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1. OEJX OCBOEHUA JNCHHUIIJINHBI

Llenpto m3yueHus AUCUUIUIMHBL «[IpakTHUecKHil Kypc aHIIMICKOTO SI3bIKa» SBISETCS OOyueHHe
YCTHOM M IHCBMEHHOM pe4Yd Ha OCHOBE PA3BUTHUSA aBTOMATH3UPOBAHHBIX PEUEBBIX HABBIKOB M HABBIKOB
IIACHbMA, PAa3BUTHUS TEXHUKU YTCHUSA U YMEHHUSI [IOHUMATh AHTJIUMACKUMA TEKCT.

3amayn: PopMUPOBaHHE Yy H3Yy4alOUIMX AHIVIMMCKUM SA3BIK B KadyeCTBE BTOPOM CIEIMAIBHOCTH
rpaMMaTUYeCKOH KOMIIETEHIMH, JIOCTaTOYHOM I mocieayromei paboTel B Takux 00nacTsx
npoeCCHOHATILHON JAEATeNbHOCTH, Kak 00pa3oBaHME, colMalibHas cdepa, KyabTypa (KOHEYHas Lelb);
(dopMHpOBaHKE YCTOWYHMBBIX I'PAMMATUYECKHX HABBIKOB, 0OECIEUMBAIOIIMX BO3MOXKHOCTH HPENOJaBaHUSA
JAHHOTO MHOCTPAHHOIO fA3bIKa B ILIKOJE C OJHOW CTOPOHBI, M, C JOPYTOM CTOPOHBI, COACUCTBYIOLIUX
JajabHENIIEMY CaMOCOBEPIIEHCTBOBAHUIO 00YYAIOIErOCs B U3yYEHUN JAaHHOTO NHOCTPAHHOTO SI3bIKA.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OIIOII
Huctumnuna «lIpakTuueckuil Kypc aHIVIMHCKOTO S3bIKa» OTHOCHTCS K 4acTd, (opmupyemoin
y4acTHUKaMH 00pa30BaTEIIbHBIX OTHOIICHHA.

3. INVIAHUPYEMBIE PE3VJIBTATBI OBYYEHUS 110 JUCHUIITIMHE
[Tnanupyemble pe3ynbTaThl OOY4YEHUS MO AUCLMIUIMHE, COOTHECEHHBIE C IIAHUPYEMBIMH DPE3yJbTaTaMU
ocoeHus OIIOII (koMreTeHIUsAMU U UHIMKATOPaMU JOCTHUKEHUSI KOMITETEHIIHI )

dopMupyemblie [Inmarupyemsbie pe3ynbTaThl OOYYeHHS IO JUCIIUILINHE, B HaumenoBanue
KOMIIETEHIIUU COOTBETCTBUU C MHAUKATOPOM JOCTHIKEHUS] KOMIIETEHIINU OLIEHOYHOT'O CpeLCTBA
(kon, conepxaunue WNHpukaTop nocTmxeHus PesynbTarel 00y4yeHus 1o
KOMIIETEHIINH) KOMIIETCHIINU JTUCIIAIIINHE
(x00, codepoicanue unoukamopa
VK-3 VK-3.1. 3Haer pa3nuyHbie 3HaeT NpPUHLUIOB WU KIAWE | YCTHBIN oTIpocC
criocobeH MPHUEMBI U CIIOCOOBI JUISL IOCTPOEHHS JUCKYCCHH Ha
OCYILECTBIIATh COLMANIN3AUH JTHYHOCTH U AHTJIIMICKOM S3BIKE.
COLIMANIBHOE COLIMAJIEHOTO B3aUMOJIeHCTBUS YMeeT OOOCHOBBHIBATH CBOIO
B3aumojeiictBue 1 | YK-3.2. YMmeerT cTpouts TOYKYy 3pEHHMI B  paMKax
peann30BBIBaTh CBOIO | OTHOIIEHHS C OKPYKAIOIIUMHU JIUCKYCCUH TIO IPEUI0KEHHON
POJb B KOMaH/e JIFOABMH, C KOJUIETaMH TEMaTHKe.

VK-3.3. Bnaneer npaktuueckuM | Biajgeet HaBbIKaMu BeJCHHS
OIBITOM YYaCTHsl B KOMAHHOU JIICKYCCHH B paMKax
paboTe, B CONMAIBHBIX MPOSKTAX, | MPEATIOKEHHBIX TEM.
pacrpeeneHus poJiei B yCIOBUAK
KOMaH/THOTO B3aUMO/ICUCTBHS

[IK-4 [IK-4.1. ®opmynupyet 3HaeT ~ OCHOBHBIC  Hay4HbBIC | Y CTHBIA OTPOC
crocobeH JMYHOCTHEIE, IPEIMETHBIC U MOHATHUS,  COACpKaHHE | TectupoBaHue
(dbopmupoBath METaIpeaMETHbIE Pe3yJIbTaThI 0COOEHHOCTH COBPEMEHHOI
Pa3BHUBAIOIIYIO 0o0ydeHus 1mo ceoeMy yueOHOMYy | oOpa3oBaTeNbHON Cpelsl H
00pazoBaTeNbHYIO npeaMeTy 0COOEHHOCTH BHUJOB Y4eOHOM
cpeny st [TK-4.2. Tlpumensier JIeATEJIbHOCTH.
JTIOCTHKEHUSI COBPEMEHHBIE METO/IbI YMeeT BoIOpaTh B
JINYHOCTHBIX, (hopmupoBaHUsI pa3BUBAIONIEH 3aBUCHMOCTH OT TpeOyeMbIX
MpeIMETHBIX U 00pa3oBaTeNBHOMN CpeIbI TeNei 3aKOHBI, (POPMEI,
METaNpeIMETHBIX IIK-4.3. Co3gaet negarorudeckue| mpapmia, MpUeMbl yaeOHO-
pe3yJIbTaTOB YCIOBHS AJ1s1 JOPMHUPOBAHUS M03HABATENbHON
o0yueHus pa3BUBArOIICH 00pa30BATENBHON | IEATCITHHOCTH IS
CpelcTBaMu cpenbl JIOCTHXKEHUS! JINYHOCTHBIX,
MpenojgaBaeMbIX MeTanpeIMEeTHBIX 1
Y4EeOHBIX TIPEIMETOB MPEIMETHBIX Pe3yIbTaTOB
0o0y4JeHus.

Bnageer TexHosoruenr paboTh
JJIA JOCTHXXCHUA JIMYHOCTHBIX,

MeTanpeIMEeTHBIX "
MPEJIMETHBIX pe3ysbTaToB
o0yyeHuss u  obecredeHUs
KayecTBa yueOHO-
BOCIIMTATEJIBHOTO  IIpolecca
00pa30BaTEILHOIO

YUpEKACHUSI.




4. OBPBEM U CTPYKTYPA JUCIHUIIJIMHBI
TpymoeMKOCTh TUCIMITIMHBI COCTaBIIsET 37 3a4eTHBIX eauauil, 1332 yaca

TeMaTnyeckuii njaaH
(¢popma o0yueHust — ouHas

KonTakTHas pabota
oOyJarommxcs
C IIEJarOTHYECKUM
- paGoOTHUKOM 5 ®opwmbl
= = = TEKYIIEro
al 8 B . S =) KOHTPOJISA
E = = 2 ) g
Ne | HaumeHoBaHHE TeM W/WIU Pa3eloB/TeM | § 3 = g S o = yCIIeBaeMOCTH,
n/n JUCIHUILIHHbI 2 = - | B8 'S S g S popma
ol 8 = g = s 3 5 MPOMEXYTOYHON
s i § 2 § S 2 % aTTeCTaIuu
= g §* NS o (no cemecmpam)
11
& | 8 N
= 5 s
= ©
5 cemecTp
1 Tema 1.  ®omermyeckuit  crpoit | 5 |1 8 9
AHTJIMHCKOTO SI3bIKA.
2 Tema 2. Ypok Ne 1. 5 |2 8 8
3 Tema 3. Ypok Ne 2. 5 |3 8 8
4 Tema 4. Ypok Ne 3. 5 |4 8 8
5 Tema 5. Ypox Ne 4. 515 8 8
6 Tema 6. Ypox Ne 5. 5 16 8 8 PefiTuHT-KOHTPOTH
Nel
Tema 7. Ypok Ne 6. 5 8 8
Tema 8. Ypok Ne7. 5 8 8
Tema 9. Ypox Ne8. 5 8 8
10 Tema 10. Ypox Ne9. 5 |10 8 8
11 Tema 11. Ypoxk NelO. 5 |11 8 9 PefiTHT-KOHTpOITH
Ne2
12 Tema 12. Ypok Ne 11. 5 |12 9
13 Tema 13. Vmorpebienue aprtukieir ¢ | 5 | 13 8 9
reorpaMueCKUMH Ha3BaHUSIMH.
CreneHy CpaBHEHHS HapeUui
14 Tema 14. TloBropenue omnpenenenuii | 5 | 14 8 4 9
(OHETHYECKNX  SBJICHHH ©  TPaBUI
UHTOHHPOBaHHS
15 Tema 15. TIloropenme mekcukn u |5 | 15 8 4 9
rpaMMaTHKHd CeMecTpa. YCTHBIC TEMBI
“About Myself’, “My Family”, “My
Flat/House”
16 Tema 16. KonrtponpHas pabora mo |5 | 16 8 9
(oneTHKe
17 Tema 17. KontponpHas pabora mo |5 | 17 8 9
JICKCHKE M TPAMMATHKe.
18 Tema 18. AHanu3 KOHTPOJIbHBIX pabor. | 5 | 18 8 9 PelTHHT-KOHTPOIH
Pabora manm ommoOxamu. Iloaroroska Ne3
IK3aMEHY.
Bcero 3a 5 cemectp: 144 153 Ok3ameH (27)
6 cemectp
1 Tema 1 «Meals» 6 1-2 10 12
2 Tema 2 «Meals in Russia and England» | 6 2-3 10 12
3 Tema 3 «Daily Routine» 6 3-4 10 11
4 Tema 4 «Student’s Day» 6 4-5 10 11
5 Tema 5 «Our University» 6 5-7 10 11 PeliTuHr-KOHTpPOIBL




Nel
6 Tema 6 «Our University» Bynymee 7-8 10 11
HEOIpEICJICHHOE BpeMsI
7 Tema 7 «Seasons and weather» 8-9 10 12
8 Tema 8 «Weather in Britain and Russia» 9- 10 12
10
9 Tema 9 «Shopping for Food» 11 8 12 PeliTuHr KOHTPOJIb
2
10 Tema 10 «Shopping for Clothes» 12 8 12
11 Tema 11 «Books. My Favourite Writer». 13 8 12
12 | Tema 12 «Books. My Favourite Book» 14 8 12 PelTHHT KOHTpPOIIH
3
Bcero 3a 6 cemectp: 112 140 Ok3ameH (36)
7 cemecTp
1 YcTHAs npakTHKa. 1 2 3
“Summer Holidays”.
2 JlomarHee 4TeHHe. 1 2 2
The Story of a Carpenter.
3 I'pammaruka. Cucrema BUaO-
BpPEMEHHBIX (DOpM TJIaroja B aKTHBHOM 1 2 3
3aJore.
The Present Simple Tense.
4 YcTHAs npakTHKA. 5 2 3
Travelling. Why people travel.
5 JlomanHee yTeHMeE.
What happens if you try to Satisfy some 2 2 2
People.
6 I'pammaruka.
. 2 2 3
The Present Progressive Tense.
7 YcTHas npakTuka. 3 2 3
Different Ways of Travelling.
8 JloMariiHee yTeHue. 3 2 2
The Intelligent Young Man.
9 I'pammaruka.
The Present Simple and the Present 3 2 3
Continuous.
10 YcTHAs pakTHKa. 4 2 3
Travelling by Train.
11 JlomariHee dTeHue. 4 2 2
What Happened to Charles.
12 I'pammaruka. 4 2 3
The Past Simple Tense.
13 YcTHAs pakTHKA.
Travelling by Train. Kinds of Trains. 5 2 3
The Railway Station.
14 JlomarrHee yTeHue. 5 2 5
You be the Detective.
15 I'pamMmaruka. 5 2 3
The Past Progressive Tense.
16 YcTHast npakTHKA. 6 2 3
Air Travel. Check-in and Departure.
17 JlomarrHee uyTeHue. 6 2 5
This is Where Mama Came In.
18 I'pammaruka. 6 2 3 PelTHHr-KOHTpOIB
Past Simple and Past Progressive. Nel
19 VYcTHas npakTHKa.
Some information for Travellers. 7 2 3
The Flight.
20 Jomartinee ureHue. 7 2 2
On Education §1.
21 I'pammaruka. 7 2 3
The Present Perfect Tense.
22 YCT_Haﬂ IIPAKTHKA. 8 2 3
Arrival.




23

JlomartHee uyTeHue.

On Education §2. 8
24 I'pammaruka.
The Past Simple Tense and the Present 8
Perfect Tense.
25 YcTHAs npakTHKa. 9
Sea Travel.
26 JlomarHee uTeHue. 9
In One Ear and Upside Down.
27 I'pammaruxa.
The Future Simple Tense. 9
The Future Continuous Tense.
28 YcTHas IpaKkTHKa.
. 10
Driving a Car.
29 Jomaminee ureHue. 10
On Education §3.
30 I'pammatuka. 10
The Past Perfect Tense.
31 YcTHAs npakTHKa. 11
Walking Tours. Hitch-hiking.
32 JlomarrHee dTeHue. 11
Let’s Have a Picnic.
33 I'pammarnka.
The Past Simple Tense. 11
The Past Perfect Tense.
The Present Perfect Tense.
34 | YcrHas npakTHKa.
Advantages and disadvantages of 12
different means of travelling.
35 Jlomartee uTeHue. 12
Revision of the texts.
36 I'pammaruka. 12 PeHTHHr-KOHTPOIIB
The Future Continuous Tense. No2
37 YcTHas npakTHKa. 13
Cities and towns: general information.
38 Jlomartee uTeHue. 13
Many Moons.
39 I'pammaruka. 13
The Future Perfect Tense.
40 YcTHAs pakTHKA. 14
Cities and towns.
41 JlomarHee dTeHue. 14
On Not Knowing English.
42 I'pammaruka.
Different Means of Expressing future 14
events.
43 YcTHast npakTHKa. 15
Cities and towns. Vladimir.
44 Jomamnee uteHue. 15
The Match-Maker.
45 I'pammaruxa. 15
The Present Perfect Continuous Tense.
46 YcTHAs npakTHKa. 16
Vladimir.
47 JomarmHee uteHue. 16
Perhaps We Shall Meet Again.
48 I'pammaruka. 16
The Past Perfect Continuous Tense.
49 VYcTHas npakTHKa.
17
Moscow.
50 Jomartinee ureHue. 17
The Hungry Winter.
51 I'pammaruka. 17
The Sequence of Tenses.
52 YcTHas npakTuka. 18




London.
53 Jomatinee ureHue.
Seeing People off. ! 18 2 2
54 | I'pammaruka. The Sequence of Tenses. PeiituHr-koHTpOIH
7 18 2 3
IToBTOpEHUE Ne3
Bcero 3a 7 cemecTp: 108 144 Ok3ameH (36)
8 cemectp
1 VcTHasI IpaKkTHKA. 8 1 4 1
Tema: “Education in England”.
2 I'pammaruxa.
Tema: “The Passive Voice”. 8 ! 2 !
3 PedepupoBanue crareii. 8 1 2
4 Jomamaee yTeHue.
“To Sir, with Love” 8 1 2 1
5 YcTHas IpaKkTHKa. 8 2 4 1
Tema: “Education in England”.
6 I'pammatuka.
Tema: “The Passive Voice”. 8 2 2 !
7 PedepupoBanue crareii. 8 2 2
8 Jlomartee yTeHue.
“To Sir, with Love”. 8 2 2 1
9 YcTHas npakTHKa.
Tema: “Education in the USA”. 8 3 4 1
I'pamMmaruka.
Tema: “The Passive Voice”.
10 I'pammaruka.
Tema: “The Gerund”. 8 3 2 !
11 PedepupoBanue crareii. 8 3 2 1
12 JomamiHee uteHue. 8 3 2 1 PeiiTuHr-KOHTPOIBL
“To Sir, with Love”. Nel
13 YcTHast npakTHKa.
Tema: “Education in Russia, England 8 4 4 1
and the USA”.
14 I'pamMmaruka.
Tema: “The Gerund”. 8 4 2 !
15 PedepupoBanue crarbm. 8 4 2 1
16 JlomarHee dyTeHue.
“To Sir, with Love”. 8 4 2 1
17 YcTHas npakTuka. 8 5 4 1
Tema: “Stages in a Person’s Education”.
18 I'pammarnka.
Tema: “The Infinitive”. 8 5 2 1
19 PedepupoBanue crarbu. 8 5 2
20 JlomarHee uTeHue.
“To Sir, with Love”. 8 5 2 1
21 YcTHas npakTUKa.
Tema: “Education in France and 8 6 4 1
Germany”.
22 I'pammaruka.
Tewma: “The Infinitive”. 8 6 2 !
23 Pedepuposanue crarbu. 8 6 2 1
24 JomaiHee ureHue. 8 6 2 1 PeittuHr-KoHTpOIIBL
“To Sir, with Love”. Neo2
25 YcTHast npakTHKA.
Tema: “The Role of a Teacher in a 8 7 4 1
Person’s life”.
26 I'pammaruka.
Tema: “The Participle”. 8 ! 2 !
27 Pedepuposanue crarbu. 8 7 2
28 Jlomartee uTeHue.
“To Sir, with Love”. 8 ! 2 1
29 YcTHas npakTHKa. 8 8 4 1




Tema: “Teenagers and their Problems”.
30 I'pammaruxa. 8 2
Tema: “Henununbie ¢popmsbl riarosua’.
31 Pedepuposanue crarbu. 8 2
32 JlomalHee ureHue. PeiiTuHr-xK0oHTpOIBL
“To Sir, with Love”. 8 2 Ne3
Bcero 3a 8 cemecTp: 80 28 Ok3ameH (36)
9 cemectp
1 Ycrnas npakrtuka. Tema: “The Role of 1 2
Arts in the Life of People”.
2 Jomamaee gtenue. “Theatre” by W.S.
1 2
Maugham.
3 CwmbiciioBoif aHamm3 Tekcta “The Alien 1 2
Corn” by W.S. Maugham.
4 VYcrnas npaktuka. Tema: “Theatre” 1 2
5 PedepupoBanue cratbu. 2 2
6 Jomamrnee urenue. “Theatre”. 2 2
7 VYcrras npaktuka. Tema: “A Visit to the
2 2 2
Theatre”.
8 Jowmamnee urenue. “Theatre”. 2 2
9 CwmbiciioBoii aHanu3 Tekcra “A Foul 3 2
Play” by R. Ruark
10 I'pammatuka. The Subjunctive Mood Il 3 2
(Present and Past).
11 Jowmamnee urenue. “Theatre”. 3 2
12 PedepupoBanue crarbu. 3 2
13 I'pammaruka. The Subjunctive Mood Il 4 2 PefiTuHr-xoHTpONIH
Nel
14 Jomamrnee urenue. “Theatre”. 4 2
15 CMbICIIOBO# aHaiu3 Tekcra “Art for 4 2
Heart’s Sake” by R. Goldberg.
16 VYcrHas npaktuka “Modern British 4 2
Drama”.
17 Jomarmiaee utenue. “Theatre”. 5 2
18 I'pammaruka. Conditionals. 5 2
19 Jomaruee utenue. “Theatre”. 5 2
20 CwmpbiciioBoii ananu3 Tekcra “The Story- 5 2 PeiiTuHr-KoHTpOINH
Teller” by H. Munro. Ne2
21 | I'pammaruka. Conditional Mood. 6 2
22 Jomarmiaee utenue. “Theatre”. 6 2
23 Pedepuposanue crarbu. 6 2
24 YcTHAsA npakTHKa. 6 2




Tema “Healthy Lifestyle”.

25 Jowmamrnee urenue. “Theatre”. 9 2 1
26 I'pammatuka. The Suppositional Mood. 9 2 1
27 Verrast npaktuka. “Healthy Lifestyle”. 9 2 1
28 I'pammatuka. [ToBropenue The Oblique PeliTHHr-KOHTPOITH
9 2 1
Moods. Ne3
Bcero 3a 9 cemecrp: 56 16 Ok3amen (36)
1 | Vcraas mpakrtuka. Tema: “Appearance”. | 10 2
2 | Jomamnee urenue.“Theatre”. 10 2
3 | CwmeicioBoi ananu3 Tekcta.“A Friend in 10 2
Need” (by S. Maugham).
4 | Nomaruuee utenue. “Theatre”. 10 2
5 | PedepupoBanue cratsu. 10 2
6 | Ycrnas npakruka.Tema: “Painting. 10 2
Russian Art Galleries”.
7 | Jomamnee utenue.“Theatre”. 10 2
8 CMmeicnoBoil aHanmu3 TekcTa.“A Canary 10 2
for One” (by E. Hemingway).
9 I'pammaruka [ToBropenue. Tenses, the 10 2 PeiiTuHr-K0HTPOIBL
Verbals, the Oblique Moods. Nel
10 | Ycrnas npaktuka. Tema: “Russian 10 2
Portrait Painting”.
11 | Homammuee utenwue. “Theatre”. 10 2
12 | PedepupoBanue cTaTbu. 10 2
13 | I'pammaruka. Tema: Modal Verbs.
113 99 10 2
Can”.
14 | Vcruas npakruka. Tema: “Russian
o 10 2
Landscape Painting”.
15 | Jomammnee urenne. “The Great Gatsby”. 10 2
16 | CwmeicnoBoit ananmm3 Tekcta.“The Ant 10 2
and the Grasshopper”(by S. Maugham).
17 | I'pammatuka. Tema: Modal Verbs. 10 2
$‘May9’, “Must”.
18 | Ycruas mpaktuka. Tema: “World’s
PR 10 2
Famous Artists”.
19 | Jomarmuuee urenue. “The Great Gatsby”. 10 2
20 | PedepupoBanue cTaThy. 10 2
21 | I'pammaruka.Tema: Modal Verbs. (Have 10 2 PeliTuHr-KoHTpOIH

to, Be t0).

Ne2




22 | YcrHas npaktuka. Tema: “English 10 6 5 2
Painting of the 18-th Century”.
23 | Jomammnee urenue. “The Great Gatsby”. 10 6 2 2
24 | CwmpicioBoii aHanm3 Tekcra.“The Sphinx 10 6 2 2
without a Secret”(by O. Wilde).
25 | I'pammaruka.Tema: Modal Verbs. 10 7 5 1 1
(Should, Ought to, Need).
26 | YcrHas npaktuka. Tema: “English 2
Painters”. 10 ! 2
27 | Jlomamuee urenue. “The Great Gatsby”. 10 7 2 2
28 | PedepupoBanue cTaThby. 10 7 2 2
29 | I'pammaruka.Tema: Modal Verbs. 10 8 5 1
(Shall, Will, Would).
30 | YcrHas mpaktuka. Tema: “English 2
Painters”. 10 8 2
31 | Jdomamnee uyrenue.“The Great Gatsby”. 10 8 2 2
32 | CmeicnoBoii aHanmu3 Tekcra.“‘Pleasures 10 8 2 1 2
of Solitude” (by J. Cheever).
33 FpaMI\:I’aTI/IKa. [oBTopenue “Modal 10 9 2 1
Verbs”.
34 YC.THaH }:IpaKTPIKa. Tema: “English 10 9 2 2
Painters”.
35 | Jomamnee urenne. “The Great Gatsby”. 10 9 2 2 PelTHHr-KOHTPOIB
Ne3
36 | I'pammaruka.Tema: “The Modal Verbs”. | 10 9 2 1
Bcero 3a 10 cemectp: 72 63 Dk3amen (45)
Hannuwue B nucruminae KIT/KP - - -
Wroro no aucuumiinHe 572 544 6 sK3aMeHOB
(216 gacoB)

Conep:xanue JJa0OpaTOPHbIX 3aAHATHI MO AUCHUILINHE

S cemecTp

Tema 1 ®oHeTHUYECKH CTPOIl aHTTTUIICKOTO S3bIKA.

Copepxanue 1a00paTOPHBIX 3aHATUH.

ITonsarue donemsl. CTpoeHne opraHoB peur u uUX padora. OCHOBHBIE MPUHLMUIBI KJIACCH(UKALIUH
cornacHbIX OCHOBHBIE IPUHIIUIIBI KJIaCCU(UKAIIMU TJIACHBIX

Tema 2 Ypox Ne 1.

Coneprxanne 1a00OpaTOPHBIX 3aHATHMN.

3Byku [K, g, t, d, n, s, z, i].[lonsTre manaranu3anuu, CIOBECHOTO YAAPCHHUS, TIO3UIIUOHHAS JIOJTOTA
riaacHeiX. 3Byku [ p, b, m, e ].

Tema 3 Ypox Ne 2

Coneprxanne 1a00OpaTOPHBIX 3aHATHMN.
3Byku [, f, v, o, J] ®onernueckue ynpaxkHeHust NeNe 4-9 TIoHsTus: NaTepaibHBINA B3pPBIB, aCCHMUIISIIHS,
noreps B3pbiBa. [[OHSATHE WHTOHALIMM, CHHTArMbl, SJI€PHOTO TOHA, HU3KUM HUCXOMSIIMN TOH, HU3KHI
BocxoAmui ToH. dpa3oBoe ynapeHue, aHIIIMUCKUN pUTM. PacctanoBka yaapenuii. ToHupoBaHue.

Tema 4 Ypox Ne 3

Coneprxanue 1a00paTOPHBIX 3aHATHH.



3Byku: [ I ,a:, Ui, a:, U, ou] [ToHsATHSA: HOCOBOI B3pBIB, MOTEPS B3pPbIBA, PeAYKIHs [IepBblil 1 BTOpOii
Tunsl ciora. [IpaBuina urenuns

Tema 5 Ypox Ne 4.

