOKEHUSI.

4. BonpocuTenbHbIE PEATI0KEHUS.

5. [ToBenuTeNbHBIC MPEIOKEHHUS.

6. BockimnarenbHbie PEIOKEHNUSI.

5. OHEHOYHBIE CPEJACTBA JJISAI TEKYIIET'O KOHTPOJIA YCIIEBAEMOCTHU,
IMPOMEXYTOYHOM ATTECTAIIMHA IO UTOT'AM OCBOEHW S JUCITATLTAHBI
U YYEBHO-METOJINWYECKOE OBECIIEYEHUE CAMOCTOSTEJIBHOM PABOTHI
CTYIEHTOB

5.1. Tekyuuii KOHTPOJIb YCIIEBAEMOCTH



Tekymmii KOHTPOJb YCIIEBAEMOCTH MPOBOAUTCS B (opMe PpEHTHHI-KOHTPOJIS.
[TpomexyTouHast aTTeCTalusl 10 HTOT'aM OCBOCHUSI AUCIUIUTHHEI (324€T).

Ounas popma o0yueHust
7 cemecTp
PeiiTuHr-KOHTPOJIb 1 (MakcumyMm - 15 6aioB)

“The Present Continuous Tense — The Present Indefinite Tense — The Future
Indefinite Tense”

Packpoiite ckoOku, ynoTpebisis rinaronbsl B Present Continuous, Present Indefinite wiu B
Future Indefinite Tense.
. 'You (to come) to my place next Sunday?
. 'You (to read) this book next week?
. 'You (to read) books every day?
. 'You (to read) a book now?
. I (not to see) him tomorrow.
. What you (to do) tomorrow?
. What your friend (to do) tomorrow?
. Where you (to go) next summer?
9. Where you (to go) every morning?
10. Where you (to go) now?
11. Look! Mary (to dance).
12. She (to dance) every day.
13. She (to dance) tomorrow?
14. He (to go) to the theatre tomorrow.
15. We (to go) to school in the morning.

O~NO O WN B

PeliTHHT-KOHTPOJIB 2 (MakcuMyM - 15 6asioB)
“The Present — Past — Future Indefinite Passive”

Packpoiite ckoOku, ynorpe6isis riaroisl B Present, Past wim Future Indefinite Passive.
. My question (to answer) yesterday.

. Hockey (to play) in winter.

. Mushrooms (to gather) in autumn.

. Many houses (to burn) during the Great Fire of London.

. His new book (to finish) next year.

. Flowers (to sell) in shops and in the streets.

. St. Petersburg (to found) in 1703.

. Bread (to eat) every day.

. The letter (to receive) yesterday.

10. Nick (to send) to Moscow next week.

11. 1 (to ask) at the lesson yesterday.

12. 1 (to give) a very interesting book at the library last Friday.
13. Many houses (to build) in our town every year.

14. This work (to do) tomorrow.

15. This text (to translate) at the last lesson.

O©OoOo~NOoO ol WwWwN -



me.

PeiiTHHr-KOHTPOJIb 3 (MakcumMyMm - 30 6a/110B)

“The Subjunctive Mood”

Packpoiite ckoOku, ynorpebisis Tpedyronryrocs (GopMy cociiaraTelIbHOTO HAKJIOHCHHUS
nocie “l wish”.

[

N

I wish | (to have) a season ticket to the Philharmonic next winter.
| wish I (to consult) the teacher when | first felt that mathematics was too difficult for

I love sunny weather. | wish it (to be) warm and fine all the year round.
I wish I (not to lend) Tom my watch: he has broken it.

I wish you (to send) word as soon as you arrive.

I wish I (not to have) to do my homework every day.

I wish you (to go) skiing with me yesterday: | had such a good time!
I wish | (to know) French.

I wish I (not to drink) so much coffee in the evening: | could not sleep half the night.
. I wish you (to read) more in future.

. I'wish I never (to suggest) this idea.

. I'wish I (to be) at yesterday’s party: it must have been very merry.
. I wish we (to meet) again next summer.

. Don’t you wish you (to see) that performance before?

. They wished they (not to see) this horrible scene again.

. The unfortunate pupil wished he (not to forget) to learn the rule.

. I'wish | (can) give up smoking.

. She wishes she (to see) him at yesterday’s party.

. I wish | (to pass) my driving test last Monday.

. I wish I (not to forget) my friend’s birthday yesterday.

. The boy is sad. He wishes he (not to break) the window.

. My aunt wishes she (to stay) at home last weekend.

