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1. OEJX OCBOEHUA JNCHHUIIJINHBI

Llenpto m3yueHus AUCUUIUIMHBL «[IpakTHUecKHil Kypc aHIIMICKOTO SI3bIKa» SBISETCS OOyueHHe
YCTHOM M IHCBMEHHOM pe4Yd Ha OCHOBE PA3BUTHUSA aBTOMATH3UPOBAHHBIX PEUEBBIX HABBIKOB M HABBIKOB
IIACHbMA, Pa3BUTHUS TEXHUKU YTCHUS U YMEHHsI [IOHUMATh AHTJIMNACKUHI TEKCT.

3amayn: PopMUPOBaHHE Yy H3Yy4alOUIMX AHIVIMMCKUM SA3BIK B KadyeCTBE BTOPOM CIEIMAIBHOCTH
rpaMMaTUYeCKOH KOMIIETEHIMH, JIOCTaTOYHOM I mocieayromei paboTel B Takux 00nacTsx
npoeCCHOHATBHON JAEATeNbHOCTH, Kak 00pa3oBaHME, colMalibHas cdepa, KyabTypa (KOHEYHas LeJb);
(dopMHpOBaHKE YCTOWYHMBBIX I'PAMMATUYECKHX HABBIKOB, 0OECIEUMBAIOIIMX BO3MOXKHOCTH HPENOJaBaHUSA
JAHHOTO MHOCTPAHHOIO fA3bIKa B ILIKOJE C OJHOW CTOPOHBI, M, C JOPYTOM CTOPOHBI, COACUCTBYIOLIUX
JajabHENIIEMY CaMOCOBEPIIEHCTBOBAHUIO 00YYAIOIErOCs B U3yYEHUN JAaHHOTO NHOCTPAHHOTO SI3BIKA.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OIIOII
Huctumnuna «lIpakTuueckuil Kypc aHIVIMHCKOTO S3bIKa» OTHOCHTCS K 4acTd, (opmupyemoin
y4acTHUKaMH 00pa30BaTEIIbHBIX OTHOIICHHA.

3. INVIAHUPYEMBIE PE3VJIBTATBI OBYYEHUS 110 JUCHUIITIMHE
[Tnanupyemble pe3ynbTaThl OOY4YEHHUS 1O JUCLMIUIMHE, COOTHECEHHBIE C IUIAHUPYEMBIMH DPE3yibTaTaMU
ocoeHus OIIOII (koMreTeHIUsAMU U UHIMKATOPaMU JOCTHUKEHUSI KOMITETEHIIHI )

dopMupyemblie [Inmarupyemsbie pe3ynbTaThl OOYYeHHS IO JUCIIUILINHE, B HaumenoBanue
KOMIIETEHIIUU COOTBETCTBUU C MHAUKATOPOM JOCTIIKEHUS] KOMIIETEHIINU OLIEHOYHOT'O CpeLCTBA
(kon, conepxaunue WNHpukaTop nocTmxeHus PesynbTarel 00y4yeHus 1o
KOMIIETEHIINH) KOMIIETCHIINU JTUCIIAIIINHE
(x00, codepoicanue unoukamopa
VK-3 VYK-3.1. 3Haer pa3nuyHble 3HaeT NpPUHLUIOB WU KIAWE | YCTHBIN orpoc
criocobeH MPHUEMBI U CIIOCOOBI JUISL IOCTPOEHHS JUCKYCCHH Ha
OCYILECTBIIATh COLMANIN3AUH JTHYHOCTH U AHTJIIMICKOM S3BIKE.
COLIMANIBHOE COLIMAJIEHOTO B3aUMOJIeHCTBUS YMeeT OOOCHOBBHIBATH CBOIO
B3aumojeiictBue 1 | YK-3.2. YMmeerT cTpouts TOYKYy 3pEHHMI B  paMKax
peann30BBIBaTh CBOIO | OTHOIIEHHS C OKPYKAIOIIUMHU JIUCKYCCUH TIO IPEUI0KEHHON
POJb B KOMaH/e JIFOABMH, C KOJUIETaMH TEMaTHKe.

VK-3.3. Bnaneer npaktuueckuM | Biajgeet HaBbIKaMu BeJCHHS
OIBITOM YYaCTHsl B KOMAHHOU JIICKYCCHH B paMKax
paboTe, B CONMAIBHBIX MPOSKTAX, | MPEATIOKEHHBIX TEM.
pacrpeeneHus poJiei B yCIOBHSK
KOMaH/THOTO B3aUMO/ICUCTBHS

[IK-4 [IK-4.1. ®opmynupyet 3HaeT ~ OCHOBHBIC  Hay4HbBIC | Y CTHBIA OTPOC
crocobeH JMYHOCTHEIE, IPEIMETHBIC U MOHATHUS,  COACpKaHHE | TectupoBaHue
(dbopmupoBath METaIpeaMETHbIE Pe3yJIbTaThI 0COOEHHOCTH COBPEMEHHOI
Pa3BHUBAIOIIYIO 00y4eHus 1Mo cBoeMy yueOHOMY | oOpa3oBaTeNbHON  Cpelsl |
00pazoBaTeNbHYIO npeaMeTy 0COOEHHOCTH BHUJOB Y4eOHOM
cpeny st [TK-4.2. Tlpumensier JIeATEJIbHOCTH.
JTIOCTHKEHUSI COBPEMEHHBIE METO/IbI YMeeT BoIOpaTh B
JINYHOCTHBIX, (hopmupoBaHUsI pa3BUBAIONIEH 3aBUCHMOCTH OT TpeOyeMbIX
MpeIMETHBIX U 00pa3oBaTeNBHOMN CpeIbI TeNei 3aKOHBI, (POPMEI,
METaNpeIMETHBIX IIK-4.3. Co3gaet negarorudeckue| mpapmia, MpUeMbl yaeOHO-
pe3yJIbTaTOB YCIOBHS AJ1s1 JOPMHUPOBAHUS M03HABATENbHON
o0yueHus pa3BUBArOIICH 00pa30BATENBHON | IEATCITHHOCTH IS
CpelcTBaMu cpenbl JIOCTHXKEHUS! JINYHOCTHBIX,
MpenojgaBaeMbIX MeTanpeIMEeTHBIX 1
Y4EeOHBIX TIPEIMETOB MPEeIMETHBIX Pe3yIbTaTOB
0o0y4JeHus.

Bnageer TexHosoruenr paboTh
JJIA JOCTHXXCHUA JIMYHOCTHBIX,

MeTanpeIMEeTHBIX "
MPEJIMETHBIX pe3ysbTaToB
o0yyeHuss u  obecredeHUs
KayecTBa yueOHO-
BOCIIMTATEJIBHOTO  IIpolecca
00pa30BaTEILHOIO

YUpEKACHUSI.




4. OBPBEM U CTPYKTYPA JUCIHUIIJINHBI
TpymoeMKoCTh TUCIMITINHBI cocTaBisieT 41 3adeTHyto eaunuity, 1476 yacos

TeMaTnyeckuii njaaH
(¢popma o0yueHust — ouHas

KoHnrakTHas pabora
oOydaronuxcs
C MeJaroru4ecKum
o paboOTHUKOM 5 Dopmbt
& N E TEKYIIETO
ol 8 R S = KOHTPOJIS
= = = A Q o
Ne | HaumeHoBaHUE TeM W/WUNHU pa3fgenoB/TeM | 3 3 = g e o = yCIIeBa€MOCTH,
n/n JUCLUTUINHBI 2 = - s | g S ¥ g = ¢dopma
O S =} o % § § 25 IIPOMEXKYTOUHOMI
ﬁ 5 § é § g c% ‘c’é aTTeCTalU
= B §* NS o (no cemecmpam)
1nns
Q 0
= | § <
= )
5 cemectp
1 Tema 1.  ®omermyeckuit  crpoit | 5 |1 8 9
QHTJIMHCKOTO SI3bIKA.
2 Tema 2. Ypox Ne 1. 5 12 8 8
3 Tema 3. Ypox Ne 2. 5 13 8 8
4 Tema 4. Ypox Ne 3. 5 14 8 8
5 Tema 5. Ypok Ne 4. 515 8 8
6 Tema 6. Ypok Ne 5. 5 16 8 8 PeitTuHr-koHTpONIH
Nel
Tema 7. Ypox Ne 6. 5 8 8
Tema 8. Ypox Ne7. 5 8 8
Tema 9. Ypok Ne8. 5 8 8
10 Tema 10. Ypok Ne9. 5 |10 8 8
11 Tema 11. Ypoxk NelO. 5 |11 8 9 PelTHHTr-KOHTPOIB
Ne2
12 Tema 12. Ypok Ne 11. 5 |12
13 Tema 13. Vmorpebnenue aprtuxieit c¢ | 5 | 13 8 9
reorpauuecKuMH Ha3BaHUSIMHU.
CreneHu cpaBHEHUs Hapeyui
14 Tema 14. IloBropeHmwe ompenenenuii | 5 | 14 8 4 9
(oHEeTHYEeCKNX  SBJICHHH H  IPaBUI
WHTOHUPOBAHHUS
15 Tema 15. TloBropenue nekcuku u |5 | 15 8 4 9
rpaMMaTHKU CeMeCTpa. YCTHBIE TEMbI
“About Myself’, “My Family”, “My
Flat/House”
16 Tema 16. Kourponapnas pabora mo |5 | 16 8 9
(hoHeTHKE
17 Tema 17. Koutposnphas pabora mo |5 | 17 8 9
JICKCHKE M TPAMMaTHKe.
18 Tema 18. AHanu3 KOHTpOJBHBIX pabor. | 5 | 18 8 9 PeliTuHr-KOHTpPOIBL
Pabora Han ommoOkamu. IloaroroBka x Ne3
9K3aMEHY.
Bcero 3a 5 cemectp: 144 153 Dk3ameH (27)
6 cemecTp
1 Tema 1 «Mealsy 6 1-2 10 12
2 Tema 2 «Meals in Russia and England» | 6 2-3 10 12
3 Tema 3 «Daily Routine» 6 3-4 10 11
4 Tema 4 «Student’s Day» 6 4-5 10 11
5 Tema 5 «Our University» 6 5-7 10 11 PeliTHHT-KOHTPOB
Nel




