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1. OEJX OCBOEHUA JUCHHUIIVIMHbI

enp ocBoeHUA AucHUIUIMHEBI «lIpakTHyecKknii Kypc BTOPOro HHOCTPAHHOTO SI3bIKAY.

- pa3sBUTHE HMHOA3BIYHOM KOMMYHHMKaTHMBHOM KOMIIETCHIIMM B COBOKYIIHOCTH €€ COCTaBJISIOLIUX:
peueBast, I3bIKOBasi, COLMOKYJIbTYpHAsi, y4eOHO-TI03HaBaTEIbHAsl KOMIIETEHIINH;

- pa3BuTHE OOIIEKYJIbTYpPHBIX, OOLIENPO(PECCHOHANBHBIX, HPOPECCUOHATIBHBIX KOMIETEHIUH
OakanmaBpa JUIs Y4acTUsi B MEXKKYJIbTYPHOH KOMMYHHUKAIlMM M TPUMEHEHHE IOJYyYCHHBIX 3HAHUH B
IIPAKTUYECKON ACATEIbHOCTH.

3ajgauu:

- IOHUMATh Ha CIIyX MHOS3BIYHYIO P€Yb MOHOJIOTHYECKOTO U TUAJIOTMYECKOT0 XapaKTepa,

- UATATh ayTCHTUYHbBIC TEKCTHI IOBCEAHEBHON TEMATUKHU C ITOJIHBIM U YACTUYHBIM IIOHUMAHUEM,

- BBIPaXKaTb CBOM MBICIM B YCTHOM M IHUCbMEHHOH (popMax B COOTBETCTBHM C JIEKCHYECKOH U
IrpaMMaTU4ECKOM MPaBUIBHOCTBIO COBPEMEHHOIO aHIVIMICKOIO SA3BIKa.

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE OIIOII BO
Juciumumnba «lIpakTuuecknii Kypc BTOpPOTO HMHOCTPAHHOIO $3bIKa» OTHOCUTCS K BapUaTHBHOMN
YyacTy yueOHOro IjIaHa MoAroTOBKHU OakaaBpa.
[TpepexkBu3uThl aucUMIUIMHBL:  «[IpakTHuyeckuil Kypc BTOpPOrOo MHOCTPAaHHOTO s3blka» (5-8
cemectpsl), «[IpakTHKa yCTHOW M MUCEMEHHON Pe4r BTOPOTO TPOPHILSY.

3. IVIAHUPYEMBIE PE3YJIbTATHBI ObYUYEHUS 1O JUCHUIIJIMHE
[Inanupyemble pe3ynbTathl OOy4YeHHS 1O JUCHMIUIMHE, COOTHECEHHBbIE C IUIAHUPYEMBIMU
pesynbTaTtamu ocBoenusi OITOIT

Kox popmupyembix VpoBEeHb OCBOEHHS [TnanupyeMbie pe3yabTaThl 00yIEHHs 110 JUCIUIIINHE
KOMIIETEHLIUH KOMIIETCHIIUH XapaKTepU3YIOIHE 3Tanbl JOPMUPOBAHHS KOMITETCHIIUH
(oka3aTeny OCBOCHHUSI KOMIIETEHIINH)
1 2 3
OK-4 YaCTUYHOE 3HaTh OCHOBHBIC TIOHSITUS, KaTETOPUH, JIEKCUYECKHE

€AUHULBI 110 U3Yy4aeMbIM TEMaM;
YMeTb mpuoOpeTaTh 3HaHUSI B 00JIACTH JIMHTBUCTUKH IS
peuieHust 3a1ady  MEXJIMYHOCTHOTO U MEXKYJIbTYPHOTO
B3aUMOJCHCTBUS;

Bnagers HaBblkamMu pabOTBl C OCHOBHBIMH Hay4HBIMHU
KaTerOpHUsIMU, TTOHSITHUSIMHU.

OK-5 YaCTUYHOE 3HATh:

- CTPYKTYpY OOIIECTBA KaK CIOKHON CUCTEMBI,

- 0COOGHHOCTH BIHSHHUS COIMATBHOW CpeOsl Ha
(hopMupoOBaHHE TUYHOCTH U MUPOBO33PEHHS YETIOBEKA;

- OCHOBHBIE COIUAIBbHO-PUIOCOPCKHUE KOHIETIUU H
COOTBETCTBYIOILYIO IPOOJIEMATUKY.

YMeTs:

- KOPpEKTHO TPUMEHATH 3HAHUS 00 OOIIeCTBE Kak
CUCTEME B Pa3INYHbIX (hOpMax COIUAIBHOMN MPAKTUKH,

- BBIAICNISATH, (DOPMYIUPOBATH U JIOTHYHO apTyMEHTHUPOBATh
COOCTBEHHYIO MHUPOBO33PEHUECKYIO TO3HIIMIO B MPOIEcce
MEXKJIUYHOCTHON KOMMYHHUKAITMH C YIETOM €€ CIIen(PUKH;
- CaMOCTOSITENIbHO aHAIM3UPOBATh PA3INUYHbIE COI[UATbHBIC

po0GIeMbI c HCIIOJIb30BaHUEM ¢bunocodckoit
TEPMHUHOJIOTHU U PUIOCOPCKUX MOIXOI0B.

Bmanerts:

- CIOCOOHOCTSIMU K KOHCTPYKTHBHOM KPUTHKE U
CaMOKPHTHKE.

- YMEHUSMH paboTaTh B KOMaH/e, B3aUMOCHCTBOBATh C
9KCIIEPTAMHU B MPEIMETHBIX 001aCTSX,




- HaBBIKAMU BOCHPUHUMATH Pa3HOOOpaszue W KyJIbTYpHBIC
pasnuuus, TPUHHUMATh  COLMAIbHBIE H  ITHYECKHE
00s3aTenbCTBA.

OK-6 4acTUYHOE 3HaTh cIOCOOBI U METOABl OPraHU3ALNUN CAMOCTOSTEIbLHOM
paboThI B TPYyMIE U HHANBUIYAIBHO;
YMers:
- UCTOJIb30BaTh COBPEMEHHbBIE METOIUKU U TEXHOJIOTUHU
OpraHMU3aIi CaMOCTOSATEIbHONU PadOThI AJIsl YCIEUTHOTO
OCYIIECTBIICHUS 00Pa30BaATEILHOM e TEIILHOCTH,
- IPUMEHSATh KOHTPOJILHO—OIICHOYHbIE CPEJICTBA B
y4eOHOM Tpoliecce.
Bnaners:
- HaBBIKaMU TUTAHUPOBAHUS YICOHBIX 3aHSATHUH,
- CIIOCOOHOCTHIO OCYIIECTBIISITh JUATHOCTHKY
JOCTUTHYTBIX Pe3yIbTaTOB O0YUCHUS yJalIHXCs
WHOCTPAHHOMY SI3bIKY;
- COBPEMEHHBIMU TUArHOCTUUECKUMU CPEJICTBAMH.

IK-1 YaCTUYHOC 3uate ocHOBHble TpeboBanus @I'OC k ycioBUAM
peasinzany 00pa3oBaTENIbHBIX IPOrPAMM.
YMeTs mpuoOperaTh 3HaHUA B OOJACTH HHOSI3BIYHOTO
o0OpazoBaHusl.
Bnagerp crmocoOHOCTBIO  OCYIIECTBISTH JTUATHOCTHKY
JNOCTUTHYTBIX  PE3yJbTaTOB  OOYYEHHS  YyYalluxcs
WHOCTPAHHOMY SI3BIKY.

TIK-7 YaCTUYHOE 3HaATh TEXHOJIOTHIO PAOOTHI JIJIsl JOCTUXKEHUS TUYHOCTHBIX
Y IPEIMETHBIX Pe3yJIbTaTOB O0yUCHUS;
YMers:
- BBIOpaTh B 3aBUCHMOCTH OT TpeOyembIx Iieneil (hopMbl,
MpaBujia, MPUEMbl y4eOHO-TI03HABATEILHON NIEATETbHOCTH
JUISL  TOCTHOKEHUS  JIMYHOCTHBIX U TPEeIMETHBIX
pe3yiabTaTOB OOyUEHHS;
- TOJIb30BaTbCAd TEXHOJOTUSIMU Pa3BUTUS TBOPUYECKHUX
CIIOCOOHOCTEM;
Bnaners:
- HaBBIKAaMHU OOIIEHUsS C KOJUIETaMH, COIHAIIbHBIMU
napTHEpamu;
- HaBBIKAMHM TIONCKa ¥  aHaim3a  HWHPOPMAIINH,
HEeoOXOMUMOM i OCyIIecTBIeHHs] 00pa3oBaTeNbHOMN
NESTeTLHOCTH.

OIIK-1 YaCTUYHOE 3HATB:
- OCHOBBI poQeCCUOHATBHON Me1aroru4ecKou
JeSATEeIbHOCTH;

- B3aUMOCBSI3b MEAarOTHYECKON JesITEeNbHOCTH B cdepe
MHOSI3BIYHOTO 00pa30BaHUs C IPYTUMH TYMaHUTApPHBIMU U
€CTCCTBCHHBIMU HAYKaMU;

- 0coOEHHOCTH  OOYy4YeHHsS  HMHOCTPAHHOMY  SI3BIKY
Pa3IUYHBIX KaTETOPHUI HACCIICHUS.

YMers:

- OIIPEeICTISATh HEOOXOAMMbIE B3aUMOCBSI3H
npodecCHOHaIbHON IMEIarorn4ecKor AEATeNbHOCTH CO
CMC)KHBIMU HAYYHBIMHU JUCHUIIIIMHAMU

- ONpeneNsiTh OCHOBHBIE HAINpPABICHUS HHOS3BIYHOTO
00pa3oBaHUsl PA3JIMYHBIX COIHATBHO-IEMOTPAYUICCKUX
TPy HACEIICHNUS;

- ONpEJeNsITh NPUOPHUTETHHIC HANPABICHUS MHOS3BIYHOTO




o0pa3oBaHMs HACETICHHSI.

Bnaners:

- HaBbIKAMH TPOBEACHUS Pa3bICHUTCIBLHOW pPabOTBI O
3HAYUMOCTH OOYUYCHHMsS HMHOCTPAHHBIM  SI3bIKaM ISt
pa3IMYHBIX KaTErOpUi HACEIICHUS;

- HaBBIKAMH CAMOBOCITMTaHHS U CAMOOOPA30BaHUSL.

OIIK-4 YacTHYHOE 3HAaTh:
- OCHOBBI 3aKOHO1aTeNIbcTBA Poccuiickoit deneparuu;
- OCHOBBI YIIPABJICHUS YUYPEKICHUSIMU B CUCTEME OOIIETro
1 JOTIOJTHUTEIHHOTO 00pa30BaHus;
- OCHOBBI 3KOHOMHMYECKHUX 3HAHUH.
VYMmeTs:
- aHaJM3MpOBaTh OCHOBHBIE HOPMATHUBHO-IIPABOBBIC
JIOKYMEHTBHI,
- OCYUIECTBJISITh OpraHU3AlMIO, IUIAHUPOBAHME M YYET
JeATEILHOCTh 00Pa30BaTEILHOTO YUPESIKICHHUS;
- TPOBOJIUTH MACCOBBIE MEPONPUITHS B paMKax y4deOHO-
BOCITMTATCIbHOIO npoiecca 00pa3oBaTeIbHOTO
YUPEKIACHUS;
- COCTaBJISITh JIOKAJIbHbIE HOPMATUBHO-IIPABOBBIE AKTHI.
Bnanets:
- HaBBIKAMH YIPABICHUS 00pasoBaTebHBIMU
YUPESKICHUSIMHU B chepe WHOSZBITHOTO 00pa30BaAHHUS,
- HaBbIKAMM OpraHM3allMM U TMPOBEACHUS MAacCCOBBIX
MEpPOIPUATHIA B 00pa30BaTEIbHOM YYpEXKICHUU B cdepe
HWHOSI3BIYHOTO 00pa30BaHMS.

OIIK-5 YaCTHYHOE 3HATh:

- MOHITUIHO-KaTeropruaibHbIN anmapar
podeccCHOHATLHOM ITUKY;

- POJIb U MECTO MPO(eCcCHOHATBHOM 3THKU B CUCTEME HayK,
obmee " cienupuKy Pa3IMYHBIX BUJIOB
npodeccHoHaNbHON STUKY;

- CUCTEMY HEOOXOJMMBIX JMYHOCTHO-TIPO(ECCHOHATBHBIX
KayecTB Iejarora.

YMers:

- HCIOJIb30BaTh pa3IuuHble (OPMBI, BHIBI YCTHOM W
MUCHbMEHHOW KOMMYHHKAIIHH;

- oOmarecs, BCTymaTh B  COTPYAHUYECTBO; BECTH
TapMOHUYECKUN JHAIOT U TOOWBAThCS ycliexa B MpoIecce
KOMMYHHKAITUH;

- OBITh TOTOBBIMH K TOJIEPAHTHOMY BOCIIPHUSTHIO
COLIMATILHBIX M KYIBTYPHBIX Pa3UUHIA;

- BBISBJISTH 30HBI IIECHHOCTHO-ITHYECKUX MPOTHBOPEUHH H
KOH(QUIMKTOB B  NPOQECCHOHATBHON  MeNarorndeckoi
JeSITeTbHOCTH, BIIaJICTh HABBIKAMHU MX Pa3peIICHHUS.
Bnaners:

- TEXHUKOW OOIICHUS W B3aUMOJICHCTBUS, PAa3TNIHBIMH
criocobamu OpraHu3aIu KOMMYHHKATUBHOM
NesATeTLHOCTH B Ipo(eccroHanbHOM chepe;

- HaBBIKAMU myOJIMYHOTO BBICTYIUJICHUS B
npodecCHOHATEHON JeSITeTbHOCTH YUUTEI,
apryMEeHTalllH, BEACHHUS JUCKYCCHH U TIOJEMUKH;

- HaBBIKAMH OpPHWEHTAIMH B BOIPOCAX YIPABICHUYECKOM
9THKH.




