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1. OEJX OCBOEHUA JNCHHUIIJINHBI

ens ocBoeHUs AucHUIUIMHEBI «lIpakTHdecKknii Kype aHIVIMMCKOTO SA3bIKa.

- pa3sBUTHE HMHOA3BIYHOM KOMMYHHMKaTHMBHOM KOMIIETCHIIMM B COBOKYIIHOCTH €€ COCTaBJISIOLIUX:
peueBast, I3bIKOBasi, COLMOKYJIbTYpHAsi, y4eOHO-TI03HaBaTEIbHAsl KOMIIETEHIINH;

- pa3BuTHE OOIIEKYJIbTYpPHBIX, OOLIENPO(PECCHOHANBHBIX, MPO(ECCUOHAIBHBIX KOMIIETCHIIMN
OakanmaBpa JUIs Y4acTUsi B MEXKKYJIbTYPHOH KOMMYHHUKAIlMM M TPUMEHEHHE IOJYyYCHHBIX 3HAHUH B
IIPAKTUYECKON ACATEIbHOCTH.

3ajgauu:

- IOHUMATh Ha CIIyX MHOS3BIYHYIO P€Yb MOHOJIOTHYECKOTO U JUAJIOTMYECKOT0 XapaKTepa,

- UATATh ayTCHTUYHbBIC TEKCTHI IOBCEJHEBHON TEMATUKHU C ITOJIHBIM U YaCTUYHBIM [IOHUMAHUEM,

- BBIPaXKaTb CBOM MBICIM B YCTHOM M IHUCbMEHHOH (popMax B COOTBETCTBHM C JIEKCHYECKOH U
IrpaMMaTU4ECKOM MPaBUIBHOCTBIO COBPEMEHHOIO aHIVIMICKOIO SA3BIKa.

2. MECTO JUCHHHUIIJIMHBI B CTPYKTYPE OIIOII BO
Huctumnuna  «lIpakTuueckuil Kypc aHIJIIMICKOrO $3bIKa» OTHOCUTCS K BapuUaTUBHOM dYacTu
y4eOHOTO IJIaHa MOJITOTOBKH OaKaiaBpa.
[TpepexBu3uTHI AUCHUILTUHBL: «[IpakTHuecKuil Kypc aHTIIMHCKOTO s3bIKa» (5-8 cemecTphl).

3. IINIAHUPYEMBIE PE3YJIBTATBI OBYYEHUS 110 JUCHUIIJIMHE
[Imanupyemble pe3ynbTaThl OOYYEeHHS 1O JUCHHUIUIMHE, COOTHECEHHBbIE C IIAHUPYEMBIMHU
pesynbratamu ocBoeHus OIIOIT

Kox dhopmupyembix YpOoBEHBb OCBOCHHUS [Tnanupyemsie pe3ynbTaTbl 00y4eHHs IO AUCIUTLITHHE
KOMIIETCHLIUN KOMIIETCHIINU XapaKTepU3yoIIne 3TaIbl (HOPMUPOBAHUS KOMITETEHIHIA
(Tmoxazareu 0OCBOSHUSI KOMITCTCHITHH)
1 2 3
YK-3 4aCTHYHOE 3HaTh NPUHUUIIBI U KIUILIE 7S IOCTPOCHUS JUCKYCCUU HA
(crocoben AHTJIUHCKOM SI3BIKE.
OCYIICCTBIIATD YMeTr 00OCHOBBIBATH CBOIO TOUYKY 3pEHHUS B paMKax
COLIMATIBHOE JUCKYCCHH IO NPEIJIOKEHHON TEMATHKE.
B3aUMO/ICHICTBHE U Bnagere HaBbIKaMHM BEIEHUSA JMCKYCCMM B paMKax
pean30BBIBATH CBOKO IIPEIIOKEHHBIX TEM.
pOJIb B KOMaHIe)
VK-4 Y4acTHYHOE 3HaTh CHCTEMY HOPM M IpaBHJ MHOCTPAHHOIO sI3bIKA B
(crtocoben paMKax IpeyI0KEHHON TEMaTHKH.
OCYILIECTBIIATh VYMers CBOOOJHO BOCHPHHUMATh, AHAIM3UPOBATH U
ACIIOBYIO KPUTUYECKH OLIEHMBATH YCTHYIO M IUCHbMEHHYIO JIEIOBYIO
KOMMYHMKAIUIO B MHOOpPMALIMI0O HAa HHOCTPAaHHOM S3bBIKE B PaMKax
YCTHOM ¥ IMCBMEHHON IIPEII0KEHHON TEMATHKHU.
popmax Ha Brnagers A3BIKOBBIMH  CPEACTBAMH JUIA  JOCTHIKCHHS
rocya1apCTBCHHOM npodecCHOHANbHBIX LENeH Ha POJHOM U HHOCTPAHHOM
a3pike Poccurickon A3BIKE B PaMKaXx IPEIJIOKEHHOW TEMaTHKU.

®denepanyu 1 HA
UHOCTPAHHOM SI3BIKE)

VK-5 4acTHYHOE 3HaTb  METOABl  AHANM3a  KYJbTYpPHO-HCTOPHYECKOMN
(cnocoben UH(pOpMAIMU B aJallTHPOBAHHBIX TEKCTAX.
BOCTIpUHUMATH YMeTs: - BBIABIATH, OLEHUBAaTh U KOMMEHTHPOBATh
MEXKYJIBTYPHOE KyJIbTYPHO-UCTOPHUYECKHE  pEaaud  aJalTHPOBAHHBIX
pazHooOpasue TEKCTOB;
obmuiecTBa B - COCTaBJATh Pa3BCPHYTBIC CAMOCTOSTCIBHBIC YCTHBIC H
COLIMAJIBHO- MUCbMEHHBIE BBICKAa3bIBAHUS T0 aKTYyalbHBIM Ipo0iieMaM
HCTOPUYECKOM, COBPEMEHHOI0 OOILECTBA B PAMKAX U3Y4aeMBbIX TEM.
3TUYECKOM U Brnaners HaBbikaMu OOIIEHUS B YCTHOM W TMHCHhMEHHOM
punocodckom (opMax Ha pPycCKOM M HHOCTPAHHOM $3bIKaxX Ul pELIECHUs

KOHTGKCT&X) 3aaa4 MEKIIMYHOCTHOTO n MCKKYJIbTYPHOT'O




B3aUMOJICVICTBHSI.
YK-6 YaCTUYHOC 3HaTh CHocoObl TIOWICKAa HH(OpMalUu B HWHTEPHETE B
(cocoOeH ynpaBiATh paMKax IpeyIoKEHHON TEMaTHKH.

CBOUM BpPEMEHEM, YMeTh CcaMOCTOATENBHO  ONPEAENATh  JOCTOBEPHOCTH
BBICTPauBaTh U nHpopManuu MHTEPHET-PECYpPCOB B paMKax
peanu30BbIBATH MPEAJIOKEHHBIX TEM.

TPACKTOPHIO Bnanets HaBbIKaMU MCTOIB30BaHUS SA3BIKOBOTO MaTepuaia

CaMOpa3BUTHS Ha W3 HWHTEPHET-PECYPCOB IIPU IOATOTOBKE YCTHBIX U

OCHOBE MPUHIIUIIOB MUCbMEHHBIX BBICKAa3bIBAaHUMH.
o0Opa3oBaHWUsI B
TEUCHUE BCCH KU3HM)
I1K-4 YaCTHYHOE 3HaTh BO3MOXHOCTHU HCIIOJIB30BAHMS B YU€OHOM ITpOIIecce
(crmocoben CBEJICHUU MO MPEIJIOKEHHON TEMATHKE JJis NOBBILIECHUS
dbopMupoBaTh MOTHUBALIMK O0yUYEHUS.
Pa3BUBAIOIIYIO YMeTh ucnonb30BaTh B yueOHOM IpoIiecce CBEIEHUS IO
00pa3oBaTeNIbHYI0 MPEAJIOKEHHON TeMaTHKe JUIsl TOBBIIICHUS MOTHUBAIUU
cpeny A o0Oy4eHus.
AOCTHIKCHUA Bnanerr HaBbIKAMH CaMOCTOSITEJIBHOTO IOJIb30BAHUS B
JIMYHOCTHBIX, y4eOHOM Tpoliecce CBeCHUN M0 MPEeAJIOKEHHON TeMaTHKe
MPEAMETHBIX U JUTSI TIOBBIIIEHUS MOTUBALIUUA O0YUYEHUSI.
MeTaIpeaMETHBIX
pe3yabTaToB
oOyueHusi CpecTBaMU
MPENOJABAEMBIX
y4eOHBIX MPEIMETOB)

4. OBBEM U CTPYKTYPA JUCHUIIVINHBI
TpynoemkocTs aucummuabl coctaBisier 10 3aueTHbIx equnuil, 360 gacoB

Bunsl yueOHOM
paboThl, BKIIIOUast
CaMOCTOSTENbHYIO
paboTy CTy/IeHTOB O0BvemM
o U TPYJOEMKOCTh (B yueOHOH DopMbl
& yacax) paborsl, TEKYIIETO
e o c KOHTPOJISA
Ne | HaumeHoBaHHE TeM /WM pa3/ieliOB/TeM 3 § E = IIPUMEHEHNE YCIIEBAEMOCTH,
/1 JUCTTUTLTAHBI 2 = =l 5 M ¢dbopma
© o = 8 % HMHTEPAKTUBH IIPOMEXKYTOUHOI
T = S| o @) BIX METOJIOB aTTeCTaluu
Z | = 3 =%
o Q] E @, (B wacax / %) (no cemecmpam)
Sl g &
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1 YcTHas nmpakTHKa.
Tema: “The Role of Arts in the 9 1 2 3 1/50%
Life of People”.
2 JloMarHee 9yTeHHE
“« » ' 9 1 2 3 1/50%
Theatre” by W.S. Maugham.
3 CwmeiciioBoit ananu3 tekcra “The
} ’ 9 1 2 3 1/50%
Alien Corn” by W.S. Maugham.
4 YcTHas mpakTHKa
. - 9 1 2 3 1/50%
Tema: “Theatre”.
PedepupoBanue crarbu. 9 2 2 3 1/50%
Jomamraee urenue. “Theatre”. 9 2 2 3 1/50%
YcTHas npakTUKa.
w . ’ 9 2 2 3 1/50%
Tema: “A Visit to the Theatre”.




