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1. IEJIM OCBOEHUA JUCIIUIIJINHbI

]_[CJ'IB OCBOCHUA AUCHUIIIMHBI ((HpaKTI/I‘ICCKI/Iﬁ KypC AHTJIMHACKOTO SI3BIKa) .

- pa3BUTHE

UHOS3BIYHOU

KOMMYHUKaTUBHON

KOMIICTCHLIU B

COBOKYITHOCTH

(M§

COCTaBIISIIOLIUX: peUeBasi, A3bIKOBAs, COLIMOKYJIbTYpHasl, y4eOHO-TI03HABATEIbHAS KOMITETEHIINH,

- pa3BUTHE OOLIEKYIbTYPHBIX, 00MIETPOPECCHOHANBHBIX, MPO(ECCHOHANBHBIX KOMITETEHITUI
OakanaBpa JUisl y4acTHsl B MEXKYJIbTYPHOH KOMMYHUKAIIMM U MPUMEHEHHUE IMOJIyYeHHBIX 3HAHHUH B
IIPAKTUYECKOU NEATEIbHOCTH.

3agaun:

- IIOHMAMATh Ha CJIYX WHOA3BIYHYIO PCUYb MOHOJIOTUYCCKOI'O U JUATIOTMYCCKOTO XapaKTepa,

- 4YUTaTb AaYTCHTHUYHBIC TCKCTEI

IMOHUMAHUEM,

HOBCCHHGBHOﬁ TEMAaTUKU C TIIOJIHBIM H YaCTHYHBIM

- BBIp@)XKaTh CBOM MBICIM B YCTHOI M NMCbMEHHON (popMax B COOTBETCTBUHU C JICKCUUECKOW U
IrpaMMaTU4E€CKOM IIPABUIBHOCTBIO COBPEMEHHOI'O AHITIMHCKOIO S3bIKA.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OIIOII
Hucuunnmna «IIpakThdeckuid Kype AaHIVIMMCKOrO $3bIKa» OTHOCHTCS YacTH,
y4acTHUKaMU 00pa30BaTeNbHBIX OTHOIICHUH.

bopmupyemoii

3. INTAHUPYEMBIE PE3YJIbTATbBI OBYYEHMUS 11O JUCIUIIJINHE

[InanupyemMble pe3ysbTaThl

06y‘~I€HI/I$I 110 AUCHMUIIIINHE,

COOTHECEHHbIE C IIJIAHUPYEMBIMU

pesynbratamu ocBoeHust OIIOII (koMneTeHIMAMI U UHIMKATOPAMU JTOCTHKEHUSI KOMIIECTSHIIUN )

dopmupyembie [Tnanupyemsbie pe3yabTaThl O0YUCHHUS MO TUCIUILINHE, B HaumenoBan
KOMIICTCHIIUU COOTBETCTBUHM C MHIAUKATOPOM JIOCTHKCHHS KOMIICTCHIIUU ue
(xon, comepxanue WNHaukaTop JOCTHKCHUS PesynbTathl 00yueHHs 1O OIIEHOYHOTO
KOMIICTCHIIHH) KOMIIETEHIINH JUCUMIIIMHE cpeacTaa
(x00, codeporcanue unoukamopa
VK-3 YK-3.1. 3naet paznuyabe 3HaTh TPUHIUIBI ¥ KIHIIE [is | Peitnar
Crnocoben TIPUEMBI U CITOCOOBI MTOCTPOCHUS JTUCKYCCUU Ha | KOHTPOIN B
OCYHIECTBIIATh COLMAIN3ALMH JIMYHOCTH U | quIIIHHCKOM SI3bIKE. (bopme
% TECTOBBIX
coluaabHOe COIMAJILHOTO B3aUMOICHCTBHSI.
B3auUMOJICHCTBUE U VYK-3.2. YMmeeT cTpOUTH YMETE  000CHOBLIBATS  CBOIO BOTPOCOB,
- P TOYKY 3pCHUA B pPaMKax | curyalMOHHBIX
peanu30BaTh CBOKO OTHOIICHUS C OKPYKAIOIIUMHU N
JUCKYCCUHA TIO TPEJIOKEHHOW | 3anad,
pOJb B KOMaH/IE. JIFOIBMH, C KOJUIET'aMHU. PAKTHKO-
TEMaTHKeE. p
VK-3.3. BnageeT npakTHYeCKUM OpHEHTHPOBAH
OIBITOM y4acTHsl B KOMaHIHOM BiiazieTs HaBbIKaM# BEJICHHS HBIX 3aau,
paboTe, B COIMAIbHBIX AUCKYCCHH B paMKax acce
IIPOEKTaX, PACIPEIEIICHUsI POJIEH OPCAIOKCHHBIX TCM.
B YCJIOBHSIX KOMaHJIHOT'O
B3aMMOJICHCTBUSL.
VK-4 VK-4.1. 3naet nmurepaTypHyto | 3HaTh CHCTEMY HOPM W TIpaBwul | Pedrnr
Crocoben (hopMy roCyIapCTBEHHOTO | HHOCTPAHHOTO SI3bIKA B pamkax | KOHTPOM B
OCYILECTBIIAT sI3pIKa, OCHOBBI YCTHOH H TIPEUIOKEHHOI TEMATHKH. topme
i TECTOBBIX
JICIIOBYIO MUCHMEHHON KOMMYHUKAIMH Ha
KOMM HI/IKzumo B HWHOCT aHHOMyﬂSBIKe ¥ MeTb csoboamo BOTPOCOB,
yHHKA p ’ BOCHPHHHMATh, AHAJIU3HPOBATh | CHTYAIMOHHBIX
YCTHOH | (hYHKIIMOHAJIBHBIC CTUIIH
u KPUTHYECKU OLICHHBATh | 3a7ad,
MMUCHhMEHHBIX POJTHOTO S3bIKA, TPEOOBAHUS K IPAKTHKO-
o YCTHYIO u nucbMeHuyo | P
dbopmax Ha JICIIOBOM KOMMYHHUKAIIHH. OpHEHTHPOBAH
roCy1apCTBEHHOM YK-4.2. YMeer BeIpakaTh CBOU ACIOBYIO HH(OPMAIIHIO Ha | oo 3azad,
si3bIke Poccuiickoi MBICJIH Ha rocyaapcteennom | WHOCTPAHHOM S3BIKE B PAMKAX | 5cce
denepauuu u SI3BIKE B CUTYAllUU JIETOBOM NpEIIOKCHHOU TCMATUKH.
WHOCTPaHHOM(BIX) KOMMYHUKAIIMH. Bnaners A3bIKOBBIMU




si3bIKe(ax)

VK-4.3. Bnageer HaBbIKaMU
COCTaBJIEHUSA TEKCTOB Ha
rOCYJapCTBEHHOM U POJHOM
sI3bIKAX, OIBIT IIEPEBOIa TEKCTOB
C MHOCTPaHHOTO s3bIKa Ha

CpencTBaMu JJIsl JOCTHKECHHS
npoecCHOHANBHBIX 1IeNiel Ha
POJHOM U MHOCTPAHHOM SI3BIKE B
pamMKax MpeuioKeHHON

o TEMATHKH.
POJIIHOM, OTBIT OOIICHYSI Ha
rOCyIapCTBEHHOM H
WHOCTPAHHOM SI3bIKaX.
VK-5 VK-5.1. 3HaeT OCHOBHbBIE 3HaTh METOBI aHanu3a | Peitunr
CrnocobeH Kareropuu ¢punocopun, 3aKOHbI | KyJILTyPHO-UCTOPHIECKON KOHTpOJIX B
BOCIPUHUMATh HCTOPUYECKOIO PAa3BUTHUS, rHpOpMAIIHI B topme
% TECTOBBIX
MEXKYJIbTYPHOE OCHOBBI MEXKYJILTYPHOU
33H3(')06 };I;ne - Hmzaunip I TUPOBAHHBIX TEKCTAX. BOTIPOCOB,
p p y : YMmers: - BBIABJIATH, OLUCHUBATDH | cUTyallMOHHBIX
oOmecTBa B YK-5.2. YMmeer BecTn
A KOMMEHTHPOBATH KYJIbTYPHO- | 3a1ad,
COITHATBHO- KOMMYHHKAIIHIO C MpAKTHKO-
HACTOPUYECKOM, MPEICTABUTEIIIMU HHBIX HcToputeckne peaiiu OpHEHTHPOBAH
ITHYECKOM M HaIMOHANbHOCTEH 1 KoHpeccuii| AAANTUPOBAHHBIX TCKCTOB, HBIX  3ajau,
dunocopckom ¢ cobmoenrem strudeckux u | - COCTaBIATH  PasBEPHYTBIC | 5cce
KOHTEKCTax MEXKYJIBTYPHBIX HOPM. CaMOCTOATCIIPHBIC ~ YCTHBIC M
VK-5.3. BrageeT HaBbIkamMu | IMCBMEHHBIC BBICKA3BIBaHUSA 110
ananu3a GuIocopckux akToB, | aKTyaTbHBIM npooiemMam
OLICHKH SIBICHUI KY/IBTYPBL. | COBpEMEHHOIO  OOLIECTBA B
paMKax U3y4aeMbIX TEM.
Brnanerr HaBbIKaMHM OOIICHUS B
YCTHOM M NHCbMEHHOHN (opMax
Ha pPYCCKOM M WHOCTPAHHOM
SI3BIKAX UL PElIeHWs 3aaad
MEXIIMYHOCTHOT'O 51
MEXKYJIBTYPHOTO
B3aMMO/ICUCTBUSI.
YK-6 VK-6.1. 3HaeT OCHOBHBIE 3HaTb CIIOCOOBI mowucka | Peitunar
CrnocobeH MPHUHIHUIIEI CAMOBOCIIUTAHUA U I/IH(I)OpMauI/II/I B HMHTEPHETE B KOHTPOJIX B
VIPABJISATh CBOUM caM000pa30BaHMsI, UCXOJIS U3 pamKax TIPETOKEHHOI topme
BPEMEHEM, TpeGOBanuii PLIHKA TPY/A. | reMaTHKH TCCTOBBIX
BBICTpauBaTh U YK-6.2. Ymeer addexTuBHO ' BOTpOCoB,
o VmMmerb CaMOCTOSITENIBHO | CUTYallHOHHBIX
pealin30BbIBATh IJIAHUPOBATh U KOHTPOJIMPOBATH
OIpENENATh JIOCTOBEPHOCTH | 3a71ad,
TPACKTOPHIO COOCTBEHHOE BpEMS; IPAKTHKO-
uHpOpMaIun uHTepHet- | P
camMopa3BUTHS Ha HCITOJIB30BaTh METOIBI OpHEHTHPOBAH
OCHOBE TIPHHIIUIIOB | CaMOpErynsiuy, camopassutus, | PCCYPCOB B paMKax |, x 3aad,
o0pasoBaHus B caMo00yd€eHUs. HPETIOKCHHBIX TEM. scce
TEUEeHHUE BCceH VK-6.3. Biazgeer ciocobamu | Baazners HaBbIKaMH1
JKU3HU yIpaBIeHHs CBOCH HCITOJIb30BAHUS SI3BIKOBOTO
TI03HABATENILHOM JIEATEILHOCTBIO| MaTepHaa u3 HHTEPHET-
U yAOBJIICTBOPCHUA pecypcoB  IIpu  IIOATOTOBKE
00pa3oBaTeIbHBIX UHTEPECOB U YCTHBIX " MHCBEMEHHBIX
noTpebHOCTEH. BBICKA3bIBAHUIA.
[1K-6 ITK-6.1. CriocobeH popMupoBaTh 3HaTh CIIOCOOBI | Pe#tunr
Crocoben H PEAIN30BBIBATh ITPOTPAMMBI IPOEKTHPOBAHMS COzlepIKaHHUs KOHTPOJIX B
MPOEKTUPOBATH pPa3BUTHSI YHUBEPCAJIbHBIX 06p330BaTeJIBHBIX NporpaMM I dbopme
CoJlepIKaHNE Y4eOHBIX JCUCTBHUHA TECTOBBIX
HUX 3JIEMEHTOB. BOIPOCOB
00pa3oBaTEeIbHBIX [TK-6.2. JleMOHCTpUPYET 3HAHUE OTIpOCOB,
HpOrpaMM U UX cojiepKaHus 00Pa30BaTENbHbIX Ymerb HPOCKTUPOBATD | CHTYalMOHHBIX
3JIEMEHTOB MPOrpaMM IO CBOEH AUCHUIUIMHE COACPIKAHUC 06pa30BaTeJIBHLIX 3aj1a4,