ConeprkaHue 1a00paTOPHBIX 3aHATHH.

3Byku: [h, 0.,&, X, 3, [, ei, ai]. MuToHarms pas3feiauTeIbHbIX W albTEPHATHBHBIX BOIPOCOB,
MOBEJIMTEIbHBIX IPEIJIOKEHHUH.

Tpernii Tun ciora. YagapeHue B JBYXCIIOXHBIX M MHOTOCJIOXHBIX cioBax. IloBenurenbHble
npeuiokeHus. be3nnunble mpeioKeHus.

Tema 6 Ypox Ne 5

Coneprxanue 1a00paTOPHBIX 3aHATHH.

3Byku [W, 1, I, au, A] IlpaBuna urenust aurpadoB U riIacHeIX B HeyaapHOM ciore. Text “A Visit”.
TpanckpubupoBanue. ['maronm “to be” in the Present Indefinite Tense. Crenenu cpaBHEHUS
npusaraTeabHbIX. JINUHbIE U IPUTSHKATEIbHBIE MECTOMMEHUS.

Tema 7 Ypox Ne 6.

ConeprxaHue 1a00paTOPHBIX 3aHATHH.

3Byku [t], d3, 0i]. Coderanme COHAHTOB C MPEIIICCTBYIOIMME COINACHBIMU. CBs3yomee “I”.
IIpaBuiaa urenus aumrpados. Text “Betty Smith”. TpaunckpubOupoBanue. 3HAKOMCTBO C IpaBHIAMH
MIPOU3HEC. BBOJHBIX CIIOB MPEUIOKEHUH, TIPHIIOKEHHIH, COCTABHBIX CYIIECTBUTENBHBIX U MPHJIATaTEIbHBIX.
[puTspKaTenbHbIe Maaexk CyliecTBUTENbHBIX. [aron “to have” in the Present Indefinite Tense. IIpemoru
Mecra. YucnuTenbHeIe.

Tema 8 Ypoxk Ne7.

Copnepxanne 1a00paTOPHBIX 3aHATHH.
3BykH [i9,69, Uo] [IpaBmia urenus. Texts: Doctor Sandford’s Family, About Benny’s Cousins. 3HaKkOMCTBO
U HHUCXOJSIIC-BOCXOAIIUM TOHOM. VHTOHMpOBaHHWE NPEUIOKEHUH C OoOpamieHHeM W MPeUIOKEHUH C
nepeuncienueM. [Ipeanoxenus ¢ BBoaubIM There. Yucnurensubie. [Ipeaioru BpemeHu.

Tema 9 Ypox Ne®

Coneprxanue 1a00paTOPHBIX 3aHATHH.
3Byku [alo, aus]. 3HakomcTBO ¢ MHTOHaiwen cioB please m Thank you. IToBTopeHue mpaBuia YTEHHS
yeThIpex THIOB ciora. Texct Our English lesson. MoaansHble riarosst
Tema 10 Ypox Ne9.

Coneprxanue 1a00paTOPHBIX 3aHATHH.
Yrenue nurpados. Tekcr “Doctor Sandford’s house”. Kocsennas peus.

Tema 11 Ypok NelO.

Coneprxanue 1a00paTOPHBIX 3aHATHMN.
@oH. Ynpaxuenus NeNe 41, 42, ctp.125-126. 3HaKOMCTBO ¢ HHTOHUPOBAHWEM BBOAHBIX CIIOB. Tekct “Mr.
White comes again”. IIpemnoru Bpemenu. The Present Indefinite Tense. Kocsennas peus.

Tema 12 Vpok Ne 117,

Coneprxanne 1a00paTOPHBIX 3aHATHMN.
The Present Indefinite Tense VYmorpeOienue aptukieil reorpaduyeckKMMH Ha3BaHHSIMH, CHOCOOAMU
Ha3bIBaHUS HAIMOHAIBHOCTH, S3bIKAa, HAa3BaHWE CTpaH. 3HAKOMCTBO C C reorpapuuecKiMU Ha3BaHHSIMH.
CreneHu cpaBHEHHs HapeUHid

Tema 13 Copep:xanue 1a00paTOPHBIX 3aHATUH.

VYnorpebnenue apTukiei ¢ reorpaguueckumMu HazBaHUSAMH. CTeNeHN CpaBHEHHS HapEeUHid.

Tema 14. Conepxanuie 1a00paTOPHBIX 3aHSATHIA.

[ToBTOpenue onpeneneHuit GOHETUUECKUX SBICHUN U MTPABUII HHTOHUPOBAHUSI.

Tema 15. Conepxanue 1ab0paTOpPHBIX 3aHITHIA.

[ToBTOpEHME JIEKCUKU M TPAaMMAaTHKU cemecTpa. Y cTHble TeMbl “About Myself”, “My Family”, “My
Flat/House”.

Tema 16. Coneprxanue 1a00paTOPHBIX 3aHATHHA.

KonTponbhas pabota no ¢poHeTrke

Tema 17. Coneprxkanue 1a00paTOPHBIX 3aHATHH.

KonTponbHas paboTa 1o JiekCUKe U rpaMMaTHKe.

Tema 18. Coneprxanue 1a00paTOPHBIX 3aHATHA.

AHanu3 KOHTPOJIbHBIX padoT. Pabora Hax ommOkamu. [TonroroBka k sK3ameHy.



6 cemecTp

Tema 1 «Mealsy

Coneprxanue 1a00paTOPHBIX 3aHATHH.

VYpok 12 (yu. ApakwH). Jlom. urenme — «I[IluHOKKHMO» HacTtosimee HeompeaeleHHOE BpeMs.
Hacrosiee niaurensHoe BpeMsi: HOBTOPEHHUE.

Tema 2 «Meals in Russia and England»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

VYpok 12 (y4. Apakun). Jlom. urenne —«llpuan u Humuin» . 1-4 Ipomenmee HeonpeaeIeHHOS
BpeMs

Tema 3 «Daily Routine»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

VYpoxk 13 (yu. Apakun). Jlom. urenne —«lIpunHi u Hummii» 1. 5-8 Hacrosiiee coBepiieHHOE BpeMst

Tema 4 «Student’s Day»

Copep:xanue 1a00paTOPHBIX 3aHATUH.

VYpok 13 (yu. Apakun). Jom. urenne —«llpunn u wummit» . 9-12 Hacrosiee coBepiieHHOE
JUTATEIbHOE BpeMs

Tema 5 «Our University»

Copepxanue 1a00paTOPHBIX 3aHATUH.

VYpoxk 14 (yu. Apakun). Jlom. urenne —«lIpuni u aummii» ri. 13-16 [Ipomeniee ayurensHoe Bpems

Tema 6 «Our University»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

Ypok 14 (yu. Apakun). oM. urenune —«lIpunn u Hummii» ria. 17-20 bynymiee HeompeaeneHHOe
BpeMs

Tema 7 «Seasons and weather»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

Ypok 15 (yu. Apakun). Jlom. urenne —«IIpunn u Humuii» ri. 21-24 bynyiiee AnmuTenbHOE BpeMs

Tema 8 «Weather in Britain and Russia»

Copep:xannie 1a00paTOPHBIX 3aHATUH.

VYpok 15 (yu. Apakun). Jlom. utenue —«IIpuni u Hummin» ri1. 25-28 Bynyiee coBeplieHHOE BpeMst

Tema 9 «Shopping for Food»

Coneprxanue 1a00paTOPHBIX 3aHATHMN.

VYpok 18(y4. Apakun). [lom. urenune —«llpuniy u Humuit» . 29-32 Ilpomeaiee coBepiieHHOE
BpeMs

Tema 10 «Shopping for Clothes»

Coneprxanue 1a00paTOPHBIX 3aHATHMN.

VYpok 18 (yu. Apakun). Jlom. urenue —«IIpunn u Hunmit» 1. 33-34 [lpomreniiee coBepiieHHOE
JUIUTEIBHOE BPEMsI

Tema 11 «Books. My Favourite Writer».

Coneprxanue 1a00paTOPHBIX 3aHATUM.

IToBTOpenue. CoriacoBaHue BpeMeH

Tema 12 «Books. My Favourite Book»

Coneprxanue 1a00paTOPHBIX 3aHATHH.

Tect. CornacoBanue BpeMeH

7 cemecTp

Tema 1. YcrHas npaktuka. “Summer Holidays”.

Conepxxanne Tembl. PaboTa ¢ BokaOymspom u tekctamu (“Different places where one can spend holidays”;
“Different things which people like to do on holiday”; “Staying in a hotel”; “Holidays abroad”).

Pabota ¢ nreduHUIISIME, CO CITOBOCOUYETaHUSAMU. Beimonaenne ynpaxaennii. CocTaBieHUE TUATTOTOB.

Tema 2. JlomamHee utenue. “The Story of a Carpenter” (by W. Saroyan).

Copnep:xanue Tembl. PaboTa ¢ 3a1anusaMu nocie Tekcra (yrnpakHeHHs Ha BOKaOylsp, Ha peueBble MOJEIH,
NepeBOJI NPEIOKEHHH, BOTIPOCHI IO COJAEPKAHUIO, TEMBI [ 00CYKACHU).

Tema 3. I'pammaruka. Cucrema BHIO-BPEMEHHBIX (OpM TJiarosia B akTUBHOM 3anore. The Present Simple
Tense.



Conepxanue Tembl. IlpaBuino oOpa3oBanust u ynorpeOnenusi the Present Simple Tense. Beimosnnenue
yrnpakHeHui Ha ucmnonb3oBanue the Present Simple Tense in Clauses of time, condition and concession.
Yopaxkuenus: Ha 3akperuieHue (“Correct the statements”, “Make the sentences negative and interrogative”,
Translate ‘the sentences’).

Tema 4. Ycrnas npaktuka. Travelling. Why people travel.

Copepxanne TeMbl. Pabota ¢ BokaOymspom 1o TeMe. BbimojHeHHe ynpaKHEHUH Ha yroTpeOiieHue
CMHOHMMHYHBIX CJIOB: journey, travel, cruise, tour, trip. Pabora nax texctom “Why people travel” no miany:
(Planning the holyday, the reasons for travelling; What people do when they travel, where people can stay,
how people travel).

Tema 5. JTomammnee urenre. What happens if you try to satisfy some people (by W. Saroyan).

Conepxxanne TeMbl. Pabora Han BOKaOylsipoM, HaJl PEUEBBIMH MOJIENISIMHU; BOIPOCH IO COJEPKAHHIO
TEKCTa; Mepeckas; 00CyKIeHUE TeM, BBITEKAIOIINX U3 COJIEp)KaHus paccKasa.

Tema 6. 'pammaruxa. The Present Progressive Tense.

Conepkanrie Tembl. IIpaBuino obpasoBanus u ynorpebienus the Present Progressive Tense. Brimonnenue
ynpaxuenuit (Put the verb into the correct form; Put questions to the underlined words; Read the dialogue;
Make the dialogues).

Tema 7. YcrHas npaktuka. Different Ways of Travelling.

Conepxanre TeMbl. PaboTa ¢ BokaOymsgpom mo Teme. Pabora Haa tekcrom “Different Means of Travel”
(OTBETHI Ha BOIPOCHI 1O TEKCTY, MEPEBO MPEIIOKEHUH; OMUCATh HEAOCTATKA U MPEUMYIIECTBA KaXKIOTO
criocoba MmyTenecTBUS U Ha3BaTh CBOU JTIOOMMBIN CIOC00; apryMeHTHPOBATh CBOW BBIOOD).

Tema 8. Jlomamnee yrenue. The Intelligent Young Man (by W. Saroyan).

Copepxanne TeMbl. Pabora Haj BokaOymspoM, HajJ TIpaMMAaTHYECKUMHU CTPYKTypamu. BrinonHeHnue
ynpaxuenuit (Give definitions of the following words; Translate the Sentences). BeinosiHenue yrnpakHeHHH
o coxepxxannto Tekcra (Answer the questions; Retell the story; Speak on the given topics).

Tema 9. I'pammaruxka. The Present Simple and the Present Continuous Tense.

Coneprxkanre TeMbl. BrilofHeHHe yrpaKHEHU# Ha KoHTpacrtarmto Present Simple and Present Continuous
(Put each verb into the correct form. Correct the sentences which are wrong. Translate the sentences. Make
up dialogues).

Tema 10. Ycrnas npaktuka. Travelling by Train.

Cozeprxanue TeMbl. PaboTa Han BokaOyssipom u TekctoM “Speed and Comfort”. BeimosiHeHne ynpakHeHHA
Ha TPaBWIbHOE YNOTPEeOJICHHWE CIIOB W TPAMMATHYECKUX CTPYKTYp. BEINIONHEHHE yrpakHEHUH T0
COJZIEpKAHUIO TEKCTa (COCTaBJIEHHE BOINPOCOB, OMMCAHHME NMPEUMYILECTB U HEJOCTAaTKOB JIAHHOTO CIlocoba
MyTELIECTBUS).

Tema 11. JTomaminee urenue. What happened to Charles (by J. Thurber).

Conepxxanne Tembl. Pabora Hajq TPOM3HOIIEHHEM CIIOB M CIOBOCOYETAHHH W3 TEKCTA. BhImoiHeHue
yIpaXHEHU Ha MpaBWIbHOE YMOTpeOeHHWE CIOB U TPaMMATHYECKHX CTPYKTYp M3 TEeKCTa. BhimonHeHue
YIpaXKHEHUH 10 COACPKaHUIO TEKCTa (BOMPOCHI, Mepeckas, 00CyKICHHE).

Tema 12. I'pammaruka. The Past Simple Tense.

Copepxanue tembl. IIpaBuno oOpazoBanust u ynorpebinenus. IloBropeHue Tpex (GopMm HeperymisipHbIX
rinarojioB. Beimonnenue ympaxkuenuit (Open the brackets; Ask all possible questions; Translate the
sentences; Write your mother’s (father’s) curriculum vitae).

Tema 13. YcrHas npaktuka. Travelling by Train.

Conepxanne tembl. Different kinds of trains. Pabora mam texctom “The Railway Station”. Bermosnnenue
JIEKCUYECKUX YIPaKHEHWH Ha aKTUBHBIN BokaOymsp. PaGora nam nmamorom (Travelling by Train).
CocraBieHne COOCTBEHHBIX THAIIOTOB I10 TEME.

Tema 14. Jlomamnee urenne. You be the Detective.

Conepxanue Tembl. PaboTta Hax BOKaOyIsipoM M TpaMMaTHYECKUMU CTPYKTYpaMu M3 TeKCTa. BeimonHeHne
JIEKCHUUYECKUX yrpakHeHH. OTBETbl Ha BOIPOCHI MO cofepkaHuio TekcTa. llepeckaz u oOcyxkaeHue
MIPOYHUTAHHOTO.

Tema 15. 'pammaruka. The Past Progressive Tense.

Conepkanrie Tembl. [IpaBuiio oOpasoBanus u ymorpeOienus the Past Progressive Tense. BermosHenue
rpamMmatudeckux ynpaxHeHuid (OTKpbITh CKOOKH, TIOCTaBUTH IJ1arojl B HY»KHOM BpeMeHu: Past Simple, Past
Perfect, Past Continuous. ITepeBoj npemioxKeHui ).

Tema 16. YcrHast mpaktuka. Air Travel,



Conepxxanne Tembl. Pabora Hax BokaOymsipom mo Tekcry “Check-in and Departure”. BeimonHeHue
JIEKCUYECKUX yNpakHeHUH. OTBETHI Ha BOMPOCHI MO TeKCTy. CocTaBieHnEe TUAIOTrOB.

Tema 17. Jlomamuee urenne. This is Where Mama Came In.

Conepxanue TeMbl. BpinosnHeHne (GOHETHUECKUX YynpaxHeHHH. O3HaKOMIIEHHE C I'paMMaTHYECKUMHU
CTPYKTYpaMH U3 TEKCTa. BBIMOIHEHNE JIEKCHYECKUX YIPAXXHEHUH U OTBETHI HA BOIIPOCHI 1O TeKcTy. PaboTa
Haj nepeckazoM. O6cyxaeHre npoodieM, BEITEKAIOLINX U3 TEKCTA.

Tema 18. I'pammatuka. Past Simple and Past Progressive.

Conepkanrie TeMbl. BpINoOJHEHHE ynpakHCHHMI Ha KoHTpactammto Past Simple u Past Progressive.
CocraBieHne cuTyanuii ¢ MCIOIb30BAHUEM MpoIIeNX BpeMeH. [lepeBon npeuioskeHuil u A1aioros.
Tema 19. Ycruas npaktuka. Some Information for Travellers.

Conepxanme Tembl. Pabora Han Tekcramu “Check-in”, “Security Information”. Pab6ora nax nuanorom “The
Flight” (Beibop Hy»xHO# HHPOpPMAIIUH IS T€X, KTO MyTeiecTByeT camoiieroM). CocraBiienue auanora “On
Board the Plane”.

Tema 20. JTomamuee urenne. On Education §1 (by F.P. Dunne).

Conepxanue Tembl. Pabora Hax BOkaOymsipoM M rpamMMmaTHYecKuMu cTpykrypamu. CocraBieHue
COOCTBEHHBIX IPEAIOKEHUH. 3anoHuTh nponycku npeanoramu. [lepeson npeanoxenuid. I[lepeckas texcra
u oOcy»KIeHue B3rs0B Muctepa bpelinepa Ha oOpa3oBaHue.

Tema 21. I'pammatuka. The Present Perfect Tense.

Conepxanue Ttembl. [IpaBuio obGpasoBanus u ynorpebsienus Present Perfect. BeimosneHnue yrnpaxHeHUi
(Ilepenenats mpeaIoKeHUs, UCIIOIb30BaB mpeorn Since u for. IlocraBuTk riiarojbl B HYXHYI (GopMy
Present Simple u Present Perfect).

Tema 22. YcrHas npaktuka. Arrival.

Conepxanue TeMbl. Pabora nan texcramu “Arrival” u “Modern Air Travel”. BeimosiHeHHE JIEKCHIECKHX
yIpa)kHEeHUH. YTpakKHEeHUs] Ha IOHUMaHue TeKcToB. VX obcyxaeHue.

Tema 23. Jlomamaee urenne. On Education §2.

Conepkanrie Tembl. Pabora wHam Tekctom “On  Education” §2 (“TheKindegarten). Beinoianenue
¢doHeTHUeCKHUX ynpakHeHWH. UYUTeHne W TepeBoN OTHAENbHBIX ab3ameB Tekcra. Pabora Hax
rpaMMaTH4ecKuMu cTpyktypamiu. [lepeBoa npemioxenuii. O6Cyx1eHUE TEKCTA.

Tema 24. 'pammaruka. The Past Simple and the Present Perfect Tense.

Coznepxanue TeMmbl. BbINONHEHHE yhnpaXHEHWi Ha KoHTpacTamuio Past Simple u Present Perfect.
(“OTkpBITH CKOOKK”; “BakoHYNTH MpeaIoxkenus”; “IlepeBecT Ha aHTIMUCKUI cUTyanuun”).

Tema 25. YcrHas npaktuka. Sea Travel.

Conepxannie TeMbl. BBeleHHE HOBOTO JIGKCHYECKOTO MaTepHaja 10 TeMe. BBIMoNHeHue JIEeKCHYeCKUX
ynpaxHenuit. Urenne tekcra “Sea Travel”, orersl Ha Bompockl. Pabora Hax muamorom “On the Boat”.
IIepeBon npeIoKeHNMN.

Tema 26. [Tomamninee utenue. In One Ear and Upside Down (by Parke Cumming).

Copnepxanne Tembl. Pabora Han TekcToM. BbinonHeHne (QOHETHYECKMX M JIEKCHUECKHUX YIPaXKHEHHI.
CocraBieHue MpeUIoKeHU Ha HOBbIE TpaMMaTHUecKue CTPYKTyphl. IlepeBon mpemioxenuil. OTBETH Ha
BOIPOCHI 10 TeKkcTy. PaboTa Hax mepecka3omM.

Tema 27. I'pammaruka. The Future Simple Tense and the Future Continuous Tense.

Conepxxanne Tembl. [IpaBmima oOpa3zoBaHuMs W YHOTpeOJIeHHS BpeMeH. BEINONHEHWE yHpaKHEHHI.
Hcnons3oanue Present Simple u Present Continuous Bmectro Future Simple B mpuaaTo4yHbIX BpeMeHH,
YCJIOBUS M YCTYNKHU. BoinosiHeHue ynpaxxkHeHuid. CocTaBieHUE THAIOTOB.

Tema 28. Ycrnas npakruka. Driving a Car.

Conepkanrie TeMbl. Pabora Hag BokaOymsapom mo teme “Driving a Car”. Urenwe TeKcTa, OTBETHI Ha
Bonpockl. CocTaBieHHEe AUATIOTOB.

Tema 29. Jlomamaee urenne. On Education §3.

Conepxanue TeMbl. PaboTta Ha BOKaOyIIpoM M TpaMMaTHYecKUME CTpykTypamu 1o Tekcty “College” (§3).
OTtBethl Ha Bompockl. [lepecka3 Tekcra. OOcyxieHne mpoodieM, CBI3aHHBIX C 00pa30BaHUEM.

Tema 30. 'pammaruka. The Past Perfect Tense.

Conepkanvie Tembl. [IpaBuima oOpasoBanuss u ymorpebienus Past Perfect. Beimonnenue ympakHeHHH.
Otpabotka crpykrypsl “Hardly... when”; “Scarcely... when”; “No sooner... when”. TlepeBox
MPEIJI0KEHUN.

Tema 31. Ycruas npakruka. Walking Tours. Hitch-hiking.



Conepxanme tembl. Padora Hax muanorom “Walking Tours”. O0cyxieHre HeT0CTaTKOB U IPEHMYIIECTB
JAaHHOTO BHAa TmyTemecTBus. Pabora wmax tekcrom “Hitch-hiking” (mpocaymmBanue mguamora o
MPUKITIOYCHUSX JTFOOUTEINS MyTEIIECTBOBATH ABTOCTOIIOM).

Tema 32. Jlomamnee urenue. Let’s Have a Picnic.

Copnepxanne TeMbl. PaboTa Ha/l BOKaOyasipoM TeKCTa. 3aUunThIBAaHHE a03alleB TEKCTa, HAITMCAHHBIX aBTOPOM
¢ uponwueit. OTBeTsl Ha Borpockl. OOCYKIeHHE PEUMYIIECTB U HEJJOCTATKOB MUKHUKOB.

Tema 33. 'pammaruka. The Past Simple Tense, the Past Perfect Tense, the Present Perfect Tense.
Conepkanrie TeMbl. IlepeBoa mpemiokeHuil W 0oOBsCHeHHME mpaBwi yrorpeOienus Past Simple, Past
Perfect, Present Perfect. Beinonnenue ynpaxxHeHui (3amoiHUTh MPOIYCKH TJ1arojaMy B HY)KHOM BPEMCHHU.
CocraBiieHue AUaIOrOB).

Tema 34. Ycruas npaktuka. Advantages and disadvantages of different means of travelling.

Conepkanre Tembl. I[IpoBepka u orpaboTka sk3ameHanmnOoHHBIX TeM: Advantages and disadvantages of
travelling by train, by plane, by boat.

Tema 35. Jlomamnee urenne. Revision of the texts.

Conepxxanne TeMbl. [loBTOpeHHE JEKCHMKHM W TPaMMAaTUKH IO MPOYMTAHHBIM TekcTam. OOcyxaeHue
npo6JieM, TOCTAaBJICHHBIX B TEKCTAX.

Tema 36. 'pammaruka. The Future Continuous Tense.

Coneprxanue Tembl. [IpaBuiio odpasoBanus u ynotpedsienus Future Continuous. BeimonHerne ynpaxHeHud
¢ oOwscHeHHeM ynotpebienus Future Continuous.

Tema 37. Ycruast npaktuka. Cities and Towns. General information.

Conepxanre TeMbl. BBenenne HOBO# Jiekcuku mo Teme “Cities and Towns”. BeinosiHeHue ynpakHEHHH
“Around town”, “Buildings and Places”, “Amenities”, Talking about City Life”, “Problems of Cities”.

Tema 38. [lomaninee urenue. Many Moons (by James Thurber).

Conepxxanue tembl. PaGora Hag BokaOynspom mo Tekcty. CocTaBieHHE IJIaHAa TEKCTa, OTOOP KIIHOYEBBIX
cioB. PaboTa HaJl nepecka3zoM TEKCTa IO IJIaHy.

Tema 39. I'pammatuka. The Future Perfect Tense.

Conepxanue Tembl. [IpaBuio oOpasoBanus u ynorpeOsenus Future Perfect. BeimosHeHne ynpaxHEHHH.
[lepeBon nuanoros.

Tema 40. Ycruas npaktuka. Cities and Towns.

Coznepxxanue Tembl. [loBTOpeHHE aKTUBHOrO BOKaOyispa. Pabora Hang tekcrom “Cork”. OtBerhl Ha
Bonpockl. Onucanue ropoja.

Tema 41. JTomamniaee urenne. On Not Knowing English.

Conepxxanre Tembl. Pabora Hamx Ttekctom “On Not Knowing English”. BeimonHeHne nekcu4eckux
ynpakHeHui. Vcrnonb3oBaHUE JEKCHYECKUX EIUHMIl B CUTyalMsx. Bompockl Kk TekcTy M oOcyxkaeHue
npobaem (What is essential to the mastery of a foreign language? Why do so many people want to speak
foreign languages but only few do?)

Tema 42. I'pammatuka. Different means of expressing future events.

Coznepxxanue Tembl. [loBTOpeHme mpaBun ynotpeOienust Present Simple u Present Continuous s
BbIpaXeHUsI Oynymiux coObITHil. Beimonmnenue ynpaxHeHui. HaxokneHue M ucHpaBieHHE OIIMOOK B
npencTaBiIeHHOM auanore. CocTaBiIeHUE TUAIO0rOB.

Tema 43. Ycruas npaktuka. Cities and Towns. Vladimir.