Jomamnee urenue. “Theatre”. 9 2 2 3 1/50%
CMBICTIOBOI aHAJIN3 TEKCTa “A
0,
Foul Play” by R. Ruark. 3 1/50%
10 | I'pammaruka. The Subjunctive 0
Mood Il (Present and Past). |3 2 3 1/50%
11 | Jomarunee utenue. “Theatre”. 9 | 3 2 3 1/50%
12 | PepepupoBaHme CTaThH. 9 | 3 2 3 1/50%
13 | I'pammaruka. The Subjunctive 0 Peiirur-
Mood 1. 3|4 2 3 1/50% KOHTPOJIb Nel
14 | Jlomammnee yrenue. “Theatre”. 9 4 2 3 1/50%
15 | CmbICiIOBOM aHamU3 TeKCcTa “Art
0,
for Heart’s Sake” by R. Goldberg. O] 4 2 3 1/50%
16 | YcrHas mpakTHKa. 0
“Modern British Drama”. d 4 2 3 1/50%
17 | lomaminee yrenue. “Theatre”. 9 5 2 3 1/50%
18 | I'pammaruka. Conditionals. 9 | 5 2 3 1/50%
19 | lomammnee urenue. “Theatre”. 9 5 2 3 1/50%
20 | CmbIciioBoOI aHamu3 TekcTa “The 0 Peiirunr-
Story-Teller” by H. Munro. 915 2 3 1/50% KOHTPOJIH Ne2
21 | I'pammaTrka. Conditional Mood. 9| 6 2 3 1/50%
22 | JlomamHee ureHue. “Theatre”. 9 6 2 3 1/50%
23 | PedepupoBanue CTaThH. 9] 6 2 3 1/50%
24 | YcTHas MpaKkTHKa. 0
Tewa “Healthy Lifestyle™ o 2| 3 | 1
25 | Jlomamiaee urenue. “Theatre”. 9 7 2 5 1/50%
26 | I'pammaruka. The Suppositional 0
Mood. 9 7 2 3 1/50%
27 z
Y_CTHaﬂ n’PaKTI/IKa. Healthy 9 | 7 2 3 1/50%
Lifestyle”.
28 | I'pammaruka. [ToBTopenue The 0 Peiirunr-
Obligue Moods. S| 7 2 S 1/50% KOHTPOJIb Ne3
Bcero 3a 9 cemectp: 56 88 28/50% IK3aMeH
(36 yacoB)
1 | YcTHas npakTuka. 10 1 2 2
Tema: “Appearance”. 1/50%
2 | JlomanrHee YTCHHE. 2
“Theatre”. 1071 2 1/50%
3 | CMBICIIOBOM aHATU3 TEKCTA. 5 1/50%
“A Friend in Need” (by S. 10 | 1 2
Maugham).
4 | JlomamiHee 4TeHUE. 2
“Theatre”. 1071 2 1/50%
5 | PedepupoBanue cratpu. 101 2 2 2 1/50%
6 | YcrHas npakTHKa. 9 1/50%
Tema: “Painting. Russian Art 10| 2 2
Galleries”.
7 | JlomanrHee YTeHHUE. 2
“Theatre”. 1072 2 1/50%
8 | CMBICIIOBOI aHATU3 TEKCTA. ’ 1/50%
“A Canary for One” (by E. 10 | 2 2
Hemingway).
9 | I'pammaruka. 10| 3 ) 2 PeliTunr-




[ToBTopenue. Tenses, the Verbals, 1/50% KOHTpoJb Nel
the Oblique Moods.
10 | YcrHas npakTuka. 10
Tewma: “Russian Portrait Painting”. 1/50%
11 | omaiHee yTeHueE. 10
“Theatre”. 1/50%
12 | PedepupoBanue craThu. 10
1/50%
13 | I'pammaruka. 10
Tema: Modal Verbs. “Can”. 1/50%
14 | YcTHas npakTHKa.
Tema: “Russian Landscape 10 1/50%
Painting”.
15 | /lomamrHee yTeHHE. 10
“The Great Gatsby”. 1/50%
16 | CmbICIOBOM aHAN3 TEKCTA.
“The Ant and the Grasshopper” 10 1/50%
(by S. Maugham).
17 | I'pammaruka.
Tema: Modal Verbs. “May”, 10 1/50%
“Must”.
18 | YcrHas nmpakTuka. 10
Tema: “World’s Famous Artists”. 1/50%
19 | /lomaliHee YTeHHE. 10
“The Great Gatsby”. 1/50%
20 | PedepupoBanue craTbu. 10
1/50%
21 | I'pammaruka. Peiitunr-
Tema: Modal Verbs. (Have to, Be | 10 1/50% KOHTpPOJIb Ne2
to).
22 | YcTHas npakTHKa.
Tema: “English Painting of the 18- | 10 1/50%
th Century”.
23 | JlomariHee 4TeHUE. 10
“The Great Gatsby”. 1/50%
24 | CMBICTIOBOY aHAJIN3 TEKCTA.
“The Sphinx without a Secret” 10 1/50%
(by O. Wilde).
25 | 'pammaruka.
Tema: Modal Verbs. (Should, 10 1/50%
Ought to, Need).
26 | YcTHas mpakTHKa. 10
Tema: “English Painters”. 1/50%
27 | JlomamrHee 9TeHue. 10
“The Great Gatsby”. 1/50%
28 | PedepupoBanue cTaThH. 10
1/50%
29 | I'pammaruka.
Tema: Modal Verbs. (Shall, Will, | 10 1/50%
Would).
30 | YcTHasg mpakTUKa. 10 1/50%
Tema: “English Painters”.
31 | JomairHee uyTeHue. 10 1/50%

“The Great Gatsby”.




32 | CMBICIIOBOM aHAJIM3 TEKCTA. 1/50%
“Pleasures of Solitude” (by . 10| 8 2 | 2
Cheever).
33 | I'pammaruka. 10l 9 5 2 | 1/50%
[ToBropenue “Modal Verbs”.
34 | YcTHas npakTHKa. 10! 9 9 2 1/50%
Tema: “English Painters”.
35 | lomalirHee yTeHHE. 10! 9 9 2 1/50% PeiiTunr-
“The Great Gatsby”. KOHTpOJIb No3
36 | I'pammaruka. 10! 9 9 2 | 1/50%
Tewma: “The Modal Verbs”.
Bcero 3a 10 cemecTp: JK3aMeH
72 |72 36/50% (36 yacoB)
Hannuue B qucrmmmmue KIT/KP - - -
WToro mo aucuurimHe 128 | 160 | 64/50% 2 hk3amMeHa
(72 uacoB)

Conep:xkanue J1a00paTOPHBIX 3aHATHH MO AUCHUIIJIMHE
9 cemecTp

Tema 1. Ycrnas npaktuka. “The Role of Arts in the Life of People”.
Conepxxanne Tembl. Pabota Hajm BOKaOyisipoM TekcTa. BbIMonMHEHHE JIGKCUYECKUX yHpakHeHHH. UTteHue
TEKCTa, BBIICICHHE KIIOUEBBIX NPEATIOKEHUH M KIIIOYEBBIX CJI0B. OTBETHI HAa BONPOCHI MO COAEPIKAHHIO
TEKCTa.
Tema 2. Jlomarnnee urenue. “Theatre” by W.S. Maugham.
Conepxanne tembl. Texct o C. Moame (ero Ouorpadus u JiureparypHas JesrenbHoOcTh). IIpocmorp u
KOMMEHTHPOBaHHE CJIaliIoB 00 OCHOBHBIX IPOM3BEICHUSAX NHcCATeNs. 3HAKOMCTBO C TJIABHBIMU TEPOSIMU
pomana “Teatp”. PaboTa Haa HOBOM Jiekcukoit (Assignment).
Tema 3. CmbicioBoit anamu3 Tekcta “The Alien Corn” by W.S. Maugham.
Conepxanuve TeMmbl. BplnonHeHue ynpakHEHUH Ha BOKaOylsp M cojaepxaHue pacckasa. Ero anamus B
COOTBETCTBUM C IUIAHOM (JIEHCTBYIOIIME JIMIA, MEpecKa3, KOH(IUKTHI, KOMIO3UIMOHHOE MOCTPOCHHUE,
aHaJIN3 KaXI0W 9YaCTH KOMIO3HIINH, XapaKTePUCTHUKA TePOEB, OCHOBHAS UJIEs paccKasa).
Tema 4. YcrHas npaktuka. Tema “Theatre”.
Conepxanne Tembl. Pabota Ham texctom “Why People Go to the Theatre”. (BbiieneHne HOBBIX CJIOB U
BbIpaxeHUll. JleneHne TeKCTa Ha CMbICIOBBIE OTpe3kH. PaboTa Hax kaxaol uyacthio Tekcta. OTBETHI Ha
BOIPOCHI U OOCYKIEHHE TPOYUTAHHOTIO).
Tema 5. PedepupoBanue cratbu.
Conepxanne Tembl. [loBTopenue nekcuku s pedepupoBaHus. BBeeHre HOBBIX JIEKCHYECKUX CIMHMII.
PedepupoBanue crtarbu 1O TUIaHy (BBOAHAs 4YacTh, OCHOBHas 4YacTb, 3akitodeHue). OOcyxaeHue
MPOYUTAHHOTO.
Tema 6. lJomamnee urenue. “Theatre”.
Conepxanne Tembl. Pabora Hax 3-4 rnaBamMu pomaHa. Beimonnenwe ympaxsHenuit (Assignment 2).
OO6cyxaeHre NPOYUTaHHOTO (TI0 TPEIOKEHHBIM TeMaM U pobemMam).
Tema 7. YcrHas npaktuka. “A Visit to the Theatre”.
Conepxxanue Tembl. PaboTa HaJl HOBOHM JIGKCHMKOM MO TeMme. BbINojHEHHE JEKCHMYECKUX YNpaKHEHUH.
Yrenue Texcta, pabora Haj ero coaepxanneM. CocraBienue quanoros “Buying a ticket for a performance”.
Tema 8. Jlomamnee urenue. “Theatre”.
Copepxanue Tembl. PaboTa HajJl akTUBHBIM BOKaOyIspoM, mMoA0op nepUHHIINIA, COCTaBICHUE CUTYalUH C
HOBBIMH clioBaMH. Pabota conepxaHuem TekcTa (OTBETHI Ha BOIPOCHI, XapaKTEPUCTUKA TJIaBHBIX I'EPOEB).
(Assignment 3).
Tema 9. CmbiciioBoii ananu3 Tekcta “A Foul Play” by R. Ruark.
Conep:xanue TeMbl. PaboTa Haj aHamu3oM TEKCTa MO IUIaHy (BBIABIEHHWE KOHQIMKTOB;, XapaKTEpUCTUKA
NepcoHaXKeil; 00CyX IeHue UJIeH paccKasa).
Tema 10. I'pammaruka. The Subjunctive Mood Il (Present and Past).



ConepkaHue TeMbl. 3HAKOMCTBO C HOBBIM IpaMMaTHuYecKuUM sBieHueM — Subjunctive Il (Present, Past).
Beimonnenune ympaxksnenuii (oOwsicHeHue ymotpebienus Subjunctive 1l; packpbitThe CKOOOK; TEpPEBOS
MPEAJIOKEHUN).

Tema 11. Jlomamnee yrenue. “Theatre”.

Conepxkanue TeMbl. Pabota Haj aktuBHBIM BokaOyisipom (Ch. 9-11) ([laTe CHHOHUMBI K CIIOBaM; IEPEBECTH
MpeJIoKEHNE; HANTH aHIVIMKWCKUE SKBUBAJICHTHI MOJYEPKHYTHIM CJIOBaM B NPEIOKEHHSX; IEpecKas
IIPOYUTAHHOTI'O IO IUIaHY).

Tema 12. PedepupoBanue cTaThbu.

Conepxxanne Tembl. Yrtenuwe crarbu. OmnpeneneHHe OCHOBHOW MpoOieMbl. BriieneHune KIIFOYEBBIX
npenioxenuil. Pegepuposanue no miany. O0cyx1eHuEe MPOYUTAHHOTO.

Tema 13. I'pammaruka. The Subjunctive Mood II.

Conepxanme TeMbl. Ynotpebsienue Subjunctive Il B mpocThiX M CIIOKHBIX MPEUIOKCHHUSX. BBIMOIHEHHE
yrnpakHeHuit Ha ynorpedsienue Subjunctive Il B npocteix npemnoxkenusx (mocie “If, Oh if”); B cioxHbIX
npetoskeHusx (mocie cor30B “as if”), mocie “It’s high time”, “wish”.

Tema 14. Jlomamnee urenue. “Theatre”.

Conepxanne Tembl. Pabora Ham rmaBamu 12-14. BeimonHeHue NeKCHYECKMX yhnpaXHeHHH. UteHue
OTPBIBKOB M3 IJ1aB U MX CMBICIIOBOM aHAJIH3.

Tema 15. CmbicioBoii ananus texcra “Art for Heart’s Sake” by R. Goldberg.