ITK-6.3. CrtocoOGeH MpoeKTUPOBaTh nporpaMM M WX 3JIEMEHTOB C | NMPaKTHKO-
O6pa30BaTe.]'H>HI>Ie H})OFpaMMLI yI'IeTOM OCO6CHHOCTeﬁ OpPHUCHTHUPOBAH
Ppa3JIMYHbIX YPOBHEU U 3JIEMCHTDI HBbIX 3ajgad,
00pa3oBaTeIbHBIX IPOTPAMM B 06pa3oBaTeNLHOTo Tpomecea, | ...
CBOEIH Pe/IMETHOI 0BMacTH 3a7a4 BOCHUTAHUS M PA3BUTHS
JIMYHOCTHU yepes
MperojaBacMble y4eOHbIE
MIPEAMETHI.
Bianers IIPOEKTUPOBAHUEM
OCHOBHBIX M JIOIOJHHUTCIBHBIX
00pa30BaTENbHBIX MPOTPAMM;
- MPOEKTUPOBAHUEM PAOOUNX
porpamMm y4eOHOTO IpeaMeTa
«HOCTpaHHBIN A3BIKY.
4. OBBEM U CTPYKTYPA JUCHUIIJINHBI
TpynoeMKoCTh JUCHUILTHHBI COCTABIISIET 8 3a4eTHBIX eUHMUII, 288 yacoB
TeMaTHYeCKHH IJIaH
(¢opma o0yueHnusi — ouHast
Bunsl yue6HO# paboTHI,
BKJITO4Yas CaMOCTOATECIbHYIO
paboTy CTyIEHTOB
- U TPYAOEMKOCTH (B 4acax) 5 DopMbl
& = E TCKYLICTO
e § E - % 5 s KOHTpOJIS
Ne HanmeHnoBanue TemM u/uau 3 8 = g S~ 8 o yCIEBaeMOCTH,
n/m pa3aenoB/TeM TUCIIUIIIHHBL 2 = S S S| 2'%¢ dbopma
© QE( E 2 g § S 3 = MIPOMEXYTOUHOU
e = § o § S| 2 arTecTanuu
= 3 §‘ N f§ © (no cemecmpam)
£ | g =, =
8, 1) S
= ‘8 =
= ©
1 VYcTHas pakTUKa.
Tema: “The Role of Arts in the | 9 1 2
Life of People”.
2 JlomalltHee 4TeHue. 9 1 2 1
“Theatre” by W.S. Maugham.
3 CMEBICIIOBOI  aHAIU3 TEKCTa
“The Alien Corn” by W.S.| 9 1 2
Maugham.
4 VYcTHas npakTHka. 9 1 5 1
Tema: “Theatre”.
PedepupoBanue craTbi. 9 2 2
Jomamraee urenue. “Theatre”. 9 2 2 1
VYcTHas npakTHka. 9 2 5
Tema: “A Visit to the Theatre”.
8 Homamraee urenue. “Theatre”. | 9 2 2 1

! JlaHHBII IYHKT BKJIIOYAETCMS B Pa0OYyI0 MPOTpamMMy TOJNBKO TpU (OPMHPOBAHUH NPOPECCHOHATBHBIX
KOMIICTECHIIHIA.




CMBICIIOBOM aHaiIn3 TEKCTa “‘A

Foul Play” by R. Ruark. d 3 2
10 | I'pammaruka. The Subjunctive 9 3 9 1
Mood Il (Present and Past).
11 | Tomamunee yrenme. “Theatre”. | 9 3 2
12 | PepepupoBanme cTaThu. 9 3 2 1
13 | I'pammaruka. The Subjunctive 9 | 4 5 Peiirur-
Mood II. KOHTPOJIb Nel
14 | Tomaminee urenue. “Theatre”. | 9 4 2 1
15 | CmbiciioBOM  aHaIM3 TEKCTa
“Art for Heart’s Sake” by R. | 9 4 2
Goldberg.
16 | YcrHas mpakTHKa. 9 4 9 1
“Modern British Drama”.
17 | lomaminee urenwne. “Theatre”. | 9 5 2
18 | I'pammaruka. Conditionals. 9 5 2 1
19 | Tomamnee yrenue. “Theatre”. | 9 5 2
20 | CMBICIIOBOM aHalW3 TEKCTa .
“The Story-Teller” by H.| 9 | 5 2 1 Petitiir
KOHTPOJB Ne2
Munro.
21 | I'paMMmaTHKa. Conditional 9 6 9
Mood.
22 | Jlomamnee urenue. “Theatre”. | 9 6 2 1
23 | PepepupoBaHu€e CTaThU. 9 6 2
24 | YcTHas MpaKTHKA. 9 5 9 1
Tema “Healthy Lifestyle”.
25 | Jlomamuee urenue. “Theatre”. | 9 7 2 1
26 | I'pammaruka. The
Suppositional Mood. J ! 2 1
27 | YcrHas npaktuka. “Healthy 9 7 5 1
Lifestyle”.
28 | I'pammatuka. [ToBropenue The 9 7 5 1 Peiirunr-
Obligue Moods. KOHTPOJIb Ne3
Bcero 3a 9 cemectp: 56 16 IK3aMeH
(36 yacoB)
1 | YcrHas npakTuka.
Tewma: “Appearance”. 1011 2 2
2 | lomaiiHee YTeHUE.
“Theatre”. 10] 1 2 2
3 | CMBICIIOBOI aHATN3 TEKCTA. 2
“A Friend in Need” (by S.| 10 | 1 2
Maugham).
4 | JlomanrHee 9TeHHUE.
“Theatre”. 1011 2 2
5 | PedepupoBanue cratbu. 10 | 2 2 2
6 | YcTHas mpakTuka. 2
Tema: “Painting. Russian Art | 10 | 2 2
Galleries”.
7 | JomariHee YTeHUE. 10 | 2 )
“Theatre”. 2




CMBICTIOBOI aHANIU3 TEKCTA.
“A Canary for One” (by E.
Hemingway).

10

I'pammartuka.
[ToBropenue.  Tenses, the
Verbals, the Oblique Moods.

10

Peiitunr-
KOHTpouib Nel

10

VYcTHas IpakTHUKa.
Tema: “Russian  Portrait
Painting”.

10

11

JlomarHee 9TeHHE.
“Theatre”.

10

12

PedepupoBanue cratbu.

10

13

I'pammartuka.
Tema: Modal Verbs. “Can”.

10

14

YcTHAs paKTHKA.
Tema: “Russian Landscape
Painting”.

10

15

JlomaliHee 9yTeHueE.
“The Great Gatsby”.

10

16

CMBICI0BOH aHAJIN3 TEKCTA.
“The Ant and the
Grasshopper”

(by S. Maugham).

10

17

['pammaTtuka.
Tema: Modal Verbs. “May”,
“Must”.

10

18

VYcTHas NpakTHKa.
Tewma: “World’s Famous
Artists”.

10

19

JlomamiHee yTeHHeE.
“The Great Gatsby”.

10

20

PedepupoBanue cratbu.

10

21

I'pammaruka.
Tema: Modal Verbs. (Have to,
Be to).

10

Peiitunr-
KOHTpOJb Ne2

22

YcTHas npakTHKa.
Tema: “English Painting of the
18-th Century”.

10

23

JlomarnHee 9TeHue.
“The Great Gatsby”.

10

24

CMBICTIOBOI aHAJIN3 TEKCTA.
“The Sphinx without a Secret”
(by O. Wilde).

10

25

I'pammartuka.
Tema: Modal Verbs. (Should,
Ought to, Need).

10

26

VYcTHas npakTHKa.
Tema: “English Painters”.

10

27

JlomarHee 9TeHue.

10




“The Great Gatsby”. 2
28 | PedepupoBanue craTbu. 101 7 5 .
29 | I'pammaruka.
Tema: Modal Verbs. (Shall, | 10 | 8 2 1
Will, Would).
30 | YcrHas npakTHKa. 1
Tema: “English Painters”. 108 2
31 | lomamiHee YTCHUE. 1
“The Great Gatsby”. 108 2
32 | CMBICTIOBOY aHAJIU3 TEKCTA. 1
“Pleasures of Solitude” (by J. | 10 | 8 2 1
Cheever).
33 | I'pammaruka. 101 9 5 1
[ToBropenue “Modal Verbs”.
34 | YcTHas npakTuka. 1
Tema: “English Painters”. 1019 2
35 | JlomaliHee YTeHUE. 101 9 9 1 PeiiTunr-
“The Great Gatsby”. KOHTpPOJIb No3
36 | 'pammaruka. 1
Tema: “The Modal Verbs”. 109 2
Bcero 3a 10 cemecTp: JK3aMeH
72 63 (45 yacoB)
Hanuune B quctuminae KIT/KP - - -
Wroro mo nucuuruimnae 128 79 2 3K3amMeHa
(81 uacoB)

Copnep:xanue J1a0OpPaTOPHBIX 3aHATHH 110 AU CHHUILINHE
9 cemecTp

Tema 1. Ycrnas npaktuka. “The Role of Arts in the Life of People”.
Conepxkannie Tembl. Pabora Haj BOKaOysIsipoM TekcTa. BhIMogHEHWE JIGKCHYECKUX YIPaKHEHUH.
YrteHne TeKcTa, BBIICICHHE KIIOYEBBIX MPEIIOKEHHH U KIFOUEBBIX cJI0B. OTBETHl Ha BOIPOCHI 110
COJIEPKAHUIO TEKCTA.
Tema 2. Jlomarinee yrenue. “Theatre” by W.S. Maugham.
Conepxanue Temsl. Texer o C. Moame (ero Ouorpadus u iureparypHas AesTeabHocTs). [IpocMoTp
¥ KOMMEHTHPOBaHHE CIIaiiIoB 00 OCHOBHBIX NPOW3BEACHUSX MHUCATENs. 3HAKOMCTBO C TJIaBHBIMHU
reposimu pomana “Tearp”. PaboTa Han HOBOM Jiekcukoit (Assignment).
Tema 3. CmbiciioBoit ananu3 Tekcra “The Alien Corn” by W.S. Maugham.
ConeprxaHue TeMbl. BrvITToTHEHHE yrpa)kHEHUI Ha BOKAaOYJIsIp M co/iepkaHue pacckasa. Ero anamms
B COOTBETCTBHM C IUIAHOM (JECTBYyIOLIME JIMIA, IepecKa3, KOH(IMKTHI, KOMIO3UIIMOHHOE
NOCTPOCHHE, aHATN3 KaXIOW 4YacTH KOMIIO3HMIIMH, XapaKTepPUCTUKA TepOeB, OCHOBHAs HJes
pacckasa).
Tema 4. YcrHas npaktuka. Tema “Theatre”.
Conepsxanue Tembl. Pabota Hag Tekcrom “Why People Go to the Theatre”. (BbiieneHne HOBBIX CIIOB
U BBIpOKeHWH. JleJeHne TeKcTa Ha CMBICIIOBBIE OTpe3KH. Pabora Hax KaxIoW 4acThlO TEKCTa.
OTBeTHI Ha BOIIPOCHI U OOCYKACHUE TPOUYUTAHHOTO).
Tema 5. PedepupoBanue cratbu.
Conepxanue TeMbl. [loBTOpeHHE JIEKCHKH Uil pedepupoBaHHs. BBeneHHe HOBBIX JIEKCHYECKUX
enuuuil. PedepupoBanue craThd MO IUIaHY (BBOJHAS YacTh, OCHOBHAS 4YaCTh, 3aKJIIOUCHHE).
OO0cyxIeHre TPOYUTAHHOTO.




