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1. OEJX OCBOEHMS JNCHUIIVIMHBI

Ilenp ocBoeHusa aucuuiuviHbel <«[IpakTU4ecKkuil Kypc BTOpPOrO0 HHOCTPAHHOIO S3BIKA» -
(dbopMHpOBaHHE M PaA3BUTHE y CTYACHTOB IPAKTHUYECKMX HABBIKOB M YMEHMH BIIAJIEHUs AHIVIMHCKUM
A3BIKOM, a TaKke (OPMHUPOBAHUE YMEHHUI YCTHOTO M MHCbMEHHOTO M3JIOKEHHS MBICICH Ha aHTIUHCKOM
A3BIKE

3amaun: a) PaszButne oO0med W KOMMYHMKAaTUBHOW KOMIETEHUUH  (JIMHIBUCTUYECKOM,
COLMOKYJIBTYPHOU U IparMaTUYecKoi) IPUMEHHUTENBHO KO BCEM BHJIaM KOMMYHUKAaTUBHOHN AEATEIbHOCTH
B Pa3NMUYHBIX cepax peyeBOil KOMMYHUKALINH.

0) Pa3BuTHe HaBBIKOB YCTHON pe4M C UCIOJb30BAaHMEM OCHOBHBIX PEUEBBIX ()OPM BBICKA3bIBAHUS:
MOBECTBOBAHUH, ONTUCAHUS, PACCYKICHHSI, MOHOJIOTA, TNAJIOTa, OJIMIIOTa, peheprupOBaHHSL.

B) Pa3BuTHe HAaBBIKOB MMCBMEHHON PEYM C MOMOIIbIO HANMCAHUS Pa3IMYHOIO POAA MHUCHbMEHHBIX
pabor.

r) Pa3BuTne HaBBIKOB BOCIIPUATHS MHOA3BIYHOM peuu Ha CIIyX.

n) dopmupoBaHME Yy CTYIEHTOB CIIOBapHOIO 3alaca Ha Marepuajlax aJalTUPOBAHHOM WU
ayTEHTUYHOH JINTEPATYPHI.

2. MECTO JUCIMIIJIMHBI B CTPYKTYPE OIIOII BO
Jucnnnmuna «IIpakTuueckuii Kypc BTOPOTO HMHOCTPAHHOTO SI3bIKa» OTHOCUTCS K BapHATHUBHOU
4acTH y4eOHOro IU1aHa MOAr0TOBKY OakaiaBpa.
[TpepexBU3UTHI qUCHMILIUHBL: «lIpakTHUecknii Kypc BTOPOro HHOCTPAHHOIO s3bIKa» (5-6 cemecTphl)

3. IVIAHUPYEMBIE PE3YJIbTATHBI ObYUYEHUSA 11O JUCHUIIJIMHE
[Inanupyemble pe3ynbTathl OOy4YeHHS 1O JUCHHUIUIMHE, COOTHECEHHBbIE C IUIAHUPYEMBIMU
pesynbTaTtamu ocBoenust OITOIT

Ko popmupyembix VpoBEeHb OCBOEHHS [TnanupyeMbie pe3yIbTaThl 00yIEHHs [0 JUCIIUILIAHE
KOMIIETCHLIUH KOMIIETCHIIUH XapaKTepU3YIOLIHE 3Tanbl JOPMUPOBAHHS KOMITETCHIIUIH
(oka3aTeny OCBOCHHUSI KOMIIETEHIINH)
1 2 3
OK-4 YaCTUYHOE 3HaTh OCHOBHBIE TIOHSITHS, KATETOPUH, JIEKCUYECKUE

€AUHULBI 110 U3Yy4aeMbIM TEMaM;
YMeTb mpuoOpeTaTh 3HaHUSI B 00JIACTH JIMHTBUCTUKH JIJISI
peuieHust 3a1ady  MEXJIMYHOCTHOTO U MEXKYJIbTYPHOTO
B3aUMOJCHCTBUS;

Bnagers HaBblkamMu pabOTBl C OCHOBHBIMH Hay4HBIMHU
KaTerOpHUsIMU, TTOHSITHUSIMHU.

OK-5 YaCTUYHOE 3HATh:

- CTPYKTYypY OOII[eCcTBa KaK CI0KHON CUCTEMBI;

- 0COOGHHOCTH BIHSHHUS COIMANTBHOW Cpeasl Ha
(hopMupoBaHUE IUYHOCTH U MHUPOBO33PEHUS YEJIOBEKA,

- OCHOBHBIE COIUAIBbHO-PUIOCOPCKHUE KOHIETIUU M
COOTBETCTBYIOILYIO IPOOJIEMaTHKY.

YMers:

- KOPpEKTHO TPUMEHATH 3HAHUS 00 OOIIecCTBE Kak
CUCTEME B Pa3IMUHbIX (hOpMax COIUAIBHON MPAKTUKH,

- BBIAICNISATH, (DOPMYIUPOBATH U JIOTHYHO apTyMEHTHPOBATH
COOCTBEHHYIO MHUPOBO33PEHUECKYIO TO3HIIMIO B MpOIlecce
MEXKJIUYHOCTHON KOMMYHHUKAITMH C YIETOM €€ CIIen(PUKH,
- CAaMOCTOSITENIbHO aHAIM3UPOBATh Pa3INUYHbIE COI[UATBHBIC

poOIeMbI c HCIOJIb30BaHNEM ¢bunocodckoit
TEPMUHOJIOTHU U PUIOCOPCKUX MOIXOI0B.
Bmaners:

- CIOCOOHOCTSAIMU K KOHCTPYKTHBHOM KpUTHKE U
CaMOKPHTHKE.




- YMEHUSMH paboTaTh B KOMaH/e, B3aUMOJICHCTBOBATh C
9KCIIEPTAMH B IIPEIMETHBIX 00JIACTSIX,

- HaBBIKAMU BOCHPUHUMATH Pa3HOOOpaszue W KyJIbTYpHBIC
pasnuuus, MPUHHUMATh  COLMAIbHBICE W ITHYECKHE
00s13aTeNILCTBA.

OK-6 4acTUYHOE 3HaTh cIOCcOObI U METOABlI OPraHU3ALUN CAMOCTOSTEIbLHOM
paboThI B TPYyMIE U UHANBUIYAIBHO;
YMers:
- HCII0JIb30BaTh COBPEMEHHBIE METOIUKHU U TEXHOJIOTHH
OpraHM3allKi CaMOCTOSATEIbHON PabOTHI AJIsl YCIEIIHOTO
OCYIIECTBICHHUS 00pPa30BaTEIbHON eI TEIbHOCTH;
- IPUMEHSATH KOHTPOJILHO—OIICHOYHbIE CPEJICTBA B
y4eOHOM Tpoliecce.
Bnaners:
- HaBBIKaMU TUTAHUPOBAHUS YI€OHBIX 3aHATHUH,
- CIIOCOOHOCTHIO OCYIIECTBIISITh TUATHOCTHKY
JOCTUTHYTBIX PE3YyIbTaTOB OOYUEHHUS yUalUXCs
WHOCTPAHHOMY SI3BIKY;
- COBPEMEHHBIMU TUATHOCTUUECKUMU CPEJICTBAMH.

[K-1 4aCTUYHOC 3Hath ocHOBHble TpeOoBanua @OI'OC k ycrnoBUsIM
peasin3any 00pa30BaTENIbHBIX IPOrPAMM.
YMeTs mpuoOperaTh 3HaHUA B OOJACTH HHOSI3BIYHOTO
o0OpazoBaHus.
Bnagerb crmocoOHOCTBIO  OCYIIECTBISATH JIUArHOCTUKY
JNOCTUTHYTBIX  PEe3yJbTaTOB  OOy4YeHHsS]  Y4YalIuXcs
WHOCTPAHHOMY SI3BIKY.

TIK-7 YaCTUYHOE 3HaTh TEXHOJIOTHIO PAOOTHI JIJIsl JOCTUXKEHUS TUYHOCTHBIX
Y IPEIMETHBIX Pe3yJIbTaTOB O0yUCHUS;
YMers:
- BBIOpaTh B 3aBHCHMOCTH OT TpeOyeMmbIX Iieneil (hopMbl,
MpaBWIa, MPUEMbl Y4eOHO-TI03HABATEIbHON N1€ATEIbHOCTU
JUISL  TOCTHOKEHUS  JIMYHOCTHBIX U TPEeIMETHBIX
pe3yiabTaTOB OOyUCHHUS;
- TOJIb30BaTbCAd TEXHOJOTUSIMU Pa3BUTUS TBOPUECKHUX
CIIOCOOHOCTEM;
Bnaners:
- HaBblKaMHM OOILEHUS C KOJUIETaMH, COLMAJIbHBIMU
napTHEpamu;
- HaBbIKAMM IOMCKa M  aHaiu3za  uHpOpMaluy,
HEOOXOAMMOW JUIsl  OCYHIECTBICHHMS 00pa3oBaTeIbHOMN
JIeSITEJIbHOCTH.

OIIK-1 YaCTUYHOE 3HAaTh:
- OCHOBBI po¢eCCHOHATBHON Me1aroru4ecKou
JeSATEeIbHOCTH;

- B3aWMOCBSI3b IIE€JArOTHYECKON JIesTeNbHOCTH B cdepe
MHOSI3BIYHOTO 00pa30BaHUs C IPYTUMH TYMaHUTApPHBIMU U
€CTCCTBCHHBIMU HAYKaMU;

- 0cOoOEHHOCTH  OOYy4YeHHsS  HMHOCTPAHHOMY  SI3BIKY
Pa3IMYHBIX KaTETOPUil HACEIICHMS.

YMers:

- OTIpENIeNSITh HEOOXOTMMBIE B3aWMOCBSI3H
npoeCCHOHATbHON MEeIaroruyeckoi JesiTeIbHOCTH  CO
CMC)KHBIMU HAYYHBIMH JUCHUIIIIMHAMU

- ONpeneNsiTh OCHOBHBIC HANpaBJICHHUS HMHOS3BIYHOTO
00pa3oBaHMs PA3IMYHBIX COIUATBHO-IEMOTpapUIeCKUX




TPYII HACEIICHUS;

- ONpEeaesTh MPUOPUTETHBIC HAMPABICHUS MHOS3BIYHOTO
o0pa3oBaHMs HACEIICHHSI.

Bnaners:

- HaBbIKAMH IPOBEACHUS Pa3bICHUTCIBLHOW pPabOTBI O
3HAYUMOCTH OOYYCHHMsS HMHOCTPAHHBIM  SI3bIKAM  JIJISt
pa3IMYHBIX KaTEropuil HaCEICHUS;

- HABBIKAMH CAMOBOCITMTAHHS U CAMOOOPA30BaAHUSL.

OIIK-4 YaCTHYHOE 3HAaTh:
- OCHOBBI 3aKOHO1aTeNIbcTBA Poccuiickoit deneparuu;
- OCHOBBI YIIPABJICHUS YUYPEKICHUSIMU B CUCTEME OOIIEro
1 JIOTIOJTHUTEIHHOTO 00pa30BaHus;
- OCHOBBI 3KOHOMHMYECKHUX 3HAHUH.
VYMmeTs:
- aHaJU3MpOBaTh OCHOBHBIE HOPMATHUBHO-IIPABOBBIC
JIOKYMEHTBHI,
- OCYHICCTBJISITh OpPraHU3AIMIO, TUIAHUPOBAHHUE U Y4ET
JeSITeNIbHOCTh 00Pa30BaTENIbHOTO YUPEIKICHHUS;
- TPOBOJUTH MACCOBBIE MEPONPUATHS B paMKax y4deOHO-
BOCITMTATCIBHOTIO npoiecca 00pa3oBaTeIbHOTO
YUPEKIACHUS;
- COCTaBJISITh JIOKAJIbHbIE HOPMATUBHO-TIPABOBBIE AKTHI.
Bnanets:
- HaBBIKAMH YIPABICHUS 00pazoBaTebHBIMU
YUPESKICHUSIMHU B Chepe WHOSZBITHOTO 00pa30BaAHHUS,
- HaBbIKAMM OpraHM3alMd W TMPOBEACHUS MAaCCOBBIX
MEpPOIPHUATHIA B 00pa30BaTEIbHOM YYpEXKICHUU B cdepe
HWHOSI3BIYHOTO 00pa30BaHMS.

OIIK-5 YaCTHYHOE 3HATh:

- MOHITUIHO-KaTeropruaibHbIN anmapar
po¢eCCUOHAIBHON ITUKH,

- pPOJIb U MECTO MPO(ecCHOHATBHOMN 3THKU B CUCTEME HayK,
oOuiee " cienupuKy Pa3IMYHBIX BUJIOB
npodeccuoHaNbHON STUKY;

- CUCTEMY HEOOXOJMMBIX JMYHOCTHO-TIPO(ECCHOHATBHBIX
Ka4yecTB Ieslarora.

YMers:

- HCIIOJIb30BaTh pa3auuHble (POPMBI, BHJBI YCTHOM W
MUCHMEHHOW KOMMYHHKAIIHH;

- oOmarecs, BCTymaTb B COTPYAHUYECTBO; BECTH
TapMOHUYECKUN JHAIOT U T0OWBAThCS ycIiexa B MpoIecce
KOMMYHHKAITUH;

- OBITh TOTOBBIMH K TOJIEPAHTHOMY BOCIIPHUSTHIO
COLIMATILHBIX ¥ KYJIbTYPHBIX pa3udHii;

- BBISIBJISITH 30HBI IIECHHOCTHO-ITHYECKUX MPOTHBOPEUHH H
KOH(UIMKTOB B  NPOQECCHOHANIBHON  IMeJarorudyeckoit
JeSITeTbHOCTH, BIIaJICTh HABBIKAMHU MX Pa3peIICHHS.
Bnaners:

- TEXHUKOW OOIICHUS W B3aUMOJICHCTBUS, Pa3IUIHBIMH
criocobamu OpraHu3aIu KOMMYHHUKATHBHOM
JeSTeTLHOCTH B Ipo(heccoHanbHOM chepe;

- HABBIKAMU myOJIMYHOTO BBICTYIUJICHUS B
npoeCCHOHATEHON JeSITeTbHOCTH YUUTET,
apryMEeHTallH, BEACHHUS JUCKYCCHH U TIOJEMUKH;

- HaBBIKAMM OpPHMEHTAllMd B BOMPOCAX YIPaBIEHYECKOU




| sTHKH.

