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1. OEJX OCBOEHUA JNCHHUIIJINHBI

Llenpto m3yueHus AUCUUIUIMHBL «[IpakTHUecKHil Kypc aHIIMICKOTO SI3bIKa» SBISETCS OOyueHHe
YCTHOM M IHCBMEHHOM pe4Yd Ha OCHOBE PA3BUTHUSA aBTOMATH3UPOBAHHBIX PEUEBBIX HABBIKOB M HABBIKOB
IIACHbMA, Pa3BUTHUS TEXHUKU YTCHUS U YMEHHsI [IOHUMATh AHTJIMNACKUHI TEKCT.

3amayn: PopMUPOBaHHE Yy H3Yy4alOUIMX AHIVIMMCKUM SA3BIK B KadyeCTBE BTOPOM CIEIMAIBHOCTH
IrPaMMaTU4E€CKOM KOMIIETEHIIMH, JOCTATOYHOW I nocjenyomeil paboTel B TakUX OO0JIACTSIX
npoeCCHOHATIBHON JAEATeNbHOCTH, Kak 00pa3oBaHME, colMalibHas cdepa, KyabTypa (KOHEYHas LeJb);
(dopMHpOBaHKE YCTOWYHMBBIX I'PAMMATUYECKHX HABBIKOB, 0OECIEUMBAIOIIMX BO3MOXKHOCTH HPENOJaBaHUSA
JAHHOTO MHOCTPAHHOIO fA3bIKa B ILIKOJE C OJHOW CTOPOHBI, M, C JOPYTOM CTOPOHBI, COACUCTBYIOLIUX
JajabHENIIEMY CaMOCOBEPIIEHCTBOBAHUIO 00YYAIOIErOCs B U3yYEHUN JAaHHOTO NHOCTPAHHOTO SI3bIKA.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OIIOII
Huctumnuna «lIpakTuueckuil Kypc aHIVIMHCKOTO S3bIKa» OTHOCHTCS K 4acTd, (opmupyemoin
y4acTHUKaMH 00pa30BaTEIIbHBIX OTHOIICHHA.

3. INVIAHUPYEMBIE PE3VJIBTATBI OBYYEHUS 110 JUCHUIITIMHE
[Tnanupyemble pe3ynbTaThl OOY4YEHHUS MO JUCLUIUIMHE, COOTHECEHHbIE C IUIAHUPYEMBIMH DPe3yibTaTaMH
ocoeHus OIIOII (koMreTeHIUsAMU U UHIMKATOPaMU JOCTHUKEHUSI KOMITETEHIIHI )

dopMupyemblie [Inmarupyemsbie pe3ynbTaThl OOYYeHHS IO JUCIIUILINHE, B HaumenoBanue
KOMIIETEHIIUU COOTBETCTBUU C MHAUKATOPOM JOCTIIKEHUS] KOMIIETEHIINU OLIEHOYHOT'O CpeLCTBA
(kon, conepxaunue WNHpukaTop nocTmxeHus PesynbTarel 00y4yeHus 1o
KOMIIETEHIINH) KOMIIETCHIINU JTUCIIAIIINHE
(x00, codepoicanue unoukamopa
VK-3 VYK-3.1. 3Haer pa3nuyHble 3HAaeT NpPUHUUIOBI W KIHUIIE PeﬁTHHF-KOHTpO b
criocobeH MPHUEMBI U CIIOCOOBI JUISL IOCTPOEHHS JUCKYCCHH Ha
OCYILECTBIIATh COLMANIN3AUH JTHYHOCTH U AHTJIIMICKOM S3BIKE.
COLIMANIBHOE COLIMAJIEHOTO B3aUMOJIeHCTBUS YMeeT OOOCHOBBHIBATH CBOIO
B3aumojeiictBue 1 | YK-3.2. YMmeerT cTpouts TOYKYy 3pEHHMI B  paMKax
peann30BBIBaTh CBOIO | OTHOIIEHHS C OKPYKAIOIIUMHU JIUCKYCCUH TIO IPEUI0KEHHON
POJb B KOMaH/e JIFOABMH, C KOJUIETaMH TEMaTHKe.

VK-3.3. Bnaneer npaktuueckuM | Biajgeet HaBbIKaMu BeJCHHS
OIBITOM YYaCTHsl B KOMAHHOU JIICKYCCHH B paMKax
paboTe, B CONMAIBHBIX MPOSKTAX, | MPEATIOKEHHBIX TEM.
pacrpeeneHus poJiei B yCIOBHSK
KOMaH/THOTO B3aUMO/ICUCTBHS

YK-4 VK-4.1. 3Haer nureparypHyo 3HaeT CHCTEMy HOPM U NPaBHI | PEHTHHT-KOHTPOIH
crocoben (hopMy TOCYIapCTBEHHOTO SI3bIKA, | HHOCTPAHHOTO S3bIKa B PaMKax
OCYLIECTBIISITH OCHOBBI YCTHOM Y MUCbMEHHOMN MPEI0KEHHON TEMaTUKH.
JIEJIOBYIO KOMMYHHKAITUU Ha UHOCTPAHHOM | YMeEET CBOOOTHO
KOMMYHHKAIUIO B sI3bIKe, (QYHKIIMOHATBLHBIE CTUIIM | BOCIIPUHUMAT,
YCTHOU U POJIHOTO sI3bIKa, TPEOOBAHUS K aHATM3UPOBATH U KPUTUIECKU
MMUCBMEHHOU (hopMax | JEIOBOM KOMMYHUKAIMH OIICHUBATh YCTHYIO U
Ha rocygapcTBeHHOM | YK-4.2. YMmeeT BoIpaxkaTh CBOU MUCbMEHHYIO JEJIOBYIO
si3pIke Poccuiickoit MBICJIM Ha TOCYAapCTBEHHOM, HHPOPMALIUIO Ha
Odenepanyu U Ha POJIHOM U HHOCTPAHHOM SI3bIKE B | HHOCTPAHHOM SI3bIKE B PaMKax
WHOCTPAHHOM $I3bIKE€ | CUTYyallMH JEJI0BOI MpeNIOKEHHOW TeMaTHKH.
KOMMYHHKaIUU Brnageet s3bIKOBBIMU
VK-4.3. Bianeet HaBbIKAMHA CpEeACTBAaMHU JUIs1 JOCTHKEHHUS
COCTAaBJICHUS TEKCTOB Ha npogeCCHOHANBHBIX IIeNICH Ha
TOCYAapCTBEHHOM M POJTHOM POJHOM ¥l UHOCTPAHHOM SI3BIKE

SI3BIKAX, OIIBIT IIEPEBOJIA TEKCTOB ¢ B paMKax MPeII0KEHHON
WHOCTPAHHOTO sI3bIKa HA POTHOMN, | TEMATHKH.

OIIBIT OOIIEHNS HA
TOCYIapCTBEHHOM U
WHOCTPAHHOM SI3BIKAaX

VK-5 VYK-5.1. 3HaeT oCHOBHBIC 3HaeT MeTO/Ibl aHaJH3a PelTHHT-KOHTPOJIb
crocobeH KaTeropuu punocoduu, 3aKOHBI | KYJIBTYPHO-UCTOPHICCKOI
BOCIIPHHHUMATH HUCTOPUIECKOTO Pa3BUTHsI, OCHOBB] MH(pOpPMAILIAU B
MEXKKYJIBTypHOE MEXKYJIBTYPHOU KOMMYHHKALIMN | aJanTUPOBAHHBIX TCKCTaX.

pa3HooOpasue YK-5.2 Ymeer BecTu YMeerT: - BbISBIISTH, OLICHUBATh




o01ecTBa B

KOMMYHHUKAITAIO C

1 KOMMCHTHPOBATH

COIMAITLHO- MPEICTAaBUTEISIMHA HHBIX KyJIbTYPHO-UCTOPHUUECKHE
HACTOPUIECKOM, HaI[MOHAJILHOCTEN M KOH(ECCHid ¢| pealTi alalTHPOBAHHBIX
ATHYECKOM U COOITIOZICHUEM dTHIECKHIX U TEKCTOB;
¢dunocopcrom MEXKKYJIBTYPHBIX HOPM - COCTaBJIATh Pa3BEPHYTHIC
KOHTEKCTaxX VYK-5.3. BnageeT HaBBIKaMH CaMOCTOSITCIILHBIC YCTHBIC U
aHanmu3a PUIOCOPCKUX U MHCbMEHHBIE BBICKA3bIBAHUS
HUCTOPUYCCKHX (PAKTOB, OI[CHKH MO aKTyaJbHBIM MPOOIeMaM
SIBIICHUU KYJIBTYPbI COBPEMCHHOTO O0IIIECTBA B
paMKax U3y4aeMbIX TEM.
Bnageet HaBbIKaMu OOIICHHS B
YCTHO M MHCBEMEHHOH hopmax
Ha PyCCKOM U MHOCTPAaHHOM
SI3BIKAX JUTS PELICHUS 33129
MEXJIMIHOCTHOTO ¥
MEXKYIBTypHOTO
B3aUMOJICHCTBUS.
YK-6 YK-6.1. 3HaeT OCHOBHBIC 3HaeT crocoObl MOKUCKa PelTHHT-KOHTPOJIb

CIIOCOOEH yNpaBiIsATh
CBOHMM BPEMEHEM,
BBICTPAMBAaTh U
peaan30BBIBATH
TPACKTOPHIO
CaMOpa3BUTHS Ha
OCHOBE TIPHHLIUIIOB
o0Opa3oBaHU B
TeYeHUEe BCell KU3HU

NPUHIUIIB CAMOBOCIHUTAHHUS U
caM000pa30BaHusl, UCXOIS 13
TpeOoBaHuil phIHKA TPyIa
YK-6.2. YMmeet addexTrHBHO
IUTAaHAPOBATh ¥ KOHTPOJIHPOBATH
COOCTBEHHOE BpeMS;
HCTIONIb30BaTh METO/IBI
CaMOPETYIISLINH, CAMOPA3BHUTHA,
camMoo0y4deHHS

VK-6.3. Bnageer criocobamu
YIPaBJIEHUS CBOECH
[IO3HABATEJILHOH NEATEIbHOCThIO
Y Y/IOBJICTBOPEHUS
00pa3oBaTeNbHBIX HHTEPECOB U
MoTpeOHOCTEH

WH(POPMAIIUU B HHTCPHETE B
paMKax NpeJIoKEHHON
TEMAaTHUKHU.

YMeeT caMoCTOSTEIIBHO
ONPENENATh JOCTOBEPHOCTD
WHPOPMALINU HHTCPHET-
pPECypCcoB B paMKax
MPENTIOKEHHBIX TEM.
Bnaneet HaBBIKaMU
HCIIOJIB30BaHMS SI3BIKOBOTO
Marepuasia U3 UHTEpHET-
PECYpCOB NpHU MOATOTOBKE
YCTHBIX M TUChMEHHBIX
BBICKa3bIBaHUH.

IIK-6
CIoco0eH
TIPOEKTHPOBATD
cojlepKaHne
00pazoBaTeIbHBIX
MPOrpaMM U UX
3JIEMEHTOB

ITK-6.1. Criocoden popMupoBaTh
U pealn30BBIBAaTh IPOrPaMMBI
Pa3BUTHs YHUBEPCAIBHBIX
Y9eOHBIX TeHCTBHMA

IIK-6.2. leMoHCTpHUpYET 3HAHUE
coJieprkaHus 00pa3oBaTeIbHBIX
MpOrpamMM O CBOEH TUCIIUILIHE
IIK-6.3. Crioco6en
MIPOEKTHPOBATH 00pa3oBaTeIbHbIC
MIPOTPaMMBbI Pa3IUYHBIX YPOBHEH
1 3JIEMEHTHI 00pa30oBaTeIbHbIX
IIPOrpaMM B CBOEH NPEAMETHON
o0macTu

3HaeT croco0bl
MIPOEKTUPOBAHUS COACPKAHUA
00pa3oBaTeNbHBIX IPOTPaMM 1
UX 3JIEMEHTOB.