6 Tema 6 «Our University» Bynymiee 7-8 10 11
HEOIpeIeICHHOE BpeMsI
7 Tema 7 «Seasons and weather» 8-9 10 12
8 Tema 8 «Weather in Britain and Russia» 9- 10 12
10
9 Tema 9 «Shopping for Food» 11 8 12 PefitTuHr  KOHTpONB
2
10 Tema 10 «Shopping for Clothes» 12 8 12
11 Tema 11 «Books. My Favourite Writer». 13 8 12
12 | Tema 12 «Books. My Favourite Book» 14 8 12 PelTHHT KOHTpPOIIH
3
Bcero 3a 6 cemectp: 112 149 Dk3ameH (27)
7 cemectp
1 YcTHAs npakTHKa. 1 2 3
“Summer Holidays”.
2 JlomarHee 4TeHHE. 1 2 3
The Story of a Carpenter.
3 I'pammatuka. Cucrema Bujio-
BpPEMEHHBIX ()OPM TJIarosa B aKTHBHOM 1 2 4
3ajore.
The Present Simple Tense.
4 YcTHas npakTuka. 2 2 3
Travelling. Why people travel.
5 JlomarnHee yTeHue.
What happens if you try to Satisfy some 2 2 3
People.
6 I'pammaruka. 2 2 4
The Present Progressive Tense.
7 VYcTHas mpakTHKa. 3 2 3
Different Ways of Travelling.
8 JomaiHee YTeHHe. 3 2 3
The Intelligent Young Man.
9 I'pammarnka.
The Present Simple and the Present 3 2 4
Continuous.
10 YcTHast npakTHKa. 4 2 3
Travelling by Train.
11 Jomaminee ureHue. 4 2 3
What Happened to Charles.
12 I'pammaruka. 4 2 4
The Past Simple Tense.
13 YcTHast npakTHKa.
Travelling by Train. Kinds of Trains. 5 2 3
The Railway Station.
14 JlomarrHee uyTeHue. 5 2 3
You be the Detective.
15 I'pammaruka. 5 2 4
The Past Progressive Tense.
16 VYcTHas npakTHKa. 6 2 3
Air Travel. Check-in and Departure.
17 JlomamHee yteHue. 6 5 3
This is Where Mama Came In.
18 I'pammaruka. 6 2 4 PelTHHr-KOHTpOIB
Past Simple and Past Progressive. Nel
19 VYcTHas npakTHKa.
Some information for Travellers. 7 2 3
The Flight.
20 JlomarHee yTeHue. 7 2 3
On Education §1.
21 I'pammarnka. 7 2 4
The Present Perfect Tense.
22 yC’I:Ha}I MIPaKTHKA. 8 2 3
Arrival.
23 Jlomartee 9TeHue. 8 2 3




On Education §2.

24 I'pammaruka.
The Past Simple Tense and the Present 8
Perfect Tense.
25 YcTHas IpaKkTHKa. 9
Sea Travel.
26 JlomarHee dyTeHue. 9
In One Ear and Upside Down.
27 I'pammaruka.
The Future Simple Tense. 9
The Future Continuous Tense.
28 YcTHAs npakTHKA.
. 10
Driving a Car.
29 JlomarHee 4TeHHe. 10
On Education §3.
30 I'pammarnka. 10
The Past Perfect Tense.
31 YcTHAs npakTHKa. 11
Walking Tours. Hitch-hiking.
32 JlomarrHee 9TeHue. 11
Let’s Have a Picnic.
33 I'pammaruka.
The Past Simple Tense. 11
The Past Perfect Tense.
The Present Perfect Tense.
34 | YcrHas npakTHKa.
Advantages and disadvantages of 12
different means of travelling.
35 JlomarHee dTeHue. 12
Revision of the texts.
36 I'pammaruka. 12 PedTHHT-KOHTpPOITB
The Future Continuous Tense. Ne2
37 YcTHAs mpakTHKa. 13
Cities and towns: general information.
38 JlomarrHee dTeHue. 13
Many Moons.
39 I'pammaruka. 13
The Future Perfect Tense.
40 YcTHAs pakTHKA. 14
Cities and towns.
41 Jomamnee uteHue. 14
On Not Knowing English.
42 I'pammarnka.
Different Means of Expressing future 14
events.
43 YcTHast npakTHKa. 15
Cities and towns. Vladimir.
44 Jomaminee yteHue. 15
The Match-Maker.
45 I'pammaruka. 15
The Present Perfect Continuous Tense.
46 VYcTHas npakTHKa. 16
Vladimir.
47 Jomartinee ureHue. 16
Perhaps We Shall Meet Again.
48 I'pammaruka. 16
The Past Perfect Continuous Tense.
49 VYcTHas npakTHKa.
17
Moscow.
50 Jomartinee ureHue. 17
The Hungry Winter.
51 I'pammaruxa. 17
The Sequence of Tenses.
52 YcTHas npakTHKa. 18

London.




53 Jlomartee 4TeHue.
Seeing People off. 18 2 8
54 | I'pammaruka. The Sequence of Tenses. PelTHHr-KOHTPOIIb
18 2 4
IToBTOpEHUE Ne3
Bcero 3a 7 cemectp: 108 180 Dk3ameH (36)
8 cemectp
1 YcTHAs npakTHKa. 1 2 4
Tema: “Education in England”.
2 I'pammarnka. 1 2 2
Tema: “The Passive Voice”.
3 PedepupoBanue crateid. 1 2 2
4 JlomarHee 4TeHHE. 1 2 2
“To Sir, with Love”
5 YcTHAs npakTHKa. 2 2 4
Tema: “Education in England”.
6 I'pammarnka. 2 2 2
Tema: “The Passive Voice”.
7 PedepupoBanue crareii. 2 2 2
8 Jomamaee uTeHue. 2 2 2
“To Sir, with Love”.
9 YcTHas IpakTHKA.
Tema: “Education in the USA”.
3 2 4
I'pammaruka.
Tema: “The Passive Voice”.
10 I'pammaruka. 3 2 2
Tema: “The Gerund”.
11 PedepupoBanue crareii. 3 2 2
12 JomariHee ureHue. 3 2 2 PeiftuHr-KoHTpOIHL
“To Sir, with Love”. Nel
13 YcTHAs npakTHKa.
Tema: “Education in Russia, England 4 2 4
and the USA”.
14 I'pamMmaruka. 4 2 2
Tema: “The Gerund”.
15 PedepupoBanue cTatbu. 4 2 2
16 JlomarrHee dTeHue. 4 2 2
“To Sir, with Love”.
17 YcTHAs pakTHKa. 5 2 4
Tema: “Stages in a Person’s Education”.
18 I'pammaruka.
Tewma: “The Infinitive”. 5 2 2
19 PedepupoBanue cratbu. 5 2 2
20 JlomarrHee dTeHue. 5 2 2
“To Sir, with Love”.
21 YcTHAs pakTHKA.
Tema: “Education in France and 6 2 4
Germany”.
22 I'pammaruka. 6 2 2
Tewma: “The Infinitive”.
23 PedepupoBanue crarsu. 6 2 2
24 JloMarinee uTeHue. 6 2 2 PelTHHr-KOHTpOIB
“To Sir, with Love”. No2
25 VYcTHas npakTHKa.
Tema: “The Role of a Teacher in a 7 2 4
Person’s life”.
26 I'pammarnka. 7 2 5
Tema: “The Participle”.
27 PedepupoBanue crarbu. 7 2 2
28 Jomartinee ureHue. 7 2 2
“To Sir, with Love”.
29 YcTHas npakTuka. 8 2 4
Tema: “Teenagers and their Problems”.




30 I'pammaruka. 8 2
Tema: “Henuanbie popMmebl rirarona’”.
31 PedepupoBanue crarbu. 8 2
32 Jomatinee ureHue. Peittunr-koHTpOIH
“To Sir, with Love”. 8 2 Ne3
Bcero 3a 8 cemecTp: 64 80 Dk3ameH (36)
9 cemectp
1 Ycrnas npakrtuka. Tema: “The Role of 1 2
Arts in the Life of People”.
2 Jomamaee gtenue. “Theatre” by W.S.
1 2
Maugham.
3 CwmpbiciioBoii aHanu3 Tekcra “The Alien 1 2
Corn” by W.S. Maugham.
4 YcrHas npaktuka. Tema: “Theatre” 1 2
5 PedepupoBanue crarpu. 2 2
6 Jowmamrnee urenue. “Theatre”. 2 2
7 VYcrras npaktuka. Tema: “A Visit to the
" 2 2
Theatre”.
8 Jowmamrnee urenue. “Theatre”. 2 2
9 CwmbIciioBoii aHanu3 Tekcra “A Foul 3 2
Play” by R. Ruark
10 I'pammatuka. The Subjunctive Mood Il 3 2
(Present and Past).
11 Jowmarrnee urenue. “Theatre”. 3 2
12 PedepupoBanue crarbu. 3 2
13 I'pammatuka. The Subjunctive Mood Il 4 2 PeiiTuHr-koHTpOINIH
Nel
14 Jowmamnee urenue. “Theatre”. 4 2
15 CMEBICTIOBO# aHamu3 TekcTa “Art for 4 2
Heart’s Sake” by R. Goldberg.
16 VYcrras npaktuka “Modern British 4 2
Drama”.
17 Jomariuee utenue. “Theatre”. 5 2
18 I'pammaruka. Conditionals. 5 2
19 Jomarmiaee utenue. “Theatre”. 5 2
20 CwmbiciioBoii ananus Texkcra “The Story- 5 2 PeliTuHr-KOHTpPOIBL
Teller” by H. Munro. Ne2
21 I'pammaruka. Conditional Mood. 6 2
22 Jomarmiaee utenue. “Theatre”. 6 2
23 PedepupoBanue crarbu. 6 2
24 YcTHas npakTuka.
6 2
Tema “Healthy Lifestyle”.




