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1. HEJIX OCBOEHUA JUCHUIIJINHBI

HensmMu ocBoenust aucuuiuinHbl «MHOCTpaHHBIA SI3BIK B cepe mpodeccrnoHambHON
KOMMYHHMKAIMM (QHITIMICKMI)» B paMKax NEpBOI CTyMeHM BBICIIErO 0Opa3oBaHUs (YPOBEHb
OaxanaBpuaTa) BJISIOTCA:

- OBJIAJICHE NHOCTPAHHBIM SI3bIKOM COIVIACHO EBpONENCKON CUCTEMBI YPOBHEH BIIaJCHUS
A3BIKOM;

- OBJIaJIEHUE CTYIEHTaMHU HEOOXOJMMBIM M JOCTaTOYHBIM YPOBHEM MHOCTPAHHOTO SI3bIKa
JUIS  peIIeHHs  COUMATbHO-KOMMYHHKATHBHBIX  3aJad B pPa3NUYHBIX  00IacTsaX
npodecCHOHATIBHON, Hay4yHOH, KYJIbTYpPHOU M OBITOBOW cdep AeATeNbHOCTH, MPU OOLIEHUU C
3apyOe)KHBIMU TapTHEpaMM, a Takxke [Uid JajbHemero oOydeHHss B MAarucrparype u
aclnMpaHType U IPOBEACHNUN HAYUYHBIX MCCIIEJOBAHUN B 3alaHHON 00JIACTH.

[lonsTe WHOS3bIYHA KOMMYHMKAaTHBHasi KOMIIETEHLUS paccMaTpUBAaeTCi HE Kak
abcTpakTHas CyMMa 3HaHMH, YMEHUH M HaBBIKOB, a KaK «COBOKYIHOCTb JIMYHBIX KadyeCTB
CTYJEHTOB (IIEHHOCTHO-CMBICIIOBBIX OpUEHTAIINI, 3HAHUI, YMEHU, HABBIKOB U CLIOCOOHOCTEH) 1
OIpesieNsIeTcsl Kak CIOCOOHOCTh pemaTh MpoOJIeMbl U CaMOCTOSATEIBHO HAXOJUTh OTBETHI HA
BONPOCH],  BO3HHMKAOIIME B  Tpomecce  y4eOHOro,  COMUATBHO-KYJIBTYpHOTO  H
npo¢eCCHOHATBLHOIO MM OBITOBOIO OOIIEHUS HA MHOCTPAHHOM SI3BIKE.

3agauu oOyueHus:

- H3Y4YCHME M UCIOJb30BAHME HA IPAKTUKE JIEKCUYECKUX, I'PAMMaTH4YECKUX H
(OHETUYECKUX €IMHUI] B IPOLECCE MOPOXKIAECHUS U BOCHPUATUS HMHOS3BIYHBIX BbICKa3bIBAaHUM
(JIMHrBUCTHYECKAs! KOMIIETEHLIU);

- popMHpOBaHNE YMEHHI MOCTPOCHUS [EIOCTHBIX, CBSI3HBIX M JIOTHYHBIX BHICKA3bIBAHHM
(IMCKYpCOB) pa3HbIX (YHKLUHMOHAJIBHBIX CTUJIEH B YCTHOW M HUCbMEHHOW NpOQecCHOHATBHO
3HAYMMOM KOMMYHUKAllUM Ha OCHOBE IOHUMAaHHs pPA3JIMYHBIX BUIOB TEKCTOB IPU YTEHUU U
ayJMpPOBAHUU (TUCKYPCUBHAS KOMIIETEHIIMS);

- (hopMupoBaHHE yMEHHUH HCIIOIB30BaTh BepOaNbHBIE W HEBEpOAIbHBIE CTPATETUH IS
KOMIIEHCAIIMM MPOOEOB, CBA3AHHBIX C HEIOCTATOYHBIM BJIAJCHHEM S3bIKOM (CTpaTeruyeckas
KOMIIETEHIIUS);

- (popMupoBaHUEe YMEHMI UCIOIB30BATH SA3bIK B ONPEEIEHHBIX (PYHKIIMOHAIBHBIX LEIIAX
B 3aBUCHMOCTH OT OCOOEHHOCTEH COIMAJIbHOTO U NPO(ECCHOHATIBLHOIO B3aMMOJCHCTBUS: OT
CUTYyalluH, cTaTyca COOECeJHHMKOB M ajpecara peuyd U Jpyrux (HakTopoB, OTHOCAIIMXCS K
parMaTHKe peyeBoro oOmeHus (mparmaTuyeckas KOMIIETEHIHS);

- (opMHMpOBaHHE YMEHHUIl HCIOJIb30BaTh M NPEOOpPa3OBBIBATH SA3BIKOBBIE (DOPMBI B
COOTBETCTBUU C COLMAIBHBIMU U KYyJIbTYpHBIMH HapaMeTpaMH B3auUMOJCHCTBUS B cdepe
npodecCHOHATBLHON KOMMYHUKAIIUHU (COLIMOIMHIBUCTUYECKAsT KOMITETEHIINSA);

- IOBBIILIEHUE YPOBHS Y4eOHOM aBTOHOMMH, CIOCOOHOCTH K CaM0O00pa30BaHUIO;

- pa3BUTHE KOTHUTUBHBIX U UCCIIEIOBATEIbCKUX YMEHUM;

- pa3zBuTHE UHPOPMALTMOHHOMN KYJIBTYpHI;

- pacuIMpeHre Kpyro3opa u MoBbIIeHHE 00Iel KyIbTYphl CTY/I€HTOB;

- BOCIIMTAaHUE TOJIEPAHTHOCTH M YBA)KEHUS K JYXOBHBIM IIEHHOCTSIM pa3HbIX CTpaH U
HapoJOB.