Tema 6. Tomamuee urenue. “Theatre”.

Conepxanue tembl. PaboTta Hajx 3-4 rmaBamu pomana. BeinmonHenue ynpaxHenuit (Assignment 2).
OO0cyxeHre MPOYUTAHHOTO (110 MPEIOKEHHBIM TEMaM U IIpodiemMam).

Tema 7. YcrHas npakTtuka. “A Visit to the Theatre”.

Coneprxkanne Tembl. PaboTa Haj HOBOM JIGKCHKOM 110 TeMe. BhIMoTHeHHE IEKCHUECKUX YITPaKHCHHUH.
Urenue Tekcra, pabora Hajx ero coxaepxkanuem. CocrtaBnenue auanoroB “Buying a ticket for a
performance”.

Tema 8. Jlomamnee urenue. “Theatre”.

Copepxanne TeMbl. PaGoTra Haj akTHMBHBIM BOKaOyJsipoM, HOA00p Ae(UHULMNA, COCTaBICHHE
CUTYyalluii ¢ HOBBIMH clioBamMu. PaboTa conepkaHreM TekcTa (OTBETHI Ha BOMPOCHI, XapaKTEPUCTUKA
rIIaBHBIX repoeB). (Assignment 3).

Tema 9. CmbiciioBoii ananu3 Tekcra “A Foul Play” by R. Ruark.

Conepxanne Tembl. Pa0oTra Haj aHaJuM30M TeKcTa IO IUIaHY (BBIABICHHE KOH(IIMKTOB,
XapaKTEPUCTHKA MTEPCOHAKEH; 00CYKACHNE HIeH paccKasa).

Tema 10. I'pammaruka. The Subjunctive Mood Il (Present and Past).

Conepxanue TeMbl. 3HAKOMCTBO C HOBBIM TpaMMaTH4ecKuM siBjieHuem — Subjunctive 11 (Present,
Past). BeimonHenue ynpaxseHuii (o0bsicHenne yrnorpebienust Subjunctive l; packpbiTre cKoOOK;
MIePEBO/I MPEUIOKEHUI).

Tema 11. Jlomamnee urenue. “Theatre”.

Conepxxanue Tembl. Pabota Haj akTuBHBIM BokaOyssipom (Ch. 9-11) (/laTh CHHOHHMMBI K CIIOBaM;
HEpeBeCTH NPEeJIOKEHHE; HaWTH AaHIVIMHCKUE HSKBUBAJICHTHl IOJYEPKHYTHIM CIOBaM B
NPEUIOKEHHSIX ; TIepecKa3 MPOYNUTAHHOTO T10 TUIaHY).

Tema 12. PedepupoBanue craThu.

Conepxxkanne Tembl. Utenue crarbu. OmnpenencHue OCHOBHOUM MpoOjemMbl. BeiieneHue Kito4ueBbIX
npeioxkeHuil. Pedepuposanue no rany. O6cyxaeHue NpounTaHHOTO.

Tema 13. I'pammatuka. The Subjunctive Mood II.

Conepxkanue TeMbl. YnorpeOienue Subjunctive 1l B HpOCTBIX M CIOXKHBIX HPEIIOKCHUSX.
BrinonHenue ynpaxkHenuit Ha yrnotpebienue Subjunctive Il B mpocTeix npemnoxenusx (mocie “If,
Oh if”); B cnoxHbIX npemTokeHusx (mocie cor30B “as if”), mocae “It’s high time”, “wish”.

Tema 14. [lomamnee utenue. “Theatre”.

Copnepxanue Tembl. PaboTta Haj rimaBamu 12-14. BeinonHeHHe JEKCUUECKUX yNpakHeHu. UTteHue
OTPBIBKOB M3 TJIaB U UX CMBICIIOBON aHAJIH3.

Tema 15. CmeiciioBoii ananu3 Tekcra “Art for Heart’s Sake” by R. Goldberg.

Copnepxanue TeMbl. UTEHHE OTpPBHIBKA M3 TEKCTa U €T0 JIMTEPATYPHBIA IMepeBoA. AHAIN3 TEKCTa 110
any. XapakTepucTHKa riiaBHoro repos. OnpeneneHne ujieu pacckasa.

Tema 16. Ycrras npaktuka. Modern British Drama.

Conepxanue TeMmbl. Pabora Hamx Tekctom: “British Drama”. BeimonHeHHe JTEKCHYECKHX
ynpaxHeHuil. OTBEThI Ha BOIIPOCHI 0 cofiepxaHuto TekcTa. [IpocMoTp mpeseHTanuii 06 aHTrIuicKuX
TeaTpax U aHIVIMHCKUX JApaMaTryprax.

Tema 17. [lomamnee utenue. “Theatre”.

Conepxxanne Tembl. PaGora Han rmaBamu pomana (14-15). BrimonmHeHue ympakHeHU#l (1aTh
neUHUIMM ¥ CHHOHUMBI CIIOBaM M3 aKTHBHOIO BOKaOymspa). OOCyxaeHHe NpOYUTaHHOTO.
Bocnpoussenenue 1uanoroB Mex, 1y rlIaBHBIMU T€POSIMH.

Tema 18. I'pammaruka. Conditionals.

Conepxanue TeMbl. 3anuchk HOBO# rpammarndeckoid Temsl “Third Conditional. Mixed Conditional”.
YreHne npuMepoB U UX 00BSCHEHUE C TPAaMMaTHYECKOM TOUKHU 3peHHs. BrinonHeHne ynpaxxHeHU 1
COCTaBJIeHHE COOCTBEHHBIX TPUMEPOB.

Tema 19. [lomamnee urenue. “Theatre”.

Copnepxanue TeMbl. Pabora Haa rinaBamu pomana (16-18). BeinosnHeHHe IEKCHYECKUX YITPaKHEHHUH.
OO0cyxaeHne TIOCTaBICHHBIX MTPOOJIeM. AHAIN3 MTOBEICHHS TJIABHBIX TE€POEB.

Tema 20. CmbicnoBoit ananu3 tekcra “The Story-Teller” by H. Munro.



Conepxkanuve TeMbl. UTeHHE OTphIBKA M3 TEKCTA W €ro JIMTepaTypHbld nepeBo. Kommo3uinoHHoe
MOCTPOEHUE paccKa3a. XapaKTepUCTUKA IVIABHBIX JEUCTBYIOIIUX JIML. BpIsSBICEHHE OCHOBHOM HAEH
TEKCTa.
Tema 21. I'pammatuka. The Conditional Mood.
Conepxanne Tembl. OObsiCHeHHE TpaBuiaa ymorpebsienus “But for” B ycioBHOM HaKIIOHEHHH U
MOJJIbHBIX TyarosioB “might” u “could” Bmecto “would”. BeimonHenue ynpaxHeHuid (HepeBo.
MPeJIOKEHHUH, OTKPBITHE CKOOOK, COCTaBJI€HHE COOCTBEHHBIX MPUMEPOB).
Tema 22. Jlomamnee utenue. “Theatre”.
Conepxkanne Tembl. Pabota Hag rimaBamu pomana (19-21). BelmonHeHHE TEKCHYECKUX YITPaKHEHUIH
(monbop cMHOHUMOB U AehUHULINK; TIepedpa3 npemiokennii). OOCYX)ACHHE MPOYUTAHHOTO (OTBETHI
Ha BOIIPOCHI, CMBICJIOBOI1 aHAJIU3 TJIaB).
Tema 23. PedepupoBanue cTaTb.
Copepxanue TeMbl. UTeHHE CTaThU U ONpeelieHne OCHOBHOM mpoOiemMbl. PedepupoBanue crathu B
COOTBETCTBUH ¢ TuIaHOM. OOCyKAeHNE TPOUYUTAHHOTO.
Tema 24. Ycruas npakruka. “Healthy Lifestyle”.
Conepxxanue Tembl. Pabota Hax Tekctom “Keeping Fit”. BeeneHne HOBBIX JIEKCUYECKUX CIMHUIL IO
TeMe. UTeHne TekcTa (COCTaBIeHUE TIaHa TEKCTa M OTOOP KITFOUEBBIX CJIOB U BBIPAXKEHUH).
Tema 25. [lomamnee urenue. “Theatre”.
Copnepxanne Tembl. Pabota Han rimaBamu pomana (22-23). BeinmoaHeHHE JIEKCHUECKUX YIPaKHEHHH.
UreHne U MepeBO/l OTPHIBKOB M UX CMBICTIOBOW aHanmu3. OOCYXIeHUE MMOCTYIIKOB IIIaBHBIX T€POEB H
BOCTIPOM3BEICHUE TUATIOTOB U3 MPOYUTAHHBIX TJIaB.
Tema 26. 'pammaruka. The Suppositional Mood.
Conepxanue tembl. OObsicCHEHHE TpaMMaTndeckoit Tembl “The Suppositional Mood”. Beinosnenue
yIpakHEHUH (TIepeBO MPEATIOKESHUN, PACKPHITHE CKOOOK, COCTaBIEHUE COOCTBEHHBIX MPHUMEPOB).
Haxoxnenue npemioxeruii ¢ “Suppositional Mood” B Tekcte 1 00bsICHEHHE €r0 YIOTPEOICHHUS.
Tema 27. YcrHas npaktuka. “Healthy Lifestyle”.
Conepxanue Tembl. Pabora Ham tekcrom “How to live to be 100”. BeimonHeHue yrnpaxHEHHI.
AymupoBanne Tekcra (The talk of friends about medical problems they have experienced).
BoccranoBneHne HEKOTOPBIX YacTel Auanora.
Tema 28. 'pammaruka. [Tosropenue. “The Obliqgue Moods”™.
Copepxanrie TeMbl. BEITIOTHEHUE TECTOBBIX 33JaHH, aHAIHU3 OITHOOK.
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Tema 1. YcrHas npaktuka. Tema “Appearance”.
Conepxanmne TeMbl. Pabora Hax BOKaOymsspoM 1o TeMe. UTeHHe OTPBIBKOB U3 XYJOXKECTBEHHBIX
MPOW3BEICHUI W WX JUTepaTypHBI mepeBoja. Pabora Haa NaHHBIMH OTpBIBKAMH (OTBETHI Ha
BOTIPOCHI). VcIob30BaHNEe HOBBIX CJIOB U BRIPAKCHHU B JHAJIOTE.
Tema 2. Jlomarinee urenue “Theatre” (by S. Maugham).
Copepxanue TeMbl. BoinonHeHnne nekcuyeckux ynpaxHeHui (rnassl 24-25) (Ilepeckas, CHHOHUMBI,
aHTOHUMBI, TiepeBoj). PaboTa Haj comepkaHUEM IJIaB U XapaKTEPUCTUKA TIABHBIX JCWCTBYIOIIMX
JIUII.
Tema 3. CmbiciioBoii aHanu3 Tekcta “A Friend in Need) (by S. Maugham).
Conepkanne Tembl. OTnpeiesieHne TeMbI pacckasa, €ro KOMIIO3UITMOHHOE TIOCTPOCHHE, KOH(DIUKTOB,
XapaKTepUCTUKA TJaBHBIX JeHCTByrOmUX JuIl. WHTepmperanus MOTHBOB IOBEACHHS TJIABHBIX
MePCOHAXKEM, 3ar0JIOBKA paccKasa, €ro OCHOBOM UJIEH.
Tema 4. JTomamnee urenue “Theatre”.
Conmepxanne Tembl. PabGora Hanm rinaBamm 26-27. BeImoiHEeHHE JIEKCHUYECKUX —YIPaKHEHHA.
(mepedpa3, cMHOHMMBI, AUPUHUIUK, TepeBoa). AHanu3) MPOYUTAHHBIX TIJIAaB, XapaKTEPHCTHKA
Joxymuu JIamb6ept. Bocnipoussenenue quanoros (Mexay Jxynueit u Maikiaom).
Tema 5. PedepupoBanue cratbu.
Conepskanne Tembl. OnpesiesieHre mpooJIeMbl CTaThH, BBIICJICHNE KITFOYEBBIX MTPEIJIOKEHUN U CIIOB B
KaXK70M a03aile, KOMMEHTHUPOBAHHE TOYKU 3PEHHS aBTOpa. Bricka3piBaHHe COOCTBEHHOTO MHEHUS O
MIPOYUTAHHOM.