4. OBBEM U CTPYKTYPA JUCIIUIIVINHBI

TpymoeMKOCTh TUCIMILTUHBI COCTABIISIET 9 3aUeTHRIX eANHUIL, 324 yaca

Bunpr yaeOHO#
paboThI, BKITIOUAs
CaMOCTOSTEIBHYIO

paboTy CTyIeHTOB O0bem
U TPYJOEMKOCTH (B yueOHOM Dopmbl
§< yacax) paboTHl, TEKyLIEro
. 3 c KOHTPOJIS
Ne | HammeHoBaHme TeM W/IIN pa3ieiioB/TeM 3 § E = NIPUMEHEHHE YCIEBAaEMOCTH,
/I JUCTIUTUTAHBI 3 = 5l 5 M ¢dopma
© g | = 8 % WHTEPAKTUBH | TPOMEKYTOUHON
2| E|E| e ) BIX METOJIOB aTTeCTaIIK
AR S / %
2|8 z O (B yacax / %) (no cemecmpam)
=| g
= &
=| €
=
1 VYcTHas IpakTUKa.
Tema: “The Role of Arts in the 9 1 2 1 1/50%
Life of People”.
2 JlomarirHee uyTeHue.
1/50%
“Theatre” by W.S. Maugham. 9 1 2 2 ;50%

3 CwmbIcnoBo# aHanmu3 Tekcra “The 0
Alien Corn” by W.S. Maugham. 9 1 2 2 1/50%

4 I'pammaruka. [ToBTopenue Tenses 0
in the Active and Passive Voice. 911! 2 . 1/50%

5 YcTHas pakTHKa. 0
Tewma: “Theatre”. d 2 2 1 1/50%

PedepupoBanue craTbu. 9 2 2 1 1/50%
Jomamnee urenue. “Theatre”. 9 2 2 2 1/50%
I'pammaruka. Haknonenue (The

Indicative Mood. The Imperative 9 | 2 2 1 1/50%
Mood. Oblique Moods.)

9 YcTHas npakTUka. 0
Tema: “A Visit to the Theatre”. 9 3 2 2 1/50%

10 | Jomarunee urenwue. “Theatre”. 9 | 3 2 2 1/50%

11 | CmbICIIOBOM aHATU3 TEKCTa “A o
Foul Play” by R. Ruark. 9] 3 2 2 1/50%

12 | I'pammaruka. The Subjunctive 0
Mood Il (Present and Past). 9] 3 2 2 1/50%

13 | VcrHas mpakTHKa. o
Tewma: “After the Performance”. ; 4 2 1 1/50%

14 | lomarnee urenue. “Theatre”. 9 4 2 2 1/50%

15 | PedepupoBanue CTaThH. 9| 4 2 1 1/50%

16 i i i -
I'pammaruka. The Subjunctive 9| 4 9 5 1/50% PeiiTiHr
Mood II. KOHTpOJIb Nel

17 | YcrHas mpakTHKa.

Tema: “English Theatres of the 9| 5 2 1 1/50%
16-th century”.

18 | Jlomammnee urenue. “Theatre”. 9 5 2 2 1/50%

19 | CmbIciioBOM aHamu3 TeKcTa “Art 0
for Heart’s Sake” by R. Goldberg. 915 2 2 1/50%

20 | I'pammatuka. Conditionals. 9 | 5 2 2 1/50%

21 | YcTHas npakTHKa. 0
“Modern British Drama”. d 6 2 1 1/50%




22 | TomamHee urenue. “Theatre”. 9 6 2 2 1/50%
23 | PepepupoBaHu€e CTaThU. 9| 6 2 1 1/50%
24 | I'pammaTtrika. Conditionals. 9| 6 2 2 1/50%
25 | YcTHas npakTUKa.
“Diseases and their Treatment”. 917 2 2 1/50%
26 | JlomamHee ureHue. “Theatre”. 9 7 2 2 1/50%
27 | CmbICiI0BOM aHamu3 TekcTa “The
Story-Teller” by H. Munro. 917 2 2 1/50%
28 | I'pammaruka. Conditional Mood. 9 | 7 2 2 1/50%
29 | VcrHas npakTHKa. Peiitunr-
“A Visit to the Doctor”. 9|8 2 1 1/50% KOHTPOJIb Ne2
30 | JomamHee ureHue. “Theatre”. 9 8 2 2 1/50%
31 | PedepupoBaHue CTaThu. 9| 8 2 1 1/50%
32 | I'pamMmatuka. [ToBropenue.
The Subjunctive Mood I, 9| 8 2 2 1/50%
Conditionals.
33 | YcTHas npakTUKa. 9| 9 9 1 1/50%
Tema “Healthy Lifestyle”.
34 | JlomamHee urenue. “Theatre”. 9 9 2 2 1/50%
35 | CMbICII0BOM aHamu3 TekcTa “A
Day’s Wait” by E. Hemingway. 219 2 2 1/50%
36 {/nggg.aamxa. The Suppositional 9 | g 5 2 1/50%
37 SL’I(;%}S?;I el},;.)aKTI/IKa. Healthy 9 | 10 9 1 1/50%
38 | PedpepupoBaHue CTaThU. 9 | 10 5 1 1/50% Peiitunr-
KOHTPOJIb Ne3
39 | CmbIciI0BOM aHanu3 TekcTa “An
Ideal Family” by K. Mansfield. | © | *° 2| 2 | 10%
40 | 'pammatuka. [ToBropenue The
Obligque Moods. 9110 2 1 1/50%
Bcero 3a 9 cemectp: 80 64 40/50% JK3amMeH
(36 yacos)
1 | YcrHas npakTuka. 101 1 5 0,5
Tema: “Appearance”. 1/50%
2 | JlomanrHee YTCHHE. 1
“Theatre”. 01 2 1/50%
3 | CMBICIIOBOM aHATU3 TEKCTA. 1/50%
“A Friend in Need” (by S. 10| 1 2 | 1
Maugham).
4 | I'paMMmaTHKa. 101 1 2 1
ITosTopenue. Verbals. 1/50%
5 | YcrHas NPaKTHKA. _ 10! 2 9 05 | 1/50%
Tema: “Describing Personality”.
6 | JomalrHee yTeHUE. 1
“Theatre”. 10 2 2 1/50%
7 | PedpepupoBanue cTaThu. 10 | 2 2 1 1/50%
8 | I'pammaruxka. 101 2 2 1
Revision. Conditional. 1/50%
9 | YcrHas nmpakTHKa. L 1/50%
Tema: “Painting. Russian Art 10 | 3 2

Galleries”.




10 | JomaliHee YTeHHE. 10 1 PetiTunr-
“Theatre”. 1/50% KOHTpOJIb Nel
11 | CMBICJIOBO# aHAJIU3 TEKCTA. L 1/50%
“A Canary for One” (by E. 10
Hemingway).
12 | I'pamMmaruka.
[Toropenue. Tenses, the Verbals, | 10 1 1/50%
the Oblique Moods.
13 | YcTHas mpakTuka. 10 1
Tema: “Russian Portrait Painting”. 1/50%
14 | JlomamiHee YTeHHE. 10 1
“Theatre”. 1/50%
15 | PedepupoBanue craThu. 10 1
1/50%
16 | I'pammaruka. 10 1
Tema: Modal Verbs. “Can”. 1/50%
17 | YcTHas nmpakTHKa.
Tema: “Russian Landscape 10 1 1/50%
Painting”.
18 | JomamrHee uyTeHHE. 10 1
“The Great Gatsby”. 1/50%
19 | CmbIci0OBOM aHAIN3 TEKCTA.
“The Ant and the Grasshopper” 10 1 1/50%
(by S. Maugham).
20 | 'pammaruka. 1
Tema: Modal Verbs. “May”, 10 1/50%
“Must”.
21 | YcTHas nmpakTHKa. 10 1
Tema: “World’s Famous Artists”. 1/50%
22 | JlomaiiHee 4TeHUE. 10 1
“The Great Gatsby”. 1/50%
23 | PedepupoBanue cTaTbH. 10 0,5
1/50%
24 | I'pammartuka. PeliTunr-
Tema: Modal Verbs. (Have to, Be | 10 L 11/50% KOHTpOJIb No2
to).
25 | YcTHas npakTuka. .
Tema: “English Painting of the 18- | 10 1/50%
th Century”.
26 | JlomamiHee 9TeHUE. 10 1
“The Great Gatsby”. 1/50%
27 | CMBICTIOBOM aHAJIM3 TEKCTA.
“The Sphinx without a Secret” 10 L 1/50%
(by O. Wilde).
28 | I'pammaruka. L
Tema: Modal Verbs. (Should, 10 1/50%
Ought to, Need).
29 | YcTHas npakTHKa. 10 1
Tema: “English Painters”. 1/50%
30 | JomairHee yTeHUE. 10 1
“The Great Gatsby”. 1/50%
31 | PedepupoBanue craThi. 10 0,5
1/50%
32 | I'pammaruka. 1

10




Tema: Modal Verbs. (Shall, Will, 1/50%
Would).
33 | YcrHas npakTuka. 10! 9 9 1 1/50%
Tema: “English Painters”.
34 | loMariiHee uyTeHHE. 10l 9 9 1 1/50%
“The Great Gatsby”.
35 | CMBICIIOBOI aHAIHM3 TEKCTA. L 1/50%
“Pleasures of Solitude” (by J. 10| 9 2
Cheever).
36 | I'pammaruka. 10! 9 9 1 1/50%
IToBTopenune “Modal Verbs”.
37 | YcTHas npakTHKa. 1 1/50%
Tema: “English Painters”. 101 10 2
38 | JlomaiHee YTeHHE. 10 | 10 9 1 1/50% Petitunr-
“The Great Gatsby”. KOHTpOJIb No3
39 | CMbICIIOBOM aHAIM3 TEKCTA. L 1/50%
“The Filipino and the Drunkard” 10 | 10 2
(by W. Saroyan).
40 | I'pammaruka. 1 1/50%
Tema: “The Modal Verbs”. 107110 2
Bcero 3a 10 cemecTp: Jx3amen (27
80 37 40/50% YacoB)
Hamuune B mucnnimmue KIT/KP - - -
WToro mo AuCIUILINHE 160 | 101 |80/50% 2 IK3aMeHa
(63)

Conep:xkanue J1a00paTOPHBIX 3aHATHH MO AUCHUILIMHE
9 cemecTp

Tema 1. Ycernas npaktuka. “The Role of Arts in the Life of People”.
Conepxanne Tembl. Pabota Han BOkaOyisipoM TekcTa. BrIMONMHEHHE JIEKCHYECKUX yHpakHeHHH. UTeHue
TEKCTa, BbIIENIEHUE KIIIOUEBBIX NMPEII0KEHUNH M KIItoYeBBIX €JI0B. OTBETHI Ha BOIMPOCHI MO COAEPIKAHUIO
TEKCTa.
Tema 2. Jlomamnee yrenue. “Theatre” by W.S. Maugham.
Conepxanne tembl. Texct o C. Moame (ero Ouorpadus u JuTeparypHas JesTenbHOCTh). [Ipocmotp u
KOMMEHTUPOBAHHE CIaiiIoB 00 OCHOBHBIX MPOM3BENEHHIX MHCATENs. 3HAKOMCTBO C TJIaBHBIMH T'epOSIMH
pomana “Teatp”. PaboTa Haa HOBOM Jiekcukoit (Assignment).
Tema 3. CmbicioBoit anamu3 Tekcta “The Alien Corn” by W.S. Maugham.
Conepxanuve TeMmbl. BblnonHeHue ynpakHEHUH Ha BOKaOynsp M coaepxaHue pacckasa. Ero anamus B
COOTBETCTBUM C IUIAHOM (JEHCTBYIOIIME JIMIA, MEpecka3, KOH(JIUKTHI, KOMIO3UIIMOHHOE MOCTPOCHMUE,
aHaJIN3 KaXI0 9acTH KOMIO3HIINH, XapaKTEPUCTHKA T€POEB, OCHOBHAS UES PACcCKa3a).
Tema 4. I'pammaruka. [loBTOpeHne Bua0-BpeMEHHBIX (OpPM I1arojia B ASHCTBUTEIBHOM U CTPAJATEIILHOM
3ajore.
Coneprxanue TeMbl. BoIlogHEeHNE yIpaKHEHUH Ha TOBTOPEHUE BUI0-BPEeMEHHBIX (popm riaroina. (PackpbITh
CKOOKHM, IMOCTaBUB TJIaroj B COOTBETCTBYIONIYIO (OpPMY ACHCTBUTENHFHOTO WM CTPAAaTEIbHOTO 3aJ0ra;
3aKOHYUTH MPEATIOKEHUS; COCTABUTD JHAJIOTH; IEPEBECTH MPEITI0KEHNS).
Tema 5. YcrHas npaktuka. Tema “Theatre”.
Conepxanue Tembl. Pabota Han texctom “Why People Go to the Theatre”. (BbiieneHue HOBBIX CJIOB U
BBIp@KECHHI. JleeHne TekcTa Ha CMBICTIOBBIE OTpe3Ku. Pabora Ham Kakmol dacTeio Tekcra. OTBETH Ha
BOIMPOCHI U 00CYXkJIEHUE TPOYUTAHHOTO).
Tema 6. PepepupoBanue cTaTb.
Conepxxanue tembl. [ToBTopenue nekcuku s pedepupoBaHus. BBeqeHre HOBBIX JIEKCHYECKHX €MHMIL.
PedepupoBanue crarbu mno miaHy (BBOJHAs dYacTb, OCHOBHAas 4acTh, 3akiitodyeHue). OOcyxiaeHue
MPOYUTAHHOTO.
Tema 7. lomamnee urenue. “Theatre”.