Conepxanne Tembl. Pabora Hax BokaOymspom mo Tekcry “Vladimir”. BeimomHeHue ympaxHeHWH Ha
HaxoXJeHue Je(UHUIUI U CHHOHMMOB K OINpEAeNeHHOMY CHUCKY cioB. Hamucanue mnaHa TekcTa
“Vladimir”. OTBeTbI Ha BOTIPOCHI.

Tema 44, Jlomamnee utenue. The Match-Maker (by H. Munro).

Conepxxanue Tembl. BbimonHenune (QoHETHYECKMX M JIEKCHMYECKMX  yHOpaxHEeHuH. TpeHHupoBKa
rpaMMaTHYECKUX CTPYKTYp U3 TE€KCTa. BOpockl kK TEKCTY U €ro nepeckas.

Tema 45. 'pammaruka. The Present Perfect Continuous Tense.

Copepxanne Tembl. [IpaBmio obpazoBanusi u ynorpeOiieHus. BolnonHeHue ynpaXxHEHH Ha CpaBHEHHE
ynorpebnenuss Present Perfect m Present Perfect Continuous. McmpaButh OmMOKM B TNPHBEACHHBIX
npumepax. [lepeBoa npeanoxeHui.

Tema 46. YcrHas npaktuka. Vladimir.

Conepxxanmne Tembl. Pabora Hang Tekcrom “Vladimir”. Pabora Hax BokaOymspoMm mo Tekcty. OnmcaHue
JOCTOIIpUMeEYaTeNbHOCTEH Bragumupa ¢ HMCHOJb30BaHUEM HOBBIX JIEKCHYECKMX €AWHMI. Borpocsl mo
tekcty “Vladimir” (its foundation, today’s Vladimir).



Tema 47. Jlomamnee urenne. Perhaps We Shall Meet Again (by H.E. Bates).

Conepxxanne Tembl. Pabora Hax BOKaOymsIpOM W TpaMMaTHYECKUMU CTpykTypamu. PabGora Hajg
CUHOHMMUYHBIMH cCJIOBaMH (3amoiHUTh mpomycku). Bompocel mo Ttekcry. Ilepeckas Tekcta u ero
o0CyXJIeHHE.

Tema 48. 'pammaruka. The Past Perfect Continuous Tense.

Conepkanrie Tembl. IlpaBuio oOpasoBanms u ymorpebmenust the Past Perfect Continuous Tense.
Bemonunenue ynpaxuenuit ([Ipourute cutyaumum u ynortpebute Past Perfect Continuous). IlepeBon
IPEUIOKEHUI ¢ pyccKoro Ha aHrnuiickuii (ucmons3ys Past Simple, Past Continuous u Past Perfect
Continuous).

Tema 49. YcrHas npaktuka. Moscow.

Conepxanne Tembl. [IpocMOTp npe3eHTanmii 0 JOCTONpPUMEUaTeNbHOCTX Bragumupa u poaHbIX TOPOJIOB.
Pa6ora nax BokaOymsipom o reme Moscow. Urenue tekcra. Pabora Hai TEKCTOM M0 TUIaHy.

Tema 50. [lomamuee urenue. The Hungry Winter (by E.H. Middleton).

Copepxanuie TeMbl. BoinonHenne (OHETHUECKUX, IEKCUYECKUX U TPAMMATUYECKUX YIIpakHEeHUH. UTeHue u
NePEeBOJI HEKOTOPBIX OTPHIBKOB TeKcTa. OTBETHI Ha Bompockl. OOcykaeHne npolieM pacckasa.

Tema 51. I'pammatuka. The Sequences of tenses.

Conepkanrie Tembl. IlpaBuio corjacoBaHust BpeMmeH. YmorpeOinenue Bpemen Future-in-the Past.
BeimonHenue ynpaxkHenuit (PackpbiTh CKOOKH, MOCTaBUB TJIaroj B HY)KHOM BPEMEHH, COOJIOast MPABUIIO
corylacoBaHus BpeMeH). [lepeBoj npenioxeHni.

Tema 52. Ycrhast mpaktuka. London. Its history.

Conepxxanne Tembl. Pabora Ham Tekcrom “U3 wmcropum Jlommona”. IlpocMoTp mpeseHTamuii W HX
KOMMeHTapuii. AyaupoBanue TeKcToB o JIoHaoHe.

Tema 53. [lomaminee utenue. Seeing People off (by Max Beerbohm).

Copepxanne Tembl. PaboTa Haj JEeKCMYECKMMH €IMHULAMU MO TeKcTy. OTpaboTka rpaMMaTHYEeCKHX
crpykryp. CocraBieHHe IJIaHa Mepecka3a ¢ MCIOJIb30BaHUEM BOMPOCOB. llepecka3 Tekcra M 00CyXIeHHe
€ro coJepKaHusl.

Tema 54. I'pammatuka. Revision.

Copepxanne Tembl. [loBTOpeHHE MPOWIEHHOTO TI'pPaMMAaTHYECKOrOo MaTepuana. BBIMOTHEHHE TECTOBBIX
3aJJaHU ¥ aHAJINA3 OIIHOOK.

8 cemectp

Tema 1. YcrHas npaktuka. Tema “Education in England”.

Conepxxanue tembl. Pabora Hayn BokaOynsipom mo Teme. PaGora Hax TekcToM. UrTeHue, o3ariaBliiBaHHUe
a03a11ieB, BbIJIEJIEHUE KIIIOYEBBIX CJIOB U BbIpaKEHUN. DTanbl 00yueHus: B AHIUINY, HAUWHAs C IOIIKOJIBHOTO.
Tema 2. I'pammatuka. Tema: “The Passive Voice”.

Conepsxanne Tembl. OOpa3oBaHuE CTPAIATEIHLHOTO 3aJI0Ta B aHTIIMICKOM SI3bIKE. BEITIOIHEHNE yIIpaXKHEHU I
(ITepenenaTte npeuI0KEHNS U3 IEHCTBUTENBHOTO 3aJ10Ta B CTPAlaTeIbHbIA. 3alIOJHUTD ITPOITYCKU
rJIarojamy B CTPaiajibHOM 3ajiore. 3aKOHYMTD MPEATIOKEHNUS, UCIOIb3Ysl CTpaJaTeIbHbIN 3aJI0T).

Tema 3. PedepupoBanue crareil.

Copnepxanue Tembl. BBeneHHe HOBBIX BBIPAKEHUH M CIOBOCOYETaHHMN A pedepupoBaHus crtartei (c
aHIVIMHACKOTO s3bIKAa Ha aHTMiickuii). M3ydenue miaHa ans pedepupoBanus crateil. Pazbop cratbu ams
pedepupoBaHus MO IUIaHY (BBIJEICHHE OCHOBHBIX KOMIIOHEHTOB CTAaTbHU) M BBINOJHEHHE 3a/JaHUN 110
MOJEIISIM.

Tema 4. Jlomamnee urenue. “To Sir, with Love”.

Copepxanne TeMbl. Pabota Han | rmaBoil pomaHa. BrinonHeHHe JeKCHYECKUX yHpaKHEHUH. (3ameHuTe
BbIJICJIEHHBIE CJIOBA BBIPAKEHHSIMM U3 aKTHBHOTO BOKaOyisipa, oOpaTHTe BHUMAaHHWE HAa aMEpPUKaHU3MbI U
JaiTe MX SKBUBAJICHTHI HA OPUTAHCKOM aHTJIMICKOM). BhIMOTHEHNE yIIpa)KHEHU 110 COJIEPKAaHUIO TEKCTA.
Tema 5. YcrHas npakrtuka. Tema: “Education in England”.

Copep:xanue TeMbl. BolllosiHeHne yripakHeHUH (JIEKCHYECKHX, TpamMmmaTiueckux). PaboTa ¢ yacTsmu TekcTta
(Mo maHy — cTyneHu oOpa3oBaHus: HaYaJlbHOE 00pa3oBaHKe, CPE/IHEE, BBICIIEE).

Tema 6. 'pammaruka. “The Passive Voice”.

Conepxanue TeMbl. YNOTpeOJieHHE CTPaJaTeNIbHOTO 3aj0ra C TIJIarojlaMd, HMEIOIIUMH IPEI0KHOe
JIOTIOJIHEHUE U C (Ppa3eosornueckuM eMHUIIaMU. BeInoaHeHne ynpaxHeHi.

Tema 7. PedepupoBanue crareil.



Conepxanue Temsl. [ToBTOpeHue nekcuku 1iist pedeprupoBanusi. UTeHne cTaTbU U BBIACICHHE €€ OCHOBHBIX
KOMIIOHEHTOB, BBINOJIHEHUE NPAaKTUYECKUX 3aJaHui 1mo MozensM. Ompoc pedepupoBaHuUsl CTaTbU U €€
o0CyXKIeHHeE.

Tema 8. Jlomamuee urenue. “To Sir, with Love”.

Conepxanne Tembl. Pabora Hax rinaBoii 2. Beimonnenue ynpaxuenuid uz Assignment Il. (PaGora nan
JIEKCUKOM, 110 COAEP)KaHUIO IJ1aBbl, 00CYKAEHNE BOIIPOCOB).

Tema 9. Ycrnas npaktuka. Tema: “Education in the USA”.

Coneprxanue TeMbl. PaboTa Han TekcTtom «American schoolsy. Beenenue u nepBuvHoOe 3aKperyieHHe HOBOH
JICKCHKH TI0 TEKCTY. BBIMONHEHNE JIEKCHYEeCKUX YIMpaKHEeHUH. Bbinenenne rpaMMaTu4eckux CTPYKTYp IO
TekcTy. PaGota Hax ero conepkaHUEM.

Tema 10. I'pammaruxka. “The Passive Voice”.

Conepkanrie Tembl. [loBTOpeHnme rpamMMmaThueckoir Tembl “The Passive Voice”. Hcnonb3oBaHue
CTpa/IaTeNIbHOTO 3aJI0Ta B JMAaJorax. BrImogHeHrne TeCTOBBIX TPaMMAaTHYECKUX 3a/1aHUH.

Tema 11. Pedepuposanue crareii. 'pammaruka “The Gerund”.

Conepxxanne tembl. Paborta Hag pedepupoBanueM crtatbu mo rmiany. OOcyxkineHue craTtbu. BBenenue
HOBOI'O rpaMmaTmueckoro marepuaia “The Gerund”. JIBoiiHast mpupoja repyHIusi (€ro XapakTepPHCTHKH
KaK CyIECTBUTEIBHOTO, TaK | TJIarosa). BelmonHeHue ynpaxHeHui.

Tema 12. Jlomamnee urenue. “To Sir, with Love”.

Conepxanrie Tembl. Pabora Han rnaBamu 3, 4. Beimonnenue ympaxsenuin uz Assignment 3 (mowmck
ne(GUHULUI K HOBBIM CJIOBAaM, YTEHHE U NEPEBOJ] OTPHIBKOB U3 IVIaBbl, OTBETHI HA BOIIPOCHI IO TEKCTY).
Tema 13. Ycrhas npakruka. Tema: “Education in Russia”.

Conepxanue Tembl. [loBTopenue sekcuku 1o teme “Education”. Otsetsl Ha Borpockl 1o Teme “Schools in
Russia”. CpaBHeHHUe IIKOJIbHOM cucTeMbl oOpa3oBanusi B Poccuu ¢ npyrumu crpanamu (CHIA, Aurmums).
(Pa3nuyHble TUIBI IIKOIBHBIX CUCTEM, UX IPEUMYIIIECTBA U HEAOCTATKH).

Tema 14. I'pammaruka. Tema: “The Gerund”.

Conepxxanue tembl. Popmbl repyHaus. OYHKUUU FEepyHIUS: MMOAJIEKAILETr0, MPEINKaTUBa, ONpeeiIeHus,
MPSIMOTO U TIPEJUIOKHOTO JOMOTHEHUS. BBIOTHEHHE yITpayKHEHHIA.

Tema 15. PedepupoBanue crathu. YcTHas nmpaktuka “Education in Russia, England and the USA”.
Conepxxanne tembl. PedepupoBanme cratbu u e€ oOcyxkaenne. CpaBHUTENbHBIA aHAIN3 O00pa3OBaHUS B
Poccun, Anrnuun u CIHIA. TIpocMoTp npe3eHTaluii ¢ KOMMEHTUPOBAaHUEM CIIAHIOB U 00CYKICHUEM.

Tema 16. Jlomamnee urenne. “To Sir, with Love”.

Conepxanue Tembl. PaboTta Hax riiaBamu 5, 6. BelnomHeHNe JEeKCUUECKUX U IPaMMaTHUECKUX YIPaKHEHUH
(Assignment 4). PackpsiTre 1 00CyKIeHHE aMEPUKAHCKOM IKOJIBI cepeauHbl XX B.

Tema 17. Ycrnas npaktuka. Tema: “Stages in a Person’s Education”.

Conepxanue Tembl. [ToBropenue nekcuku mo teme “Education”. Onucanue pa3iuuHbIX THIIOB 00pa30BaHUs
B pa3HbIX cTpaHax. Pabora Han texcrom: “Higher Education in Great Britain and the USA”. O6cyxaeHue
BOTIPOCOB TIO TEKCTY.

Tema 18. Jlomamnee urenue. “To Sir, with Love”.

Conepxanre Tembl. Pabora Haa rinaBamu 7-9. BeimonmHeHue nekcudeckux ympaxueHuin (Assignment 5).
Pabota ¢ TekcToM pomaHa mo BompocaM pa3zpaboTku. OOCyXIeHHE NOBENCHMs TIJIABHOTO TIepos IIOo
OTHOIIICHHIO K CBOMM yUEHHKaM.

Tema 19. Pepepupoanue crateu. ['pammaruka “The Gerund”.

Conepxxanne Tembl. Pabora Ham pedepupoBanmeM cTaThu. BbijeneHHe OCHOBHBIX €€ KOMIIOHEHTOB H
BBINOJIHEHUE MPAKTUYECKUX 3alaHuil mo mojensaM. OOcyxneHue npoyutaHHoro. I'pammatika. OyHKIUU
repyHus (onpeaeneHus, 00CTOATENbCTBA). BrinonHeHne ynpaxHeHH Ha 0TpabOTKY (QYHKIINI repyHaus.
Tema 20. Jlomamnee urenue. “To Sir, with Love”.

Conepxanrie TeMbl. Pabota Han rmaBamu 10-12. BeimonHenue nekcuyeckux ynpaxuaenuit (Assignment 6).
Pabora Haj mepecka3oM TIjlaB pomaHa (MO0 IUIaHy M KIO4YeBbIM ciioBam). OOcyxaeHue mpooiem,
MOCTABJICHHBIX B MPOYUTAHHBIX TJIaBaX.

Tema 21. Ycrnas npaktuka. “Education in France and Germany”.

Copepxanne Tembl. [IpocMoTp mpesentaumii mo teme “OOpazoBanue Bo Ppanuuu u ['epmanun’.
CpaBHUTENbHAS XapaKTEPUCTUKA CHCTEM 00pa30BaHUS B JaHHBIX CTPAaHAX.

Tema 22. Jlomamiaee urenne. “To Sir, with Love”.



Conepxanre TeMbl. BpimonHenue ymnpaxueHuit (AsSignment 7) mo cozepkaHuio ri1aB pomana 13, 14.
(ITepeBox mpeaoXkeHUH ¢ JEKCUKONW U3 aKTUBHOT'O BOKaOyJIsipa, OTBETHI Ha BOMPOCHI 110 COJACPKAHUIO IJ1aB
pomaHa).

Tema 23. Pedepuposanue crarbu. I'pammatrika “The Infinitive”.

Conepxanne Tembl. PedepupoBanue craTthu. BBeieHHE HOBBIX CIOB U CIIOBOCOYECTaHWN. BbinencHue
OCHOBHBIX KOMIIOHEHTOB cTaThu. EE pecdepupoBanue u obcyxaenue. I'pammaruka. [lBoiiHas mnpupoza
nHOUHUTHBA (MHOUHUTUB B (DYHKIIMH MOJUIEKAILETO, JOMOTHEHHUS U npenukatuBa. @opmbl HHPUHUTHBA).
Brinosninenue ynpaxHeHH.

Tema 24. Jlomamnee urenne. “To Sir, with Love”.

Conepxxanne Tembl. Pabora Ham BokaOyisipoM 1o riaBaMm pomaHa (15-18). Beimonmnenue ympakHEHHM
(Assignment 8, 9). (3anoiHeHKHE MPOITYCKOB JIGKCUKOW M3 aKTHBHOTO BOKaOYIIsIpa; MEpeBOJl MPEIOKCHUH;
cocTaBlIeHHE COOCTBEHHBIX IPUMEpPOB). OOCyKeHNE NPOUNTAHHBIX TJIaB.

Tema 25. Ycrhas npakruka. “The Role of a Teacher in a Person’s life”.

Conepkanrie TeMbl. Pabora mHam tekcrom “Teachers as Role Models”. BBenenne JeKCHKH IO TeMeE.
BreinonHenue JieKcMuecKHUx yrnpaxkHeHui. Pabora Haj copepskaHueM TekcTa (OTBETHI Ha BOIIPOCHI,
00CYXJICHHE MMOCTABIICHHBIX MPOOJIEM).

Tema 26. Pedepupopanue crateu. ['pammaruka “The Infinitive”.

Conepxanue TeMbl. PaGora Haj pedepupoBanuem cratbu. Boienenue npo6ieMsl cTaTb, KIOYEBBIX CIIOB
u nipeanoxernid. OOCyX1eHue MPOYUTAHHOTO.

I'pammaruka. dyHkiuu uHOUHUTHBA (OIpenesieHus,, 0OCTOATeNbCTBA). BpIMonHeHue ynpakHEeHMH Ha
orpeaeneHne GyHKIHA B peaoxkeHusx. CocTaBieHHe COOCTBEHHBIX TIPUMEPOB.

Tema 27. Jlomamnee urenue. “To Sir, with Love”.

Conepxanne Tembl. Pabora Haj rnaBamu pomana (19-20). Assignment 10. BeimosHeHHE JIEKCHYECKHX
3ajaHui. [lepecka3 HEKOTOPBIX SMM30[0B U3 IJIaB pOMaHa C HCHOJb30BAHUEM JIEKCUKH U3 aKTHUBHOI'O
BOKaOyIsipa. OOCyXIeHHEe IPOUYNTAHHOTO.

Tema 28. I'pammatuka. “The Infinitive”.

Conepxxanne Tembl. UTHOUHUTHBHBIE KOHCTPYKIMH (OOBEKTHBIA U CYOBEKTHBIN WH(OUHUTUBHBIE 0O0OPOTHI).
Beimonnenne ynpaxHenuidl. CocraBieHHe COOCTBEHHBIX IPUMEPOB K COOTBETCTBYIOIMM IYHKTaM
3anucaHHoOro npasuia. [IpoBepka ux 1o 1enoyke Ha 3aHATHH.

Tema 29. YcrHas npaktuka. Tema: “Teenagers and their Problems”.

Conepxanme Tembl. Pabota Han TekcroM “Problems of Youth”. Beenenue HOBOI JieKcHKH U €€ 0TpabOTKa B
ynpaxkHeHusX. IlepeBoj mpeanoxkeHui M3 TEKCTa ¢ MOJUYEPKHYTHIMU ciioBaMH. OTBETHl Ha BOIPOCHI IO
COJIEPKaHUIO.

Tema 30. PedepupoBanue crateu. ['pammaruka. “The Infinitive”. “The Participle”.

Conepkanrie Tembl. PedepupoBanue crathu “Youth Subcultures”. Pabora Hag craThel 1O IUTaHY
pebepupoBanusi. I'pammaruka. “The Infinitive”. BeimonHenne ynpaxkHeHHid (MEpeBO MPEIOKEHHH,
UCIIOJIB3Yysl MHPUHUTHBHBIC KOHCTpYKIUK). “The Participle”. Tlpuuacrtue |, [Tpuuactue 1. ®opmer Participle
|. ®ynkuus onpenenenus. Bommonanenue ynpaxsaenuil. CoctaBieHue cOOCTBEHHBIX TPUMEPOB.

Tema 31. Jlomamnee urenne. “To Sir, with Love”.

Conepxanue TeMbl. Boimonaenue ynpaxuaenuit (Assignment 11). (I'maBbr 21-22). OTBEeTHI Ha BOIPOCHI IO
rmaBam. OOcyxleHue mnpoOsieM poMaHa, 3aTparvBalOlIMX OTHOIIEHUS YYUTENs ¢ yYEHUKOB.
XapakTepuCcTUKa TJIaBHOTO Tepos M €ro METO0/1a MpenoJaBaHus.

Tema 32. 'pammatuka. Tema: “Hennansie popmel rimaroma”.

Conepxxanue Tembl. BbIOTHEHHE TECTOBBIX 3aJaHUN Ha YNOTpeOJieHHEe HEeNWYHbIX (OopM Tiaroia
(repynausi, uHbuHUTHBA, Tpuyactus). [lepeBon mnpemasioKeHUH C HCIONb30BAaHHUEM HEIHYHBIX (popm
riaroa.

9 cemectp

Tema 1. YcrHas npaktuka. “The Role of Arts in the Life of People™.

Conepxxanne Tembl. Pabota Haj BOKaOynspoM TeKcTa. BhlIoiHEeHME JIeKCHYECKUX YIpakHeHHH. UteHue
TEKCTa, BBIIEIICHUE KITIOUEBBIX TNMPENIOKECHUN M KIIFOYEBBIX cJ0B. OTBETHI Ha BOIMPOCHI MO COJEPKAHHIO
TEKCTa.

Tema 2. JTomaninee urenue. “Theatre” by W.S. Maugham.



Conepxanne tembl. Texct o C. Mosme (ero Ouorpadust u JuTepaTypHas IesTelabHOCTh). [IpocMmoTp u
KOMMCHTHUPOBAHHE CIIaliZIoB 00 OCHOBHBIX MPOM3BEICHHSIX MHCATENsA. 3HAKOMCTBO C TJIABHBIMH TEPOSIMH
pomana “Teatp”. PaboTa Haa HOBOU Jiekcukoit (Assignment).

Tema 3. CmeiciioBoii ananu3 Tekcra “The Alien Corn” by W.S. Maugham.

Conepkanue TeMbl. BbInonHeHHe yrmpaKHEHH Ha BOKaOyJsip M Cojaep)kaHue pacckaza. Ero anamu3 B
COOTBETCTBUM C IUIAHOM (ICHCTBYIOIIME JIMIIA, IMEpPecKa3, KOH(MIMKTHI, KOMIIO3UIIMOHHOE MOCTPOCHHE,
aHaJIM3 KaXKJI0W YaCTH KOMIO3HUIMH, XapaKTePHUCTUKA FepOEB, OCHOBHAS HJICS PACCKa3a).

Tema 4. YcrHas npaktuka. Tema “Theatre”.

Conepxanue Tembl. Pabota Ham texctom “Why People Go to the Theatre”. (BbiieneHue HOBBIX CJIOB U
BbIpakeHUH. JleneHne TeKCTa Ha CMBICIOBBIE OTpe3ku. PaboTa Ham kaxmoil yacThio Tekcrta. OTBETHI Ha
BOIIPOCHI H 00CYK/ICHUE IPOYUTAHHOTO).

Tema 5. PepepupoBanue craTou.

Conepxanme Tembl. [loBropeHne JeKCHKU Ui pedeprpoBaHus. BBeleHHe HOBBIX JICKCHUYECKUX CAMHUIIL.
PedepupoBanue cratbu 1O TUIaHY (BBOAHAs 4YacTh, OCHOBHas 4YacTbh, 3akitodeHue). OOcyxaeHue
MPOYUTAHHOTO.

Tema 6. lomamnee urenue. “Theatre”.

Conepxanne Tembl. Pabora Hax 3-4 rnaBamMu pomaHa. BeinonHeHwe ynpaxHeHuit (Assignment 2).
OO6cyxeHre TpOYUTaHHOTO (I10 MPEAIOKEHHBIM TeMaM U IpodiemMam).

Tema 7. YcrHas npakTtuka. “A Visit to the Theatre”.

Conepxanue Tembl. PaboTa HaJl HOBOW JIGKCHMKOW MO TeMe. BBINMONHEHHE JEKCHUYECKUX YIPaKHECHUH.
Yrenue texcra, pabora Haj ero coaepxkanneM. Cocrasienue quanoros “Buying a ticket for a performance”.
Tema 8. Jlomamnee urenue. “Theatre”.

Conepxanue Tembl. PaboTa Haj akKTUBHBIM BOKaOYJISIPOM, 1MOA00p NSPHUHHUIMIA, COCTABICHUE CUTYAIUH C
HOBBIMH cJiOBaMU. Pabota conepkaHuem TekcTta (OTBETHI Ha BOIPOCHI, XapaKTEPUCTUKA TJIABHBIX I'EPOCB).
(Assignment 3).

Tema 9. CmeiciioBoii ananu3 Tekcra “A Foul Play” by R. Ruark.

Copepxanue TeMbl. PaboTa Haj aHamuM3oM TEKCTa MO IUIaHY (BBIABIEHUE KOHQIMKTOB; XapaKTEpUCTUKA
NIEPCOHAXEI; 00CYXKICHUE HIIEH paccKasa).

Tema 10. I'pammaruka. The Subjunctive Mood Il (Present and Past).

Coneprkanre TeMbl. 3HAKOMCTBO ¢ HOBBIM TpaMMaTH4eckuM siBieHuem — Subjunctive 1l (Present, Past).
BeimonHenue ynpaxHeHuit (o0bscHenue ymotpeOienust Subjunctive 1l; packpeiTHe CKOOOK; TepeBon
MIPEITIOKEHUI ).

Tema 11. Jlomamnee urenne. “Theatre”.