25 Jomarnee utenue. “Theatre”. 9 2 3
26 I'pammatrka. The Suppositional Mood. 9 2 4
27 VYceruas npaktuka. “Healthy Lifestyle”. 9 2 3
28 | I'pammaruka. I[TosToperune The Oblique PelTHHT-KOHTPOITH
9 2 4
Moods. Ne3
Bcero 3a 9 cemectp: 56 88 Ox3ameH (36)
1 YcrHas npakTtuka. Tema: “Appearance”. | 10 2
2 | HJomamnee urenue.“Theatre”. 10 2
3 | CwmeicioBoit ananu3 Tekcra.“A Friend in 10 2
Need” (by S. Maugham).
4 | Jomarmuee utenue. “Theatre”. 10 2
5 | Pedepuposanue craTbu. 10 2
6 | Ycrras npaktuka. Tema: “Painting. 10 2
Russian Art Galleries”.
7 | Homamnee yrenue.“Theatre”. 10 2
8 CwmpbicioBoit ananu3 Tekcta.“A Canary 10 2
for One” (by E. Hemingway).
9 | 'pammatuka [ToBTopenue. Tenses, the 10 2 PeittuHr-KoHTpOIHL
Verbals, the Oblique Moods. Nel
10 | YcrHas npaktuka. Tema: “Russian
o, 10 2
Portrait Painting”.
11 | Jomaruuee utenue. “Theatre”. 10 2
12 | PedepupoBanue cTaThu. 10 2
13 | I'pammaruka. Tema: Modal Verbs.
113 99 10 2
Can”.
14 | YcrHas npaktuka.Tema: “Russian
P 10 2
Landscape Painting”.
15 | Jomarmnee urenue.“The Great Gatsby”. | 10 2
16 | CwmpbicnoBoii ananu3s Tekcra.“The Ant 10 2
and the Grasshopper”(by S. Maugham).
17 | I'pammaruka.Tema: Modal Verbs. 10 5
$‘May9’, “Must”.
18 | Ycruas mpaktuka. Tema: “World’s
H 99 10 2
Famous Artists”.
19 | Jomamnee urenue. “The Great Gatsby”. 10 2
20 | PedepupoBanue crarbu. 10 2
21 | I'pammaruka.Tema: Modal Verbs. (Have PeltTuHr-KoHTpOIH
10 2
to, Be t0). Ne2
22 | Ycruaas npaktuka. Tema: “English 10 5

Painting of the 18-th Century”.




23 | Homamnee yrenue.“The Great Gatsby”. 10 6 2 2
24 | CwmbicioBoit ananu3 tekcra. “The Sphinx 10 6 2 2
without a Secret”(by O. Wilde).
25 | I'pammaruka.Tema: Modal Verbs. 10 7 2 1 1
(Should, Ought to, Need).
26 YerHas TIpaKTHKa. Tewma: “English 10 7 5 2
Painters”.
27 | Homammuee urenne. “The Great Gatsby”. 10 7 2 2
28 | PedepupoBanme craTbu. 10 7 2 2
29 | I'pammaruka.Tema: Modal Verbs. 10 8 2 1
(Shall, Will, Would).
30 YerHas TIpaKTHKa. Tewma: “English 10 8 5 2
Painters”.
31 | Homammnuee urenue. “The Great Gatsby”. 10 8 2 2
32 | CwmbiciioBoii ananu3 Tekcra.‘Pleasures 10 8 2 1 2
of Solitude” (by J. Cheever).
33 | I'pammatuka. [Tosropenue “Modal 1
» 10 9 2
Verbs”.
34 | YcrHas npakrtuka. Tema: “English 2
Painters”. 10 9 2
35 | Jomammnee yrenue. “The Great Gatsby”. | 10 9 2 2 PeiituHr-KOHTpOITH
Ne3
36 | I'pammaruka.Tema: “The Modal Verbs”. | 10 9 2 1
Bcero 3a 10 cemectp: 72 63 Dk3amen (45)
Hamnmane B nuctummiae KIT/KP - - -
Hroro o aucrumuinae 556 713 6 PK3aM€EHOB
(207 gacoB)

Conep:xanue JJadOpaTOPHBIX 3AHATHI 10 AUCHUILIUHE

S cemecTp

Tema 1 doneTruecknii CTpON aHTIUICKOTO SI3bIKA.

Coneprxanue 1a00paTOPHBIX 3aHATHH.

[Tonstue ¢onemsl. CTpoeHHe opraHoB peud U uUX padora. OCHOBHBIE MPUHIUIBI KIacCU(PUKAIIH
cornacHbIX OCHOBHBIE IPUHIUIIBI KJIACCU(PHUKAIIMU TTIACHBIX

Tema 2 Ypox Ne 1.

Coneprxanue 1a00paTOPHBIX 3aHATHH.

3eyku [K, g, t, d, n, s, z, i].[lorsTre manaranu3anuu, CJIOBECHOTO YAapCHHUS, TO3UIIHOHHAS JOJIT0Ta
riacHeIX. 3BykH [ p, b, m, e ].

Tema 3 Ypoxk Ne 2

Coneprxanue 1a00paTOPHBIX 3aHATHH.
3Byku [, f, v, o, j] ®onernueckue ymnpaxkHeHus NeNe 4-9 TIoHsITHSA: NaTepaIbHbINA B3PbIB, ACCHMUIISIIHS,
norepss B3pbiBa. [IoHATHE MHTOHAIMM, CUHTAarMbl, SAEPHOTO TOHA, HU3KMHM HUCXOASIIMN TOH, HU3KHUU
BocxoAmui ToH. @pa3oBoe ynapeHne, aHIMICKUN puTM. PacctanoBka yaapenuil. ToHupoBaHue.

Tema 4 Ypox Ne 3

Coneprxanne 1a00paTOPHBIX 3aHATHMN.

3Byku: [ I ,a:, Ui, a:, U, ou] IToHsATHSA: HOCOBOI1 B3pPBIB, MOTEPS B3pPHIBA, PeAYKIHs [IepBblil 1 BTOpOii
TUIbl caora. [IpaBuia yteHus

Tema 5 Ypok Ne 4.



Coneprxanue 1a00paTOPHBIX 3aHATHH.

3yku: [h, 0.,&, X, 3, [, ei, ai]. HTOHAMS pa3IeINTEIBHBIX W AlbTEPHATHBHBIX BOIPOCOB,
MOBEJUTEIBHBIX MPEIOKEHUH.

Tpetuit Tun cnora. YaapeHue B JBYXCIOKHBIX M MHOTOCIOXHBIX cioBax. [loBenutenbHble
npeuiokeHus. be3nnunblie mpeoKeHus.

Tema 6 Ypox Ne 5

Copnepxanne 1a00paTOPHBIX 3aHATHH.

3Byku [W, 1, I, au, A] IlpaBuia urenus aurpadoB U riacHbIX B HeymapHoM ciore. Text “A Visit”.
TpanckpubupoBanue. I'marom “to be” in the Present Indefinite Tense. Cremenu cpaBHEHHUS
npuaraTeabHbIX. JINYHBIE U NPUTSHKATEIbHBIE MECTOMMEHUSI.

Tema 7 Ypox Ne 6.

Copnepxanne 1a00paTOPHBIX 3aHATHH.

3BYyKH [tf , d3, o0i]. CoyeraHwe COHAHTOB C MPEIIISCTBYIOMMMH COrilacHbIMH. CBssyromee “r”.
[MpaBuna urenus murpados. Text “Betty Smith”. TpanckpuOupoBanue. 3HAKOMCTBO C TMpaBUIAMH
IIPOM3HEC. BBOJHBIX CJIOB IPEJIOKEHHUH, PHIIOKEHUH, COCTaBHBIX CYLIECTBUTENIBHBIX U MPUJIAraTe/IbHbIX.
[MpuTspkaTenbHbIe Magex cymecTBuTeNbHBIX. [aron “to have” in the Present Indefinite Tense. [Ipemioru
MmecTta. YucaureabHbIe.

Tema 8 Ypox Ne7.

Coneprxanue 1a00paTOPHBIX 3aHATHH.
3ByKH [19,€9, Ua] [IpaBuna urenus. Texts: Doctor Sandford’s Family, About Benny’s Cousins. 3HakoMCTBO
U HUCXOJAIIE-BOCXOJAIUM TOHOM. VHTOHMpOBaHME NpPEUIOKEHUH ¢ oOpallleHMeM U IpPEUIOKEHUH C
nepeuncienueM. [Ipemnoxenus ¢ BBogubiM There. Yuciurenbusie. [Ipemiorn BpeMeHH.