Conepxanne Tembl. UTeHHE OTpPBIBKA M3 TEKCTA M €ro JIMTEPATYPHBIA MepeBoa. AHAIU3 TEKCTa MO TUIaHYy.
XapakTepucTrKa r1aBHOro repost. OnpeneneHue uaeu pacckasa.

Tema 16. YcrHas npaktuka. Modern British Drama.

Conepxanre Tembl. Pabora wHam tekcrom: “British Drama”. BelimonHeHHe JTEKCHYECKUX YIPAKHEHHIH.
OTBeThl Ha BONPOCHI IO COJAEpKaHHIO TekcTa. lIpocMoTp mpeseHTanuii 00 aHIIMICKUX TeaTrpax M
aHTTUICKUX paMaryprax.

Tema 17. Jlomamsee urenue. “Theatre”.

Copepxanne Tembl. Pabora Han rmaBamu pomana (14-15). Beimonnenue ynpakHeHuit (naTh 1eUHULUN U
CHHOHHMMBI CJIOBaM M3 aKTHBHOTO BOKaOyisipa). OOcykaeHne mpounTaHHoro. BocnponsBseneHue 1uanoros
MEX/1y TJIaBHBIMU T'€POSIMHU.

Tema 18. I'pammatuka. Conditionals.

Cozeprxanue TeMbl. 3amuch HOBOM rpammarudeckoit Temsr “Third Conditional. Mixed Conditional”. Yrenue
PUMEPOB B UX OOBSICHEHUE C TPAMMATHYECKOW TOYKU 3peHUs. BRITIOTHEHHE YyIPpaKHEHUH M COCTABICHUE
COOCTBEHHBIX IPUMEPOB.

Tema 19. Jlomamaee urenue. “Theatre”.

Conepxxanue Tembl. PaGora Hajn rinaBamu pomana (16-18). BelmosHeHHE JIEKCHYECKMX YHIpPaKHEHUH.
OO0cyxaeHne moCTaBICHHBIX TPo0IeM. AHaIN3 TTOBEICHUS TJIAaBHBIX T€POEB.

Tema 20. CMmbiciioBoi ananu3 Tekcra “The Story-Teller” by H. Munro.

Conepxanne Tembl. UTeHHME OTpBIBKA W3 TEKCTa W €ro JIMTepaTypHbIH mepeBon. KommosummoHHOE
MOCTPOEHHE paccKaza. XapaKTepUCTHKA IVIABHBIX JIEHCTBYIOIIMX JIUII. BbIsBIEHNE OCHOBHON U/IeU TEKCTa.
Tema 21. 'pammaruka. The Conditional Mood.

Conepxanue Tembl. OOBsicHeHUE MpaBuiIa yrnorpednerus “But for” B yciioBHOM HakJIOHEHUH M MOJATTBHBIX
rmarojoB “might” u “could” Bmecto “would”. BeinonHeHue ymnpaxHeHHH (TIEPEBOI MPEIOKCHUH,
OTKPBITHE CKOOOK, COCTaBICHHE COOCTBEHHBIX IIPUMEPOB).

Tema 22. Jlomamaee urenue. “Theatre”.

Conepxxanue Tembl. Pabota nHajn rimaBamu pomana (19-21). BolnonHeHue JTEKCHYECKHX YIpakKHEHHH
(mombop cuHOHMMOB M AehuHULINMA;, Tiepedpa3 npemioxkenunii). OOCyKIeHre TPOYUTAHHOTO (OTBETHI Ha
BOIPOCHI, CMBICIIOBOW aHAJIU3 TJIaB).

Tema 23. PedepupoBaHue cTaThy.

Conepxanue TeMbl. UTeHue cTaTbu M OIpeJelieHHe OCHOBHOM mpobnembl. PedepupoBanue cratbu B
COOTBETCTBHH ¢ MIaHoM. OOcyXIeHHne MPOYUTAHHOTO.

Tema 24. YcrHas npaktuka. “Healthy Lifestyle”.

Conepxanne Tembl. Paborta Hag tekcrom “Keeping Fit”. BBeneHre HOBBIX JEKCHUSCKUX €IUHUI] ITO TEME.
UYrenue TekcTa (COCTaBIEHHUE MJIaHA TEKCTA U OTOOP KIIFOUEBBIX CIIOB U BBIPAXKECHUN).

Tema 25. Jlomaimnee urenue. “Theatre”.



Conepxanue Tembl. Pabora Hax rmaBamu pomana (22-23). BeinonHeHne IeKCHYecKux ynpaxHeHui. Urenue
U TIEpeBOJ] OTPHIBKOB M HX CMBICIOBOM aHaimm3. OOCyXIeHHE IIOCTYIKOB TJAaBHBIX TE€POEB U
BOCIIPOU3BEICHHUE AMAJIOrOB U3 TPOYUTAHHBIX IJ1aB.
Tema 26. 'pammatuka. The Suppositional Mood.
Conepxxanne Tembl. OObscHeHHe rpammaruueckod Ttembl “The Suppositional Mood”. Bsinonnenue
yIpaXHeHU# (IIepeBO TPEIUIOKEHHUH, PACKpBITHE CKOOOK, COCTaBJIIEHHE COOCTBEHHBIX IPHUMEPOB).
Haxoxnenue npemioxenuii ¢ “Suppositional Mood” B TexcTe 1 00bsICHEHHE €ro yoTpeOIeHHUS.
Tema 27. Ycrnas npaktuka. “Healthy Lifestyle”.
Conepxanne Tembl. PabGora nax tekcrom “How to live to be 100”. BeinosiHeHHE yIpaKHEHUIA.
Aymuposanue tekcta (The talk of friends about medical problems they have experienced). Boccranosienue
HEKOTOPBIX YaCTEH JUajora.
Tema 28. I'pammatuka. [Tosropenue. “The Obliqgue Moods”.
Coneprxanue TeMbl. BBINIOTHEHNE TECTOBBIX 3aJ]aHUM, aHATHU3 OMIMOOK.

10 cemecTp
Tema 1. YcrHas npaktuka. Tema “Appearance”.
Conepxanne Tembl. Pabora Hajg BokaOymsipoM 1o Teme. UTeHHE OTPBHIBKOB M3 XYI0XKECTBEHHBIX
NPOU3BEACHNN M HMX JIMTEPATYpHBIN mepeBoj. Pabora Hax MaHHBIMH OTpPBIBKAMH (OTBETHI HA BOMPOCHI).
Hcnonp30BaHue HOBBIX CJIOB M BRIPKCHUH B THAJIOTE.
Tema 2. Jlomamnee yrenue “Theatre” (by S. Maugham).
Conepxanue TeMmbl. BpinmoiHeHHe NeKcH4Yeckux ynpakHeHund (rmaBel 24-25) (Ilepeckas, CHHOHUMBI,
aHTOHHMBEI, TlepeBo). PaboTta Haj copep)kaHNeM TJIaB M XapaKTEPUCTHKA TIIaBHBIX JICHCTBYIOMIUX JIUII.
Tema 3. CmeiciioBoii ananu3 Tekcra “A Friend in Need) (by S. Maugham).
Conepxanre Tembl. OmpeneieHHe TeMbl pacckaza, €ro KOMIIO3WIIMOHHOE TIOCTPOSHUE, KOH(IMKTOB,
XapaKTEePUCTHKA INIABHBIX JEHCTBYIOIIUX JIUI. MHTEepIpeTays MOTHBOB ITOBEICHHS IJIaBHBIX NTEPCOHAXEH,
3aroJoBKa pacckasa, ero OCHOBOW UJICH.
Tema 4. Jlomamnee urenue “Theatre”.
Conepxanne Tembl. PaGora Hax rimaBamu 26-27. BwImomHeHHE JEKCHYECKHX yIpaKHeHHH. (mepedpas,
CHHOHHMMBI, TU(UHHUIMH, 1epeBoa). AHanu3(0 MPOYUTAHHBIX IaB, xapaktepuctika JDxymuu JIomOepr.
Bocnpoussenenue nuanoros (Mexay Jxynueit 1 Maiikiiom).
Tema 5. PedepupoBanue cratbu.
Conepxxanne Tembl. OmpepeneHne NpoOJIEeMBl CTAaThH, BBIACICHHE KIIOYEBBIX MPEUIOKEHUH U CIOB B
Kaxa0oM al3alle, KOMMEHTHPOBAHUE TOYKH 3pEHHUs aBTOpa. Bpicka3biBaHHME COOCTBEHHOTO MHEHHS O
MIPOYUTAHHOM.
Tema 6. YcrHas npaktuka. Tema: “Painting. Russian Art Galleries”.
Conepxanme tembl. Pabora Han tekcramu “The Tretyakov Gallery”, “The Russian Museum”. TIpocmotp
CJIali/I0B 1O TeME M UX OMHMCAHUE C ONOPOIl Ha KITIOUEBBIE CIIOBA.
Tema 7. Jlomamaee urenue “Theatre”.
Conepxxanue teMbl. PaGora Haj rmaBamu pomana (ri1. 28-29). IloBTopeHHE JIEKCHYECKOTO MaTepuala Io
riaBam pomana. (Beimonnenue ynpakuenwnii). Haxoxaenne npemioxennii ¢ Obliqgue Moods u ux nepeBos
Ha pycckuil s3bIK. CMBICIIOBOM aHAJIHM3 MOCIEHEH TI1aBbl pOMaHa.
Tema 8. CmbiciioBoit ananmu3 Tekcta :A Canary for One” (by E. Hemingway).
Conepxanue TeMbl. YTeHHE OTpBIBKA M3 paccKa3za M ero JMUTepaTypHbIil nepeBoa. OmnpeneneHue TeMbl U
nepeckas TeKCTa. XapaKTepUCTHKA TIIABHOTO JIEHCTBYIOMIETO JUIa. MHTepmperaus 3arojoBKa pacckasa u
orpejiesieHue OCHOBHOU uaen. O0Cyx/1eHre MPOYUTAHHOTO.
Tema 9. I'pammaruxka. [ToBropenune. The Verbals. The Oblique Moods.
Conepxanre TeMbl. BBIMONHEHNE TPaMMAaTHUECKUX YIPAXHEHUH (PacKphITh CKOOKH, IMOCTaBHB TJIaroji B
HyxHoe Bpems Conditional Mood; 3akoHUUTH MpPEAIOKEHUS, HCIOJIB30BaB JTHOO HYXKHYIO (OpMy
WHOUHUTUBA WU TePYH]IUS, IEPEBO/] MPEITI0KEHUN C PYCCKOTo Ha aHIHickuii). OOCyKIeHne CUTyaluii ¢
ucnosnp3oBanuem the Oblique Moods.
Tema 10. YcrHas nmpaktuka. Tema “Russian Portrait Painting”.
Copepxanne tembl. Pabora Hax tekcoMm “Russian Travelling Artists”. IIpocmoTp mpeseHTanuii (KapTuH
M3BECTHBIX PYCCKHX XYA0KHUKOB). OMUCcaHie NOPTPETOB MO MPEIUIOKEHHOMY IUIaHYy.
Tema 11. Jlomamnee urenue. “Theatre”.
Copepxanne Tembl. OOCyXIeHHE MPOYUTAHHOTO pOMaHa. PackpblTHE OCHOBHOM HJIeU NPOU3BEACHMS.
XapakTeprcTUKa INIaBHBIX ASHCTBYOMMX JUll. OOMEH MHEHHSIMU 110 TTOBOY MTPOYUTAHHOTO.



Tema 12. PedepupoBanue cTaTbu.

Conepxxanne Tembl. OnpeneneHue mpoOiemMbl. BrifieneHre KIF0YeBbIX CIOB M MPEII0KEHUH. ABTOPCKOE
peleHue nocraBieHHoN mpodiaeMbl. OOCyKIeHHE TPOUUTAHHOTO.

Tema 13. I'pammaruka. Modal Verbs. “Can”.