2. MECTO JUCIMIIJINHBI B CTPYKTYPE OIIOII BO

HucuuruimHa «VHOCTpaHHBIA sA3BIK B cdepe NpodecCHOHATBHON KOMMYHHMKAIIUU
(aHrIMIICKUIT)» OTHOCUTCS K JUCIUIUIMHAM 10 BEIOOPY B yUeOHOM IUIaHE.
[TpepekBU3UTHl TUCHMIUIMHBL: AUCHUITHHA «MHOCTpaHHBIH A3BIK B cepe npodeccuoHanbHOM
KOMMYHHKAIMK (aHMJIMHCKUI)» TpeacTaBisieT co00l Kypc aHIIMICKOro si3bIKa Ui CTYIEHTOB
xopeorpaguueckux crneunudanbHocTeld. OH HaleleH Ha pPa3BUTHE S3BIKOBBIX HABBIKOB H
KOMMYHHUKATHUBHBIX YMEHUHN CTYJEHTOB, TAKWX, KaK TOBOPEHHUE, UTeHUE U nepeBo. Jluciuminza



cocTaBisieT 0a3y Ui NalbHEUIIEr0 COBEpPIICHCTBOBAHUS HHOCTPAHHOTO SI3bIKa B MarucTparype,
aclMUpaHType U HEMOCPEICTBEHHO B MPO(ECCUOHATIBHOMN 1EATEIIEHOCTH.
HNHocTpaHHBIN SA3BIK M3y4aeTCs HE KaK JMHIBUCTHYECKAs CHUCTEMa, a KakK CPelICTBO

MEKKYJIbTYPHOTO

o01eHuss u

UHCTPYMEHT

IIO3HaHUA

HAIIMOHAJILHOW OOLTHOCTH, B TOM YHCJIE IMHTBOKYJIBTYPHI.

KYJIbTYpbI

OnpeJleICHHOU

3. INIAHUPYEMBIE PE3YJIBTATBI OBYYEHUSA 110 JUCHUIIJINHE

HHaHI/IpyeMBIC PE3YIbTAaThI 06yqu1/1;1 o JUCHUIIIIMHEC, COOTHCCCHHLBIC C INIAHUPYCMbBIMHA

pesynpratamu  ocBoeHus  OIIOIl  (kommeTeHUMsSMH M HMHAMKATOpPAMU  JIOCTHIKEHUS
KOMITETECHII ):
dopmMmupyemsie [Tnanupyemble pe3yabTaThl 00y4eHUS O HanmenoBanue
KOMIIETEHIIUH JUCLUIUIMHE, B COOTBETCTBUM C MHAUKATOPOM OLIEHOYHOI'0
(xon, conepkaHue JOCTH)KEHHS] KOMIIETEHIIUU cpencTBa
KOMIIETEHIINN) Wnnukatop noctmkenus | Pe3ynbrarel 00yueHus
KOMIIETEHIIMHU 10 IUCLUIUINHE
(k00, codeporcanue
UHOUKamopa
YK-4 VYK-4.1. 3narp 3HaeT OCHOBBI
Cnocoben JTUTEpaTypHYIO PopmMy (GyHKIIMOHUPOBAHUS TecToBBIE BOIIPOCHI
OCYIIECTBIISATh roCyJ1apCTBEHHOI'O MHOCTPAHHOTO fA3bIKA B
JIETIOBYIO A3bIKa, OCHOBBI YCTHOW U | CUTYyalUsAX
KOMMYHHMKAIUIO B MUCbMEHHOU IIOBCEIHEBHOT'O U
YCTHOU U KOMMYHUKAIMU Ha JIEIIOBOTO OOIICHHUS.

MMCbMEHHOU (popmax
Ha TOCYJapCTBEHHOM

HHOCTPAaHHOM A3BbIKC,
Q)YHKHI/IOHaHBHLIC CTHJIN

YMeeT rpaMOTHO

a3pike Pocculiickoi POAHOTO A3BIKA, OCYILIECTBIATh OCHOBHBIC [IpakTuxo-
Oenepanuu u TpeOOBaHUS K JAEITOBOM BU/JIbI PEUEBO OpUEHTUPOBAHHBIC
MHOCTPaHHOM(BIX) KOMMYHHKAIUH. JIeSITEIbHOCTH Ha 3a/laHus
A3bIKE(ax). MHOCTPAHHOM SI3bIKE.

VK-4.2. Ymets

BBIpaXKaTb CBOU MBICIIH Brnaneer nHOCTpaHHBIM

Ha rOCYJapCTBEHHOM, A3BIKOM Ha YPOBHE, CuryanoHHbIe

POJTHOM M HHOCTPAHHOM | 00ecIeYHBaroIIeM 3a/1a4u

SI3bIKE B CUTyalllH 3¢ pexTuBHYIO

JIEJI0BOM KOMMYHHMKaTUBHYIO Occe

KOMMYHHKAIUH. JIeSITEIIbHOCTD.

IIpoekThl

VYK-4.3. Branets

HaBBIKAMU COCTaBJICHUS

TEKCTOB Ha

roCyJlapCTBEHHOM U

POJIHOM SI3BIKaxX, OTIBIT

IepeBojia TEKCTOB C

MHOCTPAHHOIO S3bIKA Ha

POJTHOM, OTIBIT OOIICHHUS

Ha TOCYJJapCTBEHHOM U

WHOCTPAaHHOM $I3bIKaX.
[1K-4 [1K-4.1. 3nath Bmaneer Tepmunonorueit | TecToBsle BOIPOCHI
Crniocoben o0y4atb TEPMHUHOJIOTHIO Ha MHOCTPAHHOM SI3bIKE,