Tema 9 Ypox Ne®

Copnepxanne 1a00paTOPHBIX 3aHATHH.
3Byku [alo, aus]. 3HakomcTBO ¢ WHTOHaIMel ciaoB please u Thank you. IToBTopeHue mpaBHia YTEHHS
yeThipex TUMoB ciora. Texct Our English lesson. MopanbHbie rinarosst
Tema 10 Ypok Ne9.

Copnepxanne 1a00paTOPHBIX 3aHATHH.
Yrenune qurpados. Teker “Doctor Sandford’s house”. KocBennas pedsb.

Tema 11 Ypok NelO.

Coneprxanue 1a00paTOPHBIX 3aHATHH.
@on. Ynpaxuaenus NeNe 41, 42, ctp.125-126. 3HaKOMCTBO C HHTOHHUPOBAHWEM BBOIHBIX CIIOB. Tekct “Mr.
White comes again”. IIpeanoru Bpemenn. The Present Indefinite Tense. KocsenHnas peus.

Tema 12 Vpok Ne 117,

Coneprkanue 1a00paTOPHBIX 3aHATHH.
The Present Indefinite Tense VYmnorpebnenue aprukied reorpaguyecKkuMu Ha3BaHUSAMH, CIIOCOOAMHU
Ha3bIBaHUSl HAIMOHAIBHOCTH, S3bIKa, HAa3BaHHWE CTpaH. 3HAKOMCTBO C C reorpaMuecKuMu Ha3BaHHUSIMHU.
CreneHu cpaBHEHUS Hapeunil

Tema 13 Coaneprxanue 1a00paTOPHBIX 3aHATHH.

Ynorpebnenue aptukiei ¢ reorpadguyeckuMu Ha3BaHusAMU. CTeNeHU CpaBHEHUS HapeUHil.

Tema 14. Coneprxanue 1a00paTOPHBIX 3aHATHH.

[ToBTOpeHue onpenencHnid GOHETHIECKUX SBJICHUN U MTPABHI HHTOHUPOBAHMUSL.

Tema 15. Coneprxanue 1a00paTOPHBIX 3aHATHHA.

[ToBTOpEHME JEKCUKU M TPaMMaTHKU ceMecTpa. YcTHble TeMbl “About Myself”, “My Family”, “My
Flat/House”.

Tema 16. Conepxanuie 1a00paTOPHBIX 3aHSATHIA.

KonrponbHas padora no GoHeTnke

Tema 17. Conepxanue 1a00paTOpPHBIX 3aHSITHIA.

KonrtpomnbHas paboTa 1o JEeKCUKe 1 rpaMMaTHKe.

Tema 18. Conepxanue 1a00paTOPHBIX 3aHSATHIA.

AHaiu3 KOHTPOJbHBIX paboT. Pabora Hax ommbOkamu. [ToaroToBka K sK3aMeHy.

6 cemecTp
Tema 1 «Mealsy
Coneprxanne 1a00paTOPHBIX 3aHATHMN.



VYpok 12 (yu. Apakun). [Jom. urenne — «llunokkuo» Hacrtosdiiee HeomnpeaereHHOE BpeMs.
Hacrosmee ninutensHoe BpeMsi: TOBTOPEHHE.

Tema 2 «Meals in Russia and England»

Copepxanue 1a00paTOPHBIX 3aHATUH.

VYpok 12 (yu. Apakun). Jom. urenne —dIpunn n Hummin» ria. 1-4 Ipomenimee HeomnmpeaeneHHOE
BpeMs

Tema 3 «Daily Routine»

Copepxanue 1a00paTOPHBIX 3aHATUH.

VYpoxk 13 (yu. Apakun). Jlom. urenne —«lIpuni u Hummii» ri. 5-8 Hacrosimee coBepiieHHOE Bpemst

Tema 4 «Student’s Day»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

VYpok 13 (y4. Apakun). Jlom. urenne —«llpuHn u mHummit» 1. 9-12 Hacrosmee coBepiieHHOE
JUINTEIBHOE BPEMSI

Tema 5 «Our University»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

VYpok 14 (yu. Apakun). Jlom. urenne —«lIpuni u aummii» ri1. 13-16 [Ipomenmee pymmrensHoe Bpems

Tema 6 «Our University»

Copepxanue 1a00paTOPHBIX 3aHATUH.

VYpok 14 (yu. Apakun). JloMm. urenune —«IIpunn u Humwmin» ria. 17-20 bynyuiee HeonpezneneHHOe
BpeMs

Tema 7 «Seasons and weather»

Copepxanue 1a00paTOPHBIX 3aHATUH.

VYpok 15 (yu. Apakun). Jlom. urenne —«IIpunn u Humuii» ri. 21-24 Bynyiee AnuTenbHOE BpeMs

Tema 8 «Weather in Britain and Russia»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

Ypok 15 (yu. Apakun). Jlom. urenne —«IIpuni u Humuin» ri. 25-28 Bynyiee coBepiiieHHOE BpeMst

Tema 9 «Shopping for Food»

Copep:xannie 1a00paTOPHBIX 3aHATUH.

VYpox 18(y4. Apakun). Jom. urenue —«llpuniy u aummity . 29-32 Ilpomeniiee coBepiieHHOE
BpeMs

Tema 10 «Shopping for Clothesy

ConeprxaHue 1a00paTOPHBIX 3aHATHH.

VYpok 18 (yu. Apakun). lom. utenune —«IIpunn u mHumumii» . 33-34 Ilpomeniee coBepiIeHHOE
JUIATEIBHOE BPEMSI

Tema 11 «Books. My Favourite Writer».

ConeprxaHue 1a00paTOPHBIX 3aHATHH.

[ToBTOpenue. CornacoBaHne BpeMeH

Tema 12 «Books. My Favourite Book»

Coneprxanue 1a00paTOPHBIX 3aHATHMN.

Tect. CornacoBanue BpeMeH

7 cemecTp

Tema 1. YcrHas npaktuka. “Summer Holidays”.

Conepxanne Tembl. Pabota ¢ BokaOynspom u tekctamu (“Different places where one can spend holidays”;
“Different things which people like to do on holiday”; “Staying in a hotel”; “Holidays abroad”).

Pabota ¢ nepunumsIMH, CO CIoBOCcOYeTaHUAMU. Brinonnenue ynpaxHenuil. CocTaBieHUE TUAIOTOB.

Tema 2. JlomamHee urenue. “The Story of a Carpenter” (by W. Saroyan).

Conepxanue Tembl. PaboTa ¢ 3aaHusMu mociie Tekcra (yrnpaxkHeHHsl Ha BOKaOyJsIsip, Ha pedeBble MOJAEIH,
MepPEeBO/I MPETOKEHN, BOITPOCHI TIO COACPKAHUIO, TEMBI TSI OOCYKICHNUS).

Tema 3. I'pammaruka. CucremMa BHIO-BPEMEHHBIX (OpM Tiiarosia B akTUBHOM 3anore. The Present Simple
Tense.

Conepxxanne tembl. [IpaBuiio oOpasoBanus u ynotpednenus the Present Simple Tense. Brmmonnenue
ynpaxHeHui Ha ucnonb3oBanue the Present Simple Tense in Clauses of time, condition and concession.
VYopaxuenus Ha 3akpemsieHue (“Correct the statements”, “Make the sentences negative and interrogative”,
Translate ‘the sentences’).



Tema 4. YcrHas npaktuka. Travelling. Why people travel.

Conepxxanne Tembl. Pabora ¢ BokaOymsipoM 1o Teme. BBITIONIHEHHWE yhnpaXHEHWH Ha YIOTpeOJICHHE
CMHOHMMHYHBIX CIIOB: journey, travel, cruise, tour, trip. Pabora nax Tekcrom “Why people travel” mo miany:
(Planning the holyday, the reasons for travelling; What people do when they travel, where people can stay,
how people travel).

Tema 5. JTomammnee urenre. What happens if you try to satisfy some people (by W. Saroyan).

Conepxxanne TeMbl. Pabota Han BOKaOylsipoM, HaJl PEUEBBIMH MOJICNISIMHU; BOIPOCH IO COJEPKAHHIO
TEKCTa; Mepeckas; o0CyKIeHUE TeM, BBITEKAIOIINX U3 COJIEp)KaHus paccKasa.

Tema 6. 'pammaruxa. The Present Progressive Tense.

Conepkanrie Tembl. IIpaBuino obpasoBanus u ynorpebienus the Present Progressive Tense. Brimonnenue
ynpaxuenuit (Put the verb into the correct form; Put questions to the underlined words; Read the dialogue;
Make the dialogues).

Tema 7. YcrHas npakruka. Different Ways of Travelling.

Conepkanre TeMbl. Paborta ¢ BokaOysstpom 1o Teme. Pabora man texctom “Different Means of Travel”
(OTBETHI Ha BOMPOCHI 1O TEKCTY, MEPEBO MPEIOKEHUH; OMUCATh HEAOCTATKA U MPEUMYILIECTBA KaXKI0TO
croco0a MyTemecTBHUS U Ha3BaTh CBOM JIFOOUMBIN CITOCO0; apryMEHTHPOBATh CBOM BBIOOD).

Tema 8. Jlomamnee urenue. The Intelligent Young Man (by W. Saroyan).