Conepxxanne Tembl. [loBTOpeHHE TMEepBOHAYAIBHOTO 3HAYEHUS] MOJAIBHOIO rjaroia “can“ u ero
JKBUBaJIeHTA. BpimonHeHne ynpaxkHeHunit. OObsiICHEHHWE 100aBOYHOIO 3Ha4YeHHUs “‘Can”. 3amuch MpaBuIa.
BeinonHenue ynpaxHEHUN Ha IIEPEBOIL.

Tema 14. Ycruas npaktuka. Tema “Russian Landscape Painting”.

Coneprxanue Tembl. PaboTa Hag TeKcTaMH O 3HAMEHHUTBIX PYCCKHUX ME3aXucTax U uxX KaptunHax. [Ipocmotp
npe3eHTanuii. Onucanue nesaxen (Mo npeAcTaBiICHHOMY IUIaHy).

Tema 15. Jlomamnee urenue. “The Great Gatsby” (by F.S. Fitzgerald).

Copepxanne Tembl. PaboTa Haa nekcukoil. Bocnpoussenenue cutyauuii (M3 TEKCTa), C MCIOJIb30BaHUEM
akTUBHOM Jiekcuku. CocraBieHue coOCTBeHHBIX cuTyauuid. OOCyXIeHHe TeMbl M BOIPOCOB 10
COJIEP>KaHUIO.

Tema 16. CmbicioBoii ananu3 tekcta “The Ant and the Grasshopper” (by W.S. Maugham).

Copep:xanue TeMbl. UTeHHE OTpBIBKA M €ro JHUTEpaTypHbIi mepeBoi. OrpeneneHHe TEMbl pacckasa, ero
repecka3 ¥ CMbICIIOBOI aHaIu3 O IJ1aHy. BeIsiBIeHrE OCHOBHOM HJIeW M MHTEPIPETALUs 3ar0J0BKa TEKCTA.

Tema 17. I'pammaruka. Modal Verbs. “May”, “Must”.

Conepxxanue Tembl. [lepBoHauanbHOE 3HAYEHHE MOJANBHBIX riaronoB “May” m “Must”. O0bschHenue:
n00aBOYHbIE 3HAUEHUS JAHHBIX IJ1arojioB. BelmonHeHue ynpakHeHUN Ha IepeBO/I MPEII0KEHHUH.

Tema 18. Ycrhas npakruka. “World’s Famous Artists”.

Copepxanne TeMbl. Pabora Hajg TekcToM «Pa3nuuHble HampaBieHHs] B JKUBOMUCH» U «3HAMEHUTHIC
xuBonucub. [IpocMoTp cnaiiioB, onyvcanue KapTUH U ONPEE/IEHUE HAPaBIEHUS, K KOTOPOMY OTHOCSITCS
JaHHBIE KapTHHBI.

Tema 19. Jlomamnee urenue. “The Great Gatsby”.

Copepxanne Tembl. Pabota HaJ nekcUKoW. BeImomHeHHE JTEKCUYECKUX YIpaKHEHUH (AaTh nedUuHULUU U
CUHOHUMBI; [IEPEBECTU IPEUIOKEHHS U3 TEKCTa ¢ aKTUBHOM JIEKCHKOM). XapaKTepuCTUKa NMEPCOHAXEeH U
MHTEPIIPETALNS UX TIOBEICHUS.

Tema 20. PedepupoBanue craThu.

Conepxxanue Tembl. [Ipourenue m oGo3penue crareil mo teme «lckyccTBo». OnpeneneHue OCHOBHBIX
npobisieM U ux pedgepupopanue no miany. OdcyxaeHre TpoYUTaHHOTO.

Tema 21. I'pammatuka. Tema “Modal Verbs” (“Have to”, “Be to”).

Conepxkanrie Tembl. OOBsSCHEHHE 3HAYEHHWH MOJANBHBIX TiiarojoB “have to” u “be t0”. Brmonnenue
rpaMMaTHYeCKUX YyopaxHeHud. PasHunma B ymoTpeOieHMM TJIAaroyioB JoJDKeHCTBOBaHMA. llepeBoj
MIPEAJIOKEHU .

Tema 22. YcrHas npaktuka. Tema “English Painting of the 18-th Century”.

Copnepxanuie TeMbl. 3HAKOMCTBO C BEAYIIMMH aHMIMHCKUMU XynokHuKamHu (T. Teitnc6opo, V. Xorapt, [Ix.
Peitnonbnc, JIx. Koncre6m). IlpocmoTp crnaiinoB. PaGora Hajg TekcToM 00 aHIMIMHCKUX XYIOKHUKAX
(cocTaBiieHHE TJIaHA TEKCTA, BBIMTUCHIBAHUE KITIOUEBBIX CIIOB M (pa3). OTBETHI HA BOMPOCHI 10 TEKCTY.

Tema 23. Jlomamninee utenue. “The Great Gatsby”.

Conepxanuve TeMbl. BblloHEHHE JIEKCHUYECKUX YIpPaXXHEHUM Ha aKTHUBHBIA BokaOynsap. OOcyxaeHue
MPEJUIOKEHHBIX BOIPOCOB M TE€M I10 MPOYUTAHHBIM TJIaBaM.

Tema 24. CmbicioBo#t ananu3 Tekcra “The Sphinx without a Secret” (by O. Wilde).

Copepxanne Tembl. OmnpezneneHue TEMbl paccKa3a, KOMIIO3MIMOHHOE ITOCTPOECHME, XapaKTEepHCTHKa
[JIaBHOTO T€pOsl, MUHTEPIIPETALINS €r0 MOCTYIKOB, 3ar0JIOBKa TeKCTa. BhIsIBIIeHHEe OCHOBHOI UJen.

Tema 25. I'pammatuka. Tema “Modal Verbs” (Should, Ought to, Need).

Conepkanrie Tembl. Jl00aBouHbBIE 3HauYeHHMs MOAaAbHBIX mimaroioB “Should”, “Ought to”, “Need”.
BeimonHenne rpamMmartudeckux ynpakHeHHH. (BcTaBuTh Hy)XHbBIE MOJAJbHBIE TJIAroJibl HCXONAs W3
KoHTeKcTa. [lepeBon npemiokernii. Micronb30BaHne MOTANIbHBIX TJIAr0JI0B B CUTYAIlUsAX U THATIOTaX).

Tema 26. YcrHas npaktuka. Tema “English Painting”.

Conepxxanne tembl. [Ipocmotp criaitnoB. Onrcanne KapTUH U3BECTHBIX aHTJIMMUCKUX XYyI0KHUKOB. PaboTa
HaJ TeKCToM «Y. Xorapt» (6uorpadus Xyma0KHUKA U €T0 OCHOBHBIE pabOTHI)

Tema 27. Jlomamnee urenue. “The Great Gatsby”.



Conaeprxkanue TeMbl. PaboTa Hal akTHBHBIM BOKaOYJIIpoM. BhIMoSTHEHHE JTEKCHIECKUX YITPaKHEHHIMA
(mepedpaz, nepuHuIMN, mepeBo mpeatoxeHui ). O0CyKIeHre BOIIPOCOB M MPOOJIEM MO MPOYNTAHHBIM
rJIaBaM.

Tema 28. PedepupoBanue craThbu.

Conepxanuie TeMbl. UTeHne crareit U ux pedepupoBanue 1o mwiany. OnpeaencHue mpoodsieM crateil U ux
obcyxaenne. OOMEH MHEHUSIMU TI0 IPOYUTAHHOMY.

Tema 29. I'pammatuka. Tema “Modal Verbs” (Shall, Will, Would).

Conepkanrie Tembl. OObsCHEHHME 3HAYeHHWH MomanbHbIX Tiaroios “Shall”, “Will”, “Would”. 3amucs
OpaBUJI M COCTAaBJIICHUE COOCTBEHHBIX TMPUMEPOB C YHOTpeOJIGHHEM JaHHBIX TjaroyioB. IlepeBoa
MPEJI0KEHU .

Tema 30. Ycrhas npaktuka. “English Painters”.

Conepkanne Tembl. Paborta Han rekcramu “J. Reynolds”, “Thomas Gainsborough”. TIpocmotp npe3enrarnuit
Y OIMCAHUE KApTUH JAaHHBIX XYI0KHHUKOB.

Tema 31. Jlomamaee urenue. “The Great Gatsby”.

Copnepxanne TeMbl. PaboTa Han BokaOynsipoM (nepdpas, neuHUIUN U TIEpEeBO/I peUIoKeHuit). Onucanue
CHUTYaIlHii, B KOTOPBIX yIMOTPEOJICHBI CIIOBA U3 aKTUBHOIO BOKaOysipa. XapaKTepHCTHKA TJIaBHBIX T'€POCB
pomana. O6cyxaeHue TPOYUTAHHBIX IJIaB.

Tema 32. CmbicioBoii ananus texcra “Pleasures of Solitude” (by J. Cheever).

Conepkanre Tembl. OmpeaeieHHe TEMbl paccKa3a, KOMIIO3HMIIMK, KOH(QIMKTOB, XapaKTePUCTHKA TJIaBHON
repouHu. MHTeprpeTaIys 3arojioBKka TeKCTa | €ro OCHOBHO#M njaen. OOMeH MHEHHUSIMHU.

Tema 33. 'pammatuka. [ToBTOpeHHE MOJATBHBIX TJIArOJIOB.

Conepxanrie Tembl. IlepeBoj MpeIOKEHUH C OOBSICHEHHSIMH 3HAYCHHH MOJAIBHBIX —IJ1aroJioB.
BeimonHenue yrnpakHeHHH (BCTAaBUTh COOTBETCTBYIOIIME MOJAIbHBIC TJIArOJIbI, UCXOMsS M3 KOHTEKCTa,
MEPEBO/I MPEAIOKEHU, 3aKOHYUTD MPEIOKEHHUS, UCIIONB3YsI HY)KHbBIC MOJAIbHbBIC TJIAr0JIbl).

Tema 34. Ycrnas npaktuka. Tema “English Painting”.

Coneprxkanme TeMbl. Pabota Hajg TekcToM 00 aHrmiickoM xymoxuuke J[x. Koncrebne. Onucanue KapTuH
xynoxxHuka. [Ipocmotp npesenrarnmii mo reme “English Art Galleries”.

Tema 35. Jlomamuee urenue. “The Great Gatsby”.

Conepkanrie Tembl. OOCyKIACHHE MOCICIHUX TIJIaB POMaHa W OCHOBHBIX MpoOsieM. XapaKTepUCTHKA
TJIaBHBIX repoeB. OOMEH MHEHUSIMHU.

Tema 36. ['pammaruka. Tema “The Modal Verbs”.

Coneprkanue TeMbl. BBIOJIHEHHE TECTOBBIX 3aJaHUi. AHATU3 YIOTPEOIEHUS MOJATbHBIX TJIar0JIoB.

5. OBPA3OBATEJIBHBIE TEXHOJIOT'UHN
B nmnpenonaBanum aucuumiuHbl - «/Ipakmuueckuii  Kypc ~6mopo20 UHOCMPAHHO20  SA3bIKA»
UCIONIBL3YIOTCSL Pa3HOOOpa3Hble 00pa3oBaTeIbHbIe TEXHOJIOTHH KaK TPAaJUIIMOHHBIE, TaK U C TPUMEHEHUEM
AKTUBHBIX U UHTEPAKTUBHBIX METOJIOB O0YUECHUSI.

AKTHBHBIE U HHTCPAKTUBHBIC METO/IbI O6y‘-I€HI/I$II

— Ipynnosas ouckyccuss (9 cemecmp - mema Nel2,14,19,22,25; 10 cemecmp — mema Ne
3,7,8,11,12,16,19,24,27,28,31,35);

— Ponesvle uepul (9 cemecmp - mema Ne3,4,7,25; 10 cemecmp — mema Ne 25,30);
—  Ananuz cumyayuii (9 cemecmp - mema Ne3,20,22; 10 cemecmp — mema Ne 3,5,16,31);

— Pazbop xonxkpemmuvix cumyayuii (9 cemecmp - mema Nod,8,26,28; 10 cemecmp — mema Ne
4,10,18,21,22,32).