YMeeT npoeKTHpOBaTh
coJiepkaHne 00pa3oBaTeNbHBIX
MPOTPaMM U HX 3JIEMEHTOB C
y4eToM 0coOeHHOCTEN
00pazoBaTeIbHOrO Ipolecca,
3a7a4 BOCIIUTAHUS U Pa3BUTHSA
JIMYHOCTH yepes
IperoiaBaeMble yueOHbIe
TPE/IMETHI.

Brnaneer nmpoextupoBanueM
OCHOBHBIX U JIONIOJTHUTEIBHBIX
00pa3oBaTeNbHBIX IIPOTPAMM;

- IPOEKTHUPOBaHUEM pabOUINX
IporpamMm y4eOHOTO IpeaMeTa
«HOCTpaHHBIN A3BIKY.

PelTuHTr-KOHTPOIBL

4. OBBEM U CTPYKTYPA JUCIUIIJINHBI
TpynoeMKoCTh JUCHUILTHHEI cocTaBiseT 12 3aueTHbIX enunmil, 432 yaca

Temarnueckuii mian
(¢opma o0yueHusi — ouHast




KoHnrakTHas pabora
o0yJaronuxcs
C MeJaroruuecKuM
o paGOTHHKOM 5 Dopwmb
e = E TEKYILEro
ol 3 5 ~ e = KOHTPOJIS
Ne HaumMeHoBaHue TeM W/WIU pa3):[eJ'IOB/TeM § § E g § - E yCieBa€MOCTHU,
n/n JHUCUHIIIAHBI 2 = - o Q § § = ¢dopma
“l g = | 8 g 2 S g3 IPOMEXYTOYHOI
s = § 2 g, S 3 ‘E’é aTTecTaluu
= & §‘ § ,‘§ o (no cemecmpam)
| g 2 <
8 o) S
= | & =
= ©
1 VYcTHas npakTHKa.
“Summer Holidays”. e 2 ! 3
2 Jlomartnee 4TeHUe.
The Story of a Carpenter. Tl 2 1 2
3 I'pammaTtika. CucteMa BHIO-
BpPEMEHHBIX ()OPM IJIaroiia B 71 1 5 1 3
AKTUBHOM 3aJIOTe.
The Present Simple Tense.
4 YcTHas pakTHKa. 71 9 5 3
Travelling. Why people travel.
S JlomarlirHee uTeHHE.
What happens if you try to Satisfy 7] 2 2 2
some People.
6 I'pammMaTuKa. 71 2 5 3
The Present Progressive Tense.
7 YcTHas pakTHKa. 71 3 5 3
Different Ways of Travelling.
8 JlomaiiiHee 4TeHUe. 71 3 5 5
The Intelligent Young Man.
9 I'pammaTuKa.
The Present Simple and the Present 71 3 2 3
Continuous.
10 | VcrHas npakTuka.
Travelling by Train. [ 2 3
11 | JlomamiHee 4yTeHHE. 71 4 5 5
What Happened to Charles.
12 | I'pammaruka.
The Past Simple Tense. [ 2 3
13 | YcrHas npakTuka.
Travelling by Train. Kinds of Trains. | 7 | 5 2 3
The Railway Station.
14 | JlomariHee yTeHUE.
You be the Detective. o 2 2
15 | I'pammaruka. _ 71 5 5 3
The Past Progressive Tense.
16 | YcrHas nmpakTuka. 71 6 5 3
Air Travel. Check-in and Departure.
17 | omamiHee yTeHue. 71 6 5 5
This is Where Mama Came In.
18 | I'pammaruka. 7 6 Peittunr-
Past Simple and Past Progressive. 2 3 KOHTpOIb Nel
19 | YcrHas npakTuka.
Some information for Travellers. 77 2 3
The Flight.

! Jlaunplit myHKT BKIIOYAETCMS B pabodyIo MPOrPaMMy TOIBKO IPH (OPMHPOBAHME IPO(ECCHOHATBHBIX KOMIICTCHIIHIA,




20

JlomariiHee 9TeHuUeE.
On Education §1.

21

I'pammartuxka.
The Present Perfect Tense.

22

YcTHas nmpakTHKa.
Arrival.

23

JoMmailiHee uyTeHue.
On Education §2.

24

I'pammaruxka.
The Past Simple Tense and the
Present Perfect Tense.

25

YcTHas nmpakTHKa.
Sea Travel.

26

JlomarniHnee uTeHue.
In One Ear and Upside Down.

27

I'pammaruxka.
The Future Simple Tense.
The Future Continuous Tense.

28

YcTHas npakTuka.
Driving a Car.

10

29

JlomalHee 9TeHHeE.
On Education §3.

10

30

I'pammaruka.
The Past Perfect Tense.

10

31

YcTHas npakTuka.
Walking Tours. Hitch-hiking.

11

32

JoMailiHee uyTeHue.
Let’s Have a Picnic.

11

33

I'pammaruka.

The Past Simple Tense.
The Past Perfect Tense.
The Present Perfect Tense.

11

34

VYcrHasg IIpaKTHKaA.
Advantages and disadvantages of
different means of travelling.

12

35

I[OMaH_IHee YTCHUC.
Revision of the texts.

12

36

I'pammaruka.
The Future Continuous Tense.

12

Peiitunr-
KOHTpOJIb No2

37

YcTHad npakTHka.
Cities and towns: general
information.

13

38

JoMailiHee uTeHue.
Many Moons.

13

39

I'pammaruxka.
The Future Perfect Tense.

13

40

YcTHad npakTyka.
Cities and towns.

14

41

I[OMaH_IHee YTCHHUC.
On Not Knowing English.

14

42

I'pammaruxka.
Different Means of Expressing future
events.

14

43

yCTHaﬂ HpaKTI/IKa.
Cities and towns. Vladimir.

15

44

JlomarHee 9reHue.
The Match-Maker.

15

45

I'pammaruxka.
The Present Perfect Continuous

15




Tense.

46 | YcrHas OpaKkTHKA.
Viadimir. 16 2 3
47 | lomalHee YTeHHE. _ 16 5 5
Perhaps We Shall Meet Again.
48 | I'pamMaTHKa. ' 16 ) 3
The Past Perfect Continuous Tense.
49 | VcrHas npakTHKa. 17 5 3
Moscow.
50 | lomarrHee uTeHHE.
The Hungry Winter. 7 2 2
51 | I'pamMmaTHKa.
The Sequence of Tenses. 17 2 3
52 | VcrTHas mpaKTHKa.
London. P 18 2 3
53 | JloMmamiHee YTEHHE.
Seeing People off. 18 2 2
54 | I'pammaruka. The Sequence of 18 ’ 3 Peiitunr-
Tenses. [ToBTopenue KOHTpOJIb No3
Bcero 3a 7 cemectp: 108 144 Dk3ameH (36)
1 VYcTHas IpakTUKa. 1 4 1
Tema: “Education in England”.
2 ['pammaTuka. 1 ’ 1
Tema: “The Passive Voice”.
3 PedepupoBanue crarei. 1 2
4 JlomaiiiHee YTeHHUE. 1 ) 1
“To Sir, with Love”
5 VYcTHas IpakTUKa. 2 4 1
Tema: “Education in England”.
6 ['pammaTuka. 2 5 1
Tema: “The Passive Voice”.
7 PedepupoBanue craTeil. 2 2
8 JlomaniHee yTeHHeE. 5 5 1
“To Sir, with Love”.
9 VYcTHas pakTHKa.
Tewma: “Education in the USA”. 3 4 1
I'pammaruxa.
Tema: “The Passive Voice”.
10 | I'pammaruka. 3 5 1
Tema: “The Gerund”.
11 | PedepupoBanue crateii. 3 2 1
12 | JlomariHee YTEHHE. 3 5 1 PeiiTunr-
“To Sir, with Love”. KOHTpoJb Nel
13 | VcrHast mpakTHKA.
Tema: “Education in Russia, 4 4 1
England and the USA”.
14 | 'pamMmaruka. 4 5 1
Tema: “The Gerund”.
15 | PedepupoBanue CTaThH. 4 2 1
16 | JlomarHee YTeHHE. 4 5 1
“To Sir, with Love”.
17 | YcrHas mpakTHKa.
Tema: “Stages in a Person’s 5 4 1
Education”.
18 | I'pammaruka. 5 2 1




Tema: “The Infinitive”.

19 | PedeprpoBanue CTAaThH. 8| 5 2

20 | JlomamiHee YTEeHHE.

“To Sir, with Love”. 815 2 !
21 | YcrHas npakTuka.
Tema: “Education in France and 8| 6 4 1
Germany”.
22 | 'paMMaTHKa.
Tena: “The Infinitive”. 816 2 !
23 | PedepupoBaHue CTAaThH. 8| 6 2 1
24 | JloMamiHee yTCHHE. sl 6 9 1 Petitunr-
“To Sir, with Love”. KOHTpPOJIb No2
25 | YcTHas MpakTUKa.
Tema: “The Role of a Teacherina | 8 | 7 4 1
Person’s life”.
26 | I'paMMaTHKa. 8| 7 2 1

Tema: “The Participle”.

27 | PepepupoBaHK€e CTaThU. 8| 7 2

28 | JlomaniHee yTEHHE.

“To Sir, with Love”. 817 2 !
29 | VcrHas nmpaxkTHKa.
Tema: “Teenagers and their 8| 8 4 1 1
Problems”.
30 | 'pammatuka.
Tema: “Henuunbie GopMbI 8| 8 2 1 1
riaaroia’”.
31 | PetdepupoBanue cTaThu. 8| 8 2 1 1
32 | JlomamiHee YTCHHE. PeiiTunr-
“To Sir, with Love”. 8| 8 2 1 1 KOHTPOJTb No3
Bcero 3a 8 cemectp: 80 28 DOk3amen (36)
Hamnune B nucuurumae KIT/KP - - -
Uroro o qucruruinae 188 172 2 sx3amena (72)

Conep:xanue JJadOpaTOPHBIX 3AHATHI 10 AUCHUILIUHE
7 cemecTp
Tema 1. YcrHas npaktuka. “Summer Holidays”.
Copepxanne Tembl. Pabota ¢ BokaOynsipom u Tekctamu (“Different places where one can spend holidays”;
“Different things which people like to do on holiday”; “Staying in a hotel”; “Holidays abroad”).
Pabota ¢ nepununmsIMH, Co cioBocoyeTaHussMU. BoinonHenue ynpaxHenuil. CocTaBieHUe TUAIOTOB.
Tema 2. Jlomamnee yrenue. “The Story of a Carpenter” (by W. Saroyan).
Conepxanue Tembl. PaboTa ¢ 3aaHusMu mociie Tekcra (yrnpaxkHeHHsl Ha BOKaOyJsIsip, Ha pedeBble MOJEIH,
MepeBo/I MPEUI0KEHHUH, BOMPOCHI IO COIEPKAHUIO, TEMBI JUIsl 00CYKIEHNUS).
Tema 3. I'pammaruka. CucremMa BHIO-BPEMEHHBIX (OpM TJIarosia B akTUBHOM 3anore. The Present Simple
Tense.
Conepxxanne tembl. [IpaBuiio oOpasoBanus u ynotpednenus the Present Simple Tense. Brmmonnenue
yrnpaxxHeHuil Ha ucnosb3oBanue the Present Simple Tense in Clauses of time, condition and concession.
Yopaxuenus: Ha 3akperieHue (“Correct the statements”, “Make the sentences negative and interrogative”,
Translate ‘the sentences’).
Tema 4. Ycrnas npaktuka. Travelling. Why people travel.
Copepxanune TeMbl. Pabota c BokaOymspom 1o TeMe. BpimoiHeHHe ynpakKHEHHH Ha yroTpeOieHue
CMHOHMMMYHBIX CJIOB: journey, travel, cruise, tour, trip. Pabora nax texctom “Why people travel” no miany:
(Planning the holyday, the reasons for travelling; What people do when they travel, where people can stay,
how people travel).



Tema 5. JTomaminee urenue. What happens if you try to satisfy some people (by W. Saroyan).