4. OBBEM U CTPYKTYPA JUCIIUIIVINHBI

TpymoeMKOCTh TUCIMILTMHBI COCTABIISET 9 3aUeTHBIX eAUHUIL, 324 yaca

Buapt yueGHOI paboTHI,

BKJIro4as

CaMOCTOSTEIIBHYIO

paboTy CTyeHTOB O0bem
o U TPYJOEMKOCTH (B yueOHOM DopMbL
= 4acax) paborsl, TEKYIIEro
e| 8 c KOHTPOJIA
Ne | HaumeHOBaHHE TeM W/WIU Pa3eoB/TeM | § § E = NIpUMEHEHUE YCIIEBAEMOCTH,
/I JUCTIUTUTAHBI 2 = 5l 5 M ¢dopma
o = = 8 % WHTEPAKTUBH TIPOMEKYTOUHOH
s = E ) 2 BIX METOJIOB aTTEeCTAINN
ra;) 3 i O (B gacax / %) (no cemecmpam)
=l £
= &
=N
=
1 YcTHas pakTHKa.
“ » 711 2 0,5 1/50%
Summer Holydays”.
2 JloMaliHee 4TeHue. 0
The Story of a Carpenter. [ 2 0.5 1/50%
3 I'pammaTtiika. CucteMa BHIO-
BpPEMEHHBIX ()OPM IJIaroia B 711 2 05 1/50%
AKTHUBHOM 3aJI0I€C.
The Present Simple Tense.
4 YcTHas pakTHKa. 0
Travelling. Why people travel. Tt 2 0,5 1/50%
S JlomarliHee uTeHHeE.
What happens if you try to Satisfy 7] 2 2 0,5 1/50%
some People.
6 I'pammaTuKa. 0
The Present Progressive Tense. T2 2 0.5 1/50%
7 YcTHas npakTuka. 0
Different Ways of Travelling. T2 2 0.5 1/50%
8 JloMaliHee YTeHHE. 0
The Intelligent Young Man. K 2 0,5 1/50%
9 I'pammMaTuKa.
The Present Simple and the Present 71 3 2 0,5 1/50%
Continuous.
10 | YcrHas npakTuka.
. . 71 3 2 0,5 1/50%
Travelling by Train.
11 | lomamiHee yTeHue. 0
What Happened to Charles. T3 2 0.5 1/50%
12 | I'pammaruka. 0
The Past Simple Tense. 3 2 0.5 1/50%
13 | YcrHas npakTuka.
Travelling by Train. Kinds of Trains. | 7 | 4 2 0,5 1/50%
The Railway Station.
14 | JlomariHee yTeHUE. 0
You be the Detective. T4 2 0.5 1/50%
15 | I'pammaruka. 0
The Past Progressive Tense. T a 2 0.5 1/50%
16 | YcrHas npakTuka. o
Air Travel. Check-in and Departure. T4 2 0,5 1/50%
17 | lomamiHee yTeHue. 0
This is Where Mama Came In. o 2 0,5 1/50%
18 | I'pammatuka. 715 2 0,5 1/50%




Past Simple and Past Progressive.

19

YCTHa}I HpaKTHKa.
Some information for Travellers.
The Flight.

0,5

1/50%

20

JlomarHee 9TeHHeE.
On Education §1.

0,5

1/50%

21

I'pammaruka.
The Present Perfect Tense.

0,5

1/50%

22

YcTHas nmpakTHKa.
Arrival.

0,5

1/50%

Pelitunr-
KOHTpoJib Nel

23

JoMaiiiHee uyTeHue.
On Education §2.

0,5

1/50%

24

I'pammaruxka.
The Past Simple Tense and the
Present Perfect Tense.

0,5

1/50%

25

YcTHas nmpakTHKa.
Sea Travel.

0,5

1/50%

26

JlomarniHee yTeHue.
In One Ear and Upside Down.

0,5

1/50%

27

I'pammaruka.
The Future Simple Tense.
The Future Continuous Tense.

0,5

1/50%

28

YcTHas npakTuka.
Driving a Car.

0,5

1/50%

29

JoMailiHee uTeHue.
On Education §3.

0,5

1/50%

30

I'pammaruxka.
The Past Perfect Tense.

0,5

1/50%

31

YcTHad npakTuka.
Walking Tours. Hitch-hiking.

0,5

1/50%

32

JlomalHee 9TeHHeE.
Let’s Have a Picnic.

0,5

1/50%

33

I'pammaruka.

The Past Simple Tense.
The Past Perfect Tense.
The Present Perfect Tense.

0,5

1/50%

34

VYcTHad npakTHka.
Advantages and disadvantages of
different means of travelling.

0,5

1/50%

35

JlomariHee yTeHue.
Revision of the texts.

0,5

1/50%

36

I'pammaruxka.
The Future Continuous Tense.

0,5

1/50%

37

VYcTHad npakTHka.
Cities and towns: general
information.

10

0,5

1/50%

38

Homaminee yteHue.
Many Moons.

10

0,5

1/50%

39

I'pammaruxka.
The Future Perfect Tense.

10

0,5

1/50%

40

yCTHaﬂ HpaKTI/IKa.
Cities and towns.

10

0,5

1/50%

41

JlomarrHee areHue.
On Not Knowing English.

11

0,5

1/50%

42

I'pammaruxka.

Different Means of Expressing future

events.

11

0,5

1/50%

43

YCTHaﬂ HpaKTI/IKa.
Cities and towns. Vladimir.

11

0,5

1/50%




44

JlomarHee 9TeHue.

0,

The Match-Maker. 11 0.5 1/50%

45 | I'pamMaTHKa.
The Present Perfect Continuous 12 0,5 1/50%
Tense.

46 | VcrHas npakTHKa. 12 05 1/50%
Vladimir, ! °

47 | lomarHee uTeHHe. 0
Perhaps We Shall Meet Again. 12 0.5 1/50%

48 | I'pammaruka. 0 Pelitunr-
The Past Perfect Continuous Tense. 12 0.5 1/50% KOHTPOJH No2

49 | VcrHas npakTHKa. 0
MOSCOW. 13 0,5 1/50%

50 | lomarrHee uTeHHE. 13 05 1/50%
The Hungry Winter. ’ °

51 | I'pamMmaTHKa. 0
The Sequence of Tenses. 13 0.5 1/50%

52 | YcrHas npakTHKa. 13 05 1/50%
Moscow.

53 I[oymumee YTEHHE. 14 05 1/50%
Seeing People off.

54 | I'paMMaTHKa. 0
The Sequence of Tenses. 14 0.5 1/50%

55 | YcrHas TMPaKTHKA. [ToBTOpeHue. 14 05 1/50%
Moscow. Vladimir.

56 | JlomaIHee YTeHHUE. 0
becenpl 10 MPOYNTaHHBIM TEKCTAM. 14 0,5 1/50%

57 | I'pammaruka.
[ToBTOpenue. Cucrema BUIIO- 15 05 1/50%
BpPEMEHHBIX ()OPM IJIaroiia B ' °
JIEUCTBUTEIILHOM 3ajI0Te.

58 | YcrHasg nmpakTuka. 0
London. Its history. 15 0.5 1/50%

59 | lomarHee 4YTeHHE. 0
My Favorite Story. 15 0.5 1/50%

60 | I'pammaTuKa. 0
Revision. Direct and Indirect Speech. 15 0.5 1/50%

61 | YcrHas npakTuka. 0
London. Parts of London. 16 0,5 1/50%

62 | JlomaliHee YTeHHE. 0
A Man in the Way. 16 0.5 1/50%

63 | I'pammaruka.
TecToBbIe 3ajaHU 110 TIPOUEHHOMY 16 0,5 1/50%
MaTepHuany.

64 | JlomaIHee YTeHHE.
O6cyknenne Tekcta “A Man in the 16 0,5 1/50%
Way”.

65 | YcrHasg npakTuka. 0
London. Places of Interest. 17 0,5 1/50%

66 | Tpammaruka, 17 05 | 1/50%
Revision. TTosTopenue. ’

67 | JlomamiHee uyTeHHUE. 0
Cedric’s Fairy Godfather. 17 0.5 1/50%

68 | YcrHas npakTHKa. 0
[Tosropenwue. Cities and towns. 17 0.5 1/50%

69 | I'pammaruka. 18 05 1/50%
IloBTOpEHUE.

70 | JlomaIHee YTeHHE. 18 05 1/50%

Oocyxnaenue “Cedric’s Fairy




Godfather”.

71 é’_CTHa;I MPaKTHKA. 18 2 05 1/50% PeiiTunr-
inema. KOHTPOJIb Ne3
72 | T'pamMmmaruka.
VcTHas TIpakTHKA. 18 2 0,5 1/50%
TectoBble 3a1aHusl.
Bcero 3a 7 cemectp: 144 36 72/50% JK3aMeH
(36 yacoB)
1
yCTH.ai‘I‘ NpaKTHKa. 3 1 2 0,25
Tema: “Education in England”. 1/50%
2 ['pammaTuka.
Tewma: “The Passive Voice”. ! 2 | 02 1/50%
3 PedepupoBanue craTeil. 1 2 0,25 | 1/50%
4 JlomaniHee yTeHHE.
“To Sir, with Love” 1 2 0,25 1/50%
5 0
YCTHjclS‘[‘ NPAKTHKA. § 5 5 0,25 1/50%
Tema: “Education in England”.
6 I'pammMaTHka.
Tewma: “The Passive Voice”. 2 2| 02 1/50%
7 PedepupoBanue crareii. 2 2 | 0,25 | 1/50%
8 JlomaiiiHee YyTeHue.
“To Sir, with Love”. 2 2 92 11509
9 VYcTHas npakTHKa. 3 2 0.95 1/50%
Tema: “Education in the USA”. '
10 | I'pammaruKa. 3 2 025 Pelitunr-
Tema: “The Passive Voice”. ’ 1/50% KOHTpOJIb Nel
11 | PedepupoBanue crarei. 1/50%
['pammarwka. 3 2 0,25
Tema: “The Gerund”.
12 | JlomarirHee uTeHHE.
“To Sir, with Love”. 3 2 1025 1 /500
13 | VcrHas mpakTHKa.
Tema: “Education in Russia”. 4 2 0,25 1/50%
14 | I'pammaruKa.
Tema: “The Gerund”. 4 2 0.25 1/50%
15 | PedepupoBanue CTaThy.
VYcTHas npakTHKa. 1/50%
Tema: “Education in Russia, 4 2 0,25
England and the USA”.
16 | TomariHee YTEeHUE.
“To Sir, with Love”. 4 2 0,25 1/50%
17 | YcrHas mpakTHKa.
Tema: “Stages in a Person’s 5 2 0,25 | 1/50%
Education”.
18 | JlomarirHee uYTEHHE.
“To Sir, with Love”. > 21025 1 /500
19 | PedepupoBanue CTaThH.
['pammaTuka. 5 2 0,25 | 1/50%
Tewma: “The Gerund”.
20 | JlomallHee YTEHUE.
“To Sir, with Love”. 5 2 0,25 1/50%
21 | YcTHas npakTUKa.
Tema: “Education in France and 6 2 | 0,25 | 1/50%
Germany”.
22 | JlomaniHee YTeHHE. 6 2 0,25




“To Sir, with Love”. 1/50%

23 | PepepupoBaHu€e CTaThU.

['pammaTuka. 8| 6 2 0,25 | 1/50%
Tema: “The Infinitive”.
24 | JlomamiHee yTCHHE. sl 6 9 0.95 Petitunr-

“To Sir, with Love”. 1/50% KOHTPOJIb No2

25 | VcrHas MpakTHKa.
Tema: “The Role of a Teacherina | 8 | 7 2 0,25 | 1/50%
Person’s life”.

26 | PedepupoBanue CTaThH.
I'pammaTHKa. 8| 7 2 0,25 | 1/50%
Tema: “The Infinitive”.

27 | JlomaniHee 4yTeHHE.

“To Sir, with Love”. 8| 7 2 1025

1/50%

28 | I'paMMaTHKa.

Tema: “The Infinitive”. 8| 7 2 1025

1/50%

29 | VcrHas nmpaxkTHKa.
Tema: “Teenagers and their 8| 8 2 0,25 | 1/50%
Problems”.

30 | PedepupoBanue CTaThH. Peiitunr-

I'pammaruka. 1/50% KOHTpOJIb Ne3
Tewa: “The Infinitive”. “The 818 2102
Participle”.

31 JlomarHee uTeHue.

“To Sir, with Love”. 8|8 2 | 025

1/50%

32 | I'pammaTHKa.
Tema: “Henuunbie popmbr 8| 8 2 | 0,25 | 1/50%
riarosa’.