TCOPCTUUCCKHUM U

xopeorpaduu Ha

IIPaBUJILHO MPOU3HOCUT




TaHIIEBAIbHBIM WHOCTPAHHOM SI3BIKE. CJOBa.
JTUCLUILIIUHAM B
yueOHbIX 3aBeneHusax | [1K-4.2. Ymers PazpabarbeiBaer paboune [IpakTuko-
CpEIHETo pa3palaTeiBaTh pabourie | IpOrpaMMBI ¢ OpUEHTUPOBAHHBIE
po(hecCHOHANBHOTO | IPOTPAMMBEI C HCII0JIb30BaHUEM 3a/1aHUs
U JOTIOJHUTEIBHOTO HCII0JIb30BaHUEM npodeccuoHaTbHON
oOpa3oBaHuUs, npodeccuoHanbHOM TEPMUHOJIOTUH Ha
UCIIONIB3YsI TEPMUHOJIOTUH Ha AHTJIMACKOM SI3BIKE.
IICUXOJIOTO- MHOCTPAHHOM SI3BIKE. CuryanuroHHbIE
MeJaroruyeckue u 3a1a4u
METOINYECKUE I1K-4.3. Bnagets OcymiecTBIISIET TOUCK
OCHOBBI HAy4YHOU HAaBBIKAMMU IIOMCKA npodeccuoHaTbLHON
TEOPUH U npodeccuoHanbHOM uH(popMalu Ha Occe
cOOCTBEHHOM uH(popManuu Ha AHTJIMACKOM SI3bIKE.
xopeorpaduueckoit WHOCTPAHHOM SI3BIKE.
[IPAaKTUKH, [IPOBOIA IIpoexThl
KOHCYJIbTAIlAOHHYO
paboty 1o Bompocam
JTMarHOCTHUPOBAHUS
0JIAPEHHOCTH
VICTIOJTHUTEJIS.
4. OFBEM U CTPYKTYPA JTUCHUIIJIMHBI
TpynoemMKocTb JUCHUIIIMHBI COCTABIISET 8 3aU€THBIX €IMHULIBL, 288 YacoB
TemaTnuyeckuii mjian
(¢opma o0yueHusi — ouHast
KonTakTHas pabora Dopmbl
00yJaronmMxcs TEKYIIEero
C nmneaarort4y€CKuM KOHTPOJIA
< pa6OTHI/IKOM ?X yCneBacMoOCTH,
ST T s ] sl |E | o
Bl 2 = g S 5 « | IpoMeKyTOUHOI
Ne HaumeHnoBanue TeM 1/1iu 3 3 % = § = é ATTeCTAIHH
n/ma pa3enoB/TeM TUCIIUILITNHBI é = = g ; § g S | (no cemecmpam)
T2 g £ 5EC
S s
= | 5| &%
E| %25
= = ° S
1 | Jlexcuueckas CTpyKTypa S3bIKa 6 1, 36 36 Pelitunr-
(anrmuiickwmii s381k): History of 3, KOHTPOJIb |
Dance; Choreography 5, (5-51 Hemens)
6,
7,
8,
9,
10,
14,
15,
16,




18
2 | 'pammaTHUecKas CTPYKTypa 1, 36 36 Pelitunr-
SI3bIKA (AHTJTMHCKUH SI3BIK) 2, KOHTPOJIb 2
3, (11-s menerst)
4,
5,
6,
7,
8,
9,
10,
11,
12,
13,
14,
15, Petitunr-
16, KOHTPOJIb 3
17, (17-s1 memens)
18
Bcero 3a 6 cemecTp: 72 72 3aver
3 | Jlekcuueckas CTPYKTypa S3bIKa 1, 18 54 PetiTunr-
(anrmuiickwmii s381K): Types of 2, KOHTPOJIB |
Dance 3, (5-21 Hemens)
4,
35,
6,
7,
8,
9,
10,
11,
12,
13,
14,
15,
16,
17,
18
4 | I'pamMaTudeckasi CTpyKTypa 1, 18 54 PetiTunr-
sI3bIKA (AHTTTUHACKUH SI3BIK) 2, KOHTPOJIb 2
3, (11-s Henest)
4,
S5,
6,
7,
8,
9,
10,
11,
12,
13,
14,
15, Pevitunr-
16, KOHTPOJH 3
17, (17-s1 memens)




Bcero 3a 7 cemectp: 36 108 3auer

Hannuue B qucuumniuae KIT/KP

Hroro mo pucuuniune; 288 yacos 108 180 3auer, 3aueT

Temarnueckuii nian
¢popma o0yueHust — ouHas

Conep:kanue J1a00paTOPHBIX 3aHATHI 110 TUCUMUIIJIMHE
6 cemecTp

Paszgea L. Jlekcnueckasi CTpPyKTypa fi3bIKa

I'aasa 1. History of Dance

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tema 3. Discussion.

Tema 4. Focus on poetry.

I'aasa 2. Choreography

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tema 3. Discussion.

Tema 4. Focus on poetry.

Paspnen 2. 'pammaTuyeckasi CTPyKTypa si3bIKa

| MopdoJiorus.

Yacrtu peuun:

1. Ums cymecTBUTEIbHOE.

1.1 CymecTBUTENIbHBIE COOCTBEHHBIE U HApHUIIATEIbHBIE.

1.2 CymiecTBUTEIbHBIE UCUUCIISIEMbIE U HEUCUUCIISIEMBIE.

1.3 OO6pa3oBaHHe MHOXECTBEHHOTO YHCJIa HMMEH CyIIeCTBUTENbHbIX. (Ocobble ciydau
00pa3oBaHusi MHOKECTBEHHOTO YHCJIa UMEH CYIIECTBUTEIbHBIX.

1.4 MHOXEeCTBEHHOE YHCII0 COCTABHBIX UMEH CYIIECTBUTENbHBIX.

1.5 NmeHa cymiecTBUTEIbHBIC, YIOTPEOISIONUECS TOIBKO B €IUHCTBEHHOM YHUCIIE WA TOJBKO
BO MHO>KECTBEHHOM YHCIIE.

1.6 O6mmit manex. [IpuTsokaTenbHBINA MAIEK.

1.7 Pon.

2. ApTHKIJIb.

2.1 ®opmbl apTUKIIEH U UX TPOU3HOIICHUE.

2.2 YnotpeOneHue HeonpeeIeHHOTO apTUKIISL.

2.3 VnotpeObiaeHne onpeaeeHHOr0 apTHKIIS.

2.4 OrtcyTrcTBHE apTHKJIS TIepe] HMMEHAMH CYHIECTBUTEIbHBIMH  HApUIATEIbHBIMH  —
UCYHCTISIEMBIMU U HEMCUUCITSIEMBIMHU.

2.5 YnotpeOneHue apTUKIs C UMEHAMU COOCTBEHHBIMH.

2.6 YnotpeOieHre apTUKISE B HEKOTOPBIX COUETAHUSIX U BhIPAKCHHSIX.

3. Mms npuaararteJibHoe.

3.1 O6uue cBefieHUs U CTENICHU CPaBHEHUS TPHUJIaraTeIbHbIX.

3.2 [lepexon mpunaratebHbIX B CYIIECTBUTEIIbHBIE.