Conepkanue Tembl. Pabora Ham 3-4 miaBamu pomana. BeinonHeHue ynpaxkHeHuin (Assignment 2).
OO6cyxaeHre MpOoYnTaHHOTO (TI0 MPE/IOKEHHBIM TeEMaM U IIpodiiemMam).

Tema 8. ['pammaTuka. Haknonenue.

Conepxxanne Tembl. [loBropenue tembl “Haknonenue” (M3psBuTenpHoe HakioHeHue. IloBenmutenbHOE
HakioHeHue. CocrararenbHOe HAKIOHEHHE). 3amuch NPaBWI M COCTaBJIEHHE COOCTBEHHBIX MPUMEPOB.
OO1iee MOHATHE O coclaraTtelbHOM HakioHeHuH (3amuch mpumepoB “The Oblique Moods” u pas6op
Ta0IMII).

Tema 9. YcrHas npaktuka. “A Visit to the Theatre”.

Conepxxanne Tembl. PaboTa Hajg HOBOHM JIGKCHKOH MO TeMe. BBINONHEHHE JTEKCHYECKUX YIPaXKHEHUH.
Yrenue TekcTa, pabora Haj ero coaepxanueM. Cocrasienue quanoros “Buying a ticket for a performance”.
Tema 10. Jlomamnee urenue. “Theatre”.

Conepxanue Tembl. PaboTa Hall akTUBHBIM BOKaOYIISIpOM, MOI00pP Ie(DUHUIIMA, COCTABICHHE CUTYaIUi C
HOBBIMH cJioBaMu. Pabota conepxaHuem TekcTa (OTBETHI Ha BOIPOCHI, XapaKTEPHCTUKA TJIAaBHBIX I'ePOEB).
(Assignment 3).

Tema 11. CmbiciioBoi ananu3 Tekcra “A Foul Play” by R. Ruark.

Conepxanue Tembl. Pabota Hal aHAIM30M TEKCTa MO IUIAHY (BBISBICHHE KOH(IMKTOB; XapaKTEPUCTHKA
MEPCOHAXKEM; OOCYK/IEHUE UJIEH PacCcKasa).

Tema 12. I'pammatuka. The Subjunctive Mood Il (Present and Past).

Copnepikanre TeMbl. 3HAKOMCTBO ¢ HOBBIM IpaMMaTH4ecKuM siBieHuem — Subjunctive 1l (Present, Past).
Beimonnenue ynpaxHenuit (o0bscHenue ymotpebienus Subjunctive 1l; packpeiTe CKOOOK; MepeBox
MIPEITIOKEHUN ).

Tema 13. Ycruast nmpaktuka. Tema: “After the Performance”.

Conepxanurie Tembl. BBenenue sekcuku mo teme “After the Performance”. BrimonHeHHEe JIEKCHYECKHAX
ynpaxuenuii. Urenue tekcra “After the Performance” (orsetsl Ha Bonpockl). COCTaBICHUE HATOTOB.

Tema 14. Jlomamnee yrenue. “Theatre”.

Conepxkanue TeMbl. Pabota Haj akTHBHBIM BokaOyssipom (Ch. 9-11) (JIaTe CHHOHUMBI K CJIOBaM; IEPEBECTH
NPEUIOKEHUE, HAWTH AaHTJIMHCKUE OSKBHBAJICHTHI IOMYEPKHYTHIM CJIOBaM B MPEUIOKEHUSIX; TepecKas
MPOYUTAHHOTO 110 TUIAHY).

Tema 15. PedepupoBanue craThu.

Conepxxanne Tembl. YrteHue crtarbu. OmnpeneneHHe OCHOBHOW MpoOieMbl. BbineneHue KiOYEBBIX
npennoxenuil. Pegepuposanue no miany. OOCyx1eHUE MPOUYUTAHHOTO.

Tema 16. I'pammaruka. The Subjunctive Mood II.

Conepkanne TeMmbl. Ymotpebnenue Subjunctive Il B mpocThIX M CIOXHBIX MPEAIOXKEHHUIX. BbIMONTHEHUE
ynpaxHeHuil Ha ynotpebnenue Subjunctive 1l B mpocteix mpemnoxenusix (mocie “If, Oh if”); B cnoxHbIx
npetokeHusx (mocie coro30B “as if”), mocie “It’s high time”, “wish”.

Tema 17. Ycrnas npaktuka. “English Theatres of the 16-th century”.

Conepkanrie Tembl. Pabora Ham Tekcramu “Shakespeare”, “Theatres of the 16-th century”, “Globus
Theatre”. IIpocmoTp mpe3eHTanuii ¥ UX KomMMeHTUpoBaHue. CpaBHeHHE TeaTpa 16 B. C COBPEMEHHBIM
TEaTpOM.

Tema 18. Jlomamaee urenue. “Theatre”.

Copepxanune Tembl. Pabora Han rnaBamu 12-14. BrinonHeHHe JEKCHMUECKUX YIpakHEeHUH. YUteHue
OTPBHIBKOB M3 IJ1aB U MX CMBICIIOBOM aHAIN3.

Tema 19. CumbiciioBoi ananu3 Tekcra “Art for Heart’s Sake” by R. Goldberg.

Conepxanue TemMbl. UTeHHE OTpPBHIBKA M3 TEKCTA M €r0 JIUTEPaTypHbIH MepeBoA. AHAIN3 TEKCTa IO IJIaHy.
XapakTepucTHKa IITaBHOTO repost. OnpeeneHne uaen pacckasa.

Tema 20. I'pammaruka. Conditionals.

Conepxanrie Tembl. [loBropenue Tembl: “YcmoBHble mnpemiokenus” (Zero and First Conditionals).
Beimonnenne rpammaruyeckux ynpaxsHeHui. IlepeBox mpemiokenuil. CocTaBieHHE COOCTBEHHBIX
MPEAJIOKEHU .

Tema 21. Ycrhas npaktuka. Modern British Drama.

Conepkanrie Tembl. Pabora mam tekcrom: “British Drama”. BeimonHeHue JTEKCHYECKUX YIPaXKHEHUH.
OTBeThl Ha BOIPOCHl IO COJEpPKAHUIO TekcTa. [IpocMoTp mpeseHTanuii 00 AaHIIMHCKUX TeaTpax H
AHTJIMHACKUX JpaMaTyprax.

Tema 22. Jlomamaee urenue. “Theatre”.



Conepxanne Tembl. Pabora Han rmaBamu pomana (14-15). Beimonnenue ynpaxkHeHu#t (naTh 1eUHUIIN U
CHHOHHMMBI CJIOBaM M3 aKTHBHOTO BOKaOyisipa). OOCyXIeHHe MpOYnTaHHOTO. Bocnpon3BeieHue 1uanoros
MEXy TTIaBHBIMHU TE€POSIMH.

Tema 23. PedepupoBanue cTaThbu.

Copnepxanue TteMmbl. PaboTa Haj cTaTbel, CBA3aHHOW C COBPEMEHHOM ITOCTAHOBKOM KJIACCHUYECKUX
npousBencHui. PedepupoBanne cratbm mo 1wiaHy. OOcCykaeHHEe TpoOJIeM, BBIBOABI IO TOBOAY
npounTaHHoro. [IpuBeneHne cOOCTBEHHBIX PUMEPOB.

Tema 24. I'pammatuka. Conditionals.

ConeprkaHue TeMbl. 3anuch HOBoW rpammarudeckoit Temsl “Third Conditional. Mixed Conditional”. Urenue
NPUMEPOB M UX OOBSICHEHUE C TPAMMATHYECKOW TOUYKU 3pEHUs. BBITIOTHEHHE YIPAKHEHUH M COCTABJICHUE
COOCTBEHHBIX TIPUMEPOB.

Tema 25. Ycruas npaktuka. “Diseases and their Treatment”.

Conepkanue tembl. PaboTa Hax texctom “You and Your Health”. BeinosnHenue yrnpakHeHUI Ha aKTHBHBIH
BOKaOyisip. Mcnosibp3oBaHWE HOBBIX JIGKCHYECKHX CIIMHHII B COOCTBEHHBIX IpHUMEpax. BrInoigHeHHE
YIPaXKHEHUH 110 MPOYTEHUH TEKCTa (MOCTAaBbTE JUArHO3, UCXO/AS U3 CIEAYIOIIUX CUMITOMOB).

Tema 26. Jlomamnee urenue. “Theatre”.

Conepxxanne Ttembl. Pabora Hanm rinaBamu pomana (16-18). BrlmonmHeHHE JIEKCHYECKHX YHPaXHEHUH.
OOcyKIeHHE TIOCTABICHHBIX TPOOJIeM. AHAIIN3 IOBEJCHUS TJIABHBIX TEPOECB.

Tema 27. CumbiciioBo# ananu3 Tekcra “The Story-Teller” by H. Munro.

Conepxanrie TeMbl. UTeHHE OTpBIBKA W3 TEKCTa W €ro JIMTEpaTypHbIH nepeBon. KommosunuoHHOE
MOCTPOEHUE paccKasza. XapaKTepUCTUKA ITIABHBIX JECHCTBYIOIIMX JIKILI. BhIsIBIEHHE OCHOBHOM MU TEKCTA.
Tema 28. I'pammatuka. The Conditional Mood.

Conepkanue Tembl. OOBbsICHEHHE TTpaBUia yrnoTpeoseHus “But for”’ B ycIoBHOM HaKJIOHEHHH U MOJAIbHBIX
rmarojoB “might” u “could” Bmecto “would”. BeinonHeHue ynpakHeHu#l (MEpeBO MPEAIOKCHUH,
OTKPBITHE CKOOOK, COCTABJICHUE COOCTBEHHBIX TIPUMEPOB).

Tema 29. Ycrnas npaktuka. “A Visit to the Doctor”.

Conepxanrie Tembl. Pabora Hanm muanmorom “A Visit to the Doctor”. BeinonHeHHe ynpakKHEHHH Ha
aKTUBHYIO JIeKcuKy. PoneBas urpa “A Doctor and his Patient”.

Tema 30. [lomamnee urenue. “Theatre”.

Conepxxanue Tembl. Pabota Hajy rnaBamu pomana (19-21). BolnonHeHue JEKCHYECKMX YIpakKHEHHH
(mom6op cMHOHMMOB M AehuHULINM; TIepedpa3 npemioxeHuit). OOCyKIeHre MPOYUTAHHOTO (OTBETHI Ha
BOIPOCHI, CMBICIIOBOW aHAJIU3 TJIaB).

Tema 31. PedepupoBanue craThbu.

Conepxanue TeMbl. UTeHue cTaTbU M OIpeJelieHHe OCHOBHOM mpobnembl. PedepupoBanue cratbu B
COOTBETCTBHH ¢ TuIaHOM. OOCYX/IeHNE POYNTAHHOTO.

Tema 32. I'pammaruxa. [ToBropenue. Subjunctive 11, Conditionals.

Coneprkanrie TeMbl. BrITionHeHHe TeCTOBBIX 3aqaHuil mo npoiiaenHon Teme (Subjunctive 11, Conditionals),
UX MIPOBEpKa U aHAJIHU3 OIMINOOK.

Tema 33. Ycruas npaktuka. “Healthy Lifestyle”.

Conepxanue Tembl. Pabora Hag Texcrom “Keeping Fit”. BeeneHre HOBBIX JEKCHUSCKUX SIMHUIL IO TEME.
Urenune TekcTa (COCTaBIICHHE MJIaHA TEKCTa U OTOOP KITFOUEBBIX CIIOB U BBIPAXKCHHUI).

Tema 34. Jlomamnee urenue. “Theatre”.

Conepxanue Tembl. Pabora Han rnaBamu pomana (22-23). BeimonHeHne JIeKCHYeCKUX yIpaxHeHn. UteHne
U TepeBOjl OTPHIBKOB M HX CMBICIOBOM aHanmu3. OOCyXJeHHEe TMOCTYNKOB TIJaBHBIX T€pPOEB U
BOCIIPOU3BE/ICHHUE AHAJIOTOB U3 TIPOYNTAHHBIX TJIaB.

Tema 35. CmbicioBoit ananu3 tekcra “A Day’s Wait” by E. Hemingway.