Copepxanne TeMbl. Pabora Haj BokaOymspoM, HajJ TpaMMAaTHUYECKUMHU CTPYKTypamu. BeinonHeHnue
ynpaxuenuit (Give definitions of the following words; Translate the Sentences). BeinosiHenue yrnpakHeHHH
o coxepxxannto Tekcta (Answer the questions; Retell the story; Speak on the given topics).

Tema 9. I'pammaruxka. The Present Simple and the Present Continuous Tense.

Conepxkanre TeMbl. BrinofHeHHe yrpaKHEHU# Ha KoHTpacrtarmto Present Simple and Present Continuous
(Put each verb into the correct form. Correct the sentences which are wrong. Translate the sentences. Make
up dialogues).

Tema 10. Ycruas npaktuka. Travelling by Train.

Coneprxkanue TeMbl. PaboTa Haja BokaOyssipoM u TekctoM “Speed and Comfort”. BeimonHeHne ynpaxkHeHHH
Ha TPaBWIbHOE YNOTpPEeOJCHHWE CIOB W TPAMMATHYECKUX CTPYKTYp. BBINONHEHHE ympakHEHU# T0
COJIEP’KaHUIO TEKCTa (COCTaBJICHHE BOMPOCOB, ONKCAHUE MPEUMYIIECTB U HEIOCTATKOB JAHHOTO crocoba
IIyTELIECTBUS).

Tema 11. JTomamninee urenue. What happened to Charles (by J. Thurber).

Conepxxanne Tembl. Pabora Hajq NPOM3HOIIEHHEM CIIOB M CIOBOCOYETAHHH W3 TEKCTA. BhImoiHeHHe
yIpaXHEHU Ha MPaBUIBHOE YMOTpEOeHHWE CIOB U TPaMMATHYECKHX CTPYKTYp M3 TeKCTa. BhimonHeHue
YIpaXKHEHUH TI0 COEP>KaHUI0 TEKCTa (BOMIPOCHI, Mepeckas, 00CYKICHHE).

Tema 12. I'pammaruka. The Past Simple Tense.

Copepxanne tembl. IIpaBuno oOpazoBanust u ynorpebnenus. IloBropeHue Tpex (GopMm HeperyisipHbIX
rinarojioB. Beimonnenue ympaxkuenuii (Open the brackets; Ask all possible questions; Translate the
sentences; Write your mother’s (father’s) curriculum vitae).

Tema 13. Ycruast nmpaktuka. Travelling by Train.

Conepxxanne tembl. Different kinds of trains. Padora nax texctom “The Railway Station”. Beinonnenue
JIGKCUUECKUX YINPa)KHCHUI Ha aKTUBHBIA BokaOymsip. Pabora nanm mmamorom (Travelling by Train).
CocraBiieHne COOCTBEHHBIX JIMAJIOrOB 110 TEME.

Tema 14. Jlomamnee urenne. You be the Detective.

Conepxanue TeMmbl. PaboTta Hax BOKaOyIsIpoM W TpaMMaTHYECKUMU CTPYKTYpaMH M3 TeKcTa. BeimonHeHne
JIEKCUUYECKUX yrpakHeHH. OTBETbl Ha BOINPOCHI MO cojepkaHuio Tekcra. llepeckaz u oOcyxaeHue
MIPOYHUTAHHOTO.

Tema 15. 'pammaruka. The Past Progressive Tense.

Conepkanrie Tembl. [IpaBuiio oOpasoBanus u ymorpeOienus the Past Progressive Tense. BermosrHenue
rpaMmaTtudeckux ynpaxHeHuid (OTKpbITh CKOOKH, TOCTABUTh IJIarojl B HY)KHOM Bpemenwu: Past Simple, Past
Perfect, Past Continuous. TlepeBos npeaioxKeHuii ).

Tema 16. YcrHas npaktuka. Air Travel.

Conepkanrie Tembl. Pabora Ham BokaOyasipom 1o Ttekcty “Check-in and Departure”. Beimosinenue
JIEKCUYECKUX yrpakHeHHH. OTBEThI Ha BOIPOCHI MO TeKCTy. CocTaBleHHE AUATIOTOB.

Tema 17. Jlomamnee yrenne. This is Where Mama Came In.



Conepxxanue TeMbl. BpimonHeHne (GOHETHUECKUX YHpaxxHEHHH. O3HAKOMJIEHHE C TpaMMaTHUYECKUMHU
CTPYKTYpaMH U3 TEKCTa. BBIMOIHEHNE JIEKCHYECKUX YIIPAXKHEHUH M OTBETHI Ha BOIIPOCHI IO TeKcTy. PaboTa
Haj nepeckazoM. O6cyxaeHre mpoodaeM, BEITEKAIONINX U3 TEKCTa.

Tema 18. I'pammatuka. Past Simple and Past Progressive.

Conepxanne TeMmbl. BrinonHeHue ymnpaxHeHW Ha KoHTpactauuio Past Simple u Past Progressive.
CocraBieHune cuTyaluil ¢ HCIOIb30BaHUEM IMpoLIe X BpeMeH. [lepeBon npeuioskeHuil u Auanoros.
Tema 19. Ycrnas npakruka. Some Information for Travellers.

Conepkanne Tembl. Paborta Hax texcramu “Check-in”, “Security Information”. Pa6ora nax guanorom “The
Flight” (Beibop HyxHO# MHpOpMammu 1j1st TeX, KTO MyTeniecTByer camosnerom). Cocraienue quaiora “On
Board the Plane”.

Tema 20. [lomamnee urenue. On Education §1 (by F.P. Dunne).

Conepxxanue TteMbl. PabGora Haa BOKaOyJIsIpoM M TIpaMMaTH4YEeCKUMHU CTpykTypamu. CocraBieHue
COOCTBEHHBIX TPEIOKEHHA. 3a0IHUTh MPOITycKH npeanoramu. [lepeBoa npemnoxenuid. Ilepeckas Texcra
1 00CyXJIeHHe B3IIIs1]10B MUcTepa bpeiinepa Ha oOpa3oBaHue.

Tema 21. 'pammaruka. The Present Perfect Tense.

Conepxxanue Tembl. [lpaBmino obpasoBanusi u ynorpebnenus: Present Perfect. BrimonHenue ynpaxkHeHHi
(Tlepenenary mpeUIOKeHUs, UCTIONB30BaB Tpeasioru Since u for. [locTtaBuTk rinaroybl B HYKHYIO (GopMy
Present Simple u Present Perfect).

Tema 22. Ycrhas npaktuka. Arrival.

Conepkanrie TeMbl. Pabora mag texcramu “Arrival” u “Modern Air Travel”. BeimonHeHune JTeKCHYECKHX
yIpaXHEHUH. YTpaXHEHUS! HA TOHUMaHHUE TEKCTOB. VX o0cyxaeHue.

Tema 23. Jlomamnee urenne. On Education §2.

Conepkanrie Tembl. PabGora wnam Tekctom “On  Education” §2 (“TheKindegarten”). Beinosinenue
¢doHeTnueckux ynpaxHeHud. UYUreHune W mepeBoJ OTHENbHBIX a03aumeB Tekcta. Paborta Haj
rpaMMaTH4ecKUMU cTpyKTypamu. [lepeBon npemioxennit. O0CyxaeHne TEKCTA.

Tema 24. I'pammatuka. The Past Simple and the Present Perfect Tense.

Conepkanue TeMbl. BolmonHeHHWe yrnpakHeHHH Ha KoHTpactamuto Past Simple u Present Perfect.
(“OTkpeITH CKOOKH™; “BakOHYNTH MpeaIoxkenus’”; “IlepeBecTr Ha aHTJIMUCKUI cUTyanuun”).

Tema 25. YcrHas npaktuka. Sea Travel.

Conepxanue TeMmbl. BBeZeHHE HOBOIO JIEKCHYECKOIO MarepHaia 1o TeMe. BhInoiHeHHe JeKCHUeCKUX
ynpaxHenuit. Urenue tekcra “Sea Travel”, orsersl Ha Bompockl. Pabota Han auanorom “On the Boat”.
[IepeBon npennoxKeHUN.

Tema 26. [lomaninee utenue. In One Ear and Upside Down (by Parke Cumming).

Conepxanue Tembl. Pabora Hax TekcToM. BbimonHeHne (oHETHYECKMX W JIEKCHMUYECKUX YNpaKHEHUH.
CocraBiieHne NpeaoKeHU Ha HOBblEe TpaMMaTH4ecKue CTpyKTyphl. IlepeBoa mpemnoxenuil. OTBeTsl Ha
BOIPOCHI 110 TeKCTy. PaboTa Haja mepeckazoMm.

Tema 27. I'pammatuka. The Future Simple Tense and the Future Continuous Tense.

Conepxxanune Ttembl. [IpaBunma oOpa3zoBaHuMs U yHOTpeOJIeHUS BpeMeH. BbIMonHeHue ynpakHEeHWH.
Hcnons3zoanue Present Simple u Present Continuous Bmecto Future Simple B mpuaaTto4yHbIX BpeMeHH,
yCJIOBHUSA U YCTYNKHU. BoinonHenue ynpaxuenuit. CocTaBieHHe JHAIOTOB.

Tema 28. YcrHas nmpaktuka. Driving a Car.

Conepxanne Tembl. Pabora Han BokaOymspom mo teme “Driving a Car”. Urenue Tekcra, OTBETHl Ha
Bonpockl. CocTaBlieHHE AUATIOTOB.

Tema 29. Jlomamuee urenne. On Education §3.