6. OLIEHOYHBIE CPEJICTBA JJI51 TEKYILETO KOHTPO.IS YCIEBAEMOCTH,
MPOMEKYTOYHOI ATTECTALIUU II0 UTOT'AM OCBOEHUSI JUCLIUTLIMHBI U
YYEBHO-METOJIMYECKOE OBECIEYEHUE CAMOCTOSITEJIbLHOI PABOTbI
CTYJIEHTOB

1-i1, 2-it 1 3-ii pEeHTHUHI-KOHTPOJb OCYIIECTBIISIIOTCS B BHJIE TECTUPOBAHHUS B YCTHOW WJIM TTHUCBMEHHOMW
dbopMme (TpaHCKpUOMpPOBaHNE, UHTOHHPOBaHUE, Oecena mo temam). ComepikaHue 3aJaHUN COOTBETCTBYET
M3Yy4aeMbIM TEMaM U OTPAKEHO B MaTepualie, M3y4aeMoM Ha JabOpaTOPHBIX 3aHITHSIX.
9 cemecTp

PeliTHHI-KOHTPOJIb Ne 1

1. Comment on the use of the Subjunctive Mood and translate the sentences.
A

1) I wish I had thought of it before. It’s a good idea.

2) I wish Icould feel sure about it.

3) Dora wished she had got her book out of the suitcase before the train started.
4) Don’t you wish you had come earlier?

5) She looked content as though she had been waiting for this moment all day.

6) Her eyes had shadows as though she had not slept.

7) They started at each other in the silence of the house, and it was as if they were listening for distant
footsteps.

8) If only it were true!

9) If only I hadn’t mentioned this fact!

10)  It’s high time you knew this grammar rule.

B.

1) 51 coxxanero, 4To 3TO CIIYYHUIIOCH.

2) MBI 1okasienu, 9To He MOILTH BMECTE CO BCEMH B TeaTp.

3) JKaJib, 4TO BBl HE HHTEPECYETECh UCKYCCTBOM.

4) 2Kaib, 9T0 OBLIO TaK XOJOHO, U MBI HE MOTJIH MOTYJISATh TOJIOJIBIIIE.

5) JlaBHO nopa Tebe 0OpaTUThCs K 3yOHOMY Bpady.

6) OHa TOBOPUT TMO-aHTIUHCKH TaK XOPOII0, KaKk OyTO OBI MPOXKWIA B AHTIIMHU J0JITOC BpEMSI.

7) OHa Tak MmJI0X0 BBIISIUT, Kak OyATO ObI O0bHA.

2. Explain in English: a box-office, the stalls, a billboard, an actress, the cast of actors, a prompter, a

stage-manager, a stage, scenery, a dress rehearsal, an attendant, a matinee, spectators, a theatre-goer.

3. Answer the following questions: Are you a theatre-goer? What do you have to do if you want to go
to the theatre? How can you find out what is on? Where will you buy the ticket and what will you say to the
clerk to get the required tickets? What kind of play do you like best: a comedy, a drama, a tragedy? What are
your impressions of the performance you saw last?

PedTHHI-KOHTPOJL Ne 2

1. Replace the infinitives in bracketsby the appropriate Oblique Mood:

1) Perhaps, she (not to look) so bad, if she (not to put on) so much weight.
2) It (to be) natural for him to go to sleep.

3) He looked like an officer. Anyone (to be proud) to be seen off by him.
4) If only I (to know) earlier, I (to send) you a telegram.

5) Even if it (to be) twice as dangerous | (to carry out) my plan.

6) Don’t you think if (to be) rather nice if we (to ask) her to stay on for a week as our guest?
7) But for the bees, we (not to have) any honey.

2. Complete the following sentences

a) using the Conditional Mood:

1) If it were not so late ... .

2) If it were Sunday today ... .
3) If I could play the piano ... .



4) If you had invited him ... .

5) If I lived in Moscow ... .

b) Using the Subjunctive Mood:

1) We would go out of town if ... .

2) I would have helped her yesterday if ... .
3) What would you do if ... ?

4) I’d have come yesterday if ... ?

5) I’d be only very glad if ... .

3. Fill in the gaps with prepositions and adverbs if necessary.
1. Who cured him the disease?
2. I have been suffering bad headaches badly.
3. He will have to be operated appendicitis.
4. The boy was shivering cold.
5. There is nothing really the matter me.
6. He was treated scarlet fever.
7. What are you complaining ?
4, Translate into English.
1. KTo BBUICUMII Bac OT 3TOM OOJIC3HH?
2. Sl 3anmcalncs Ha IpUeM K Bpayvy.
3. HO)KaHyﬁCT d, 3dKaXXUTC 3TO JICKAPCTBO AJIsI MCH: B aIITCKE.
4, JIOKTOp BBINIHCATI MHE PELIENT, HE OCMaTPUBasl MEHsL.
5. VY 1ebs xap. TebGe Obl Mydlilie U3MEPUTH TEMIIEPATYPY U MPUHATH >KapOMOHMKAIOIINE TaOIETKH.
6. YV meHs Bce 00JIUT, MHE 0OJIBHO IJ10TaTh, Y MEHsI, HABEPHOE, TPHUIIIL.
7. HpHHHMaﬁTC 9TO TOHU3UPpYrOIiee CpecACTBOTPHU pa3a B ICHDb 110 CTOJIOBOH JI0KKE.
8. Ero nedar y>xe HECKOJIBKO JIET.
PelTHHI-KOHTPOJIb Ne 3
1. Translate into English using the correct mood forms.
1) ComHuUTENBbHO, YTOOBI OHA MPOBAINIACh Ha HK3aMEHE.
2) XKenatenbHo, 4TOOBI BBI TPOBEPUIIH pacliicaHue Npex/ie, yeM yinére.
3) Bawm He kaxeTcst CTpaHHBIM, YTO OHA HE OCTABHJIA 3aITUCKU?
4) Tect ObL1 10BOJIBHO TPYIHBIM. botock, kak Obl OHa He Hajenana B HEM OIINOOK.
5) JIoKTOp HacTauBai, YTOOBI MAUEHT OPOCHI KYPHUTh.
6) Ona 6osi1ack, Kak Obl €e He CIIPOCHIIN 00 3TOM.
7) Uro ObI st HU J1eT1ana, s He MOTY TeO€ YroJIUTh.
2. Comment on the following.
1. Fast food saves time for busy working people and is considered by many a useful invention.
However, many experts say that it is not completely healthy and should be avoided.
2. Many people think that smoking should be prohibited by law, but there are still many who believe it
should not.
3. It is believed that dieting is good for health. However, there is evidence that it is harmful and can do
more harm than good.
4, Many people argue that vegetarians are healthier than meat-eaters. Others think that vegetarianism is
another word for unhealthy dieting.
5. Many people believe that nowadays young people in Russia are less involved inphysical activities

than their parents. However,others are convinced this is not true.

10 cemectp

PeliTHHr-KOHTPOJb No 1
1. Name as many adjectives as you can speaking about people’s (general features, hair, complexion,
nose, forehead, eyes,lips).




2. Answer the following question.
What is your ideal of a young man (girl)?

3. Speak about your favorite Russian portrait painter.

4. Comment on the following.

Some people trust their first impressions about a person’s character because they believe these judgements
are generally correct. Other people do not judge a person’s character quickly because they believe first
impressions are often wrong. Compare these two attitudes. Which attitude do you agree with?

5. Comment on the use of tenses and verbals and translate the sentences into Russian.
1) He has written me only once since he went away; I’ve sent him four letters.

2) She is working hard for her exams now, she couldn’t take them in winter.

3) I believe he’ll be much stronger after he spends his holidays in the mountains.
4) On hearing the sound, Nance hurried to the door.

5) | want to thank you for looking after the children when | was out.

6) There is little hope of the work being done in time.

7) There was nothing to be done, but to wait.

8) I’'m sorry to have bothered you in this stupid way.

9) We didn’t expect him to come back so soon.

10) He is said to have been a sailor in his youth.

6. Translate into English.

1) Omn, kaxercs, He 3HaeT TBoero aapeca? — Her, 3HaeT. OH 3aX0/1II KO MHE.

2) S Ob1 XOTETNa 3HATH, KyJla OHU TIOJIOKUI MOU KHUTH.

3) S1 HUKOT 1A ero He BCTpevalia M He 3HaK0, KaK OH BBITJISIUT.

4) VY 1e0s Takoit paccTpoeHHbIN BUA. O 4eM oHU ¢ ToOO0# roBoprim?

5) Bompoc 6bu1 CAUIIKOM CIOXKHBINA, 4TOOBI OOCYIUTH €ro 3a yac.

6) Oxka3bIBaeTCsl, OH HUUEro 00 3TOM HE CJIBIIIAI.

7) OH cka3zaj 3To TPOMKO, He TJISI1 HU Ha KOTo, U ObUIO HE SCHO, K KOMY OH OOparniaercs.
8) becnone3no nmeITaThecst JOCTATh OUJIETHI HA ATOT CIIEKTAKJIb.

PeiiTuHr-KkoHTPOJIbL No 2
5. Name the most outstanding Russian landscape painters who are charmed by the beauty of theRussian
nature.
Choose any landscape painting and describe it. Make use of the following outline:
1) What is depicted in the foreground?
2) What is seen in the background?
3) What are the colours of the landscape? What colour predominates in the picture?
4) What feeling does the picture excite in you?

6. Speak about the world’s famous art galleries.

7. Fill in the gaps with the verbs “can” or “may” in the correct form.

8) When you get there tell them to wait. | be a little late.

9) this old man be Tom Brawn? He not have changed so much.
10) I haven’t seen her for ages. She be quite middle-aged now.

11) He be a medical student though I’'m not sure.

12) But what more he have said I don’t know for I left.

13) You have warned me beforehand!

14) She came to ask her mother if she stay and dance a little longer.

8. Translate the following sentences using “must”, “have to”, “be to”, “should”.

6) BbI HEe TOMKHBI ClIeI0BaTh UX MpUMEPY. ITO ObLIO OBl INIYIO C BaIIe CTOPOHBI.



7) OnHM 10/KHBI OBLTH BCTPETUTHCS Ha MOCTY B 6 yacoB Beuepa. OHa nomaro xaana ero. Ho oH Tak u He
IIPUILEN.

8) TeGe He HYKHO CEroHs MMOJIMBATh LIBETHI, TAaK KaK J0XK/Ib IIEJ BCIO HOYb.

9) Bbl 10/KHBI OBLIIM MPUTOTOBUTH JIOMAIlIHEE 3aJaHHue Kak cienyer. Torna Obl BaM HE IPULLIOCH
3a71aBaTh [1OJJOOHBIX BOIPOCOB.

10)  Her HHuero cMemIHOro B TOM, 4TO OH cka3ail. Hy»Ho ObITh cepbe3Hee.

11)  T[loaroroBka K UX HMpHUE3y 3aHsUIA Y HAC LIEJNbIN JeHb. Ka1oMy MPUILIOCH YTO-TO C/IENATh.

12)  Bbl He JODKHBI IEpeOUBaTh, KOTAa KTO-TO TOBOPHUT. DTO HEBOCIIMTAHHO C Balleil CTOPOHBIL.

PeliTHHI-KOHTPOJL No 3

3. Comment on the following.

a) Some people say that computers have made life easier and more convenient. Other people say that
computers have made life more complex and stressful. What is your opinion?

b) It is a common belief that the Internet is a powerful source of information. However, there are mam

people who think that books, magazines and libraries are better.