. He wishes he (to know) something about cars.

. I wish it (to be) sunny.

. ' wish it (to be) sunny during our picnic last Saturday.

. She wishes she (to live) in the Crimea.

. My friend wishes he (not to do) that last night.

. ' wish I (to bring) my camera last summer.

. I wish | (can) tell the future.

. Do you wish you (to be) in the Guinness Book of Records?

KOHTpOJ’IbHLIe BOIIPOCHI K 3a4€Ty.

OO ~NO O WN -

10
11
12
13

. What is choreography?

. What does the word derive from?

. In what centuries did the meaning of the word shift?

. The composition of dance is creative, isn’t it?

. What kind of procedure is the notation of dance?

. What dances did dance masters teach in Italy during the Renaissance?

. In what ways did staged ballet differ from social dance?

. What choreographic form did dance masters at the French court initiate?
. Who was the giant of late 18th-century choreographic art?

. What did ballet d’action incorporate?

. Did others develop ballet d’action in various ways?

. What were the choreographers of the Romantic Movement famous for?
. What was the ballerina’s role heightened by?



14. What choreographers best developed the art of theatrical dance narrative?

15. What new elements did early modern dance introduce in the United States?

16. Was Petipa’s ballet classicism different from the ballet work of Michel Fokine?
17. What did dance notation come to be concerned with in the 20th century?

18. What choreographer radically changed the context for choreography?

19. What choreographers are considered to be the leading exponents of classical or
abstract dance?

20. What are the only absolute rules in choreography today?

5.3. CamocTosiTeibHasi padoTa 00y4aloIerocs.

3ajaHus, BBIHOCUMbIE Ha CAMOCTOSITEIIbHYIO paboOTy, HAaIIpaBJIEHBI Ha:

- 3aKperieHne POHETHYECKUX, JIGKCHYECKUX U IPaMMaTHIYECKUX HaBBIKOB;

- npuoOpeTeHue u yCBOECHUE 3HaHUN JIUHIBOCTPAHOBEIYECKOTO U
KYJbTYPOJIOTHYECKOTO XapaKTepa;

- O3HaKOMJIeHUE ¢ uH(popmanuell 3 ayTeHTUYHbBIX MHOSI3bIYHBIX UCTOUYHUKOB;

- pa3BUTHE YMEHUIH NUCbMEHHOI'O IEpEBOJia TEKCTOB, OTHOCAILUXCS K cpepe OCHOBHOMI
npodeccuoHaNIbHON AEeSATENbHOCTH, U IOJIb30BAaHUS CIOBapsIMU, CIpaBOYHMKAMH, Oa3zaMu
JAHHBIX U IPYTUMU UCTOYHUKAMH JTOMOJHHUTEIbHON HH(pOpManuu;

- (QopMupoBaHHUE CaMOCTOSTEIBHOCTM M AaBTOHOMHOCTH CTYJIE€HTa B OCBOEHUHU
MHOCTPAHHOTO S3bIKA.

CamocrosiTenbHas paboTa CTYACHTOB 3aKJIIOYAETCS B CaMOCTOSTEIbHOW INMPAKTHKE B
Pa3HbIX BUJAX HHOA3BIYHOTO PEYEBOI0 OOLIEHUS HA OCHOBE 3a/laHUH MperojaBaTes:

- HalycaHue J0KJIa/J10B, KOHCIIEKTOB, MUHHM-3CCE, aHHOTAlUH U T.1.;

- YTEHHE AayTEeHTUYHBbIX MaTEepUaJOB HEOIPAaHMYEHHOro 00bEMA C IeNbI0 IOUCKA
HEeoOXoAuMOM MH(pOpMalLUM CTPAHOBEIYECKOW, HaydHOH HIM HpodecCHOoHAIbHON
HaIlpaBJIEHHOCTH;

- IOJIrOTOBKA K BBICTYIIJICHUSIM, NIPE3EHTALUAM, TUCKYCCUSIM, U T.1.;

- BBIIIOJIHEHUE SI3bIKOBBIX 1 KOMMYHUKATUBHBIX YIIPa)KHEHUH;

- y4acTue B OCYILECTBICHUHU IPOEKTOB.