Conepxanrie TeMbl. PaboTta Hal BOKaOy/IIpoM U TpaMMaTUIeCKUME CTpyKTypamu 1o Tekcty “College” (§3).
OtBetsl Ha Borpockl. [lepeckas Tekcra. OOcyxaeHue npoodiieM, CBI3aHHBIX C 00pa30BaHUEM.

Tema 30. I'pammartuka. The Past Perfect Tense.

Conepxxanmne Ttembl. I[IpaBuna oOpasoBanus u ynorpebnenusi Past Perfect. BrimonneHue ympaKHEHUIA.
Otpabotka crpyktypsl “Hardly... when”; “Scarcely... when”; “No sooner... when”. TlepeBoa
MPEIJIOKEHUN.

Tema 31. Ycruas npakruka. Walking Tours. Hitch-hiking.

Conepxxanme tembl. Padora Hax muanorom “Walking Tours”. O0cyxieHre HeT0CTaTKOB U MPEHMYIIECTB
OaHHOTO BUAa myremecTBus. Pabora Hax Ttekctom “Hitch-hiking” (mpocnymmBanue pamamora o
MPUKITIOYCHUSX JTIOOUTEIS MyTEIIeCTBOBATH aBTOCTOIIOM).

Tema 32. Jlomamnee urenue. Let’s Have a Picnic.



Coneprxanue Tembl. PaboTa Hag BOKaOysipoM TekcTa. 3aunThiBaHUE a03a1eB TEKCTa, HATUCAHHBIX aBTOPOM
¢ uponuei. OTBeThl Ha BONpockl. OOCYXKICHHUE MPEUMYIIIECTB U HEAOCTATKOB MTHKHUKOB.

Tema 33. 'pammaruka. The Past Simple Tense, the Past Perfect Tense, the Present Perfect Tense.
Conepkanrie TeMbl. IlepeBoa mpemiokeHuil W 0OBsCHeHHME mpaBwi yrorpeOienus Past Simple, Past
Perfect, Present Perfect. Beinonnenue ynpaxxHeHui (3amoiHUTh MPOIYCKH TJ1arojaMu B HY)KHOM BPEMCHHU.
CocraBieHue 11anoros).

Tema 34. Ycruas npaktuka. Advantages and disadvantages of different means of travelling.

Conepkanrie Tembl. I[IpoBepka u oTpaboTka sk3ameHannOoHHBIX TeM: Advantages and disadvantages of
travelling by train, by plane, by boat.

Tema 35. Jlomamnee urenne. Revision of the texts.

Conepxxanne TeMbl. [loBTOpeHHE JEKCHMKHM W TPaMMAaTUKH IO MPOYUTAHHBIM TekcTam. OOcyxaeHue
po0JIeM, IOCTaBJIEHHBIX B TEKCTAX.

Tema 36. 'pammaruka. The Future Continuous Tense.

Coneprxanue temsl. [IpaBuiio obpa3oBanus u ynorpedienus Future Continuous. BeimonHeHue ynpakHeHHA
¢ oOwsicHeHHeM ynotpebiienus Future Continuous.

Tema 37. Ycruas npakruka. Cities and Towns. General information.

Conepxanrie TeMbl. BBenenne HOBO# Jiekcuku mo Teme “Cities and Towns”. BeinosiHeHue ynpakHEHHI
“Around town”, “Buildings and Places”, “Amenities”, Talking about City Life”, “Problems of Cities”.

Tema 38. [lomaminee uyrenue. Many Moons (by James Thurber).

Conepxxanue tembl. Pabota Hag BokaOynsipoMm mo Tekcty. CocTaBieHHE IJIaHa TEKCTa, OTOOp KIIFOYEBBIX
cioB. PaboTa HaJl nepeckazoM TEKCTa IO IJIaHYy.

Tema 39. I'pammatuka. The Future Perfect Tense.

Conepxanue Tembl. [IpaBuiio oOpasoBanus u ynorpeOsenus Future Perfect. BeimosHeHue ynpaxHEHHH.
IlepeBon nnanoros.

Tema 40. Ycruas npaktuka. Cities and Towns.

Conepxanrie Tembl. IToBTOpeHHE aKTHBHOrO BOKaOymspa. Pabora nam Ttekcrom “Cork”. OtBeThl Ha
Bonpockl. Onucanue ropoja.

Tema 41. JTomamuee urenne. On Not Knowing English.

Conepxanrie Tembl. Pabora nHam Ttekctom “On Not Knowing English”. BeimonHenne ekcn4eckux
ynpakHeHui. Vcrnonb3oBaHUE JEKCHYECKUX EIUHMII B CUTyalusx. Bompockl Kk TeKcTy M oOcCyxkaeHue
npobaem (What is essential to the mastery of a foreign language? Why do so many people want to speak
foreign languages but only few do?)

Tema 42. I'pammatuka. Different means of expressing future events.

Coznepxxanue Tembl. [loBTOpeHme mpaBun ynotpeOienusi Present Simple u Present Continuous s
BbIpaXeHUsI Oynymiux coObITHil. BeimonmHenue ynpaxHeHuid. HaxokneHue M ucHpaBiieHHE OIIMOOK B
npeacTaBiIeHHOM auanore. CocTaBieHHEe AUAIOTOB.

Tema 43. Ycruas npakruka. Cities and Towns. Vladimir.

Coznepxxanue Tembl. Pabora Haj BokaOyiaspom 1o Tekcry “Vladimir”. BeimonHeHue ympakHeHUE Ha
HaxoXJeHue Je(UHUIMI W CHHOHMMOB K OINpEAeNeHHOMY CHUCKY cioB. Hamucanue mnnaHa TekcTa
“Vladimir”. OTBeThl Ha BOIPOCHI.

Tema 44. Jlomamnee utenue. The Match-Maker (by H. Munro).

Conepxxanue Tembl. BrimonHenue (QoHETHYECKMX M JIGKCHMYECKMX  YHOpaXHEeHuH. TpeHHupoBka
rpaMMaTHYECKUX CTPYKTYp U3 TE€KCTa. BOpockl kK TEKCTY U €ro nepeckas.

Tema 45. 'pammaruka. The Present Perfect Continuous Tense.

Copepxanne Tembl. [IpaBmiio obpa3zoBanusi u ynotpeOiieHus. BblnoHeHue ynpakHEeHH Ha CpaBHEHHE
ynorpebnenuss Present Perfect m Present Perfect Continuous. McmpaButh OmMOKM B TNPHBEACHHBIX
npumepax. [lepeBoa npeanoxeHui.

Tema 46. YcrHas npaktuka. Vladimir.

Conepxanrie Tembl. Pabora Hang Tekcrom “Vladimir”. Pabora Ham BokaOymspoMm mo Tekcty. OnucaHue
JOCTOIpUMeYaTebHOCTe Brnagumupa ¢ HMCHOIb30BaHMEM HOBBIX JIEKCHUECKHUX €AMHUIL. Borpocsl mo
tekcry “Vladimir” (its foundation, today’s Vladimir).

Tema 47. Jlomamuee urenue. Perhaps We Shall Meet Again (by H.E. Bates).

Conepxxanne Tembl. PaGota Hajx BOKaOyJIsIpOM U TIpaMMaTHYeCKMMM CTpyKTypamu. PabGota Haj
CMHOHMMHUYHBIMU cJOoBaMU (3amonHuTh mpomycku). Bompocsl mo Ttekcty. Ilepeckaz Tekcra u ero
o0CyXKIeHHeE.



Tema 48. 'pammaruka. The Past Perfect Continuous Tense.

Conepkanrie Tembl. [IpaBuimo oOpasoBanms u ynorpeOmenust the Past Perfect Continuous Tense.
Bemonnenue ynpaxuennit ([Ipourmre cutyaumum u ynortpedute Past Perfect Continuous). IlepeBon
IPEUIOKEHUI ¢ pyccKoro Ha aHrnuiickuii (ucmonb3ys Past Simple, Past Continuous u Past Perfect
Continuous).

Tema 49. YcrHas npaktuka. Moscow.

Conepxanue Tembl. [IpocMOTp npe3eHTanmii 0 JOCTONpPUMEUaTeNbHOCTIX Bragumupa u poaHbIX TOPOJIOB.
Pa6ora nax BokaOymnsipom o reme Moscow. Urenue tekcra. Pabora Haj TEKCTOM MO TUIaHy.

Tema 50. [lomamnee urenue. The Hungry Winter (by E.H. Middleton).

Copepxanuie TeMbl. BoinonHenne GOHETUUECKUX, IEKCUYECKUX U TPAMMATUYECKUX YIIpakHEeHUH. UTeHue u
NEPEeBOJI HEKOTOPBIX OTPHIBKOB TeKcTa. OTBETHI Ha Bompockl. O0cykaeHne npodieM pacckasa.

Tema 51. I'pammatuka. The Sequences of tenses.

Conepkanrie Tembl. IIpaBuio corjacoBaHusi BpeMeH. YnorpeOienue Bpemen Future-in-the Past.
BeimonHenue ynpaxkHenuit (PackpbiTh CKOOKH, MOCTaBUB TJIaroj B HYKHOM BPEMEHH, COOJIIOast MPaBUIIO
coryiacoBaHus BpemeH). [lepeBos npenioxeHui.

Tema 52. Ycrnas npaktuka. London. Its history.

Conepxxanne Tembl. Pabora Ham tekcrom “U3 wucropum Jlommona”. IlpocMoTp mpeseHTamuii W HX
KOMMeHTapuii. AyaupoBanue TeKCcToB o JIoHaoHe.

Tema 53. [lomaminee utenue. Seeing People off (by Max Beerbohm).