4. Give English equivalents of thefollowingRussianones:

BIUSTh HA, XPaHUTh WH(OPMALIMIO, KOMIIBIOTEPHbIE TEXHOJOTHH, O0y4eHHE Ha JIOMY; OBITh JOCTYIHBIM
JUTsl; JIeJaTh YCIEXH; SJCKTPOHHBIA MPHOOP; 00bEMbl NAaHHBIX; OBITh 3aBUCHMBIM OT; TJIOOAJIbHASI CETh;
YCKOPUTH MOTOK MH(OPMAIIMH; YaT; MOUCKOBas cucTteMa; pekiama uepe3 MurepHer; B MHTepHeTe; camas
OCHOBHas 11€JIb; CKaYUBaTh;, OCCYMCIICHHBIC MTPEUMYIIIECTBA; MOJYYUTh JOCTYM K ...; ObITh MOBPEKICHHBIM
BUPYCOM; CTOJIKHYTHCS C IPOOIEMOIA.

5. Insert the appropriate modal verb.

8) He has insulted our family and he suffer for it.

9) You not have gone out without an umbrella in such rainy weather.

10) I’m afraid | have sounded a bit unfriendly over the phone.

11) Here she sit, sewing and knitting, while he worked at the table.

12) Why you be different from other people?

13) Ann felt she not stand much more of this discussion. She said she go on with her
work and began to rise.

14) you do me a favour and meet her at the station?

15) You not hurry. There is plenty of time.

16) I not to have left Moscow last night. I wish | had not.

17)  She to conceal her real feelings lest anyone notice now unhappy she was.

HUToroBasi KOHTpPOJiLHasI padoTa (9 cemecTp)
1) Render the following texts:
1. Joxynu JleHd ¢ ee BEIMKOJIEIHBIM TAJIAHTOM MOET CUMTAThCS MOIJIWHHOW HACIEAHULIEH Jienu
oputanckoro teatpa [lerru Dmkpodt. [kynu Jlend — apkas HHAUBUIYATbHOCTD, CMeNasi TNYHOCTh, U OTU
KauecTBa OHa TepeHecyia 4yepe3 cBou ponu. OHa urpana B kimaccumueckux mbecax lllexcrimpa, Uexona,
N6cena, Monbepa u ap. Y akTpUCHl pe3KH, HECKOJIBKO XPHUILIOBATHIM TOJIOC, €€ OTINYAET OBICTPBIM yM U
OCTPOYMHUE.
Hecmotps Ha ammutya Tparuueckoid aktpuchl, JbxyauleHu mpekpacHO crpaBuiiach ¢ poiibio bearpuue B
komeauu Illexcnmpa «MHOro myma u3 Hu4Yero». AKTpuca yIWBWIA CBOMX IMOKJIOHHHKOB TParn4eCKUM
BOCIIpUATHEM oO0pa3a CBOEH TIepOWHHU, OHA 3acTaBUJIa 3pHUTENEH IMOYYBCTBOBATH CKPBIBAIOIIYIOCS 3a
B3pbIBaMH BeCelbs 0OJIb.
Ho nyumas pons Jxynu Jlend, HecomHeHHO, — jenu MakOeT B mbece lllekcnnpa B dKkciepuMeHTAIBHOM
noctaHoBke TpeBopaHanna. CriekTakis MIEN HA MyCTOM CIIeHe, 0e3 nekopanuid, ¢ kocTromamu He XVIIBeka,
a XX. [Ixymu [leH4 mpou3BOJMIAa BIEYATICHHE TAKOTO HANPSDKEHUS W TPEBOTH, YTO 3PUTEIHHBINA 3al
nernenen. Tamant aktpuckl Heuccsikaem. B 1999 roxy Jlxymu Jlenu Owbuia ymocroeHa mpemuu Ockap 3a
JTYYNIYIO POJIb BTOpOTO MaaHa B GpuinbMe «Bmrodnenusiit [lekciupy.

2. Yro Bl 3Haere mpo 370poBbIi 00pa3 xu3Hu? HaBepHoe, noBosbHO MHOrO. Ecnu XoTute y3HaTh
OoJIblIIe — MPOYTHUTE TAHHYIO CTATHIO.



B monsTHe 310poBOro o0Opasza JKM3HH BXOAUT JAOCTaTO4Has (u3udeckas aKTUBHOCTH, COATaHCHPOBAHHOE
MEHIO, COOJIIOJIEHUENPAaBU TUTUEHBI, OTKa3 OT M3JIMLIECTB JIOOOr0 poja M, €CTECTBEHHO, 3aKaJIMBaIOIIHe
IIPOLIEYPBHI.

OauuM M3 BaXHEWMMX (DAKTOPOB, COCTABISIONIUX IOHSATHE 3J0POBOTO oOOpas3a JKU3HH, SBISETCS
IUIOIOTBOpHAsA paboTa. be3 Tpyna HEBO3MOXHO caMO CYIIECTBOBaHME 4YeJoBeKa. VIMEHHO MOCpencTBOM
TpyZla 4YeJOBEK OOMEHHBAETCS JHeprueid m WHPOpMAIMEr C OKpyxkaromeh cpenoi. bmaromapst pabore
YeJIOBEK YYBCTBYET CeOsl TOJHOILIGHHBIM 4WiIeHOM oOmiectBa. PaboTta mommkHa ObITh TroOMMoON. Ha Takoii
paboTe yenoBeKk YyBCTBYET ce0sl 3aMevarebHO, OTJa4ya y HEro mojHas. A 3Ha4uT, OH Peaju3yeT BCe CBOU
MOTEeHIUANBL. [[JIsi TApMOHHYHOTO PAa3BUTHUS B YETIOBEKE BCE JIOJDKHO OBITh COAIAHCUPOBAHO: M (PU3HUECKOE
pa3BUTHE, U UHTEUIEKTYaJIbHBII MOTEHIIMAT.

Ecnu Bbl pemminu cocTaBUTh TpauK CBOETO JTHS, TO OYEHb YETKO PACIpENeNIUTe BpeMs JUIsl OTAbIXa U
Bpems mns paboThl. OHU JOMKHBI 00S3aTENbHO dYepenoBaThbes. 3aHATHS (U3NYECKOW KYJIbTYpOu
II0JIO)KUTEIIBHO BIIMAIOT HE TOJIBKO Ha cOCTOsiHME Balero 310poBbs, HO U Ha cocTosiHue Baiell ncuxuku u
HEPBHOW CHUCTEMBL.

CymectByetr 10 coBeToB, pa3pabOTaHHBIX MEXKIYHAPOIHOW TPYIION Bpadei, TUETOJIOTOB M TICHUXOJIOTOB,
KOTOpBIE COCTABIISAIOT OCHOBY 3/J0POBOI0 00pa3a *HU3HU:

- AKTUBHBIM YMCTBEHHBIN TPY;

- npusTHas paboTa;

- paloHaIbHOE TUTAHUE;

- MUTaHUE B COOTBETCTBUU C BO3PACTOM;

- COOCTBEHHAs TOUKA 3PEHHS;

- T000Bb U HEKHOCTB;

- coH npu TeMmeparype 17-18 rpanycos;

- MOCTOSIHHBIEC (DU3MUECKHE HATPY3KU;

- MIEPUOUYECKOE YIIOTPEOJIEHNE CIIaJOCTEM;

- SMOILIMOHANbHAS pa3psKa.

Hekortopele wuccnenoBarend  BBIAEISIOT TaKKE  «COLIMAJIBHOE  CAMOYYBCTBHE» —  CIIOCOOHOCTH
B3aMMO/ICHICTBOBATD C APYTUMHU JIIOJAbMH.

2) Tect no rpammaruke

1. Write your ideas on the following:

1. Would you be satisfied / happy if science discovered a way to prolong life to 150 years?

2 What would you do with the system of education if you had a right to change things/if you were

P.rime Minister?
3. Who of the famous people would you like to dine with? Why?

2. Match a statement (1-9) with a wish (a-i) and write the wishes in full using the correct form of the
verb in brackets. Use Oblique Moods.

1. | feel so tired today. a) If only (not to rain) all the time.

2. The flat’s so hot in summer. b) Oh, if he (to give up) smoking.

3. | hate buying shoes. c) Now she wishes she (to go) to University.
4.1 don’t like living here. d) If only I (to look after) it better.

5. He smokes much. e) I wish I (to be able) to sing.

6. My goldfish has died. f) I wish we (to have) a balcony.

7. T_hey need another singer for the g) If only I (not to have) such big feet.
ghi;lry feet are killing me. h) Oh, if I (to wear) more comfortable shoes.

9. She has no higher education. i) I wish I (not to sit) up late last night.



3. Complete the sentences and choose the correct mood form.

1. The manager thought it natural that gallery (to reorganize) and suggested that the most
valuable works (to move) for the safe keeping.

2. Isn’t it surprising that the police (to arrest) the thieves?

3. | insist that the letter (to write) today.

4. Her constant fear was lest she (to lose) her work.

4. Find mistakes if any and correct them.

1. She was angry with him, otherwise she wouldn’t say such offending words.

2. Even if her things were packed she couldn’t have been in time for the train.

3. But for Dick’s bad manners he wouldn’t have produced an unfavourable impression.
4. I need his help. Oh, that he had come soon.

5. Oh, if they had offer an extra ticket?

6 - Did he stay in bed?

- Yes, he did. And what if he didn’t?
- He would have had complications now.

7. It’s high time her ring me up.

8. Mary brought her son to the picnic but I wish she didn’t.
9. He looks tired as if he had worked for the whole day.
10. It was high time she knew his telephone number.

11. You’d better not to wait here.

HTorosas koHTpOJILHAA padoTa (10 cemecTp)