Tema 6. YcrHas npaktuka. Tema: “Painting. Russian Art Galleries”.

Conepxanre Tembl. Pabora Hanm texcrtamu “The Tretyakov Gallery”, “The Russian Museum”.
[TpocMoTp craiiJIoB 10 TEME U UX OMHCAHUE C OMOPOIl Ha KIIFOUEBHIE CIIOBA.

Tema 7. Jlomaminee urenue “Theatre”.

Coneprxkanne Tembl. PaboTa Hax rimaBamu pomana (1. 28-29). [ToBTopeHuE JIGKCHYECKOTO MaTepraia
1o riaBam pomana. (Beimonnenue ynpaxuenuit). Haxoxaenue npeanoxenuii ¢ Oblique Moods u ux
MepeBO/l Ha PyCCKUH s3bIK. CMBICIIOBOM aHAIU3 MOCIIEIHEH IJ1aBbl pOMaHa.

Tema 8. CmbiciioBoit ananmu3 Tekcra ‘A Canary for One” (by E. Hemingway).

Copnepxanue Tembl. UTeHHE OTpBIBKAa M3 paccka3a W €ro JUTepaTypHbIi nepeBoa. OmpeneneHue
TEMbl W IIEpeCcKa3 TeKcTa. XapaKTepUCTHKa IJIABHOIO JEWCTBYOLIEro jauna. HHrepnperanus
3aroJjioBKa pacckasza 1 onpe/esieHne OCHOBHOM unen. O0CcyKaeHne MPOYUTaHHOTO.

Tema 9. I'pammaruxka. [Toeropenune. The Verbals. The Oblique Moods.

CopnepxaHnue TeMbl. BbIMoIHEHHE T'paMMaTHUYECKHX YHIPaKHEHUH (PacKpbITh CKOOKH, MOCTAaBUB
riaros B Hy)xHoe Bpems Conditional Mood; 3akoH4uTh MpeaIokKeHHUs, HCIIOIb30BaB JTUOO HYKHYIO
dbopMy HHPUHUTHBA WIM TEPYyHAUSA, NEPEBOJ MNPEMIOKEHUNH C PYCCKOTO HA aHTIUMUCKHIL).
O6cyxaenne cutyanuii ¢ ucnoib3zoBanuem the Oblique Moods.

Tema 10. Ycrras npaktuka. Tema “Russian Portrait Painting”.

Conepxanue tembl. Pabora Hax tekcom “Russian Travelling Artists”. IlpocMmoTp mpe3eHTarmii
(KapTHH M3BECTHBIX PYCCKUX XYI0XKHUKOB). OmucaHue MOPTPETOB MO MPETIOKCHHOMY TUIAHY.

Tema 11. [lomamnee urenue. “Theatre”.

Copepxanne Tembl. OOcCyXIeHHE MPOYUTAHHOTO pomaHa. PackpeiThe OCHOBHOW Hjaeu
IIpOU3BEEHUsA. XapaKTEepUCTUKA TJaBHBIX JeHCTBYOmUX jaul. OOMEH MHEHHUSIMHU IO IOBOAY
MPOYUTAHHOTO.

Tema 12. PedepupoBanue craTb.

Copepxanne Tembl. OmpezneneHue MpoOneMbl. BbiaeneHue KIIOYEBBIX CIOB U MPEIOKCHHM.
ABTOpPCKOE pelleHue MOCTaBIeHHON podiieMbl. OOCyXkAeHHE TPOUYUTAHHOTO.

Tema 13. I'pammaruka. Modal Verbs. “Can”.

Conepxanrie TeMbl. [loBTOpeHHE MEpBOHAYAIBHOTO 3HAYEHHUS MOJIAJIBHOTO rjaroia ‘“can m ero
SKBUBAJIEHTa. BblnonHeHue ympaxkHeHH. OObscHeHME N00aBOYHOrO 3HadyeHus ‘‘can”. 3amuch
IpaBuia. BeinosgHeHne ynpa)xHEHU Ha IepEBO/I.

Tema 14. Ycruas npaktuka. Tema “Russian Landscape Painting”.

Copnepxanue TeMbl. PaboTa HaJl TEeKCTaMH O 3HAMEHHUTBIX PYCCKHUX MeM3aXHCTaX U UX KapTHHAaX.
[TpocmoTp npe3enTauuii. Onucanue nei3axe (1Mo MpeacTaBICHHOMY IUIaHY).

Tema 15. Jlomamuee urenue. “The Great Gatsby” (by F.S. Fitzgerald).

Conepxxanne Tembl. PabGora Han nekcukoil. BocmnpowusBenenwe cutyanuii (M3 Tekcra), ¢
UCIIOJIb30BaHNEM aKTHUBHOM JieKCUMKU. CocTaBieHHe COOCTBEHHBIX cuTyauuit. O0cyxaeHue TeMbl U
BOIIPOCOB I10 COAEPKAHUIO.

Tema 16. CmbicnioBoii ananmm3 tekcra “The Ant and the Grasshopper” (by W.S. Maugham).
Copnepxanue TeMbl. YTEHHE OTPBIBKA M €r0 JIMTEPATYpHBIN nepeBol. OnpeeneHne TeMbl paccKasa,
€ro Inepecka3 M CMBICIOBOM aHaIW3 MO IJaHy. BbIsBIE€HHWE OCHOBHOM HAEM U HMHTEPIpETALUs
3aroJIoBKa TEKCTA.

Tema 17. 'pammaruka. Modal Verbs. “May”, “Must”.

Cogmepxanne TteMbl. llepBoHauanbHOE 3HAUYe€HHWE MOJAJIBHBIX TiaroioB “May” u “Must”.
OObsicHeHue: 100aBOYHbIE 3HAUEHUS JAHHBIX TJIAarosioB. BhIMoJHEHHE ymnpaXXHEeHH Ha MepeBo
MPETIOKEHU M.

Tema 18. YcrHas npaktuka. “World’s Famous Artists”.

Coneprxanne tembl. Pabora Haj TekcToM «Pa3zmuuHble HANpaBlIEHUs B KUBOMUCH» U «3HAMEHUTHIE
xuBonucupy. [IpocMoTp ciaiiioB, onucaHue KapTHH U OIpe/eieHHe HalpaBieHUs, K KOTOPOMY
OTHOCSTCS IaHHbIE KapPTUHBI.

Tema 19. [lomaninee utenue. “The Great Gatsby”.



Conepxkannie Tembl. PaboTa Hax JeKCHMKOW. BEINONHEHHME JEKCHMYECKUX YIpaKHEHUH (1aTh
OeUHUIIMN W CUHOHUMBI; TIEPEBECTH TMPEAJIOKCHUS W3 TEKCTa C aKTUBHOW JICKCHUKOM).
XapakTepucTuKa MepcoHake U MHTEPIpEeTaIHsl UX MOBEICHUS.

Tema 20. PedepupoBanue craTb.

Conepxkanne Tembl. [IpoureHne u o6o3peHue crareir mo Tteme «MckycctBoy. OrnpenerneHue
OCHOBHBIX IIPo0JIeM 1 uX pedepupoBanue no miany. O0CyxaeHre TPOYNTAHHOTO.

Tema 21. I'pammaruka. Tema “Modal Verbs” (“Have to”, “Be to”).

Conepsxanue TeMbl. OObsCHEHHE 3HAUCHHUI MOATBHBIX riiarosioB “have to” u “be t0”. Boinonxenue
rpaMMaTHYecKuX yrpakHeHui. PasHuiia B ymoTpeGiieHHU I1arojioB JobKeHCTBOBaHUS. [lepeBon
IIPEIIOKECHUH.

Tema 22. YcrHas npaktuka. Tema “English Painting of the 18-th Century”.

Conepxkanrie Tembl. 3HAKOMCTBO C BeayluMu aHrmiickumu xynoxuukamu (T. TeitncOopo, V.
Xorapr, JIx. Peitnonbac, [Ix. Koncre6m). [IpocmoTp cmaitnoB. PaGora Hax TeKCTOM 00 aHTJIMHCKUX
XY/IO)KHMKaX (COCTaBICHUE IJIaHA TEKCTA, BBIMHMCHIBAHHE KIIOYECBBIX CIIOB U (pa3). OTBeTh Ha
BOIPOCHI IO TEKCTY.

Tema 23. [lomamnee urenue. “The Great Gatsby”.

Copepxanuie TeMbl. BbIloTHEHUE IEKCUYECKUX YIPaKHEHUI Ha akTUBHBIN BokaOynsap. OOcyxaeHue
MIPEJIOKEHHBIX BOIIPOCOB U TEM I10 MPOYUTAHHBIM TJIaBaM.

Tema 24. CmbiciioBoii ananu3 tekcra “The Sphinx without a Secret” (by O. Wilde).

Copnepxanne Tembl. OnpenieneHne TeMbl pacckasza, KOMIIO3UIIMOHHOE TTOCTPOCHHE, XapaKTePUCTHKA
[JIaBHOTO T€POsl, UHTEPIIPETALIMSI €T0 MOCTYIKOB, 3ar0JI0BKa TeKCTa. BhIsBIeHIE OCHOBHOM HJIEH.
Tema 25. 'pammaruka. Tema “Modal Verbs” (Should, Ought to, Need).

Conepskanre Tembl. JIo0aBOYHbBIE 3HAYEHHsS MOAAIbHBIX rimarosoB “Should”, “Ought to”, “Need”.
BrimonHenue rpaMMaTHYecKuX yrnpaxkHeHuid. (BCTaBUTh Hy)XHBIE MOJAIBHBIC TJIATOJBI UCXOMIS U3
koHTekcTa. [lepeBon mpemnoxenuil. Mcmonb3oBaHWe MOJANbHBIX TIJIaroJIOB B CUTyalUsiX U
JIAAJIorax).

Tema 26. Ycruas npaktuka. Tema “English Painting”.

Copnepxanne teMbl. [IpocMotp craiinoB. Onucanne KapTHH M3BECTHBIX aHTIMHCKHUX XYIOKHHKOB.
Pabota Hax TexcToM «Y. Xorapt» (6uorpadus XyJ0KHHKA U €r0 OCHOBHBIE pabOThI)

Tema 27. [lomamnee utenue. “The Great Gatsby”.

Copepxanne TeMbl. PaboTa HaJ akTUBHBIM BOKaOYISIpOM. BhINoONHEHNE TEKCUYECKUX YIPakKHEHUN
(mepedpaz, nepuHuMM, nepeBon mpemtokeHui). OOCyXKJAeHHE BOMPOCOB U TPOOIEM IO
MPOYUTAHHBIM TJIaBaM.

Tema 28. PedepupoBanue craThbu.