Conepxkanue TeMbl. PaboTa Haj akTHBHBIM BokaOyssipom (Ch. 9-11) (JIaTh CHHOHUMBI K CIIOBaM; IEPEBECTH
NPE/IJIOKECHUE, HAWTH aHTJMICKHWE SKBUBAICHTHI IMOJYEPKHYTHIM CIIOBaM B TPEIUIOKEHHSX; IMepecKas
NPOYUTAHHOTO IO TUIAHY).

Tema 12. PedepupoBanue cTaThy.

Conepxxanne Tembl. UrteHume crarbu. OrmpeneneHne OCHOBHOM MNpoOJeMbl. BpieneHne KITOYEBBIX
npenioxenuil. Pegepuposanue no miany. OOCyx1eHUE MPOUYUTAHHOTO.

Tema 13. I'pammaruka. The Subjunctive Mood II.

Conepkanue TeMbl. Ymotpebnenue Subjunctive Il B mpocThIX M CIO0XKHBIX MPEAIOXKEHHUIX. BbIMOTHEHUE
ynpaxHeHuid Ha ynorpebnenue Subjunctive Il B mpocteix npemnoxenusx (mocie “If, Oh if”); B cinoxHbIx
npeutokeHusx (mocie coro30B “as if”), mocie “It’s high time”, “wish”.

Tema 14. Jlomamnee urenue. “Theatre”.

Copepxanne Tembl. Pabora Han rnaBamu 12-14. BreinonHeHue JEKCHMYECKHUX YIpakHEeHUU. YUteHue
OTPBIBKOB W3 IJIaB i X CMBICJIOBOW aHAIIN3.

Tema 15. CmbicioBoi ananu3 Tekcra “Art for Heart’s Sake” by R. Goldberg.

Conepxkanue TeMbl. UTeHUE OTPBIBKA M3 TEKCTa M €ro JUTEPaTYPHBIH NMepeBOA. AHAIN3 TEKCTa 10 IJIaHYy.
XapakTepHcTHKa IIaBHOTO reposi. OnpeienieHue uaen pacckasa.

Tema 16. Ycrhas npakruka. Modern British Drama.

Conepkanrie Tembl. Pabora mam tekcrom: “British Drama”. BeimonHeHue JTEKCHYECKUX YIPaXKHEHUH.
OTBeThl Ha BONIPOCHI IO COJEPKAHUIO TeKcTa. [IpocMOTp mpe3eHTanuii 00 AHTIMHCKUX TeaTpax M
AHTJIMHACKUX JpaMaTyprax.

Tema 17. Jlomamaee urenue. “Theatre”.



Conepxanne Tembl. Pabora Han rmaBamu pomana (14-15). Beimonnenue ynpaxkHeHu#t (naTh 1eUHUIIN U
CHHOHHMMBI CJIOBaM M3 aKTHBHOTO BOKaOyisipa). OOCykaeHHe MpoYnTaHHOTO. Bocnpon3BeieHue 1uanoros
MEXTy TJIaBHBIMU T€POSIMHU.

Tema 18. I'pammatuka. Conditionals.

ConeprkaHue TeMbl. 3amuch HOBoW rpammarudeckoit Temsl “Third Conditional. Mixed Conditional”. Urenue
MPUMEPOB M UX OOBSICHEHUE C TPAMMATHYECKOW TOYKU 3pCHHS. BBIMOTHEHHE YPAKHEHUH M COCTABICHUE
COOCTBEHHBIX TIPUMEPOB.

Tema 19. Jlomamnee urenue. “Theatre”.

Conepxxanne Tembl. Pabora Han rinaBamu pomana (16-18). BrlmonHeHHE JIEKCHYECKHX YHPaXKHEHUH.
OOcyKIeHre TIOCTaBICHHBIX TPOOJIeM. AHATN3 TIOBEACHUS TJIaBHBIX IT'€POCB.

Tema 20. CMmbicioBoit ananu3 tekcra “The Story-Teller” by H. Munro.

Conepxanrie TeMbl. UTeHHME OTpBIBKA W3 TEKCTa W €ro JIMTEpaTypHbIH nepeBon. KommosunuoHHOE
MOCTPOEHHUE paccKasa. XapaKTepUCTUKA IJIaBHBIX JEHCTBYIOIIMX JUL. BbIABIEHNE OCHOBHOW HJIEU TEKCTA.
Tema 21. I'pammatuka. The Conditional Mood.

Coneprxanue Tembl. O0BbsICHEHHE TTpaBUia yrnotpeosieHus “But for”’ B ycioBHOM HaKJIOHEHHH U MOJAJIbHBIX
rmarosioB “might” u “could” Bmecto “would”. Beimonnenue ynpakHeHHH (IIEPEBOI MPEATIOKECHHUH,
OTKPBITHE CKOOOK, COCTaBIICHUE COOCTBCHHBIX IPUMEPOB).

Tema 22. Jlomamnee yrenue. “Theatre”.

Copepxanue tembl. Pabora Haj rnaBamu pomana (19-21). BeinonaHeHHe JIEKCHMUECKHUX YIPAKHEHUH
(mogbop cuHoHUMOB M AeuHHuLMiL; nepedpa3 npemioxkeHuit). OOCyKaeHNe TPOYUTAHHOTO (OTBETHI HA
BOTIPOCHI, CMBICIIOBOW aHAJIU3 TJIaB).

Tema 23. PedepupoBanue cTaThu.

Conepxanne TeMbl. UTeHHE CTaTbu W OIpEIeIIeHHE OCHOBHOH mpobOiemsbl. PedepupoBanue cratbu B
COOTBETCTBUH C TuIaHOM. OOCYXIeHHE POYNUTAHHOTO.

Tema 24. Ycruas npaktuka. “Healthy Lifestyle”.

Conepixkanre TeMbl. Paborta Hax tekcrom “Keeping Fit”. BeeneHre HOBBIX JEKCUYECKUX CIUHHMIL 10 TEME.
Urenue Tekcra (COCTaBIICHHE IJIaHA TEKCTA U OTOOP KITIOUEBHIX CJIOB U BBIPAXKCHHI).

Tema 25. Jlomamnee urenue. “Theatre”.

Conepxanue Tembl. Pabora Haj rnaBamu pomana (22-23). BeimonHeHne IeKCHYeCKUX ynpaxxHeHni. Utenne
U TepeBOJi OTPBIBKOB M HX CMBICIOBOM aHanmu3. OOCyXJIeHHE IOCTYNKOB TJaBHBIX TI€pOEB M
BOCIIPOW3BE/ICHHE AUAJIOTOB U3 TIPOYNTAHHBIX TJIaB.

Tema 26. 'pammartuka. The Suppositional Mood.

Conepxxanrie Tembl. OObscHeHHMEe rpammarhueckod Ttembl “The Suppositional Mood”. Bsinosnnenue
yIpa)kHEeHUH (TlepeBOJl MNPEATOKEHUH, PpacKpbITHE CKOOOK, COCTaBJICHHE COOCTBEHHBIX IPUMEPOB).
Haxoxnenue npemioxenuii ¢ “Suppositional Mood” B TexcTe 1 00bsICHEHHE ero yroTpeOIeHHUS.

Tema 27. YcrHas npaktuka. “Healthy Lifestyle”.

Conepxannie Tembl. Pabora Haxg tekcrom “How to live to be 100”. BsinmosiHeHHe yIpaKHEHUI.
Aynuposanue Tekcra (The talk of friends about medical problems they have experienced). Boccranosienue
HEKOTOPBIX YaCTEH Uajora.

Tema 28. I'pammarika. [Tosropenue. “The Oblique Moods”.

Coneprxanuie TeMbl. BBITIOJTHEHNE TECTOBBIX 33aJJaHUI, aHATIHN3 OMIHOOK.

I”
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Tema 1. YcrHas npaktuka. Tema “Appearance”.

Conepxxanne Tembl. PaGora Ham BokaOymsipoM 1o TeMe. YUTeHHWE OTPHIBKOB U3 XYyI0KECTBEHHBIX
MPOM3BEACHUN W WX JIUTEpaTypHBIM mepeBoa. PaboTra Hax JaHHBIMH OTpPHIBKaMHU (OTBETHI Ha BOMPOCHI).
Hcnonb30BaHME HOBBIX CJIOB M BBIPAXKEHU B IHAJIOTE.

Tema 2. JTomaninee urenue “Theatre” (by S. Maugham).

Copep:xanue Tembl. BbilmonHeHne nekcuyeckux yrpaxHeHud (rmasbl 24-25) (Ilepeckas3, CHHOHHMBI,
aHTOHUMBI, TiepeBof). PaboTa Hax copeprkaHUeM TJIaB U XapaKTePUCTHUKA TIaBHBIX JCWCTBYIOIIMX JIUII.
Tema 3. CmbicioBoit ananmu3 Tekcta “A Friend in Need) (by S. Maugham).

Conepxxanne TteMmbl. OmnpeneneHHe TEeMbl paccka3a, €ro KOMIIO3UIIMOHHOE MOCTPOEHHE, KOH(IIUKTOB,
XapaKTEePUCTHKA IIaBHBIX ACUCTBYIOMMX Jull. NHTEepnpeTaiyss MOTUBOB MOBEICHUS IIaBHBIX MEPCOHAXKEH,
3aroJIOBKa pacckasa, €ro OCHOBOM UJEH.

Tema 4. Jlomamaee urenue “Theatre”.



Conepxxanne Tembl. PaGora Haa riaBamu 26-27. BbimoiHeHHE JEKCHYECKHX YIpaKHeHHMH. (mepedpas,
CHHOHHMMBI, JTUUHHUINK, TepeBoa). AHanmu3(0 MpPOYMTAHHBIX IIaB, Xapaktepuctuka Jxymunm JIamOGepr.
Bocnpoussenenue nuanoros (Mexay Jkynuen 1 Maiikiiom).

Tema 5. PepepupoBanue craTou.

Copepxanne Tembl. OmpenerneHne MPOOJIEMbl CTaThH, BBIJCICHHUE KIIOYEBBIX MPEIJIOKEHUNH U CIIOB B
KaKIOoM a03alle, KOMMEHTHUPOBAaHUE TOYKM 3peHHUsi aBTOopa. Bricka3biBaHWe COOCTBEHHOIO MHEHHUS O
MIPOYUTAHHOM.

Tema 6. YcrHas npaktuka. Tema: “Painting. Russian Art Galleries”.

Conepxanmne tembl. Pabora Han tekcramu “The Tretyakov Gallery”, “The Russian Museum”. Ilpocmotp
CJIaliJIOB 110 TEME U UX OMHMCAHME C ONOPOM Ha KJIFOUEBbIE CIIOBA.

Tema 7. Jlomarinee urenue “Theatre”.

Conepxanne TeMbl. PaboTta Han rimaBamu pomana (ri1. 28-29). TloBTropeHue JIGKCHYECKOTO MaTepHalia 1o
riaBaMm pomana. (Beimonnenue ynpaxkuenuii). Haxoxnenue npemioxenunit ¢ Obliqgue Moods u ux nepeBoj
Ha pyccKui sA3bIK. CMBICIIOBOM aHAIN3 NOCJIEHEN TJIaBbl POMAHA.

Tema 8. CmbiciioBoii ananu3 Tekcta ‘A Canary for One” (by E. Hemingway).

Copepxanue Tembl. UTeHHE OTpBIBKA M3 pacckaza M €ro JMTepaTypHbIil nepeBoi. OmpeneneHue TeMbl U
nepecKas TeKCTa. XapaKTepUCTHKA TJIABHOTO JICHCTBYIOMIETO Juia. MHTepnperanus 3arojoBka pacckasa u
ornpezeneHnue ocHOBHOU uaen. O0CyxneHrne IpOYUTaHHOTO.

Tema 9. I'pammaruxka. [Toeropenune. The Verbals. The Oblique Moods.

Copepxanuie TeMbl. BbIMOTHEHHE IpaMMaTHYECKUX YIPaXXKHEHUU (PacKphITh CKOOKH, IMOCTAaBUB TJAroi B
HyxHoe Bpems Conditional Mood; 3akoHUUTH NpPEMIOKEHUS, HCIOJIB30BAB JHOO HYXKHYIO (OpMy
MH(UHUTUBA WIN TePYH]IUA, IEPEBOJ] MPEAJIOKEHUN C PyCCKOTo Ha aHTIUckuil). OOCcyxIeHue CUTyaruii c
ucnosnb3oBanuem the Oblique Moods.

Tema 10. Ycruas nmpaktuka. Tema “Russian Portrait Painting”.

Conepxanne tembl. Pabota Ham Tekcom “Russian Travelling Artists”. TIpocmoTp mpeseHrarmii (KapTHH
M3BECTHBIX PYCCKHX XYI0KHUKOB). OMUCaHNE TOPTPETOB MO MPEUIOKEHHOMY ILIaHYy.

Tema 11. Jlomamsee urenue. “Theatre”.

Copepxanne Tembl. OOCyKIeHHE MPOYUTAHHOTO pOMaHa. PackpbiTHE OCHOBHOW HJIEU IMPOU3BEACHUS.
XapaKkTepuCcTUKa TIaBHBIX AeHCTBYOMMX JUl. OOMEH MHEHHSIMU IO TIOBO/IY ITPOYUTAHHOTO.

Tema 12. PedepupoBanue cTaTbu.

Conepxxanne tembl. OnpeneneHue mpoOiemMbl. Brijienenne KIFOYeBbIX CIOB M MPEUIOKEHUN. ABTOPCKOE
peleHue nocraBieHHoN mpooaeMbl. O0CykIeHHE TPOUUTAHHOTO.

Tema 13. I'pammaruka. Modal Verbs. “Can”.

Conepxxanue Tembl. [loBTOpeHHME NEpBOHAYAIBHOTO 3HAYEHMsS MOJAIBHOTO TIyaroia ‘“‘can® u ero
SKBHMBaJIEHTAa. BeinonHenue ynpaxkHeHud. OObsicHeHHE 100aBOYHOIO 3HaueHus “‘can”. 3amuch NpaBuIa.
Brimonnenue ynpaxHeHUI Ha IEPEBO/I.

Tema 14. Ycruas npaktuka. Tema “Russian Landscape Painting”.

Copepxanne TeMbl. PaboTa Hal TeKcTaMu 0 3HAMEHUTBIX PYCCKUX Mei3akucTax v ux kaptuHax. [Ipocmotp
npe3enTanuii. Onucanue nesaxei (Mo nMpeACTaBICHHOMY TUIaHy).

Tema 15. [Tomamninee utenue. “The Great Gatsby” (by F.S. Fitzgerald).

Conepxanue Tembl. PaboTta Hax nekcukoil. Bocpoussenenue cutyaunuii (M3 TEKCTa), C MCHOJIb30BaHUEM
akTUBHOM Jiekcuku. CocTaBieHue coOCTBEHHBIX cuTyauuid. OOCyXJeHHe TeMbl M BOIPOCOB 10
COJIEpKAHUIO.

Tema 16. CmbicioBoii ananu3 texcta “The Ant and the Grasshopper” (by W.S. Maugham).

Conepxanue Tembl. UTeHHE OTpPBIBKA W €r0 JHUTEpaTypHBIH mepeBoi. OmpenereHue TeMbl pacckasa, ero
MepecKa3 U CMbICIIOBOM aHaJIM3 M0 IJIaHy. BhIsSBIEHNE OCHOBHOM He U MHTEPIIPETALUs 3ar0JIOBKA TEKCTA.

Tema 17. I'pammaruka. Modal Verbs. “May”, “Must”.

Conpepxanne Tembl. [lepBoHauanbHOE 3HAUYEHHE MOJANBHBIX riaronoB “May” u “Must”. OObscHeHue:
N00aBOYHbIE 3HAYCHUS JAHHBIX TJ1arojioB. BeImoHeHHEe yIIpaKHEHUI Ha TTEPEBO/T MPETOKEHUH.

Tema 18. Ycrnas npaktuka. “World’s Famous Artists”.

Conepxanne Tembl. Pabora Ham TekcToM «PasiuuHble HAmpaBlIeHUS B JKHUBOIUCHY» M «3HAMEHHTHIC
xuBonucuby. IIpocMoTp cnaiiioB, onucaHue KapTHUH U ONpeAeTIeHUE HAalPaBISHHs, K KOTOPOMY OTHOCSTCS
JaHHBIE KaPTHHBI.

Tema 19. Jlomamuee urenue. “The Great Gatsby”.



Copepxanne Tembl. Pabota Han Nnekcukod. BrIMoNHEHHE JEKCHYECKUX YIpakHEeHUH (Harth aepuHUINU U
CHHOHHUMBI; TEPEBECTH MPEIIOKCHUS M3 TEKCTa C aKTHBHOM JIEKCHKOM). XapaKTepUCTUKA MEPCOHAKEH M
WHTEPIPETAIHS UX TIOBEICHUSI.

Tema 20. PedepupoBanue crathbu.

Conepxanne Tembl. [Ipourenne u oOo3penue crareid mo teme «lckycctBo». OmnpeneneHne OCHOBHBIX
npo6iieM U ux pedepupoBanue o miany. OdcyxaeHne IpOYUTaHHOTO.

Tema 21. I'pammaruka. Tema “Modal Verbs” (“Have to”, “Be to”).

Conepkanrie Tembl. OOBsSICHEHHE 3HAYEHHH MOJAIbHBIX IiarojoB “have to” u “be t0”. Brmonnenue
rpaMMaTHYeCKuX yhpaxHeHud. PasHuna B ynoTpeOjeHuUM T1IarosioB JoJbKeHcTBoBaHuA. [lepeBoj
MPEJI0KEHU .

Tema 22. Ycrnas npaktuka. Tema “English Painting of the 18-th Century”.

Coneprxanue TeMbl. 3HAKOMCTBO C BeAyImUMHU aHriauickumu xyaoxaukamu (T. ['eitnc6opo, V. Xorapr, k.
Petinonbac, k. Koncre6m). IIpocmorp cmaiimoB. PaGora Ham TekCTOM 00 aHTMIHMICKUX XYHOKHHKAX
(cocTaBiieHHE TJIaHA TEKCTA, BBITUCHIBAHUE KITFOUEBBIX CIIOB U (pa3). OTBETHI Ha BOMPOCHI 11O TEKCTY.

Tema 23. Jlomamnee urenue. “The Great Gatsby”.

Copepxanue TeMmbl. BbIloHEHHE JIEKCUUECKUX YIPaKHEHUH Ha aKTUBHBIA BokaOymsp. OOcyxieHue
MIPEAJIOKEHHBIX BOITPOCOB U TEM I10 TPOYUTAHHBIM TJIaBaM.

Tema 24. CmbicioBoii ananu3 tekcra “The Sphinx without a Secret” (by O. Wilde).

Conepxxanne TeMbl. OmpeneieHUe TEMbl pPaccKa3a, KOMIIO3UIIMOHHOE TIOCTPOCHUE, XapaKTepUCTHUKA
TJIABHOTO T€pOs, MHTEPIIPETALIUS €r0 MOCTYIKOB, 3ar0JIOBKa TeKCTa. BhIsIBI€HE OCHOBHOI HJIEH.

Tema 25. I'pammatuka. Tema “Modal Verbs” (Should, Ought to, Need).

Conepkanrie Tembl. Jl00aBOUHBIE 3HAaYCHHMsS MOAAAbHBIX IimarojioB “Should”, “Ought to”, “Need”.
BrinonHenue rpamMmatuyeckux yrnpaxkHeHuil. (BcTaBUTh HyKHBIE MOJAidbHBIE TIJ1arojibl HUCXOIS U3
koHTekcTa. [lepeBon mpennoxenuii. Mcrnonb30BaHne MOIadbHBIX IJ1aroJioB B CUTYalUsX U JUAJIOTAX).

Tema 26. Ycrhas npaktuka. Tema “English Painting”.

Copepxanne TeMbl. [IpocMoTp criaiinoB. Onucanne KapTUH U3BECTHBIX aHTIHICKUX XyI0XKHHKOB. Pabota
Haj TekcToM «Y. XorapT» (6norpadust Xy10’)KHHUKa U €ro0 OCHOBHBIE pabOThI)

Tema 27. Jlomamuee urenue. “The Great Gatsby”.

Copnepxanne TeMbl. PaboTa Ha/l akTUBHBIM BOKAOYIJISIpOM. BBITIOTHEHUE JIGKCHUSCKUX YITPAKHEHUN
(nepedpas, nedbuHuinmn, nepeBoa npeaaoxeHuit). O06cyxaeHrne BOMPOCOB U MPoOIeM MO0 MPOYUTAHHBIM
rJIaBaMm.

Tema 28. PedepupoBanue cTaTbu.

Conepxanne Tembl. UteHue craTeil U ux pedepupoBanue mno miany. OnpeneneHrue npooieM craTeil U ux
obcyxnenue. OOMeH MHEHUSIMH 110 IPOYUTAHHOMY.

Tema 29. I'pammatuka. Tema “Modal Verbs” (Shall, Will, Would).

Conepxanrie TeMbl. OObsCHEHHE 3HaueHWH MomanbHBIX TiarosioB “Shall”, “Will”, “Would”. 3amuchk
MpaBWJI M COCTaBJIEHHE COOCTBEHHBIX IMPUMEPOB C YHOTpeOJeHueM JaHHbIX TIuarojoB. IlepeBon
MIPEAJIOKECHU .

Tema 30. YcrHas npaktuka. “English Painters”.

Cozeprxanue Tembl. Pabota Han Texcramu “J. Reynolds”, “Thomas Gainsborough”. TIpocMoTp mpe3eHTarii
U ONHMCAaHKUEe KapTHH JaHHBIX XYy0KHUKOB.

Tema 31. Jlomamnee urenue. “The Great Gatsby”.

Copepxanne TeMbl. PaGota Han BokaOynspoM (mepedpas, AePUHUIMM U TEPEBOJ MPEAJIOKEHUN).
OmnucaHue CHUTyalyid, B KOTOPBIX YIOTPEOJICHBI CIIOBa W3 aKTUBHOTO BOKaOymspa. XapaKTepUCTHKA
[JIABHBIX TepoeB pomaHa. O0Cyk/IeHHEe POYUTAHHBIX TJIaB.

Tema 32. CmbicioBoit ananu3 texcra “Pleasures of Solitude” (by J. Cheever).

Conepxanrie TeMbl. OmpesiesieHHe TeMbl paccka3a, KOMIIO3HMIIMHU, KOHMIMKTOB, XapaKTEPUCTHKA TIaBHOU
reporHH. MHTeprnpeTanus 3arojioBKa TeKCTa  €ro OCHOBHOM uier. OOMEH MHEHUSIMH.

Tema 33. 'pammatuka. [ToBTOpeHHE MOJATBHBIX TJIATOJIOB.

Conepxxanne Tembl. [lepeBon mpemiokeHHH C OOBSICHEHHSMH 3HAYCHWH MOJANBHBIX TIJIaroJioB.
BeimonHenue ynpakHeHHH (BCTaBUTh COOTBETCTBYIOIIME MOJAJbHBIC IJIArOJIbl, MCXO/sS W3 KOHTEKCTa,
NepeBO MPEATIOKEHU, 3aKOHYHUTH MPEUIOKEHNUS, UCTIONB3YS HYKHbBIE MOJAIbHBIC TJIaroJIbl).

Tema 34. YcrHas npaktuka. Tema “English Painting”.

Conepxxanne tembl. PaboTta Hag TekctoM 00 anrnuiickoMm xynoxHuke J[x. Koncre6ne. Onucanue kapTuH
xynoxxHuka. [Ipocmotp npesenranmii mo reme “English Art Galleries”.



Tema 35. Jlomamnee urenue. “The Great Gatsby”.

Conepxanne Tembl. OOCYXICHHE MOCIEAHMX TJIaB POMaHa W OCHOBHBIX MpoOsieM. XapakTepHCTHKa
rJIaBHBIX repoeB. OOMeH MHEHHSIMHU.

Tema 36. I'pammatuka. Tema “The Modal Verbs”.

Conaeprkanue TeMbl. BBIIOJIHEHHE TECTOBBIX 3alaHUil. AHAIU3 YIIOTPEOIEHUS. MOJAbHBIX TJIaroJIoB.

5. OLIEHOYHBIE CPEJCTBA /1151 TEKYIIEI'O KOHTPOJISI YCIIEBAEMOCTH,
MPOMEKYTOYHOI ATTECTALIUU IIO UTOT'AM OCBOEHUSI JUCLIATIIUHBI U
YYEBHO-METOJIMYECKOE OBECIEYEHUE CAMOCTOSITEJIbLHOM PABOTBI
CTYJIEHTOB

5.1. Texkyuiuii KOHTPOJIb YCIIEBAEMOCTH
Tekylmuii KOHTPOJIb 3HAHUN CTYIEHTOB OCYUIECTBIISIETCS MOCPEICTBOM PEUTUHIOBOM OLICHKH 3HAHHM
CTYJIEHTOB.