1. Make a review of the following article.

3apaborarthb cTy/eHTy B HHTepHeTe? Jlerko!
Asmop: I'anuna Yyneesa, 28 mas 2013 2. www.internetallyadohoda.ru
Hymato. Bbl cornacurech, YTO FOHOCTb, CTYIEHUECKHUE T'0/Ibl — CaMBbli 3aMeyaTeNIbHbII epuo/l B KU3HU!
B mamATH HaBcerna OCTaHyTCSl BOCIIOMHUHAHUS O CTYIEHYECKUX TYCOBKAaX, COBMECTHBIX MPOTYJax JIEKIMH
BECEHHUMHU JIEHbKAaMH, KOT/Ia TaK HE XOTEJIOCh CUJIETh B AYIIHON ayJAUTOPHUU. a COJTHBILIIKO TaK U MaHWJIO B
napk, Oyaopaxa MOJIOAYI0 KpOBb U MPEAOCTaBIAA MPOCTOP CaMbIM YYJAECHBIM U HEBEPOSTHBIM
MeUTaHusIM! ..
EnvHCTBEHHOE, YTO TOrJa OMpayallo CTYIEHYECKOE CUACThE U MOIJIO «IIOJPE3aTh» KPbUIbS HAILIUM MEUYTaM
— /1a TyMalo, KaK U TeMepelIHUM CTyIeHTaM, — TaK 3TO HEOXKHUJAAHHO OBICTPO 3aKaHUYMBAIOLIASICSl CTUIICH US.
B 10 «Henanékoe» BpeMs MOJOAbIE JIOAM HOYAMHU BAaroHbI pasrpykajii, YTOObI HA3aBTPa MOBECTH CBOIO
NneBylmKy B Tearp. CEeroAHsIIHUM CTYJEHTaM Ha 3TOT CUET IoJIerye.
VHTepHeT npeaocTaBiseT UM IHUPOKHE BO3MOXKHOCTH ISl TOMCKA M BBIOOpa JOMOIHUTEIBHOTO 3apaboTKa.
NHuTtepHeT-3apaboTOK—11s1 JIF0O0T0 JKETAI0IIEro, U KaKI0My — CBOI!
OcobeHHo OoibIION BBIOOP — y CTYAEHTOB TyMaHUTapHbIX BY30B, — XypHaiucTOB, (hUIOIOIOB,
nepeBoYuKoB. OJTHUM CIIOBOM, BCEX T€X, KTO yMeeT YETKO U IPaMOTHO U3JIaraTh CBOM MBICIIH B IOKYMEHTE
WordOffice. Onn MoryT mucaTh Ha 3aKa3 CTaThbU JUI CalWTOB, J€JaTh TEeMaTHYeCKHe 0030pbl. A MOXKET,
KOMY-TO TIOHPaBUTCSl U TaKOM MHTEpHET-3apabOTOK, KaK pepall-TUHT TekcToB. [lo cpaBHeHMIO C ApyruMH,
OH MeHee TPYAOEMOK U ObICTpee NMPHUHECET MepBble 3apadoTaHHbIE B MHTEpHETE JAeHbI'H. CTOUT TOJIBKO
3apEeTUCTPUPOBATHCS M OCTAaBUTh 3asABKYy Ha Takux caiTax, kak Advego.ru. Kcratu, maHHbBId CcalT, 1O
CPaBHEHMIO C APYTUMH IOJOOHBIMU caiTaMU-OUp)KaMH CTaTed, CaMblil «1eMOKpaTHUHBI». Tam naxe c
HOBHUYKOB HE TPeOYIOT MopTdosmo!
Pabora Hala€rcs W AN CTYAEGHTOB, KOTOpbIE H3y4yalOT TOYHbBIE HAyKH, -JUIsI NPOrPaMMHCTOB. BeO-
nu3aitHepoB W mpod. OHU MOTYT cO3JaBaTh CaWTHI IJisi ce0s M. pa3Melias Ha HUX PEeKIaMy, XOpOIIo
3apa0aTbIBaTh. A MOTYT JieJIaTh CAWThI U Ha 3aKa3. ApMHUS UHTEPHET-TIpeANIpUHUMATesel BcE€ BpeMsl pacTerT,
a KaXJOMY U3 HHX HYXEH CBOM CalT, YTOOBI HMETh MPEACTABUTEIBCTBO B MHTepHeTe! Y mosTomy yciayru
BeO-MacTepa Bcerza BocTpeboBansl! 3aiiaure, Kk mpuMepy, Ha cailT Freelancejob.ru nnu Ha Freelancer.ru u
caMu yOeIuTeCh, CKOJIBKO KIIMEHTCKHX 3aKa30B TaM HaxXoJuTcs!
Bce atu crioco6sl HHTEpHET-3apab0TKa TOCTYIHBI JJIsl CTYJIEHTOB, T.K. HE TOJBKO HE TPEOYIOT (PMHAHCOBBIX
BJIOXKEHHUH, 4TO, COTIIACUTECH, OUEHb BAXKHO, HO MOTYT M NMPHUHECTH CYIIECTBEHHYIO MTPUOABKY K CTHIICHINH.



A eciu He Xo4deTrcsi paboTaTh roJOBOM, WM MPOCTO HE JAyMaeTcs, MOCie SK3aMEHOB HIIM TOCIE MO3IHEro
CBHJIaHUs, BCErJa MOKHO NoJpaboTaTh Ha cep(uHre Win Kiukax. TaM He HaJo ObITb «TUTaHTOM MBICIN»,
IPOCTO CUAM 32 KOMIIBIOTEPOM U JKMH Ha KJIABHUILIU KJIABUATYpbI. 3apab0TOK, KOHEYHO, MU3EPHBIH, HO 3aTO
U YTPYKIaTbh IOJIOBY HET HEOOXOJUMOCTH. ..

A TO, 4TO B MHTEPHETE COBEPILIEHHO HE UMEET 3HAUYEHMS, HACKOJBKO JAJIEKO HUCIIOJIHUTEIb HAaXOASTCS OT
paboTtozareiisi, KOTOPOMY TaKXe 0e3pazINuHO, B KAKOE BPEMs CYTOK U I/ie Oy/ET BBIIIOJIHATHCS IOPyYCHHAS
pabota, oueHb yJO0OHO Ui CTYJACHTOB. 371€Ch MOXXHO MIHOBEHHO OTIIPABHUThH CICIAHHYIO padoTy, MOITY4YUTh
3apa0OTaHHbIE JEHEKKU U JIOTOBOPUTHCA C 3aKa3UYMKOM O HOBOM 3aJaHuu. OTCyTCTBYeT HEOOXOJUMOCTb
Ky/1a-TO €XaTb, YTO MO3BOJISIET COKOHOMUTH BpeMs U (puHaHCHl. 1 3TO upe3BbIUaiiHO BaXKHO ISl CTYJCHTOB!
Benb oHM —Hapo]1 3aHATOM U, B OOJIBLIIMHCTBE CBOEM, BECbMa OIPaHUUYCHHBIHN B JICHEXKHBIX CpeACTBax!

Kak BuauM, cerofHs COBEPIIEHHO HE CIOXKHO JJIsl CTYACHTOB HAaWTH HHTEpHET-3apaboToK. W KakIblit
CTY/IEHT BCErJla CMOKEeT M000paThuYTO-TO MoAXoAsIee A1 ceOsl. Bblo OBITONBKO JKeNaHue U TOTOBHOCTb
MOKEPTBOBATh YEM-TO paju cBoeil Meutsl! U Toraa mrobblie cinoxuocTH OyayT Bam mo mieuy.

2. Choose the appropriate modal verb from the list given in the margin. Mind that each verb can be used
only once.

1. “I am afraid I be going now”, he said. would

2. I work hard as I’ve been ill for a long time and now I’'m

lagging behind the group. shall

3. The plane have taken off at night, but the weather was too

had. was to

4. They have studied the subject more thoroughly: they will

regret it later on. should

5. He take part in the competition. He had broken his leg. was not able to

6. May | go on with the work or | wait for further

instructions? can

7. it really be as bad as that?

8. You have done it yourself but you didn’t even try to do it. might

Q. “ I order a taxi?” he asked.

10. I don’t believe a single word of his: he have failed to learn | muyst

the news before us.

11.  He sit on the bed beside him and watch him for hours. can’t

12. [ talk to you sometimes? I know I’m not a bit clever but

I’ll try not to be a here. shall

13. He wait at the station till it stopped raining.

14.  The children take anything in the room. had to

15. Why you be different from other men?
may
should
have to
must not

3. Use the appropriate form of the Gerund. Insert prepositions where necessary.

I remember (to go) to the British Museum one day to real up the treatment for some slight ailment.
The whole time | was aware (to surround) by a network of intrigue.

I present my apologies (to leave) so soon.

(to hear) the tragic news, she fell at once into an alarming state of agitation.

“Would you have any objection (to examine) your package, Mr. Pulling?”

He looked at me for a long time ...... (to answer).

They reproached us (not to come) to the party: they were waiting for us the whole evening.

He suspected her (to give) the police wrong information about him.

N~ WNE



9. He deserves (to mention) in the report.
10. After this unpleasant scene, he avoided (to see) by this friends.

CamocrogTeabHasg padora cTyaeHToB (9 cemecTp)

1. Write the correct form of the verbs in brackets to complete the conditional sentences in this article.
Use modal verbs if you think they are appropriate.

No pain, no gain?

It’s January 1st. You’re on the bathroomscales, groaning. If you (1)...... (eat) thatlast piece of Christmas
pud, perhaps you wouldn’t have put on that extra kilo. Never mind, you can lose it and get fit at the gym!

Or is that the right thing to do? Ifyou’re unfit, you (2) ...... (stand) a hugechance of injuring yourself in the
gym or on the squash court. You must take care before launching yourself into a vigorous exercise routine:
if you don’t treat yourbody with respect, it (3)...... (not/function) as you wantit to. The knee, in particular,
can cause untold problems.We (4)...... (not/have) problems withour knees if we still (5)...... (walk) on
allfours, but they’re not up to a vertical pounding on the treadmill for an hour a day. All of our joints can
cause problems;if you (6)...... (want) to play footballsafely, make sure you wear the right boots to protect
your ankles. Decent coaching(7)...... (be) essential if you’re going totake up a racket sport: something as
simple as a wrong-size grip can cause tennis elbow.

Many sports injuries are caused by insufficient warm-ups. If everyone spent a few minutes stretching their
musclesbefore exercising, they (8)...... (experience) much less pain during exercise itself. But people can be
stubbornabout pain when exercising. The phrase “no pain, no gain” is rubbish. Should you feel pain when
you’re exercising, you (9) ...... (stop) at once!

2. Study the following words and word-combinations and use them in the review of different articles.

How to analyze the article
1. HOW TO BEGIN: The article I'm going to give a review of is taken (chosen) from... The article
I'm going to deal with is... It is published under a splash,screaming headline. It is headlined...

Introducing the key-points of the article:1 would like to begin by...I would like to comment on the problem
of... I would like to make a few remarks concerning... |1 would like to mention briefly that... The most
important points seem to me to be...First of all we must bear in mind... At theoutset... To begin with...
First, secondly, thirdly, finally... I would like now to turn briefly to the problem of... The next issue I would
like to focus on is...

THE PROBLEM (a burning, controversial, explosive, moral, acute, complicated)... catches/ letsheadlines...
...makes the headlines... ... is again in the headlire... ... gets major treatment in thearticle ... gives full
coverage to/of... ... gets wide coverage in... ... receives generous coverage ...comes in for intensive
coverage in... ... has detailed coverage of ... Much coverage is devotedto... ... devotes a long feature article
to... ... claims an exclusive for a report that... ... claims anexclusive with the news that...

2. COMMENTING ON: TO AROUSE, CAUSE, (CONSIDERABLE, CRITICAL,
FAVOURABLE, UNFAVOURABLE) COMMENTS. The author of the article atlength... ... takes an
offbeat look at ... considers another serious topic... ... considers... ... discusses... outlines... ... turns its
attention to... ... looks at... ... reminds us that..., ...notes... ... feels that ... expressesthe news that...
...argues that... ... asserts that... ... deals with... ... believes that... ... suggeststhat...... s eeene is adamant
that... ... voices concern about... ... takes a more cynical view ... has nodoubt that ... has no illusions
about... ... goes so far as to say that... ... takes issue with.... Furthermore... Moreover...

BALANCING: on the one hand ... but on the other hand ... although we mustn’t forget ... whereas we have
to remember ... in spite of ... I still think ... despite the fact that I ...



STATING PREFERENCES: I’d rather ... than ... | prefer to ... I tend to favor ... as opposed ... the main
advantage of ... is that...

MAKING DIGRESSION: let me mention in passing ... that makes me think ... to change the subject ... by
the way ... that reminds me ... while | remember ... to get off the topic for a moment ... but that is beside
the point ...

RETURING TO THE TOPIC: anyway, | was saying ... back to our main topic ... to come back to what |
was saying ... to go on with what | was saying ...

Introducing something surprising: believe it or not ... in fact ... let’s face it ... oddly enough ...
surprisingly... this is hard to believe but ... you may not believe but this ...

STRESSING SOMETHING: to stress, to emphasize, to underline, to point, to lay /put / place special
emphasis, to lay stress ...

REFERRING OF SOMETHING: to allude, refer, specify, cite, quote ...

3. Study the following general questions and tasks necessary for Analysis and Evaluation of original
short stories written by English and American writers.

1. State what the story is about with the utmost brevity.

2. Enumerate its major parts in their order and outline these parts.

3. Analyzeeachpart. Whattimespandoesthestorycover? Where is the scene laid? When does the
action take place?

4. Sayhowtheeventsarearrangedinthestory. Arethere any flashbacks to past events? It the turn of the
events unexpected?

Arethereanydescriptionsinthestory? What does the author gain by them?
What kind of person is the main character? What happened to the character? How did the
haracter behave? How does the character’s behavior characterize him?