Copneprxanue TeMbl. UYTeHne crateil 1 Ux pedepupoBanue 1o miany. Onpenenenue npodiem craten
u ux obcyxaenne. OOMeH MHEHUSIMU 10 IPOUYUTAHHOMY.

Tema 29. I'pammartuka. Tema “Modal Verbs” (Shall, Will, Would).

Conepsxanue TeMbl. OObsCHEHHE 3HAUCHHI MOaIbHBIX raronoB “Shall”, “Will”, “Would”. 3anucs
MpaBUJI U COCTaBJI€HHE COOCTBEHHBIX MPUMEPOB C YMOTpeOJieHHeM AaHHBIX riaronioB. [lepeBon
MPEIJIOKECHUH.

Tema 30. Ycrnas npaktuka. “English Painters”.

Conepxanue Tembl. Pabota mam Tekcramm “J. Reynolds”, “Thomas Gainsborough”. TIpocmotp
MPE3CHTAINI U OMHMCAaHNE KaPTUH JaHHBIX XYT0KHUKOB.

Tema 31. [lomamnee urenue. “The Great Gatsby”.

Cognepxanne Tembl. PaboTta Han BokaOymnspom (mepdpas, AePUHUINM U MEPEBOJ MPEATOKEHUN).
Onucanue cuTyaluii, B KOTOPBIX yIOTPEOJIEHbI CIOBa U3 aKTUBHOTO BoKaOyispa. XapakTepuCTHKa
TJIaBHBIX repoeB pomaHa. OOCyX)AeHHEe TPOYNTAHHBIX TJIaB.

Tema 32. CmbiciioBoi ananu3 Tekcra “Pleasures of Solitude” (by J. Cheever).

Cogepxanne Tembl. OmpelneneHne TeMbl paccka3a, KOMIO3UIMHM, KOH(JIUKTOB, XapaKTEPUCTUKA
TJIaBHOMW TeponHu. HTepnpeTanys 3arojoBKa TEKCTa U €r0 OCHOBHOH uyer. OOMEH MHEHUSIMHU.
Tema 33. 'pammaruka. [ToBTOpeHre MOJATBHBIX IJIar0JIOB.



Conepxkanne Tembl. [lepeBoa mpemyiokeHHil ¢ OOBSICHEHUSMH 3HAYE€HWW MOJAIbHBIX TJIarojioB.
BeimonHeHne  yrpaKHeHU# (BCTAaBUTh COOTBETCTBYIOIIME MOJAIbHBIC TIJIarojbl, HCXOIA W3
KOHTEKCTa, IMEPEBOJ MPEJIOKECHUH, 3aKOHYUTh MPEJIOKEHHUS, UCIOIb3Yys HYKHbIE MOJIAbHBIC
JIaroJibl).

Tema 34. Ycruas npaktuka. Tema “English Painting”.

Copnepxanne Tembl. PaboTta Hag Texctom 00 aHrmiickoM xynoxkauke JIx. Koncrebme. Onucanue
KapTuH XynokHuka. [Ipocmotp npesenraruii mo reme “English Art Galleries”.

Tema 35. [lomamnee urenue. “The Great Gatsby”.

Conepxanue TeMbl. OOCYKICHUE TIOC/IEAHUX TJIaB pOMaHa ¥ OCHOBHBIX MPOOJieM. XapaKTepUCTHKa
rIaBHBIX TepoeB. OOMEH MHEHHUSIMH.

Tema 36. 'pammaruka. Tema “The Modal Verbs”.

Cojeprkanue TeMbl. BBIOJHEHHE TECTOBBIX 3aIaHUi. AHAIN3 YIOTPEOIEHUS MOTAIBHBIX IIaroJIoB.

5. OLEHOYHBIE CPEJCTBA JJI51 TEKYIIETO KOHTPOJISI YCIIEBAEMOCTH,
MPOMEKYTOYHOM ATTECTALIUU IO UTOTAM OCBOEHMS JUCHUTIIMHBI
U YYEBHO-METO/IMYECKOE OBECHEYEHUE CAMOCTOSITEJLHOM PABOTBI
CTYJIEHTOB

5.1. Texkyuuii KOHTPOJIb yCII€eBAEMOCTH
1-1, 2-1 m 3- pPEUTHUHI-KOHTPOJb OCYIIECTBISIOTCA B BHJAE TECTUPOBAHUS B YCTHOM WIH
NUCbMEHHOW ¢opMme (TpaHCKpUOMpOBaHUE, WHTOHUpOBaHME, Oecena no Temam). Cozep:kaHue
3a/laHuil COOTBETCTBYET M3Y4a€MbIM TEMaM M OTPAKEHO B MaTepualle, M3y4aeMoOM Ha J1abopaTOPHBIX
3aHATUSX.
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PeliTHHI-KOHTPOJIbL Ne 1
1. Comment on the use of the Subjunctive Mood and translate the sentences.
A.
1) I wish I had thought of it before. It’s a good idea.
2) I wish Icould feel sure about it.
3) Dora wished she had got her book out of the suitcase before the train started.
4) Don’t you wish you had come earlier?

5) She looked content as though she had been waiting for this moment all day.

6) Her eyes had shadows as though she had not slept.

7) They started at each other in the silence of the house, and it was as if they were listening for
distant footsteps.

8) If only it were true!

9) If only I hadn’t mentioned this fact!

10)  It’s high time you knew this grammar rule.

B.

1) S coxarnero, 4To 3TO CIYYIHUIIOCH.

2) MBI TTOXKaJIeNH, YTO HE MOIILIH BMECTE CO BCEMH B TEaTp.

3) Janb, 4TO BBl HE HHTEPECYETECh UCKYCCTBOM.

4) anb, 9T0 OBIIIO TaK XOJIOIHO, ¥ MBI HE MOTJIH TTOTYJISATH TI0JIOJIBIIIE.

5) JlaBHO mopa Tebe 0OpaTuThcs K 3yOHOMY Bpauy.

6) OHa roOBOPHUT MO-aHTIUHCKH TaK XOPOII0, KaKk OyITO OBI TPOXKUIIA B AHTIIMU J0JTOC BPEMSI.
7) OHa Tak MmI0X0 BBITISIUT, Kak OyATO OBl O0OTBbHA.

2. Explain in English: a box-office, the stalls, a billboard, an actress, the cast of actors, a

prompter, a stage-manager, a stage, scenery, a dress rehearsal, an attendant, a matinee, spectators, a
theatre-goer.



3. Answer the following questions: Are you a theatre-goer? What do you have to do if you want
to go to the theatre? How can you find out what is on? Where will you buy the ticket and what will
you say to the clerk to get the required tickets? What kind of play do you like best: a comedy, a
drama, a tragedy? What are your impressions of the performance you saw last?

PedTHHI-KOHTPOJIL Ne 2

1. Replace the infinitives in bracketsby the appropriate Oblique Mood:

1) Perhaps, she (not to look) so bad, if she (not to put on) so much weight.

2) It (to be) natural for him to go to sleep.

3) He looked like an officer. Anyone (to be proud) to be seen off by him.

4) If only I (to know) earlier, I (to send) you a telegram.

5) Even if it (to be) twice as dangerous | (to carry out) my plan.

6) Don’t you think if (to be) rather nice if we (to ask) her to stay on for a week as our
guest?

7) But for the bees, we (not to have) any honey.

N

Complete the following sentences
using the Conditional Mood:
If it were not so late ... .
If it were Sunday today ... .
If I could play the piano ... .
If you had invited him ... .
If I'lived in Moscow ... .
Using the Subjunctive Mood:
We would go out of town if ... .
I would have helped her yesterday if ... .
What would you do if ... ?
I’d have come yesterday if ... ?
I’d be only very glad if ... .
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3. Fill in the gaps with prepositions and adverbs if necessary.

1. Who cured him the disease?

2. | have been suffering bad headaches badly.

3. He will have to be operated appendicitis.

4. The boy was shivering cold.

5. There is nothing really the matter me.

6. He was treated scarlet fever.

7. What are you complaining ?

4. Translate into English.

1. KTo BhUTEUMII Bac oT 3TOM 00IC3HH?

2. 41 3anucancs Ha IIpUEM K Bpaydy.

3. [Toxaiy¥icra, 3aKaXUTe 3TO JIEKAPCTBO JIJISI MEHS B aIlTEKeE.

4, I[OKTOp BBIITMCAJlI MHC PCIICTIT, HC OCMATpHBasd MCHA.

S. VY 1e0s xap. TeOe Obl J1ydllie U3MEPUTH TEMIIEPATYPY U MPUHSATH KaPOTIOHMKAIOIIHNE
Ta0JICTKHU.

6. VY mens Bce 00JUT, MHE OOJIBHO III0TaTh, Y MEHS, HAaBEPHOE, TPUIIIL.

7. [IpuHHMaliTe 3TO TOHU3UPYIOLIEE CPEACTBOTPU Pas3a B JEHB 110 CTOJIOBOU JIOKKE.
8. Ero nedar yxe HECKOJIBKO JIET.

PeliTuHr-KOHTPOJIL No 3




1. Translate into English using the correct mood forms.

1) COMHUTENIBHO, YTOOBI OHA MPOBATTMIIACH HA DK3aMEHE.

2) KenarenbHo, YTOOBI BbI IPOBEPUIIN pAaCIHCAHUE MIPEXKIE, YeM YHAETE.

3) Bawm He kaxercsi cTpaHHBIM, YTO OHA HE OCTABUJIA 3AMTUCKU?

4) Tect 6b11 10BOJIBHO TPy IHBIM. Botoch, kKak Obl OHa HE Hajenana B HEM OLINOOK.

5) JlokTop HacTauBall, 4TOOBI MAIIMEHT OPOCUIT KYPHUTh.

6) OHa 6osutach, Kak ObI €€ HE CITIPOCHIIA 00 3TOM.

7) Uro Obl 51 HU Jienana, st He MOTy Te0e YTOIHTh.

2. Comment on the following.

1. Fast food saves time for busy working people and is considered by many a useful invention.

However, many experts say that it is not completely healthy and should be avoided.

2. Many people think that smoking should be prohibited by law, but there are still many who
believe it should not.

3. It is believed that dieting is good for health. However, there is evidence that it is harmful and
can do more harm than good.

4. Many people argue that vegetarians are healthier than meat-eaters. Others think that
vegetarianism is another word for unhealthy dieting.

5. Many people believe that nowadays young people in Russia are less involved inphysical
activities than their parents. However,others are convinced this is not true.

10 cemecTp

PeliTHHI-KOHTPOJIb Ne 1
1. Name as many adjectives as you can speaking about people’s (general features, hair,
complexion, nose, forehead, eyes,lips).

2. Answer the following guestion.
What is your ideal of a young man (girl)?

3. Speak about your favorite Russian portrait painter.

4. Comment on the following.

Some people trust their first impressions about a person’s character because they believe these
judgements are generally correct. Other people do not judge a person’s character quickly because
they believe first impressions are often wrong. Compare these two attitudes. Which attitude do you
agree with?

5. Comment on the use of tenses and verbals and translate the sentences into Russian.
1) He has written me only once since he went away; I’ve sent him four letters.

2) She 1s working hard for her exams now, she couldn’t take them in winter.

3) I believe he’ll be much stronger after he spends his holidays in the mountains.
4) On hearing the sound, Nance hurried to the door.

5) I want to thank you for looking after the children when | was out.

6) There is little hope of the work being done in time.

7) There was nothing to be done, but to wait.

8) I’'m sorry to have bothered you in this stupid way.

9) We didn’t expect him to come back so soon.

10) He is said to have been a sailor in his youth.

6. Translate into English.

1) OH, kaxercs, He 3HaeT TBoero ajapeca? — Her, 3HaeT. OH 3aX01J1 KO MHE.

2) 51 Ob1 XOTena 3HaTh, Ky/JJa OHU MOJIOKUIIUM MOU KHUTH.