[IpoBenenne camMoCTOSITENIBHOM palbOThl MpeanojaraeT AakTUBHOE HCIOJIb30BaHHUE
CTyJleHTaMH TIJ00anbHOM HMHpopManuoHHON cetu MHTepHET (PYCCKMX M MHOSA3BIYHBIX
caiftoB). Ilpu otT6ope pecypcoB MWHTepHeTa TIaBHBIMU TpPEOOBAHUSAMHU SBJISIOTCS:
ayTeHTUYHOCTb, PO ecCroHaIbHas HalPaBIeHHOCTh, MHYOPMATUBHOCTD.

OcHOBHBIMH (OpMaMH KOHTPOJS CaMOCTOSITEIbHONW pabOThl SBIAIOTCS ONpPOC Ha
3aHATUAX, Y4YacTHE CTYACHTOB B JUCKYCCHSX, HPE3eHTalMs pe3ylabTaToB pabOThl Haj
MPOEKTOM, JOKJIAJbl U COOOIIEHUS CTYACHTOB IO OTAEIbHBIM T€MaM, a TaKXke INpOBepKa
NACbMEHHBIX 3aJaHUH.

Tembl 1 3a1aHH5, BBIHOCHMbIE HA CAMOCTOSITE/IbHYIO padoTy:

Ne Tema CPC (4ac.) ®opma KOHTPOJIA
n/n
7 cemecTp
1. Phrases for summary / rendering. 2 yac. KOHCTIEKT,
OcuoBubie mtamnbl  (key-patterns) (bpoHTaIBHBII BOIIPOC

aHHOTAlMId Ha  AHIVIMACKOM U
PYCCKOM SI3bIKax

2. Ballet: Basic characteristics 2 uac. (bpoHTATBHBII 0IPOC




3. Tribal and ethic dance 2 yac. (bpOHTATBHBIN OIIPOC

4. Indian Classical Dance 2 Jac. (hpoHTaTBHBIN OMPOC

5. Folk Dance 2 yac. (pOHTAIBHBIN OIIPOC

6. A History of Dance: North American 2 yac. (hpoHTaIBHBIN OMPOC
Dances

7. A History of Dance: International 2 yac. (GpoHTATBHBIN 0IPOC
Dances

8. Choreographers’ motives and 2 yac. (bpoHTaIBHBIN OMPOC
methods

9. The three-phase choreographic 2 Jac. (bpoHTAIBHBII OTPOC
process: Gathering the movement
material (1)

10. | The three-phase choreographic 2 yac. (bpOHTATBHBIN OIPOC
process: Developing movements into
phrases (2)

11. | The three-phase choreographic 2 4ac. (bpoHTAIBHBII OTIPOC
process: Creating the final structure
©)

12. | MHOXeCTBEHHOE YHUCIIO COCTaBHBIX 2 yac. KOHCIIEKT,

MMEH CyIeCTBUTENbHBIX. VMeHa (bpoHTaTBHBIN OIpOC
CYLIECTBUTEIBHBIE,

yIOTpeOIsIonmecs TOJIBKO B

€IMHCTBEHHOM YHCJIE WIH TOJIBKO BO

MHOKECTBEHHOM YHCIIE.

13. | YoorpebneHnue apTUKISI ¢ UMEHAMHU 2 yac. KOHCIIEKT,
COOCTBEHHBIMU. VYnorpebnenue (bpoHTaNBHBII Onpoc
apTUKIIA B HEKOTOPBIX COYETAHUSAX U
BBIPOKCHUSX.

14. | Tlepexon MpuiaraTeabHbIX B 2 yac. KOHCIIEKT,
CYHIECTBUTEIIBHBIE. Mecto (bpoHTaNIBHBII Onpoc
MIPUJIAraTeIbHOTO B MPEATIOKEHUU.

15. | JIpoOHbIe YHCIUTETbHEIE. 2 yac. KOHCIIEKT,

(bpoHTaNIBHBIN OnpoC

16. | Jlmunsle mectonMeHus. Bo3BpaTHbie 2 gac. KOHCIIEKT,
MECTOMMEHHS. VYkaszaTenbHbIe (GpOoHTANBHBIN OIPOC
MECTOUMEHHUSI.

17. |Ilepexomnple W  HemepexoJHbIE 2 gac. KOHCIIEKT,

[JIaroJIbl. (hpoHTaIBHBIN OMPOC

18. | IloBenuTenbHOE HAKIIOHCHUE. 2 Jac. KOHCIIEKT,

(bpoHTAIBHBIN OIpOC




HUroro: 36 yacoB

®onn  oneHoyHbx MarepuaigoB (POM) ans npoBeneHUs aTTECTAIlMM  YPOBHS
c(OPMUPOBAHHOCTH KOMIIETCHIMI OOydYaromuXxcss M0 AWCIHUILTUHE OPOPMIISIETCS OTICIBHBIM
JIOKYMEHTOM.