5 cemecTp

PeiiTunr-konrpoans Ne 1
BapwuanT 1

1. Jlaiire xapakTepucTUKY craeayroumm 3Bykam: /K-g/, /il, Ij/

2. aiite onpenenenue GoHnernueckomy siBinenuto. [lpuseaure npumepsl. Accummrsanus. Penykuus.
ITo3u1MOHHAs T0IroTa TIIaCHbIX

3. Barpanckpubupyiite cienyromue ciosa: Kid, thick, pity, men, little, deaf, the sentence, lead, seat, a
far star, a lock, fool, birth

Bapuant 2

=

JlaiiTe XapakTepUCTUKY CIIeAyroImuM 3ByKkam:/t-d/, /e/,/h/

2. aiite onpenenenue Gonernyeckomy sipinenuto. [lpusenanure npumepsl. [lanaranusanus. Acnimpanusi.
JlaTepanbHBIN B3pHIB

3. 3BarpanckpubupyiTe ciemyromue ciaosa: Sit, thin, beg, busy, settle, live, an end, deep, the dark

garden, got, foxes, earth, boot

PeliTuHr-KoHTpPOIBL Ne 2

1. OOpa3yiiTe CTeNeHU CPaBHEHUS CISAYIOMINUX MPHIaraTeIbHBIX:

big expensive
good-looking foolish
happy beautiful
young dry

large hard

2. O6pa3yiiTe CTeTIeHN CPABHEHUS CISAYIOIINX MPUIaraTeIbHbIX:

sad small
clever bad-tempered
famous active
tiny far
safe empty
PeidiTuHr-KOHTPOJIBL Ne 3
IlepeBenure:
1.
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6 cemecTp

PedTHHI-KOHTPOJL Ne 1

. Translate the words

[ToTepsTh anmeTuT; TOHEI; KaK MOXXHO CKOPEE; COHHBIN; TOBOPUTH TPOMKO (BBICKA3bIBATHCA); TIAMSATS;
CTpajiaTh; 3apabaThIBaTh Ha XJ1€0 (KU3Hb); TOPJI0; CTHIA; KPAcTh

Il. Translate the sentences

OH xouer noctynuth Bo Branumupckuii I'ocyiapcTBEeHHBIN Y HUBEPCUTET.
MHe npunuIoch CIaBaTh MATh SK3aMEHOB 3UMOI.
Camo coboii pazymeeTcsi, Mbl XOTUM OBIIQJIETh TPEMSI HHOCTPAHHBIMH SI3bIKAMH.
B Hamem yHuBepcuTeTE MHOTO XOPOILUX MPENoiaBaTeeH.
A peunna npoyuTaTh 3TY KHUT'Y BUEpa.
DTO XOpoIias BO3MOKHOCTh UM TTIOMOYb.
MBgI ropauMcs HalllUM YHUBEPCUTETOM.
CryneHTsl Hallero gaxkyJyibTeTa YBICKalTCsI HHOCTPAHHBIMU A3BIKAMU.
MBI Bce BOCXMIIIAEMCSI TBOMM MPOU3HOILIEHUEM.
. 51 He Moru1a He ynbpIoaThCs.
. Tpl mrOOUIIIL TIETH?
. 51 yacro nen, Kkorjga ObUT MaJIeHbKUM.
. Beuno w1 3a0b1Baemib 06 sTom!
. OTO — Mo KHUTra. TBOA - Ha CTOJIE.
. Ecn mpunems paHo, mogoxaum MeHsI.
. Kakas nHTepecHas HOBOCTB!
. Bonra — ouenb JiiMHHAs peka, HO OHa He Takas JUIMHHAasA, Kak Muccucunu.
. Ona 3HaerT, Kkyaa uaTu?
. Ecnu ycranenis, ckaxu MHe.
. OH Besnen el He COJUTH CYII.
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PeliTHHT-KOHTPOJL No 2




I Match the country and a traditional dish

China Haggis

Italy Sauerkraut
Mexico Pizza

Poland Borshch
Egypt Chilli
Germany Kapusniak
Japan Curry

India Bamya
Russia Sushi
Scotland Fried rice
England Paella
Hungary Fish and chips
Eire Irish stew
Sweden Spaghetti bolognese
Spain Welsh rabbit
Italy Couscous
France Smorgasbord
Morocco Goulash
Greece Moussaka
Wales Coq au vin

II. Give a word that means...

1) a dish you have after the main course, for example, ice-cream;
2)very heavy and hard to digest (begins with s);

3)cooked in the oven, with a little fat or oil (for example, for a whole chicken);
4) something is not cooked enough.

5) just perfect, not overdone

6)too much oil/fat

7)very tasty; you want to eat more

8)meat with a lot of fat

9)easy to cut

10)food which makes you put on weight

I1l. Translate the sentences

1) [Toxa mama roameTasa 1o, OH MPOMNbLIECOCHIT JUBaH.

2) 3aBTpa ee Jipy3bs Bo3BpamaroTcs u3 [lapuxa, rae oHM npoBenu 2 HeAemH.

3) Tsl BHUMATENIBHO CiylIaenib MiIeHKY? Thl CIABIIIUIIb KaK bl 3BYK?

4) B xyBIIMHE Majlo MOJIOKa. — 5] ipuHecy ele.

5) Korga oH Borien B 1oM, OH YBUJIEN, YTO BCE YK€ YIIIITU TYJISTh.

6) Ecau ThI monpocuiiis ee moMoub Tede, oHa 0043aTeIbHO TOMOKET.

7) Korna mbl o0enanu, 3a3BOHUI T€IEPOH.

8) Tl MHOTO YHTACIIIH?

9) Ona Huxorjaa He 6b1a B JIOHI0HE, HO HECKOJIBKO JIET Ha3az e3amia B [lapmxk.
10) Korna ona xuia B AHIMIIMH, OHa paboTasna yuuTelbHULICH.

PeliTUHr-KOHTPOJIL No 3

True or False?
1) The real name of Mark Twain was William Joseph Turner
2) He was born in Washington
3) He was the eldest child in the family



4) He described the town Hannibal The Adventures of Tom Sawyer and Adventures of Huckleberry
Finn

5) Mark’s father was a businessman

6) In 1848 Samuel became an assistant of a printer

7) His brother, Orion, owned a magazine

8) While a voyage to New Orleans Mark Twain met Horace E. Bixby who was a steamboat pilot

9) Mark Twain foresaw the accident with his brother

10) Mark Twain had a wife Sara Clark.

11) She agreed to marry him at once.

12) The married couple had five daughters.

13) Mark didn’t use many pen names.

14) Mark Twain died in 1987.

Answer the questions.

1)What is the real name of Mark Twain?

2)When and where was he born?

3)What were his parents’ names?

4)Where did his family move when Mark was four?
5)What American state was known as a slave state?
6)What was Mark’s father?

7)When did Mark’s father die?

8)When did he become an assistant of a printer?
9)Who owned a magazine?

10)Whom did he meet during a voyage to New Orleans?
11)What did this man do?

12)What happened to Twain’s brother Henry?
13)Did Twain foresee it?

14)What was his wife’s name?

15)How many children did they have?

16)Where did he spend a lot of time?

17)What are his most famous books?

18)In what book did he describe the tour of Europe?
19)Why was his life so tragic?

20)What is so special about the day he was born and the day he died?
21)When did he die?

Use either the Present Perfect or the Simple Past of the verbs in brackets.

1. 1 (be) in this city since | (get) a job here. 2. Victor and Victoria (meet) on Christmas and they (not part)
for a single day since. 3. Our families (be) on friendly terms once. But the situation (change). 4. Marion
(have) a lot of problems since she (become) the headmistress. 5. — You (tell) me everything? — | think |
(explain) the reason last night. 6. Since the term (begin), we (have) four tests. 7.1 (not be) to my school since
I (leave) it two years ago. 8. — How long you (know) the Snows? — Since we (move) to the
neighbourhood. 9. — You (have) your driving license for long? — I (buy) my car three years ago and (get)
my license soon after it. 10. We (not be) to any restaurant after the prices (go up) so dramatically. 11. Kelly
(leave) for Texas already. She (fly) at two o'clock. 12. Darling, you eat too much! During your last visit the
doctor (warn) you to watch your weight. 13. Hob (bring) a packed lunch which his mother (prepare) for him
in the morning. 14. — The director already (leave)? — He (drive) off a minute ago. 15. Alan Marshall (be)
in this cigarette business for ten years though his wife (be) against it from the very start.

Hrorosasi koHTpoJIbHaAsI padoTa
I . Insert the articles.
1. We usually have....breakfast at 7 a.m. 2. It was.....cold and rainy autumn. 3. Does he live
in.....Europe? 4. I will never forget.....supper with Arnold. 5. Where do you usually go in...summer? 6. |



want to see.....Atlantic Ocean. 7. It happened in.....spring of 1980. 8. It was...early winter. 9. .....Thames
is the most famous river in...England. 10. The Smiths spent their Christmas holidays in....Great Britain.
I1. Which of the underlined parts is right?

1.Your advice/advices is/are perfect! 2. My mother’s brother wants to buy new furniture/furnitures. 3.
Her hair/hairs is/are black. 4. Jane’s progress/progresses is/are astonishing! 5. We don’t like a rainy/rainy
weather. 6. The news is/are thrilling. 7. Where is/are the money? 8. What boring/a boring work! 9. Mary’s
knowledge/knowledges is/are very deep! 10. I find this/these information/informations rather boring.

I11. Change the form of the verb in the sentences from the active voice into the passive voice.

1. They often talk about her style.2. He is cleaning the room now. 3. They laughed at me yesterday. 4.
She was painting the wall from 5 till 7 yesterday. 5. I will send for you tomorrow. 6. He has just told me
about it. 7. She can write this letter tomorrow. 8. We must draw the picture today. 9. Bill had cut the
vegetables by 8 yesterday. 10. Molly has already bought these trousers.
IV. Paraphrase the following sentences using the Complex Object.

1.1 noticed that he closed the door. 2. We saw how they were laughing together. 3. | expect that you will
explain this rule. 4. We watched how our parents were swimming. 5. He hates when children cry. 6. | felt
that somebody touched my leg. 7. Mike said to us: “Get up!”.- Mike wanted........ 8. Bill said to me: “You
must wash up.”.- Bill made....... 9. Caleb heard how she opened the front door. 10. | know that your son is
a talented architect.

V. Use the required tense-aspect forms in the following sentences, observing the rules of the
Sequence of Tenses. 1. She will find her true love. (We hoped). 2. She is waiting outside. (I was told). 3.
He has already come. (Ben told me). 4. They live in Moscow. (I knew). 5. They have been living in Paris
since 1989. (She had no idea). 6. She will arrive on Friday. (Mel told me). 7. They have never been to ltaly.
(He knew). 8. She works in the USA. (I was told). 9. Liz is washing up. (My father told me). 10. He lied to
me about having a car. (I knew).

V1. Turn from Direct into Indirect Speech.

1. Ann said to me: “Close the door, please.” 2. Justin said to me: “Wash up!” 3. Alice said to me: “My
mother has been teaching Spanish for 10 years.” 4. Ben asked me: “Where do you come from?”. 5. Mrs.
Smith asked me: “Do you know Russian?” 6. My father asked me: “Can you translate this sentence?” 7.
Brian said to me: “I saw him last year.” 8. Lucy said to me: “I met these girls two weeks ago.” 9. Tommy
asked his sister: “Who told you about my secret?”” 10. “Let’s sell the house”. — Martin said.

VI1. All the sentences are about the future. Put the verbs into the correct form.
1.1(call Megan) if you (to tell) me the truth. 2. She doesn’t know if he(to do)it on Friday. 3. He(to clean)
the room when Ted (to come) home. 4. | have no idea when Peter (to buy) bread. 5. Kate (to send) this
letter as soon as Mr. Andrews(to come back). 6. I(read) it before I(to tell) you what I think about her
manners. 7. She(wash up) after I(to help) her. 8. I (not to open) my present until Mike (to arrive). 9.
Katerina(to clean) the flat if Mike(to repair) our vacuum-cleaner. 10. Bob wonders when Cody(to bake) a
cake.

VI11. Write the interrogative(one general question and one special question) and negative forms of
the following sentences.

1. Sheis swimming in the river now. 2. She lives in London. 3. They have been teaching German
since 1980. 4. We will go to the department store tomorrow. 5. She always wears red dresses. 6. This cut
was in fashion in 1989. 7. The child was breathing hard. 8. The lamps are lit in the streets. 9. Samantha
wants to become a journalist. 10. This book was written in 1965.

IX. Open the brackets using the appropriate tenses.

Ann: Hello, Kate. | am so glad you(to come) at last. Where you (to spend) the morning?

Kate: I(to be) in the bookstore choosing new books.

Ann: It still(to rain)? It(to be) rather dark in the room.

Kate: No, the rain(to stop) already, but the wind(to blow). When I(go) here, I(meet) Mary.

Ann: Yes, | do. I(know) her since childhood. She(to be) a wonderful girl. What she(to tell) you?

Kate: She said she(to work) in Moscow.

Ann: That’s great! Oh, What (to be) the time?

Kate: It(to be) 5. Let’s hurry. At 6 I must go. My mother (to wait) for me at the metro station at 6:30.
We(to go) to the theatre tonight. I (to buy) the tickets on Monday.

X. Translate the sentences. 1. Bpar moeii sketbr Motoke ee Tetr. 2. OHa camast KpacHuBasi JAE€BYIIIKA U3
BCEX CTYACHTOK Hamiel rpymmsl. 3. [To3anu TBoeil mkoinsl ecth caa? 4. Ha crone ects caxap. (Hexoropoe



Konn4ecTBo). 5. EcTh u B Balieil KoMHaTe CTONbI?(HEKOTOPOE KOJIMYECTBO). 6. OHa THOOUT MY3bIKY, HO
TEepIeTh HE MOXKET YNTaTh KHUTHU. 7. ['0BOpu rpoMue, moxanyicra. 8. OHM HE YMEIOT TOTOBUTH. 9. MOkKHO
mHe BoiiiTu? 10. Bel noymkHbBI HazieTh Terble Bapexkku. 11. B aTtom qoMe Heckosibko KOMHAT. 12. 5 He
MOTY BCTIOMHUTH UM 3TOr0 nucarenis. 13. Ouu Berpetuiuck B 1978 rony. 14. S npuesskaro S urons. 15.
npeanoynTao s6goku rpymam. 16. Ona Hukoraa He Obi1a B ['pennu. 17. Anekc urpaet B TEHHUC XOPOLIO.
18. Ceituac mbl equM xJtonibs. 19. OH ye3xaeT B Mocksy 3aBTpa. 20. Hu Cam, Hu beH He roBopsT 110-
Hemernku. 21. Ter xoten 051 emie caxapa? 22. O Bkycax He criopsT. 23. OHa yxe npuHsia ayul. 24. Ml ene
He caenanu goknan. 25. Eif tpebyercs yac, yToObl TOMBITH 1ocyny. 26. Hamn ky3eH uuTan razery, moka s
youpaia komHaTy. 27. 5l BCTpeTuia ero, KOrja oH ryjsul B mapke. 28. Mul canu Buepa sk3amen. 29. 5
JyMaro, OH MPOBAIUT Bce dKk3ameHbl. 30. Mbl OyneM KpacuTh CTEHBI B 5 yacoB 3aBTpa. 31. Thl cMoxkenb
pabotaTh B caqy B xkapkyro noronay? 32. Ham npuaercs momous um. 33. Mim Obl Jiydine B34Th 30HT. Ha
YIIMIIE UAET CUIIBHBIN 10K ab. 34. Eciii oH 00phI3raeT MeHs Irps3bio, s pa303Iiochk. 35. MBI 3HaIM, 4TO
Bpayns! yxe kynunu mamuHy. 36. Haaen Hanmcana counnenue k 7 yacam Buepa. 37. OHa Bcerja cieayer
MouM coBeTaM. 38. HoBocTu ouenb rpyctHbie. 39. Ouu xuByT B AHrIMuU ¢ 1967 rona. 40. S xody, 4To0BI
Hennu nonuia B Oynounyto. 41. Ona 3acTaBuiia MeHs J1e1aTh NOKYNKH. 42. DTH MaThs ObUIN KYTIJICHBI
Buepa. 43. MoxHo MHe npuMepuThb 3Ty muisiny? 44. Ilpexkpatute roBoputs! 45. S yBiekaroch
KyJIMHapHUe.

7 cemecTp
PeiiTuHr-KoHTpoOIb Ne 1

I. Translate the following words

YaprepHblil peiic, CTOWKa perucTpaluu, PydHOHl Oarax, OCTpble MPEAMETHl 3alpelieHbl, SKUIAK,
MIPU3EMIISITBCS, 3aJ1 BblJIETa, HA OOPTY camMoJeTa, B3JIeTaTh

Il. Translate the sentences

1) S mocraBuia cBOii pydHOU Oarax moJ| CUACHbBE.

2) Koraa Mbl mpuexaiy B a9ponopT, Mbl MOLUTH K CTOWKE PETHCTPALIUH, I/I¢ Halll 0ara)k B3BECHJIH.

3) 3a 40 MuHYT 10 B3JIeTa, HAM BEJICIH UATH K BBIXOY Ha TIOCAJIKY, TJIC MBI KAl CaMOJICTA.

4) Korma camoner MPH3EMIIMICS, HAM MPHILIOCH XKJIATh €ro OCTaHOBKHU. [lociie 3TOro Msl HPOILIH
gyepe3 37aHME TePMHHANIAa K MECTy BblIadd Oaraka. 3aTeM Mbl BBIIUIM HA YJIHWIYy W B3sUTH TaKCH,
9TOOBI JOOPATHCA JI0 LIEHTPA TOPOIa.

5) Korma BBl HaxoauTech Ha OOpTY camoJieTa, BBl CIBIIINTE OOBSIBICHUS KalHWTaHa KopaOis u

CTHOAp/I0B.
PeliTuHr-KoHTpOIBL Ne 2

Imagine you went to one of these places. Use the plan below and write a postcard to your friend.
PLAN:

parl — where are you and where are you staying?

par2 — what the weather is like, what are you doing, who are you with, what are they doing?
par3 — your impressions of the place and the food;

pard — closing remarks



Dear ..

PeiiTuHr-KOHTPOIBL Ne 3

CINEMA AND FILMS

foyer -
aisle -

trailer -
cartoon

©w

10.
11.
12.
13.
14.

15.
16.

17.
18.

performance - box office -
review - plot -
row - cast -

- usherette - director -

Hrorosasi koHTpoOJIbHAsSI padoTa
I'ne typuctsi? — Onu otnpaBuiuch ocmarpuBate CobOop Cesaroro IlaBma. — [la, Tam crout
noOsiBaTh. OH BCEeTa CYUTAIICS 3aMEYaTEIbHBIM 00pa3IioM apXUTEKTYPHI ATIOXHU Bo3pokieHwms.
Uro Bl Oynere nenath nocie odena? — [oiinem nporynsemcs. — [a? — [la, Mbl moiiaem, naxe eciu
OyzeT 10Xb. — 31eCh OCTOSIHHO UAYT JOXKAH, HE TaK JIn?
[Tocmotpu! Tloka bertu ¢otorpadupyer Bectmuncrepckoe AG6GarctBo, Tom crhpamiuBaer
MOJIMIICHCKOTO, Kak g00parbes 10 Jlonmonckoro Tayapa.
Kak, BBl yxe mpouuu tamokeHHbId 1ocMmoTp? Kyna Bel noenere ceituac? — /lymaro, Mbl BO3bMEM
TaKCH U MOEJIEM B KaKyl0-HUOYAb TOCTUHHUILY.
Ilocne Toro, kak OHM CeIM B CaMmOJIET, OHM HAIJIM CBOM MECTa, MOJOXKWIM BEUM B IIKad Haj
CU/ICHbEM U IIPUCTErHYJIM PEMHH 0€3011aCHOCTH.
Tepners HE MOT'y €XaTh CIIMHOM 110 X0ay noesna — 4 Toxe.
Me1 enem no pacnucannio? — Het, Ham nmoe3n omazasiBaeT Ha 20 MunyT. — JIa? Bo CKOJIBKO e MBI
oynem B Mockse? — B 3.15.
Br1 yxxe cnanu Bemu B 6araxx? — Her, st myrerecTByto Hanerke. — [la?
Mopckoii J1aiiHep CTOMUT ceiidac Ha sikope, He Tak jau? — Jla, yxe nsa qus. OH oTmsiBeT B Oneccy
Iocjie TOro, Kak yTUXHET ITopM. — Ho HUKTO He 3HaeT, Korja OoH yTuUXHeT, He Tak Ju? — K
COKaJICHUIO, J1a.
Korma-to oH wuHTepecoBasica KopaOiasMH, MapoxoJaMu, JailHepaMu, TpY30BbBIMH CYyJaMH,
MIOJBOAHBIMU JIOAKaMU M sxTamu. — Jla? A dem oH ceiuac uHTepecyercsi? — KpyroceTHeiMu
MOPCKHMH ITyTEIIECTBUSMH.
Tom u bertu cunenu Ha nany6e u pasropapuBaiu. Huk yien B CBOO KaroTy.
K 9 ywacam camoner Ob11 B mosere yxe 5 yacoB. K ToMy BpemMeHM Bce Maccakuphl yxKe MOenu, U
Telepb OTABIXAJIN.
Jlymaro, HaM npujeTcs IenaaTh MOCaaKy BCaenyr. BuaumMocTs mioxas yKe JBa 4aca, a CUTyalus He
YIy4ILIaeTCsl.
Tponneitdycsl nepenonnensl. Eciau Mbl He BO3bMEM TaKUM, TO OMO3/1a€M Ha MOE31.
Omna noxy4uiia HOBBI HOMEp JKypHaja O IyTEUIECTBUAX U TENEPh IPOCMATPUBAET €TO.
B xorna-unOynp ObiBanu B Mmy3zee Bukropuu u Ansoepra? — Jla, s Tam Obliia, KOr/a MocieIHui pa3
e3quia B JIOHIOH 3MMOI IpOIUIOro roaa. — OTOT My3el CTOMT noceTuTh? — [la, koHeuHo. Myseit
COJIEP’KUT 3aMeYaTebHYI0 KOJUIEKIMIO TPOU3BEIEHUI H300pa3uUTENIbHOTO M TMPHUKIIAJHOTO
HCKYCCTBA, DKCIIOHATHI, IPEACTABIIAIOIINAE U3ACIU U3 MeTalla U KepaMuku. Kpome Toro, B 3TOM
My3ee coxaepxkarcs meaeBpbl JIkona Koncrebns, 3amMeuyaTeslIbHOTO aHIJIMMCKOTO XYIO0KHHMKA. —
[IpaBna? S o6oxato kapTunbel Koncreos!
Omna Kynuiia KHIKKY CKa30K, U CETOJIHs BECh BeUep OHM € JOUKOM Oy1yT paccMaTpuBaTh KapTHHKH.
He ycnenn onm npuexate B MockBy, kak TyT ke nonum Ha Kpacmyro miomans. — Hudero
yauBuTenbHoro. KpacHas miom@aaps Bcerna IpuBJIEKana Toanbl TypuctoB u3 Poccum u u3



3apyOexpsi. Bece xorsar mocmorpers Kpemis, Cracckyio bamaio, xpam Bacunus bnaxkenHoro.
Kpome Toro, oyenbp umHTepecHo mocetuTh Opyxkeinyro [lamary, Ilapb-komokon u Ilaps-nymiky,
KOTOpBIE HaxoATCs Ha TeppuTopun Kpemis.

19. K xoH1y nexa0pst OyzeT yxe /1Ba Mecslla, Kak OHa IyTeIIeCTBYET Ha 3TOM JIaliHepe.

8 cemecTp
PeiiTuHr-KOHTPOJIBL Ne 1
1. What department is responsible for national educational policy?
2. Translate the word “local education authorities” and say what are they responsible for?
3. Is the system of education the same in the UK?
4, Name the basic features of the British education system, which are the same as nearly anywhere else

n Europe?

Are British schools free of charge?

What is the National Curriculum? Speak about it.

What can you say about religious education?

How many terms are there in British schools? How long does each term approximately last?
What are half-term holidays?

What pre-school institutions can you name? What’s the main difference between them?

BoOoxo~No O

©

PeiiTuHI-KOHTpPOIb Ne 2

Comment on the following quotations:

1. Those who educate children well are more to be honored than they who produce them; for these only
gave them life, those the art of living well”.( Aristotle).

2. Where will the kind, thoughtful, caring people come from for the next generation if our children are
not taught the value of putting someone else’s needs above their own? (Edith Schaeffer)

3. Many receive the instruction, but only the wise learn from it.

4. We all need to learn from the mistakes of others; such education is invaluable and will save us much
heartache.

5. Education is not preparation for life; education is life itself.(John Dewey)

6 Children have more need of models than of critics.

7 You may teach anyone who is ignorant

8. Everything I learn about teaching I learn from bad students. (John Holt)

9 So many people go unnoticed and unappreciated because no one has ever taken time with them and
admired their uniqueness.

10. A man who has never gone to school may steal from a freight car; but if he has a university
education, he may steal the whole railroad (Theodore Roosevelt)

PeidTMHr-KOHTPOJIL Ne 3
Review the suggested article

Gameboys and girls stay in to play
Carolyn Roden

Like many 13 year olds, my son is a computer games hermit (oTiienbHUK, MyCTHIHHKUK), €Merging
(mostByIATHCS; BCILIBIBATH; BhIx0auTh) Only to be fed and watered. Recently, to reassure me that he was not
addicted, he volunteered not to touch the computer for a week. He only recorded the music of his favourite
games, so that he could listen to them on his Walkman. | kept a close eye on him.

Unfortunately, both his sister and | suffered as his boredom increased. Suddenly he was under our feet,
muttering obscenities (umempucroitnocts; moxadbmmua) and flicking TV channels in the middle of our
favouriteprogrammes.



Suggestions from me to go and read, swim or play badminton got a grunt (Bopuanse; xpumn) and a
dark look. I guess the adrenaline rush of moving up a level on Lemmings cannot be compared with a good
book or swimming in the pool.

It may take another 10 years or so before society really knows the mental and physical effects of
computer games on the young. Until then, parents can only feel their way in the dark.

My son and | have compromised on two computer-free days a week, plus a half-day at weekends.
But the two free days seem to have become not computer- free — they were to be Mondays and Wednesdays
but very often | will get a telephone call from him after school, asking to swap days.

However, even on computer-free days we have negotiated that he can use the computer for things
that I consider creative or useful, such as chess or writing simple programmes.

Nevertheless, he is constantly trying to expand these boundaries. He will innocently ask over dinner,
«Mum, is SimCity a creative game? » and when I agree that it probably is, as it asks more of a player than
simply fast reflexes, he immediately demands to play it on a computer-free day.

I am beginning to feel that the computer is slowly infiltrating (mpocauuBaThCs);IPOHUKATE NPSM.
unepen) .our lives.

It seems a lifetime ago that | naively brought the family a computer for educational purposes, along
with a couple of games as light relief between the maths quizzes. Games were simple back. Space Invaders
and Tennis were the his favourites. And the children were usually allowed to play games during holidays or
at the weekend.