Bcero 3a 8 cemectp: Ixk3amen (36
64 |8 32/50% 4acoB)

Hannuwne B mucuurumae KIT/KP - - -

HTOro no QUCHUILINHE 208 | 44 104/50% 2 JK3aMeEHa
(72)

Copnep:xanue J1a0OpaTOPHBIX 3aAHATHI 10 AU CHHUILINHE
7 cemecTp
Tema 1. YcrHas npaktuka. “Summer Holydays”.
Conepxanne Tembl. PaboTa ¢ BokaOynspom u tekctamu (“Different places where one can spend holidays”;
“Different things which people like to do on holyday”; “Staying in a hotel”; “Holydays abroad”).
Pabora ¢ nepununuamu, Co cioBocoueTaHusIMU. BoinonHenue ynpaxHenuid. CocTaBiieHHEe AUATIOTOB.
Tema 2. Jlomamnee utenue. “The Story of a Carpenter” (by W. Saroyan).
Copep:xanue Tembl. PaboTa ¢ 3a1aHusaMu nociie TekcTa (yrnpaxxHeHHs] Ha BOKaOyJssip, Ha pedeBble MOJIENH,
NepeBOJI MPEAIOKEHHH, BOTIPOCHI IO COJEPKAHUIO, TEMBI [ 00CYKIACHU).
Tema 3. I'pammaruka. CuctemMa BUIO-BPEeMEHHBIX (OpM Tjiaroia B akTWUBHOM 3aiore. The Present Simple
Tense.
Conepkanrie Tembl. IlpaBuino oOpasoBanust u ymorpebnenus the Present Simple Tense. Beimosinenue
ynpaxxHeHui Ha ucnonb3oBanue the Present Simple Tense in Clauses of time, condition and concession.
VYopaxknenus Ha 3akpersieHue (“Correct the statements”, “Make the sentences negative and interrogative”,
Translate ‘the sentences’).
Tema 4. YcrHas npaktuka. Travelling. Why people travel.
Conepxxanue Tembl. Pabora ¢ BokaOymsipomM 1o Teme. BbimonHeHue ynpakHeHUH Ha yrnoTpeOiieHue
CHHOHMMHYHBIX CJIOB: journey, travel, cruise, tour, trip. Pabora nax texcrom “Why people travel” mo miany:
(Planning the holyday, the reasons for travelling; What people do when they travel, where people can stay,
how people travel).



Tema 5. JTomaminee urenue. What happens if you try to satisfy some people (by W. Saroyan).

Copepxanue Tembl. Pabora Haj BOKaOynasipoM, Haj PEUEBBIMH MOJENSIMH; BOMPOCHI MO COJEPKaHUIO
TEKCTa; MepecKas; 00CyKJIeHUE TeM, BBITEKAIOIINX M3 COIEPIKAaHUs paccKasa.

Tema 6. I'pammaruka. The Present Progressive Tense.

Conepxanue Tembl. [IpaBuino oOpasoBanus u ynorpebnenus the Present Progressive Tense. BoimonHenue
ynpaxkuenuit (Put the verb into the correct form; Put questions to the underlined words; Read the dialogue;
Make the dialogues).

Tema 7. YcrHas npaktuka. Different Ways of Travelling.

Conepxanue Tembl. PaboTta ¢ BokaOyssipom mo Tteme. Pabora nan texcrom “Different Means of Travel”
(oTBETHI Ha BOIPOCHI 1O TEKCTY, NEPEBO] MPEUIOKEHHI; ONMUCAaTh HEIOCTATKH U MPEUMYIIECTBA KaXI0T0
croco0a MmyTenecTBUS M Ha3BaTh CBOU JTFOOMMBIHN CIIOCO0; apryMEeHTHPOBATH CBOW BEIOOD).

Tema 8. Jlomammnee urenue. The Intelligent Young Man (by W. Saroyan).

Conepxxanne Tembl. Pabora Haj BOKaOymspoM, HaJl TpaMMaTHUYECKUMH CTPYKTypamu. BeimonHeHue
ynpaxkuenuit (Give definitions of the following words; Translate the Sentences). Beinosnenue yrnpakHeHHH
o coneprxannto Tekcta (Answer the questions; Retell the story; Speak on the given topics).

Tema 9. I'pammaruka. The Present Simple and the Present Continuous Tense.

Conepkanue TeMbl. BoinmonHeHue ynpakHeHuit Ha koHTpactanuto Present Simple and Present Continuous
(Put each verb into the correct form. Correct the sentences which are wrong. Translate the sentences. Make
up dialogues).

Tema 10. Ycruast nmpaktuka. Travelling by Train.

Conepxanue Tembl. PaboTa Hajx BokaOyssipom u TekctoM “Speed and Comfort”. BeinonHenue ynpaxHeHuid
Ha TMpaBWIbHOE YMNOTpeOJeHHEe CIOB M TPaMMATHYECKUX CTPYKTYp. BbIMonHeHue ynpaKHEHU#H 110
COZIEP)KaHUIO TEKCTa (COCTaBJIEHHE BOIPOCOB, ONMCAHHME NMPEHMYIIECTB W HEJOCTATKOB JAHHOTO CIIoco0a
MyTELIECTBUS).

Tema 11. Jlomamnee urenue. What happened to Charles (by J. Thurber).

Copepxanne TeMbl. PaboTa Haj MNPOU3HOIIEHHWEM CIOB U CIIOBOCOYETAHUW W3 TEKCTa. BhIMmoiHeHHe
YIIpa)XHEHUI Ha MPaBHIBHOE YIOTPEOJIEHHE CIIOB M TPAMMAaTHYECKUX CTPYKTYp M3 TeKcTa. BeimonHeHue
YIPaXHEHUH 110 COACPKAHUIO TEKCTa (BOIIPOCHL, IEpeckas, 00CykKIeHUe).

Tema 12. I'pammaruka. The Past Simple Tense.

Conepxxanue temsbl. IIpaBuno oOpasoBanus u ymnorpebnenus. [loBropenue Tpex (GopM HeperyisipHbIX
rnarojioB. Beimonnenue ymnpaxkuenuit (Open the brackets; Ask all possible questions; Translate the
sentences; Write your mother’s (father’s) curriculum vitae).

Tema 13. Ycrnas npaktuka. Travelling by Train.

Conepxanme tembl. Different kinds of trains. Pabora nax texctom “The Railway Station”. Beimonnenue
JICKCUYECKUX YIPOKHCHUH Ha aKTUBHBIN BokaOymsp. Pabora nam muanorom (Travelling by Train).
CocraBieHne cOOCTBEHHBIX TUAJIOTOB 110 TEME.

Tema 14. Jlomamnee urenue. You be the Detective.

Conepxanue Tembl. PaboTta Hax BokaOyasipoM U rpaMMaTHUYECKUMU CTPYKTYpaMu M3 TeKcTa. BeimonHnenue
JIEKCHUYECKUX yrpakHeHui. OTBETHI Ha BOIPOCHI 1O COAEPKAHUIO TekcTa. llepeckaz m oOcyxaeHue
MPOYUTAHHOTO.

Tema 15. 'pammaruka. The Past Progressive Tense.

Conepxxanne tembl. IIpaBuio oOpasoBanus u ynotpeOinenus the Past Progressive Tense. BrimonneHue
rpaMMaTHYeCKuX yrpaxHeHui (OTKpbITh CKOOKH, TOCTaBUTH IJIaroJ B Hy)kHOM Bpemenu: Past Simple, Past
Perfect, Past Continuous. ITepeBoj npenioxKeHui ).

Tema 16. YcrHast nmpaktuka. Air Travel.

Conepxxanne Tembl. Pabora Hax BokaOymsipom mo Tekcry “Check-in and Departure”. BeimonneHue
JIEKCHUECKUX yrpakHeHHH. OTBETHI Ha BOIIPOCHI IO TeKCTy. COCTaBIIEHHE JHAIOTOB.

Tema 17. Jlomamnee urenne. This is Where Mama Came In.

Copepxanuve Tembl. BpinmonHenue ¢GoHeTHyecKux yrnpaxHeHui. O3HaKOMJIEHHE C TpaMMaTHYECKHUMH
CTPYKTYpaMH U3 TEKCTa. BhIMOIHEHNE JIEKCHYECKUX YIPAXXHEHUH U OTBETHI HA BONPOCHI 10 TeKcTy. Pabora
Haj nepeckazoM. OOcykaeHue npodaeM, BHITEKAIONUX U3 TEKCTA.

Tema 18. I'pammatuka. Past Simple and Past Progressive.

Conepxanne Tembl. BrInonHeHue ympaxHeHWH Ha KoHTpacTauuio Past Simple u Past Progressive.
CocraBieHre CHTyalnii ¢ UCTIOIh30BAHNEM MPOIIEIIINX BpeMeH. [lepeBo mpe utoskeHui U THaIoroB.
Tema 19. Ycrhas npaktuka. Some Information for Travellers.



Conepxanue Tembl. Pabora Han texcramu “Check-in”, “Security Information”. Pa6ora nax nuanorom “The
Flight” (Beibop HyxHO# HHPOpPMAIIUH IS T€X, KTO MyTemecTByeT camoierom). CocraBienue auanora “On
Board the Plane”.

Tema 20. JTomamuee urenne. On Education §1 (by F.P. Dunne).

Conepxanue Ttembl. Pabora Han BoOkaOymsipoM M rpamMmaTHyecKuMu cTpykrypamu. CocraBieHue
COOCTBEHHBIX MPEJIOKEHUH. 3anoIHUTh Iponycku npemioramu. [lepeBon npeanoxenuii. [lepeckas Tekcra
u 00CyXJIeHHEe B3IIISI0B MUCTepa bpeiinepa Ha oOpa3oBaHue.

Tema 21. I'pammatuka. The Present Perfect Tense.

Conepxanue Tembl. [IpaBuio obGpasoBanus u ynorpebsicnus Present Perfect. BeinosnHeHnue yrnpaxHeHUH
(Tlepenenath MpeIOKEHUs, UCTONB30BaB npeaioru Since u for. [octaBuTh T1arosbl B HYKHYIO (GOpMy
Present Simple u Present Perfect).

Tema 22. Ycrhas npaktuka. Arrival.

Conepxanue Tembl. Pabota Han texcramu “Arrival” u “Modern Air Travel”. BeoimosiiHeHHE JIEKCHYSCKUX
yrIpaxHeHUH. YTIpa)kHeHUs1 Ha TOHUMaHue TeKCToB. Mx obcyxienue.

Tema 23. Jlomamaee yrenue. On Education §2.

Conepkanrie Tembl. Pabora wmam Tekctom “On  Education” §2 (“TheKindegarten”). Beinoinenue
¢doHeTHUeCKUX ynpakHeHHWH. UYUTeHne W TepeBoN OTHAENbHBIX ab3ameB Tekcra. Pabora Hax
rpaMMaTH4ecKUMH cTpyKTypamu. [lepeBon npemioxennii. O6CyxaeHnEe TEKCTA.

Tema 24. 'pammaruka. The Past Simple and the Present Perfect Tense.

Conepkanre TeMbl. BbINOJHEHHE yIpaXHEHW Ha KoHTpactauuio Past Simple u Present Perfect.
(“OTtkpeITh CKOOKK”; “BakoHYNTH NpeaIoxkenus”; “IlepeBecT Ha aHTIMKUCKUI cUTyanuun”).

Tema 25. YcrHast mpaktuka. Sea Travel.

Conepxanue TeMbl. BBeZieHHE HOBOTO JIGKCHYECKOTO Marepuajga IO TeMe. BBIoiHeHHe JIeKCHYECKUX
ynpaxuenuit. Urenue Tekcra “Sea Travel”, otBersl Ha Bompockl. Pabora Haa auanorom “On the Boat”.
IIepeBon npeyI0KEeHUN.

Tema 26. Jlomamaee urenue. In One Ear and Upside Down (by Parke Cumming).

Conepxxanne tembl. Pabora Hax TekcroMm. BreimonmHeHne (oHETHYECKMX W JIEKCHUYECKUX YIPaKHEHUH.
CocraBiieHne NMpeANoKeHU Ha HOBbIE TpaMMaTH4ecKHe CTPYKTYyphl. IlepeBoa mpemioxenuii. OTBETH Ha
BOIIPOCHI 10 TeKCTy. PaboTa Hajx mepeckazom.

Tema 27. I'pammaruka. The Future Simple Tense and the Future Continuous Tense.

Conepxxanne Tembl. [IpaBmima oOpa3oBaHuMs W YHOTpeOJIeHHS BpeMeH. BEIMONHEHHEe yHpaKHEHH.
Hcnonb3oBanue Present Simple u Present Continuous Bmectro Future Simple B mpuaato4Hbsix BpeMeHH,
YCIIOBHS U YCTYNKU. BrimomHenne ynpaxHeruid. CocTaBIeHUE THAIOTOB.

Tema 28. YcrHas npaktuka. Driving a Car.

Conepkanrie TeMmbl. Pabora Hag BokaOymsapom mo teme “Driving a Car”. Urenuwe TeKcTa, OTBETHI Ha
Bonpockl. CocTaBiIeHHEe AUATIOTOB.

Tema 29. Jlomamsee urenne. On Education §3.

Cozeprxanue Tembl. PaboTta Ha/l BOKaOyJIIpOM U rpaMMaTHYECKUMU CTpYKTypamu 1o tekery “College” (§3).
OTtsetnl Ha Bompockl. [lepecka3 Tekcra. OOcyxieHrne nmpoodieM, CBI3aHHBIX C 00pa30BaHUEM.

Tema 30. I'pammaruka. The Past Perfect Tense.

Conepkanre Tembl. [IpaBuina oOpa3oBanuss u ymorpebienus Past Perfect. Beimonnenue ympakHEHHH.
Otpabotka crpykrypsl “Hardly... when”; “Scarcely... when”; “No sooner... when”. TlepeBox
MPEAJIOKEHU .

Tema 31. Ycruas npaktuka. Walking Tours. Hitch-hiking.

Conepkanne Tembl. Paborta Hax auamorom “Walking Tours”. O6cyk/aeHHe HEJOCTATKOB M MPEHMYIIECTB
OaHHOTO BUAa myremecTBus. Pabora Hax Ttekcrom “Hitch-hiking” (mpocnymmBanue pamamora o
MPUKITIOYCHUSX JTFOOUTEINS MyTEIIECTBOBATH AaBTOCTOIIOM).

Tema 32. Jlomamnee urenue. Let’s Have a Picnic.