Copepxanne Tembl. PaboTa Haj BOKaOYJspoM, HaJ pPEUYEBBIMU MOJENSMU; BOMPOCHI MO COJAEPKAHUIO
TEKCTa; MepecKas; 00CyKJIeHUE TeM, BBITEKAIOIINX M3 COIEPIKAaHUs paccKasa.

Tema 6. I'pammaruka. The Present Progressive Tense.

Conepxanue Tembl. [IpaBuino oOpasoBanus u ynorpebnenus the Present Progressive Tense. BoimonHenue
ynpaxkuenuit (Put the verb into the correct form; Put questions to the underlined words; Read the dialogue;
Make the dialogues).

Tema 7. YcrHas npaktuka. Different Ways of Travelling.

Conepxanue Tembl. PabGota ¢ BokaOyssipom no Tteme. Pabora nan texctom “Different Means of Travel”
(oTBETHI Ha BOIPOCHI 1O TEKCTY, NEPEBO] MPEUIOKEHHI; ONMUCAaTh HEIOCTATKH U MPEUMYIIECTBA KaXI0T0
crioco0a MyTenecTBUS M Ha3BaTh CBOU JTFOOMMBIHN CIIOCO0; apryMEeHTHPOBATH CBOU BEIOOD).

Tema 8. Jlomamnee urenue. The Intelligent Young Man (by W. Saroyan).

Conepxxanne Tembl. Pabora Haj BOKaOymspoM, HaJl TpaMMaTHUYECKUMH CTPYKTypamu. BeimonHeHue
ynpaxkuenuii (Give definitions of the following words; Translate the Sentences). BeinosHenue ymnpakHeHHM
no cozxeprkanuto Tekcra (Answer the questions; Retell the story; Speak on the given topics).

Tema 9. I'pammaruka. The Present Simple and the Present Continuous Tense.

Conepkanue TeMbl. BoinonHeHne yrnpakHeHuid Ha KoHTpacTtanmio Present Simple and Present Continuous
(Put each verb into the correct form. Correct the sentences which are wrong. Translate the sentences. Make
up dialogues).

Tema 10. Ycruast nmpaktuka. Travelling by Train.

Conepxkanue Tembl. PaboTa Hajx BokaOyssipom u TekctoM “Speed and Comfort”. BeinonHeHue ynpaxHeHuid
Ha TMpaBWIbHOE YMNOTpeOJeHHEe CIOB M TPaMMAaTHYECKUX CTPYKTyp. DBblmonHeHHe ynpaKHEHU#H 110
COZIEP)KaHUIO TEKCTa (COCTaBJIEHHE BOIPOCOB, ONMCAHHME NMPEHMYIIECTB W HEJOCTATKOB JAHHOTO CIIoco0a
MyTELIECTBUS).

Tema 11. Jlomamnee urenue. What happened to Charles (by J. Thurber).

Copepxanne Tembl. PaboTa Haj NpPOW3HOLIEHHEM CJIOB M CIOBOCOYETAHUN M3 TeKCTa. BolmonHeHue
YIOpPaXHEHUI Ha MPaBUIBHOE YNOTPEOJIIEHUE CIIOB M IPaMMAaTUYECKUX CTPYKTYp M3 TeKcCTa. BbimonHeHue
YIPaXHEHUH 10 COACPIKAHUIO TEKCTa (BOIPOCHI, IIepeckas, 00CykaeHue).

Tema 12. I'pammaruka. The Past Simple Tense.

Conepxxanue temsbl. IIpaBuno oOpasoBanus u ymnorpebnenus. [loBropenue Tpex (GopM HeperyisipHbIX
rnarojioB. Beimonnenue ymnpaxkuenuit (Open the brackets; Ask all possible questions; Translate the
sentences; Write your mother’s (father’s) curriculum vitae).

Tema 13. Ycruas npaktuka. Travelling by Train.

Conepxanme tembl. Different kinds of trains. Pabora nax texctom “The Railway Station”. Beimonnenue
JICKCUYECKUX YIPOKHCHUH Ha aKTUBHBIN BokaOymsip. Pabora nam muanorom (Travelling by Train).
CocraBieHne cOOCTBEHHBIX TUAJIOTOB 110 TEME.

Tema 14. Jlomamnee urenue. You be the Detective.

Conepxanue Tembl. PaboTta Hax BokaOyasipoM U rpaMMaTHUYECKUMU CTPYKTYpaMu M3 TeKcTa. BeimonHnenue
JeKCUYecKuX ymnpaxHeHuil. OTBETbl Ha BONPOCHI IO cojaepxaHUio Tekcra. llepeckas u oOcyxJeHue
IIPOYUTAHHOTO.

Tema 15. 'pammaruka. The Past Progressive Tense.

Conepxxanne tembl. IIpaBuio oOpasoBanus u ynotpeOinenus the Past Progressive Tense. BrimonneHue
rpaMMaTHYeCKuX yrpakHeHui (OTKpbITh CKOOKH, IOCTaBUTH IJIaroJl B Hy)kKHOM BpeMeHnu: Past Simple, Past
Perfect, Past Continuous. ITepeBoj npemioKeHui ).

Tema 16. YcrHast nmpaktuka. Air Travel.

Conepxxanne Tembl. Pabora Hax BokaOymsipom mo Tekcry “Check-in and Departure”. BeimonneHue
JEeKCUYeCcKuX yrnpaxHeHui. OTBeThl Ha BOMPOCH! 10 TekcTy. CocTaBieHHe TUaioroB.

Tema 17. Jlomamnee urenne. This is Where Mama Came In.

Copepxanuve Tembl. BpinmonHenue ¢GoHeTHyecKux yrnpaxHeHui. O3HaKOMJIEHHE C TpaMMaTHYECKHUMH
CTPYKTYpaMH U3 TEKCTa. BhIMOIHEHNE JIEKCHYECKUX YIPAXXHEHUH U OTBETHI HA BONPOCHI 10 TeKcTy. Pabora
Haj nepeckazoM. OOcyxieHue npodieM, BHITEKAIOIUX U3 TEKCTA.

Tema 18. I'pammatuka. Past Simple and Past Progressive.

Conepxanne Tembl. BrInonHeHue ympaxHeHWH Ha KoHTpacTauuio Past Simple u Past Progressive.
CocraBiieHne cUTyaluil ¢ UCIIOJIb30BaHUEM IpouIennX BpemeH. [lepeBo mpennokeHuit 1 Tuanoros.
Tema 19. Ycrnas npakrtuka. Some Information for Travellers.



Conepxanue Tembl. Pabora Han texcramu “Check-in”, “Security Information”. Pa6ora nax nuanorom “The
Flight” (Beibop Hy»xHO# HHPOpPMAIIUH IS T€X, KTO MyTemecTByeT camoierom). CocraBienue auanora “On
Board the Plane”.

Tema 20. JTomamuee urenne. On Education §1 (by F.P. Dunne).

Conepxanue Ttembl. Pabora Han BoOkaOymsipoM M rpamMmaTHyecKuMu cTpykrypamu. CocraBieHue
COOCTBEHHBIX MpPEeJIOKEHUH. 3anoIHUTh Mponycku npemioramu. [lepeson npeanoxenuii. [lepeckas tekcra
u 00CyXJIeHHE B3IIA10B MUCTepa bpeiiHepa Ha oOpa3oBaHue.

Tema 21. I'pammatuka. The Present Perfect Tense.

Conepxanue Tembl. [IpaBuio obGpasoBanus u ynorpebsicnus Present Perfect. BeinosnHeHnue yrnpaxHeHUH
(Tlepenenath MpeIOKEHUs, UCTONB30BaB npeaioru Since u for. [octaBuTh T1arosbl B HYKHYIO (GOpMy
Present Simple u Present Perfect).

Tema 22. Ycrhas npaktuka. Arrival.

Conepxanue Tembl. Pabota Han texcramu “Arrival” u “Modern Air Travel”. BebimosiiHeHHE JIEKCHYSCKUX
yrIpaXHeHUH. YTIpa)KHeHUs Ha TOHUMaHue TeKCToB. X obcyxenue.

Tema 23. Jlomamaee yrenue. On Education §2.

Conepkanrie Tembl. Pabora wmam Tekctom “On  Education” §2 (“TheKindegarten”). Beimosianenue
¢doHeTHUeCKUX ynpakHeHHWH. UYUTeHne W TepeBoN OTHAENbHBIX ab3ameB Tekcra. Pabora Hax
rpaMMaTH4ecKUMH cTpyKTypamu. [lepeBon npemnoxennii. O0CyxaeHne TEKCTA.

Tema 24. 'pammaruka. The Past Simple and the Present Perfect Tense.

Conepkanre TeMbl. BbINOJHEHHE yIpaXHEHW Ha KoHTpactauuio Past Simple u Present Perfect.
(“OT1kpeITh CKOOKK”; “BakoHYNTH NpeaIoxkenus”; “IlepeBecT Ha aHTIMKUCKUI cuTyanuu”).

Tema 25. YcrHast mpaktuka. Sea Travel.

Conepxanue TeMbl. BBeZieHHE HOBOTO JIGKCHYECKOTO Marepuajga IO TeMe. BBIoiHeHHe JIeKCHYECKUX
ynpaxuenuit. Urenue Tekcra “Sea Travel”, otBersl Ha Bompockl. Pabora Haa auanorom “On the Boat”.
IIepeBon npeyI0KEeHUN.

Tema 26. Jlomamaee urenue. In One Ear and Upside Down (by Parke Cumming).

Conepxxanne tembl. Pabora Hax TekcroMm. BreimonmHeHne (oHETHYECKMX W JIEKCHUYECKUX YIPaKHEHUH.
CocraBiieHne NMpeANoKeHU Ha HOBbIE TpaMMaTH4ecKHe CTPYKTYyphl. IlepeBoa mpemioxenuii. OTBETH Ha
BOIIPOCHI 110 TeKCTy. PaboTa Hajx mepeckazom.

Tema 27. I'pammaruka. The Future Simple Tense and the Future Continuous Tense.

Conepxxanne Tembl. [IpaBmima oOpa3oBaHuMs W YHOTpeOJIeHHS BpeMeH. BEIMONHEHHEe yHpaKHEHH.
Hcnonb3oBanue Present Simple u Present Continuous Bmectro Future Simple B mpuaato4Hbsix BpeMeHH,
YCIIOBHSL U YCTYNKU. BrimonHenne ynpaxxHernid. CocTaBIeHUE THAIOTOB.

Tema 28. YcrHas npaktuka. Driving a Car.

Conepkanrie TeMmbl. Pabora Hag BokaOymsapom mo teme “Driving a Car”. Urenuwe TeKcTa, OTBETHI Ha
Bonpockl. CocTaBieHHEe AUATIOTOB.

Tema 29. Jlomamsee urenne. On Education §3.

Cozeprxanue Tembl. PaboTta Hasl BOKaOyIIpoM U rpaMMaTHYeCKUME CTpYKTypamu 1o tekery “College” (§3).
OTtsetnl Ha Bompockl. [lepecka3 Tekcra. OOcyxieHrne nmpoodieM, CBI3aHHBIX C 00pa30BaHUEM.

Tema 30. I'pammaruka. The Past Perfect Tense.

Conepkanre Tembl. [IpaBuina oOpa3oBanuss u ymorpebienus Past Perfect. Beimonnenue ympakHEHHH.
Otpabotka crpykrypsl “Hardly... when”; “Scarcely... when”; “No sooner... when”. TlepeBox
MPEAJIOKEHU .

Tema 31. Ycruas npaktuka. Walking Tours. Hitch-hiking.

Conepkanne Tembl. Paborta Hax auamorom “Walking Tours”. O6cyk/aeHHe HEJOCTATKOB M MPEHMYIIECTB
OaHHOTO BUAa myremecTBus. Pabora Hax Ttekcrom “Hitch-hiking” (mpocnymmBanue pamamora o
MPUKITIOYCHUSX JTFOOUTEINS MyTEIIECTBOBATH AaBTOCTOIIOM).

Tema 32. Jlomamnee urenue. Let’s Have a Picnic.