Now, however, my son and his peers seem to find just living in the present moment without
computers tedious (HyIHBIH, CKy4YHBIH, YTOMUTEIBHBIN).

| fear not only that these young people are becoming unfit from lack of exercise but that the
involvement in these games is so intense that it results in high levels of stress. | have occasionally found my
son flushed and shaking after an especially tense game — and particularly and competing against a friend.

No matter how often | explain to him my feelings about this — and he does appear to understand my
anxieties about his health — he cannot live without his computer. These days it is not who is the best centre-
forward in the school team but who is king in the new game about wizards, and my son is fighting for that
crown.

Hrorosasi koHTpOJILHAsI paboTa

Review the suggested articles
Variant One

Choosing a Career

by Olga Kostenko

English 15/2007

All young people at a certain period in life have to face the problem of choosing a career. The task is
not easy. People usually want to have an interesting, prestigious, well-paid and prospective job.

Lots of psychological problems arise from an uninteresting, unloved job, such as low self-esteem,
lack of self-confidence, aggressiveness, inferiority complexes, depressions, and nervous break-downs. Not
infrequently, professional problems become an indirect or direct cause for family confusions, and divorces.
A lot of grown-up, self-realized people confess that if they had an opportunity, they would choose a
different profession. (There are cases when adults decide to get a second higher education, a second
diploma, so to say.) And very often parents play a «fatal role» in their children’s choice of a future
profession.

When parents choose a future profession for their child, frequently the main reasons for the choice
are: prestige, fashion, money, an opportunity to get a good job and later on a promotion, sometimes because
elder children have the same profession: it runs in the family, so to speak. But you shouldn’t forget that in
every profession there are a lot of specialists who haven’t found themselves, those, who even having an
opportunity to get a good, prestigious job have been unable to realize themselves.

Helping their son or daughter choose a future profession, parents must take into consideration the
fact that school marks don’t reflect the presence or absence of abilities for this or that subject at all. It is not
a secret that a lot of children’s talents remain undeveloped due to unfavourable circumstances.



From what age should parents pay attention to the professional orientation of their child? The earlier
the better! Of course, you can only think about a concrete choice of a profession in the last forms of
secondary school. But a part of the child’s abilities and inclinations already reveal themselves by the age of
three. Having recognized them with the help of a specialist, or with your own keen observations, you get an
opportunity to develop the child more purposefully. This knowledge will help you to make the right choice
of higher education. Mothers and fathers must remember that, first of all, they have to take their children’s
preferences into account: one can hardly be successful in a profession that one doesn’t like.

When you have chosen a profession, try to find out as much as possible about it. Together with a
child, visit a probable higher educational institution, talk to graduates who have already got the profession or
who already have diplomas. You may also view a list of job offers according to the profession you’ve
chosen. If you can, visit a likely place of work, get some information on working conditions, working hours,
perspectives, and salaries. Sometimes a seemingly attractive and romantic profession turns out to be
commonplace and uninteresting.

And another important thing: rank doesn’t give privilege, it confers responsibility. You should bring
this home to a child: a child must be prepared to take responsibility. The more money one earns, the higher
the level of social responsibility one has to accept. It there is any room for disappointment let it take place
before and not after getting the education.

A psychologist can help you to discover your child’s abilities and chief work type at an early stage.
You ought to know what suits your child best: manual labour or intellectual. It is better if specialist knows
not only Russian methods of determining professional fitness, but also foreign ones, as the tradition of using
them abroad is much older. As a result of testing, parents will be given a list of professional fields where
their child can work most successfully in the future.

Review the suggested articles
Variant Two
My travels: Rolf Potts goes round the world with no luggage

The travel blogger relates the physical, and psychological, challenges of travelling with only the clothes you
stand in

The Guardian, Saturday 6 November 2010

Don't mess with my tuktuk ... Rolf Potts travels light in Bangkok. Photograph: Justin Glow

Earlier this year, | set off on a journey that took me around the world without any luggage. For six weeks |
made my way through England, France, Spain, Morocco, Egypt, South Africa, Thailand, Malaysia,
Singapore, New Zealand and the US without carrying so much as a man-purse or a bum-bag. The few items
I did bring (including a toothbrush, an iPod, and a few extra items of clothing) were tucked away in my
pockets. Along the way | learned a thing or two about improvisation, hygiene, and what is and isn't
necessary when travelling the world.

When | announced my intention to circumnavigate the globe without luggage, the common (and admittedly
reasonable) reaction from friends and family was: why? | usually answered that I'd always liked to travel
light, and that going without any bags at all sounded like a fun challenge. But beyond the stunt-like nature of
the trip, | wanted to know how travelling ultra-light would affect my time on the road. At the heart of my
whimsical journey was an experiment that would test out a more philosophical idea: that what we experience
in life is more important than what we bring with us.

In order to document this experiment, | travelled with a cameraman, my friend Justin Glow, who shot and
edited three webisodes each week for my No Baggage Challenge blog. Justin brought a bag for his camera
equipment and his stuff, though according to the rules I set up for the trip, 1 wasn't allowed to borrow any of
his items, or store any of my items with him. These rules also stipulated that I couldn't mail things to myself
along the route — though | could buy items along the way (such as a mineral-salt deodorant I picked up in
Fez), and | could borrow items from locals or other travellers (an option I only used once — borrowing a
sweater and stocking cap to keep warm in New Zealand).

Naturally, my packing list had to be simple. In addition to the clothes on my back (cargo pants, boots,
socks/underwear, T-shirt) | brought a toothbrush and a small tube of toothpaste, a small deodorant stick, two
small bottles of concentrated liquid soap, sunglasses, a small tube of sunscreen, an iPod touch and foldable
Bluetooth keyboard, a small digital camera, a small flashlight, a credit/cash card, and my passport. All of



these items fitted, along with a change of socks, underwear, and T-shirt, into the inner pockets of a
jacket/vest. All told, my total kit weighed less than two kilos.

In the early days of my journey, when | left New York for London and made my way overland into France
and Spain, my biggest challenges weren't logistical so much as psychological. It took me nearly a week to
get past the nagging, instinctive fear that | had forgotten my bag someplace — and on more than one occasion
I found myself looking around under bus seats or in my hotel room for luggage that did not exist.

Since even my friends had insisted that my no-baggage strategy would leave me (and my clothing) smelling
horrible after a few days, | immediately got into the habit of showering twice a day, and washing my clothes
each night before | went to bed. For the first two days this felt like a slight hassle, but in time it became a
part of my daily routine, as instinctive as brushing my teeth.

The advantages of travelling without luggage became apparent on the first day of the journey, during a four-
hour layover in London. Had | been carrying bags, | probably would have gone straight from Heathrow to St
Pancras and waited for my Paris-bound train — but without luggage | was able to storm into the heart of
London and get a three-hour taste of the city before moving on. Just over a week later, | ended up going to
the wrong Moroccan city (I'd mispronounced Chefchaouen to my taxi driver, and he took me to the town of
Tétouan) on the day Berber merchants had come in from the mountains to sell their wares. Without baggage,
I was able to spontaneously explore the colourful medina for an entire afternoon — and still make it to
Chefchaouen before sundown.

By the time | left Morocco it was apparent that not having luggage wasn't going to add a lot of drama or
complication to my day-to-day activities. Luggage — or lack thereof — ceased to be much of an issue; I just
threw myself into enjoying the adventure. In Egypt | had an elaborate shave with a cutthroat razor in a back-
alley barbershop and explored the quirky tout-culture surrounding the pyramids at Giza; in South Africa |
spotted lions, rhinos and giraffes in Kruger national park, and | sampled bush tea made from elephant poo in
Welgevonden game reserve.

In Bangkok | went out on the town and was tickled to find that I could get into some of that city's most
exclusive nightclubs, in the clothes I'd worn for 25 days in a row. In Thailand | discarded a few items |
hadn't been using (camera, flashlight, one bottle of liquid soap), and continued on to Malaysia, Singapore
and New Zealand even lighter than before. After six weeks on the road | arrived back in New York craving a
little fashion variety — but for the most part my no-baggage challenge was less of a challenge than I'd
anticipated.

Does this mean I'll spend the rest of my life travelling without bags? Probably not. Bags do serve a purpose:
they make some aspects of a journey easier, and one can still travel ultra-light while carrying a small bag. In
the end, then, my no-baggage experiment was less a test of extremes than a simple illustration of what you
do and don't need on the road. All too often, I think, we pack a bunch of "just in case" items when packing
for a journey (be it around the world or a weekend away), and most all of these "just in case" items are either
available on the road, or not necessary in the first place.

We also tend to pack unnecessary things because certain items feed into our psychic bubble of comfort — a
kind of half-hearted attempt to bring home with us — when in fact not much is required, in the material sense,
to enjoy a great time on the road.

9 cemecTp
PellTMHT-KOHTPOJIb Ne 1
1. Comment on the use of the Subjunctive Mood and translate the sentences.
A
1) I wish I had thought of it before. It’s a good idea.
2) I wish Icould feel sure about it.
3) Dora wished she had got her book out of the suitcase before the train started.
4) Don’t you wish you had come earlier?

5) She looked content as though she had been waiting for this moment all day.

6) Her eyes had shadows as though she had not slept.

7) They started at each other in the silence of the house, and it was as if they were listening for distant
footsteps.

8) If only it were true!

9) If only I hadn’t mentioned this fact!

10)  It’s high time you knew this grammar rule.



B.
1)
2)
3)
4)
5)
6)
7)

2.

S coxanero, 4To 3TO CIIYUUIIOCH.

MB51 o>kasneny, 9To He MO BMECTE CO BCEMH B Teatp.

JKasb, 4TO BBI HE HHTEPECYETECh UCKYCCTBOM.

XKaib, 94T0 OBUIO TaK XOJIOAHO, U MBI HE MOTJIU MOTYJISTh TTO/I0JIBIIIE.

JlaBHO mopa Tebe 00paTUThCS K 3yOHOMY Bpauy.

OHa TOBOPHUT MO-aHIIIMHCKH TaK XOPOIIO, Kak Oy1TO ObI IpOKUIa B AHIJINY JIOIATOE BPEMSL.
OHa Tak II0X0 BBITJISINT, Kak OyaTo ObI O0JIbHA.

Explain in English: a box-office, the stalls, a billboard, an actress, the cast of actors, a prompter, a

stage-manager, a stage, scenery, a dress rehearsal, an attendant, a matinee, spectators, a theatre-goer.

3.

Answer the following questions: Are you a theatre-goer? What do you have to do if you want to go

to the theatre? How can you find out what is on? Where will you buy the ticket and what will you say to the
clerk to get the required tickets? What kind of play do you like best: a comedy, a drama, a tragedy? What are
your impressions of the performance you saw last?

NogakrowhEw

wn e

PeldTHHI-KOHTPO.JIb Ne 2
Replace the infinitives in bracketsby the appropriate Oblique Mood:
Perhaps, she (not to look) so bad, if she (not to put on) so much weight.
It (to be) natural for him to go to sleep.
He looked like an officer. Anyone (to be proud) to be seen off by him.
If only I (to know) earlier, I (to send) you a telegram.
Even if it (to be) twice as dangerous | (to carry out) my plan.
Don’t you think if (to be) rather nice if we (to ask) her to stay on for a week as our guest?
But for the bees, we (not to have) any honey.

Complete the following sentences
using the Conditional Mood:
If it were not so late ... .
If it were Sunday today ... .
If I could play the piano ... .
If you had invited him ... .
If I lived in Moscow ... .
Using the Subjunctive Mood:
We would go out of town if ... .
I would have helped her yesterday if ... .
What would you do if ... ?
I’d have come yesterday if ... ?
I’d be only very glad if ... .

Fill in the gaps with prepositions and adverbs if necessary.

Who cured him the disease?

I have been suffering bad headaches badly.

He will have to be operated appendicitis.
The boy was shivering cold.

There is nothing really the matter me.

He was treated scarlet fever.

What are you complaining ?

Translate into English.
Kto BbIIEUnn Bac ot 310it Oose3Hun?
S 3anucancs Ha MpUEM K Bpaudy.
[Toxainyiicra, 3aKakKUTe OTO JIEKAPCTBO U1 MEHS B allTEKe.




I[OKTOp BBITIMCAJI MHC PCLCIIT, HC OCMaTpuBas MCHH.

VY 1eb6s xap. Tebe Obl Tydllie U3MEPUTh TEMIEPATYPY U MIPUHATH KAPOITOHUKAIOIINE TAOJICTKH.
VY MeHs Bce 00JUT, MHE OOJIBHO TJI0TaTh, y MEHsI, HABEpPHOE, TPHIIIL.

[TpunKMMaiiTe 3TO TOHU3UPYIOILIEE CPEICTBOTPH pa3a B IEHb IO CTOJIOBOM JIOXKKE.

Ero nedar y»xe HECKOJIBKO JIET.

o No O

PeliTHHI-KOHTPOJL No 3

1. Translate into English using the correct mood forms.

1) CoMHUTENBHO, YTOOBI OHA MPOBATMIIACH HA DK3aMECHE.

2) XKenarenbHo, 4TOOBI BB IPOBEPUIIH PACIICAHHE MIPEKIE, YeM YHAETE.

3) Bawm He kaxeTcsi CTpaHHBIM, YTO OHA HE OCTABHJIA 3aITUCKU?

4) TecT ObLT TOBOBHO TPYAHBIM. bOIOCH, Kak ObI OHA HE Hajeaaa B HEM OIHOOK.

5) JIoKTOp HacTauBall, YTOOBI HAIIMEHT OPOCHUIT KYPHUTh.

6) Omna 6osutach, Kak ObI €€ HE CITPOCHIIA 00 3TOM.

7) Uro Obl 51 HE Jienana, s He MOTy TeOe YTOAHTh.

2. Comment on the following.

1. Fast food saves time for busy working people and is considered by many a useful invention.

However, many experts say that it is not completely healthy and should be avoided.

2. Many people think that smoking should be prohibited by law, but there are still many who believe it
should not.

3. It is believed that dieting is good for health. However, there is evidence that it is harmful and can do
more harm than good.

4. Many people argue that vegetarians are healthier than meat-eaters. Others think that vegetarianism is
another word for unhealthy dieting.

5. Many people believe that nowadays young people in Russia are less involved inphysical activities
than their parents. However, others are convinced this is not true.

HUToroBasi KOHTpPOJILHas padoTa (9 cemecTp)
1) Render the following texts:
1. [oxynn JleHd ¢ ee BEIMKOJIEMHBIM TAJIAHTOM MOKET CUMTAThCS MOJJIMHHOW HACIEIHULEH Jeau
Ooputanckoro teatpa [lerru Dmkpodt. [kynu Jlend — apkas MHAUBUIYATbHOCTD, CMeNasi TNYHOCTh, U OTU
KauecTBa OHa TepeHecyia yepe3 cBou ponu. OHa urpana B kiaccumueckux mbecax lllexcrimpa, Uexona,
N6cena, Monbepa u ap. Y akTpUChl pe3KHi, HECKOJIBKO XPHUILJIOBATHINA TOJIOC, €€ OTIMYAeT OBICTPBIN yM U
OCTPOYMHUE.
Hecmotps Ha ammuiya Tparuueckod akTtpuchl, JbxkyauJleHu mpekpacHO crpaBuiiach ¢ posibio bearpuue B
komeauu Illexcrnmpa «MHOro myma u3 Hu4Yero». AKTpuca yIuBWIA CBOMX IMOKJIOHHHKOB TParn4eCKUM
BOCIIpUATHEM o00pa3a CBOEH TIepoOMHHU, OHA 3acTaBWia 3pUTEICH MMOYYBCTBOBATh CKPBIBAIOIIYIOCS 3a
B3pbIBaMH BeCeIbs 0OJIb.
Ho nyumas pons Jxynu Jlend, HecomHeHHO, — nenu MakOeT B mbece lllekcnnpa B sKciepuMeHTAIbHOM
noctaHoBke TpeBopaHanna. CriekTakis mIEN HA MyCTOM ClieHe, 0e3 nekopanuid, ¢ koctiomamu He XVIIBeka,
a XX. [Ixymu [leH4d mpou3BOJMIAa BIEYATICHHE TAKOTO HANPSDKEHUS M TPEBOTH, YTO 3PUTEIHHBINA 3al
nernenen. Tamant akTpuchl Heuccskaem. B 1999 roay Jxymu Jlenu Obuta ymocrtoeHa mpemuu Ockap 3a
JTYYIIYIO POJIb BTOpOTO MaaHa B GpuinbMe «Bmrodnenusiit [ekciupy.

2. Yro Bel 3Haere mpo 370poBhIid 00pa3 xku3Hu? HaBepHoe, 10oBoiabHO MHOTO. Ecnu xoTuTe y3HaTh
00JIbIIe — MPOYTUTE JAHHYIO CTAThIO.

B nonsTue 3m0poBoro odpasa KM3HM BXOJMT JOCTaTOYHAs (pu3MyecKkass akKTHUBHOCTb, COAJIaHCUPOBAHHOE
MEHIO, COOJIOACHUETIPABIII TUTHEHBI, 0TKa3 OT M3JIHILIECTB JIOOOT0 poAa M, €CTECTBEHHO, 3aKaJMBAIOIINE
HIPOLEIYPHL.

OmanuM #3 BaXHEWUX (HAKTOPOB, COCTABISIONIMX TIOHSATHE 370POBOTO 00pa3a JKW3HHU, SBISETCS
IUIOI0TBOPHAsA paboTa. be3 Tpyna HEBO3MOXHO caMO CYIECTBOBaHME 4YeJoBeKa. VIMEHHO MocpencTBOM
TpyAa 4eloBeK OOMeHuBaeTcs sHeprueil u uHpopmaimeil ¢ okpykatomeid cpenoil. bmaromaps paGote
YeJIOBEK YYBCTBYET ceOsl MOJHOLIEHHBIM uWieHoM oOmiectBa. PaGoTa nomkna ObITh mro0umoii. Ha Takoit
paboTe YenoBeK YyBCTBYET ceOs 3aMeydaTellbHO, OTAa4ya y Hero MoyiHas. A 3HauuT, OH pealn3yeT BCe CBOU



NOTEHIHANbL. 711 rTapMOHUYHOTO Pa3BUTHA B YEJIOBEKE BCE JIOJKHO OBITh COATAHCHPOBAHO: U (hr3UUYECcKOe
pa3sBUTHE, U UHTEIUIEKTYaIbHbIA OTECHIINAAI.

Ecnu Bbl pemminu cocTaBUTh TpauK CBOETO JTHS, TO OYEHb YETKO pacIpelesIuTe BpeMs Ul OTAbIXa U
BpeMsa uid paboTel. OHM JOJDKHBI 0043aTelNbHO uepeloBaThCs. 3aHATUA (U3NYECKOH KylbTypoi
MOJIOKUTETIHLHO BIIHSIOT HE TOJIKO HA COCTOsSIHUE Baiiero 310poBbsi, HO U Ha COCTOsiHUE Bamei ncuxuku u
HEPBHOM CUCTEMBI.

CymectByet 10 coBeToB, pa3pabOTaHHBIX MEXIYHAPOAHOH TPYIIONW Bpadyeld, TUETOJIOTOB U MCUXOJIOTOB,
KOTOPbIE COCTABJISIIOT OCHOBY 3/I0POBOI0 00pa3a )KU3HU:

- AKTUBHBIM YMCTBEHHBIN TPY/;

- npusaTHas padora;

- panroHanbHOE MUTAaHKE;

- IIUTaHUE B COOTBETCTBUHU C BO3PACTOM;

- COOCTBEHHAs TOUKA 3PEHHS;

- J1000Bb ¥ HEXKHOCTb;

- COH pu TeMueparype 17-18 rpanycos;

- IIOCTOSIHHBIE (PU3NYECKHUE HATPY3KHU;

- HEPUOANYECKOE yIOTPEOICHHUE CIaI0CTeH;

- SMOLMOHANbHAS pa3psiiKa.

Hekotopbie wmccienoBaTeny  BBICHSIOT —TAaKKE  «COIMAIbHOE  CAMOYYBCTBHE» —  CIIOCOOHOCTH
B3aMMOJIEHCTBOBATh C APYTUMHU JOAbMHU.

2) Tect 10 rpamMMaTuke

1. Write your ideas on the following:

1. Would you be satisfied / happy if science discovered a way to prolong life to 150 years?

2 What would you do with the system of education if you had a right to change things/if you were

P.rime Minister?
3. Who of the famous people would you like to dine with? Why?

2. Match a statement (1-9) with a wish (a-i) and write the wishes in full using the correct form of the
verb in brackets. Use Oblique Moods.

1. | feel so tired today. a) If only (not to rain) all the time.
2. The flat’s so hot in summer. b) Oh, if he (to give up) smoking.
3. | hate buying shoes. c) Now she wishes she (to go) to University.
4. I don’t like living here. d) If only I (to look after) it better.
5. He smokes much. e) I wish I (to be able) to sing.
6. My goldfish has died. f) I wish we (to have) a balcony.
7. They need another singer for the g) If only I (not to have) such big feet.
choir.
8. My feet are killing me. h) Oh, if I (to wear) more comfortable shoes.
9. She has no higher education. i) I wish I (not to sit) up late last night.
3. Complete the sentences and choose the correct mood form.
1. The manager thought it natural that gallery (to reorganize) and suggested that the most
valuable works (to move) for the safe keeping.
2. Isn’t it surprising that the police (to arrest) the thieves?
3. | insist that the letter (to write) today.
4. Her constant fear was lest she (to lose) her work.
4. Find mistakes if any and correct them.

=

She was angry with him, otherwise she wouldn’t say such offending words.



Even if her things were packed she couldn’t have been in time for the train.
But for Dick’s bad manners he wouldn’t have produced an unfavourable impression.
I need his help. Oh, that he had come soon.

Oh, if they had offer an extra ticket?

: - Did he stay in bed?

- Yes, he did. And what if he didn’t?

- He would have had complications now.

7. It’s high time her ring me up.

8. Mary brought her son to the picnic but I wish she didn’t.

9. He looks tired as if he had worked for the whole day.

10. It was high time she knew his telephone number.

11. You’d better not to wait here.

SRR ERYN

10 cemecTp

PelATHHI-KOHTPOJBb Ne 1
1. Name as many adjectives as you can speaking about people’s (general features, hair, complexion,
nose, forehead, eyes,lips).

2. Answer the following question.
What is your ideal of a young man (girl)?

3. Speak about your favorite Russian portrait painter.

4. Comment on the following.

Some people trust their first impressions about a person’s character because they believe these judgements
are generally correct. Other people do not judge a person’s character quickly because they believe first
impressions are often wrong. Compare these two attitudes. Which attitude do you agree with?

5. Comment on the use of tenses and verbals and translate the sentences into Russian.
1) He has written me only once since he went away; I’ve sent him four letters.

2) She 1s working hard for her exams now, she couldn’t take them in winter.

3) I believe he’ll be much stronger after he spends his holidays in the mountains.
4) On hearing the sound, Nance hurried to the door.

5) | want to thank you for looking after the children when | was out.

6) There is little hope of the work being done in time.

7) There was nothing to be done, but to wait.

8) I’m sorry to have bothered you in this stupid way.

9) We didn’t expect him to come back so soon.

10) He is said to have been a sailor in his youth.

6. Translate into English.

1) Omn, kaxercs, He 3HaeT TBoero aapeca? — Hert, 3HaeT. OH 3aX01JI KO MHE.

2) 51 ObI XOTENa 3HATh, Ky/JJa OHU MOJIOKUIIM MOU KHUTH.

3) 51 HUKOTJa €ro He BCTpevalia M He 3Hat0, KaK OH BBITJISIUT.

4) VY Tebs Takol paccTpoeHHBIH BUA. O yeM OHH ¢ TOOOM TOBOPUITH?

5) Bomnpoc 0661 CIUIIKOM CIOXKHBIH, 4TOOBI 00CYIUTH €ro 3a yac.

6) Oxa3biBaeTcsi, OH HU9ero 00 3TOM He CITBIIIAI.

7) OH cKka3ai 3To rpOMKO, He IS/ HU Ha KOTo, U OBUIO HE SICHO, K KOMY OH o0Oparaercs.
8) Becrone3Ho meITaTtbCcsa 4OCTaTh OMIIETHI HA DTOT CIEKTAKIIb.

PeiitTuHr-koHTPOJIHL No 2
5. Name the most outstanding Russian landscape painters who are charmed by the beauty of theRussian
nature.
Choose any landscape painting and describe it. Make use of the following outline:
1) What is depicted in the foreground?




2) What is seen in the background?
3) What are the colours of the landscape? What colour predominates in the picture?
4) What feeling does the picture excite in you?

6. Speak about the world’s famous art galleries.

7. Fill in the gaps with the verbs “can” or “may” in the correct form.

8) When you get there tell them to wait. | be a little late.

9) this old man be Tom Brawn? He not have changed so much.

10) I haven’t seen her for ages. She be quite middle-aged now.

11) He be a medical student though I’'m not sure.

12) But what more he have said I don’t know for I left.

13) You have warned me beforehand!

14) She came to ask her mother if she stay and dance a little longer.

8. Translate the following sentences using “must”, “have to”, “be to”, “should”.

6) Bbl HEe 10J1KHBI ci1e10BaTh UX IPUMEPY. ITO ObLIO ObI IIIYIIO € BallEH CTOPOHBI.

7) OHM JT0JKHBI OBUTH BCTPETUTHCS HA MOCTY B 6 4acoB Beuepa. OHa oiro sk aana ero. Ho oH Tak u He
MpHULLIE]L.

8) TeOe He HYKHO CeroJIHs MOJIMBATH IIBETHI, TAK KaK J0X/b IIEJ BCIO HOYb.

9) Bbl gomKHBI ObUIM MPUTOTOBUTH JOMAIIHEE 3a/laHue Kak cienyeT. Torna Obl BaM HE NPUILIOCH

3aJjaBaTh NOJOOHBIX BOIIPOCOB.

10)  Her Hu4Yero CMENIHOTO B TOM, YTO OH cka3asl. Hy)kHO ObITh Cephe3Hee.