3.3 MecTo npuiaarateabHOro B MPEIOKEHUN.

4. Umst yuCIUTEIbHOE.

4.1 KonnyecTBEHHbIE YUCIUTETbHBIE.

4.2 IlopsaAKOBBIE YACIUTEIBHBIE.

4.3 JIpoOHbIe YUCIUTETbHBIE.

5. MecTtoumenue.




5.1 JInuHble MECTOUMEHUSL.

5.2 IlputspxaTenbHbIE MECTOMMEHUS.

5.3 Bo3BparHbie MECTOMMEHUSI.

5.4 Yka3zaTellbHbIE MECTOMMEHUS.

5.5 BonpocurenbHblE MECTOUMEHUS.

6. I'naro.

6.1 JInunble ¥ HEeNMUYHBIE (DOPMBI TJIATOJIA.

6.2 OcHOBHBIE (JOPMBI TIIaroJa.

6.3 CMBICIIOBBIE, BCIIOMOT'aTe€IbLHBIC TJ1aroJibl, IJ1arojbl-CBI3KH U MOJaJILHBIE TJIaroibl.
6.4 HakJionenwue u 3aj0r.

6.5 BpemeHa qeicTBUTENBLHOTO 3aJI0Ta.

6.7 Bpemena rpynnsl Indefinite: The Present Indefinite Tense.

6.8 The Past Indefinite Tense.

6.9 The Future Indefinite Tense.

6.10 The Future Indefinite in the Past Tense.

6.11 Bpemena rpynnsi Continuous: The Present Continuous Tense.
6.12 The Past Continuous Tense.

6.13 The Future Continuous Tense.

6.14 The Future Continuous in the Past Tense.

6.15 Bpemena rpynnbi Perfect: The Present Perfect Tense.

6.16 The Past Perfect Tense.

6.17 The Future Perfect Tense.

6.18 The Future Perfect in the Past Tense.

6.19 Bpemena rpynnbi Perfect Continuous: The Present Perfect Continuous Tense.
6.20 The Past Perfect Continuous Tense.

6.21 The Future Perfect Continuous Tense.

6.22 The Future Perfect Continuous in the Past Tense.

6.23 I[lepexoaHble U HEMEPEXOAHBIC TI1Ar0JIbI.

Il Cunrakcuc

. [Ipennoxenue (oOuue cBeaeHNU).

. IIpocroe mpeiokeHue (HepacmpoCTpaHEHHbIE M PacIIPOCTPAHEHHbIE MTPEIOKEHUS ).
. maBHBIE YIEHBI TPEIIOKEHUS M UX BBIpaKECHUE.

. Bropocrenennble uieHbl MPeAIOKEHHUS U UX BBIPAKEHUE.

. [ToBecTBOBaTENBHBIE MTPEIOKEHUSI.

. BonpocuTenbHble npeyioKeHus..

. [loBenuTenbHbIE PETIOKEHNUS.

. BocknnnaTtenbHble MpeiaoKeHus.

0O~ DN WN —

7 cemecTp

I'nasa 3. Types of Dance

Tema 1. Reading and translation practice.

Tema 2. Reading comprehension and rendering practice.
Tewma 3. Discussion.

Tema 4. Focus on poetry.

Paspnen 2. 'pammaTuyeckasi CTPyKTypa si3bIKa
| Mopdonorus.

Yactu peun:

6. I'naroJ (mpoaoJkeHue)



6.24 CtpanarenbHblii 3aJ0T.

6.25 TloBenuTenpHOE HAKIOHCHHE.

6.26 Bcrmomorarensubie riaroisl to be, to have, to do, shall (should), will (would).
6.27 Monaneubie rinarons can (could), may (might), must, ought, need.

6.28 CociararebHOE HAaKJIOHCHHE.

5. OEHOYHBIE CPEIACTBA JIs1 TEKYIIEI'O KOHTPOJIA YCIIEBAEMOCTMU,
IMPOMEXYTOYHOM ATTECTAIIMHA IO UTOTAM OCBOEHUW S JUCITATLTAHBI
U YYEBHO-METO/IJMYECKOE OBECHEYEHUE CAMOCTOSTEJIBHOM PABOTHI
CTYJAEHTOB

5.1. Tekymuii KOHTPOJIb yCIIEBAEMOCTH
Tekymmii KOHTPOJb YCIEBAEMOCTH MPOBOAUTCS B (opMe PEHTUHT-KOHTPOJIS.
[TpomexyTouHast aTTeCTalusl 10 HTOI'aM OCBOCHHUSI AUCIUILTHHEI (324€T).

Ounas ¢popma 00yueHust
6 cemecTp

PeliTHHT-KOHTPOJIb 1 (MakcumyM - 15 6ajioB)
“The Present Indefinite Tense — The Present continuous Tense”

Packpoiite ckoOkH, yroTpedsis riarossl B Present Continuous wiu B Present Indefinite.
. He (to work) in the centre of Chicago.

. He (to work) in the centre of Vladimir?

. He (not to work) in the centre of Moscow.
. They (to read) a lot of books.

. They (to read) many books?

. They (not to read) many English books.

. The children (to eat) soup now.

. The children (to eat) soup now?

. The children (nor to eat) soup now.

10. You (to play) volleyball well?

11. When you (to play) basketball?

12. What Nick (to do) in the evening?

13. He (to go) to the cinema in the evening?
14. We (not to dance) every day.

15. Look! Kate (to dance).

O©Ooo~NOoO oIk WwWN -

PeiliTHHT-KOHTPOJIb 2 (MakcuMyM - 15 6anioB)

“The Present Continuous Tense — The Present Indefinite Tense — The Future
Indefinite Tense”

Packpoiite ckoOku, ymoTpebisis rimaronsl B Present Continuous, Present Indefinite wiu B
Future Indefinite Tense.

1. You (to come) to my place next Sunday?

2. You (to read) this book next week?

3. You (to read) books every day?

4. You (to read) a book now?



5. 1 (not to see) him tomorrow.

6. What you (to do) tomorrow?

7. What your friend (to do) tomorrow?
8. Where you (to go) next summer?

9. Where you (to go) every morning?
10. Where you (to go) now?

11. Look! Mary (to dance).

12. She (to dance) every day.

13. She (to dance) tomorrow?

14. He (to go) to the theatre tomorrow.
15. We (to go) to school in the morning.

PeliTuHTr-KOHTPOIBH 3 (MakcumyM - 30 6aJLII0B)
“The Past Indefinite Tense — The Present Perfect Tense”

Packpoiite cko0Oku, yroTpedss riarossl B Present Perfect wim Past Indefinite.
. Margaret speaks French so well because she (to live) in France.
. She (to live) there last year.

. The rain (to stop) and the sun is shining in the sky again.

. The rain (to stop) half an hour ago.

. Mary (to buy) a new hat.

. | (to buy) a pair of gloves yesterday.

. The wind (to blow) off the man’s hat, and he cannot catch it.
. The weather (to change), and we can go for a walk.

. The wind (to change) in the morning.