Coneprxanue TeMbl. PaboTa Haj BOKaOyIIsipoM TeKcTa. 3aunThIBaHUE a03a1eB TEKCTa, HATUCAHHBIX aBTOPOM
¢ uponueil. OTBeTsI Ha Bonpockl. OOCyKAeHNE MPEUMYIIECTB U HEAOCTATKOB MUKHUKOB.

Tema 33. 'pammaruka. The Past Simple Tense, the Past Perfect Tense, the Present Perfect Tense.
Conepxanre TeMbl. [lepeBoj mpemiokeHuil W oOBscCHeHHME mpaBwi yrnotpeOsienust Past Simple, Past
Perfect, Present Perfect. Beimonaenue ynpaxxHeHn# (3amoHUTh MPOIYCKH TJIarojaMu B HY)KHOM BPEMEHHU.
CocraBreHue AMaIoroB).

Tema 34. YcrHas npaktuka. Advantages and disadvantages of different means of travelling.



Conepxxanme tembl. [IpoBepka m orpaboTka sk3ameHanoHHbIX TeMm: Advantages and disadvantages of
travelling by train, by plane, by boat.

Tema 35. Jlomamnnee urenne. Revision of the texts.

Copepxanne Tembl. [loBTOpeHHE IEKCMKM M TpaMMaTHKUA MO MPOYUTAHHBIM TekcTam. OOcyxkaeHue
mpo0JieM, TOCTaBJICHHBIX B TEKCTAX.

Tema 36. 'pammatuka. The Future Continuous Tense.

Coneprxanue Tembl. [IpaBuiio obpazoBanus u ynotpediaeHust Future Continuous. Beimonaenue yrpaxHeHu i
¢ oOwsacHeHneM ynotpebienus Future Continuous.

Tema 37. Ycruas npakruka. Cities and Towns. General information.

Conepxanrie TeMbl. BBenenrne HoBo# nekcuku mo teme “Cities and Towns”. BeinosHeHne yrpakxHEHUR
“Around town”, “Buildings and Places”, “Amenities”, Talking about City Life”, “Problems of Cities”.

Tema 38. Jlomamaee urenne. Many Moons (by James Thurber).

Conepxanne Tembl. Pabora Hax BokaOymsipoMm mo Tekcry. CocTaBlieHHE MUIaHA TEKCTa, OTOOP KITFOYEBBIX
cioB. PaboTa Hasl mepecka3zoM TEKCTa Mo IJIaHy.

Tema 39. 'pammaruka. The Future Perfect Tense.

Conepxanre Tembl. [IpaBuio obpasoBanust u ynotpebsienus Future Perfect. BrimosHenue yrnpaxHEHHIA.
[IepeBox mnanoros.

Tema 40. Ycruas nmpaktuka. Cities and Towns.

Conepxanrie Tembl. [loBTOpeHMe akTUBHOTO BoKaOymsipa. Pabora nam Tekcrom “Cork”. OtBeThl Ha
Bonpockl. Onucanue ropoja.

Tema 41. Jlomamnee urenne. On Not Knowing English.

Conepkanrie TeMbl. Pabora Ham tekctom “On Not Knowing English”. BeimonHeHHe JTeKCHYECKHX
yrnpaxHeHui. Vcnonap30BaHnE JIEKCHYECKUX CIUHHII B CHUTyallMsX. BOIpOChl K TEKCTy M 00CYyX)IECHUE
npobaem (What is essential to the mastery of a foreign language? Why do so many people want to speak
foreign languages but only few do?)

Tema 42. I'pammatuka. Different means of expressing future events.

Conepkanrie Tembl. [loBTOpeHue mnpaBui ymorpeOsienus Present Simple u Present Continuous ms
BBIpaXeHHUS Oynymux coObITHil. Brimonmnenue ynpaxsHenuil. HaxokneHue U HcCHpaBlieHHE OIIUOOK B
npejcTaBieHHOM auanore. CocTaBieHUE 1UaI0rOB.

Tema 43. YcrHas npaktuka. Cities and Towns. Vladimir.

Conepxanrie Tembl. Pabora Hax BokaOymspom mo Ttekcry “Vladimir”. BeimonHenue ynpakHEHWH Ha
HaxXOoXJeHHe NeQUHULUI M CHUHOHMMOB K OINpENEIeHHOMY CIMCKY cioB. Hamucanue mnaHa Tekcra
“Vladimir”. OTBeThI Ha BOTIPOCHI.

Tema 44. Jlomamnee utenue. The Match-Maker (by H. Munro).

Conmepxanvie Tembl. BrimonHeHne (QOHETHYECKMX ©  JIGKCHYECKHX  YIOpaXHEHWH. TpeHHpoBKa
rpaMMaTHYECKUX CTPYKTYp M3 TeKCTa. BOIPOCH! K TEKCTY M €ro rnepeckas.

Tema 45. I'pammaruka. The Present Perfect Continuous Tense.

Conepxxanue teMmbl. [IpaBuno oOpa3zoBaHus M ynorpeOieHus. BpimonHeHue ynpakXHEHUH Ha CpaBHEHHE
ynotpebnenust Present Perfect m Present Perfect Continuous. McnpaBuTh OMmIMOKH B TPUBEICHHBIX
npuMepax. [lepeBos npeanoxeHui.

Tema 46. YcrHas npaktuka. Vladimir.

Conepxxanne Tembl. Pabora Hang Tekcrom “Vladimir”. Pabora Hax BokaOymspoMm mo Tekcty. OnucaHue
JTOCTONIpUMEYaTeNbHOCTeH Bramumupa ¢ HMCHOIb30BaHWEM HOBBIX JIEKCHYECKHX €IWHUIL. Bompockr 1mo
tekcty “Vladimir” (its foundation, today’s Vladimir).

Tema 47. Jlomamuee urenue. Perhaps We Shall Meet Again (by H.E. Bates).

Conepxxanne TeMbl. PaGora Hajx BOKaOyJIsIpOM UM TIpaMMaTHYeCKUMM CTpyKTypamu. Pabota Haj
CMHOHMMHUYHBIMU cJoBaMU (3amonHuTh mpomycku). Bompocsl mo Ttekcty. Ilepecka3 Tekcra u ero
oOCyXKIeHHeE.

Tema 48. 'pammaruka. The Past Perfect Continuous Tense.

Conepxxanne Ttembl. [IpaBmino oOpaszoBanuss u ymotpebnenus the Past Perfect Continuous Tense.
Bemmonnenue ynpaxuenuit ([Ipourute cutyanmu u ynotpedute Past Perfect Continuous). ITlepeBon
NpEeTIOKEHU ¢ pycckoro Ha aHrmmickuid (ucmonbs3ys Past Simple, Past Continuous u Past Perfect
Continuous).

Tema 49. YcrHas npaktuka. Moscow.



Copepxanue Tembl. IIpocMoTp mpe3eHTanuil 0 JOCTONPUMEUATENBHOCTAX Biaagumupa U poJHbBIX TOPOJOB.
Pabota Hax BokaOymsipom mo teme Moscow. Urenue Tekcta. PaboTta Hag TEKCTOM MO TJIaHy.

Tema 50. JTomamuee urenue. The Hungry Winter (by E.H. Middleton).

Copepxanuie TeMbl. BoinonHeHne (OHETUUECKUX, IEKCUYECKUX U TPAMMATUYECKUX YIIpakHEeHUH. UTeHue u
MEPEeBOJI HEKOTOPBIX OTPHIBKOB TeKcTa. OTBETHI Ha Bompockl. OOcykaeHne npobiaeM pacckasa.

Tema 51. I'pammatuka. The Sequences of tenses.

Conepkanuie Tembl. I[IpaBuio corjacoBaHusi BpeMeH. YnorpeOienue Bpemen Future-in-the Past.
BeimonHenue ynpaxHenuit (PackpbiTh CKOOKH, MOCTaBUB IJ1aroj B HY)KHOM BPEMEHH, COOJOIast MPaBHIIO
coryacoBaHus BpeMeH). llepeBoa npennoxeHui.

Tema 52. YcrHas npaktuka. Moscow.

Conepxxanne TeMbl. IIpocMOTp mpe3eHTalMii O JOCTONMPHUMEUYATEIbHOCTIX MOCKBBI C UX OINUCAHUEM.
Cocrasnenue nuanoros “IlyremectByst mo Mockse™.

Tema 53. [lomamnee urenue. Seeing People off (by Max Beerbohm).

Copepxanue Tembl. PaboTa HaJ JIeKCMYECKMMH €IMHULAMU MO TeKcTy. OTpaboTka rpaMMaTHYEeCKHX
crpykryp. CocraBieHue IjiaHa mepeckasa ¢ UCIOoJIb30BaHUEM BOMPOCcOB. Ilepecka3 Tekcra M 00CyXIeHHe
€ro CojiepKaHusl.

Tema 54. 'pammatuka. Revision.

Copepxanne Tembl. [loBTOpeHHE MPOIIEHHOTO TI'pPaMMAaTHYECKOr0 MaTepuana. BBIMOJTHEHHE TECTOBBIX
3aJJaHU{ ¥ aHAJINA3 OIIHOOK.

Tema 55. YcrHast mpaktuka. [ToBropenue. Moscow. Vladimir.

Conepxkanme tembl. Onpoc 3k3ameHanoHHbix TeM “Vladimir”, “Moscow”. TIpocmotp npesenrtanuii “Tlo
ropoaam 3osiororo koibifa”. Cocrasienue temsl “What city you would like to live in”.

Tema 56. [lomamHee urenue. becena mo mpoYnTaHHBIM TEKCTaM.

Copepxanuie TeMmbl. BbICKa3bIBaHHUE CBOETO MHEHHUS O Hauboyiee MHTEPECHOM MPOYMUTAHHOM paccKase C
aprymMeHTanuen cBoer TOUKH 3peHus. becena no npounTaHHOMY.

Tema 57. I'pammatuka. [ToBropenue.

Conepxxanne Tembl. CpaBHUTENbHAS XapaKTEPUCTHKA NPOMIEHHBIX BHI0-BPEMEHHBIX (OPM TJaroia.
Present tenses, Past tenses, Future tenses.

Tema 58. Ycrhas nmpaktuka. London. Its history.

Conepxxanne Tembl. PabGota Ham Tekcrom “U3 wucropum Jlonmona”. IlpocMoTp mpeseHTamuit W Hx
KOMMEHTapui. Ay1upoBaHue TeKCTOB 0 JIOHI0HE.

Tema 59. [Tomamninee urenue. My Favorite Story.

Conepxanue Tembl. [lepecka3 caMoro MHTEPECHOIO pacckasza (M3 MPOYUTAHHBIX) M apryMEHTalMsl TOYEK
3perust. O6CyKIeHne YCIIbIIIaHHOTO.

Tema 60. I'pammatuka. Revision. Direct and Indirect Speech.

Conepxanne Ttembl. [loBropenue. IlpaBmiio nepeBoja NpEANOKEHUH HX INPSAMOM PEUd B KOCBEHHYIO.
VYTBepautenbHble npeqioxkeHus. lloBenuTenbHble NpeiokKeHUs. BompocurenbHble  MPeNIOKEHUS.
BelnonHenue yrnpaxxHeHun.

Tema 61. Ycruas npaktuka. London. Parts of London.

Conepxanue Tembl. PaboTta Haj BokaOynspoMm mo Teme. UTeHue TekcTa U MpocMoTp (uiabma. OTBETH Ha
BOIIPOCHI.

Tema 62. Jlomamnee urenue. A Man in the Way (by F.S. Fitzgerald).

Copep:xanue TeMbl. BpInogHeHNe IeKCHUecKUX yrnpaxHeHuid. PaboTa Hax rpaMMaTHYecKUMU CTPYKTYpaMu
u3 TekcTa. YTeHue U NepeBo] OTPBIBKOB U3 TeKcTa. OTBETHI HA BOIIPOCHI.

Tema 63. 'pammaruka. TecToBbIe 3aaHUS 110 IPOHJICHHOMY MaTepHay.

Coneprxanue TeMbl. BolnosHeHHE TECTOBBIX 3aJJaHU (Ha IOBTOPEHHE “BU/I0-BpEMEHHBIE (POPMBI Tarosa’”,
“CornacoBanue Bpemen”, “TIpsimasi 1 KOCBEHHasI peub”).

Tema 64. [lomamaee urenue. O6cyxnenue Tekcra “A Man in the Way”.

Conepxxanne Tembl. [loBropeHmMe nekcuku 1o TekcTy. llepecka3 Tekcra. BpImosiHEHHE yIpaKHEHHM
(“ITpoKOMMEHTHPOBATh JISHCTBUS TIIaBHBIX I'€POEB, MOTHBBI X MOCTYIKOB W MX 4yBCcTBa”). OOCYXIeHNE
npoOineMm pacckasa ([IpenmyriecTBa U HEAOCTATKH “HEMOTO” KHHO).

Tema 65. Ycrnas nmpakruka. London. Places of Interest.

Conepxxanne Tembl. PaGota Haxg BokaOymsipoM Tekcra. UreHue TekcTa W NPOCMOTp (uiabMa o
nocronpuMedareabHocTAx JIoHnoHa.

Tema 66. ['pammaruka. [ToBTopenue. Revision.



Coneprxanue TeMbl. AyaupoBaHue 1uanoroB. KoMmMmeHTHpoBaHue yHOTPeOIEeHUS! pa3HbIX BU0-BPEMEHHBIX
¢bopwm raarona. [lepeBoa auanora u3 MpsSMON peur B KOCBEHHYIO. [lepeBo1 mpeaioKeH .

Tema 67. Jlomamnee urenne. Cedric’s Fairy Godfather (by Newman Levi).

Copep:xanue Tembl. BeinmonaHeHne (HOHETHUECKUX M JIEKCHYECKHX YyIMpakKHeHUW UTeHue U JuTepaTrypHbId
NepeBoJl OTIENbHBIX ab3aueB pacckasza. [lepeBox mpeninokeHWH TEKCTa M3 MPSAMOM pedd B KOCBEHHYIO.
Bonpocsr o tekcry.