11)  TlomroroBka K MX MpPHE3Iy 3aHsUIA Y HAC LEJbIil eHb. Ka1oMy NPHUILIOCH 4TO-TO CAENATh.
12)  Bbl He JODKHBI TepeOUBaTh, KOTAA KTO-TO TOBOPUT. DTO HEBOCITUTAHHO C BAILICH CTOPOHBI.

PeliTHHr-KOHTPOJL No 3

3. Comment on the following.

a) Some people say that computers have made life easier and more convenient. Other people say that
computers have made life more complex and stressful. What is your opinion?

b) It is a common belief that the Internet is a powerful source of information. However, there are mam
people who think that books, magazines and libraries are better.

4, Give English equivalents of thefollowingRussianones:

BJIUATH HA, XpaHI/ITL I/IH(l)OpMaIII/IIO, KOMHI)IOTepHLIe TEXHOJIOI'H, 06y‘~I€HI/I€ Ha JIOMy; 6I)ITB I[OCTYHHI)IM
I ACJIaTh YCIICXH, 3J'IeI(TpOHHI>II71 HpI/I60p; O6’beMLI JaHHBIX 6HTB 3aBUCHUMBIM OT, FHOG&J’ILHaSI CCTh,
YCKOpPUTH MOTOK MH(pOpMAIUK; YaT;, IIOUCKOBas cucreMa; pekiama uepe3 MHTtepHet; B MHTEepHeTe; camas
OCHOBHai 1ICJIb, CKA4YNBAaTh, 6eCLII/ICJ'IeHHBI€ npeumMynieCTBa; MOJIy4YuTb JOCTYII K ...; 6BITI> MOBPCIKIACHHBIM
BHUPYCOM; CTOJIKHYTBCS C TIPOOJIEMO.

5. Insert the appropriate modal verb.

8) He has insulted our family and he suffer for it.

9) You not have gone out without an umbrella in such rainy weather.

10) I’'m afraid | have sounded a bit unfriendly over the phone.

11) Here she sit, sewing and knitting, while he worked at the table.

12) Why you be different from other people?

13) Ann felt she not stand much more of this discussion. She said she go on with her
work and began to rise.

14) you do me a favour and meet her at the station?

15) You not hurry. There is plenty of time.

16) I not to have left Moscow last night. I wish I had not.

17)  She to conceal her real feelings lest anyone notice now unhappy she was.

Hroropas KoHTPOabLHas padora (10 cemectTp)




1. Make a review of the following article.

3apaboraTthb cTyaeHTy B mHTepHeTe? Jlerko!
Asmop: I'anuna Yyneesa, 28 mas 2013 e. www.internetallyadohoda.ru
Jymato. Bbl cornacurech, 4TO FOHOCTh, CTYJIEHUECKHUE TO/IbI — CaMBblii 3aMe4aTeNIbHbII Mepuo/l B KU3HU!
B nmamsATH HaBcerna OCTaHyTCsl BOCIIOMUHAHHS O CTYJIEHYECKUX TYCOBKAX, COBMECTHBIX IPOTyJax JIEKIMM
BECEHHUMHU JIEHbKAaMH, KOT/Ia TaK HE XOTEJIOCh CHJIETh B AYIIHOW ayJAUTOPHUU. a COJTHBIIIKO TaK U MaHUIIO B
napk, Oyaopaxka MOJIOAYI0 KpOBb U TPEAOCTaBISAS IPOCTOP CAaMbIM YYJECHBIM U HEBEPOSTHBIM
MeUTaHusIM!..
EnuHCTBEHHOE, YTO TOTJa OMpPAYalIo CTYAEHYECKOE CUACThE U MOIJIO «IIOJPE3aThy KPbLIbs HALLIUM MEUYTaM
— J1a TyMalo, KaK U TeMepelIHUM CTYIeHTaM, — TaK 3TO HEOXKHUJAAHHO OBICTPO 3aKaHUYMBAIOLIASICS CTUIICH US.
B 10 «Henmanékoe» BpeMs MOJOABIC JIOAM HOYAMHU BAaroHbI PasrpyXajiid, YTOOBI HA3aBTPa MOBECTH CBOIO
neBymKy B Tearp. CeroAHsIIHUM CTYJEHTaM Ha 3TOT CUET MoJIerye.
WHTepHeT nmpeocTaBiIseT UM MUPOKHE BOZMOXKHOCTH ISl TOMCKA M BBIOOpa JOMOIHUTEIHHOTO 3apadoTKa.
NuTepHer-3apaboTOK—1sl 0000 JKENAIOIIEro, U KaXI0My — CBOM!
OcobenHo OobIION BBIOOP — y CTYAEHTOB TyMaHUTAapHBIX BY30B, — KypHaIHMCTOB, ()UIOIOTOB,
nepeBoJYuKoB. OJTHUM CIIOBOM, BCEX Te€X, KTO yMeeT YETKO U TPAMOTHO U3JIaraTh CBOM MBICIIH B IOKYMEHTE
WordOffice. Onu MoryT mmcath Ha 3aKa3 CTaThH JUIS CAHTOB, JeJaTh TEMAaTHYECKHE O0030pBI. A MOXKET,
KOMY-TO TIOHPaBUTCS U TaKOil MHTEpHET-3apabOTOK, KaK pepall-TUHT TekcToB. [lo cpaBHEHMIO C APyrUMH,
OH MeHee TPYHOEMOK M ObICTpee MPUHECET IMepBbie 3apaboTaHHbIE B MHTEpHETE ACHBIHM. CTOUT TOJBKO
3aperucTpUpoOBaThCS M OCTaBUTh 3asBKy Ha Takux caiTtax, kak Advego.ru. Kcratu, maHHblii cailT, mo
CPaBHCHHIO C JIPYTHMMH IMOJAOOHBIMU CalTaMH-OMp:KaMU CTaTeH, CaMbIi «IeMOKpaTHYHEII». Tam nmaxe ¢
HOBHUYKOB HE TPeOyIOT noptdonuo!
Pabora mHaiaércs W AN CTYACHTOB, KOTOpBIE HW3Yy4YalOT TOYHBIE HAyKH, -IUIsI NPOTPAaMMHCTOB. BeO-
nu3aiiHepoB U mpod. OHM MOTYT cO3/1aBaTh CallThl A ceOs M. pa3Mmelas Ha HHUX PEKJIaMy, XOpOIIO
3apa0aThIBaTh. A MOTYT JIeJIaTh CAWTHI M HA 3aKa3. ApMHUS UHTEPHET-TIPEAIIPUHUMATENCH BCE BpeMst pacTérT,
a KaXJIOMy U3 HUX HY)KEH CBOHM CaliT, 4TOOBI MMETh MPEACTAaBUTENLCTBO B MHTepHeTe! U mosromy ycmyru
BeO-macTepa Bcerga BoctpeOoBanbl! 3aiiute, K nmpumepy, Ha cait Freelancejob.ru uimu Ha Freelancer.ru u
caMu yOeInuTeCh, CKOJIBKO KIIMEHTCKHUX 3aKa30B TaM HaXoJuTcs!
Bce atu crioco6bl HHTEpHET-3apab0TKa TOCTYIHBI JIsl CTYJIEHTOB, T.K. HE TOJIBKO HE TPeOYIOT (PMHAHCOBBIX
BJIOXKEHHUH, 4TO, COTIACUTECh, OUE€Hb BA)KHO, HO MOT'YT M NIPUHECTH CYIIECTBEHHYIO TPUOABKY K CTHIIEHIMH.
A ecnu He xouercs paboTaTh TOJIOBOM, MM MPOCTO HE yMAaeTcs, MOCJIE dK3aMEHOB WM IOCIIE MO3HETO0
CBHJIaHU, BCErJa MOKHO NOJpaboTaTh Ha cepuHre Win Kinkax. TaM He HaJlo ObITh «TUTAHTOM MBICIIH,
MIPOCTO CUAM 332 KOMITBIOTEPOM U KMHU Ha KJIaBHILIN KJIaBUATypbl. 3apab0TOK, KOHEYHO, MU3EPHBIH, HO 3aTO
U YTPYKIaTh OJIOBY HET HEOOXOJUMOCTH. ..
A TO, 4TO B MHTEPHETE COBEPILIEHHO HE MMEET 3HAUEHHUS, HACKOJIBbKO JAJEKO UCIOJHUTENb HaXOAATCA OT
paboToparesis, KOTOPOMY TaKXe 0e3pa3IuvHO, B KAKOE BPEMs CYTOK M Iie OyAET BBINOIHATHCS MOpyUeHHas
paboTa, oueHb y100HO Ui CTYACHTOB. 3/1€Ch MOKHO MTHOBEHHO OTIPABUTH CAEIAHHYIO pabOTy, MOIYYUTh
3apa0OTaHHbIE JEHEKKU U JIOTOBOPHUTHCSA C 3aKa3UYMKOM O HOBOM 33aHuu. OTCYTCTBYeT HEOOXOJUMOCTb
KyZa-TO €XaTb, YTO MO3BOJSET COKOHOMUTH BpeMsl U puHaAHCHl. W 3TO upe3BbIYaiiHO BaXKHO JJIsl CTYI€HTOB!
Benb oHM —Hapo[1 3aHATOM U, B OOJIBIIMHCTBE CBOEM, BEChbMa OTPaHUYECHHBIN B JICHEKHBIX CpeCcTBaX !
Kak BuIuMM, cerojiHs COBEpIIEHHO HE CJIOKHO JJsi CTYJACHTOB HAWTH HHTEepHET-3apaboTok. M KaxIblii
CTY/IEHT BCErJla CMOKET M0I00paThUYTO-TO MOIXoAsIIee A ceOsl. Bblio OBITONBKO JKeNaHue U TOTOBHOCTD
MOKEPTBOBATh YeM-TO paju cBoer meuthl! U Toraa molsie ciaoxHocTH OyayT Bam mo mieuy.

2. Choose the appropriate modal verb from the list given in the margin. Mind that each verb can be used
only once.

1. “I am afraid I be going now”, he said. would
2. I work hard as I’ve been ill for a long time and now I'm

lagging behind the group. shall
3. The plane have taken off at night, but the weather was too

had. was to
4. They have studied the subject more thoroughly: they will

regret it later on. should




5. He take part in the competition. He had broken his leg. was not able to

6. May I go on with the work or | wait for further

instructions? can

7. it really be as bad as that? )

8. You have done it yourself but you didn’t even try to do it. | Might

9. “ I order a taxi?” he asked.

10.  Idon’t believe a single word of his: he have failed to learn | MUSt

the news before us. can’t

11.  He sit on the bed beside him and watch him for hours.

12. | talk to you sometimes? I know I’m not a bit clever but shall

I’ll try not to be a here.

13. He____ waitat the station till it stopped raining. had to

14.  The children take anything in the room.

15. Why you be different from other men? may
should
have to
must not

3. Use the appropriate form of the Gerund. Insert prepositions where necessary.

1. I remember (to go) to the British Museum one day to real up the treatment for some slight ailment.

2. The whole time | was aware (to surround) by a network of intrigue.

3. | present my apologies (to leave) so soon.

4. (to hear) the tragic news, she fell at once into an alarming state of agitation.

5. “Would you have any objection (to examine) your package, Mr. Pulling?”
6. He looked at me for a long time ...... (to answer).
;
8
9.
1

. They reproached us (not to come) to the party: they were waiting for us the whole evening.
He suspected her (to give) the police wrong information about him.
He deserves (to mention) in the report.

0. After this unpleasant scene, he avoided (to see) by this friends.

5.2. IIpoMeskyTOUHAsI aTTECTALUS IO UTOTaM OCBOCHMS TUCLIUIUIUHBI
5 cemecTp Bonpocsl Kk 3k3amMeHy

doHeTnKa
OO6mume cBeeHus 0 POHETUUECKOM CTPOE aHTIIMICKOTO SI3BIKA.
Oprassl peuu 1 Ux pabdoTa.
OcCHOBHbIE MPUHLUIIBI KJIACCU(PUKALIUU COTTIACHBIX.
OCHOBHbBIE PUHIMIIBI KJIACCU(HUKALINHU TIACHBIX.
[Tanmaranuzanus. [To3uimonnas noiarora riaacHeiX. TBepablil npuctyn. CI0BECHOE yIapeHue.
JlaTepasibHBIN B3PBIB.
NHTOHANMS.
Hocosoi1 B3psIB. IToTeps B3peiBa. Penykius. Accumumnsanus.
[IepBbIit 1 BTOPOM TUIIBI CIIOTA.
9. Tperuii u 4eTBEPTHIH TUIHI CIIOTA.
10. IpaBuna cioroaeneHus. Y aapeHue B IBYCIOXKHBIX ¥ MHOTOCJIOXKHBIX CJIOBAX.
11. Yrenue rnacHbIX AUrpadoB B yIapHOM CJIOTE.
12. YreHwne TIIaCHBIX B HEYAAPHOM CJIOTE.
13. IIpaBuna yreHus: 1urpadoB U HEKOTOPBIX OYKBOCOUYETAHUH.

arODE

o N

I'pammaTtuka
1.Tlopsimox CIIOB YTBEPAWTEIBHOTO AHTIUMHCKOTO TpeaiokeHHs. Poib mopsaka CIIOB C TO3UIHMA
IIOHUMAHUA U nepeBo,ua.



2. JInunapie MmecTrouMeHust. [IpuTsHKkaTenbHBIN Maek TNIHBIX MeCTOUMEHUH. OOBEKTHBIN MaaeK JTUIHBIX
MECTOMMECHHI.

3.T'maromsr to be, to have B Present Simple Tense.

4. YeTpIpe THTIA BOIPOCUTEIIBHBIX MpeIokeHHH. [loBemuTeIbHbIC MPEIOKEHHUS.

5. MHOX€CTBEHHOE YUCIIO AaHTJIMICKUX CYILIECTBUTEbHbIX.

6. [IpuTspkaTenbHBIN Ak CYIIECTBUTEIBHBIX B aHTJIMHCKOM SI3BIKE.

7.CrerneHu CpaBHEHUSI PUIIATaTeNIbHbBIX.

8. MopanpHbIe raaroisl can, may, must.

9. The Present Simple Tense.

6 cemecTp JK3aMeHAIIMOHHBIE TEMbI
Food and British Eating Habits
Food and American Eating Habits
My Favourite Cuisine
Weather in Great Britain and Russia
Shopping for Clothes
Shopping for Food
The University | Study at
My Working Day
Reading books. My Favourite Writer
Reading Books. My Favourite Book

—mSe@mooooTe

7 cemecTp
JK3aMeHANMOHHbIE TEMbI

IIpakTHka yCTHOM U IMCbLMEHHOM peuM.

1. Disadvantages and advantages of different ways of travelling.

2. Vladimir.

3. Moscow.

4. London.

5. The role of cinema in my life

6. The role of television in my life.

I1. [IpakTHYyeckasi rpaAMMAaTHKA.

. The Present Simple Tense.

. The Present Continuous Tense.

. The Past Simple Tense.

. The Past Continuous Tense.

. The Present Perfect Tense.

. The Present Perfect Continuous Tense

. The Past Perfect Tense

. The Past Perfect Continuous Tense

. Different means of expressing future events(The Future Simple Tense, be going to, the Future
Continuous Tense, the Present Continuous Tense, the Present Simple Tense, the Future Perfect Tense, the
Future Perfect Continuous Tense)

10. The Sequence of Tenses and Reported Speech

O©CoO~NO O WDN P

8 cemectp

3K3aMeHaI[I/IOHHLIe TEMbI
Education in England
Education in the USA
Education in Russia
Education in France/Germany
The role of a teacher is a person’s life

o~ E



6. My teaching practice
7. Teenagers and their problems

9 cemecTp
Tembl AJIHA JK3aMCHaA
1. The role of art in people’s life.
2. Theatre as a kind of art and its role in your life.
3. Your last visit to the theatre.
4. The impressions of the performance you saw last.
5. The History of the English theatre.
6. Theatres in Great Britain and in Russia.
7. Diseases and their Treatment.
8. Healthy Lifestyle.
9. The importance of keeping fit.
10. The importance of learning foreign languages.
11. Balanced Nutrition.
10 cemecTp
TeMbl Ui DK3aMeHa
1. The world’s famous Russian art galleries.
2. The outstanding Russian portrait painters.
3. The outstanding Russian landscape painters.
4. The portraiture in different ages.
5. London art galleries.
6. English painting of the 18-th century.
7. The famous English painters.
8. Science and Technology.
9. Computers and the Internet in the life of people.
10.  Computers in teaching.

5.3. CamocTosiTe/IbHAsA paboTa 00y4arolerocs.

5 cemecTp
1. Transcribe the following words:
Banjo barely ghee gherkin
ghyll gimmick glamour
gunnery gypsy gyre
induce inflection

2. Transcribe and intone the sentences.
a) Finish it, it isn’t difficult.
b) This is an interesting film.

c) If I give you a lift, will you sit still?

d) Isn’t it a pity that you live in this big city?

e) Pretty little Mrs. Smith lives in this vicinity.

) Let him put in his finger and he will put in his whole hand.

3. Read the dialogue, mark the stresses and tunes. Act out the dialogue
Joyce’s Rolls Royce

B.: What a terrible noise?

J.. Eh?



B: What a terrible noise? This is the noisiest Rolls Royce I’ve ever heard.

J.: It’s out of oil.

B.: Out of 0il? And look! The water’s boiling. Madam, a Rolls Royce isn’t a
toy. Perhaps you’ve spoilt the motor or even destroyed it.

J.: How annoying! While you’re changing the oil, I’ll go and visit my
boyfriend, Roy.

4. Transcribe the following words:

last stern mice
fight simple shine
picture pound word
mire

5. Give the English equivalents to the following words:
IIOMHUTH
MalIMHUCTKa
rac

[IBenus
KaMHWHHas1 10CKa
KOpoBa
INIEMsHHHAIIA
AHTapKTHKa
[pa3gHOBaTh
IIoMoraThb

6. Ask 10 questions to the sentence:
Every summer all her friends go to the country to have a good rest.

7. Open the brackets:

Usually | (to get up) early. But today (to be) Sunday. That is why | still (to stay) in bed. The sun (to shine)
brightly. They sky (to be) cloudless. I (to hear) the birds which (to sing) near my window. I (to think) about
those places I can (to go). My Mom (to cook) breakfast. She (to do) it every day. My Dad (to be) in the
bathroom. He (to take) a shower. As a rule it (not to take) him long but today it probably will - they (to go)
to the theater in the evening. They never (to do) it just by themselves - they (to phone) some friends and then
(to go) together. The play (to begin) at 7 o’clock, as far as I know and (to end) at 9 or so. I (to hope) they
(not to come) home too late. | mean it. They always (to come) very late if they (to go) somewhere with their
friends. I (not to like) it.

8. Translate the sentences from Russian into English:
* Kars et Tebsa B komHate NeS. 310 cipaBa OT 00JIBIIIOr0 OKHA B KOPHI0pE.

Ecnu Bbl He Oyzere ycepiHo padoTaTh HaJl CBOUM MIPOU3HOLIEHHUEM, HUUETO HE MOXKET U3MEHUTHCS
s Oyay CTaBUTh BaM IIOXHE OLIEHKH.

Kyna 11 Tak cnemuimb? Thl ona3apiBacnib Ha 3aHATHS ?

B3sristau Ha oty dororpaduro. Pazse ona He uynecHas?

OHa cnpaimmBaeT, MoYeMy Thl HE MOKEIIIb HaM ITOMOYb.

TeGe HpaBHUTCS U3yyaTh UHOCTPAHHBIE S3BIKU?

BeuHo ThI ienaens OMOKU B CaMbIX MPOCTHIX MPEIOKEHHUIX.

CKOJBbKO BpeMeHHU y TeOsl 3aHMMaeT MOJrOTOBKA JOMAIIHEro 3afaHusa? Y Hac ecThb BpeMs, 4TOOBI
MIOCMOTPETH 3TOT (PUIBM, O KOTOPOM BCE CTOJIBKO TOBOPSIT?
* MosxHO MHe B35Th 3Ty KHUrY? - [Ipoctu, He celiuac - mamna ee 4YuTaer.
Mawma Benut ToMy uaTH TOMOM.

*
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*

6 cemecTp

l. Read, translate and retell the text.



Altai State Technological University

The Altai State Technological University (ASTU) is one of the largest higher institutions of our country.
It is also the leading educational, scientific center of the Altai region.

Our university was founded in February 1942 on the basis of the Zaporozhye Engineering Institute. It
consisted of two faculties: the faculty of mechanical engineering and the faculty of agricultural engineering
with a student body of 360 people. In 1959 it became the Altai Polytechnic Institute. In May 1965 the
Institute was named after I.I. Polzunov. In 1992 the Polytechnic Institute was transformed into the
University. The student-body of ASTU is over 11 thousand people. At present Rector of the Altai Technical
University is Vladimir Vasilyevich Jevstigneev, a doctor of Physics and Mathematics, a professor, an
honored scientist, a member of the International Academy of High school and the International Academy of
Information.

There are four forms of training in the University: full-time, part-time, extra-mural and distant. After
passing entrance examinations successfully, students are enrolled into the University on the competitive
basis. The course of studies lasts for five years. Part-time and extra-mural students study for six years.
Classes begin in September , they are over in June. Students study in two shifts. Students’ work is given a
mark on a five point or 100-point scale.

The academic year is divided in 2 terms. After every term students take exams. After every exam
week/session students have vacations — two weeks in winter and 2 months in summer. Senior students have
their practical training in different enterprises of Altai region. Students who study well get grants or
stipends.

Student research work is a natural part of training. Leading scientists of the University act as students
scientific advisers. In the final year students write diploma papers and take state exams. On graduation
students receive degrees of Bachelor and diplomas of specialist.

There are 14 faculties in our university. Distant education is carried out in many districts of the Altai
region. Among the teaching staff of the University there are 44 Academicians and Corresponding members
of the Russian Academies and New York International Academy.

There is a post-graduate course in the University. ASTU participates in the Tempus and Intas
international programs, collaborates with members of international organizations such as DaaD, ASTR,
ACCELS, IREX. It has bilateral agreements with major Universities in the USA, Germany, China, the
Netherlands and England.

Students of the University have 7 academic buildings, a complex of hostels (including hostel for
family students), a big scientific library, a computing centre, a publishing house, a student club, the
«Kaleidoscope» student theatre, a preventive clinic, a skiing lodge, sports and rest camp by the river Ob.

1. Put ten questions to the text.

II. Make up the sentences using the following words:

1 his, in our laboratory, made, was, experiment.

2. on chemistry, the lecture, delivered, on Friday, is.

3. a, rather, your, new, university, is, one.

4 department, the, entered, the, University, I, correspondence, of,Pedagogical.
5 is, the, 2, in, terms, year, academic, divided

V. Translate the sentences into English:

1. Moit gpyr WBan yuurcs Ha BTOpoM Kypce. OH NOCTYNWJI B YHUBEPCUTET B mIpouuiom rogy. OH
coBMeMnIaeT yueOy u paboty Ha 3aBoje. OH CTYJIEHT-3a09HUK.

2. CTyAeHTHI IOCEMIAIOT JEKINHU, TPAKTUYECKUE 3aHATUS U CEMUHAPBI.

3. Y4eOHBlii roJ1 B pOCCUMCKUX BBICIINX YYEOHBIX 3aBEJIEHUSAX COCTOUT U3 ABYX CEMECTPOB.

4. JIBax11pl B TOJl CTYJI€HTHI CAAIOT 3a4€Thl U SK3aMEHBI.

5. B coorBercTBMM ¢ Y4eOHBIM IUIAHOM CTYJIEHThl HM3y4yalOT Kak oOllue TMpeAMETbl, TaK H
CIELMAIM3UPOBAHHBIE.

6. Hamr yauBepcuter goctarouHo Mojiooi. OH ObuT OCHOBaH 35 jieT Ha3al.

V. Translate the following sentences.



A 1. 3onoro Tskernee cepedpa. 2. Y Hac aHTJMICKas TpaMMaTHKa JIBa pa3a B Heaemto. 3. Boxa xunut npu
100° mo Lenbcuro. 4. Oum nipocAT T€Os1 MPUNATH croa. 5. Mel paboTtaeM B JabopaTopuu TPU pa3a B HEEIIO,
6. Ilouemy ThI He orBeuaemsb? 7. ComHie camutcs Ha 3amane. 8. Kak HaszpiBaercs 3ToT XypHal. 9. B
KoTopoM Yacy Bbl obemaere? 10. Dto mens OecnokouT. 11. TemmepaTypa B 3Toil memepe Bce Bpems
JepXKUTCS Ha necaTu rpagycax mo Llembcuro. 12. 3umoit o0braHO mueT cHer. 13. S mpemomaro Bam
anrmiickuii. 14. 5l Bam roBOpIO, 4yTO BHI HE TNpaBbl. 15. TypHCTBI BCerna MmopaxaroTcss OOMIHMIO IIBETOB B
rOJUIaHJCKUX FOPOaXx.

B 1. Bbl ono3gaere Ha moe3, €clid He BO3bMETe Takcu. 2. S He yiiay, moka Bbl He BepHeTech. 3. [loka ona
Oyner B cBoell KOMHate, s crymnych BHH3. 4. Korma MHe ucnmomHuUTCS 25, s )KEHIOCh. 5. ByneTr moiHoub,
korga Mbl gobepemcs a0 KemOpwmka.6. I momoxmy, Mmoka Bbl IMPOCMOTPUTE MOW JOKYMEHTHI. 7. Sl
pacckaxy Tebe YTo-TO, €clii Thl MOOOeIaeih HUYEro He TOBOPUTh Mame. 8. S yBepeH, 4uTO OH Bam
MOHPABUTCS, KOTJa Bbl ero yBuaute. 9. Eciu BBl He ckaxkeTe, KTO BbI, s Bac He Biymty. 10. Eciu oH uTo-
HUOYb moo0eraeT, oH caepkuT cBoe cioBo. 11. Korna Bel npuenere, s Oyny yxe noma. 12. Ecnu Bbl He
MOCTICIIUTE, BBl OMO3/1a€Te Ha JIEKIHIO.