10. We (to travel) around Europe last year.

11. My mother knows so much because she (to travel) a lot.
12. 1 (to see) Marc today.

13. She (to see) this film last Sunday.

14. Alex (to meet) his friend two hours ago.

15. I just (to meet) our teacher.

16. The children already (to decide) what to do with the books.
17. Yesterday they (to decide) to help their grandmother.

18. Last night I (to feel) tired and (to go) to bed very early.

19. Where you (to spend) your holidays?

20. You ever (to spend) your holidays in France?

21. While travelling in the Crimea | (to meet) your friend.

22. | never (to visit) that place.

23. He (to visit) that place last year.

24. 1 just (to get) a letter from Tom.

25. You (to take) any photographs while travelling in the south?
26. He (to be) abroad five years ago.

27.You (to be) in the Caucasus last year?

28. They (to leave) England when he (to be) still a child.

29. He (not yet to come) back.

30. He (to go) already?

OO0 0Tk WNPEF

7 cemecTp

PeidTuHr-KOHTPOJIBL 1 (Makcumym - 15 0as1s10B)

“The Present — Past — Future Indefinite Passive”



Packpoiite ckoOku, ynotpeoisis rinaroisl B Present, Past wnu Future Indefinite Passive.
. My question (to answer) yesterday.

. Hockey (to play) in winter.

. Mushrooms (to gather) in autumn.

. Many houses (to burn) during the Great Fire of London.

. His new book (to finish) next year.

. Flowers (to sell) in shops and in the streets.

. St. Petersburg (to found) in 1703.

. Bread (to eat) every day.

. The letter (to receive) yesterday.

10. Nick (to send) to Moscow next week.

11. I (to ask) at the lesson yesterday.

12. 1 (to give) a very interesting book at the library last Friday.
13. Many houses (to build) in our town every year.

14. This work (to do) tomorrow.

15. This text (to translate) at the last lesson.

OO ~NOoO 0T WN P

Peld THHT-KOHTPOIBb 2 (MakcuMyM - 15 6ajioB)
«MogajbHble ri1aroJsl must, may, can, need, to have to, to be able to»

BcraBpTe moaxoasiue MoJanbHbIe Taaroisl (must, may, can, need, to have to, to be able
to).

1. You ... not come to help them tomorrow: the work is done.

2. You ... not change the whole text as the beginning is all right. You ... only rewrite the
second part of it.

3. ... you help me now? — | am afraid not: | am in a great hurry. | shall be free in the
evening. Come to my place at about eight, and I ... help you.

4. John ... not tell us the rules of the game: we know them.

5. ... I return the book to you on Friday? | am afraid I ... not finish it before. — No, that is
too late. You ... bring it to me not later than Wednesday.

6. It is already six o’clock. We ... hurry if we don’t want to be late.

7. ... you translate this text into English? — I think I ....

8. They spent all the morning on the river bank. Only Ann ... return home as she ... not
stay in the sun for such a long time.

9. How do you feel when you ... take a test? — I’m always a little frightened and unhappy.

10. She ... decorate a room nicely.

11. We ... not afford to pay the bill.

12. He has a lung problem and he ... go to hospital every two weeks.

13. Ann ... not go to his birthday party yesterday because she ... go to the dentist.

14. You ... take medicine three times a day before meals. You ... not stop taking it until
you have finished the bottle. Do not forget. You ... drink water as much as you ... .

15. You ... get up tomorrow if you like. You ... not stay in bed all the time. But you ... not
do any work at all. You ... just relax for a few days.

PeliTuHr-KoHTpOIH 3 (MakcumyM - 30 6a/1/10B)
“The Subjunctive Mood”
Packpoiite ckoOku, ynorpeOisist TpeOyromytocsi (GopMy cOClIaratelbHOr0 HAKJIOHEHUS

mocite “l wish”.
1. I wish I (to have) a season ticket to the Philharmonic next winter.



me.

2. 1 wish | (to consult) the teacher when | first felt that mathematics was too difficult for

3. I love sunny weather. | wish it (to be) warm and fine all the year round.
4. I wish I (not to lend) Tom my watch: he has broken it.

5. I wish you (to send) word as soon as you arrive.

6. I wish I (not to have) to do my homework every day.

7. 1 wish you (to go) skiing with me yesterday: | had such a good time!
8. I wish I (to know) French.

9. I wish I (not to drink) so much coffee in the evening: | could not sleep half the night.
10. I wish you (to read) more in future.

11. I wish I never (to suggest) this idea.

12. I wish I (to be) at yesterday’s party: it must have been very merry.
13. I wish we (to meet) again next summer.

14. Don’t you wish you (to see) that performance before?

15. They wished they (not to see) this horrible scene again.

16. The unfortunate pupil wished he (not to forget) to learn the rule.
17. 1 wish I (can) give up smoking.

18. She wishes she (to see) him at yesterday’s party.

19. I wish | (to pass) my driving test last Monday.

20. I wish I (not to forget) my friend’s birthday yesterday.

21. The boy is sad. He wishes he (not to break) the window.

22. My aunt wishes she (to stay) at home last weekend.

23. He wishes he (to know) something about cars.

24. 1 wish it (to be) sunny.

25. 1 wish it (to be) sunny during our picnic last Saturday.

26. She wishes she (to live) in the Crimea.

27. My friend wishes he (not to do) that last night.

28. 1 wish | (to bring) my camera last summer.

29. I wish I (can) tell the future.

30. Do you wish you (to be) in the Guinness Book of Records?

6 cemecTp

KoHTpoJsbHBIE BONIPOCHI K 324e€TYy:

. What is choreography?

. What does the word derive from?

. In what centuries did the meaning of the word shift?

. The composition of dance is creative, isn’t it?

. What kind of procedure is the notation of dance?

. What dances did dance masters teach in Italy during the Renaissance?

. In what ways did staged ballet differ from social dance?

. What choreographic form did dance masters at the French court initiate?

. Who was the giant of late 18th-century choreographic art?

10. What did ballet d’action incorporate?

11. Did others develop ballet d’action in various ways?

12. What were the choreographers of the Romantic Movement famous for?

13. What was the ballerina’s role heightened by?

14. What choreographers best developed the art of theatrical dance narrative?
15. What new elements did early modern dance introduce in the United States?
16. Was Petipa’s ballet classicism different from the ballet work of Michel Fokine?
17. What did dance notation come to be concerned with in the 20th century?
18. What choreographer radically changed the context for choreography?
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19. What choreographers are considered to be the leading exponents of classical or
abstract dance?
20. What are the only absolute rules in choreography today?