Conepxanrie Tembl. Pabora Hanm BokaOymsipom mo Tekcry “A Day’s Wait”. BeimonHenue yrpaxkHeHHN
(BiOOpKa cioB M BeIpaxkeHuit mo Tteme “Diseases and their Treatment”, oTBeTsl Ha BONPOCH MO
comepkannio). CMBICIIOBOM aHAM3 paccKa3a W BBIABICHHWE TJIaBHOW waen. MHTepmperamusi 3arojoBKa
TEKCTa.

Tema 36. 'pammartuka. The Suppositional Mood.

Conepxanrie Tembl. OObsCHeHHEe TrpammaTuuecko Tembl “The Suppositional Mood”. BeimonHeHue
yIpakHEeHUH (TIepeBOJ MNPEATIOKEHUH, PACKPBITHE CKOOOK, COCTaBJICHHE COOCTBEHHBIX IPUMEPOB).
Haxoxnenue npemioxenuii ¢ “Suppositional Mood” B TexcTe U 00bsICHEHHE ero yoTpeOIeHHUS.

Tema 37. Ycrhas npakruka. “Healthy Lifestyle”.



Conepxxanne Tembl. PabGora nHaxg Ttekcrom “How to live to be 100”. BeimoiHeHHe yIpaKHEHUIA.
Aymuposanue tekcta (The talk of friends about medical problems they have experienced). Boccranosienue
HEKOTOPBIX YaCTEeH JUajora.
Tema 38. PedepupoBanue craThbu.
Conepxxanne Tembl. PaboTta Han pedepupoBaHMEM CTAaThbU, CBA3aHHOW C O 3J0POBBIM 00pa3oM >KH3HU.
Beienenue KIIIOUEBBIX MPEJIOKESHUN U CII0B, pedeprupoBanue 1o miany. O0cyXIeHre MPOYUTaHHOTO.
Tema 39. CMmbicioBoit ananu3 texcra “An Ideal Family” by K. Mansfield.
Conepxanue TeMbl. UreHue a03aiia M3 TEKCTa W €ro JIMTEPATYpHBINA MEpeBOj. XapaKTepPUCTUKA TIIaBHOTO
repos. aTepnperanus 3aroyioBka tekcra. O0Cyx1eHue MPOYUTAHHOTO.
Tema 40. I'pammatuka. [Tosropenue. “The Obliqgue Moods”.
Coneprxanue TeMbl. BBITIOTHEHNE TECTOBBIX 3aJ]aHUM, aHATHN3 OMIMOOK.

10 cemecTp
Tema 1. YcrHas npaktuka. Tema “Appearance”.
Conepxanrie TeMbl. Pabora Haj BokaOynspoM 1o TeMe. YUTeHHE OTPBIBKOB M3 XYHI0XKECTBEHHBIX
NPOU3BEACHUN M HMX JIMTEpaTypHBI mepeBoj. Pabora Haj MaHHBIMH OTpPBIBKAMH (OTBETHI HA BOMPOCHI).
Vcrnonp30BaHNE HOBBIX CJIOB U BBIPAKEHHIA B JHAJIOTE.
Tema 2. Jlomamnee urenue “Theatre” (by S. Maugham).
ConepxaHre TeMbl. BbimomHeHHe JeKcudeckux ynpaxHeHud (rnaBel 24-25) (Ilepecka3, CHHOHUMBI,
aHTOHHMBEI, TlepeBo). PaboTa Haj copepkaHNeM TJIaB M XapaKTEPUCTHKA TIIaBHBIX JICHCTBYIOMIUX JIUII.
Tema 3. CmeiciioBoii ananu3 Tekcra “A Friend in Need) (by S. Maugham).
Conepxanmne Tembl. OmpeneiIcHHe TEMBl paccKasza, ero KOMIIO3HIIMOHHOE ITOCTPOSHHUE, KOH(IIUKTOB,
XapaKTePUCTHKA TIaBHBIX JEHCTBYIOIIUX JIMI. VHTepnpeTalys MOTHBOB ITOBEICHUS TJIABHBIX TIEPCOHAXKEH,
3aroJoBKa pacckasa, ero OCHOBOW UJICH.
Tema 4. I'pammaruka. IToBropenue. Verbals.
Conepxanue TeMbl. BpINONHEHHE yNpakHEHWH Ha pa3iauyHble (QYHKIUM HENMWYHBIX (OpPM TIiarona
(Infinitive, Gerund, Participle). IloBropenue pa3nuuuii B ymoTpeOieHWH WHGUHUTHBA W TEPYHIHS B
GbyHKIUU JTOTIONHEHHs. YTOTpeOJeHne HeNMMYHBIX (OpPM TJarojia B COOCTBEHHBIX MPEIOKEHUSAX U
JMaJIorax.
Tema 5. YcrHas npaktuka. Tema “Describing Personality”.
Conepxxanue Tembl. PaboTa Han nekcukoit o teme: «llomoxurenbHas U oTpULaTeIbHAs XapaKTEPUCTHKA
yenoBekay. Yrenue Tekcra “There are no ideal People”. Bonpockr 1o TekcTy u Teme.
Tema 6. Jfomarnnee urenue “Theatre”.
Conepxanne Tembl. PaGora Hax rimaBamu 26-27. BwImoimHeHHE JEKCHYECKHX yIpaKHeHHH. (mepedpas,
CHHOHHMMBI, TU(UHHUINH, TepeBoa). AHanu3() MPOYUTAHHBIX TiaB, Xxapaktepuctika JDxymuu JIHmOepr.
Bocnpoussenenue nuanoros (mexny Jxynueit u Maitkiom).
Tema 7. PedepupoBanue cratbu.
Conepxxanne Tembl. OmpezneneHne NpoOJIeMBl CTAaThH, BBIACICHHE KIIOYEBBIX MPEUIOKEHUH U CIOB B
KaxaoM al3alle, KOMMEHTHpPOBAHUE TOYKH 3pEHHUsl aBTOpa. Bpicka3biBaHHME COOCTBEHHOTO MHEHHS O
MIPOYUTAHHOM.
Tema 8. I'pammatuka. Revision. Conditionals.
Conepxanne Temsl. [ToBropenue Subjunctive 11, Conditional Mood. BeinosiHeHne TECTOBBIX YIPaXHEHUH C
OOBSICHEHUSIMH YIIOTPEOJICHHSI YCIIOBHOTO HAKJIOHEHUS.
Tema 9. YcrHas npaktuka. Tema: “Painting. Russian Art Galleries”.
Conepxxanmne tembl. Pabora Han tekcramu “The Tretyakov Gallery”, “The Russian Museum”. Ilpocmotp
CJIAMJIOB 10 TEME U UX OIMCAHNE C ONIOPOM Ha KIIFOYEBBIE CIIOBA.
Tema 10. J/lomamnee urenue “Theatre”.
Copepxanue Tembl. PaboTta Hax rmaBamu pomana (ri. 28-29). [loBTopeHue JeKCHYECKOro maTepuaia Io
rnaBaM pomana. (Beimonnenue ynpaxkHenuit). Haxoxnenue npemioxennit ¢ Obliqgue Moods u ux nepeBon
Ha pyCcCKu# sA3bIK. CMBICIIOBOM aHAJIN3 NOCJIEHEN TJIaBbl POMAHA.
Tema 11. CmbicioBoit ananu3 tekcra ;A Canary for One” (by E. Hemingway).
Conepxxanne TeMbl. UTeHHE OTpBIBKA M3 pacckas3a M €ro JUTEpaTypHbId nepeBoa. OnpeneseHne TeMbl U
NepecKa3 TeKCTa. XapaKTepUCTHKa IJIaBHOTO JeMCTBYOMEro auma. MHTepnperanus 3arojoBka pacckasa u
orpejiesieHue OCHOBHOU uaen. OOCyx/1eHre MPOUUTAHHOTO.
Tema 12. 'pammaruka. [ToBropenue. The Verbals. The Oblique Moods.



Copnepxanue TeMmbl. BbImonHeHne rpaMMaTHYeCKUX YIpPaKHEHUH (PacKpbITh CKOOKH, ITOCTABUB IJIaroj B
HyxxHoe Bpems Conditional Mood; 3akoHYMTH MPEIOKEHHUS, WCIIOAL30BaB JIMOO HYKHYIO (GopMmy
MHOUHUTUBA WU TEPYHIUS, TIEPEBOJ] MPEITI0KEHUN C PYCCKOT0 Ha aHIHicKkuii). OOCyXIeHHe CUTYaIHii ¢
ucnonp3oBanuem the Oblique Moods.

Tema 13. Ycrhas npakruka. Tema “Russian Portrait Painting”.

Conepxanne Tembl. Pabora nHam tekcom “Russian Travelling Artists”. IIpocMoTp mpe3eHTanmii (KapTHH
U3BECTHBIX PYCCKHX XYI0KHUKOB). OMUCaHNe TOPTPETOB MO MPEIOKEHHOMY ILIaHYy.

Tema 14. Jlomamnee yrenue. “Theatre”.

Conepxxanne teMbl. OOCyXIeHHE MPOYUTAHHOTO poMaHa. PacKpeiTHE OCHOBHOW HJEH MPOU3BEICHHS.
XapakTepucTUKa IMIaBHbIX JAeicTByomuX jaul. OOMeH MHEHUSMH I10 TOBOIY MPOYUTAHHOTO.

Tema 15. PedepupoBanue cTaTbu.

Copepxanne Tembl. Onpenenenue npobdiemMbl. BoineneHne KIOUYEBbIX CIOB M MPEAT0KEHUNH. ABTOPCKOE
peleHne nocraBieHHoN mpodaeMbl. OOCyKIeHHE TPOUUTAHHOTO.

Tema 16. I'pammaruka. Modal Verbs. “Can”.

Conepxxanne Tembl. [loBTOpeHHe MEepBOHAYAIBHOTO 3HAYEHUS] MOJAIBHOIO Tjaroja ‘“can“ u ero
JKBUBaJeHTA. BrimonHeHne ynpaxkHeHuit. OObsiCHEHUE M00aBOYHOTO 3HA4YCHHUs “‘Can”. 3ammch INpaBuJa.
BelnonHenue ynpaxHEHUN Ha IEPEBO/IL.

Tema 17. Ycruast mpaktuka. Tema “Russian Landscape Painting”.

Coneprxanue Tembl. PaboTa Haj TeKCTaMH O 3HAMEHHUTBIX PYCCKUX MEH3aXHuCcTax U uX KapTuHax. [Ipocmotp
npe3eHTanuii. Onucanue neifzaxen (1Mo npencTaBIeHHOMY IUIAHY).

Tema 18. Jlomamuee urenue. “The Great Gatsby” (by F.S. Fitzgerald).

Copepxanne Tembl. PaboTa Haa nekcukoil. Bocnpoussenenue cutyanuii (M3 TEKCTa), C UCHOJIb30BAHHEM
akTuBHOM Jiekcuku. CocTtaBieHue COOCTBEHHBIX cuTyanuii. OOCyXJIeHHe TeMbl M BOIPOCOB IO
COJIEP>KaHUIO.

Tema 19. CmeicioBoii ananm3 texcta “The Ant and the Grasshopper” (by W.S. Maugham).

Copep:xanue TeMbl. UTeHHE OTpBIBKA M €ro JHUTEpaTypHbId mepeBoi. OmnpenencHUe TeMbl pacckasza, ero
repecka3 ¥ CMbICIIOBOI aHau3 1O IJ1aHy. BeIsiBI€eHNE OCHOBHOM UJIeU Y UHTEPIPETaLUs 3aroj0OBKa TEKCTA.

Tema 20. I'pammatuka. Modal Verbs. “May”, “Must”.

Conepxanue Tembl. [lepBoHauanpHOE 3HAYEHHE MOJANBHBIX riaronoB “May” m “Must”. O0bschHeHue:
n00aBOYHbIE 3HAYEHUS JAHHBIX TJ1arojoB. BelnonHeHne yrpa)kHeHUH Ha IepeBO/I MPEI0KEHU.

Tema 21. YcrHas npaktuka. “World’s Famous Artists”.

Conepxxanne Tembl. Pabora Han TekcToM «Pa3iauuHble HampaBlIeHUS B JKUBOIUCH» M «3HAMEHMTHIE
xuBonucub. [IpocMoTp crnaiioB, onyvcanyue KapTUH U ONPEEICHNE HAlIPABJIEHUs, K KOTOPOMY OTHOCSITCS
JaHHbIE KAPTUHBI.

Tema 22. Jlomamuee urenue. “The Great Gatsby”.

Conepxanue TeMbl. Pabota Haja JiekCUKOM. BelmosmHeHne nekcHMYecKuX ynpakHeHu# (naTh AeQUHUIUN U
CUHOHUMBI; MEPEBECTH NPEUIOKEHHSI U3 TEKCTa C aKTUBHOM JIEKCUKOI). XapaKTepUCTHKA MEPCOHaXEH U
MHTEpIpeTalys X NOBEJCHHUS.

Tema 23. PedepupoBanue cTaThy.

Conepxxanue Tembl. [Ipourenue m oGo3penue crareil mo teme «lckyccTBo». OnpeneneHue OCHOBHBIX
npobsieM U ux pegepupoBanue no miany. OdcyxaeHrne NTpOYUTaHHOTO.

Tema 24. I'pammaruka. Tema “Modal Verbs” (“Have to”, “Be to”).

Conepkanrie Tembl. OOBsSCHEHHWE 3HAYEHHWH MOJANBHBIX IiiarojoB “have to” u “be t0”. Brmonnenue
rpaMMaTUYecKUX YyopaxHeHud. PasHuma B ymoTpeOneHMM TJIAaroJioB JOJDKeHCTBOBaHMA. llepeBon
MPEAJIOKEHU M.