Tema 68. Ycrhas npakruka. [Tosropenue Cities and Towns.

Conepskanre TeMmbl. Orpoc sk3ameHaruonHoi Temsl “London”. Cocrasnenue temsl “I"opo Oymyiero”.
Tema 69. I'pammatuka. [ToBTOopenue.

Copep:xanue TeMbl. BoimonHeHne ynpaxxHeHui (110 MpoiIeHHBIM IpaMMaTUYeCKUM TeMmaMm). McnipaBieHue
OKMOOK B MPEICTABICHHBIX MPEIOKECHUSIX U UX aHAIIN3.

Tema 70. [Tomamuee urenue. O6cyxaenue “Cedric’s Fairy Godfather”.

Copepxanue Tembl. llepecka3 Tekcra 1O MPEAJIOKEHHOMY IUIaHy. DBbllojHEHUE YHOpaKHEHMH 110
MIPOYUTAHHOMY. XapaKTEePUCTUKA IIaBHOTO reposi. CpaBHUTH MyTh K ycrexy Ceapuka ¢ reposiMu U3 Ipyrux
IIPOU3BEICHUM.

Tema 71. Ycruas npaktuka. Cinema.

Conepkanue TeMbl. PaboTa Hax BokaOyssipom o Teme “Cinema”. Pabora Haa TekcToM “PasnuuHbie BUIBI
¢GbuIbMOB”. AHHOTALIMU HEKOTOPBIX (PHIIEMOB. BrIpakeHne CBOEH TOUKH 3pEHHUSL.

Tema 72. 'paMMaTiKa ¥ yCTHas PaKTHKA.

Copep:xanuie TeMbl. BhINOIHEHHE TEKCUKO-TPaMMaTHYEeCKUX TECTOBBIX 3afaHuil (““3amoJHUTH MPOMYCKH
“IlepeBectu npegnoxenus’”, “HalTu omMOKM U HCIIPaBUTh MPeAokKeHus”, “OTBETHI Ha BOIIPOCHL”).

8 cemecTp

Tema 1. YcrHas npaktuka. Tema “Education in England”.

Conepxxanue tembl. PaGora Hajn BokaOynsipom mo Teme. PaGora Han TekcToM. UreHue, o3ariaBiiiBaHUE
a03a1eB, BBIZICTICHUE KIIFOUEBBIX CIIOB M BBIPAXKEHUH. DTanbl 00ydeHus: B AHTIINH, HAYUHAS C JIOIIKOJIBHOTO.
Tema 2. I'pammaruka. Tema: “The Passive Voice”.

Conepsxanne Tembl. OOpa3oBaHuE CTPAIATEIBLHOTO 3aJI0Ta B aHTJIMICKOM SI3bIKE. BEITIOJIHEHNE yIIPpa)KHEHU I
(ITepenenath npeanoxkeHus U3 AUCTBUTEIBHOIO 3aJI0Ta B CTPaJaTebHbIA. 3alI0JHUTH IPOITYCKH
rJIarojamy B CTPaiajibHOM 3aJIore. 3aKOHYUTh MPEAIOKEHNUs, UCIIOIb3Ysl CTpaJaTeIbHbIN 3aJI0T).

Tema 3. PedepupoBanue crareil.

Copnepxanue Tembl. BBeneHHe HOBBIX BBIPAKEHUN M CIOBOCOYETaHHMN A pedepupoBaHus crtatei (c
aHIVIMHACKOTO s3bIKAa Ha aHTMiickuii). M3ydenue miaHa ans pedepupoBanus crateil. Pazbop crarbu ams
pedepupoBaHus MO IUIaHY (BBIJEICHHE OCHOBHBIX KOMIIOHEHTOB CTAaTbU) MU BBINOJIHEHHE 3a/JaHUN IO
MOJIETISIM.

Tema 4. Jlomamuee urenue. “To Sir, with Love”.

Conepxxanue tembl. Pabota Hax | rmaBoit pomaHa. BhimonHeHue NeKCHYECKUX yHpakHEHUH. (3amMeHuTe
BbIJIEJICHHBIE CJIOBA BBIPAKEHUSMU M3 aKTUBHOIO BOKaOysspa, oOpaTuTe BHUMAaHUE HAa aMEPUKAHU3MBI U
JaiTe UX 3KBUBAJICHTH HA OPUTAHCKOM aHTJIMICKOM). BhInonHeHne ynpaxHeHuH 10 Coiep/KaHUI0 TEKCTa.
Tema 5. YcrHas npakruka. Tema: “Education in England”.

Coneprxanue TeMbl. BrinonHeHne yrnpa)kHeHUH (JIEeKCHYeCKUX, rpaMMaTHyeckux). PaboTta ¢ yactsiMu TekcTta
(o myany — cTyneHu o0pa3oBaHus: HaYallbHOE 00pa30BaHUE, CPEHEE, BBICIIEE).

Tema 6. 'pammaruka. “The Passive Voice”.

Conepxanue TeMbl. YNOTpeOJieHHME CTPaJaTeIbHOTO 3aj0ra C TIJIaroJlaMd, HMEIOIIMMHU TMPEeIIokKHOe
JIOTIOJIHEHUE U ¢ (PpazeosornueckuM eAMHUIIaMU. BhINoaHeHne yrnpaxHeHH.

Tema 7. PedepupoBanue crareil.

Copnep:xanue Tembl. [loBTopenue ekcuku i pedeprupoBaHusi. UTeHUe CTaThU U BbIACIEHUE €€ OCHOBHBIX
KOMIIOHEHTOB, BBINOJIHEHUE MPAKTUYECKUX 3aJaHuil mo mozensM. Omnpoc pedepupoBaHusi CTaTbH U €€
o0CcyXIeHHe.

Tema 8. [lomamnuee urenue. “To Sir, with Love”.

Conepxanrie Tembl. Pabota Haa rinaBoii 2. Beimonnenue ynpaxuenuit uz Assignment Il. (Pabora Han
JIEKCUKOM, 110 CO/IEPKaHUIO TJ1aBbl, 00CYKAEHNE BOIIPOCOB).

Tema 9. YcrHas npaktuka. Tema: “Education in the USA”.



Conepxkanme Tembl. PaboTa Hajx TexcTrom «American schools». Beenenue u nepBuyHOE 3aKperieHHe HOBOM
JIEKCUKH 10 TEKCTy. BBIMOIHEHHE JIEKCUYECKUX YIpakKHeHUN. Bblaenenne rpaMMaTH4ecKUX CTPYKTYp MO
TekcTy. Pabota Hax ero conepkaHHEM.

Tema 10. I'pammatuka. “The Passive Voice”.

Conepkanrie Tembl. [loBTOpeHHe rpamMMmaThueckoir Tembl ““The Passive Voice”. Hcnonb3oBaHue
CTpaJaTeNbHOr0 3aJI0Ta B JUasiorax. BrinoiHeHne TeCTOBBIX T'paMMaTHUYECKHUX 3aJJaHui.

Tema 11. Pepepupoanue crareii. ['pammaruka “The Gerund”.

Copepxanne Tembl. Pabota Han pedepupoBanHueMm cratbu 1o uiany. OOcyxiaeHue craThbd. BBenenue
HOBOro TrpaMmarndeckoro marepuana “The Gerund”. JIBoiinasi mpupona repyHaus (€ro XapakTepPHCTHKH
KaK CYIIECTBUTEJILHOTO, TaK U TJIarosa). BeinonHenue yrnpaxHeHUH.

Tema 12. Jlomamnee urenue. “To Sir, with Love”.

Conepkanrie TeMbl. Pabora Hax rinaBamu 3, 4. BeimonaHenue ympaknenuit u3 Assignment 3 (mowmck
ne(UHUINI K HOBBIM CIIOBaM, YTCHHE U IIEPEBOJ] OTPHIBKOB U3 IIABbI, OTBETHI HA BOIIPOCHI IO TEKCTY).
Tema 13. Ycruas npaktuka. Tema: “Education in Russia”.

Coneprxanue TeMbl. [loBropenue nekcuku mo teme “Education”. OtBetsl Ha Bompockl o Teme “Schools in
Russia”. CpaBHeHHE MIKOJIBHOU CHCTEMbI 0Opa3zoBanust B Poccun ¢ apyrumu crpanamu (CIIA, AHrmws).
(Pa3nuuHble TUIBI IIKOJIBHBIX CUCTEM, UX MPEUMYILIECTBA U HEJJOCTATKH).

Tema 14. I'pammaruka. Tema: “The Gerund”.

Conepxanue Tembl. @opmbl TepyHaus. OyHKIUU FepyHAMS: MOAJIEKAILEr0, IPEIUKATUBA, ONPEIEICHMS,
MPSIMOTO U MIPEITIOAKHOTO JIOTIONHEeHU. BhINOTHEHNE yIIpaXKHEHHIH.

Tema 15. PedpepupoBanue crateu. YcrHas npaktuka “Education in Russia, England and the USA”.
Copepxanne TeMbl. PedepupoBanue cratbu u €€ obcyxnenue. CpaBHUTENBHBIN aHamu3 0Opa3oBaHUS B
Poccun, Anrnuun u CIIA. IIpocmoTp npe3eHTanuil ¢ KOMMEHTUPOBAHUEM CIIAiiJI0B U 00CYK/IEHUEM.

Tema 16. Jlomamnee urenue. “To Sir, with Love”.

Conepxanne Tembl. PaboTa Hax riiaBamu 5, 6. BrimomHeHNne JEKCHUECKUX U TPaMMATHUECKUX YIPAKHEHUH
(Assignment 4). PackpbiTie U 00CYKICHHUE aMEPUKAHCKOM IIKOJIbI cepeuHbl XX B.

Tema 17. Ycrnas npaktuka. Tema: “Stages in a Person’s Education”.

Conepxanue Tembl. [ToBropenue nekcuku mo teme “Education”. Onucanue pa3inuHbIX THIIOB 00pa30BaHHs
B pasHbIX cTpaHax. Pabora Hax Ttekcrom: “Higher Education in Great Britain and the USA”. O0cyxneHue
BOIIPOCOB I10 TEKCTY.

Tema 18. Jlomamnuee urenne. “To Sir, with Love”.

Conepxanre TeMbl. Pabota Haa riaaBamu 7-9. BeimomHeHue nekcudeckux ympaxuenuin (Assignment 5).
Pabora ¢ TekcroM pomana 1o BompocaMm pa3paboTku. OOCYXJEHHE TOBEICHUsI TJIABHOTO Teposi TIO0
OTHOILIEHHIO K CBOUM YYEHHUKaM.

Tema 19. Pedepuposanue crarbu. ['pammaTrika “The Gerund”.

Conepxxanune Tembl. PaboTta Haj pedepupoBaHueM cTaTbH. BblieneHHe OCHOBHBIX €€ KOMIIOHEHTOB U
BBITNIOJTHEHUE MPaKTUYECKUX 3aJaHuil mo mojaensaMm. OOcyxaeHrne npoyuTtaHHoro. I'pammaruka. OyHKIUU
repyHaus (orpesesneHus, 00CcToATeNnbCcTBa). Beinonnenue ynpaxxneHuil Ha oTpaboTKy QYHKUIUN TepyHus.
Tema 20. Jlomamnee urenne. “To Sir, with Love”.

Conepxanue Tembl. Paborta Haj rmaBamu 10-12. BeinonHeHue iekcudeckux yrnpaxuenuit (Assignment 6).
PaGora wag mepeckazoMm riaB pomaHa (MO TUIaHY W KIIOYEBBIM cioBaMm). OOcyxiaeHuwe mpoodsem,
MOCTABIIEHHBIX B IPOYUTAHHBIX TJIaBaX.

Tema 21. Ycruas nmpaktuka. “Education in France and Germany”.

Conepxxanne Tembl. [Ipocmorp mpeseHtamuii mo Tteme “OOpasoBanue Bo @panuumum u ['epmanun’.
CpaBHuTeNbHAs XapaKTEPUCTUKA CUCTEM O0pa30BaHMsl B JaHHBIX CTpaHaX.

Tema 22. Jlomaminee urenue. “To Sir, with Love”.

Conepxanrie TeMbl. Bpimonnenue ynpaxsaeHuit (Assignment 7) mo cojepkaHuio Ti1aB pomana 13, 14.
(ITepeBox mpeAIoKEeHU ¢ JIEKCUKOW U3 aKTUBHOT'O BOKaOyJIsipa, OTBETHI Ha BOMPOCHI 10 COJCPKAHUIO TJ1aB
pomana).

Tema 23. Pepepupoanue crateu. ['pammaruka “The Infinitive”.

Conepxxanne TeMmbl. PedepupoBanue crarbu. BBejeHue HOBBIX CIIOB M CJIOBOCOYETaHWU. Brimenenue
OCHOBHBIX KOMIIOHEHTOB cTaThbu. EE& pecdepupoBanue u obcyxaenue. I'pammaruka. JlBoiiHas mpupona
nHOUHUTHBA (MHOUHUTUB B (DYHKIIMH MOJUIEkKAILET0, JOMOJHEHUS U npeaukatuBa. Gopmbl HHPUHUTHBA).
BeInmonHenue yrpaxxHeHun.

Tema 24. Jlomamnee urenne. “To Sir, with Love”.



Conepxxanne Tembl. Pabota Hax BokaOymspoM 1o riaBaMm pomana (15-18). BreimonHenue ympakHeHUi
(Assignment 8, 9). (3amosHeHHE MPOMYCKOB JIEKCHKON U3 aKTHBHOTO BOKAOyIIsIpa; MepeBO MPEITOKEHHIA,
COCTaBJICHHE COOCTBEHHBIX MPUMEPOB). OOCYKICHIE MPOYNTAHHBIX TJIaB.