7 cemecTp

KOHTpO.J'IbHLIe BOIIPOCHI K 3aquy:

1. What different grounds can the division of dance into types be made on?

2. What genre and style depend on?

3. What tradition does genre refer to?

4. Do some critics consider modern dance as an independent genre with a subgenre of
postmodern dance?

5. What elements does style embrace?

6. What else does it embrace?

7. What is the most obvious division between types of dance?

8. What has tremendous influence on the style of the theatre dance?

9. Is non-theatre dance different from theatre dance?

10. Is ballet an ethnic dance form that grew out of the European dance tradition?
11. Are any classical dances within ethnic dances?

12. What art form has been the dominant genre in Western theatre dance since its
development?

13. What is its characteristic style of movement based on?

14. What is the most basic feature of the ballet style?

15. What does this position give the body?

5.3. CamocTosiTeIbHASL padoTa 00y4Yal0IIerocs.

3aaHusl, BBIHOCHMBbIE HAa CAMOCTOSITEIbHYIO pabOTy, HallpaBieHbl Ha:

- 3aKpenjeHne GOHETUUECKUX, JEKCUIECKUX U I'PaMMaTUYECKUX HAaBBIKOB;

- npuoOpeTeHue U yCBOCHHUE 3HaHUN JIMHIBOCTPAHOBEIYECKOTO U
KYJbTYPOJIOTHYECKOTO XapaKTepa;

- O3HaKOMJIEHUE ¢ nH(popmanuel 3 ayTeHTUYHbBIX MHOSI3bIYHBIX HCTOYHUKOB;

- pa3BUTHE YMEHUH MUCbMEHHOIO MEPEeBO/Ia TEKCTOB, OTHOCAIIUXCS K cpepe OCHOBHOM
npodeccuoHaNIbHON AEeSATENbHOCTH, U IMOJb30BAaHUS CIOBapsIMU, CIpaBOYHHUKAMH, Oa3zaMu
JAHHBIX U IPYTMMH UCTOYHUKAMHU JIOMOJIHUTEIbHON HH(pOpMaALIUH;

- (QopMupoBaHHE CaMOCTOSTEIBHOCTM M aBTOHOMHOCTH CTYJEHTa B OCBOCHUH
MHOCTPAHHOTO S3BIKA.

CamocrosiTenbHass paboTa CTYACHTOB 3aKJIOYAETCsl B CaMOCTOATENbHOW MpaKkTHKE B
Pa3HbIX BUJAaX HHOA3BIYHOTO PEYEBOIr0 OOLIEHUS Ha OCHOBE 3aJlaHUi MperojaBaTes:

- HallMCaHue JOKJIaJ0B, KOHCIIEKTOB, MUHHU-3CCE, AaHHOTAIUN U T.1.;

- YTEHHE AayTEeHTUYHBIX MaTepUajJOB HEOIPaHWYEHHOro O0BEMA C LENbI IOHCKa
HeoOXoAuMOM MH(pOpMalUM CTPAHOBEIYECKOM, HaydHOH WM HpodeccCHOoHATbHOU
HaIpaBJIEHHOCTH;

- IOATOTOBKA K BBICTYIJIEHUSIM, IPE3EHTALUAM, JUCKYCCUAM, U T.1.;

- BBIIIOJIHEHHUE SI3BIKOBBIX 1 KOMMYHUKATUBHBIX YIIPa)KHEHUH;

- y4acTHe B OCYUIECTBIEHUHU NIPOEKTOB.

[IpoBenenne camMoOCTOSTENbHOM palbOThl MpeanojaraeT AakTUBHOE HCIOJIb30BaHHUE
CTyJleHTaMH TIJ00adbHON HMHpopManuoHHON cetn HWHTepHET (PYCCKMX M HMHOS3BIYHBIX
caiftoB). Ilpum otT6ope pecypcoB MWHTepHeTa TIaBHBIMH TpPEOOBAHUSAMHU SBJISIOTCS:
ayTEeHTUYHOCTb, Npo¢eccroHaIbHas HalpaBIeHHOCTb, UHPOPMATUBHOCTb.

OcHOBHBIMH (OpMaMH KOHTPOJS CaMOCTOSITEIbHONW pabOThl SBIAIOTCS ONPOC Ha
3aHATUAX, YYacTHE CTYACHTOB B JUCKYCCHSIX, MpPE3eHTalMs pe3ylIbTaTOB paboThl Haj



HpOGKTOM, JOOKJIaAbl U COOGH.[CHI/ISI CTYI[CHTOB o OTACIBbHBIM TCMaM, a TAKXC npOBepKa
NUCHMEHHEIX 3aTaHUM.

Tembl U 32 1aHUS, BBIHOCHMbIE HA CAMOCTOSITEJIbHYIO paldoTy:

Ne Tema CPC (uac.) DopMa KOHTPOJIS
/1
6 cemecTp
1. Ballet: Basic characteristics 4 yac. (GpoHTABHBIN 0IPOC
2. Tribal and ethic dance 4 yac. (bpoHTATBHBIN 0IPOC
3. Ballet: Innovations in the 20" century 4 gac. (pOHTAIBHBIN OIIPOC
4. Modern Dance: Expressionism 4 gac. (pOoHTaTBHBIN OMPOC
5. Modern Dance: Merce Cunningham 4 gac. (pOHTAIBHBIN OIIPOC
6. Modern Dance: Postmodernism 4 gac. (bpOoHTATBHBIN OIPOC
7. CymecTBuTenbHbIE COOCTBEHHBIE H 2 yac. KOHCIIEKT,
HapulaTeIbHBbIE. (hpoHTaIBHBIN OMPOC
8. MHOECTBEHHOS 4YHCJIIO COCTaBHBIX 2 yac. KOHCIIEKT,
VMEH CYLIECTBUTEIIbHBIX. (bpoHTaIBHBII O1poC
9. Pox umMeH cyiiecTBUTENbHBIX. 2 yac. KOHCIIEKT,
(hpoHTaIBHBIN OMPOC
10. |10.1 ®opmel apTHKIEH U HX 10 yac. KOHCIIEKT,
MIPOU3HOIICHHE. (bpoHTaIBHBIN OIpOC
10.2 VYmnorpebnenue apTHKISA C
MMEHaMH COOCTBEHHBIMHU.
10.3 VYmnorpeGnenue apTukis B
HEKOTOPBIX COUYETAHMSIX u
BBIPOKCHUSX.
11. | Mecrto MpUiIaraTeIbHOro B 2 yac. KOHCIIEKT,
MIPEITIOKEHUH. (bpoHTaTBHBIN OnpoC
12. | ApoOHbIe YNCIUTEIBHBIE. 2 yac. KOHCIIEKT,
(poHTaIBHBIN ONPOC
13. |Jluunple wu  HenmuuHble  (QOPMBI 2 4ac. KOHCIIEKT,
riaroJja. (bpoHTATBHBIN OIpOC
14. | OcHoBHbIE (POPMBI II1arosa. 4 4ac. KOHCIIEKT,
(hpoHTaIBHBIN OMPOC
15. | CMmBICHIOBBIE, BCIIOMOTaTE/IbHEBIC 10 gac. KOHCIEKT,
TJ1aroJibl, TJIAT OJIBI-CBSI3KU u (hpoHTaIBHBIN OMPOC

MOAAJIBHBIC I'JIaroJIbl.