Tema 25. Ycrnas npaktuka. Tema “English Painting of the 18-th Century”.

Copep:xanue TeMbl. 3HAKOMCTBO C BEAYIIMMH aHIMHCKUMH XynoxkHukamu (T. Teitnc6opo, V. Xorapt, [Ix.
Peitnonbnc, JIx. Koncre6m). IlpocmoTp crnaiimoB. PaGora Hajg TekcToM 00 aHIMIMHCKUX XYIOKHUKAX
(cocTaBiieHHE TJIaHA TEKCTA, BBIMUCHIBAHUE KITFOUEBBIX CJIOB M ()pa3). OTBEThI Ha BOMPOCHI 110 TEKCTY.

Tema 26. Jlomamuee urenue. “The Great Gatsby”.

Copep:xanue TeMmbl. BbIloHEHHE JIEKCUYECKUX YIpPaXHEHHM Ha aKTHUBHBIA BokaOynsap. OOcyxiaeHue
MPEJUIOKEHHBIX BOIPOCOB M TEM I10 POYUTAHHBIM TJIaBaM.

Tema 27. CmbicioBoit ananu3 tekcra “The Sphinx without a Secret” (by O. Wilde).

Copepxanne Tembl. OrmpeneneHHe TeMbl paccKa3a, KOMIIO3WIIMOHHOE IOCTPOCHME, XapaKTepHCTHKa
IJIABHOT'O T€POsl, UHTEPIIPETALINS €r0 OCTYIKOB, 3ar0JIOBKAa TeKCTA. BhIsIBIEHNE OCHOBHOM HJIEN.



Tema 28. I'pammatuka. Tema “Modal Verbs” (Should, Ought to, Need).

Conepkanrie Tembl. Jl00aBOuHBIE 3HAauYCHHMsS MOAAAbHBIX mimarojoB “Should”, “Ought to”, “Need”.
BreimonmHenue rpaMMaTUdecKuX yrnpaxHeHuid. (BCTaBUTh HYXHBIE MOJANbHBIE TJIATONBI UCXOAS W3
KoHTekcTa. [lepeBox npemioxenuit. Mcnonb30BaHWEe MOJABHBIX TJIATOJIOB B CUTYaIUSAX U JIAAIOTaX ).

Tema 29. Ycrnas npaktuka. Tema “English Painting”.

Conepxanne Tembl. [IpocmoTtp crnaitnoB. OnrcaHne KapTUH U3BECTHBIX aHTJIMHUCKUX XYyI0KHUKOB. PaboTa
HaJ TeKCTOM «Y. Xorapt» (6uorpadus Xyma0KHHUKA U €T0 OCHOBHBIE paOOTHI)

Tema 30. Jlomamnee urenue. “The Great Gatsby”.

Coneprxanue Tembl. PaboTa HaJy aKTUBHBIM BOKaOYJIIpOM. BhINoTHEHNE JIEKCHYECKUX YIPaKHEHUH
(mepedpaz, nepuHuIMU, nepeBo mpeatokeHui ). OOCyKIeHHe BOIIPOCOB M MPOOJIEM MO MPOYUTAHHBIM
TJIaBaM.

Tema 31. PedepupoBanue cTaThbu.

Conepxanue tembl. Utenue crareit 1 ux pedepupoBanue no riany. Onpeznenenue npobdiiemM crateil U ux
obcyxnenue. OOMEeH MHCHHUSIMU 110 IIPOYUTAHHOMY .

Tema 32. 'pammatuka. Tema “Modal Verbs” (Shall, Will, Would).

Conepkanrie TeMmbl. OObsCHEHHME 3HAaYeHHWH MomaiabHbIX Tiaroso “Shall”, “Will”, “Would”. 3amucs
NpaBUJI M COCTAaBIICHHME COOCTBEHHBIX TPHUMEPOB C YHOTpeOJIeHMEM JaaHHBIX TiaroiioB. [lepeBox
MPEIIOKECHUM.

Tema 33. Ycrhas npaktuka. “English Painters”.

Conepskanne Tembl. Pabota Hag rekcramu “J. Reynolds”, “Thomas Gainsborough”. TIpocmotp npe3enranuit
Y ONHMCAaHUE KaPTHH JaHHBIX XYI0KHUKOB.

Tema 34. Jlomamuee urenue. “The Great Gatsby”.

Copnepxanne TeMbl. PaboTa Han BokaOynsipoM (epdpas, 1euHUIIUN U TIEPEBOJI peUIoKeHmit). Onucanue
CUTYyalllid, B KOTOPBIX YIOTPEOJCHBI CIIOBA U3 aKTHUBHOTO BOKaOyJsipa. XapaKTEpUCTHUKA TJIABHBIX IepOCB
pomana. O6cyxaeHruEe TPOYUTAHHBIX TJIaB.

Tema 35. CmbicioBoii ananu3 texcra “Pleasures of Solitude” (by J. Cheever).

Conepxxanne Tembl. OmnpeneneHne TEMbl paccKa3a, KOMIO3HUINHU, KOH(QIUKTOB, XapaKTePUCTUKA TIaBHON
repouHu. MHTepIpeTalysi 3arojoBKa TEKCTa U €ro OCHOBHOMU uaen. OOMEH MHEHHSIMH.

Tema 36. 'pammatuka. [ToBTOpeHHE MOJATBHBIX TJIArOJIOB.

Copmepxanne Tembl. [lepeBon mpemioxkeHU C OOBSCHEHUSMH 3HAUYEHUN MOJAIBHBIX TJIaroJioB.
BreimonHenue ynpaxxHeHWH (BCTaBUTh COOTBETCTBYIOIIME MOJAJIbHBIC TJIarojibl, UCXOJs M3 KOHTEKCTa,
MePeBO/ MPEIOKEHUI, 3aKOHYUTh MPEAT0KEHUS, HCTIONb3Ys HYKHbIE MOJAIbHBIE TJIaroJibl).

Tema 37. Ycrhas nmpaktuka. Tema “English Painting”.

Conep:xanne TeMbl. PaboTa Haja TekcToMm 00 aHrnuiickoMm xynokHuke J[x. Koncrebne. Onucanue kapTHH
xynoxxHuka. [IpocmoTp npesenrarmii mo reme “English Art Galleries”.

Tema 38. [lomamninee utenue. “The Great Gatsby”.

Conepxxanne Tembl. OOCyKAeHHE TOCIETHUX TJIAaB POMaHa W OCHOBHBIX MpoOyieM. XapaKTepUCTHKA
rNaBHBIX repoeB. OOMeH MHEHUSMHU.

Tema 39. CmbiciioBoit ananu3 Tekcra “The Filipino and the Drunkard” (by W. Saroyan).

Copepxanne Tembl. OnpeneneHue TeMbl pacckaza. VHTepnpeTanys MoBeIeHUs TTIaBHBIX repoeB. AHaIu3
coJiep;kaHus TeKcTa (110 MIaHy). BeisiBiIeHne OCHOBHOM Hjieu.

Tema 40. I'pammaruka. Tema “The Modal Verbs”.

Coneprxanne TeMbl. BBITIOJIHEHHE TECTOBBIX 3aJaHNil. AHAIM3 yIIOTPeOIeHNS MOJATBHBIX TJIaroJioB.

5. OBPA3OBATEJIBHBIE TEXHOJIOT A

B npenonmaBaHuM AUCHUIUIMHBL  «[Ipakmuyeckutl Kypc 6mopoco UHOCMPAHHO20 — S3bIKAY»
HCIIOJIB3YIOTCS pa3HOOOpa3Hble 00pa30BaTe/IbHBIE TEXHOJOTHH KaK TPaJUI[HOHHBIC, TAK M C IPUMEHEHHUEM
AKTHUBHBIX U HHTEPAKTUBHBIX METOJIOB OOYyUCHUSI.

AKTUBHBIC U HTHTEPAKTUBHBIE METOIbI OO yUCHHUS:

— [Ipynnosas ouckyccus (9 cemecmp - mema Nel7,33; 10 cemecmp — mema No
1,9,10,14,15,18,26);
— Pounesvle ueput (9 cemecmp - mema Neld,22,29; 10 cemecmp — mema Ne 6);



—  Ananuz cumyayuii (9 cemecmp - mema Ne3,11,19,21,27,33,39; 10 cemecmp — mema No
12,23,30,35,37);

— Pazbop rxonxpemnuvix cumyayuii (9 cemecmp - mema Ne2,9,13,18,25,34,37; 10 cemecmp —
mema Ne 3,21,33,39).

6. OLHEHOYHBIE CPEJICTBA JIsl TEKYHEI'O KOHTPOJISI YCIIEBAEMOCTHU,
MMPOMEXYTOYHOM ATTECTAIIAU 110 U'TOI'AM OCBOEHMS IUCIHUILIUHBI U
YUEBHO-METOJAWYECKOE OBECITEYEHUE CAMOCTOSITEJIbHOM PABOTHI
CTYAEHTOB
1-i1, 2-it u 3-i1 pEeUTUHI-KOHTPOJIb OCYLIECTBIIAIOTCSI B BHJIE€ TECTUPOBAaHUS B YCTHOM WJIM NMHCbMEHHOMN
¢dopme (TpaHCKpUOMpOBaHME, UHTOHMpOBaHUE, Oecena mo temam). CopepikaHue 3alaHUM COOTBETCTBYET
M3y4aeMbIM TEMaM M OTPaKEHO B MaTepHaje, M3y4aeMoOM Ha J1a00paTOPHBIX 3aHATHIX.
9 cemecTp
PeliTHHI-KOHTPOJIb Ne 1

1. Comment on the use of the Subjunctive Mood and translate the sentences.
A.

1) I wish I had thought of it before. It’s a good idea.

2) I wish Icould feel sure about it.

3) Dora wished she had got her book out of the suitcase before the train started.
4) Don’t you wish you had come earlier?

5) She looked content as though she had been waiting for this moment all day.

6) Her eyes had shadows as though she had not slept.

7) They started at each other in the silence of the house, and it was as if they were listening for distant
footsteps.

8) If only it were true!

9) If only I hadn’t mentioned this fact!

10)  1It’s high time you knew this grammar rule.

B.

1) 51 coxanero, 9To 3TO CIIYYHIIOCH.

2) MB&I oskasneny, 94To He MO BMECTE CO BCEMH B Teatp.

3) Xaib, 9TO BBI HE HHTEPECYETECh UCKYCCTBOM.

4) XKaib, 94T0 OBUIO TaK XOJOAHO, U MBI HE MOTJIU MOTYJISTh TIO/IOJIBIIIE.

5) JlaBHO mopa Tebe 00paTUThCS K 3yOHOMY Bpauy.

6) OHa TOBOPHUT MO-aHIIIMHCKH TaK XOPOIIO, KaK OyITO ObI POKUIIA B AHIJIMU JIOJITOE BPEMSL.

7) OHa Tak mI0Xo0 BBIVISIUT, Kak OyATO Obl OONbHA.

2. Explain in English: a box-office, the stalls, a billboard, an actress, the cast of actors, a prompter, a

stage-manager, a stage, scenery, a dress rehearsal, an attendant, a matinee, spectators, a theatre-goer.

3. Answer the following questions: Are you a theatre-goer? What do you have to do if you want to go
to the theatre? How can you find out what is on? Where will you buy the ticket and what will you say to the
clerk to get the required tickets? What kind of play do you like best: a comedy, a drama, a tragedy? What are
your impressions of the performance you saw last?

PeiitTuHr-koHTPOJIHL No 2

1. Replace the infinitives in bracketsby the appropriate Oblique Mood:

1) Perhaps, she (not to look) so bad, if she (not to put on) so much weight.
2) It (to be) natural for him to go to sleep.

3) He looked like an officer. Anyone (to be proud) to be seen off by him.
4) If only I (to know) earlier, | (to send) you a telegram.

5) Even if it (to be) twice as dangerous | (to carry out) my plan.

6) Don’t you think if (to be) rather nice if we (to ask) her to stay on for a week as our guest?



7) But for the bees, we (not to have) any honey.

2. Complete the following sentences
a) using the Conditional Mood:
1) If it were not so late ... .

2) If it were Sunday today ... .

3) If I could play the piano ... .

4) If you had invited him ... .

5) If I lived in Moscow ... .

b) Using the Subjunctive Mood:

1) We would go out of town if ... .

2) I would have helped her yesterday if ... .
3) What would you do if ... ?

4) I’d have come yesterday if ... ?

5) I’d be only very glad if ... .