Tema 25. Ycruas npaktuka. “The Role of a Teacher in a Person’s life”.

Conepxanne Tembl. Pabora Hamg Texctom “Teachers as Role Models”. BBenenue nekcukw 1o TeMme.
Broimonnenue sekcuueckux yrpaxkHeHuid. Pabora Hax copepxkaHueMm TeKCTa (OTBEThl Ha BOIPOCHI,
00CYyXKJIEHHE IMOCTABJICHHBIX TPOOIIEM).

Tema 26. Pedepuposanue crarbu. I'pammaTrika “The Infinitive”.

Conepxanne Tembl. Pabota Hax pedepupoBanueM cratbu. Boinenenne mpoOaemMbl CTaThy, KIOYEBBIX CIIOB
u npegoxeHuit. O0CyxaeHne MPOYUTaHHOTO.

I'pammaTuka. @yHknuu WHPUHUTHBA (OTMpEIeNieHUs, OOCTOSITENhCTBA). BBINMONHEHNWE yHpakKHEHUH Ha
omnpezaeneHue GyHKUUiA B npeanoxeHusix. CocraBieHne cOOCTBEHHBIX IPUMEPOB.

Tema 27. Jlomamnee urenne. “To Sir, with Love”.

Conepkanrie Tembl. Pabora mam rnaBamm pomana (19-20). Assignment 10. BrimoiHEHHE JIEKCHYECKHUX
3aganuid. Ilepecka3 HEKOTOPHIX SMHM30[0B W3 TJIaB pOMaHA C HCIOJb30BAHUEM JIEKCUKHA U3 aKTHBHOTO
BOoKaOymsipa. OOCyxaeHne TPOYUTAHHOTO.

Tema 28. 'pammaruka. “The Infinitive”.

Copepxanrie TeMbl. THOUHUTHBHBIE KOHCTPYKIMH (OOBEKTHBIM U CYObEKTHBINH MHPUHUTHUBHBIE O0OOPOTHI).
Bemonnenne ynpaxHenuid. CocraBieHHe COOCTBEHHBIX IPHUMEPOB K COOTBETCTBYIOIIUM ITyHKTaM
3anucaHHoro npasuia. [IpoBepka ux mo 1enoyke Ha 3aHSATHH.

Tema 29. Ycrhas npaktuka. Tema: “Teenagers and their Problems”.

Conepskanrie TeMbl. Pabora Hag Tekctom “Problems of Youth”. Beeaenue HOBO#t iekcuku U €€ oTpaboTKa B
ynpaxseHusx. IlepeBon mpemayiokeHuid U3 TEKCTa ¢ MOTYEPKHYTHIMU ciioBaMH. OTBETHI Ha BOMPOCHI 110
COJIEP>KaHUIO.

Tema 30. Pepepupopanue crateu. ['pammaruka. “The Infinitive”. “The Participle”.

Conepxanrie Tembl. PedepupoBanue cratbu “Youth Subcultures”. PabGora Ham cratbedl Mo IUIaHY
pedepupoBanus. 'pammaruka. “The Infinitive”. BeimonHenue ynpaxHeHuid (NEpeBOA IMPEUIOKCHUH,
UCIIOJIB3Ysl HHGUHUTHBHBIC KOHCTpYKIUK). “The Participle”. Ilpuuacrtue |, IIpuuactue 1. ®opmsr Participle
|. ®ynkuus onpenenenus. Bemmonnenue ynpaxuaennii. CoctaBieHue COOCTBEHHBIX TPUMEPOB.

Tema 31. Jlomamnee urenue. “To Sir, with Love”.

Conepxanme TeMbl. Beimonnenue ynpaxuenuit (Assignment 11). (I'maBer 21-22). OTBeTHI Ha BOINPOCHI MO
rnaBaM. OOcyxkzaeHue mnpoOjaeM pomaHa, 3aTpardMBalONIMX OTHOLICHHWS y4YUTENsl ¢ YYCHHKOB.
XapakTepruCcTHKa TITABHOTO Tepost ¥ €r0 METOo/Ia MPETI0aBaHusl.

Tema 32. I'pammatuka. Tema: “Hennunsie popmsl rinaromna”.

Conepxanrie TeMbl. BEBIONHEHWE TECTOBBIX 3alaHU Ha yYIOTpeOJNeHHWEe HEIMYHBIX (OpPM Tiarojia
(repynausi, uHbUHUTUBA, mpuvactus). [lepeBon TpeMTOKEHHH C HCIONH30BAaHHEM HEITUYHBIX (HopM
rjarosa.

5. OBPA3OBATEJIBHBIE TEXHOJIOT MU

B npenonaBanuu AUCHMIUIMHBL - «/Ipakmuyeckuti Kypc 6mopo20 UHOCMPAHHO20 — A3bIKA»
WCIIONB3YIOTCS Pa3HOOOpa3Hble 00pa3oBaTeIbHbIE TEXHOJIOTHU KaK TPAJAUIMOHHEIE, TAK U C IPUMEHEHHUEM
AKTUBHBIX U MHTEPAKTUBHBIX METOJIOB O0yUYECHHUSI.

AKTUBHBIC U HTHTEPAKTUBHBIE METOJIbI OO yUCHHUS:

— Ipynnosas ouckyccusi (7 cemecmp - mema Nel-72; 8 cemecmp — mema Ne 1-32);

— Ponesvie uepvt (7 cemecmp - mema Ne7,10,13,16,22,25,29,43,49,55,61; 8 cemecmp — mema No
15,25,29);

—  Awnanuz cumyayuii (7 cemecmp - mema Ne4,16,20,23,28; 8 cemecmp — mema Ne 2,6,11,29);

— Pazbop xonkpemnoix cumyayuii (7 cemecmp - mema Nel3,16,32,34,53,59; 8 cemecmp — mema
Ne 12,17,18,24).



6. OLEHOYHBIE CPEJACTBA AJIsA TEKYIEI'O KOHTPOJISA YCIIEBAEMOCTMN,
IMPOMEXYTOYHOM ATTECTAIIMHA IO U'TOT'AM OCBOEHW S JUCIATLTAHBI U
YYEBHO-METOJNYECKOE OBECHHEYEHUE CAMOCTOSITEJIBHOM PABOTHI
CTYAEHTOB
1-#i, 2-it u 3-i pEeHTHUHI-KOHTPOJb OCYIIECCTBISIOTCS B BHJIC TECTHPOBAHHS B YCTHOW WJIM NMHUCHMEHHOU
dbopMme (TpaHCKpHUOHMpOBaHHME, HHTOHHpPOBaHHUE, Oecena mo Temam). ConepikaHue 3aJaHUNl COOTBETCTBYET
M3Yy4aeMbIM TEMaM U OTPAKEHO B MaTepualie, M3y4aeMoM Ha JabOpaTOPHBIX 3aHITHSIX.

7 cemecTp
PeiiTuHr-konrposans Ne 1

I. Translate the following words

YapTepHblil peiic, CTOWKAa pErucTpauud, pPydHOM Oaraxx, OCTpble MNPEIMEThl 3allpelIeHbl, AKUMAK,
IIPU3EMIIATHCS, 3a]1 BblIETa, Ha OOPTY caMmolieTa, B3JIeTaTh

I1. Translate the sentences

1) S mocraBuiia CBOW pydHO#M Oarax moj CHICHbE.

2) Korza MbI mpuexaiy B a3poropT, Mbl TOILIH K CTOWKE PErHCTpAlH, I/Ie Halll Oara B3BECHIIH.

3) 3a 40 MuHYT 10 B3JIEeTa, HAM BEJICIH UATH K BBIXOLY Ha MOCAIKY, TJIC MBI KAl CaMOJIETa.

4) Korpma camoner MpHU3eMJIHIICSA, HaM MPHILIOCHh KAAaTh €ro OCcTaHOBKH. [lociae 3TOro Mbl MpouuH
yepe3 3/1aHue TepMUHAla K MECTy BblAaud Oaraxka. 3aTeM Mbl BBIIUIA HA YJIMIY M B3SJIM TaKCH,
9TOOBI JOOPATHCS JI0 IEHTPA TOPOIA.

5) Korma BBl HaxoaMTech Ha OOpTY camoJieTa, BBl CIBIIIATE OOBSBICHUS KalHWTaHa KopaOis u

CTHOAp/IOB.
PeiiTUHT-KOHTpPOJIBL Ne 2

Imagine you went to one of these places. Use the plan below and write a postcard to your friend.
PLAN:

parl — where are you and where are you staying?

par2 — what the weather is like, what are you doing, who are you with, what are they doing?
par3 — your impressions of the place and the food;

par4 — closing remarks

| D 17 ) P
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PeiiTuHr-KOHTpOIL Ne 3
CINEMA AND FILMS

foyer - performance - box office -
aisle - review - plot -
trailer - row - cast -
cartoon - usherette - director -
8cemectp

PeiiTuHr-koHTpOIb Ne 1

What department is responsible for national educational policy?

Translate the word “local education authorities” and say what are they responsible for?

Is the system of education the same in the UK?

Name the basic features of the British education system, which are the same as nearly anywhere else
n Europe?

Avre British schools free of charge?

What is the National Curriculum? Speak about it.

What can you say about religious education?

How many terms are there in British schools? How long does each term approximately last?
What are half-term holidays?

What pre-school institutions can you name? What’s the main difference between them?

Awnh e
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PeliTUHT-KOHTPOJIb Ne 2

Comment on the following quotations:

1. Those who educate children well are more to be honored than they who produce them; for these only
gave them life, those the art of living well”.( Aristotle).

2. Where will the kind, thoughtful, caring people come from for the next generation if our children are
not taught the value of putting someone else’s needs above their own? (Edith Schaeffer)

3. Many receive the instruction, but only the wise learn from it.

4. We all need to learn from the mistakes of others; such education is invaluable and will save us much
heartache.

5. Education is not preparation for life; education is life itself.(John Dewey)

6. Children have more need of models than of critics.

7. You may teach anyone who is ignorant

8. Everything I learn about teaching I learn from bad students. (John Holt)

9. So many people go unnoticed and unappreciated because no one has ever taken time with them and

admired their uniqueness.
10. A man who has never gone to school may steal from a freight car; but if he has a university
education, he may steal the whole railroad (Theodore Roosevelt)

PeitTuHr-koHTpOIB Ne 3
Review the suggested article

Gameboys and girls stay in to play
Carolyn Roden

Like many 13 year olds, my son is a computer games hermit (oTiuenbHHK, MyCTHIHHUK), eMerging
(mostByIATHCS; BCILIBIBATH; BhIxoauTh) ONly to be fed and watered. Recently, to reassure me that he was not
addicted, he volunteered not to touch the computer for a week. He only recorded the music of his favourite
games, so that he could listen to them on his Walkman. | kept a close eye on him.



Unfortunately, both his sister and | suffered as his boredom increased. Suddenly he was under our feet,
muttering obscenities (Hempucroitnocts; moxabmuua) and flicking TV channels in the middle of our
favouriteprogrammes.

Suggestions from me to go and read, swim or play badminton got a grunt (Bopuanse; xpum) and a
dark look. I guess the adrenaline rush of moving up a level on Lemmings cannot be compared with a good
book or swimming in the pool.

It may take another 10 years or so before society really knows the mental and physical effects of
computer games on the young. Until then, parents can only feel their way in the dark.

My son and | have compromised on two computer-free days a week, plus a half-day at weekends.
But the two free days seem to have become not computer- free — they were to be Mondays and Wednesdays
but very often | will get a telephone call from him after school, asking to swap days.

However, even on computer-free days we have negotiated that he can use the computer for things
that | consider creative or useful, such as chess or writing simple programmes.

Nevertheless, he is constantly trying to expand these boundaries. He will innocently ask over dinner,
«Mum, is SimCity a creative game? » and when I agree that it probably is, as it asks more of a player than
simply fast reflexes, he immediately demands to play it on a computer-free day.

I am beginning to feel that the computer is slowly infiltrating (nmpocauuBaTbCst);TPOHUKATH NPSIM.
unepen) .our lives.

It seems a lifetime ago that | naively brought the family a computer for educational purposes, along
with a couple of games as light relief between the maths quizzes. Games were simple back. Space Invaders
and Tennis were the hit favourites. And the children were usually allowed to play games during holidays or
at the weekend.

Now, however, my son and his peers seem to find just living in the present moment without
computers tedious (HyIHBIH, CKyYHBIH, YTOMHTEIbHBIN).

| fear not only that these young people are becoming unfit from lack of exercise but that the
involvement in these games is so intense that it results in high levels of stress. | have occasionally found my
son flushed and shaking after an especially tense game — and particularly and competing against a friend.

No matter how often | explain to him my feelings about this — and he does appear to understand my
anxieties about his health — he cannot live without his computer. These days it is not who is the best centre-
forward in the school team but who is king in the new game about wizards, and my son is fighting for that
crown.

7 cemecTp

HroroBasi kKoHTpoJIbHaAsI padoTa

1. T'ne typuctei? — Onu otmpaBuiauck ocMmarpuBath CoGop Casartoro IlaBma. — Jla, Tam cTOMT
1oObIBaTh. OH BCEr/la CYUTAJICS 3aMedaTeIbHbIM 00pa3LoM apXUTEKTYpPHI AM0XH Bo3poxkeHusl.

2. Yro BBI Oynere nenats nocie oodena? — [Noiinem nporynsemcs. — [la? — Jla, Mbl noiinem, gaxe eciu
OyZaeT NOXb. — 3/1eCh MOCTOSIHHO UAYT JI0%K]IU, HE TaK JIU?

3. Hocmotpu! Iloka berru d¢ororpadpupyer Bectmuucrepckoe Ao66GarctBo, Tom copammBaer
MOJIMIICHCKOTO, Kak J00parhes 10 Jlonmonckoro Tayapa.