16. | IlepexoaHble U HEMEPEXOIHBIE 2 yac. KOHCIIEKT,
TJIaroJibl. (bpoHTaNBHBIH OIpoc
17. 17.1 Ilpennoxxenue (o0mme 6 4ac. KOHCIICKT,
CBEJICHUS). (GpOoHTANBHEIN OIpOC
17.2 TloBecTBOBaTEILHBIC
MIPEITI0KEHUS.
18. | 18.1 [loBenuTenbHBIC MPEIIOKCHHS. 4 4ac. KOHCIICKT,
OHTAJIBHBIN OIIPOC
18.2 BocknuuarenbHble ponTambHELif OMIp
MIPEUIOKEHUSI.
Hroro: 72 yaca
7 cemecTp
19. | Phrases for summary / rendering. 6 uac. KOHCIIEKT,
(bpoHTaTBHBII OnpoC
20. | OcHosuble mamisl (Key-patterns) 6 yac. KOHCIIEKT,
AHHOTAILIMI HA AHTJIMHACKOM U (b poHTaNBHBII OIpoc
PYCCKOM SI3bIKaX.
21. | Indian Classical Dance 6 gac. (GpOHTANBHEIN OITpOC
22. | Theatrical Elements: Rhythm 6 uac. (bpOHTATBHBII OIIPOC
23. | Theatrical Elements: Music 6 Jac. (GpOHTAIBHEIN OITpOC
24. | Folk Dance 6 yac. (bpOHTATBHBII OIPOC
25. | A History of Dance: From the 6 Jac. (bpoHTATBHBII OIPOC
Beginning
26. | A History of Dance: North American 6 yac. b poHTaNBHEIH OIpoc
Dances
27. | A History of Dance: International 6 Jac. (bpoHTATBHBII OIIPOC
Dances
28. | Social Dance 6 Jac. (bpoHTATBHBII OIIPOC
29. | Choreographers’ motives and 6 Jac. (GpOHTANBHEIHN OITpOC
methods
30. | The three-phase choreographic 6 Jac. (bpoHTaIBHBIN OnpoC
process: Gathering the movement
material (1)
31. | The three-phase choreographic 6 Jac. (pOHTANBHBIHN OITpOC
process: Developing movements into
phrases (2)
32. | The three-phase choreographic 6 Jac. (bpoHTaTBHBIN OnpoC




process: Creating the final structure

(©)
33. | Dance notation 6 Jac. (bpOHTATIBHBII OIIPOC
34. | Prominent notation methods 6 yac. (bpOoHTATBHBII OIPOC
35. | IloBenuTeabpHOE HAKIOHCHUE., 6 yac. KOHCIIEKT,

(bpoHTaIBHBII OnpOC

36. | BecmomorarensHble riarodsl to be, to 6 Jac. KOHCIIEKT,

have, to do, shall (should), will (GpoHTATBHBII OIPOC

(would).

Hroro: 108 yacos

@®onn  oueHouHbix MarepuanoB (DOOM) anga mnpoBeneHUs ATTECTAllUM  YPOBHS
c(OPMUPOBAHHOCTH KOMIIETCHIMH OOYdYaIOMUXCs MO AWCIHUILIUHE OPOPMIISIETCS OTICIBHBIM
JIOKYMEHTOM.

6. YYHEBHO-METOANYECKOE U UTHOOPMAIIMOHHOE OBECIIEYEHHUE
JUCHUITIUHBI

6.1. Kuuroooecne4yeHHoOCTh

HaunMmeHnoBaHue uTEpaTyphl: aBTOP, HA3BaHUE, Ton KHUT'OOBECIIEYUEHHOCTH

BUJ] U3JIaHUs, U31aTCIHCTBO U3IaHUS

Hasnudue B 3J1IeKTpOHHOM
katasiore ObC

OcHoBHas JuTeparypa

1. Tomuueiackmii, FO. b. Spoken English | 2020 https://www.studentlibrary.ru/boo

nocodue 1o pasroBopHOW peun / k/9785992513677-21062504.html
lomumperackuit FO. B. - 2-e w3a. , ucnp. -
Cankr-IlerepOypr: KAPO, 2020. - 415 c.
2. Wsyuaem anrimiickyro rpammatuky | 2019 | http://e.lib.vIsu.ru/bitstream/12345
[OnekTpoHHbli pecypc] = We Learn 6789/7628/1/01790.pdf
English Grammar: y4e6Hoe mocobue 1o
aHIJIMHCKOMY SI3BIKY JUIS  CTYACHTOB-
OakanaBpoB MEPBOr0 Kypca HESI3bIKOBBIX
cneuuanbHocted / aBT.-cocT.. [. A.
bmunosa, U. A. ®enoposa ; Bnagum.
roc. yH-T uM. A.I'. u H.I'. CroneToBsIx. —
Brnagumup: U3n-8o Bal'Y, 2019. — 212 c.
3. Uzyuaem anrmuiickue riaronsl = We | 2020 | http://dspace.wwwl.visu.ru/bitstre
Learn English Verbs: yue6. nocobue mo am/123456789/8428/1/01999.pdf
rpaMMaTuKe aHril. 3. JUId CTYAEHTOB-
0akaaBpOB BTOPOTO Kypca HESI3bIKOBBIX
cneuuanbHocted / aBT.-cocT.. [. A.
bmunora, U. A. ®enoposa; Baagum. roc.
yH-T uM. A.I'. u H.I. CroneroBeix. —
Bnagumup: M3n-8o Bal'y, 2020. — 168 c.
4. VYuumcs roBopurh mo-anrmumiickm | 2017 | http://e.lib.visu.ru/bitstream/12345



https://www.studentlibrary.ru/book/9785992513677-21062504.html
https://www.studentlibrary.ru/book/9785992513677-21062504.html
http://e.lib.vlsu.ru/bitstream/123456789/7628/1/01790.pdf
http://e.lib.vlsu.ru/bitstream/123456789/7628/1/01790.pdf
http://dspace.www1.vlsu.ru/bitstream/123456789/8428/1/01999.pdf
http://dspace.www1.vlsu.ru/bitstream/123456789/8428/1/01999.pdf
http://e.lib.vlsu.ru/bitstream/123456789/6446/1/01664.pdf