3. Fill in the gaps with prepositions and adverbs if necessary.
1. Who cured him the disease?
2. I have been suffering bad headaches badly.
3. He will have to be operated appendicitis.
4. The boy was shivering cold.
5. There is nothing really the matter me.
6. He was treated scarlet fever.
7. What are you complaining ?
4. Translate into English.
1. KTto BbUICUMIT Bac OT 3TOM OOJIe3HU?
2. S 3anucalncs Ha IpUeM K Bpauy.
3. [Toxanyiicra, 3aKakKMTe 3TO JIEKAPCTBO IS MEHS B aIlTEKeE.
4, JIOKTOp BBINIKCAT MHE PELIETIT, HE OCMAaTpUBasi MEHSI.
5. VY 104 xap. TeOe Obl s1ydllle U3MEPUTH TEMIIEPATYPY U MPUHSATH JKapOMIOHIKAIOIINE TaOJIETKH.
6. Y meHs Bce 00IUT, MHE OOJIBHO TJI0TaTh, Y MEHS, HAaBEPHOE, TPHUIII.
7. [TpuHUMaiiTe 3TO TOHU3HUPYIOIIEE CPEIACTBOTPHU pa3a B JICHB IO CTOJIOBOM JIOXKKE.
8. Ero neyar yxe HECKOJBKO JIeT.
PeliTHHI-KOHTPOJIb Ne 3
1. Translate into English using the correct mood forms.
1) ComMHUTENBHO, YTOOBI OHA MPOBANIKIIACH HA DK3aMEHE.
2) XKenarenbHo, 4TOOBI BB IPOBEPUIIM pACIIMCAHUE MIPEXKIE, YEM YHAETE.
3) Bam He kaxeTcst cTpaHHBIM, UTO OHA HE OCTAaBHJIA 3aMUCKU?
4) Tect Ob11 10BOJIBHO TPYIHBIM. botock, Kak Obl OHa HE Hajienana B HEM OLIMOOK.
5) JIokTOp HacTauBall, YTOOBI AIIMEHT OPOCHIT KYpHUTh.
6) Omna 6ositach, Kak ObI €€ HE CITPOCHIIA 00 ITOM.
7) Uro Obl 51 HU Jenana, s He MOTy TeOe YTOAHTh.
2. Comment on the following.
1. Fast food saves time for busy working people and is considered by many a useful invention.

However, many experts say that it is not completely healthy and should be avoided.
2. Many people think that smoking should be prohibited by law, but there are still many who believe it
should not.

3. It is believed that dieting is good for health. However, there is evidence that it is harmful and can do
more harm than good.
4, Many people argue that vegetarians are healthier than meat-eaters. Others think that vegetarianism is

another word for unhealthy dieting.



5. Many people believe that nowadays young people in Russia are less involved inphysical activities
than their parents. However,others are convinced this is not true.

10 cemecTp

PeliTHHI-KOHTPOJb Ne 1
1. Name as many adjectives as you can speaking about people’s (general features, hair, complexion,
nose, forehead, eyes,lips).

2. Answer the following question.
What is your ideal of a young man (girl)?

3. Speak about your favorite Russian portrait painter.

4. Comment on the following.

Some people trust their first impressions about a person’s character because they believe these judgements
are generally correct. Other people do not judge a person’s character quickly because they believe first
impressions are often wrong. Compare these two attitudes. Which attitude do you agree with?

5. Comment on the use of tenses and verbals and translate the sentences into Russian.
1) He has written me only once since he went away; I’ve sent him four letters.

2) She is working hard for her exams now, she couldn’t take them in winter.

3) I believe he’ll be much stronger after he spends his holidays in the mountains.
4) On hearing the sound, Nance hurried to the door.

5) | want to thank you for looking after the children when | was out.

6) There is little hope of the work being done in time.

7) There was nothing to be done, but to wait.

8) I’'m sorry to have bothered you in this stupid way.

9) We didn’t expect him to come back so soon.

10) He is said to have been a sailor in his youth.

6. Translate into English.

1) Omn, kaxercs, He 3HaeT TBoero aapeca? — Her, 3HaeT. OH 3aX01JI KO MHE.

2) 51 ObI XOTENa 3HATh, KyJla OHU MOJIOKUIM MOU KHUTH.

3) S HEKOTIa ero He BCTpeyasia U He 3Hal0, KaK OH BBITIISAIUT.

4) VY Tebs Takol pacctpoeHHBIN BuA. O ueM oHU ¢ TOOOM roBopuiin?

5) Bomnpoc 6611 CIUIIKOM CIOXKHBIH, 4TOOBI 00CYIUTH €ro 3a yac.

6) Oxka3bIBaeTCsl, OH HUUEro 00 3TOM He CJIBIIIAI.

7) OH cka3ai 3To rpOMKO, He IS HU Ha KOTo, U ObUIO HE SICHO, K KOMY OH oOparaercs.
8) becnone3no nmeITaThest JOCTATh OUIIETHI HA ATOT CIIEKTAKIIb.

PeiiTuHr-KkoHTPOJIHL No 2
5. Name the most outstanding Russian landscape painters who are charmed by the beauty of theRussian
nature.
Choose any landscape painting and describe it. Make use of the following outline:
1) What is depicted in the foreground?
2) What is seen in the background?
3) What are the colours of the landscape? What colour predominates in the picture?
4) What feeling does the picture excite in you?

6. Speak about the world’s famous art galleries.

7. Fill in the gaps with the verbs “can” or “may” in the correct form.

8) When you get there tell them to wait. | be a little late.

9) this old man be Tom Brawn? He not have changed so much.

10) I haven’t seen her for ages. She be quite middle-aged now.



11) He be a medical student though I’'m not sure.

12) But what more he have said I don’t know for I left.

13) You have warned me beforehand!

14) She came to ask her mother if she stay and dance a little longer.

8. Translate the following sentences using “must”, “have to”, “be to”, “should”.

6) Bbl HE 10J1KHBI €i1€10BaTh UX IPUMEPY. ITO ObLIO ObI IIIYIIO € BalIEl CTOPOHBI.

7) OHu J0KHBI OBUTH BCTPETUTHCS. HA MOCTY B 6 yacoB Beuepa. OHa goiro xaana ero. Ho oH tak u He
MIPUIIEIL.

8) Tebe He HYHO CeroJHs MOJUBaTh LBETHI, TAK KaK JOXIb LI BCIO HOYb.

9) Bbl 10mKHBI OBUTH MPUTOTOBUTH JOMAIIHEE 3a/laHue Kak cieayer. Torga Obl BaM HE MPUILIOCH

3aJjaBaTh NOJOOHBIX BOIIPOCOB.

10)  Her Hu4Yero CMENIHOTO B TOM, YTO OH cKa3asl. Hy)kHO ObITh cepbe3Hee.

11)  TlomroroBka K MX MpHE3Iy 3aHsUIA Y HAC LEJbIHA JeHb. Ka)1oMy NpHUILIOCH 4TO-TO CAENATh.
12)  Bbl He JOKHBI TepeOUBaTh, KOTAA KTO-TO TOBOPUT. DTO HEBOCITUTAHHO C BAILICH CTOPOHBI.

PeliTUHI-KOHTPOJL No 3

3. Comment on the following.

a) Some people say that computers have made life easier and more convenient. Other people say that
computers have made life more complex and stressful. What is your opinion?

b) It is a common belief that the Internet is a powerful source of information. However, there are mam
people who think that books, magazines and libraries are better.

4, Give English equivalents of thefollowingRussianones:

BJIUATH HaA, XpaHI/ITB I/IH(i)OpMaIII/IIO, KOMHBIOTepHBIe TEXHOJIOI'UH, O6y‘-I€HI/I€ Ha IIOMy; 6I)ITI) IIOCTYHHLIM
L, ACJIaTh YCIICXH, BHGKTpOHHHﬁ HpI/I60p; 06’beMLI JaHHBIX; 6LITB 3aBUCHMMBIM OT, FJ'IO6aJ'II>Ha$I CCTh,
YCKOPHTH MOTOK MH(OpPMAIIMK; YaT; TIOMCKOBAas cUCTeMa; pekiama depe3 VHrepHet; B UHTepHeTe; camas
OCHOBHai 1ICJIb, CKAa4YUBAaTh, 6€C‘lI/ICHeHHLIC npeumMymeCTBa; NOJIYy4YUTh JOCTYII K ...; 6BITB MMOBPCIKACHHBIM
BHPYCOM; CTOJIKHYTBCS C TIPOOIEMOIA.

5. Insert the appropriate modal verb.

8) He has insulted our family and he suffer for it.

9) You not have gone out without an umbrella in such rainy weather.

10) I’m afraid I have sounded a bit unfriendly over the phone.

11) Here she sit, sewing and knitting, while he worked at the table.

12) Why you be different from other people?

13) Ann felt she not stand much more of this discussion. She said she go on with her
work and began to rise.

14) you do me a favour and meet her at the station?

15) You not hurry. There is plenty of time.

16) I not to have left Moscow last night. I wish | had not.

17)  She to conceal her real feelings lest anyone notice now unhappy she was.

Hrorosas koHTpoJIbHAs padoTa (9 cemecTp)
1) Render the following texts:
1. JLxyau JleHd ¢ ee BEIMKOJICIHBIM TaJaHTOM MOXKET CUMTAThCs IOJUIMHHOM HACIEIHULEH JIeau
Oopurtanckoro tearpa [lerru Dmkpodt. [xynu Jlenu — sipkast MHAUBUIYAIBHOCTD, CMeNasi TUYHOCTh, U OTH
KauecTBa OHa IepeHecia yepe3 cBou ponu. OHa urpana B Kiaccuueckux nbecax lllexcnmpa, Yexosa,
N6cena, Momnbepa u 1p. Y akTpHUCHI Pe3KUil, HECKOJIBKO XPHUIUIOBATHIN TOJIO0C, €€ OTINYAeT OBICTPHIA YM U
OCTPOYMHE.
Hecmotps Ha ammurya Tparmueckod akTpucsl, JDxkyau/leHd mpekpacHO crpaBwiach ¢ poiiblo bearpuue B
komeauu Illekcimpa «MHOro myma u3 HU4YEro». AKTpHUca YAUBWIA CBOMX ITOKJIOHHUKOB TParn4ecKUM
BOCIIpUSTHEM o00pa3a CBOEH TepOMHHM, OHA 3acTaBWJIa 3pUTENIeH IMOYYBCTBOBATh CKPBIBAIOLIYIOCA 3a
B3pbIBaMH BeCelbs 0OJIb.




Ho nyumas pons [xyau [lenu, HecomHeHHO, — yean MakOet B mbece lllexcnupa B sKCIEpUMEHTAIbHOM
noctaHoBke TpeBopaHanna. CriekTakis mEN Ha MyCTOM ClieHe, 0e3 nekopanuid, ¢ koctiomamu He XVIIBeka,
a XX. Ixynu JleHu mpou3BOAMIIA BIIEYATICHHE TAKOTO HAIPSIKEHUS U TPEBOTH, YTO 3PUTEIbHBIN 3ai
nernenen. Tamant aktpuchl Heuccsikaem. B 1999 roxy Jxymu Jlenu Obuia ymocroeHa mpemun Ockap 3a
JTYYIIYIO POJIb BTOpOro aHa B GpruiibMe «Birodnenusiit [ekcrmpy.

2. Uro Brl 3Haere npo 310poBbIi 00pa3 xu3nu? Hasepnoe, moBonbHO MHOro. Ecnm xoTture y3Hath
OoJIblIIe — MPOYTUTE JAHHYIO CTATHIO.

B nonsTue 310poBoro odpasa >KM3HM BXOAMT JOCTaTOYHAs (pu3HyecKas akKTUBHOCTb, COAIAaHCUPOBAHHOE
MEHI0, COOJIIOJICHUENIPABUII TUTHEHBI, 0TKa3 OT M3JIMIIECTB JIOOOr0 poja U, €CTECTBEHHO, 3aKaJIMBAIOLIUE
IIPOLIEYPHI.

OnHuM M3 BakHEHmMX (AKTOPOB, COCTABIAIOLIMX IIOHATHE 3]I0pOBOr0 00pa3a JKW3HHU, SIBISAETCS
IUIOIOTBOpHAsA paboTa. be3 Tpyna HEBO3MOXHO caMO CYIIECTBOBaHME 4YeJoBeKa. VIMEHHO MOCpencTBOM
TpyZla 4YeJOBEK OOMEHHBAETCS JHEeprued W MHPOpMalMed C oKpyxkaromed cpenoi. bmaromaps pabore
YeJIOBEK YYBCTBYET ce0sl MOJHOIICHHBIM WieHOM oOmecTBa. Pabora momkHa ObiTh moOumoii. Ha Takoii
paloTe yenoBeK 4yBCTBYET ceOs 3aMeyaTelIbHO, OTAaya y HEero MnojiHas. A 3HauuT, OH peajiu3yeT BCe CBOU
MOTEHIHMANBL. [JI1 TApMOHUYHOTO PAa3BUTHS B YEJIOBEKE BCE JIOJHKHO OBITH COATaHCHPOBAHO: M (PU3NYECKOE
pa3BUTHE, U HHTEIUIEKTYaJIbHbIN MOTEHLIUAL.

Ecnmu Bel pemminu coctaBUTh TpauK CBOETO JHS, TO OYEHB YETKO PACIPENEIUTE BpeMs JUIsl OTAbIXAa U
BpeMs Juid paboTel. OHM JOJDKHBI 00s3aTelNbHO ueperoBaThCs. 3aHATUSA (U3MYECKOH KylbTypoi
MI0JIOKUTEIBHO BIIMAIOT HE TOJIBKO HA COCTOsIHME Baiiero 310poBbsi, HO U Ha COCTOsIHME Bamiel ncuxuku u
HEPBHOM CUCTEMBI.