Coneprxanue TeMbl. PaboTa Haj BOKaOyIIsipoM TeKcTa. 3aunThIBaHNE a03a1leB TEKCTa, HATUCAHHBIX aBTOPOM
¢ uponueil. OTBeTsI Ha Bonpockl. OOCyKAeHNE MPEUMYIIECTB U HEAOCTATKOB MUKHUKOB.

Tema 33. 'pammaruka. The Past Simple Tense, the Past Perfect Tense, the Present Perfect Tense.
Conepxanrie TeMbl. [lepeBoj mpemiokeHuil W oOBsCHeHHME mpaBwi yrnorpeOsienus Past Simple, Past
Perfect, Present Perfect. Beimonaenue ynpaxxHeHn# (3amoHUTh MPOIYCKH TJIarojaMu B HY)KHOM BPEMEHHU.
CocraBreHue AMaIoroB).

Tema 34. YcrHas npaktuka. Advantages and disadvantages of different means of travelling.



Conepxxanne tembl. [IpoBepka m orpaboTka sk3ameHanoHHbIX TeMm: Advantages and disadvantages of
travelling by train, by plane, by boat.

Tema 35. Jlomaminee urenne. Revision of the texts.

Copepxanne Tembl. [loBTOpeHHe JIEKCMKM M TIpaMMaTHKU IO MPOYUTAHHBIM TekcTam. OOcyxkaeHue
mpo0JieM, TOCTaBJICHHBIX B TEKCTAX.

Tema 36. 'pammatuka. The Future Continuous Tense.

Coneprxanue Tembl. [IpaBuiio obpazoBanus u ynotpediaeHust Future Continuous. Beimonaenue yrpaxHeHu i
¢ oOwsacHeHHeM yroTpebienus Future Continuous.

Tema 37. Ycruas npaktuka. Cities and Towns. General information.

Conepxanrie TeMbl. BBenenrne HoBo# nekcuku mo teme “Cities and Towns”. BeinosHeHne yrpakxHEHUR
“Around town”, “Buildings and Places”, “Amenities”, Talking about City Life”, “Problems of Cities”.

Tema 38. [lomamaee urenne. Many Moons (by James Thurber).

Conepxanne Tembl. Pabora Hax BokaOymsipoMm mo Tekcry. CocTaBlieHHE MUIaHA TEKCTa, OTOOP KITFOYEBBIX
cioB. PaboTa Hasl mepecka3zoM TEKCTa Mo IJIaHy.

Tema 39. 'pammaruka. The Future Perfect Tense.

Conepxanre Tembl. [IpaBuio obpasoBanust U ynotpebsienus Future Perfect. BeimosHenue yrnpaxxHEHHIA.
[IepeBox mnanoros.

Tema 40. Ycruas nmpaktuka. Cities and Towns.

Conepxanrie Tembl. [loBTOpeHMe akTUBHOTO BokKaOymsipa. Pabora nam Tekcrom “Cork”. OtBeThl Ha
Bonpockl. Onucanue ropoja.

Tema 41. Jlomamnee urenne. On Not Knowing English.

Conepkanrie TeMbl. Pabora Ham tekctom “On Not Knowing English”. BeimonHeHHe JTeKCHYECKHX
yrnpaxHeHui. Vcnonap30BaHnE JIEKCHYECKUX CIUHHII B CHUTyallMsX. BOIpOChl K TEKCTy M 00CYyX)IECHUE
npobnem (What is essential to the mastery of a foreign language? Why do so many people want to speak
foreign languages but only few do?)

Tema 42. I'pammatuka. Different means of expressing future events.

Conepkanrie Tembl. [loBTOpeHue mnpaBui ymorpeOsienus Present Simple u Present Continuous ms
BBIpaXEHHUS Oynymux coObITHil. BrimonmHenue ynpaxksHeHuil. HaxokneHue W HCHpaBlieHHE OIIHUOOK B
npejcTaBieHHOM auanore. CocTaBieHUE 1UaI0rOB.

Tema 43. YcrHas npaktuka. Cities and Towns. Vladimir.

Conepxanrie Tembl. Pabora Hax BokaOymspom 1o Ttekcry “Vladimir”. BeimonHenue ynpakHEHWH Ha
HaxXOoXJeHWe NeQUHULUI M CHHOHMMOB K OIpENIeJeHHOMY CIHCKY cioB. Hamucanue miaHa Tekcra
“Vladimir”. OTBeThI Ha BOTIPOCHI.

Tema 44. Jlomamnee utenue. The Match-Maker (by H. Munro).

Conepxanvie Tembl. BrimonHeHne (QOHETHYECKMX M JIGKCHUECKUX  yIMpaKHeHWH. TpeHupoBKa
rpaMMaTHYECKUX CTPYKTYp M3 TeKcTa. BOpockl K TEKCTY U €ro nepeckas.

Tema 45. I'pammaruka. The Present Perfect Continuous Tense.

Conepxxanue teMmbl. [IpaBuno oOpa3zoBaHMs M ynoTpeOieHus. BeimosHeHue ynpakHEHUH Ha CpaBHEHHE
yrnotpebnenust Present Perfect m Present Perfect Continuous. McnpaBuTh OMmMOKH B TPUBEICHHBIX
npuMepax. [lepeBos npeanoxeHui.

Tema 46. YcrHas npaktuka. Vladimir.

Conepxxanne Tembl. Pabora Hang Tekcrom “Vladimir”. Pabora Hax BokaOymspoMm mo Tekcty. OnucaHue
JOCTONIpUMeEUaTeNbHOCTe BraguMupa ¢ HCHOJIb30BaHUEM HOBBIX JIEKCHMYECKUX €IWHUI. Bompocsl 1o
tekcty “Vladimir” (its foundation, today’s Vladimir).

Tema 47. Jlomamuee urenue. Perhaps We Shall Meet Again (by H.E. Bates).

Conepxxanne Tembl. PaGora Hajx BOKaOyIsIpOM UM TIpaMMaTHYECKUMH CTpyKTypamu. PabGota Haj
CMHOHMMUYHBIMU cJoBaMU (3amonHUTh mpomycku). Bompocsl mo Ttekcty. Ilepeckaz Tekcra u ero
oOCyXKIeHHeE.

Tema 48. 'pammaruka. The Past Perfect Continuous Tense.

Conepxxanne Ttembl. [IpaBmino oOpaszoBanuss u ymorpebOnenus the Past Perfect Continuous Tense.
Bemmonnenue ynpaxuenuit ([Ipourute cutyanmu u ynotpedute Past Perfect Continuous). ITlepeBon
NpEeTIOKEHU ¢ pycckoro Ha aHrmmickuid (ucmonbs3ys Past Simple, Past Continuous u Past Perfect
Continuous).

Tema 49. YcrHas npaktuka. Moscow.



Conepxanne TeMbl. [IpocMOTp mpe3eHTaluii 0 JOCTONPUMEYATENbHOCTAX Bragumupa u poIHBIX TOPOIOB.
Pabota Hax BokaOymsipom mo teme Moscow. Urenue Tekcta. PaboTta Hag TEKCTOM MO TJIaHy.

Tema 50. JTomamuee urenue. The Hungry Winter (by E.H. Middleton).

Copep:xanuie TeMbl. BoinonHenne (OHETHUECKUX, IGKCUYECKUX M TPAMMATUYECKUX YIIpakHeHUH. UTeHue u
NEPEeBOJI HEKOTOPBIX OTPHIBKOB TeKcTa. OTBETHI Ha Bompockl. OOcykaeHne npodieM pacckasa.

Tema 51. I'pammatuka. The Sequences of tenses.

Conepkanuie Tembl. [IpaBuio corjacoBaHusi BpeMeH. YmnorpeOienue Bpemen Future-in-the Past.
BeimonHenue ynpaxkHenuit (PackpbiTh CKOOKH, MOCTaBUB TJIaroj B HYKHOM BPEMEHH, COOJIIOast MPaBUIIO
corylacoBanus BpemeH). IlepeBos npenioxeHui.

Tema 52. Ycrnas npaktuka. London. Its history.

Conepxxanne Tembl. Pabora Ham tekcrom “U3 wucropum Jlommona”. IlpocMoTp mpeseHTammii u HxX
KOMMEHTapuil. AyniupoBaHue TeKCToB o JIOHIoHE.

Tema 53. [lomamnee urenue. Seeing People off (by Max Beerbohm).

Copepxanue Tembl. PaboTa HaJ JIeKCMYECKMMH €IMHULAMU MO TeKcTy. OTpaboTka rpaMMaTHYEeCKHX
crpykryp. CocraBieHue IjIaHa mepeckasa ¢ MCIoJb30BaHHEM BONpPOcoB. llepecka3 Tekcra M oOCyxkIeHHe
€ro CojiepKaHusl.

Tema 54. 'pammatuka. Revision.

Copepxanne Tembl. [loBTOpeHHE MPOIIEHHOTO TI'pPaMMAaTHYECKOr0 MaTepuana. BBIMOJTHEHHE TECTOBBIX
3aJJaHU{ ¥ aHAJINA3 OIIHOOK.

8 cemecTp

Tema 1. YcrHas npaktuka. Tema “Education in England”.

Conepxxanue tembl. PaGora Hajx BokaOynsipom mo Teme. PaGora Han TekcToM. UreHue, o3ariaBiiiBaHUE
a03a11eB, BBIZICTICHUE KIIFOUEBBIX CIIOB M BBIpAXKEHUH. DTanbl 00ydeHus: B AHTIINH, HAYUHAS C JIOIIKOJIBHOTO.
Tema 2. I'pammaruka. Tema: “The Passive Voice”.

Conepsxanne Tembl. OOpa3oBaHuE CTPAATEIHLHOTO 3aJI0Ta B aHTJIMICKOM SI3bIKE. BEBITIOJIHEHNE yIIpaKHEHUI
(ITepenenath npeanoxeHus U3 ASUCTBUTEIBHOIO 3aJI0Ta B CTPaJaTebHbIA. 3alI0JHUTH IPOITYCKH
rJ1Iarojamy B CTPalajibHOM 3aJjiore. 3aKOHUYUTD MPEAIOKEHUS, UCIIOJIb3Ysl CTpaAaTeIbHbIN 3aJ10T).

Tema 3. PepepupoBanue crarei.

Copnepxanve TeMbl. BBeneHHe HOBBIX BBIPAKEHUH M CIOBOCOYETaHHMN A pedepupoBaHus crtaTtei (c
aHIVIMHACKOTO s3bIKAa Ha aHTMiickuii). M3ydenue niaHa ans pedepupoBanus crateil. Pazbop cratbu ams
pedepupoBaHus MO IUIaHY (BBIJEJIEHHE OCHOBHBIX KOMIIOHEHTOB CTAaTbHU) W BBINOJHEHUE 3a/JaHUN 110
MOJIETISIM.

Tema 4. Jlomamuee urenue. “To Sir, with Love”.

Conepxxanue tembl. Pabota Hax | rmaBoit pomaHa. BhimonHeHue NeKCMYECKUX yHpakHEHUH. (3amMeHuTe
BbIJIEJICHHBIE CJIOBA BBIPAKEHUSMU M3 aKTUBHOIO BOKaOysspa, oOpaTuTe BHUMaHUE HAa aMEPUKAHU3MBI U
JaiTe UX 3KBUBAJICHTH HA OPUTAHCKOM aHTJIMICKOM). BhInonHeHue ynpaxHeHuH 10 CoiepKaHUIo TEKCTa.
Tema 5. YcrHas npaktuka. Tema: “Education in England”.

Coneprxanue TeMbl. BeimonHeHne yrpa)kHeHUH (JIEKCHYEeCKUX, rpaMMaTHyeckux). PaboTta ¢ yactsiMu TekcTta
(o myany — cTyneHu o0pa3oBaHus: HaYallbHOE 00pa30BaHUE, CPEHEE, BBICIIEE).

Tema 6. I'pammatuka. “The Passive Voice”.