3) S HUKOT/1a €ro He BCTpevasa v He 3Hal0, KaK OH BBITJISIUT.

4) VY T1ebs Takol pacctpoeHHbIN Bua. O yeM OHU ¢ TOOOH ToBOpUIIH?

5) Bormpoc ObUT CITUIIIKOM CIIOXKHBIHN, 4TOOBI 0OCYAUTH €T0 3a Yac.

6) OKa3bIBaeTCsA, OH HUYEro 00 3TOM HE CJIBIIIAI.

7) OH cKazaj 3To TPOMKO, He IJIsSI/I1 HU Ha KOTo, U ObUIO HE SICHO, K KOMY OH oOpariaercs.
8) becrone3no meITaThCst JOCTaTh OUJIETHI HA ATOT CIEKTAKIIb.

PelTHHI-KOHTPOJIb Ne 2
5. Name the most outstanding Russian landscape painters who are charmed by the beauty of
theRussian nature.
Choose any landscape painting and describe it. Make use of the following outline:
1) What is depicted in the foreground?
2) What is seen in the background?
3) What are the colours of the landscape? What colour predominates in the picture?
4) What feeling does the picture excite in you?

6. Speak about the world’s famous art galleries.

7. Fill in the gaps with the verbs “can” or “may’ in the correct form.

8) When you get there tell them to wait. | be a little late.

9) this old man be Tom Brawn? He not have changed so much.

10) I haven’t seen her for ages. She be quite middle-aged now.

11) He be a medical student though I’m not sure.

12) But what more he have said I don’t know for I left.

13) You have warned me beforehand!

14) She came to ask her mother if she stay and dance a little longer.

8. Translate the following sentences using “must”, “have to”, “be to”, “should”.

6) BbI He TOJKHBI CIIEIOBATh UX MPUMEPY. DTO ObLIO OBI TIIYIIO C Ballleii CTOPOHBI.

7) OHu AOMKHBI OBUTH BCTPETUTHCS HA MOCTY B 6 yacoB Beuepa. OHa gonro xmana ero. Ho on
TaK ¥ HE TIPHUIIIEI.

8) Tebe He HYKHO CETOJ/IHsI TIOJIMBAThH LIBETHI, TAK KaK JIOK/Ib IIEJT BCIO HOYb.

9) Bbl O/DKHBI OBUIM TPUTOTOBHTH JIOMAIllHEE 3aJaHMe Kak ciefayeT. Torma Obl BaM He

IPUILIOCH 33]1aBaTh MOJOOHBIX BOIIPOCOB.

10)  Her HMYero cMeIHOro B TOM, 4TO OH cKa3asl. Hy»Ho OBbITh cepbe3Hee.

11)  TloaroroBka K UX MpPHUE3Iy 3aHsJIA Y HAC LENbI eHb. Ka1oMy MPHUIIIIOCH YTO-TO C/IENATh.
12)  Bbl He JOJDKHBI IEpeOUBaTh, KOT/Ia KTO-TO TOBOPHUT. ITO HEBOCIIUTAHHO C BalICi CTOPOHBI.

PeliTHHr-KOHTPOJL No 3

3. Comment on the following.

a) Some people say that computers have made life easier and more convenient. Other people say
that computers have made life more complex and stressful. What is your opinion?

b) It is a common belief that the Internet is a powerful source of information. However, there are

mam people who think that books, magazines and libraries are better.

4, Give English equivalents of thefollowingRussianones:

BJIUATH HaA, XPaHUTH HH(bOpMaLIHIO, KOMIIBIOTCPHBIC TCXHOJIOTHHU; 06y‘-IeHI/IC Ha JOOMY;, 6BITB
JOCTYMHBIM JJIS; JIeNaTh YCHeXHU; 3IEKTPOHHBIH MpuOop; 00beMbl TaHHBIX; OBITH 3aBHUCHUMBIM OT;
rno6am>Ha;[ CCTh;, YCKOPHUTH IIOTOK HH(bOpMaHHH; qaT, IIOUCKOBass CHCTCMA; pCKIIaMa 4YCpce3
WNutepuer; B VHTEepHeTe; camas OCHOBHas IIeb; CKAuWBaTh; OCCUMCIEHHBIE TPEHUMYIIECTBA;
MMOJIYYUTDb OOCTYII K ...; GBITL MOBPCKACHHBIM BUPYCOM; CTOJIKHYTBLCA C HpO6JICMOI7L




5. Insert the appropriate modal verb.

8) He has insulted our family and he suffer for it.

9) You not have gone out without an umbrella in such rainy weather.

10) I’m afraid | have sounded a bit unfriendly over the phone.

11) Here she sit, sewing and knitting, while he worked at the table.

12) Why you be different from other people?

13) Ann felt she not stand much more of this discussion. She said she go on
with her work and began to rise.

14) you do me a favour and meet her at the station?

15) You not hurry. There is plenty of time.

16) I not to have left Moscow last night. I wish I had not.

17)  She to conceal her real feelings lest anyone notice now unhappy she was.

5.2. IIpome:kyTOUHAs aTTECTALIUS

Hrorosas KoHTpPOJIbLHas padora (9 cemecTp)
1) Render the following texts:
1. Joxkynu JleHd ¢ ee BENMKOJENHBIM TAJAHTOM MOXKET CUUTAThCs IOJUIMHHOM HaclleqHULIEH
nenu Opurtanckoro teatpa Ilerrm Dmkpodt. [Lkymu JleHd — sipkas WHAMBHIYaIbHOCTH, CMeEas
JMYHOCTb, M 3TH KayecTBa OHA IepeHecia uepe3 cBou poau. OHa urpana B KJIACCUYECKUX IIbEcax
Hlexcnmpa, Yexosa, Mocena, Momnbepa u 1p. Y aKTpHUCHI pe3KHid, HECKOJIBKO XPHUILIOBATHIN TOJIOC, €€
OTJIMYACT OBICTPBIA YM U OCTPOYMHUE.
HecmoTpss Ha amiutya Tparmyeckod akTpuchl, JKynu/leH4 NpeKpacHO CHPaBHIACh C POJIBIO
bearpuue B komenuu llexcnupa «MHOro myma u3 Hu4ero». AKTpuca yIuBHiIa CBOMX OKIOHHUKOB
Tparu4eckuM BOCHpUSTHEM oOpa3a CBOEH I'EpOMHHU, OHAa 3acTaBWia 3pUTENEd MOYYBCTBOBATh
CKpPBIBAIOIIYIOCS 32 B3pPbIBAaMH Becelbs 00Jb.
Ho nyumass pomns [Ixynu Jlenu, HecomHeHHO, — Jjenu Makber B mbece lllexcriupa B
HKCIIEpUMEHTaNbHOM moctaHoBke TpeBopaHanna. Criektakib M€ Ha MyCTON CIieHe, 6e3 eKopaluid,
¢ xoctiomamu He XVlIBeka, a XX. Jlxyau [lend npousBouia BIeYaTICHUE TAKOTO HANIPSKEHUS U
TPEBOTH, YTO 3PUTEIBHBIN 3a1 LeneHen. TanaHt akTpuckl Heuccakaem. B 1999 rony Ixynu lenu
Obuta ymoctoeHa mnpemun Ockap 3a JYUIIyIO POJb BTOpOro mijaHa B ¢uiabMme «BmroOneHHbII
ITexcriupy.

2. Uro Bsl 3Haere mpo 310poBblii 00pa3 xu3Hu? HaepHoe, moBoinsHO MHoro. Ecnmu xoTture
y3HaTh OOJIbIIE — IPOYTUTE JAHHYIO CTAThIO.

B nonarue 3710poBOro obOpa3za KM3HM BXOJMT JOCTaTo4Has (uU3MYecKas aKTUBHOCTD,
cOanaHCUPOBAaHHOE MEHIO, COOJIOJCHUENPAaBUI TUTHEHbl, OTKa3 OT M3JIMILECTB JII0OOro poaa H,
€CTECTBEHHO, 3aKaJINBAIOLINE TPOLETYPHI.

OnHuM U3 BaXHEWIIMX (PAKTOPOB, COCTABISAIOUIMX IMOHSATHE 3I0pOBOr0O o0Opas3a U3HH, SBISETCS
IUIOIOTBOpPHAs paboTta. be3 Tpyaa HEBO3MOXKHO caMO CyIIECTBOBaHHE ueinoBeka. VIMeHHO
MOCPEJICTBOM Tpy/a YeJIOBEK OOMEHWBAeTCs PHeprued m mHbOpMaImend ¢ OKpYXKalolmeh Cpeou.
bnaronaps pabote 4enoBek UyBCTBYET ceOsl MOJIHOLIEHHBIM WIeHOM o01ecTBa. PaboTa nomkHa ObITh
mobumoi. Ha takoit paboTe 4enoBeK YyBCTBYET ceOsl 3aMedaresibHO, OTjada y HEro moJjiHas. A
3HAYUT, OH PEaJI3yeT BCE CBOU MOTEHIMANBL. [[JIs rapMOHUYHOIO pa3BUTHS B YETIOBEKE BCE JOJKHO
OBITH COaTAaHCUPOBAHO: U (PU3MUECKOE PA3BUTHE, U MHTEJUIEKTYaIbHbBIN MOTEHIUAIL.

Ecnu Bel pemmnm coctaBuTh rpauk CBOETO JIHSA, TO OUY€Hb YETKO paclpeenuTe BpeMs I OTAbIXa
u Bpemst it paboTel. OHU TOJKHBI 0053aTENIbHO YepenoBaThCs. 3aHATHS (PU3NUECKOU KYJIbTYpOit
MIOJIO)KUTEIBHO BIMSIOT HE TOJIBKO HAa COCTOsIHME Bamiero 310poBbsi, HO M Ha cocTosHME Bamei
MICUXUKH U HEPBHOU CUCTEMBI.

CymectByer 10 coBeToB, pa3pabOTaHHBIX MEXAYHApOJIHOW TIpyINION Bpaded, IUETOJIOTOB U
MICUXO0JIOTOB, KOTOPBIE COCTABIISIIOT OCHOBY 3J10pOBOI0 00pa3a >KU3HU:



- AKTUBHBIM YMCTBEHHBINA TPY/;

- npusTHas padora;

- palyoHaIbHOE MUTAHUE;

- MUTAaHHUE B COOTBETCTBUU C BO3PACTOM;

- coOCTBEHHAasi TOYKa 3pEHUS;

- J1000Bb U HEXKHOCTD;

- CoH 1ipu Temmneparype 17-18 rpaaycos;

- MOCTOSTHHBIC (PU3MUECKUE HATPY3KH;

- NepUOANYECcKOoe YIoTpeOieHue ClagocTel;
- AMOIMOHAJIbHAS pa3psiiKa.

HekoTtopeie wuccienoBatenu BBIICISIOT TaKXKe «COLUAIBHOE CAaMOYYBCTBHE» — CIIOCOOHOCTH
B3aUMO/ICCTBOBATH C IPYTUMH JIFOJIbMH.

2) Tect o rpammaruke
1. Write your ideas on the following:
1. Would you be satisfied / happy if science discovered a way to prolong life to 150 years?

2. What would you do with the system of education if you had a right to change things/if you
were Prime Minister?
3. Who of the famous people would you like to dine with? Why?

2. Match a statement (1-9) with a wish (a-i) and write the wishes in full using the correct form of
the verb in brackets. Use Obligue Moods.