Copepxanne Tembl. PaboTa Haj JEeKCMYECKMMHU €IWHULAMHU MO TeKcTy. OTpaboTka TrpaMMaTHYecKuX
crpykryp. CocraBieHne IJIaHa Mepecka3a ¢ UCIOJIb30BaHUEM BOMPOCOB. llepecka3 Tekcra M 00CyXIeHHe
€ro CoJepKaHusl.

Tema 54. I'pammatuka. Revision.

Copepxanne Tembl. [loBTOpeHHE MPOWIEHHOTO TIpPaMMAaTHYECKOrOo MaTepuana. BBIMOJTHEHHE TECTOBBIX
3aJlaHuM U aHaJIU3 OLIMOOK.

8 cemecTp

Tema 1. YcrHas npaktuka. Tema “Education in England”.

Conepxxanue tembl. Pabora Hajx BokaOynsipom mo Teme. PaGora Han TekcToM. UrteHue, o3ariaBiiiBaHUe
a03a1ieB, BbIJEJIEHUE KIIIOYEBBIX CJIOB U BbIpaKEHUN. JTanbl 00yueHus: B AHIVINY, HAUWHAs C IOIIKOJIBHOTO.
Tema 2. I'pammatuka. Tema: “The Passive Voice”.

Conepsxanne Tembl. OOpa3oBaHue CTPAIATEIHLHOTO 3aJI0Ta B aHTJIIMHCKOM SI3bIKE. BEITIOIHEHNE yIIpaXKHEHU I
(ITepenenaTte npeUI0KEHNS U3 IEHCTBUTENBHOTO 3aJ10Ta B CTPalaTebHbIA. 3alIOJHUTD ITPOITYCKU
rJIarojamy B CTPaiajbHOM 3aJI0re. 3aKOHYUTD MPEAIOKEHUS, UCIIOIb3Ysl CTPaJaTeIbHbIN 3aJI0T).

Tema 3. PedepupoBanue crareil.

Copnepxanue Tembl. BBeneHHe HOBBIX BBIPAKEHUH M CIOBOCOYETaHHMN A pedepupoBaHus crartei (c
aHIVIMHACKOTO s3bIKAa Ha aHrMiickuii). M3yuenue niaHa ans pedepupoBanus crateil. Pazbop crarbu ams
pedepupoBaHusl MO IUIaHY (BBIJEICHHE OCHOBHBIX KOMIIOHEHTOB CTAaTbU) MU BBINOJIHEHHE 3a/JaHUN 110
MOJIETISIM.

Tema 4. Jlomamuee urenue. “To Sir, with Love”.

Conepxxanue tembl. Pabota Hax | rmaBoit pomaHa. BhimonHeHue NeKCMYECKUX yHpakHEHUH. (3amMeHuTe
BbIJIEJICHHBIE CJIOBA BBIPAKEHUSMU M3 aKTUBHOIO BOKaOysspa, oOpaTuTe BHUMaHUE HAa aMEPUKAHU3MBI U
JaiTe MX SKBUBAJICHTHI HA OPUTAHCKOM aHTJIMICKOM). BhImoTHEHNE yripa)KHEHU 110 COJIEPKaHUIO TEKCTA.
Tema 5. Ycrnas npaktuka. Tema: “Education in England”.

Copep:xanue TeMbl. BollloiHeHHe yripa)XHEHUN (JIEKCHUECKHX, TpamMmmaTnueckux). PaboTa ¢ yacTsmu Tekcrta
(Mo maHy — cTyneHu oOpa3oBaHus: HaYaJlbHOE 00pa3oBaHKe, CPE/IHEE, BBICIIEE).

Tema 6. 'pammaruka. “The Passive Voice”.

Conepxanue TeMbl. YNOTpeOJIeHHE CTPaJaTeIbHOTO 3aj0ra C TIJIaroJlaMd, HMEIOIIMMHU TMPEeIIoKHOe
JIOTIOJIHEHUE U ¢ (PpazeosornueckKuM eAMHUIIAaMU. BhINoaHeHe ynpaxHeHH.

Tema 7. PedepupoBanue crareil.

Copep:xanue Tembl. [loBTopenue nekcuku i pedeprupoBaHus. UTeHUE CTaThU U BbIAEIIEHUE €€ OCHOBHBIX
KOMIIOHEHTOB, BBIMOJIHEHHE MPAKTUYECKUX 3aJaHuil mo mozensM. Omnpoc pedepupoBaHusi CTaTbU U €€
o0CcyXJIeHHE.

Tema 8. [lomamnee urenue. “To Sir, with Love”.



Conepxanuie Tembl. Pabota Ham rimaBoit 2. Beimomnenue ynpaxunenuidt u3 Assignment . (Pabora nan
JIEKCHKOM, 10 COIEPKAHUIO TJIaBbl, 00CYKIECHUE BOIIPOCOB).

Tema 9. Ycrnas npaktuka. Tema: “Education in the USA”,

Conepxanue Tembl. PaboTa Haa TekcTom «American schoolsy. Beenenue u nepBuyHOE 3aKperieHHe HOBOM
JICKCHKH TI0 TEKCTY. BBIMONHEHNE JIEKCHYECKUX YIpaKHEeHUH. Bbinenenne rpaMMaTu4eckux CTPYKTYp IO
Tekcty. Pabota Haj ero copepKaHueM.

Tema 10. I'pammaruka. “The Passive Voice”.

Conepkanrie Tembl. [loBTOpeHnme rpamMMmaTrueckoir Tembl “The Passive Voice”. Hcnonb3oBaHue
CTpa/IaTeNIbHOTO 3aJI0Ta B JMAaJorax. BrImoJHeHne TeCTOBBIX TPaMMAaTHYECKUX 3a/1aHUH.

Tema 11. Pedepuposanue crareii. ' pammaruka “The Gerund”.

Conepxanme Tembl. Paborta Ham pedepupoBaHueMm cratbu 1o 1uiany. OOcyxaeHWe cTaThbu. BBeneHue
HOBOI'O rpaMmaTmueckoro marepuaia “The Gerund”. JIBoiiHast mpupoja repyHausi (€ro XapakTepPHCTHKH
KaK CyILIECTBUTEIBHOTO, TAK M TJIarosa). BelmonHenue ynpaxHeHui.

Tema 12. Jlomamnee urenne. “To Sir, with Love”.

Conepxkanurie Tembl. Pabora Haa rinaBamu 3, 4. BeinonHenue ymnpaxHeHuit u3 Assignment 3 (mowck
ne(UHUIMI K HOBBIM CJIOBaM, YTEHHE U TIEPEBOJ] OTPHIBKOB U3 IIaBbl, OTBETHI Ha BOIIPOCHI 10 TEKCTY).
Tema 13. Ycrhas npakruka. Tema: “Education in Russia”.

Conepxanue Tembl. [loBTopenue sekcuku 1o teme “Education”. Otsetsl Ha Borpockl 1o Teme “Schools in
Russia”. CpaBHeHHe IIKOJIbHOI cucTeMbl oOpa3oBanusi B Poccuu ¢ npyrumu crpanamu (CHIA, Anrmums).
(Pa3nuuHble TUIBI IIKOJIBHBIX CUCTEM, UX MPEUMYIIECTBA U HEJJOCTATKH).

Tema 14. I'pammaruka. Tema: “The Gerund”.

Copepxannie Tembl. @opmbl TepyHauss. OYHKIUU TePYHAMS: MOAJICKAIIETO, IPEIUKATUBRA, ONpPENCICHHS,
MPSIMOTO U TIPEUIOKHOTO JOTOTHEHUS. BhIoTHEHHE yITpayKHEHHIA.

Tema 15. PedepupoBanue crathu. YcTHas mpaktuka “Education in Russia, England and the USA”.
Conepxxanne tembl. PedepupoBanme cratbu u e€ oOcyxkaenne. CpaBHUTENBHBIA aHAIN3 O0Opa3OBaHUS B
Poccun, Anrnuu u CIIA. IIpocmoTp npe3eHTanuii ¢ KOMMEHTUPOBAHUEM CIIAiI0B U 00CYKICHUEM.

Tema 16. Jlomamnuee urenne. “To Sir, with Love”.

Copep:xanne Tembl. PaboTta Haj rmaBamu 5, 6. BelnonHeHHe JEKCUYECKUX U TPAMMATHUECKUX YIIPAKHEHUH
(Assignment 4). PackpsiTre 1 00CyKACHHE aMEPUKAHCKOM IIKOJIBI cepeauHbl XX B.

Tema 17. Ycrnas npaktuka. Tema: “Stages in a Person’s Education”.

Conepxanue Tembl. [ToBropenue nekcuku mo teme “Education”. Onucanue pa3iuuHbIX THIIOB 00pa30BaHHs
B pa3HbIX cTpaHax. Pabora Han texcrom: “Higher Education in Great Britain and the USA”. O6cyxaeHue
BOIIPOCOB T10 TEKCTY.

Tema 18. Jlomamnee urenue. “To Sir, with Love”.

Conepxanne Tembl. Pabora Haa rnaBamu 7-9. BeimonmHeHue nekcudeckux ympaxueHwuin (Assignment 5).
Pabota ¢ TekcToM pomaHa mo BompocaM pa3zpaboTku. OOCyXIeHHe MNOBEJCHMs TIJIABHOTO TIepos IO
OTHOIIICHHIO K CBOMM yUEHHKaM.

Tema 19. PedpepupoBanue cratbu. ['pammaruka “The Gerund”.