4. Kak, BBl yxe nponutd TamoxkeHHbI nocMoTp? Kyna Bl moenere ceiiuac? — Jlymaro, Mbl BO3bMEM
TaKCH U MOEJIEM B KaKyl0-HUOYAb TOCTUHHUILY.

5. Tlocnme TOro, Kkak OHM CeIM B CaMmoOJIET, OHM HAIJIM CBOM MECTa, MOJOXWJIM BEHIM B IIKad Haj
CUJICHbEM U IIPUCTErHYJIM PEMHH 0€30MacHOCTH.

6. Tepnerb He MOTY €xaTh CHMHOH 10 X0y moe3na — S Toxe.

7. Mg enem o pacnucanuto? — Her, Hamr moe3 onasnpiBaeT Ha 20 muHyT. — Jla? Bo cCKOMBKO ke MBI
oynem B Mockse? — B 3.15.

8. BwI yxke cnanm Bemu B O6arax? — Her, s myTemecTByto Hanerke. — a?

Mopckoii 1aiiHep CTOMT ceiiyac Ha sikope, He Tak jau? — Jla, yxe nBa qus. OH oTmibiBeT B Oneccy

II0CJIE TOTO, KaKk yTUXHET mTopM. — HO HUKTO He 3HaeT, Korga OH yTHXHeT, He Tak Jm? — K

COKaJICHUIO, J1a.

10. Korga-Tto oOH wuHTepecoBajics KOpaOisiMH, NapoxoJaMH, JlaiiHepamMH, Tpy30BBIMH CyJaMH,
MOABOJHBIMU JIOAKaMU U sixTamu. — Jla? A yem oH ceituac mHTepecyercsi? — KpyrocBeTHbIMU
MOPCKUMH ITYTEIIECTBUSMH.

©w



11. Tom u bertu cuaenu Ha nany6e u pasroBapuBaiu. Huk yien B CBOIO KaroTy.

12. K 9 gacam camonet ObuT B mosieTe yke 5 "acoB. K TOMy BpeMeHHM BCe MacCaKHPhI YKe MOCNH, 1
TENepb OTAbIXAIH.

13. Aymato, HaM mpuAeTcs JenaTh MOCaJKy Bellenyto. BuagumocTs mioxas yke J1Ba yaca, a CUTyalus He
YIy4ILIaeTCsl.

14. TponneitOycel nepenoiaHeHbl. Ecau Mbl He BO3bMEM TaKHM, TO OMO3/1ae€M Ha MOE3I.

15. OHa nonyuunia HOBBI HOMEp >KypHaJla O MYTELIECTBUAX U TENEPh IPOCMATPUBAET €T0.

16. B xorna-auOyas ObiBanu B My3ee Buktopun u Anbbepta? — Jla, st Tam Obliia, KOT/a MOCIeIHUN pa3
e3nuia B JIOHAOH 3UMOM MPOILLIOro roja. — TOT My3ed cTouT nocetuth? — Jla, koHeuHo. Mys3eit
COJICP’KUT 3aMeYaTeJbHYI0 KOJUICKIMIO TPOU3BEICHUI H300pa3UTENIbHOTO M MPHUKIAJHOTO
HCKYCCTBA, IKCIOHATHI, IPEACTABIISIOIINE U3AEIUs U3 MeTala U kepaMuku. Kpome toro, B 3TOM
My3ee coxaepxkarcs meneBpbl [kona Koncrebiis, 3ameuaTesNbHOrO aHMIMKWCKOTO XYJOKHHUKA. —
[IpaBna? S o6oxato kapTunsl Koncreos!

17. Ona xynuiia KHUXKKY CKa30K, M CETOJIHS BECh BeUep OHU C JOUYKOM OyIyT paccMaTpuBaTh KapTHUHKH.

18. He ycmenu onu mpuexatb B MOCKBy, Kak TyT ke monu Ha Kpachyro mimomans. — Huuero
ynuButenbHoro. KpacHas miomaabs Bcerjna MpUBJIeKala TONNbl TypucToB u3 Poccunm u u3
3apyoexbs. Bce xorsar mocmorpers Kpemns, Cnacckyto bammHio, xpam Bacunus bnaxenhHoro.
Kpome Ttoro, ouennr unHTepecHo mocetuth Opyxkeiinyto [lamary, Llape-konokon u Lapp-mymiky,
KOTOpbI€ HaxoATCs Ha TeppuTopun Kpemis.

19. K koH1y nexa0pst OyneT yxe JBa Mecslla, Kak OHa IMyTeIIeCTBYET Ha 3TOM JIaliHepe.

8 cemecTp
Hrorosasi koHTpoOJIbHasI padoTa

Review the suggested articles
Variant One

Choosing a Career

by Olga Kostenko

English 15/2007

All young people at a certain period in life have to face the problem of choosing a career. The task is
not easy. People usually want to have an interesting, prestigious, well-paid and prospective job.

Lots of psychological problems arise from an uninteresting, unloved job, such as low self-esteem,
lack of self-confidence, aggressiveness, inferiority complexes, depressions, and nervous break-downs. Not
infrequently, professional problems become an indirect or direct cause for family confusions, and divorces.
A lot of grown-up, self-realized people confess that if they had an opportunity, they would choose a
different profession. (There are cases when adults decide to get a second higher education, a second
diploma, so to say.) And very often parents play a «fatal role» in their children’s choice of a future
profession.

When parents choose a future profession for their child, frequently the main reasons for the choice
are: prestige, fashion, money, an opportunity to get a good job and later on a promotion, sometimes because
elder children have the same profession: it runs in the family, so to speak. But you shouldn’t forget that in
every profession there are a lot of specialists who haven’t found themselves, those, who even having an
opportunity to get a good, prestigious job have been unable to realize themselves.

Helping their son or daughter choose a future profession, parents must take into consideration the
fact that school marks don’t reflect the presence or absence of abilities for this or that subject at all. It is not
a secret that a lot of children’s talents remain undeveloped due to unfavourable circumstances.

From what age should parents pay attention to the professional orientation of their child? The earlier
the better! Of course, you can only think about a concrete choice of a profession in the last forms of
secondary school. But a part of the child’s abilities and inclinations already reveal themselves by the age of
three. Having recognized them with the help of a specialist, or with your own keen observations, you get an
opportunity to develop the child more purposefully. This knowledge will help you to make the right choice



of higher education. Mothers and fathers must remember that, first of all, they have to take their children’s
preferences into account: one can hardly be successful in a profession that one doesn’t like.

When you have chosen a profession, try to find out as much as possible about it. Together with a
child, visit a probable higher educational institution, talk to graduates who have already got the profession or
who already have diplomas. You may also view a list of job offers according to the profession you’ve
chosen. If you can, visit a likely place of work, get some information on working conditions, working hours,
perspectives, and salaries. Sometimes a seemingly attractive and romantic profession turns out to be
commonplace and uninteresting.

And another important thing: rank doesn’t give privilege, it confers responsibility. You should bring
this home to a child: a child must be prepared to take responsibility. The more money one earns, the higher
the level of social responsibility one has to accept. It there is any room for disappointment let it take place
before and not after getting the education.

A psychologist can help you to discover your child’s abilities and chief work type at an early stage.
You ought to know what suits your child best: manual labour or intellectual. It is better if specialist knows
not only Russian methods of determining professional fitness, but also foreign ones, as the tradition of using
them abroad is much older. As a result of testing, parents will be given a list of professional fields where
their child can work most successfully in the future.

Review the suggested articles
Variant Two
My travels: Rolf Potts goes round the world with no luggage

The travel blogger relates the physical, and psychological, challenges of travelling with only the clothes you
stand in

The Guardian, Saturday 6 November 2010
Don't mess with my tuktuk ... Rolf Potts travels light in Bangkok. Photograph: Justin Glow

Earlier this year, | set off on a journey that took me around the world without any luggage. For six weeks |
made my way through England, France, Spain, Morocco, Egypt, South Africa, Thailand, Malaysia,
Singapore, New Zealand and the US without carrying so much as a man-purse or a bum-bag. The few items
I did bring (including a toothbrush, an iPod, and a few extra items of clothing) were tucked away in my
pockets. Along the way | learned a thing or two about improvisation, hygiene, and what is and isn't
necessary when travelling the world.

When | announced my intention to circumnavigate the globe without luggage, the common (and admittedly
reasonable) reaction from friends and family was: why? | usually answered that I'd always liked to travel
light, and that going without any bags at all sounded like a fun challenge. But beyond the stunt-like nature of
the trip, |1 wanted to know how travelling ultra-light would affect my time on the road. At the heart of my
whimsical journey was an experiment that would test out a more philosophical idea: that what we experience
in life is more important than what we bring with us.

In order to document this experiment, | travelled with a cameraman, my friend Justin Glow, who shot and
edited three webisodes each week for my No Baggage Challenge blog. Justin brought a bag for his camera
equipment and his stuff, though according to the rules I set up for the trip, | wasn't allowed to borrow any of
his items, or store any of my items with him. These rules also stipulated that I couldn't mail things to myself
along the route — though | could buy items along the way (such as a mineral-salt deodorant | picked up in
Fez), and | could borrow items from locals or other travellers (an option I only used once — borrowing a
sweater and stocking cap to keep warm in New Zealand).

Naturally, my packing list had to be simple. In addition to the clothes on my back (cargo pants, boots,
socks/underwear, T-shirt) | brought a toothbrush and a small tube of toothpaste, a small deodorant stick, two
small bottles of concentrated liquid soap, sunglasses, a small tube of sunscreen, an iPod touch and foldable
Bluetooth keyboard, a small digital camera, a small flashlight, a credit/cash card, and my passport. All of



these items fitted, along with a change of socks, underwear, and T-shirt, into the inner pockets of a
jacket/vest. All told, my total kit weighed less than two kilos.

In the early days of my journey, when I left New York for London and made my way overland into France
and Spain, my biggest challenges weren't logistical so much as psychological. It took me nearly a week to
get past the nagging, instinctive fear that | had forgotten my bag someplace — and on more than one occasion
I found myself looking around under bus seats or in my hotel room for luggage that did not exist.

Since even my friends had insisted that my no-baggage strategy would leave me (and my clothing) smelling
horrible after a few days, | immediately got into the habit of showering twice a day, and washing my clothes
each night before | went to bed. For the first two days this felt like a slight hassle, but in time it became a
part of my daily routine, as instinctive as brushing my teeth.

The advantages of travelling without luggage became apparent on the first day of the journey, during a four-
hour layover in London. Had | been carrying bags, | probably would have gone straight from Heathrow to St
Pancras and waited for my Paris-bound train — but without luggage | was able to storm into the heart of
London and get a three-hour taste of the city before moving on. Just over a week later, | ended up going to
the wrong Moroccan city (I'd mispronounced Chefchaouen to my taxi driver, and he took me to the town of
Tétouan) on the day Berber merchants had come in from the mountains to sell their wares. Without baggage,
I was able to spontaneously explore the colourful medina for an entire afternoon — and still make it to
Chefchaouen before sundown.

By the time | left Morocco it was apparent that not having luggage wasn't going to add a lot of drama or
complication to my day-to-day activities. Luggage — or lack thereof — ceased to be much of an issue; I just
threw myself into enjoying the adventure. In Egypt | had an elaborate shave with a cutthroat razor in a back-
alley barbershop and explored the quirky tout-culture surrounding the pyramids at Giza; in South Africa |
spotted lions, rhinos and giraffes in Kruger national park, and | sampled bush tea made from elephant poo in
Welgevonden game reserve.

In Bangkok | went out on the town and was tickled to find that | could get into some of that city's most
exclusive nightclubs, in the clothes I'd worn for 25 days in a row. In Thailand | discarded a few items |
hadn't been using (camera, flashlight, one bottle of liquid soap), and continued on to Malaysia, Singapore
and New Zealand even lighter than before. After six weeks on the road | arrived back in New York craving a
little fashion variety — but for the most part my no-baggage challenge was less of a challenge than I'd
anticipated.

Does this mean I'll spend the rest of my life travelling without bags? Probably not. Bags do serve a purpose:
they make some aspects of a journey easier, and one can still travel ultra-light while carrying a small bag. In
the end, then, my no-baggage experiment was less a test of extremes than a simple illustration of what you
do and don't need on the road. All too often, | think, we pack a bunch of "just in case" items when packing
for a journey (be it around the world or a weekend away), and most all of these "just in case™ items are either
available on the road, or not necessary in the first place.

We also tend to pack unnecessary things because certain items feed into our psychic bubble of comfort — a
kind of half-hearted attempt to bring home with us — when in fact not much is required, in the material sense,
to enjoy a great time on the road.

CamocrtosiTe1bHAast paloTa CTy1eHTOB

7 cemecTp
Ne | Tema Ya | Bun ®dopma
CBI
1 VcTHas npakTuKa. 2 Pa6ora ¢ yuebusiMu | Ompoc
“Summer Holydays”. JlomariHee uyteHue. Marepuatamu

The Story of a Carpenter. I'pammaTuka. Cucrema Bu10-
BPCEMCHHBIX (I)OpM rj1arojia B akTuBHOM 3aJ10I€C.

The Present Simple Tense. YcrHas

npaktuka. Travelling. Why people travel.




JlomarHee yreHue.

What happens if you try to Satisfy some People.
I'pammaruxka.

The Present Progressive Tense. YcTHas mpakTuka.
Different Ways of Travelling. lomarinee ureHue.
The Intelligent Young Man.

Pabora ¢ yueOHbIMU
MaTepranaMu

Ompoc

I'pammartuka.

The Present Simple and the Present Continuous. Yctras
IIPaKTHKA.

Travelling by Train. Tomamaee arenue.

What Happened to Charles. I'pammaTuka.

The Past Simple Tense.

Pabora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

YcrHas mpakTHKa.

Travelling by Train. Kinds of Trains.

The Railway Station. Tomamnisee yreHue.

You be the Detective. I'pammaTtuka.