[DnexTponnsiii pecypc] = We Learn to 6789/6446/1/01664.pdf
Speak English: ydeGHoe mnocobue mo
AQHTJIMACKOMY SI3BIKY JIJISI  CTYJICHTOB-
0akaJlaBpOB HES3BIKOBBIX BY30B / aBT.-
coct.: I'. A. baunosa, . A. ®enoposa;
Brnagum. roc. yu-t um. AI. u H.I.
CroneroBbix. — Brnagumup: W3a-BO
Bnl'Y, 2017. — 136 c.

JlononHuTenbHAs TUTEpaTypa

1. Tomuusiackuii, 0. B. I'pammaruka: | 2020 | https://www.studentlibrary.ru/boo
COopnuk ynpaxneHui / ['onuubIHCKMN k/9785992511970-21062417.html
0. b. 8- wu3n. , wucop. - CaHkr-
ITerepOypr : KAPO, 2020. - 576 c.

6.2. llepuoauyeckue u3IaHUs

1.

3.

Poccuiickue ra3eTnl Ha aHIVIHMHCKOM SI3BIKE:
1) The Moscow Times — https://themoscowtimes.com/

. Tazersr CILIA:

1) USA Today — https://www.usatoday.com/

2) The New York Times — https://www.nytimes.com/

3) The Washington Post — https://www.washingtonpost.com/
I'azetsr bputanuu:

1) Morning Star — https://www.morningstaronline.co.uk/

2) The Guardian — https://www.theguardian.com/international

6.3. UnTepHeT-pecypchl

~No oTh~ WN -

3aHATHA TPAKTUYECKOTO THIIA,
aTTecTallid, a TaKXKe TMOMEIICHHs AJisi CaMOCTOSITENbHON paboThl. B kadecTBe MaTepuaibHO-
TEXHUUYECKOTO obecriedeHus yueOHOro mpoiiecca mo auciuiuimae «MHocTpaHHBIN SI3BIK B cdepe
npoecCHOHANBFHOM KOMMYHHKAIIUU (QHTJIMICKUIN)» HEoO0XOoAuMa ayAuTOpHs, OCHAIleHHas

. https://www.bbc.co.uk/worldservice/learningenglish
. https://www.better-english.com

. https://www.businessenglishonline.net

. https://www.cambridge.org

. https://www.cnn.com

. https://www.dailymail.co.uk

. https://www.english-language.ru

. MATEPHAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

Jlnst peanuzanyiil TaHHOW JUCHUTUIIMHBI HEOOXOIUMBI ayJUTOPUM ISl TIPOBEICHUS

MYJbTUMEAUMHBIM KOMIUIEKCOM, Y4€OHO TOCKOM.

KOHCYHLT&HHﬁ, TCKYLIETO KOHTPOJIA U HpOMCXCYTOHHOﬁ


http://e.lib.vlsu.ru/bitstream/123456789/6446/1/01664.pdf

PaGouyo nporpammy COCTARHT XAHAN/AAT NeJarorHYecKHX HayK, JOUCHT
7 ol
I"opbaros B.1. L i =
PenensenT — kanuaar Ne/larorHYecKuX HAYyK, NpopekTop 1o uudopmarnianny Bramumupekoro

HHCTHTYTa paspuTia odpasosanns umenu JLHU. Hosukosoii

[Tonsikona B.A. & ;"

INporpaMma pacemoTpena u ofofpeHa Ha 3acelaHuM Kadeapsl pycckoi W 3apybekHoiH
tunonorum

nporokoa Ne 27 ot AP trori 2021 r.

3aseayromas kadepoit lapunosa I'.T. W‘L‘T}/’—
Pafouas nporpaMma paccmoTpena u oaoGpena Ha 3aceianun yueOHO-METOANYECKON KOMHCCHM

nanpasnenna 52.03.01 «Xopeorpaduaeckoe HCKYCCTBO®,

npotoxon Ne _J3 ot £1.06 A0#( roaa
Ipenceaareib KOMHCCHH M%ﬂ.. JIOLEHT Kapeapsl XopeorpadHueckoro HCKyceTsa U

CHOPTHBHOTO TAHIA /




JIMCT IIEPEYTBEPX/JIEHUSA
PABOYEN TPOT'PAMMBI JUCITATLTAHBI

Pabouast mporpamma ogobpena Ha 20 /20 y4eOHBIN Toa
[Tporokon 3acenanust kKageapnl Ne OT rojaa
3aBenyrommii kKageapoit

Pabouast mporpamma ogobpena Ha 20 /20 y4eOHBIN To1a
[TpoTokou 3acenanus kadenpor No oT rojia
3aBenyrommii kKageapoit

Pabouas nporpamma ogo0Opena Ha 20 /20 yueOHbIN roja
[TpoTokou 3acenanus kadenpbr No oT rozaa

3aBenyromuii kageapoit




JUCT PETUCTPAIIMUA U3SMEHEHU

B pab0OYyI0 IPOTPAMMY JTUCIIUILITIHBI
«HMnocmpannwlil sa3vlk 8 cghepe npogeccuonanrbHol Kommyrnukayuu (aHeauickuiL)y»
00pa3oBaTeNnpHON MPOTrpaMMbI HarpaBJeHus MOATOTOBKHU 52.03.01 «Xopeocpaguueckoe

uckyccmaeoy, HalipaBJICHHOCTD!: «Apmucm ancamons manya. Hpenodaeamefzb

xXopeozpaguueckux oucyuniuny (baxaiaep)

Howmep Buecensl n3meHeHus B yactu/paseisl | VcronHUTENb OcHoBaHue
W3MEHEHUS paboueii mporpaMmmbl 10)5(0) (HOMEp U aTa MPOTOKOIIA
3acemanus Kadeapo)
1
2
3

3aBenyromuii kKageapoit

Tloonuce

(0