6. YYHEBHO-METOJUYECKOE U UTH®OPMAIIMOHHOE OBECIIEYEHHE

JUCHUILIAHBI
6.1. Kuuroo6ecne4eHHOCTh
HanmMeHnoBanue nuTeparypsl: aBTOp, Ha3BaHUE, | o KHUT' OOBECIIEYEHHOCTH
BH/JI U3JaHHsI, H3IATEIILCTBO H3IaHUsA

Hanudue B 3JIeKTpOHHOM
katasiore ObC

OcHoBHas TuTepaTypa

1. Tomuupiackuii, FO. B. Spoken English 2020 https://www.studentlibrary.ru/boo

mocobue 1O pa3roBOpHOW peun / k/9785992513677-21062504.html
lNomuupHckuii 0. b. - 2-e u3n. , ucnp. -
Cankr-IlerepOypr: KAPO, 2020. - 415 c.
2. Usyuaem anriwmiickyro rpammatuky | 2019 | http://e.lib.vIsu.ru/bitstream/12345
[Dnekrponnsiii pecypc] = We Learn 6789/7628/1/01790.pdf
English Grammar: y4e6Hoe mocobue 1o
AQHTJIMMUCKOMY SI3BIKY Il CTY/ICHTOB-
0akaaBpoOB MEPBOTO Kypca HESI3BIKOBBIX
cnenuaibHocTel /  aBT.-cocT.. . A.
biunosa, U. A. ®enopoa ; Bnagum.
roc. yH-T uM. A.I'. u H.I'. CroneToBbIx. —
Bnagumup: U3n-so Bal'y, 2019. — 212 c.
3. Uzyuaem anrnmiickue rimaronsl = We | 2020 | http://dspace.wwwl.visu.ru/bitstre
Learn English Verbs: yue6. mocobue mo am/123456789/8428/1/01999.pdf
rpaMMaTHKe aHIJI. $3. JJs CTYAECHTOB-
0akaaBpoB BTOPOTO Kypca HES3BIKOBBIX
criennanpHOCTE / aBT.-cocT.. I. A.
bnunosa, . A. ®enoposa; Biagum. roc.
yH-T uM. AI. u H.I. CroneroBeix. —
Brnagumup: Uzn-so Bal'V, 2020. — 168 c.
4. VYuumcs roBopuTh no-aurimiicku | 2017 | http://e.lib.vIsu.ru/bitstream/12345
[OnextpoHHbIl pecypc] = We Learn to 6789/6446/1/01664.pdf
Speak English: yuebnoe mnocobue 1O
AHTJIMMCKOMY S3BIKY ISl CTYJI€HTOB-
0akaaBpOB HES3bIKOBBIX BY30B / aBT.-
coct.: I'. A. biinnoa, . A. ®enoposa;
Bnagum. roc. yH-tr um. AI. m H.I.
CroneroBeix. — Bmagumup: W3a-Bo
Bnl'Y, 2017. - 136 c.

I[OHOHHI/ITCJ'IBHaH JINTCPATypa
1. TomuuprHCckMiA, 0. b. I'pammarunka: 2020 | https://www.studentlibrary.ru/boo
C6opruk ynpaxHenui / ['onuubIHCKUH k/9785992511970-21062417.html
0. b. 8-e wum3n. , wucnp. - CaHkr-
ITetepbypr : KAPO, 2020. - 576 c.



https://www.studentlibrary.ru/book/9785992513677-21062504.html
https://www.studentlibrary.ru/book/9785992513677-21062504.html
http://e.lib.vlsu.ru/bitstream/123456789/7628/1/01790.pdf
http://e.lib.vlsu.ru/bitstream/123456789/7628/1/01790.pdf
http://dspace.www1.vlsu.ru/bitstream/123456789/8428/1/01999.pdf
http://dspace.www1.vlsu.ru/bitstream/123456789/8428/1/01999.pdf
http://e.lib.vlsu.ru/bitstream/123456789/6446/1/01664.pdf
http://e.lib.vlsu.ru/bitstream/123456789/6446/1/01664.pdf

6.2. [lepuoguueckue U3IaHus

. Poccuiickue ra3eTsl Ha aHTJIMHUCKOM SI3LIKE:

1) The Moscow Times — https://themoscowtimes.com/

. Tazersr CILIA:

1) USA Today — https://www.usatoday.com/
2) The New York Times — https://www.nytimes.com/
3) The Washington Post — https://www.washingtonpost.com/

. 'azeTsl bputanuu:

1) Morning Star — https://www.morningstaronline.co.uk/
2) The Guardian — https://www.theguardian.com/international

6.3. UnTepHeT-pecypchl

~No ok~ W

3aHSATUN TMPAKTHYECKOTO THIIA,
aTTeCTallMy, a TaKXKe MOMEIIECHUsS I CaMOCTOSATEIbHOM paboThl. B kadecTBe MarepuaibHO-
TEXHUUYECKOTO obecriedeHus: yueOHOro mpoiiecca o auciuiuimae «MHocTpaHHbIN SI3BIK B cdepe
npodecCHOHANbHOM KOMMYHHUKAIMU (QHTJIMICKUIN)» HEoOXoauMma ayIuTOpHs, OCHAIleHHas

. https://www.bbc.co.uk/worldservice/learningenglish
. https://www.better-english.com

. https://www.businessenglishonline.net

. https://www.cambridge.org

. https://www.cnn.com

. https://www.dailymail.co.uk

. https://www.english-language.ru

. MATEPHAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

I[JI?I pcamsanuun I[aHHOﬁ JAUCHUITIIMHBI HGO6XOILI/IMI)I AyOIUTOPUNU I TIPOBCACHUA

MYyJTbTUMEAUHHBIM KOMILIEKCOM, YIeOHOM TOCKOM.

KOHCYJIbTAllMM, TEKYLIErO0 KOHTPOJIS M IPOMEKYTOYHOU



Pabouy1o mporpamMmy COCTABHJFKAHIMAAT NeJarorHyeckHX HayK, JOUEHT
FopBaros B.W. ’ oy -
PelieHIenT — KAHM/IAT NeAarorHyeckiX HayK, NPopeKTop no nadopMarsannn BraauMupexoro

MHCTHTYTA PA3BHTHR v’oﬁpasosaﬂna umenn J1L.U. HoBukosoit
Ilonsixkosa B.A. ’7}ﬁ
[Nporpamma paccmoTpena # onoGpena Ha 3acesannm Kadenpst pycckoit u 3apyGexHoi

punonornn
nporoxon Ne F4__or A teorts 2021 r.

Zaseayromas kadeapoit 'apunosa I',T. Cﬂ@%—
PaGoyas nporpamMma paccMoTpeHa H oflo0pena Ha 3ace/lanii y4yeOHO-METOIHYEeCKOH KOMHCCHH

Hanpasnenus 44.03.01 «Ilezarornyeckoe oGpazosanue,

npotoxon Ne_% o1 & CCAOAH  rona
Ipe/iceaarens KOMHCCHHN MﬁWﬂ.. JIOLEHT Kadieapsi XopeorpadHueckoro HCKyceTsa i
v Z

CHOPTHBHOIO TaHua




JIMCT IIEPEYTBEPXJIEHUSA
PABOYEN TPOT'PAMMBI JUCITATLTAHBI

Pabouast mporpamma ogobpena Ha 20 /20 y4eOHBIN Toa
[Tporokon 3acenanust kKageapnl Ne OT rojaa
3aBenyromnmii kKageapoit

Pabouast mporpamma ogobpena Ha 20 /20 y4eOHBIN Toa
[TpoTokou 3acenanus kadenpor No oT rojia
3aBenyrommii kKageapoit

Pabouas nporpamma ogo0Opena Ha 20 /20 yueOHbIN roja
[TpoTokou 3acenanus kadenpbr No oT rojia

3aBenyromuii kageapoit




JIMCT PETUCTPAIIUU UBSMEHEHUI
B pabouyIo mporpaMMy JUCHUTUIUHBI

«HMnocmpannwlil sa3vlk 8 cghepe npogeccuonanrbHol Kommyrnukayuu (aHeauickuiL)y»
o0Opa3oBaTenbHO# mporpamMmbl HarpaBieHus moAroToBku 44.03.01 «lledacoeuueckoe

obpaszoeanuey, HANPABICHHOCTD: «[ledazoe-xopeoepaghy» (baxanaep)

Howmep BHecensl n3MeHeHus B yactu/paszaens! | McnoaHurens OcHoBaHue
W3MEHEHUS paboueii mporpamMmsI 0)4(0) (HOMEp M JaTa MPOTOKOJIA
3acefanus Kapeapsl)
1
2
3

3aBenyromuii kKageapoit

Tloonuce

QN0