CymectByet 10 coBeToB, pa3pabOTaHHBIX MEXKIYHAPOIHOW TPYIIION Bpadei, JUETOJIOTOB M IICHUXOJIOTOB,
KOTOPbIE COCTABJISIIOT OCHOBY 3/I0POBOI0 00pa3a )KU3HU:

- AKTUBHBIM YMCTBEHHBIN TPY.;

- npusaTHas padoTa;

- paloHaIbHOE TUTAHUE;

- IUTaHUE B COOTBETCTBUHU C BO3PAcTOM,;

- COOCTBEHHAs TOUKA 3PEHHS;

- J1000Bb Y HEXKHOCTD;

- COH mpu TeMiieparype 17-18 rpaaycos;

- MOCTOSIHHBIE (PU3NYECKHUE HATrPY3KHU;

- MEPUONYECKOE YIIOTPEOIEHNE CIIaJ0CTEeN;

- SMOLIMOHAJIbHAA pa3psiiKa.

Hekortopele wuccnenoBaTeny  BBIAEISIOT TaKKE  «COLMAJIBHOE CaMOYYBCTBME» —  CIIOCOOHOCTH
B3alMOJEICTBOBATh C APYTUMHU JIFOJABMH.

2) Tect no rpammaruke

1. Write your ideas on the following:

1. Would you be satisfied / happy if science discovered a way to prolong life to 150 years?

2 What would you do with the system of education if you had a right to change things/if you were

P.rime Minister?
3. Who of the famous people would you like to dine with? Why?

2. Match a statement (1-9) with a wish (a-i) and write the wishes in full using the correct form of the
verb in brackets. Use Obligue Moods.

1. | feel so tired today. a) If only (not to rain) all the time.
2. The flat’s so hot in summer. b) Oh, if he (to give up) smoking.
3. | hate buying shoes. c) Now she wishes she (to go) to University.
4. 1 don’t like living here. d) If only I (to look after) it better.

5. He smokes much. e) I wish | (to be able) to sing.



6. My goldfish has died. f) I wish we (to have) a balcony.

7. They need another singer for the g) If only I (not to have) such big feet.
choir.
8. My feet are killing me. h) Oh, if I (to wear) more comfortable shoes.
9. She has no higher education. i) I wish I (not to sit) up late last night.
3. Complete the sentences and choose the correct mood form.
1. The manager thought it natural that gallery (to reorganize) and suggested that the most
valuable works (to move) for the safe keeping.
2. Isn’t it surprising that the police (to arrest) the thieves?
3. | insist that the letter (to write) today.
4. Her constant fear was lest she (to lose) her work.

Find mistakes if any and correct them.

She was angry with him, otherwise she wouldn’t say such offending words.
Even if her things were packed she couldn’t have been in time for the train.
But for Dick’s bad manners he wouldn’t have produced an unfavourable impression.
I need his help. Oh, that he had come soon.

Oh, if they had offer an extra ticket?

: - Did he stay in bed?

- Yes, he did. And what if he didn’t?

- He would have had complications now.

7. It’s high time her ring me up.

8. Mary brought her son to the picnic but I wish she didn’t.

9. He looks tired as if he had worked for the whole day.

10. It was high time she knew his telephone number.

11.  You’d better not to wait here.

U wdPE A

HTorosasi koHTpOJILHAs padora (10 cemecTp)

1. Make a review of the following article.

3apaborarts cryaeHTy B uHTepHere? Jlerko!
Aemop. anuna Yyneesa, 28 mas 2013 a. www.internetallyadohoda.ru
Jymaro. Bbl cornacutecs, 4To IOHOCTh, CTYJIEHYECKHE TO/Ibl — CaMblid 3aMevaTeNIbHbII TEPUO/I B KU3HMU!
B mamsiTu HaBcerjga oCcTaHyTCS BOCIIOMMHAHHS O CTYJIEHYECKHX TYCOBKaX, COBMECTHBIX MPOTYIaxX JIEKIHi
BECEHHUMHU JIEHbKaMH, KOTJ]a TaK HE XOTEJIOCh CHIETh B AYIIHOM ayIUTOPUH. & COJTHBIIIKO TaK U MAaHUJIO B
nmapk, Oymopaka MOJIOAYH0 KpOBb M TIPENOCTaBIsiA IMPOCTOP CaMbIM YYAECHBIM M HEBEPOSTHBIM
MEUTaHUsIM! ..
EnuHcTBEHHOE, YTO TOT/Ia OMpAvyalio CTYJAEHYECKOE CUACThE M MOTJIO «IOAPE3aTh)» KPBUIhSl HAIIUM MEYTam
— J1a TyMaro, KaK U TeMepelIHiM CTYIeHTaM, — TaK 3TO HEOXKHUJTAHHO OBICTPO 3aKaHUYMBAIOIIASCS CTUIICH U
B To «Hemanékoe» BpeMsl MOJIOJbIE JIFOAM HOYAMH BaroHbI pa3rpyKajid, YTOOBI Ha3aBTpa MOBECTH CBOO
NeByIIKY B TeaTp. CeroAHsIIHUM CTYJ€HTaM Ha 3TOT CUET MOJIerye.
HNHTepHeT nmpenocTaBisieT UM MIMPOKUE BOZMOXXHOCTH ISl IOMCKA M BHIOOpA JIOMIOTHUTEIBHOTO 3apaboTKa.
NuTepHeT-3apaboTOK—IsI TI0OO0TO JKENAIOIIETro, U KaXKI0MY — CBOH!
OcoGenHo OounplION BBIOOP — y CTYAEHTOB rymaHuTapHbix BVY3oB, — »ypHanucToB, (uUIOIOrOB,
nepeBoAYUKOB. OHUM CIIOBOM, BCEX T€X, KTO YMEET YETKO U TPAMOTHO U3JIaraTh CBOM MBICIIU B JIOKYMEHTE
WordOffice. Orn MOryT mucaTh Ha 3aka3 CTaThbH JJIs CAHTOB, JelaTh TEMaTHYECKUE 0030pbl. A MOXKET,
KOMY-TO TIOHPaBUTCS U TaKOW MHTEPHET-3apabOTOK, KaK pepail-TUHT TeKCToB. [lo cpaBHEHMIO C APYTUMH,
OH MeHee TPYMOEMOK W ObICTpee MPUHECET IMepBhie 3apaboTaHHBICE B MHTEpHETE ACHBIH. CTOUT TOJBKO
3aperucTPUPOBATHCS M OCTaBUTH 3asABKY Ha TakuxX caiTtax, kak Advego.ru. Kcratu, maHHbplii caiiT, 1o
CPaBHEHHUIO C JIPYTMMHU MOJOOHBIMU CalTaMHU-OWpIKaMHU CTaTeH, CaMblii «IEeMOKpaTHYHBIN». Tam maxe ¢
HOBHUYKOB HE TPeOyOT noptdonmo!



Pabora Hala€rcs W AN CTYACGHTOB, KOTOpBIE HW3Yy4YalOT TOYHBIE HAyKH, -IUIs NPOrPaMMHCTOB. BeO-
nu3aifHepoB W mpod. OHWM MOTYT co3daBaTh CaWThl I ceOs M. pa3Menias Ha HUX PeKiIaMmy, XOpOIIo
3apa0aTbIBaTh. A MOTYT JIeJIaTh CAWTHI U Ha 3aKa3. ApMHUS UHTEPHET-TIpeAIIpUHUMATENCH BCE BpeMsl pacTerT,
a KaXIOMY U3 HUX HY)XEH CBOM CalT, 4TOOBI MMETh MPEACTaBUTENLCTBO B UHTepHeTe! 1 mosromy yciyru
BeO-MacTepa Bcerga BoctpeboBanbl! 3ailimute, K nmpumepy, Ha cait Freelancejob.ru unu Ha Freelancer.ru u
caMu yOeIuTech, CKOJIbKO KIIMEHTCKUX 3aKa30B TaM HaxoauTcs!

Bce 31 crioco6b1 HHTEpHET-3apa00TKa JOCTYIHBI U CTYIEHTOB, T.K. HE TOJILKO HE TPEOYIOT (PMHAHCOBBIX
BJIOXKEHHUH, 4TO, COIIACUTECH, OUE€Hb Ba)KHO, HO MOT'YT U IIPUHECTH CYIIECTBEHHYIO IPUOABKY K CTUIIEHAMH.
A eciu He XodeTcsi paboTaTh roJOBOM, WM MPOCTO HE JAyMAaeTcs, MOCe SK3aMEHOB HIIM TOCIE MO3IHEr0
CBHJIaHUs, BCErJa MOKHO IopaboTaTh Ha cepduHre win kinkax. TaMm He Halo ObITh «TUTAaHTOM MBICIIH,
MPOCTO CUAM 32 KOMIIBIOTEPOM M JKMH Ha KJIABHUILIW KJIABUATYpbI. 3apab0TOK, KOHEYHO, MU3EPHBIH, HO 3aTO
U YTPYKIaTbh IOJIOBY HET HEOOXOJUMOCTH. ..

A TO, 4TO B MHTEPHETE COBEPILIEHHO HE UMEET 3HAYEHMsI, HACKOJBKO JAJIEKO HCIOJHUTEIb HAaXOASTCS OT
paboTtozareiis, KOTOPOMY TaKXe 0e3pa3In4HO, B KAKOE BPEMs CYTOK M Iie OyAET BBINOIHATHCS MOpyYEHHas
pabota, oueHb yJOOHO /Ui CTYJACHTOB. 371€Ch MOXXHO MIHOBEHHO OTIIPABHUThH CICIIAHHYIO padoTy, MOIY4YUTh
3apa0OTaHHbIE JCHEKKU U JIOTOBOPUTHCSA € 3aKa3UYMKOM O HOBOM 3ajaHuu. OTCyTCTBYeT HEOOXOJUMOCTh
KyZ1a-TO €XaTb, YTO MO3BOJISIET COKOHOMUTH BpeMs U (puHaHCH. 1 3TO Upe3BbIUaiiHO BaXKHO ISt CTYJEHTOB!
Benb oHM —HapoJ1 3aHATOH U, B OOJIBLIIMHCTBE CBOEM, BeCbMa OIPaHUYEHHBIN B JICHEKHBIX CpeCcTBaX !

Kak BuauM, cerojHsi COBEpIIEHHO HE CIIOKHO JJISi CTYJAEHTOB HAWTH MHTEpHET-3apaboTok. M Kaxblii
CTY/IEHT BCErJla CMOKET M0100paThuYTO-TO MoaXoAsee A1 ceOsl. b0 ObITONBKO JKeNaHue U TOTOBHOCTb
MOKEPTBOBATH YeM-TO paju cBoei Meutsl! U Torma inrobble cinoxknoctu OyayT Bam mo ruteuy.

2. Choose the appropriate modal verb from the list given in the margin. Mind that each verb can be used
only once.

1. “I am afraid I be going now”, he said. would
2. I work hard as I’ve been ill for a long time and now I’'m

lagging behind the group. shall
3. The plane have taken off at night, but the weather was too

had. was to
4. They have studied the subject more thoroughly: they will

regret it later on. should
5. He take part in the competition. He had broken his leg. was not able to
6. May I go on with the work or | wait for further

instructions? can

7. it really be as bad as that?

8. You have done it yourself but you didn’t even try to do it. might
Q. “ I order a taxi?” he asked.

10. I don’t believe a single word of his: he have failed to learn | muyst
the news before us.

11.  He sit on the bed beside him and watch him for hours. can’t
12. | talk to you sometimes? I know I’m not a bit clever but

I’ll try not to be a here. shall
13.  He wait at the station till it stopped raining.

14.  The children take anything in the room. had to
15. Why you be different from other men?

- may
should
have to
must not

3. Use the appropriate form of the Gerund. Insert prepositions where necessary.




I remember (to go) to the British Museum one day to real up the treatment for some slight ailment.
The whole time | was aware (to surround) by a network of intrigue.

| present my apologies (to leave) so soon.

(to hear) the tragic news, she fell at once into an alarming state of agitation.

“Would you have any objection (to examine) your package, Mr. Pulling?”

He looked at me for a long time ...... (to answer).

They reproached us (not to come) to the party: they were waiting for us the whole evening.

He suspected her (to give) the police wrong information about him.

He deserves (to mention) in the report.

0 After this unpleasant scene, he avoided (to see) by this friends.

H©9°NFDS”J>9°!\’P

CamocTogTeabHas padora cTyaeHToB (9 cemecTp)

1. Write the correct form of the verbs in brackets to complete the conditional sentences in this article.
Use modal verbs if you think they are appropriate.

No pain, no gain?

It’s January 1st. You’re on the bathroomscales, groaning. If you (1)...... (eat) thatlast piece of Christmas
pud, perhaps you wouldn’t have put on that extra kilo. Never mind, you can lose it and get fit at the gym!

Or is that the right thing to do? Ifyou’re unfit, you (2) ...... (stand) a hugechance of injuring yourself in the
gym or on the squash court. You must take care before launching yourself into a vigorous exercise routine:
if you don’t treat yourbody with respect, it (3)...... (not/function) as you wantit to. The knee, in particular,
can cause untold problems.We (4)...... (not/have) problems withour knees if we still (5)...... (walk) on
allfours, but they’re not up to a vertical pounding on the treadmill for an hour a day. All of our joints can
cause problems;if you (6)...... (want) to play footballsafely, make sure you wear the right boots to protect
your ankles. Decent coaching(7)...... (be) essential if you’re going totake up a racket sport: something as
simple as a wrong-size grip can cause tennis elbow.