The Past Progressive Tense. Ycrras npakTuka. Air
Travel. Check-in and Departure.

PaGora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

JlomarnHee ureHue.

This is Where Mama Came In. I'pammaruka. Past
Simple and Past Progressive. YcTHas mpakTHka.
Some information for Travellers.

The Flight. Tomarnee urenue.

On Education §1.

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

I'pammaruka. The Present Perfect Tense. Vcerhas
MpaKTHKA.

Arrival. JTomainee uyTeHue.

On Education §2.

I'pammaruka. The Past Simple Tense and the Present
Perfect Tense.

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

VYcrHas npaktuka. Sea Travel. JlomainHee yTeHue.
In One Ear and Upside Down. I'pammaruka.

The Future Simple Tense.

The Future Continuous Tense.

VYcrnas npakruka. Driving a Car.

Pabota ¢ yuebHbIMU
MaTepuataMu

Ompoc

Homaraee urenre. On Education §3.
I'pammaruka. The Past Perfect Tense.

VYcruas npaktuka. Walking Tours. Hitch-hiking.
JHomarHee yrenue. Let’s Have a Picnic.

Pabota ¢ yueOHbIMHU
MaTepHaaMH

Omnpoc

I'pammaruka.

The Past Simple Tense. The Past Perfect Tense. The
Present Perfect Tense.

YcTHas nmpakTuka.

Advantages and disadvantages of different means of
travelling.

Homarmaee urenne. Revision of the texts.
I'pammaruka. The Future Continuous Tense.

Pabora ¢ yueOHbIMU
MaTepHaaMH

Omnpoc

10

VYeruas npaktuka. Cities and towns: general
information.

HomamHee urenue. Many Moons.
I'pammaruka. The Future Perfect Tense.
VYcrHas npakruka. Cities and towns.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

11

Homarmnee urenne. On Not Knowing English.
I'pammatuka. Different Means of Expressing future
events.

VYcraas npakruka. Cities and towns. Viadimir.
Homarninee yrenue. The Match-Maker.

Pabota ¢ yueOHbIMI
MaTepuasamMu

Onpoc

12

I'pammaruka. The Present Perfect Continuous Tense.
Vcruas npakTuka. Viadimir,
Jlomarnee urenue. Perhaps We Shall Meet Again.

Pabora ¢ yueOHbIMHU
MaTepranaMu

Omnpoc




I'pammatuka. The Past Perfect Continuous Tense.

13 | Ycrnas npaktuka. MOSCOW.

Homarnnee urenre. The Hungry Winter.
I'pammaruka. The Sequence of Tenses.
YcrHas npaktuka. Moscow.

Pabota ¢ yueOHBIMI
MaTepuasaMu

Onpoc

14 | Homanee yrenue. Seeing People off.
I'pammatuka. The Sequence of Tenses.

[omarnee uyTeHue.
becenpl 1o NpoYNTaHHBIM TEKCTaM.

VYcrHas npaktuka. [Tosropenune. Moscow. Viadimir.

PaGora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

15 | I'pammaruka.

B JICHICTBUTEIILHOM 3aJI0T€.

Vcraas npakTuka. London. Its history.

Homarinee urenue. My Favorite Story.
I'pammaruka. Revision. Direct and Indirect Speech.

HOBTOpCHI/Ie. Cucrema BUIO0-BPECMCHHBIX (bOpM rjaroiJjia

PaGora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

16 | Ycruas npakruka. London. Parts of London.
Homamnnee urenre. A Man in the Way.
I'pamMmatuka. TecToBble 3a1aHUS IO IPOWJIEHHOMY
MaTepuaty.

Way”.

HMowmarinee urenne. O6cyxaenue Tekcra “A Man in the

PaGora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

17 | Ycruas npakruka. London. Places of Interest.
I'pammaruka. Revision. TToBropenue.

Iomamnee urenne. Cedric’s Fairy Godfather.
VYcrHas npaktuka. [loBropenue. Cities and towns.

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

18 | I'pammaruka. I[loBropenue. JJomairnee yrenue.
O6cyxaenue “Cedric’s Fairy Godfather”.
VYcrras npaktrka. Cinema.

I'pammatuika. YCcTHAsI IPaKkTHKA.

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

8 cemectp

1 VYcrras npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crateii. JJomaninee uyrenue.

“To Sir, with Love”

Pabota ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

2 VYcrnas npaktuka. Tema: “Education in England”.
I'pammatuka. Tema: “The Passive Voice”.
PedepupoBanue crateii. JJomaninee uyrenue.

“To Sir, with Love”.

Pabota ¢ yueOHbpIMU
MaTepuataMu

Ompoc

3 VYcrnas npaktuka. Tema: “Education in the USA”.
I'pammatuka. Tema: “The Passive Voice”.
PedepupoBannue crateii. ['pammaruka.

Tema: “The Gerund”. Jlomamsee yTeHHE.

“To Sir, with Love”.

Pabota ¢ yueOHbpIMU
MaTepuataMu

Ompoc

4 VYcrras npaktuka. Tema: “Education in Russia”.
I'pammaruka. Tema: “The Gerund”.
PegepupoBanue craTbu.

and the USA”.
Jomamraee urenue. “To Sir, with Love”.

VYcrnas npaktuka. Tema: “Education in Russia, England

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

5 VYcrnas npaktuka. Tema: “Stages in a Person’s
Education”.

Homarnee yrenue. “To Sir, with Love”.
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Gerund”.
JHomarnee yrenue. “To Sir, with Love”.

Pabota ¢ yueObHbpIMU
MaTepuasamMu

Onpoc

6 YcrHas npaktuka. Tema: “Education in France and
Germany”.

Pabora ¢ yueOHbIMU
MaTepranaMu

Omnpoc




Homamuee urenne. “To Sir, with Love”.
PedepupoBanue cTaTpu.

I'pammaruka. Tema: “The Infinitive”.
Jomamnee urenue. “To Sir, with Love”.

7 VCTHas IPaKTHKA. 1 Pabora ¢ yueOupiMu | Ompoc
Tema: “The Role of a Teacher in a Person’s life”. MaTepuaaaMu
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”.
Homamree urenune. “To Sir, with Love”.
I'pammaruka. Tema: “The Infinitive”.

8 Vernas npaktuka. Tema: “Teenagers and their 1 Pa6ora ¢ yuebusimu | Ompoc
Problems”. MarepuagaMu
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”. “The Participle”.
Homamree urenwne. “To Sir, with Love”.

I'pammarmka. Tema: “Hemmunsre hopmsl Tiarosa’.

7 cemecTp
JK3aMeHAIINOHHbIE TEMBI

IIpakTHkKa yCTHOM U IMCbMEHHOM pedm.

1. Disadvantages and advantages of different ways of travelling.

2. Vladimir.

3. Moscow.

4. London.

5. The role of cinema in my life

6. The role of television in my life.

I1. IlpakTHyeckasi rpaMMaTHKA.

. The Present Simple Tense.

. The Present Continuous Tense.

. The Past Simple Tense.

. The Past Continuous Tense.

. The Present Perfect Tense.

. The Present Perfect Continuous Tense

. The Past Perfect Tense

. The Past Perfect Continuous Tense

. Different means of expressing future events(The Future Simple Tense, be going to, the Future
Continuous Tense, the Present Continuous Tense, the Present Simple Tense, the Future Perfect Tense, the
Future Perfect Continuous Tense)

10. The Sequence of Tenses and Reported Speech

OO ~NOoO O WN -

8 cemectp
3K3aMeHaHI/IOHHLIe TEMbI
1. Education in England
2. Education in the USA
3. Education in Russia
4. Education in France/Germany
5. The role of a teacher is a person’s life
6. My teaching practice
7. Teenagers and their problems

(DOHI[ OLCHOYHBIX CpCACTB I TIPOBECACHHA aTTECCTAllUU C(bOpMHpOBaHHOCTI/I KOMIICTCHIINH
o6yqa101u14xc;1 10 JUCHHUITIIINHE O(bOpMJ'IHCTCH OTACJIbHBIM JOKYMCHTOM.



7. YYEBHO-METOAUYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE

7.1. KuurooodecneueHHoOCTh

TACIATLITAHBI

HanmenoBanue JIMTEpATYphI: aBTOP,
Ha3BaHHUC, BUJ U3aHU,

I'on u3nanus

KHUI'OOBECIIEUEHHOCTbD

KonnuecTBo OK3CMILJIAPOB

Hanunuue B a5nekTpoHHOMN

H3/I8TCIECTRO n3ganuii B oubauorexe Bul'Y B oubnauoreke Biul'yY
cootBercTBUU ¢ PI'OC BO
1 2 3 4
OcHoBHas nuTeparypa*™
1. IIpakTryecKuii Kypc aHTIHHCKOTO 2005 10
si3p1ka. 2 kypc. [on pea. B.J. 2004 3
ApaxuHna. M., Bnanoc.
2. Ilserkosa T.K. English Grammar 2014 http://www.studentlibrary.ru/bo
Guide [DnexTpoHHsIii pecypc] : ok/ISBN9785392124862.html
yuae6. mocobue / T.K. IlBeTkoBa. -
M.: [Ipocnexkr.
3. Miomnep B.K. Anrmo-pycckuii u 2014 http://www.iprbookshop.ru/441
PYCCKO-aHTJIMICKHI CIIOBAPh: 08.html
MockBa, AienaHr.
4. PomanoBa B.A. Axriwmiickuit 2014 http://www.studentlibrary.ru/bo

sI3BIK. TecThl, TUaoTH, Pa3srOBOPHEIC
TEMBbl, 3aJaHusl W  YIOPaXKHEHUs
[OnexTponHblii  pecypc]:  YueO.
mocobne / PomanoBa B.A. - M.:
BJIAJOC.

ok/ISBN9785691021053.html

JlonosHUTENBHAS INTEPATYPA

1. Pymmackas U.C. The English
Verbals and Modals [DnexTpoHHBIH
pecypc] : mpakTuky™m / PymuHckas
N.C. - 2-e m3n., ctep. - M.:
OJIMHTA

2012

http://www.studentlibrary.ru/bo
ok/ISBN978893494464.html

2. I'ypesuu B.B. Ilpaktiueckas
rpaMMaTuKa AHTJIMHACKOTO SA3bIKA.
YnpaxHeHUs: U KOMMEHTapuu /
Practical English Grammar:
Exercises and Comments. — M.
®nunra-Hayka.

2012

90

3. biunosa C.U. [IpaxTrka
aHTIIMICKOTO si3bIKa: COOpHHUK
ynpaxaeHuit mo rpammaruke / C.U.
bmunosa, E.. Cununnkas, E.I1.
UYapexosa, ['.C.Uepnsimesa. — CII06.:
[lepcnekTuna.

2013
2009

20
10

4. Tomuupsiackuii FO.b. ['pammaTuka:
COOpHUK ynpaxHeHUil. — 4-e u3a. —
CII6.: KAPO.

2013

http://www.iprbookshop.ru/195
11.html

5. Hposmosa T. IO. English
Grammar. Reference and Practice /
T.1O. Jlpo3noBa, A.M. bepectosa,
B.I'. Maumosa. — CII0: AHTONOTHS.

2008
2007

6. Kysmemoa A.}O. I'pammaruka
AHIIIMICKOTO f3bIKa @ OT TEOPUH K
MpaKkTUKe [DIEKTPOHHBIA pecypc]| :
yued. nocobue / A.1O. Ky3nenona. -
2-e m311., ctep. - M.: ®JIMHTA

2012

http://www.studentlibrary.ru/bo
ok/ISBN9785976513662.html

7.2. llepuoauyeckue u3IaHus

Kypnan «HOCTpaHHBIE S3BIKH B LIKOJIE»
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7.3. UuTEepHET-pecypchbl
- OJIEKTpOHHBIE OuOIMoTeUHble cucTteMbl Oubmmorexkn Bnl'Y (OecrmaTHbIi mocTym uepes

AIEKTPOHHYIO0 OnbInoTeky Bnl'Y).

8. MATEPUAJIBHO-TEXHUYECKOE OBECIHHEYEHUE JUCHUITJIMHBbI

JUnst peanu3anuyl JaHHOM IUCHMIUIMHBI MMEIOTCS CICLUAJIbHBIC [MOMEIICHUS Ul IPOBEICHUS
3aHATHH JIAOOPATOPHOTO THMA, TPYIIOBBIX U HMHAMBUAYaJbHBIX KOHCYJIBTAIMH, TEKYHIETO KOHTPOIS U
HPOMEKYTOUHOH aTTECTalH, a TAK)KE MOMEICHUS JJIsl CAMOCTOSTEILHOM PaboTHI.

[lepeueHp HCIOIB3YyEMOTO JIMIEH3MOHHOTO TMporpamMHoro obecmedenus: Microsoft office 2007-2010,
Media Player Classic, Daum pot player.



Pabouyto nporpaMmmy cOCTaBHII @ K.I.H., qoueHT Penkuna W.I1.
(®UO, noanwucs)

Penensent
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[Iporpamma pac&Q
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E.E. JlaGuoBa
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[Ipencenatenb KOMUCCHH / ) / 4 M.B. ApramoHOBa
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JIMCT NEPEYTBEPK/JIEHUSI
PABOYEN NPOT'PAMMbI AN CLHHUATIIMHBI

PaGouas nporpamMma o100peHa Ha £&/7 -£0AL y4eOHblil roj

3aBeyrouuii kaheapoi L& focbipoba

I[Tporokon 3aceaHus Kapeapsl N} 7/ __or _ai o /2rona

PaGouas nporpamma o00peHa Ha y4eOHBIi rojt

[Ipotokon 3acenanus kadeapsr N oT roja

3aseayroumit kadeapoi

PaGouas nporpaMma o00peHa Ha yueOHBIHi ro

IIporokon 3acenanus Kadeapsr Ne oT roza

3asenyrommit kadeapoii