C 1. 4 =e Mory cka3arh, IPUAET JIM OH Ha coOpaHMe, HO €CIU OH MPUAET, OH OyneT BICTynatb. 2. S Ob
XOTeJl y3HaTh, KOr/a Bamia cectpa npuenet B JlonmoH. 3. S He 3Har0, cymero Jn s 3To caenatb. 4. S Ob
XOTeJl BBISICHUTH, KOTJIa OH TipueeT. 5. Bel 3HaeTe, korga o Oyaet noma. 6. He Mory ckaszaTe, mpuIeT Jik
OHa K HaM 3aBTpa. 7. HUKTo He 3HaeT, KOrja OH CHOBa YBUIUT AHIIHIO. 8. BOIOCh, UTO HE CKaXy BaM, KOrja
oH Oyner noma. 9. Hukro He Haneercs, 4to oH npuenet. 10. HUKTO He 3HaeT, 9To OH OyJeT paccKa3biBaTh.
11. MaTepecHo, Korna oH OyJIeT ¢ HUM pa3roBapuBaTh 00 3TOM?

V1. Put the adverbs in the following sentences into their proper places.

I. Where do you spend your summer (usually)? 2. Do you prepare your lessons in the afternoon (always)? 3.
Does she come so late (always)? 4. Are you on time (always)? 5. She comes to visit her brother (rarely). 6.
When do you start working (usually)? 7. The temperature falls at night during this month (frequently). 8. Do
the children quarrel with each other (often)? 9. They are eager to go hiking in the mountains (always). 10.
Swimming is popular with students (generally). 11. You should become upset over these things (never). 12. |
come to this park to relax when | have time (often). 13. We make fire in our country house to sit by it and
enjoy looking at the flames (sometimes). 14. My mother goes to our country house in winter (seldom).

VII. Translate the following sentences.

1. ¥ Hero He ocranock neHer. 2. ¥V Bac ecTb Apy3bs B Mockse? 3. OH gan MHE HECKOJIBKO KHUT, KOTOPBIE 5
npocui. 4. OH He cooOmmiI HaM HUKakuxX HoBocTed. 5. He xorute cymy? 6. Bbl untanu kakue-HUOyAb
pomanbl /[xxona ['pumema B mpouuiom roxy? 7. OH He CMOI HAaWTH HMKAaKOM KHMIM Ha 3Ty TEMy. 8.
Hexkotopsie cioBapu coBepiieHHo Oecrosne3nsl. 9. [Moxanyiicta, kynute mosoka. 10. Ilomoxure caxapy B
yaii. 11. B kmacce 6bu10 HeckobKO YenoBeKk. 12. S He mosyuyan HMKakux nuceMm Buepa. 13. Bbl moxere
cecTh Ha J000i1 aBToOyc. OHU Bce enyT B HeHTp. 14. Y MeHs HeT BompocoB. 15. OH caenan Bech NEPEBO
6e3 ubei-mbo moMoIu.

7 cemecTp

Ne | Tema Ya | Bun dopma
CBI

1 VCTHaAs TPaKTHKA. 18 | PaGora c yuebubimu | Ompoc
“Summer Holidays”. lomaniHee uTeHHe. MaTepHaIaMu
The Story of a Carpenter. I'pammaTnka. Cucrema Buo-
BPEMEHHBIX ()OPM IJ1arojia B akTHBHOM 3aJI0Te.

The Present Simple Tense. Ycrhas

npaktuka. Travelling. Why people travel.

2 JlomaliiHee YTeHHe. 18 | PaGora c yuebubimu | Ompoc
What happens if you try to Satisfy some People. MaTepuazaMu
I'pammaruxka.

The Present Progressive Tense. YcTHas mpakTuka.
Different Ways of Travelling. Jlomarisee urenmue.
The Intelligent Young Man.




I'pammartuxka.

The Present Simple and the Present Continuous. Ycrras
IMpaKTHKaA.

Travelling by Train. Tomamiaee urenwue.

What Happened to Charles. I'pammaruka.

The Past Simple Tense.

18

Pabora ¢ yueOHbIMU
MaTepranaMu

Ompoc

VYcTHas mpakTuka.

Travelling by Train. Kinds of Trains.

The Railway Station. Tomamnee arenmue.

You be the Detective. I'pammartuka.

The Past Progressive Tense. Ycrras npakTuka. Air
Travel. Check-in and Departure.

18

Pabota ¢ yueOHBIMU
MaTepuagaMu

Onpoc

JlomarnHee ureHue.

This is Where Mama Came In. I'pammartuka. Past
Simple and Past Progressive. Ycrhas nmpaxkTrka.
Some information for Travellers.

The Flight. Tomarnee utenue.

On Education §1.

18

Pabota ¢ yueOHBIMU
MaTepuagaMu

Onpoc

I'pammaruka. The Present Perfect Tense. Vceruas
IIpaKTHKA.

Arrival. JTomaraee ureHue.

On Education §2.

I'pammaruka. The Past Simple Tense and the Present
Perfect Tense.

18

Pabota ¢ yueObubiMU
MarepHraiaMu

Ompoc

VYcrHas npaktrka. Sea Travel. JlomaiHee dreHue.
In One Ear and Upside Down. I'pammaruka.

The Future Simple Tense.

The Future Continuous Tense.

VYcrHas npaktuka. Driving a Car.

18

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

Homamnee urenre. On Education §3.
I'pammaruka. The Past Perfect Tense.

VYeruas npaktuka. Walking Tours. Hitch-hiking.
Homamnee urenue. Let’s Have a PicniCc.

18

Pabota ¢ yueObubiMU
MatepHraiaMu

Ompoc

I'pammaruxka.

The Past Simple Tense. The Past Perfect Tense. The
Present Perfect Tense.

VcrTHas IMpAaKTHKaA.

Advantages and disadvantages of different means of
travelling.

JTomamnee uyrenue. Revision of the texts.
I'pammaruka. The Future Continuous Tense.

18

Pabota ¢ yueOHbIMU
MaTepuataMu

Ompoc

10

VYcruas npaktuka. Cities and towns: general
information.

Howmamraee yrenue. Many Moons.
I'pammaruka. The Future Perfect Tense.
VYcrHas npaktuka. Cities and towns.

18

Pabora ¢ yueOHbIMHU
MaTepHalaMH

Omnpoc

11

Howmariuee urerne. On Not Knowing English.
I'pammatuka. Different Means of Expressing future
events.

VYcruas npaktuka. Cities and towns. Viadimir.
Jowmamnee urenue. The Match-Maker.

18

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

12

I'pammatuka. The Present Perfect Continuous Tense.
VYcraas npaktuka. Viadimir.

Howmarinee urenune. Perhaps We Shall Meet Again.
I'pammatuka. The Past Perfect Continuous Tense.

18

Pabota ¢ yueOHbIMI
MaTepuasamMu

Onpoc

13

VYcrhas npaktuka. MoOscow.

Howmarinee urenue. The Hungry Winter.
I'pammatuka. The Sequence of Tenses.
Ycrhas npaktuka. MOSCOw.

18

Pabota ¢ yueOHbIMI
MaTepuagaMu

Ompoc




14 | Homawnee yrenue. Seeing People off.

Interest.

I'pammatuka. The Sequence of Tenses. ITosTopenue.
VYcrHas npakTtuka. YcrHas npaktuka. London. Places of

18

Pabora ¢ yueOHbIMU
MaTepranaMu

Ompoc

8 cemectp

1 YcrHas npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareii. Jlomanrnee 9TeHue.

“To Sir, with Love”

Pabora ¢ yueOHBIMEI
MarepuaiaMu

Ompoc

2 VYcrnas npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareii. Jlomamnrnee 9TeHue.

“To Sir, with Love”.

Pabota ¢ yueOHbIMU
MaTepuagaMu

Onpoc

3 VYcrnas npaktuka. Tema: “Education in the USA”.
I'pammaruka. Tema: “The Passive Voice”.
Pedepuposanue crareii. [ pammaruka.

Tema: “The Gerund”. JTomaisee 4TeHue.

“To Sir, with Love”.

Pabota ¢ yueOHbIMU
MaTepuagaMu

Onpoc

4 VYcrHas npaktuka. Tema: “Education in Russia”.
I'pammaruka. Tema: “The Gerund”.
PedepupoBanue craTbu.

and the USA”.
JHomarnee yrenue. “To Sir, with Love”.

VYcrnas npaktuka. Tema: “Education in Russia, England

Pabota ¢ yueObubpiMU
MarepHrajiaMu

Ompoc

5 VYcrHas npaktuka. Tema: “Stages in a Person’s
Education”.

Homamree urenue. “To Sir, with Love”.
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Gerund”.
Homamraee urenue. “To Sir, with Love”

PaGora ¢ yueOHBIMEI
MaTepHrajaMu

Omnpoc

6 VYcrnas npaktuka. Tema: “Education in France and
Germany”.

Homamraee yrenue. “To Sir, with Love”.
PedepupoBanue cTaThH.

I'pammaruka. Tema: “The Infinitive”.

JHowmarnee yrenue. “To Sir, with Love”.

Pabota ¢ yueOHbpIMU
MaTepuataMu

Ompoc

7 YcTHas MpaKTHKA.

Tema: “The Role of a Teacher in a Person’s life”.
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”.
Homamraee yrenue. “To Sir, with Love”.
I'pammaruka. Tema: “The Infinitive”.

Pabota ¢ yueOHbpIMU
MaTepuataMu

Ompoc

8 VYcrras npaktuka. Tema: “Teenagers and their
Problems”.
PegepupoBanue craTbu.

Howmamraee urenue. “To Sir, with Love”.
I'pammatuka. Tema: “Henuunbie hopmbl rnarona’.

I'pammaruka. Tema: “The Infinitive”. “The Participle”.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

9 cemecTp

1. Write the correct form of the verbs in brackets to complete the conditional sentences in this article.

Use modal verbs if you think they are appropriate.

No pain, no gain?

It’s January 1st. You’re on the bathroom scales, groaning. If you (1)...... (eat) that last piece of Christmas
pud, perhaps you wouldn’t have put on that extra kilo. Never mind, you can lose it and get fit at the gym!




Or is that the right thing to do? If you’re unfit, you (2) ...... (stand) a huge chance of injuring yourself in the
gym or on the squash court. You must take care before launching yourself into a vigorous exercise routine:
if you don’t treat your body with respect, it (3)...... (not/function) as you want it to. The knee, in particular,
can cause untold problems. We (4)...... (not/have) problems with our knees if we still (5)...... (walk) on all
fours, but they’re not up to a vertical pounding on the treadmill for an hour a day. All of our joints can cause
problems; if you (6)...... (want) to play football safely, make sure you wear the right boots to protect your
ankles. Decent coaching(7)...... (be) essential if you’re going totake up a racket sport: something as simple
as a wrong-size grip can cause tennis elbow.

Many sports injuries are caused by insufficient warm-ups. If everyone spent a few minutes stretching their
muscles before exercising, they (8)...... (experience) much less pain during exercise itself. But people can be
stubborn about pain when exercising. The phrase “no pain, no gain” is rubbish. Should you feel pain when
you’re exercising, you (9) ...... (stop) at once!

2. Study the following words and word-combinations and use them in the review of different articles.

How to analyze the article
1. HOW TO BEGIN: The article I'm going to give a review of is taken (chosen) from... The article
I'm going to deal with is... It is published under a splash, screaming headline. It is headlined...

Introducing the key-points of the article: 1 would like to begin by...I would like to comment on the problem
of... I would like to make a few remarks concerning... |1 would like to mention briefly that... The most
important points seem to me to be...First of all we must bear in mind... At the outset... To begin with...
First, secondly, thirdly, finally... I would like now to turn briefly to the problem of... The next issue | would
like to focus on is...

THE PROBLEM (a burning, controversial, explosive, moral, acute, complicated)... catches/ lets
headlines... ... makes the headlines... ... is again in the headline... ... gets major treatment in the article ...
gives full coverage to/of... ... gets wide coverage in... ... receives generous coverage ...comes in for
intensive coverage in... ... has detailed coverage of ... Much coverage is devoted to... ... devotes a long
feature article to... ... claims an exclusive for a report that... ... claims an exclusive with the news that...

2. COMMENTING ON: TO AROUSE, CAUSE, (CONSIDERABLE, CRITICAL,
FAVOURABLE, UNFAVOURABLE) COMMENTS. The author of the article at length... ... takes an
offbeat look at ... considers another serious topic... ... considers... ... discusses... outlines... ... turns its
attention to... ... looks at... ... reminds us that..., ...notes... ... feels that ... expresses the news that...
...argues that... ... asserts that... ... deals with... ... believes that... ... suggests that...... y e is adamant
that... ... voices concern about... ... takes a more cynical view ... has no doubt that ... has no illusions
about... ... goes so far as to say that... ... takes issue with.... Furthermore... Moreover...

BALANCING: on the one hand ... but on the other hand ... although we mustn’t forget ... whereas we have
to remember ... in spite of ... | still think ... despite the fact that I ...

STATING PREFERENCES: I’d rather ... than ... | prefer to ... I tend to favor ... as opposed ... the main
advantage of ... is that...

MAKING DIGRESSION: let me mention in passing ... that makes me think ... to change the subject ... by
the way ... that reminds me ... while | remember ... to get off the topic for a moment ... but that is beside
the point ...

RETURING TO THE TOPIC: anyway, | was saying ... back to our main topic ... to come back to what |
was saying ... to go on with what | was saying ...

Introducing something surprising: believe it or not ... in fact ... let’s face it ... oddly enough ...
surprisingly... this is hard to believe but ... you may not believe but this ...



STRESSING SOMETHING: to stress, to emphasize, to underline, to point, to lay /put / place special
emphasis, to lay stress ...

REFERRING OF SOMETHING: to allude, refer, specify, cite, quote ...

3. Study the following general questions and tasks necessary for Analysis and Evaluation of original
short stories written by English and American writers.

1. State what the story is about with the utmost brevity.

2. Enumerate its major parts in their order and outline these parts.

3. Analyze each part. What time span does the story cover? Where is the scene laid? When does the
action take place?

4. Say how the events are arranged in the story. Are there any flashbacks to past events? It the turn
of the events unexpected?

5. Avre there any descriptions in the story? What does the author gain by them?

6. What kind of person is the main character? What happened to the character? How did the
character behave? How does the character’s behavior characterize him?

7. What are the conflicts of the story the plot based on? Does the plot develop slowly or quickly?
What atmosphere is conveyed by the plot?

8. Is there anything unusual in the title of the story?

9. What is the message of the story?

10 cemecTp

1. Study the words and phrases to be used in essays and describing pictures.

Describing a picture

In the picture 1 can see ...

The picture shows ...

They look (tired).

She seems / appears to be (happy) ...

On the right/ left there is ...

At the top / bottom there are ...

In the top right-hand corner there seems to be ...
In the foreground / background ...

I think they represent ...

The image reminds me of/ makes me think of...
The setting is ...

Expressing opinions

I think (that) ...

In my view / opinion,...

I’m convinced / positive that ...
Tomy mind, ...

Personally, I think ...

As | see it,.

From my point of view,...

As far as I’m concerned,...

I don’t think ...

I don’t really know (if) ...

I’m not sure (about / if) ...

I don’t have a strong / definite opinion about that.

Agreeing /Accepting the other person’s viewpoint
Yes, | agree (with you).
I completely agree.



I couldn’t agree with you more.
That’s exactly what | think.
My point exactly,

I know.

I can go along with that.
(Ithink) you’re right.
Right. / That’s right.

True. / That’s true.
Absolutely.

Exactly!

| suppose so.

Disagreeing

Yes/ True, but ...

I’m afraid | disagree / can’t agree with you.
I lake see your point, but ...

| see what you mean, but ...

I’m not sure about that.

I’m not sure that’s true / correct / right.
I’m not sure | can accept that.

| agree to some extent, but ...

There might be some truth in that, but ...
I can’t agree / go along with that.

| disagree.

I don’t see why / how.

You must be joking!

Surely you don’t think that ...

Actually, ...

Ordering arguments

To start with,...

Firstof all, ... / Firstly,...
Secondly,...

Another thing is that...
On the one hand ... but on the other hand ...
On the other hand,...

The main reason is...
Another reason is ...
Well, the thing is that ...
It’s also true that ...

And on top of that ...
And finally...

Giving examples

For example,... / For instance,...
To give you an idea,...

One example of this is ...

Look at the case of...

Summarising

So what it comes down to is ...

The point I’m trying to make is ...

Let me just recap what’s been said so far.
In short ...

In other words ...



Tosumup ...

Choose the correct form in italics.

Darling, did you remember packing/to pack some spare cassettes for the video camera yesterday?

I really regret leaving/to leave school so young, it’s ruined my career prospects.

We tried pressing/to press the ‘escape’ key but the program just wouldn’t respond.

A suspicious young man was seen enter/to enter the building shortly before the incident.

As we drove over the river we noticed local women washing/wash their clothes in the water.

I once heard Karajan conducting/conduct the entire Ring cycle —It was wonderful.

| stopped eating/to eat sugar years ago.

Nothing will stop their enquiries, they mean getting/to get to the bottom of this strange business.

9. Don’t forget recording/to record ‘EastEnders’ tomorrow evening.

10.  The woman woke up in the middle of the night, looked out of her window and saw something
strange hovering/hover over the trees in the park.

11.  After a career in the secret service, lan Fleming went on achieving/to achieve fame as an author.

12.  Transglobe Airlines regrets announcing/to announce the cancellation of today’s service to Istanbul
due to air traffic restrictions.

13. Do you remember seeing/to see that film last summer?

14. If you can’t find the information in the manual, try looking/to look at our website.

15.  We were all exhausted so we stopped getting/to get some rest at a motel.

NN EDN

3. Put the verbs into the correct forms: present simple, present continuous, past simple, past continuous,
present perfect simple, present perfect continuous or past perfect simple.

1. Tom has had to give up playing football since he broke (break) his ankle.

2

3

How often (you / visit) your cousins when you (you / be) in the States last year?

I (not pay) you for my ticket yet. How much (I /owe) you?
4. The hotel manager called the police when he (discover) that a guest (leave) without paying his bill.
5 Sharon’s work is terrible these days. I don’t know what (happen) to her. She (lose) interest in
everything recently.
6. We (have) a fire in the office last week. We (sort) out the mess ever since, as you can imagine.
7. My grandmother was a wonderful woman. She (spend) most of her life teaching adults who(miss) the
opportunity to go to school when they (be) children.

8. I (always / want) to visit Japan. Now that | (have) the chance, | (decide) to take it.
9. We (go) to the theatre early, but a lot of people (arrive) before us and there (be) a long queue for
tickets.

10. My sister’s in Australia at the moment. She (have) a wonderful time there.

4. Match the beginning ot each sentence with the most suitable ending.

1 You must have met some fascinating people A after all your hard work. 1d
2 You must know Tokyo is expensive b after touring the world for years. 2...
3You can’t have lived in Tunisia for ten years ¢ if you’ve lived there. 3.
4You can’t be tired e-during-yourtrip-to-Africa: 4 ...
5 You must be exhausted e when you've just had a holiday. 5..
6 You may find it difficult to settle down f without learning some Arabic. 6...
7 You couldn’t have gone on holiday g to the airport tomorrow. 7...
8 You might think about going to Spain h because you had a broken leg. 8...
9 You could take a taxi ifor your next holiday. 9...

®onpa oneHouHbIx MarepuanoB (POM) g npoBeleHHs aTTeCTallMd YpPOBHS C(POPMHPOBAHHOCTHU
KOMIIETEHIMH 00y4JarommXxcs 1o JTUCHUILIMHE O(hOpMIISIETCS OTAETBHBIM IOKYMEHTOM.

6. YYEBHO-METOANYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE
JUCHUITIUHBI
6.1. KHuuroo0ecneuyeHHoCTh

HanMeHoBaHMe TUTEpaTyphl: aBTOP, HA3BAHKE, BH/T ‘ Ton w3nanust ‘ KHUT'OOBECIIEUEHHOCTD




U3JIaHUs, U30aTeIbCTBO Hanwune B 2ekTpoHHON OHOIHOTEKE
Bal'Y

OcHoBHas nuTeparypa™
1. TIpakTHYECKHU# KypC aHTIIMACKOTO si3biKa. 1 kypc. Ilox 2015
pexn. B.JI. Apakuna. M., Baanoc.
2. IIserxoBa T.K. English Grammar Guide [DnekTpoHHBbI# 2014 http://www.studentlibrary.ru/book/ISBN
pecypc] : yue6. mocobue / T.K. L[BetkoBa. - M. 9785392124862.html
[Ipocnexkr.
3. Mromep B.K. AHrio-pycckuii 1 pycCcKO-aHMITHHCKUI 2014 http://www.iprbookshop.ru/44108.html
cioBapb: MockBa, AJIENaHT.
4. PomanoBa B.A. AHrnuiickuii s3bIK. TecThbl, QUaory, 2014 http://www.studentlibrary.ru/book/ISBN
pasroBOpHbIE  TEMbI,  3aJaHUsi W YIPAKHEHHS 9785691021053.html
[Onexrponnslit pecype]: Yuebd. mocodue / Pomanosa B.A.
- M.: BIAJ1OC.

JlomoJIHUTebHAS JIUTEPATypa

1. Pymmnckas U.C. The English Verbals and Modals 2012 http://www.studentlibrary.ru/book/ISBN
[DnekTponHsIii pecypc] : mpaktukyMm / Pymmackas U.C. - 978893494464.html
2-¢ m31., ctep. - M.: ®JIMHTA
2. I'ypesuu B.B. Ilpaktiueckas rpaMMaTHKa aHTTTHHCKOTO 2012
s3bIKa. YrpaxHeHus 1 kommeHtapuun / Practical English
Grammar: Exercises and Comments. — M.: ®sunra-
Hayxka.
3. bomaosa C.U. [IpakTrka aHramiickoro s361ka: COOpHUK 2013
ynpaxaenuii mo rpammaruke / C.U. brmaosa, E.N. 2009
Cunnnkas, E.I1. Yapekosa, I'.C.Yepasimesa. — CII6.:
[lepcnekTuna.
4. Tonuupiackuii FO.b. I'pammatuka: COOpHHUK 2013 http://www.iprbookshop.ru/19511.html
ynpaxaeHuit. — 4-e ma. — CI16.: KAPO.
5. HOposmosa T. KO. English Grammar. Reference and 2008
Practice / T.O. [posmosa, A.U. bepecroBa, B.I. 2007
Mauwunosa. — CII6: AHTONOTHS.
6. Kysnerosa A.1O. ['pammaTika aHIIITHMACKOTO S3bIKA : OT 2012 http://www.studentlibrary.ru/book/ISBN
TEOPUH K MpaKTHKe [DJIEeKTPOHHBIA pecypc] : yueO. 9785976513662.html
mocobue / A.FO. Kysuernosa. - 2-¢ m3m., crep. - M.:
OJIMHTA

6.2. [lepuoanueckue U3IaAHUSA

XKypnan «HOCTpaHHbIe SA3BIKH B 1IKOJe» (Oubanoteka Bal'y)

6.3. UuTepHeT-pecypchl
- DJIEKTpOHHBIE OMOMMOTEeYHBIe cHucTeMbl Oubmuotexkn Bnal'Y (OecrmatHbiii jgocTym  uepes
AIEKTPOHHYIO OubInoreky Bal'Y).

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUME JUCHUIIJINHBI

Jng peanuzanuy JaHHOM JUCUUIUIMHBI MUMEIOTCS CHELUAIbHBIE IMOMEIIEHUS JUIsl IPOBEICHUS
3aHATUHA 7a0OPATOPHOIO THMA, TPYMNMOBBIX U WHIUBUIYATIbHBIX KOHCYJIbTALUN, TEKYIIEro KOHTPOJS U
MPOMEKYTOUHON aTTeCTAIlUH, a TAKXKE TTOMEIIEHUs Uil CaMOCTOATENbHOM paboThl. JlabopatopHble 3aHATUS
MIPOBOJATCS B KOPII. 7.

HepequL I/ICI'IOJ'H>3yeM01"0 JIMIICH3UOHHOT' O HpOF paMMHOFO OGCCHCT-ICHI/I}II
1. Microsoft office 2007-2010
2. Windows 7, 8, 10

[lepeueHb HCMONB3YEMOTO CBOOOJHO PACIPOCTPAHIEMOTO M MPOMPHETAPHOTO MPOTPAMMHOTO
oDecIieyeHn

1. Media Player Classic
2. Daum pot player
3. Adobe Acrobat DC
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JIMCT MEPEYTBEPKJIEHUS
PABOYEM IMTPOIrPAMMBI JIMCHUITTUHBI

Pabouas nporpamma onoopena Ha 20LoL /20 o/ J yueGublit roa

Ipotokon 3acenanus kapeapst No 7L ot J L4 A< roja
3apenytomuit kKaenpoit  Br/l., ALLLlE. B2 rCe?}%o-c/é?/ Yo

PaGouas nporpamma ono0pena na 20 /20 yueOHbIH o/l

[IpoToko 3ace anus Kadeapor No oT roja

3asenyromuii kageapoi

PaGouas nporpamma onoOpena na 20 /20 y4eOHBIH roj

ITporoko: 3aceaanus kadeaper No oT roja

3asenyromui kadeapoi

Pabouas nporpamma ogobpena ua 20 /20 yueOHbIHi roj

[TpoTokosn 3acenanus kadeapbr No 0T roja

3apenyrouuit kadeapoi

PaGouas nporpamma onobpena xa 20 /20 y4ueOHBbIH roJ

TIpotokosn 3acenanns kadeaps: No ot roja

3asenyromuii Kaheapoi

PaGouas mporpamma oxodpena Ha 20 /20 y4eOHBII rojl

[Tporokon 3acenanus xapenpnbi No oT roja

3apeayiomuii kadeapoi