CopnepxaHuve TeMbl. YNOTpeOJeHHE CTpaJaTe]bHOIO 3ajora € TJarojaMy, UMEIOMIMMH IPEIIoKHOe
JIOTIOJIHEHUE U C (PpazeosornueckuM euHUIaMy. BeinomHeHne ynpakHeHui.

Tema 7. PedepupoBanue crareil.

Copep:xanue Tembl. [loBTopenue nekcuku i pedeprupoBaHus. UTeHUE CTaThU U BbIAEIIEHUE €€ OCHOBHBIX
KOMIIOHEHTOB, BBINOJIHEHUE MPAKTUYECKUX 3aJaHui mo moxeisMm. Ompoc pedepupoBaHHs CTaTbU U €e
o0CyXJIeHHE.

Tema 8. [lomamnuee urenue. “To Sir, with Love”.

Conepxanrie Tembl. Pabota Haa rinaBoii 2. Beimonnenue ynpaxuenuit w3 Assignment Il. (Pabora Han
JIEKCUKOM, 110 COJIEP’KaHUIO TJ1aBbl, 00CYKAEHNE BOIIPOCOB).

Tema 9. YcrHas npaktuka. Tema: “Education in the USA”.

Conepxanme Tembl. PaboTa Hax TexcTom «American schools». Beenenne u nepBuyHOe 3aKperieHre HOBOW
JIEKCUKH 1O TEKCTy. BBINOIHEHNE JIEKCUYECKUX YIpakKHeHUU. Bblienenne rpaMMaTH4eCcKUX CTPYKTYp MO
TekcTy. PaboTta Hax ero conepkaHueM.

Tema 10. 'pammatuka. “The Passive Voice”.



Conepxanrie Tembl. [loBTOpeHHMe rpamMMmaThueckoir Tembl “The Passive Voice”. Hcnonb3oBaHue
CTpaJaTeNbHOro 3aJI0Ta B JUaiorax. BrioiHeHne TeCTOBBIX TpaMMaTHUECKHUX 3aJJaHui.

Tema 11. PepepupoBanue crareii. ['pammaruka “The Gerund”.

Copepxanne tembl. Pabota Han pedepupoBaHuem crtatbu 1o riany. OOcyxieHue crtaThbu. BBenenue
HOBOro rpaMmarndeckoro marepuana “The Gerund”. JIBoiinasi mpupona repyHaus (€ro xapakTepHCTHKH
KaK CYIIECTBUTEILHOTO, TaK U TJIarosa). BeinonHenue yrnpaxHeHUH.

Tema 12. Jlomamnee urenue. “To Sir, with Love”.

Conepkanrie TeMbl. Pabora Hax rnaBamu 3, 4. BeimonaHenue ympakHeHuit u3 Assignment 3 (mowmck
ne(UHUINI K HOBBIM CIIOBaM, YTCHHE U IIEPEBOJ] OTPHIBKOB U3 IJIABBI, OTBETHI HA BOIIPOCHI IO TEKCTY).
Tema 13. Ycrnas npaktuka. Tema: “Education in Russia”.

Conepxanue TeMbl. [loBropenue nekcuku mo teme “Education”. OtBetsl Ha Bompockl o Teme “Schools in
Russia”. CpaBHeHHE MIKOJIBHOW CHCTEMbI oOpa3zoBanust B Poccun ¢ apyrumu crpanamu (CIIA, AHrmws).
(Pa3nuuHble TUIIBI IIKOJIBHBIX CUCTEM, UX MPEUMYLIECTBA U HEJOCTATKH).

Tema 14. I'pammaruka. Tema: “The Gerund”.

Conepxanue TeMbl. @opmbl TepyHaus. OyHKIUMU FepyHAMS: MOAJIEKAILErO, IPEIUKATHUBA, ONPEAEICHMS,
MPSIMOTO U MIPETIOAKHOTO JIOTIONHEHU. BhINoIHeHHEe yrpaXKHEHHH.

Tema 15. PedepupoBanue crateu. YcrHas npaktuka “Education in Russia, England and the USA”.
Copepxanne TeMbl. PedepupoBanue cratbu u €€ oOcyxneHue. CpaBHUTENBHBIN aHamu3 0O0pa3oBaHUS B
Poccun, Anriuun u CIOA. ITpocmoTp npe3eHTanuii ¢ KOMMEHTUPOBAHUEM CIIAiiJI0B U 00CYXK/IEHUEM.

Tema 16. Jlomamnee urenue. “To Sir, with Love”.

Conepxanne TeMbl. PaboTta Hax riiaBamu S5, 6. BrimomHeHHE TEKCHUECKUX U TPAMMATHUECKUX YIPAKHEHUH
(Assignment 4). PackpbiTie U 00CYKICHHUE aMEPUKAHCKOM IIKOJIbI cepenHbl XX B.

Tema 17. Ycrnas npaktuka. Tema: “Stages in a Person’s Education”.

Conepxanue Tembl. [ToBTopenue nekcuku mo teme “Education”. Onucanue pa3auyHbIX THIIOB 00pa3oBaHUs
B pasHbIX cTpaHax. Pabora Hax Ttekcrom: “Higher Education in Great Britain and the USA”. OocyxneHue
BOIIPOCOB I10 TEKCTY.

Tema 18. Jlomamnuee urenne. “To Sir, with Love”.

Conepxanre TeMbl. Pabota Haa riaaBamu 7-9. BeimomHeHue jekcudeckux ympaxuaenuit (Assignment 5).
PabGora ¢ Texcrom pomaHa mo BompocaMm pa3paboTku. OOCYXJICHHE IOBEACHHS TJIABHOTO Teposi II0
OTHOILIEHHIO K CBOUM YYEHHUKaM.

Tema 19. Pedepuposanue crarbu. ['pammaTrika “The Gerund”.

Conepxxanue Tembl. PaboTta Haj pedepupoBaHHeM cTaTbU. BblneneHue OCHOBHBIX €€ KOMIIOHEHTOB U
BBITMIOJTHEHUE MPaKTUYECKUX 3aJaHuil mo mojaensaMm. OOcyxaeHrne npodyuTtaHHoro. I'pammaruka. OyHKIUU
repyHaus (orpesesneHus, 00CcToaTeNnbCcTBa). Beinonnenue ynpaxxneHuii Ha oTpaboTKy QYHKLIUH repyHIus.
Tema 20. Jlomamnee urenne. “To Sir, with Love”.

Coneprxanue Tembl. Paborta Haj rmaBamu 10-12. BeinonHeHue iekcudeckux yrnpaxHeHuil (Assignment 6).
PaGora wajg mepeckazoMm riaB pomaHa (MO TUIaHY W KIIOYEBBIM cioBaMm). OOcyxiaeHwe mpoosem,
MOCTABIIEHHBIX B IPOYUTAHHBIX TTIaBaX.

Tema 21. Ycrnas nmpaktuka. “Education in France and Germany”.

Copmepxanne Tembl. [IpocMoTp mpeseHtanmii mo Teme “OOpa3oBanme Bo Dpanuuu u ['epmanun’.
CpaBHuTeNbHas XapaKTEPUCTUKA CUCTEM 00pa30BaHMsl B JaHHBIX CTpaHax.

Tema 22. Jlomaminee urenne. “To Sir, with Love”.

Conepxanrie TeMbl. Bpimonnenue ymnpaxaeHuit (Assignment 7) mo cojepkaHuio Ti1aB pomana 13, 14.
(ITepeBox mpeAoKEeHU ¢ JTIEKCUKOW U3 aKTUBHOT'O BOKaOyJIsipa, OTBETHI Ha BOMPOCHI 110 COJEPKAHUIO TJ1aB
pomana).

Tema 23. Pepepupoanue crateu. [ pammaruka “The Infinitive”.

Conepxxanne Tembl. PedepupoBanue crarbu. BBeneHne HOBBIX CIOB M CIIOBOCOUETaHUN. Brinenenue
OCHOBHBIX KOMIIOHEHTOB cTaThbu. EE pedepupoBanue u obcyxaenue. I'pammaruka. JlBoiiHas mpupona
nH(pUHUTUBA (MHQUHUTUB B QYHKIUU MOJIEKAIIETO, JONOJHEHUS U npenaukatuBa. ®opMbl MHPUHUTHBA).
BelnonHenue yrnpaxxHeHun.

Tema 24. Jlomamnuee urenune. “To Sir, with Love”.

Conepxxanne Tembl. Pabota Hag BokaOynsipoM mo riaBaMm pomana (15-18). BreimonHenue ympaxkHeHUit
(Assignment 8, 9). (3anonHEHHE MPOITYCKOB JIEKCUKOW M3 aKTHBHOTO BOKaOYIIsipa; MepeBO.l MPEI0KEHUH;
COCTaBJIEHHE COOCTBEHHBIX MPUMEPOB). OOCYkKAeHHE TPOYUTAHHBIX IJIaB.

Tema 25. Ycrnas npakruka. “The Role of a Teacher in a Person’s life”.



Conepxanue Tembl. Pabora nHan Texctom “Teachers as Role Models”. BBeneHue JeKCHKH O TeMe.
BrimonHeHne nekcuueckux ympakHeHuil. Pabota Han copep)kaHueM TeKcTa (OTBETBI Ha BOMPOCHI,
00CyXIeHUE ITOCTABJICHHBIX MPOOIEeM).

Tema 26. Pedepuposanue crarbu. I'pammatrika “The Infinitive”.

Conepxanne Tembl. PaboTa Hax pedepupoBanueM cratbu. Beinenenne mpoodieMbl CTaThH, KIOYEBBIX CIIOB
u nipeoxkernid. OOCyXIeHNE POYNUTAHHOTO.

I'pammaTuka. @yHknuu WHPUHUTHBA (OTMpEIeNieHUs, OOCTOSITENhCTBA). BBINMONHEHNWE yHpakKHEHUH Ha
omnpenernenue GpyHKIMA B mpeioskeHusx. CocraBieHne COOCTBEHHBIX TPUMEPOB.

Tema 27. Jlomamnee urenne. “To Sir, with Love”.

Conepkanrie Tembl. Pabora mam rnaBamm pomana (19-20). Assignment 10. BrimoiHEHHE JIEKCHYECKHUX
3aganuid. llepecka3 HEKOTOPBIX ASMHM30[0B W3 TJIaB pOMaHA C HMCIOJb30BAHUEM JIEKCUKHA U3 aKTHBHOTO
BOKaOyIsipa. OOCyXIeHHE TIPOUYNTAHHOTO.

Tema 28. 'pammaruka. “The Infinitive”.

Conepxanne TeMbl. THOUHUTUBHBIC KOHCTPYKIIUU (OOBEKTHBIN M CYOBEKTHBI HHOUHUTHBHBIE 0OOPOTHI).
Bemonnenne ynpaxHenuid. CocraBieHHe COOCTBEHHBIX IPHUMEPOB K COOTBETCTBYIOIIMM ITYHKTaM
3arMcaHHoTo npasmia. [IpoBepka ux 1o nenovyke Ha 3aHsATHH.

Tema 29. Ycrhas npaktuka. Tema: “Teenagers and their Problems”.

Conepskanne TeMbl. Pabora Hax TekctoM “Problems of Youth”. BBeaenue HOBO#t iekcuku U €€ oTpaboTKa B
ynpaxueHusx. IlepeBon npemayiokeHuid U3 TEKCTa ¢ MOTYEPKHYTHIMU ciioBaMH. OTBETHI Ha BOMPOCHI 11O
COJICPKAHUIO.

Tema 30. Pepepupopanue crateu. ['pammaruka. “The Infinitive”. “The Participle”.

Conepxanrie Tembl. PedepupoBanue cratbu “Youth Subcultures”. PabGora Ham cratbedl Mo IUIaHY
pedepupoBanus. ['pammaruka. “The Infinitive”. BeimomHenue ynpaxkHeHuid (NIEpeBOA MPEIUIOKCHHI,
UCIIOJIB3Ys HHGUHUTHBHBIC KOHCTpYKIMK). “The Participle”. Ilpuuacrtue |, IIpuuactue 1. ®opmsr Participle
|. ®ynkuus onpenenenus. Bermonnenue ynpaxuaennii. CoctaBiieHue COOCTBEHHBIX TPUMEPOB.