1. | feel so tired today. a) If only (not to rain) all the time.
2. The flat’s so hot in summer. b) Oh, if he (to give up) smoking.
3. | hate buying shoes. c) Now she wishes she (to go) to University.
4. 1 don’t like living here. d) If only I (to look after) it better.
5. He smokes much. e) I wish | (to be able) to sing.
6. My goldfish has died. f) I wish we (to have) a balcony.
7. They need another singer for the g) If only I (not to have) such big feet.
choir.
8. My feet are killing me. h) Oh, if | (to wear) more comfortable shoes.
9. She has no higher education. i) I wish I (not to sit) up late last night.
3. Complete the sentences and choose the correct mood form.
1. The manager thought it natural that gallery (to reorganize) and suggested that the most
valuable works (to move) for the safe keeping.
2. Isn’t it surprising that the police (to arrest) the thieves?
3. | insist that the letter (to write) today.
4. Her constant fear was lest she (to lose) her work.

Find mistakes if any and correct them.

She was angry with him, otherwise she wouldn’t say such offending words.

Even if her things were packed she couldn’t have been in time for the train.

But for Dick’s bad manners he wouldn’t have produced an unfavourable impression.
I need his help. Oh, that he had come soon.

Oh, if they had offer an extra ticket?

agbrwnpE A



6. - Did he stay in bed?

- Yes, he did. And what if he didn’t?

- He would have had complications now.

7. It’s high time her ring me up.

8. Mary brought her son to the picnic but I wish she didn’t.
9. He looks tired as if he had worked for the whole day.
10. It was high time she knew his telephone number.

11.  You’d better not to wait here.

Hrorosas kouTpoanHas padora (10 cemecTp)

1. Make a review of the following article.

3apaborarth cryaeHTy B uHTepHeTe? Jlerko!
Aemop: I'anuna Yyneesa, 28 mas 2013 2. www.internetallyadohoda.ru
Jymaro. Bbl corimacutech, 4TO FOHOCTb, CTYJEHYECKHE TOJbl — CaMblii 3aMeyaTesIbHbI Iepuoj B
KU3HU!
B namsTu HaBcerga OocTaHyTCsl BOCHOMMHAHHUS O CTYJEHYECKHX TYCOBKAaxX, COBMECTHBIX Iporyniax
JIEKIMH BECEHHUMH JIEHbKaMH, KOTJa TaK HE XOTEJIOCh CHAETh B AYIIHOW ayJUTOPUHU. a COIHBIIIKO
TaKk U MAaHWUJIO B MapK, OyJopaka MOJIOJYKO KPOBb U MPEOCTaBJIsAs MPOCTOP CaMbIM YYAECHBIM U
HEBEPOSATHBIM MEUTAHUSIM! ..
EnuHCTBEHHOE, YTO TOTJa OMpayvajo CTYAEHYECKOE CYACThE U MOIJIO «II0JPE3aTh» KPbLIbsl HAIIUM
Me4yTaM — Ja JyMal, Kak M TENepelIHUM CTYIAeHTaM, — TaK JTO HEOXHUJAHHO OBICTPO
3aKaH4YMBaloOIIascsd CTUNEeHaus. B To «Hemanékoe» BpemMs MOJIOAbIE JIIOJUM HOYAaMU BaroHbI
pasrpyskaiu, yToObl Ha3aBTpa MOBECTH CBOIO JIEBYIIKY B TeaTp. CeroiHsIIHUM CTYJEHTaM Ha 3TOT
CYET IOJIEeTYE.
HuTepHeT mpeocTaBisieT UM IIUPOKUE BO3MOXKHOCTH JJISi MOMCKAa M BHIOOpA JOMOJHUTEIHHOTO
3apaboTka. UHTEepHET-3apab0TOK—IsI JIFOOOTO JKETAIOIIET0, U KaXKIOMY — CBOA!
Oco6eHHO 00mbII0I BBIOOP — Y CTYAEHTOB r'yMaHUTapHbIX BY30B, — ypHamucToB, (uiIoIoros,
nepeBouukoB. OHUM CIIOBOM, BCEX TE€X, KTO yMEeT YETKO M I'pPaMOTHO M3J1araThb CBOM MBICIH B
nokymente WordOffice. OHu MoryT mucarh Ha 3aka3 CTaTbU Ui CalTOB, JleNaTh TeMaTUYEeCKHe
0030pBl. A MOXKET, KOMY-TO IIOHPABUTCS U TaKOM MHTEpHET-3apabOTOK, KaK pepail-TUHT TeKcToB. I1o
CpPaBHEHHMIO C JPYTMMH, OH MEHee TPYyIOEMOK M ObIcTpee NpPUHECET IepBble 3apabOTaHHBIE B
uHTepHEeTe JIeHbIM. CTOUT TOJIBKO 3aperucTpUpOBAThCS M OCTABUThH 3asBKY Ha TaKMX calTax, Kak
Advego.ru. Kcratu, maHHBIA cafiT, MO CpaBHEHHIO C JPYIMMH MOJOOHBIMU caiTaMH-OHpIKaMH
cTaTel, cCaMblil «IEMOKPATHYHBIN». TaM Jaxe ¢ HOBUYKOB He TpeOyroT mopTdomuo!
PaboTa Halin€rcs u Ui CTYJEHTOB, KOTOPbIE M3y4alOT TOYHbIE HAYKH, -JUIsl IPOTPAMMHUCTOB. BeO-
nu3aiiHepoB U mpoy. OHU MOTYT cO37aBaTh CAaWThI AJs ce0s M. pa3Melas Ha HUX peKiamy, XOpOIlIo
3apabaTbiBaTh. A MOTYT JIelaTh CAlThl U Ha 3aKa3. ApMUS UHTEPHET-TIPEANIPUHIMATENEH BCE BpeMs
pacTér, a KaKJOMY M3 HHUX HY)KEH CBOM caliT, YTOOBI MMETh MpPE/CTAaBUTEIbCTBO B MHTepHETe! U
NOATOMY YCIIYTH BeO-MacTepa Bcerja BocTpeOoBaHbl! 3aiiauTe, K nmpumepy, Ha cait Freelancejob.ru
win Ha Freelancer.ru u camu y6eaurech, CKOJIbKO KIIMEHTCKUX 3aKa30B TaM HaxouTcs!
Bcee a1t cnocoObl mHTEpHET-3apabOTKa JOCTYHMHBI JJISi CTYIEHTOB, T.K. HE TOJIBKO HE TpeOyroT
(UHAHCOBBIX BIIO)KEHUH, YTO, COTJIACUTECh, OUYE€Hb Ba)XHO, HO MOTYT U IMPHUHECTU CYLIECTBEHHYIO
npubaBKy K CTUIEHIUH. A ecli He XOodeTcss paboTaTh rOJOBOM, MM MPOCTO HE AyMaeTcs, Mocie
HK3aMEHOB WJIM IOCJIe MO3AHEr0 CBHUJIAaHUs, BCEr/la MOKHO MOJApadoTaTh Ha cep(UHIre WU KIMKaX.
Tam He HAmO OBITH «THTAHTOM MBICIH», MPOCTO CHAMU 32 KOMIBIOTEPOM U KMH Ha KIIABHIIU
KJIaBUATYyphl. 3apab0TOK, KOHEYHO, MU3EPHBIN, HO 3aTO U YTPYKIATh rOJIOBY HET HEOOXOIUMOCTH. . .
A TO, 4TO B MHTEpPHETE COBEPLICHHO HE HMEET 3HAuU€HUs, HACKOJIBKO JaJeKO HCIOJIHUTENb
HaxoJATCsI OT paboTojaTeNsi, KOTOPOMY TakKyKe Oe3pa3iMuHO, B KaKoe BpeMs CYTOK W Tne Oyaer
BBINOJIHATHCSL TIOpY4YeHHass paboTa, O4YeHb YAOOHO il CTYICHTOB. 3JieCb MOXXHO MIHOBEHHO
OTNPABUTh CJIETAHHYIO paboTy, MOJYyYUTh 3apad0TaHHbIE AEHEKKHU U JJOTOBOPUTHCS C 3aKa3UUKOM O



HOBOM 3aJaHuu. OTCyTCTBYeT HEOOXOAUMOCTh KyJ1a-TO €XaTh, YTO MO3BOJSIET COKOHOMUTh BpeMs U
¢unancel. U 3T0 Upe3BBIYaHO BaXKHO IS CTYAeHTOB! Benb oHM —Hapo 3aHATOMN U, B OOJIBIIMHCTBE
CBOEM, BECbMa OTPaHUYECHHBIN B IEHEKHBIX CpenCcTBax !

Kak BuauM, ceromHs COBEPLIICHHO HE CIOXKHO JJIs CTYIACHTOB HAWTH HMHTEpHET-3apaboTok. U
KaXJblil CTyIEHT BcCerja CMOXeET I[0A00paThbyTO-TO MNoaxojsmee s ceds. bbiio ObpITonbKO
JKeJlaHHe M TOTOBHOCTh MOXKEPTBOBATH UEM-TO pagu cBoed Meuthl! M Torma moOble CIOXKHOCTH
Oynyt Bam 1o mieqy.

2. Choose the appropriate modal verb from the list given in the margin. Mind that each verb can be
used only once.

1. “I am afraid I be going now”, he said. would
2. I work hard as I’ve been ill for a long time and now I'm shall
lagging behind the group. _ was to
3. The plane have taken off at night, but the weather was too hould
had. Sou

4. They have studied the subject more thoroughly: they will | Was not able to
regret it later on. can

5. He take part in the competition. He had broken his leg. might
6. May | go on with the work or I wait for further must
instructions? can’t
7. it really be as bad as that? shall

8. You have done it yourself but you didn’t even try to do it. had to
9. « I order a taxi?” he asked.

10. I don’t believe a single word of his: he have failed to learn | M2y
the news before us. should
11.  He sit on the bed beside him and watch him for hours. have to
12. I talk to you sometimes? I know I’m not a bit clever but must not
I’1l try not to be a here.

13.  He wait at the station till it stopped raining.

14.  The children take anything in the room.

15. Why you be different from other men?

3. Use the appropriate form of the Gerund. Insert prepositions where necessary.

1. | remember (to go) to the British Museum one day to real up the treatment for some slight

ailment.

2. The whole time | was aware (to surround) by a network of intrigue.

3. | present my apologies (to leave) so soon.

4. (to hear) the tragic news, she fell at once into an alarming state of agitation.

5. “Would you have any objection (to examine) your package, Mr. Pulling?”
6. He looked at me for a long time ...... (to answer).
7
8
9.
1

. They reproached us (not to come) to the party: they were waiting for us the whole evening.
He suspected her (to give) the police wrong information about him.
He deserves (to mention) in the report.

0. After this unpleasant scene, he avoided (to see) by this friends.

5.3. CamocTosiTe1bHAsi padoTa 00y4aroIIerocs.

1. Write the correct form of the verbs in brackets to complete the conditional sentences in this
article. Use modal verbs if you think they are appropriate.

No pain, no gain?



It’s January 1st. You’re on the bathroomscales, groaning. If you (1)...... (eat) thatlast piece of
Christmas pud, perhaps you wouldn’t have put on that extra kilo. Never mind, you can lose it and get
fit at the gym!

Or is that the right thing to do? Ifyou’re unfit, you (2) ...... (stand) a hugechance of injuring yourself
in the gym or on the squash court. You must take care before launching yourself into a vigorous
exercise routine: if you don’t treat yourbody with respect, it (3)...... (not/function) as you wantit to.
The knee, in particular, can cause untold problems.We (4)...... (not/have) problems withour knees if
we still (5)...... (walk) on allfours, but they’re not up to a vertical pounding on the treadmill for an
hour a day. All of our joints can cause problems;if you (6)...... (want) to play footballsafely, make
sure you wear the right boots to protect your ankles. Decent coaching(7)...... (be) essential if you’re
going totake up a racket sport: something as simple as a wrong-size grip can cause tennis elbow.
Many sports injuries are caused by insufficient warm-ups. If everyone spent a few minutes stretching
their musclesbefore exercising, they (8)...... (experience) much less pain during exercise itself. But
people can be stubbornabout pain when exercising. The phrase “no pain, no gain” is rubbish. Should

you feel pain when you’re exercising, you (9) ...... (stop) at once!
2. Study the following words and word-combinations and use them in the review of different
articles.