Many sports injuries are caused by insufficient warm-ups. If everyone spent a few minutes stretching their
musclesbefore exercising, they (8)...... (experience) much less pain during exercise itself. But people can be
stubbornabout pain when exercising. The phrase “no pain, no gain” is rubbish. Should you feel pain when
you’re exercising, you (9) ...... (stop) at once!

2. Study the following words and word-combinations and use them in the review of different articles.

How to analyze the article
1. HOW TO BEGIN: The article I'm going to give a review of is taken (chosen) from... The article
I'm going to deal with is... It is published under a splash,screaming headline. It is headlined...

Introducing the key-points of the article:1 would like to begin by...I would like to comment on the problem
of... I would like to make a few remarks concerning... |1 would like to mention briefly that... The most
important points seem to me to be...First of all we must bear in mind... At theoutset... To begin with...
First, secondly, thirdly, finally... I would like now to turn briefly to the problem of... The next issue I would
like to focus on is...

THE PROBLEM (a burning, controversial, explosive, moral, acute, complicated)... catches/ letsheadlines...

...makes the headlines... ... is again in the headlire... ... gets major treatment in thearticle ... gives full
coverage to/of... ... gets wide coverage in... ... receives generous coverage ...comes in for intensive
coverage in... ... has detailed coverage of ... Much coverage is devotedto... ... devotes a long feature article
to... ... claims an exclusive for a report that... ... claims anexclusive with the news that...

2. COMMENTING ON: TO AROUSE, CAUSE, (CONSIDERABLE, CRITICAL,
FAVOURABLE, UNFAVOURABLE) COMMENTS. The author of the article atlength... ... takes an
offbeat look at ... considers another serious topic... ... considers... ... discusses... outlines... ... turns its

attention to... ... looks at... ... reminds us that..., ...notes... ... feels that ... expressesthe news that...



...argues that... ... asserts that... ... deals with... ... believes that... ... suggeststhat...... s eeenes is adamant
that... ... voices concern about... ... takes a more cynical view ... has nodoubt that ... has no illusions
about... ... goes so far as to say that... ... takes issue with.... Furthermore... Moreover...

BALANCING: on the one hand ... but on the other hand ... although we mustn’t forget ... whereas we have
to remember ... in spite of ... I still think ... despite the fact that I ...

STATING PREFERENCES: I’d rather ... than ... | prefer to ... I tend to favor ... as opposed ... the main
advantage of ... is that...

MAKING DIGRESSION: let me mention in passing ... that makes me think ... to change the subject ... by
the way ... that reminds me ... while | remember ... to get off the topic for a moment ... but that is beside
the point ...

RETURING TO THE TOPIC: anyway, | was saying ... back to our main topic ... to come back to what |
was saying ... to go on with what | was saying ...

Introducing something surprising: believe it or not ... in fact ... let’s face it ... oddly enough ...
surprisingly... this is hard to believe but ... you may not believe but this ...

STRESSING SOMETHING: to stress, to emphasize, to underline, to point, to lay /put / place special
emphasis, to lay stress ...

REFERRING OF SOMETHING: to allude, refer, specify, cite, quote ...

3. Study the following general questions and tasks necessary for Analysis and Evaluation of original
short stories written by English and American writers.

State what the story is about with the utmost brevity.
Enumerate its major parts in their order and outline these parts.
Analyzeeachpart. Whattimespandoesthestorycover? Where is the scene laid? When does the
ction take place?
Sayhowtheeventsarearrangedinthestory. Arethere any flashbacks to past events? It the turn of the
vents unexpected?
Arethereanydescriptionsinthestory? What does the author gain by them?
What kind of person is the main character? What happened to the character? How did the
haracter behave? How does the character’s behavior characterize him?

What are the conflicts of the story the plot based on? Does the plot develop slowly or quickly?
hat atmosphere is conveyed by the plot?

Is there anything unusual in the title of the story?

What is the message of the story?

QOUDAZWNE
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1. Study the words and phrases to be used in essays and describing pictures.
Describing a picture

In the picture 1 can see ...

The picture shows ...

They look (tired).

She seems / appears to be (happy) ...

On the right/ left there is ...

At the top / bottom there are ...

In the top right-hand corner there seems to be ...
In the foreground / background ...

I think they represent ...




The image reminds me of/ makes me think of ...
The setting is ...

Expressing opinions

I think (that) ...

In my view / opinion,...

I’m convinced / positive that ...
To my mind, ...

Personally, I think ...

As | see it,.

From my point of view,...

As far as I’m concerned,...

I don’t think ...

I don’t really know (if) ...

I’m not sure (about / if) ...
Idon’t have a strong / definite opinion about that.

Agreeing /Accepting the other person’s viewpoint
Yes, | agree (with you).

I completely agree.

I couldn’t agree with you more.
That’s exactly what | think.
My point exactly,

I know.

I can go along with that.
(1think) you’re right.

Right. / That’s right.

True. / That’s true.

Absolutely.

Exactly!

| suppose so.

Disagreeing

Yes/ True, but ...

I’m afraid | disagree / can’t agree with you.
I lake see your point, but ...

| see what you mean, but ...

I’m not sure about that.

I’m not sure that’s true / correct / right.
I’m not sure | can accept that.

| agree to some extent, but ...

There might be some truth in that, but ...
Ican’t agree / go along with that.

| disagree.

Idon’t see why / how.

You must be joking!

Surely you don’t think that ...

Actually, ...

Ordering arguments

To start with,...

Firstof all, ... / Firstly,...

Secondly,...

Another thing is that. ..

On the one hand ... but on the other hand ...



On the other hand,...
The main reason is...
Another reason is ...
Well, the thing is that ...
It’s also true that ...
And on top of that ...
And finally...

Giving examples

For example,... / For instance,...
To give you an idea,...
Oneexample of this is ...

Look at the case of...

Summarising

So what it comes down to is ...

The point I’m trying to make is ...

Let me just recap what’s been said so far.
In short ...

In other words ...

Tosumup ...

Choose the correct form in italics.

Darling, did you remember packing/topack some spare cassettes for the video camera yesterday?

I really regret leaving/to leave school so young, it’s ruined my career prospects.

We tried pressing/to press the ‘escape’ key but the program just wouldn’t respond.

A suspicious young man was seen enter/to enter the building shortly before the incident.

As we drove over the river we noticed local women washing/wash their clothes in the water.

I once heard Karajan conducting/conduct the entire Ring cycle —It was wonderful.

| stopped eating/to eat sugar years ago.

Nothing will stop their enquiries, they mean getting/to get to the bottom of this strange business.

9. Don’t forget recording/to record‘EastEnders’ tomorrow evening.

10.  The woman woke up in the middle of the night, looked out of her window and saw somethingstrange
hovering/hoverover the trees in the park.

11.  After a career in the secret service, lan Fleming went on achieving/to achieve fame as an author.

12.  Transglobe Airlines regrets announcing/to announce the cancellation of today’s service to
Istanbuldue to air traffic restrictions.

13. Do you remember seeing/to see that film last summer?

14. If you can’t find the information in the manual, try looking/to look at our website.

15.  We were all exhausted so we stopped getting/to get some rest at a motel.

NN EDN

3 Put the verbs into the correct forms: present simple, present continuous, past simple, past continuous,
present perfect simple, present perfect continuous or past perfect simple.

1.

2

3

How often(you / visit) your cousins when you(you / be) in the States last year?

I(not pay) you for my ticket yet. How much(l /owe) you?

The hotel manager called the police when he(discover) that a guest(leave) without paying his bill.
Sharon’s work is terrible these days. I don’t know what(happen) toher. She(lose) interest in
verything recently.

4.

: We(have) a fire in the office last week. We(sort) out the mess ever since, as you can imagine.
. My grandmother was a wonderful woman. She(spend) most of herlife teaching adults who(miss) the
pportunity to go to school whenthey(be) children.

5
e
6
;
0
8. I(always / want) to visit Japan. Now that I(have)the chance, I(decide) to take it.



9. We(go) to the theatre early, but a lot of people(arrive) before us and there(be) a longqueue for
tickets.

10. My sister’s in Australia at the moment. She(have) a wonderful timethere.

4. Match the beginning ot each sentence with the most suitable ending.

1 You must have met some fascinating people A after all your hard work. 1d

2 You must know Tokyo is expensive b after touring the world for years. 2...
3You can’t have lived in Tunisia for ten years ¢ if you’ve lived there. 3.
4You can’t be tired ! ! . 4 ...
5 You must be exhausted e when you've just had a holiday. 5..
6 You may find it difficult to settle down f without learning some Arabic. 6...
7 You couldn’t have gone on holiday g to the airport tomorrow. 7...
8 You might think about going to Spain h because you had a broken leg. 8 ...
9 You could take a taxi ifor your next holiday. 9...

3K3aMeHaHI/IOHHbIe TEMbI (9 CeMeCTD)
The role of art in people’s life.
Theatre as a kind of art and its role in your life.
Your last visit to the theatre.
The impressions of the performance you saw last.
The History of the English theatre.
Theatres in Great Britain and in Russia.
Diseases and their Treatment.
Healthy Lifestyle.
The importance of keeping fit.
The importance of learning foreign languages.
Balanced Nutrition.
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DK3aMeHannoHHbIe TeMbI (10 cemecTp)

The world’s famous Russian art galleries.

The outstanding Russian portrait painters.

The outstanding Russian landscape painters.
The portraiture in different ages.

London art galleries.

English painting of the 18-th century.

The famous English painters.

Science and Technology.

Computers and the Internet in the life of people.
0.  Computers in teaching.
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@oH/ OLEHOYHBIX CPEICTB Ui TPOBEJCHUS AaTTeCTalluM C(HOPMHUPOBAHHOCTH KOMIETEHLIUH
00y4aroluXxcs Mo AUCHUIUITMHE 0pOpMIISIETCS OTAETbHBIM JOKYMEHTOM.

7. YYEBHO-METOANYECKOE U UHO®POPMAIIMOHHOE OBECIIEYEHUE

JUCHUITIUHBI
7.1. Knuroooecne4eHHOCTD
HaumenoBanue nutepaTypsl: aBTOop, o uznanus KHUTOOBECIIEUEHHOCTbD
Ha3BaHHE, BUJI U3IaHMS, v
H3IATETBCTBO KonmvecTBo 9K3eMILISIPOB Hanuuwue B 31eKTpOHHO#
u3ganuil B oubauorexe Bul'Y B oubnmmroreke Bal'y
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http://www.studentlibrary.ru/book/ISBN9785691021053.html
http://www.studentlibrary.ru/book/ISBN978893494464.html
http://www.studentlibrary.ru/book/ISBN978893494464.html
http://www.iprbookshop.ru/19511.html
http://www.iprbookshop.ru/19511.html
http://www.studentlibrary.ru/book/ISBN9785976513662.html
http://www.studentlibrary.ru/book/ISBN9785976513662.html
http://e.lib.vlsu.ru/bitstream/123456789/3880/1/00529.doc
http://e.lib.vlsu.ru/bitstream/123456789/3880/1/00529.doc

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHBI

Jlns peanusalMy JAaHHON JUCIHMIUIMHBI HMEIOTCS CICIHANbHBIE TOMEMICHUS IS TPOBEICHHS
3aHATHI J1TADOPaTOPHOTO THIIA, IPYNIOBBIX M MHIAMBUAYAIbHBIX KOHCYJIBTAIMH, TEKYIIErO KOHTPOJS U
MPOMEKYTOYHOM aTTECTAIMH, a TAKKE MOMEIICHHS JIJIsl CAMOCTOSITEIILHOM PabOTHI.

IlepedyeHb WCIIONB3YEMOI0 JIMIICH3MOHHOIO mporpammuoro obecredenus: Microsoft office 2007-2010,
Media Player Classic, Daum pot player.



Pabouyto nporpammy coCTaBuI gK? K.I.H., foueHT Peaxuna U.I1.
(®HO, noanucs)

Penensent
(mpezncTaBuTeNh padoP

3amectutens aupekTopa no YBP MBOY COIIl Nel6é r. Baamgumupa
A3BIKA BBICIIEH KBaJIM(DHMKAITMOHHON KATErOpPHH

b

(mecTo paboTsl, nomkHOCTL, PHUO, noanuce)

Ha Ha 3acenanun kadeapsr BUSuMOWS
)\ #/Tona

3aBenyrouuii kadeap E.E. JlabioBa

( Hd, MOJMMUCH)

PaGouas nporpamMma paccMOTpeHa M o100peHa/ Ha 3acelaHuH y4yeOHO-METOJMYECKOH KOMUCCHH
nanpasnenus 44.03.05 Ilenaroruueckoe 00pa3oBs
[Tporokon Ne 7 or _JL pf. /7 rona
[Ipencenaresib KOMHCCHH A M.B. ApramoHoBa
(®UO, noafincs)




JIMCT NEPEYTBEPK/JIEHUSI
PABOYEN NPOT'PAMMbI AN CLHHUATIIMHBI

PaGouas nporpamMma o100peHa Ha £&/7 -£0AL y4eOHblil roj

3aBeyrouuii kaheapoi L& focbipoba

I[Tporokon 3aceaHus Kapeapsl N} 7/ __or _ai o /2rona

PaGouas nporpamma o00peHa Ha y4eOHBIi rojt

[Ipotokon 3acenanus kadeapsr N oT roja

3aseayroumit kadeapoi

PaGouas nporpaMma o00peHa Ha yueOHBIHi ro

IIporokon 3acenanus Kadeapsr Ne oT roza

3asenyrommit kadeapoii