Tema 31. Jlomamnee urenue. “To Sir, with Love”.

Conepxanue Tembl. Beimonnenue ynpaxuenuit (Assignment 11). (I'maBer 21-22). OTBeThI Ha BOIPOCHI O
rnmaBaMm. OOCyXkJeHHe TMpoOJieM pOMaHa, 3aTParvBalONIMX OTHOLICHHS YYUTENS W YYCHUKOB.
XapaKTepuCTUKA TIIABHOTO TE€POs M €r0 METO0/1a TPENOJaBaHMUS.

Tema 32. I'pammatuka. Tema: “Hennunsie ¢popmsl rinarona”.

Conepxanrie TeMbl. BBIMONHEHNE TECTOBBIX 3aJaHHWii Ha YMOTpeOJeHWe HeNMW4YHbIX (opM Triarona
(repynausi, uHbuUHUTUBA, mpuvactus). [lepeBon TpeqIOKEHHH C HCIONH30BAaHHEM HEITUYHBIX (HopM
ryarosa.

5. OLIEHOYHBIE CPEJICTBA JJI51 TEKYILEIO KOHTPO.I51 YCIIEBAEMOCTH,
MPOMEKYTOYHOM ATTECTALIMY IO UTOTAM OCBOEHUS JUCHUTLIMHBI U
YYEBHO-METO/IMYECKOE OBECIIEYEHUE CAMOCTOSITEJAbHOM PABOTHI
CTYJAEHTOB

5.1. Tekyuii KOHTPOJIb yCIIEBAEMOCTH
Tekylmuii KOHTPOJb 3HAHUN CTYJIEHTOB OCYIIECTBIISETCS MOCPEICTBOM PEUTMHIOBON OLIEHKHA 3HAHUU
CTYJIEHTOB.

7 cemecTp
PeiiTHHr-KOHTPOJIB Ne 1

I. Translate the following words

YaprepHblil peiic, cTOWKa perucTpaluu, pydHOH Oaraxk, OCTpble MpPEeAMEThl 3alpelieHbl, SKUIAK,
NPU3EMJIISATHCA, 3a11 BblIeTa, Ha OOPTY caMmolieTa, B3JIeTaTh

I1. Translate the sentences
1) S mocraBuia cBOW pydHO# Oarax Moj CHICHbE.

2) Korma MbI mprexaiu B a3ponopT, MbI TIOIUIN K CTOMKE PETUCTPAIMH, TJIE HaIll 0arax B3BECHJIH.
3) 3a 40 MuHYT 10 B3JI€Ta, HAM BEJICIH MITH K BBIXOIY Ha MOCAJAKY, TI€ MbI X/IaIi CaMOJIeTa.



4) Korpma camonier mpHU3eMIIHIICSA, HaM IMPHILIOCHh JKIAAaTh €ro OCTaHOBKH. [locie 3TOro Mbl MpouuIH
Yyepe3 37aHME TEPMHHANIAa K MECTy Bbaud Oaraka. 3aTeM Mbl BBIIUIM HA YJIHWIYy W B3sUTH TaKCH,
9TOOBI JOOPATHCS JI0 LIEHTPA TOPOIA.

5) Korma Bl HaxoaumTeCh Ha OOpPTy caMmoJjieTa, BbI CIBIIUTE OOBABICHHS KalUTaHa KopaOis u

CTHOAp/IOB.
PeidTMHT-KOHTPOJIBL Ne 2

Imagine you went to one of these places. Use the plan below and write a postcard to your friend.
PLAN:

parl — where are you and where are you staying?

par2 — what the weather is like, what are you doing, who are you with, what are they doing?
par3 — your impressions of the place and the food;

pard — closing remarks

©00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

PeiiTuHr-kouTpoab Ne 3
CINEMA AND FILMS

foyer - performance - box office -
aisle - review - plot -
trailer - row - cast -
cartoon - usherette - director -
8cemecTp

PeiiTuHr-KoHTpOJBH Ne 1

1 What department is responsible for national educational policy?

2. Translate the word “local education authorities” and say what are they responsible for?

3. Is the system of education the same in the UK?

4 Name the basic features of the British education system, which are the same as nearly anywhere else
in Europe?

i
5. Avre British schools free of charge?

6. What is the National Curriculum? Speak about it.

7 What can you say about religious education?

8 How many terms are there in British schools? How long does each term approximately last?



9. What are half-term holidays?
10. What pre-school institutions can you name? What’s the main difference between them?

PeiiTuHI-KOHTPOIb Ne 2

Comment on the following quotations:

1. Those who educate children well are more to be honored than they who produce them; for these only
gave them life, those the art of living well”.( Aristotle).

2. Where will the kind, thoughtful, caring people come from for the next generation if our children are
not taught the value of putting someone else’s needs above their own? (Edith Schaeffer)

3. Many receive the instruction, but only the wise learn from it.

4. We all need to learn from the mistakes of others; such education is invaluable and will save us much
heartache.

5. Education is not preparation for life; education is life itself.(John Dewey)

6. Children have more need of models than of critics.

7. You may teach anyone who is ignorant

8. Everything I learn about teaching I learn from bad students. (John Holt)

9. So many people go unnoticed and unappreciated because no one has ever taken time with them and
admired their uniqueness.

10. A man who has never gone to school may steal from a freight car; but if he has a university
education, he may steal the whole railroad (Theodore Roosevelt)

PeiliTUHT-KOHTPOJIH Ne 3
Review the suggested article

Gameboys and girls stay in to play
Carolyn Roden

Like many 13 year olds, my son is a computer games hermit (oTiienbHUK, MyCTHIHHKUK), €Merging
(mosiBIISITHCS; BCILTBIBATh; BhIxoauTh) Only to be fed and watered. Recently, to reassure me that he was not
addicted, he volunteered not to touch the computer for a week. He only recorded the music of his favourite
games, so that he could listen to them on his Walkman. | kept a close eye on him.

Unfortunately, both his sister and | suffered as his boredom increased. Suddenly he was under our feet,
muttering obscenities (HempuctoiinocTs; moxabuura) and flicking TV channels in the middle of our
favouriteprogrammes.

Suggestions from me to go and read, swim or play badminton got a grunt (Bopuanbe; xpum) and a
dark look. I guess the adrenaline rush of moving up a level on Lemmings cannot be compared with a good
book or swimming in the pool.

It may take another 10 years or so before society really knows the mental and physical effects of
computer games on the young. Until then, parents can only feel their way in the dark.

My son and | have compromised on two computer-free days a week, plus a half-day at weekends.
But the two free days seem to have become not computer- free — they were to be Mondays and Wednesdays
but very often | will get a telephone call from him after school, asking to swap days.

However, even on computer-free days we have negotiated that he can use the computer for things
that | consider creative or useful, such as chess or writing simple programmes.

Nevertheless, he is constantly trying to expand these boundaries. He will innocently ask over dinner,
«Mum, is SimCity a creative game? » and when I agree that it probably is, as it asks more of a player than
simply fast reflexes, he immediately demands to play it on a computer-free day.

I am beginning to feel that the computer is slowly infiltrating (mpocaunBatbcs);IPOHUKATE NPSIM.
unepen) .our lives.

It seems a lifetime ago that | naively brought the family a computer for educational purposes, along
with a couple of games as light relief between the maths quizzes. Games were simple back. Space Invaders



and Tennis were the his favourites. And the children were usually allowed to play games during holidays or
at the weekend.

Now, however, my son and his peers seem to find just living in the present moment without
computers tedious (HyaHBIH, CKYYHBIH, YTOMUATEIIBHBIH).

| fear not only that these young people are becoming unfit from lack of exercise but that the
involvement in these games is so intense that it results in high levels of stress. | have occasionally found my
son flushed and shaking after an especially tense game — and particularly and competing against a friend.

No matter how often | explain to him my feelings about this — and he does appear to understand my
anxieties about his health — he cannot live without his computer. These days it is not who is the best centre-
forward in the school team but who is king in the new game about wizards, and my son is fighting for that
crown.

7 cemecTp

Hrorosasi kKoHTpOJIbHAsI padoTa

1. Tne typuctei? — Onum ortnpaBwiuch ocMmarpuBatb CobGop Cestoro IlaBma. — Jla, Tam crout
noOsiBaTh. OH BCEeTa CYUTAICS 3aMEYaTEIbHBIM 00pa3IoM apXUTEKTYpHI ATIOXU Bo3pokieHwms.

2. Uro Bl Oynere nenate nocie odena? — [oitnem nporynsemes. — [la? — [la, Mbl moiiaem, gaxe eciu
OyzeT 10Xb. — 31eCh OCTOSIHHO UAYT JOXKAH, HE TaK JIn?

3. Tlocmotpu! Iloka bertu dororpapupyer Bectmuncrepckoe A6O6aTcTBO, TOM cmparmBaeT
MOJIMIICHCKOTO, Kak g00parbes 10 Jlonmonckoro Tayapa.

4. Kak, BBl yxe npouutu TamoxeHHbi qocMoTp? Kyna Bl nmoenete ceituac? — Jlymaro, Mbl BO3bMeEM
TaKCH U NOEJIEM B KaKyl0-HUOYAb TOCTUHHUILY.

5. Ilocne Toro, kKak OHHM CEJIM B CaMOJIET, OHM HAIUIM CBOM MECTa, IMOJIOKWIM BEUIM B mIKad Hax
CUJICHbEM U IPUCTErHYIHM PEMHH 0€3011aCHOCTH.

6. Tepmerb He MOTY eXaTh CIIMHOM 1O X0oAy moe3na — S Toxe.

7. Mpsl enem o pacnucanuo? — Her, Ham noe3n onasapiBaet Ha 20 MmuHyT. — [{a? Bo CKOJBKO K€ MBI
oynem B Mockse? — B 3.15.

8. Bul yxxe cnanmu Bemu B Oarax? — Her, s myremecTtByro Hanerke. — J[a?

9. Mopckoii naifHep CTOMT ceiuac Ha sikope, He Tak ju? — Jla, yxe aBa qHs. OH otmisiBeT B Oneccy
Iocjie TOro, Kak yTUXHET ITOpM. — Ho HUKTO He 3HaeT, Korja OH YTUXHeT, He Tak Ju? — K
COKaJICHHUIO, J1a.

10. Korga-To OH wWHTepecoBajcs KOpaONsMH, TapOXOoJaMH, JIafHepaMH, TpPY30BBIMH CylaMH,
MIOJBOJHBIMU JIOAKaMU M sxTamu. — Jla? A dem oH ceiuac uHTepecyercsa? — KpyrocBeTHelMH
MOPCKHMH ITyTEIIECTBUSMHU.

11. Tom u bertu cuaenu Ha nany6e u pasroBapuBaiu. Huk yien B CBOIO KaroTy.

12. K 9 gacam camoret ObUT B mojere yxe 5 yacoB. K TOMy BpeMeHH BCe MAcCCaXKHPBI yXKe MOCIH, U
TENepPb OTABIXAJIH.

13. lymaro, Ham TpuaeTcs JAenaTh MOCaIKy BCIEy. BHIuMocCTh mioxas y)ke JBa Jaca, a CHTyalus He
YIy4IIaeTCsl.

14. TponneiOycel nepenoaHeHsl. Ecau Mbl HE BO3bMEM TaKUM, TO OMO3/4a€M Ha MOE3I.

15. Ona nony4nsa HOBBI HOMEDP *KypHaja O MyTEUIeCTBUAX U TeTepb IPOCMATPUBAET €TO0.

16. B xorna-anOyas ObiBa B My3ee Bukropun u Ansoepra? — Jla, s Tam ObU1a, KOTZIa MOCTeIHUH pa3
e3quwia B JIOHIOH 3MMOI IpOIUIOro roaa. — OTOT My3€l CTOMT moceTuTh? — [la, koHeuHo. Myseit
COJIEP’KUT 3aMeYaTebHYI0 KOJUICKIMIO TPOU3BEIEHUI H300pa3uUTENIbHOTO M MPHUKIAJHOTO
HCKYCCTBA, KCIIOHATHI, IPECTABIIAIOIINE U3ACIUSA U3 MeTalljla U Kepamuku. Kpome Toro, B 3TOM
My3ee coxaepxkarcs meaeBpbl Jkona Koncrebns, 3amMeuyaTelIbHOIO aHIVIMHCKOTO XYJOKHUKA. —
IIpaBna? S o6oxato kapTunel Koncreos!