How to analyze the article
1. HOW TO BEGIN: The article I'm going to give a review of is taken (chosen) from... The
article I'm going to deal with is... It is published under a splash,screaming headline. It is headlined...

Introducing the key-points of the article:l would like to begin by...I would like to comment on the
problem of... I would like to make a few remarks concerning... | would like to mention briefly
that... The most important points seem to me to be...First of all we must bear in mind... At
theoutset... To begin with... First, secondly, thirdly, finally... I would like now to turn briefly to the
problem of... The next issue | would like to focus on is...

THE PROBLEM (a burning, controversial, explosive, moral, acute, complicated)... catches/

letsheadlines... ... makes the headlines... ... is again in the headline... ... gets major treatment in
thearticle ... gives full coverage to/of... ... gets wide coverage in... ... receives generous coverage
...comes in for intensive coverage in... ... has detailed coverage of ... Much coverage is devotedto...
...devotes a long feature article to... ... claims an exclusive for a report that... ... claims anexclusive

with the news that...

2. COMMENTING ON: TO AROUSE, CAUSE, (CONSIDERABLE, CRITICAL,
FAVOURABLE, UNFAVOURABLE) COMMENTS. The author of the article atlength... ... takes
an offbeat look at ... considers another serious topic... ... considers... ... discusses... outlines...
...turns its attention to... ... looks at... ... reminds us that..., ...notes... ... feels that ... expressesthe
news that... ... argues that... ... asserts that... ... deals with... ... believes that... ... suggeststhat...... ,
...... i1s adamant that... ...voices concern about... ...takes a more cynical view ... has nodoubt that
... has no illusions about... ... goes so far as to say that... ... takes issue with.... Furthermore...
Moreover...

BALANCING: on the one hand ... but on the other hand ... although we mustn’t forget ... whereas
we have to remember ... in spite of ... I still think ... despite the fact that I ...

STATING PREFERENCES: I’d rather ... than ... | prefer to ... I tend to favor ... as opposed ... the
main advantage of ... is that...



MAKING DIGRESSION: let me mention in passing ... that makes me think ... to change the subject
... by the way ... that reminds me ... while | remember ... to get off the topic for a moment ... but
that is beside the point ...

RETURING TO THE TOPIC: anyway, | was saying ... back to our main topic ... to come back to
what | was saying ... to go on with what | was saying ...

Introducing something surprising: believe it or not ... in fact ... let’s face it ... oddly enough ...
surprisingly... this is hard to believe but ... you may not believe but this ...

STRESSING SOMETHING: to stress, to emphasize, to underline, to point, to lay /put / place special
emphasis, to lay stress ...

REFERRING OF SOMETHING: to allude, refer, specify, cite, quote ...

3. Study the following general guestions and tasks necessary for Analysis and Evaluation of
original short stories written by English and American writers.

State what the story is about with the utmost brevity.

Enumerate its major parts in their order and outline these parts.

Analyzeeachpart. Whattimespandoesthestorycover? Where is the scene laid? When does
he action take place?

Sayhowtheeventsarearrangedinthestory. Arethere any flashbacks to past events? It the turn
f the events unexpected?

Arethereanydescriptionsinthestory? What does the author gain by them?

What kind of person is the main character? What happened to the character? How did the
haracter behave? How does the character’s behavior characterize him?

What are the conflicts of the story the plot based on? Does the plot develop slowly or
uickly? What atmosphere is conveyed by the plot?

Is there anything unusual in the title of the story?

What is the message of the story?
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CamocrogTeabHass padora cryaeHToB (10 cemecTp)

1. Study the words and phrases to be used in essays and describing pictures.
Describing a picture

In the picture 1 can see ...

The picture shows ...

They look (tired).

She seems / appears to be (happy) ...

On the right/ left there is ...

At the top / bottom there are ...

In the top right-hand corner there seems to be ...
In the foreground / background ...

I think they represent ...

The image reminds me of/ makes me think of...
The setting is ...

Expressing opinions

I think (that) ...

In my view / opinion,...

I’m convinced / positive that ...



Tomy mind, ...

Personally, I think ...

As | see it,.

From my point of view,...

As far as I’m concerned,...

I don’t think ...

I don’t really know (if) ...

I’m not sure (about / if) ...

Idon’t have a strong / definite opinion about that.

Agreeing /Accepting the other person’s viewpoint
Yes, | agree (with you).

I completely agree.

I couldn’t agree with you more.
That’s exactly what | think.
My point exactly,

I know.

I can go along with that.

(1 think) you’re right.

Right. / That’s right.

True. / That’s true.

Absolutely.

Exactly!

| suppose so.

Disagreeing

Yes/ True, but ...

I’m afraid | disagree / can’t agree with you.
| lake see your point, but ...

| see what you mean, but ...

I’m not sure about that.

I’m not sure that’s true / correct / right.
I’m not sure | can accept that.

| agree to some extent, but ...

There might be some truth in that, but ...
Ican’t agree / go along with that.

| disagree.

Idon’t see why / how.

You must be joking!

Surely you don’t think that ...

Actually, ...

Ordering arguments

To start with,...

Firstof all, ... / Firstly,...

Secondly....

Another thing is that...

On the one hand ... but on the other hand ...
On the other hand,...

The main reason is...

Another reason is ...

Well, the thing is that ...



It’s also true that ...
And on top of that ...
And finally...

Giving examples

For example,... / For instance,...
To give you an idea,...
Oneexample of this is ...

Look at the case of...

Summarising

So what it comes down to is ...

The point I’m trying to make is ...

Let me just recap what’s been said so far.

In short ...

In other words ...

Tosumup ...

2. Choose the correct form in italics.

1. Darling, did you remember packing/topack some spare cassettes for the video camera
yesterday?

2. | really regret leaving/to leave school so young, it’s ruined my career prospects.

3. We tried pressing/to press the ‘escape’ key but the program just wouldn’t respond.

4. A suspicious young man was seen enter/to enter the building shortly before the incident.

5. As we drove over the river we noticed local women washing/wash their clothes in the water.
6. | once heard Karajan conducting/conduct the entire Ring cycle —It was wonderful.

7. | stopped eating/to eat sugar years ago.

8. Nothing will stop their enquiries, they mean getting/to get to the bottom of this strange

business.

9. Don’t forget recording/to record‘EastEnders’ tomorrow evening.

10.  The woman woke up in the middle of the night, looked out of her window and saw
somethingstrange hovering/hoverover the trees in the park.

11.  After a career in the secret service, lan Fleming went on achieving/to achieve fame as an
author.

12.  Transglobe Airlines regrets announcing/to announce the cancellation of today’s service to
Istanbuldue to air traffic restrictions.

13. Do you remember seeing/to see that film last summer?

14, If you can’t find the information in the manual, try looking/to look at our website.

15.  We were all exhausted so we stopped getting/to get some rest at a motel.

3. Put the verbs into the correct forms: present simple, present continuous, past simple, past
continuous, present perfect simple, present perfect continuous or past perfect simple.
1. Tom has had to give up playing football since hebroke(break) his ankle.

2. How often(you / visit) your cousins when you(you / be) in the States last year?

3. I(not pay) you for my ticket yet. How much(l /owe) you?

4. The hotel manager called the police when he(discover) that a guest(leave) without paying his
bill.

5. Sharon’s work is terrible these days. I don’t know what(happen) toher. She(lose) interest in

everything recently.
6. We(have) a fire in the office last week. We(sort) out the mess ever since, as you can imagine.



7. My grandmother was a wonderful woman. She(spend) most of herlife teaching adults
who(miss) the opportunity to go to school whenthey(be) children.

8. I(always / want) to visit Japan. Now that I(have)the chance, I(decide) to take it.

9. We(go) to the theatre early, but a lot of people(arrive) before us and there(be) a longqueue for
tickets.

10. My sister’s in Australia at the moment. She(have) a wonderful timethere.

4. Match the beginning ot each sentence with the most suitable ending.

1 You must have met some fascinating people A after all your hard work. 1d
2 You must know Tokyo is expensive b after touring the world for years. 2...
3You can’t have lived in Tunisia for ten years ¢ if you’ve lived there. 3.
4You can’t be tired i i - 4 ..
5 You must be exhausted e when you've just had a holiday. 5..
6 You may find it difficult to settle down f without learning some Arabic. 6 ..
7 You couldn’t have gone on holiday g to the airport tomorrow. 7..
8 You might think about going to Spain h because you had a broken leg. 8 ..
9 You could take a taxi ifor your next holiday. 9..

TeMmbl isl Dk3aMeHa (9 cemecTp)
The role of art in people’s life.
Theatre as a kind of art and its role in your life.
Your last visit to the theatre.
The impressions of the performance you saw last.
The History of the English theatre.
Theatres in Great Britain and in Russia.
Diseases and their Treatment.
Healthy Lifestyle.
The importance of keeping fit.
The importance of learning foreign languages.
Balanced Nutrition.

RRO0oo~NoOhkwdE
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Tembl 15 dKk3amMena (10 cemectp)

The world’s famous Russian art galleries.

The outstanding Russian portrait painters.

The outstanding Russian landscape painters.
The portraiture in different ages.

London art galleries.

English painting of the 18-th century.

The famous English painters.

Science and Technology.

Computers and the Internet in the life of people.
0.  Computers in teaching.

HBOoo~NoOhkwdE

@®onx  oueHouHblx MarepuaioB (POM) gans mpoBeseHHs — aTTeCTAllMM  YPOBHS
c(OpMHUPOBAHHOCTH KOMIIETEHIIMI O0O0Yy4alomUXCsl MO JAUCHUIUIMHE O(OpMIIIEeTCS OTICIbHBIM
JIOKYMEHTOM.



6. VYYEBHO-METOJINYECKOE 1 THOOPMALIMOHHOE OBECITEYEHUE
T CHATITAHBI

6.1. Kuuroo0ecnmeuyeHHOCThH

HaumeHnoBanue JIMTEpATyphbl: aBTOP, Ha3BaHUEC, BUJ U3JJaHU,
n31aTCIbCTBO

T'on
H3IaHUS

KHUT'OOBECIIEYEHHOCTD
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cioBapb: MockBa, AJENaHT.
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YuebHo-MeToANuecKas pa3paboTka s CTYAEHTOB 5 Kypca
(hakynpTeTa MHOCTPAHHBIX S3BIKOB (AHTJIMICKHM S3BIK B
KadyecTBE BTOPOH crienuaabHOCTH). Bragumup

0/1/00529.doc

6.2. Ilepuoanyeckue U3AaHUs
Kypnan «MHOCTpaHHBIE S3bIKH B LIIKOJIE»
6.3. UHuTepHeT-pecypchl

- DJIEKTPOHHBIE OMOIHOTEUHbIE cucTeMbl Oubmuoreku Bnl'Y (GecrmmaTHbIi mAocTym depes

AIIEKTPOHHYIO OnbIuoteky Bal'y).

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJIMHbI

JIitst peanu3aiuy JaHHON JAUCHUILTHHBI UMEIOTCS CIICIHATBHBIC TOMEIICHUS IS TIPOBEICHNUS
3aHATUN JTaOOPATOPHOIO TUIIA, TPYNIIOBBIX U UHIUBUAYATbHBIX KOHCYIbTAIMM, TEKYIIETO KOHTPOIS
Y [IPOMEKYTOYHON aTTECTAIMH, & TAK)KE TIOMEICHUS ISl CAMOCTOSTEIIbHON pabOThI.
[lepeueHb HCIOIB3YEMOTO JIMIIEH3HOHHOTO TMporpaMmHoro obecredenus: Microsoft office 2007-

2010, Media Player Classic, Daum pot player.
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