What are the conflicts of the story the plot based on? Does the plot develop slowly or quickly?
hat atmosphere is conveyed by the plot?

Is there anything unusual in the title of the story?

What is the message of the story?

o o o
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1. Study the words and phrases to be used in essays and describing pictures.
Describing a picture

In the picture 1 can see ...

The picture shows ...

They look (tired).

She seems / appears to be (happy) ...

On the right/ left there is ...

At the top / bottom there are ...

In the top right-hand corner there seems to be ...
In the foreground / background ...

I think they represent ...

The image reminds me of/ makes me think of...
The setting is ...

Expressing opinions

I think (that) ...

In my view / opinion,...

I’m convinced / positive that ...



To my mind, ...

Personally, I think ...

As | see it,.

From my point of view,...

As far as I’m concerned,...

I don’t think ...

I don’t really know (if) ...

I’m not sure (about / if) ...

Idon’t have a strong / definite opinion about that.

Agreeing /Accepting the other person’s viewpoint
Yes, | agree (with you).

I completely agree.

I couldn’t agree with you more.
That’s exactly what | think.
My point exactly,

I know.

I can go along with that.

(I think) you’re right.

Right. / That’s right.

True. / That’s true.

Absolutely.

Exactly!

| suppose so.

Disagreeing

Yes/ True, but ...

I’m afraid | disagree / can’t agree with you.
I lake see your point, but ...

| see what you mean, but ...

I’m not sure about that.

I’m not sure that’s true / correct / right.
I’m not sure | can accept that.

| agree to some extent, but ...

There might be some truth in that, but ...
Ican’t agree / go along with that.

| disagree.

Idon’t see why / how.

You must be joking!

Surely you don’t think that ...

Actually, ...

Ordering arguments

To start with,...

Firstof all, ... / Firstly,...
Secondly,...

Another thing is that. ..
On the one hand ... but on the other hand ...
On the other hand,...

The main reason is...
Another reason is ...
Well, the thing is that ...
It’s also true that ...

And on top of that ...
And finally...



Giving examples

For example,... / For instance,...
To give you an idea,...
Oneexample of this is ...

Look at the case of...

Summarising

So what it comes down to is ...

The point I’m trying to make is ...

Let me just recap what’s been said so far.
In short ...

In other words ...

Tosumup ...

Choose the correct form in italics.

Darling, did you remember packing/topack some spare cassettes for the video camera yesterday?

I really regret leaving/to leave school so young, it’s ruined my career prospects.

We tried pressing/to press the ‘escape’ key but the program just wouldn’t respond.

A suspicious young man was seen enter/to enter the building shortly before the incident.

As we drove over the river we noticed local women washing/wash their clothes in the water.

I once heard Karajan conducting/conduct the entire Ring cycle —It was wonderful.

| stopped eating/to eat sugar years ago.

Nothing will stop their enquiries, they mean getting/to get to the bottom of this strange business.

9. Don’t forget recording/to record‘EastEnders’ tomorrow evening.

10.  The woman woke up in the middle of the night, looked out of her window and saw somethingstrange
hovering/hoverover the trees in the park.

11.  After a career in the secret service, lan Fleming went on achieving/to achieve fame as an author.

12.  Transglobe Airlines regrets announcing/to announce the cancellation of today’s service to
Istanbuldue to air traffic restrictions.

13. Do you remember seeing/to see that film last summer?

14. If you can’t find the information in the manual, try looking/to look at our website.

15.  We were all exhausted so we stopped getting/to get some rest at a motel.
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3. Put the verbs into the correct forms: present simple, present continuous, past simple, past continuous,
present perfect simple, present perfect continuous or past perfect simple.

1. Tom has had to give up playing football since hebroke(break) his ankle.

2. How often(you / visit) your cousins when you(you / be) in the States last year?

3. I(not pay) you for my ticket yet. How much(l /owe) you?

4. The hotel manager called the police when he(discover) that a guest(leave) without paying his bill.

5. Sharon’s work is terrible these days. I don’t know what(happen) toher. She(lose) interest in
everything recently.

6. We(have) a fire in the office last week. We(sort) out the mess ever since, as you can imagine.

7. My grandmother was a wonderful woman. She(spend) most of herlife teaching adults who(miss) the
opportunity to go to school whenthey(be) children.

8. I(always / want) to visit Japan. Now that I(have)the chance, I(decide) to take it.

9. We(go) to the theatre early, but a lot of people(arrive) before us and there(be) a longqueue for
tickets.

10. My sister’s in Australia at the moment. She(have) a wonderful timethere.

4. Match the beginning ot each sentence with the most suitable ending.

1 You must have met some fascinating people A after all your hard work. 1d
2 You must know Tokyo is expensive b after touring the world for years. 2...



3You can’t have lived in Tunisia for ten years ¢ if you’ve lived there. 3.
4You can’t be tired d during your trip to Africa. 4 ...
5 You must be exhausted e when you've just had a holiday. 5...
6 You may find it difficult to settle down f without learning some Arabic. 6...
7 You couldn’t have gone on holiday g to the airport tomorrow. 7...
8 You might think about going to Spain h because you had a broken leg. 8 ...
9 You could take a taxi ifor your next holiday. 9...

Tembl JJIA JK3aMCHaA (9 CeMeCTD)
The role of art in people’s life.
Theatre as a kind of art and its role in your life.
Your last visit to the theatre.
The impressions of the performance you saw last.
The History of the English theatre.
Theatres in Great Britain and in Russia.
Diseases and their Treatment.
Healthy Lifestyle.
The importance of keeping fit.
The importance of learning foreign languages.
Balanced Nutrition.
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The world’s famous Russian art galleries.

The outstanding Russian portrait painters.

The outstanding Russian landscape painters.
The portraiture in different ages.

London art galleries.

English painting of the 18-th century.

The famous English painters.

Science and Technology.

Computers and the Internet in the life of people.
0.  Computers in teaching.
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@oHA OLEHOYHBIX CPEJICTB Uil MPOBEJACHUS aTTecTalud C(HOPMHPOBAHHOCTH KOMIETEHLIUU
oOyyaroluXxcs Mo AUCHUIUIMHE 0POpMIISIETCS OTAETbHBIM JOKYMEHTOM.

7. YYEBHO-METOANYECKOE U UHO®POPMAIIMOHHOE OBECIIEYEHUE

JUCHUITIUHBI
7.1. Kuuroodecne4yeHHOCTH

HaumenoBanue nutepaTyphbl: aBTOop, o uznanus KHUTOOBECIIEUHEHHOCTb

Ha3BaHHWe, BUJI U3JIaHMUS, =

H3TATENBCTEO KOJ‘II/{‘ICCTBO 9K3EMILISIPOB Hannuue B a1ekTpoHHOM
n3gannii B oubauorexe Bul'Y B oubnuoreke Biul'Y
cootBercTBUU ¢ PI'OC BO
1 2 3 4
OcHoBHast TuTepaTypa™

1. IserkoBa T.K. English Grammar 2014 http://www.studentlibrary.ru/bo
Guide [DnexTpoHHBIN pecypc] : ok/ISBN9785392124862.html
yue0. nocobue / T.K. L]BeTkoBa. -
M.: IlpocnekT.
2. Mionsnep B.K. Aurio-pycckuii u 2014 http://www.iprbookshop.ru/441
PYCCKO-aHIIMICKHI CII0Baph: 08.html



http://www.studentlibrary.ru/book/ISBN9785392124862.html
http://www.studentlibrary.ru/book/ISBN9785392124862.html
http://www.iprbookshop.ru/44108.html
http://www.iprbookshop.ru/44108.html

MockBa, Anenanr.

3. PomanoBa B.A. AHMmMicKuii
sI36IK. TECTHI, TUAIOTH, Pa3TOBOPHBIC
TEMBI, 3aJaHusd MW  YIOPAKHCHHUS
[OnexTponnsnii  pecypc]:  Yued.
mocobue / Pomanosa B.A. — M.:
BJIAJIOC.

2014

http://www.studentlibrary.ru/bo
ok/ISBN9785691021053.html

HOHOHHI/ITCHLH&SI JATEparypa

1. Pymmnckas U.C. The English
Verbals and Modals [3nexkTpoHHBIN
pecypc] : mpakTuky™m / PymuHckast
N.C. - 2-¢ u3n., ctep. — M.
OJIMHTA

2012

http://www.studentlibrary.ru/bo
ok/ISBN978893494464.html

2. I'ypesuu B.B. Ilpaktiueckas
rpaMMaTHuKa AHTJIMHACKOTO SI3BIKA.
YnpaxHeHUs 1 KOMMEHTapuH /
Practical English Grammar:
Exercises and Comments. — M.
®nunTa-Hayka.

2012 90

3. biunosa C.U. IpakTuka
aHTIIMICKOTO s13bIKa: COOpHUK
ynpaxueHui o rpammatuke / C.J.
bmunosa, E.W. Cunwnikas, E.IT.
Yapekona, I".C.Yepnsiena. — CI16.:
IlepcnexTusa.

2013 20
2009 10

4. Tomunpiackuii FO.b. ['pamMmmaTuka:
COopHUK ynpakxHeHuil. — 4-e u3a. —
CII6.: KAPO.

2013

http://www.iprbookshop.ru/195
11.html

5. JHposmosa T. IO. English
Grammar. Reference and Practice /
T.XO. [Hposmosa, A.M. bepectosa,
B.I". Maunosa. — CII6: AuTomorus.

2008 2
2007 22

6. Kysnenosa A.}O. I'pammaruka
AHIIIMICKOTO f3bIKa @ OT TEOPUH K
MIpaKTUKe [DJIEKTPOHHBIA pecypc]| :
yue0. mocobue / A.JO. Ky3nenosa. —
2-¢ m3n., crep. — M.: ®JIMHTA

2012

http://www.studentlibrary.ru/bo
ok/ISBN9785976513662.html

7. Penxkmna W.II. Hayka wu
COBpEMEHHbBIE TEXHOJIOTHH. /
Y4eOHO-MeTOIMUECKass — pa3paboTka
JUIl CTYJIGHTOB 5 Kypca (akyibTeTa
WHOCTPAHHBIX S3BIKOB (aHMIIMICKUI
SI3BIK B Ka4yecTBe BTOPO¥H
cnenuanbHOCTH). Bragumup

2014

http://e.lib.vIsu.ru/bitstream/12
3456789/3880/1/00529.doc

7.2. llepuoanyeckue U3JIaHUs

XKypnan «HOCTpaHHBIE SA3BIKH B LIKOJIE»

7.3. UuTepHeT-pecypchl
- DJIEKTPOHHBIE OHMOJMOTEUHBIE CHUCTEMBI

AIEKTPOHHYIO OnbInoreky Bal'Y).

oubmuorekn Bnl'Y (OGecrutatHpiii  goctynm  depes

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

Jns peanu3alvy JIaHHON JUCIMIUIMHBI WUMEIOTCS CIICIHAJbHbIC MOMEIICHUS Ui TPOBEICHUS
3aHATHH J1TA0OPaTOPHOTO THMA, TPYMIIOBBIX M HWHAMBUAYaJbHBIX KOHCYJIBTAIlMH, TEKYNIETO KOHTPOIS U
MPOMEKYTOYHOMN aTTECTAIMH, a TAKIKE MOMEIIEHHS JIJIsl CAMOCTOSITEIbHOW pabOoThI.
[lepeueHp HCIOIB3YyEMOTO JIHMIEH3MOHHOTO TNporpammHoro odecmedenus: Microsoft office 2007-2010,

Media Player Classic, Daum pot player.
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http://www.studentlibrary.ru/book/ISBN978893494464.html
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