17. Ona xynuiia KHUXKKY CKa30K, M CETOJIHS BECh B€Uep OHHU C JOUYKOM OyIyT paccMaTpuBaTh KapTHUHKH.

18. He ycnenu oHu mpuexatb B MOCKBY, Kak TyT e mnouud Ha Kpachyro mimomans. — Huuero
ynusuTensHoro. KpacHas miomajs Bcerja MNpUBJIeKana TONdNbl TypuctoB u3 Poccunm u u3
3apyOexbsi. Bece xorar mocmorpers Kpemis, Cracckyro bamnio, xpam Bacunus bnakenHoro.
Kpome Ttoro, ouens uHTepecHo mnocetuts Opyxeitnyro [lanary, Llape-konokon u Llapp-nymiky,
KOTOpbI€ HaxosATCs Ha TeppuTopun Kpemis.

19. K xon1y nexadps OyneT yxe ABa Mecslia, Kak OHa IMyTEIIeCTBYET Ha ATOM JlaiiHepe.



8 cemecTp
HToroBasi KOHTPOJIbHAsS padoTa

Review the suggested articles
Variant One

Choosing a Career

by Olga Kostenko

English 15/2007

All young people at a certain period in life have to face the problem of choosing a career. The task is
not easy. People usually want to have an interesting, prestigious, well-paid and prospective job.

Lots of psychological problems arise from an uninteresting, unloved job, such as low self-esteem,
lack of self-confidence, aggressiveness, inferiority complexes, depressions, and nervous break-downs. Not
infrequently, professional problems become an indirect or direct cause for family confusions, and divorces.
A lot of grown-up, self-realized people confess that if they had an opportunity, they would choose a
different profession. (There are cases when adults decide to get a second higher education, a second
diploma, so to say.) And very often parents play a «fatal role» in their children’s choice of a future
profession.

When parents choose a future profession for their child, frequently the main reasons for the choice
are: prestige, fashion, money, an opportunity to get a good job and later on a promotion, sometimes because
elder children have the same profession: it runs in the family, so to speak. But you shouldn’t forget that in
every profession there are a lot of specialists who haven’t found themselves, those, who even having an
opportunity to get a good, prestigious job have been unable to realize themselves.

Helping their son or daughter choose a future profession, parents must take into consideration the
fact that school marks don’t reflect the presence or absence of abilities for this or that subject at all. It is not
a secret that a lot of children’s talents remain undeveloped due to unfavourable circumstances.

From what age should parents pay attention to the professional orientation of their child? The earlier
the better! Of course, you can only think about a concrete choice of a profession in the last forms of
secondary school. But a part of the child’s abilities and inclinations already reveal themselves by the age of
three. Having recognized them with the help of a specialist, or with your own keen observations, you get an
opportunity to develop the child more purposefully. This knowledge will help you to make the right choice
of higher education. Mothers and fathers must remember that, first of all, they have to take their children’s
preferences into account: one can hardly be successful in a profession that one doesn’t like.

When you have chosen a profession, try to find out as much as possible about it. Together with a
child, visit a probable higher educational institution, talk to graduates who have already got the profession or
who already have diplomas. You may also view a list of job offers according to the profession you’ve
chosen. If you can, visit a likely place of work, get some information on working conditions, working hours,
perspectives, and salaries. Sometimes a seemingly attractive and romantic profession turns out to be
commonplace and uninteresting.

And another important thing: rank doesn’t give privilege, it confers responsibility. You should bring
this home to a child: a child must be prepared to take responsibility. The more money one earns, the higher
the level of social responsibility one has to accept. It there is any room for disappointment let it take place
before and not after getting the education.

A psychologist can help you to discover your child’s abilities and chief work type at an early stage.
You ought to know what suits your child best: manual labour or intellectual. It is better if specialist knows
not only Russian methods of determining professional fitness, but also foreign ones, as the tradition of using
them abroad is much older. As a result of testing, parents will be given a list of professional fields where
their child can work most successfully in the future.

Review the suggested articles
Variant Two
My travels: Rolf Potts goes round the world with no luggage



The travel blogger relates the physical, and psychological, challenges of travelling with only the clothes you
stand in

The Guardian, Saturday 6 November 2010
Don't mess with my tuktuk ... Rolf Potts travels light in Bangkok. Photograph: Justin Glow

Earlier this year, | set off on a journey that took me around the world without any luggage. For six weeks |
made my way through England, France, Spain, Morocco, Egypt, South Africa, Thailand, Malaysia,
Singapore, New Zealand and the US without carrying so much as a man-purse or a bum-bag. The few items
I did bring (including a toothbrush, an iPod, and a few extra items of clothing) were tucked away in my
pockets. Along the way | learned a thing or two about improvisation, hygiene, and what is and isn't
necessary when travelling the world.

When | announced my intention to circumnavigate the globe without luggage, the common (and admittedly
reasonable) reaction from friends and family was: why? | usually answered that I'd always liked to travel
light, and that going without any bags at all sounded like a fun challenge. But beyond the stunt-like nature of
the trip, |1 wanted to know how travelling ultra-light would affect my time on the road. At the heart of my
whimsical journey was an experiment that would test out a more philosophical idea: that what we experience
in life is more important than what we bring with us.

In order to document this experiment, | travelled with a cameraman, my friend Justin Glow, who shot and
edited three webisodes each week for my No Baggage Challenge blog. Justin brought a bag for his camera
equipment and his stuff, though according to the rules | set up for the trip, 1 wasn't allowed to borrow any of
his items, or store any of my items with him. These rules also stipulated that I couldn't mail things to myself
along the route — though | could buy items along the way (such as a mineral-salt deodorant I picked up in
Fez), and | could borrow items from locals or other travellers (an option | only used once — borrowing a
sweater and stocking cap to keep warm in New Zealand).

Naturally, my packing list had to be simple. In addition to the clothes on my back (cargo pants, boots,
socks/underwear, T-shirt) I brought a toothbrush and a small tube of toothpaste, a small deodorant stick, two
small bottles of concentrated liquid soap, sunglasses, a small tube of sunscreen, an iPod touch and foldable
Bluetooth keyboard, a small digital camera, a small flashlight, a credit/cash card, and my passport. All of
these items fitted, along with a change of socks, underwear, and T-shirt, into the inner pockets of a
jacket/vest. All told, my total kit weighed less than two kilos.

In the early days of my journey, when I left New York for London and made my way overland into France
and Spain, my biggest challenges weren't logistical so much as psychological. It took me nearly a week to
get past the nagging, instinctive fear that | had forgotten my bag someplace — and on more than one occasion
I found myself looking around under bus seats or in my hotel room for luggage that did not exist.

Since even my friends had insisted that my no-baggage strategy would leave me (and my clothing) smelling
horrible after a few days, | immediately got into the habit of showering twice a day, and washing my clothes
each night before 1 went to bed. For the first two days this felt like a slight hassle, but in time it became a
part of my daily routine, as instinctive as brushing my teeth.

The advantages of travelling without luggage became apparent on the first day of the journey, during a four-
hour layover in London. Had | been carrying bags, | probably would have gone straight from Heathrow to St
Pancras and waited for my Paris-bound train — but without luggage | was able to storm into the heart of
London and get a three-hour taste of the city before moving on. Just over a week later, | ended up going to
the wrong Moroccan city (I'd mispronounced Chefchaouen to my taxi driver, and he took me to the town of
Tétouan) on the day Berber merchants had come in from the mountains to sell their wares. Without baggage,
I was able to spontaneously explore the colourful medina for an entire afternoon — and still make it to



Chefchaouen before sundown.

By the time | left Morocco it was apparent that not having luggage wasn't going to add a lot of drama or
complication to my day-to-day activities. Luggage — or lack thereof — ceased to be much of an issue; I just
threw myself into enjoying the adventure. In Egypt | had an elaborate shave with a cutthroat razor in a back-
alley barbershop and explored the quirky tout-culture surrounding the pyramids at Giza; in South Africa I
spotted lions, rhinos and giraffes in Kruger national park, and | sampled bush tea made from elephant poo in
Welgevonden game reserve.

In Bangkok | went out on the town and was tickled to find that | could get into some of that city's most
exclusive nightclubs, in the clothes I'd worn for 25 days in a row. In Thailand | discarded a few items |
hadn't been using (camera, flashlight, one bottle of liquid soap), and continued on to Malaysia, Singapore
and New Zealand even lighter than before. After six weeks on the road | arrived back in New York craving a
little fashion variety — but for the most part my no-baggage challenge was less of a challenge than I'd
anticipated.

Does this mean I'll spend the rest of my life travelling without bags? Probably not. Bags do serve a purpose:
they make some aspects of a journey easier, and one can still travel ultra-light while carrying a small bag. In
the end, then, my no-baggage experiment was less a test of extremes than a simple illustration of what you
do and don't need on the road. All too often, | think, we pack a bunch of "just in case" items when packing
for a journey (be it around the world or a weekend away), and most all of these "just in case™ items are either
available on the road, or not necessary in the first place.

We also tend to pack unnecessary things because certain items feed into our psychic bubble of comfort — a
kind of half-hearted attempt to bring home with us — when in fact not much is required, in the material sense,
to enjoy a great time on the road.

5.2. [IpomMeskyTOYHAS aTTeCTAMS 110 UTOTaM OCBOCHUS JTUCIIATLITHBI

7 cemecTp
IK3aMeHALMOHHbIE TEMbI

IIpakTHka yCTHOM U MMCbMEHHOM pedn.

1. Disadvantages and advantages of different ways of travelling.

2. Vladimir.

3. Moscow.

4. London.

5. The role of cinema in my life

6. The role of television in my life.

I1. [IpakTHyeckass rpaMMaTHKA.

. The Present Simple Tense.

. The Present Continuous Tense.

. The Past Simple Tense.

. The Past Continuous Tense.

. The Present Perfect Tense.

. The Present Perfect Continuous Tense

. The Past Perfect Tense

. The Past Perfect Continuous Tense

. Different means of expressing future events(The Future Simple Tense, be going to, the Future
Continuous Tense, the Present Continuous Tense, the Present Simple Tense, the Future Perfect Tense, the
Future Perfect Continuous Tense)

10. The Sequence of Tenses and Reported Speech

OO ~NOoO O WN -

8 cemecTp



3K33M6H3HI/IOHHLIG TEMBbI

Education in England

Education in the USA

Education in Russia

Education in France/Germany

The role of a teacher is a person’s life
My teaching practice

Teenagers and their problems

NoakowhE

5.3. CamocTosiTe/ibHasi padoTa 00y4YaroIIerocs.

7 cemecTp

Ne

Tema

Ya
CBI

Bun

dopma

VYcTHas mpakTuka.

“Summer Holidays”. TomaniHee areHHe.

The Story of a Carpenter. I'pammatuka. Cucrema BU10-
BpPEMEHHBIX ()OpPM TJIaroJia B aKTHBHOM 3aJI0Te.

The Present Simple Tense. Ycruas

npakruka. Travelling. Why people travel.

18

Pabota ¢ yueOHBIMHU
MaTepruaTaMu

Onpoc

JlomarniHee ureHue.

What happens if you try to Satisfy some People.
I'pammaruxka.

The Present Progressive Tense. YcTHasi mpakTHKA.
Different Ways of Travelling. [lomarinee urenue.
The Intelligent Young Man.

18

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

I'pammaruxka.

The Present Simple and the Present Continuous. YcTras
IIpaKTHKA.

Travelling by Train. Tomamntiee urenwue.

What Happened to Charles. I'pammaruka.

The Past Simple Tense.

18

Pabota ¢ yueObHbIMU
MarepHrajiaMu

Ompoc

YcTHas nmpakTuka.

Travelling by Train. Kinds of Trains.

The Railway Station. lomamisee areHmue.

You be the Detective. I'pammartuka.

The Past Progressive Tense. YcrHas npaktuka. Air
Travel. Check-in and Departure.

18

Pabota ¢ yueOHbIMHU
MaTepHalaMH

Omnpoc

I[OMaH_IHee YTCHUC.

This is Where Mama Came In. I'pammaruka. Past
Simple and Past Progressive. YcrHas mpakTHka.
Some information for Travellers.

The Flight. Tomarnee urenue.

On Education §1.

18

Pabota ¢ yueOHbIMU
MaTepuataMu

Ompoc

I'pammaruxa. The Present Perfect Tense. Ycrnas
IMpaKTHKaA.

Arrival. JTomariiaee utenue.

On Education §2.

I'pammatuka. The Past Simple Tense and the Present
Perfect Tense.

18

Pabota ¢ yueOHbIMHI
MaTepuasamMu

Onpoc

VYcrHas npakTrka. Sea Travel. JlJomainHee dreHue.
In One Ear and Upside Down. I'pammaruka.

The Future Simple Tense.

The Future Continuous Tense.

YcrHas npakruka. Driving a Car.

18

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

Homarmnee urenue. On Education §3.
I'pammaruka. The Past Perfect Tense.

18

Pabota ¢ yueOHbIMI
MaTepuagaMu

Ompoc




Vcruas npaktuka. Walking Tours. Hitch-hiking.
Homamuee urenue. Let’s Have a Picnic.

I'pammartuka.

The Past Simple Tense. The Past Perfect Tense. The
Present Perfect Tense.

VYcTHas mpakTuka.

Advantages and disadvantages of different means of
travelling.

Iomarnee urenue. Revision of the texts.
I'pammatuka. The Future Continuous Tense.

18

Pabora ¢ yueOHbIMU
MarepuagamMu

Ompoc

10

Vcruas npakTuka. Cities and towns: general
information.

JHomaraee yrenune. Many Moons.
I'pammatuka. The Future Perfect Tense.
Vcruas npakTrka. Cities and towns.

18

PaGora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

11

JHomarmnee urenne. On Not Knowing English.
I'pammatuka. Different Means of Expressing future
events.

VYcruas npaktuka. Cities and towns. Viadimir.
Homaninee urenue. The Match-Maker.

18

Pabota ¢ yueOHBIMI
MaTepuagaMu

Onpoc

12

I'pammaruka. The Present Perfect Continuous Tense.
VYcrHas npaktuka. Viadimir.

Homarnee urenue. Perhaps We Shall Meet Again.
I'pammaruka. The Past Perfect Continuous Tense.

18

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

13

YcrHas npaktuka. Moscow.

Homamnnee urenne. The Hungry Winter.
I'pammaruka. The Sequence of Tenses.
YcrHas npaktuka. Moscow.

18

Pabota ¢ yueObubpiMU
MatepHrajiaMu

Ompoc

14

Homamnnee arenue. Seeing People off.

I'pammaruka. The Sequence of Tenses. ITosTopenue.
VYcrHas npakTtuka. YcrHas npaktuka. London. Places of
Interest.

18

Pabota ¢ yuebHbpiMU
MarepHrajiaMu

Ompoc

8 cemecTp

1

VYcrnas npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareii. Jlomamrnee uTeHmue.

“To Sir, with Love”

Pabota ¢ yueOHbIMU
MaTepuataMu

Ompoc

VYcrras npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareii. Jlomamrnee ureHmue.

“To Sir, with Love”.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

VYcrras npakTtuka. Tema: “Education in the USA”.
I'pammaruka. Tema: “The Passive Voice”.
Pedepuposanue crareii. [ pammaruka.

Tema: “The Gerund”. Jlomariinee dyTeHHE.

“To Sir, with Love”.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

VYcrHas npakruka. Tema: “Education in Russia”.
I'pammaruka. Tema: “The Gerund”.

PedepupoBanue craTtpu.

VYcrHas npakTtuka. Tema: “Education in Russia, England
and the USA”.

JHomarnee yrenue. “To Sir, with Love”.

Pabota ¢ yueOHbpIMU
MaTepuasamMu

Onpoc

VYcrras npaktuka. Tema: “Stages in a Person’s
Education”.

Howmamraee yrenue. “To Sir, with Love”.
PedepupoBanmue cratpu.

I'pammaruka. Tema: “The Gerund”.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc




Jowmamrnee urenue. “To Sir, with Love”

6 Vernas npakruka. Tema: “Education in France and 4 Pabora ¢ yueOupiMu | Ompoc
Germany”. MaTepuaaaMu
Homamree urenne. “To Sir, with Love”.
PedepupoBanue cTaTpu.

I'pammaruka. Tema: “The Infinitive”.
Jowmarmnee yrenue. “To Sir, with Love”.

7 VYcTHas MpaKTHKA. 3 Pabora ¢ yueOupiMu | Ompoc
Tema: “The Role of a Teacher in a Person’s life”. MarepuaniaMu
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”.
Homamree urenne. “To Sir, with Love”.
I'pammaruka. Tema: “The Infinitive”.

8 Vernas npakruka. Tema: “Teenagers and their 4 Pa6ora ¢ yuebubimu | Ompoc
Problems”. MaTepuantaMu
PedepupoBanue cTaTpu.

I'pammaruka. Tema: “The Infinitive”. “The Participle”.
Homamree urenue. “To Sir, with Love”.

I'pammatrka. Tema: “Henmuansie hopmel rimaromna’.

@onx oueHouyHbx MarepuaioB (POM) mist mpoBeAeHUs aTTeCTAllMH YPOBHA CPOPMHUPOBAHHOCTH
KOMIIETEHIMH 00y4aromuxcst o JUCUUIUTHUHE 0(hOPMIIIETCS OTAEIbHBIM TOKYMEHTOM.

6. YYEBHO-METOANYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE
JUCHUITIMHBI
6.1. Kuuroo0ecneyeHHOCTH

HanMeHoBaHue muTEpaTyphl: aBTOP, HA3BaHUE, BUJ o u3nanus KHUI'OOBECIIEUHEHHOCTD
W3JIaHUsl, U30aTeIbCTBO "
Hanmawe B anexTpoHHOM ONOIHOTEKE
Bal'Y

OcHoBHas JuTeparypa*
1. IIpakTHyecKuil Kypc aHTIIHECKOTO s3bIKa. 1 kypce. [lox 2015
pea. B.JI. Apakuna. M., Bnanoc.
2. lIserxoBa T.K. English Grammar Guide [DnexkTpoHHBbI# 2014 http://www.studentlibrary.ru/book/ISBN
pecypc] : yue6. mocobue / T.K. L[getkoBa. - M. 9785392124862.html
[Ipocnexr.
3. Miomnep B.K. AHrio-pycckuii 1 pycCKO-aHMIIHHCKUI 2014 http://www.iprbookshop.ru/44108.html
cioBapb: MockBa, AJleNaHT.
4. PomanoBa B.A. AHramiickuii s3bIKk. TecTbl, QUajIOrH, 2014 http://www.studentlibrary.ru/book/ISBN
pasroBOpHBIE  TEMBI,  3aJlaHusi W yIPAKHEHHS 9785691021053.html
[DnekTponHsIii pecype]: Yued. mocobue / Pomanosa B.A.
- M.: BIAJ1IOC.

JononHurenpHas nurepaTtypa

1. Pymmnckas U.C. The English Verbals and Modals 2012 http://www.studentlibrary.ru/book/ISBN
[DnexTponHsIii pecypc] : mpaktukym / Pymmackas U.C. - 978893494464.html
2-¢ m31., crep. - M.: ®JIMHTA
2. I'ypesnu B.B. IlpakTiueckas rpaMMaTHKa aHTITHHCKOTO 2012
s3p1Ka. YTpakHeHust 1 kommerTtapuu / Practical English
Grammar: Exercises and Comments. — M.: ®munra-
Hayxka.
3. bimnaosa C.1. [Ipaktuka aHrimiickoro si3pika: COOpHUK 2013
ynpaxkaenuii o rpammaruke / C.U1. bimHosa, E.W. 2009
Cunukas, E.IT. Yapekosa, I'.C.Yepnsimesa. — CII6.:
IlepcnekTuna.
4. T'omausrackuit FO.B. 'pammaTuka: COopHHUK 2013 http://www.iprbookshop.ru/19511.html
ynpaxaeHuil. — 4-e ma. — CII16.: KAPO.
5. Jposmosa T. KO. English Grammar. Reference and 2008
Practice / T.O. [posmosa, A.U. bepecrosa, B.I. 2007
Mawnosa. — CII6: AHTONOTHS.
6. Kysnernosa A.1O. 'paMmMaTiKa aHTJIHMHCKOTO A3bIKA : OT 2012 http://www.studentlibrary.ru/book/ISBN
TEOPHH K NPAKTHKE [DJIEKTPOHHBIA pecypc] : yueO. 9785976513662.html
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http://www.studentlibrary.ru/book/ISBN9785691021053.html
http://www.studentlibrary.ru/book/ISBN9785691021053.html
http://www.studentlibrary.ru/book/ISBN978893494464.html
http://www.studentlibrary.ru/book/ISBN978893494464.html
http://www.iprbookshop.ru/19511.html
http://www.studentlibrary.ru/book/ISBN9785976513662.html
http://www.studentlibrary.ru/book/ISBN9785976513662.html

mocobue / A.FO. Kysuernosa. - 2-¢ wm3m., crep. - M.:
@®JIMHTA

6.2. Ilepuoguyeckue U3TaAHUsA

Kypnan «IHOCTpaHHBIE A3BIKU B LIKOJIE»

6.3. UuTepHeT-pecypchl
- OJIEKTpOHHBIE OmOIMoTeuHble cucteMbl Oubmmorexkn Bnl'Y (OecrmaTHbIi mocTym uepes
AIEKTPOHHYIO Oubmoreky Bnl'Y).

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUITJIMHBI

JUia peanuzanuM JaHHOM JMCLMIUIMHBI HMMEIOTCSl CHELMalbHbIE IMOMELIEHHUs A IPOBEIEHUS
3aHATUH 7a0OpAaTOPHOTO THWIIA, TPYMIOBBIX M WHAMBHIYaIbHBIX KOHCYJBTAIMH, TEKYIIETO KOHTPOJIS H
IIPOMEKYTOUHON aTTeCTalluy, a TaKXkKe IOMEIEHUs Uil caMOCTOATeNbHON paboTel. JlaboparopHble paboThI
npoBoAsTCs B aya. 426, kopi. 7.

[TepeueHp HCIOIB3YyEMOT0 JIMIEH3MOHHOTO TMporpamMHoro obecrnedenus: Microsoft office 2007-2010,
Media Player Classic, Daum pot player.
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Peren3eHT
(mpezcTaBUTENb paGoTonarens) 3aMecTHTENh AMPEKTOPA IO VBP MBOY COIIl Nel6 r. Bnamumupa,
YUYHUTEIb AHTIMIACKOr |/ _sI3bJKa BBICIIIEH KBaTH(HKAIIMOHHON KaTerOpuH
JlaBposa O.I1. [

(mecTo paboTbl, A0JKHOCTb, ®UO, noanucs)

[IporpaMma paccMOTpeHa 1 on00pena Ha 3aceaHuH Kadeapel BUSAuMOW

Ilporokon Ne /0 oT AL V6 2/ 1O

3aenyrowmii kKadeapoi E.E. JIabuosa
\] (@MO, noanuck)

PaGouas IporpaMma paccMOTpeHa H ofoOpeHa Ha 3aceIaHUHMA~Y HO-METOIHYECKOH KOMHCCUH
HanpaBJIeHHs 44.0%)5 l'[enarynqecxoe obpa3oBaHue
[Iportoxom Ne oT 3/ 0L rona
[IpezncenaTenb KOMUCCHA M.B. ApramoHOBa
(®HO, noanyck)