Conepxxanne Tembl. PaboTta Haj pedepupoBaHHeM cTaThbH. BbIeneHHE OCHOBHBIX €€ KOMIIOHEHTOB H
BBINOJIHEHUE MPAKTUYECKUX 3aJaHuil mo MonensaMm. OOcyxaeHue npouutaHHoro. I'pammaruka. OyHKIUN
repyHus (onpeaeneHus, 00CToATENbCTBA). BrinonHeHne ynpaxxHeHU Ha 0TpaObOTKY QYHKIMI repyHans.
Tema 20. Jlomamiaee urenne. “To Sir, with Love”.

Conepxanrie TeMbl. Pabota Han rmaBamu 10-12. BeimonHenue nekcuueckux ynpaxuaenuit (Assignment 6).
Pabora Haj mepecka3oM TIjlaB pomaHa (MO0 IUIaHy M KIO4YeBBIM ciioBaMm). OOcyxaeHue mpooiem,
MIOCTABJIICHHBIX B MPOYUTAHHBIX TTIaBaX.

Tema 21. Ycrnas npaktuka. “Education in France and Germany”.

Copepxanne TeMmbl. [IpocMoTp mpesentaumii mo Teme “OOpazoBanue Bo Ppanuuu u ['epmanun’.
CpaBHHUTENbHAS XapaKTEPUCTUKA CHCTEM 00pa30BaHUA B JaHHBIX CTPAaHAX.

Tema 22. Jlomamnuee urenne. “To Sir, with Love”.

Conepxanne TeMbl. BrimonHenue ymnpaxsaeHui (AsSignment 7) mo coxepkaHuio Ti1aB pomana 13, 14.
(ITepeBox mpeAIOKEHHIA ¢ IEKCUKOW M3 aKTHBHOTO BOKAOYJIsipa, OTBETHI Ha BOMPOCHI TT0 COJICPKAHUIO TJIaB
pomMaHa).

Tema 23. Pepepupoanue crateu. ['pammaruka “The Infinitive”.

Conepxxanne Tembl. PedepupoBanue crarbu. BBejeHue HOBBIX CIIOB M CJIOBOCOYETaHWU. BrimeneHue
OCHOBHBIX KOMIIOHEHTOB cTaThbu. EE pedepupoBanue u obcyxaenue. I'pammaruka. [IBoiiHas mpupona



nHOUHUTHBA (MHOUHUTUB B (DYHKIIMH MOJUIEKAILETO, JOMOTHEHHUS U NpeaukatuBa. Gopmbl HHPUHUTHBA).
BrinosnineHue ynpaxHeHUM.

Tema 24. Jlomamnee urenne. “To Sir, with Love”.

Conepxanne Tembl. Pabora Ham BokaOyisipoM 1o riaBaMm pomaHa (15-18). BeimonmHeHnue ympakHEHHM
(Assignment 8, 9). (3anonHeHHE MPOMYCKOB JIGKCUKOW M3 aKTMBHOTO BOKAOYJIsipa; MEpeBO]| MPEAIOKCHUN;
coCTaBJIeHHE COOCTBEHHBIX MPUMEPOB). OOCY)AeHHE MTPOYUTAHHBIX IJI1aB.

Tema 25. Ycrhas npakruka. “The Role of a Teacher in a Person’s life”.

Conepkanrie TeMbl. Pabora nHam texcrom “Teachers as Role Models”. Bsenenue JeKCHKH IO TeMeE.
BreinonHenue Jsiekcuueckux ynpaxkHeHui. Pabora Haj cojepskaHueM TekcTa (OTBEThI Ha BOIIPOCHI,
00CYX/ICHHE MMOCTABIICHHBIX MPOOJIEM).

Tema 26. PepepupoBanue crateu. ['pammaruka “The Infinitive”.

Copepxanne Tembl. Pabota Hax pedepupoBanueM cratbu. Boigenenue npoOiaemMbl cTaTby, KIOYEBBIX CIOB
u npeanoxernnid. OOCyxaeHue NPOYNTaHHOTO.

I'pammaTuka. @ynkuuu HHQUHUTHBA (OMperesieHus, OOCTOSATEeNbCTBA). BriMonHeHne ympakHEeHUH Ha
ornpenenenue GpyHKuiA B mpeiokeHusx. CocraBieHne cCOOCTBEHHBIX TPUMEPOB.

Tema 27. Jlomamnee urenue. “To Sir, with Love”.

Conepkanrie Tembl. Pabora Ham rnaBamu pomana (19-20). Assignment 10. BrimosHeHHE JIEKCHYECKUX
3amanuil. [lepeckas HEKOTOPBHIX AMH30/I0B M3 TJaB pOMaHa C HCIOJIB30BAHUEM JIEKCUKH W3 aKTUBHOTO
BOKaOyIsipa. OOCyXIeHHEe IPOUYNTAHHOTO.

Tema 28. I'pammatuka. “The Infinitive”.

Conepxanne Tembl. UTHOUHUTHBHBIE KOHCTPYKIUH (OOBEKTHBIA M CyOBEKTHBIH WH(UHUTHBHBIE 0O0OPOTHI).
Beimonnenue ynpaxHenuil. CocraBieHHe COOCTBEHHBIX IPUMEPOB K COOTBETCTBYIOIMM IYHKTaM
3armMcaHHoro npasmia. [IpoBepka ux 1o nenoyke Ha 3aHATHH.

Tema 29. Ycruast nmpaktuka. Tema: “Teenagers and their Problems”.

Conepxanue Tembl. Pabota Han Tekcrom “Problems of Youth”. Beenenue HOBOI JiekcHuKU U €€ 0TpabOTKa B
ynpaxkHeHusiX. IlepeBoj npeanoxkeHui u3 TEKCTa ¢ NOJUYEPKHYTHIMU ciioBaMH. OTBETHl Ha BOIPOCHI IO
COJIEPKaHUIO.

Tema 30. PedepupoBanue crarbu. I'pammatrika. “The Infinitive”. “The Participle”.

Conepkanre Tembl. PedepupoBanue crathu “Youth Subcultures”. PaGora Hag craThel 1O IUTaHY
pebepupoBanusi. I'pammaruka. “The Infinitive”. BeimonHenne yrnpaxkHeHHid (MEpeBO MPEAIOKEHHH,
UCIIOJIb3Ysl MHPUHUTHBHBIC KOHCTpYKIUK). “The Participle”. Tlpuuacrtue |, [Tpuuactue 1. ®opmer Participle
|. ®ynkuus onpenenenus. Bommonanenue ynpaxsaenuil. CoctaBieHue cCOOCTBEHHBIX IPUMEPOB.

Tema 31. Jlomamnuee urenne. “To Sir, with Love”.

Conepxkanue TeMbl. Beimonaenue ynpaxuaenuit (Assignment 11). (I'maBbr 21-22). OTBEeTHI Ha BOIPOCHI IO
rmaBam. OOcyxleHue mnpoOJsieM poMaHa, 3aTparuBalOlMX OTHOIIEHWUS YYUTENs ¢ yYEHUKOB.
XapakTepuCcTUKa TJIaBHOTO Teposi M €ro METO0/1a MpenoJaBaHusl.

Tema 32. 'pammatuka. Tema: “Hennunsie popmel rimarona”.

Conepxanue Tembl. BblomHeHHE TECTOBBIX 3aJjaHUN Ha yNoTpeOsieHWe HeMM4yHbIX (opM riaaroia
(repynausi, uHGUHUTHBA, Tpuyactus). [lepeBon mNpemasioKEeHUH C HCIONb30BAaHUEM HEIMYHBIX (popMm
riaroa.

9 cemectp

Tema 1. YcrHas npaktuka. “The Role of Arts in the Life of People™.

Conepxxanne Tembl. Pabota Haj BOKaOynsapoM TeKcTa. BwlmosiHeHHe JeKCHYeCKHX yrpakHeHui. UteHue
TEKCTa, BBIIEIICHUE KITIOUEBBIX TNPEITIOKECHAN M KIIFOYEBBIX cJI0B. OTBETHI Ha BOIMPOCHI MO COJEPKAHHIO
TEKCTa.

Tema 2. Jlomamnee yrenue. “Theatre” by W.S. Maugham.

Conepxanne tembl. Tekct o C. Mosme (ero Ouorpadus u nutepaTypHas AesTenbHOCTh). [Ipocmotrp u
KOMMEHTHPOBAHHE CIIaliZIoB 00 OCHOBHBIX TPOM3BEICHHX MHCATENs. 3HAKOMCTBO C TJIABHBIMH TEPOSIMH
pomana “Teatp”. PaboTa Haj HOBOU Jiekcukoit (Assignment).

Tema 3. CmbiciioBoit ananmu3 Tekcta “The Alien Corn” by W.S. Maugham.

Conepxanue TeMbl. BpInoJgHeHHE ynpakHEHH Ha BOKaOYIslp M cojepkaHue pacckasza. Ero anamus B
COOTBETCTBUM C IUIAHOM (JEHCTBYIOIIME JIMIA, MEpecKa3, KOH(IUKTHI, KOMIO3UIMOHHOE MOCTPOCHHUE,
aHaJN3 KaXI0W YacTH KOMIO3HIINH, XapaKTEPHUCTHKA T€POEB, OCHOBHAS UES PAcCKa3a).

Tema 4. YcrHas npaktuka. Tema “Theatre”.



Conepxanue Tembl. Pabota Hax texctom “Why People Go to the Theatre”. (BbiieneHue HOBBIX CJIOB U
BBIp@KECHHH. JleeHne TeKcTa Ha CMBICTIOBBIE OTpe3Ku. Pabora Ham Kakmol dacTeio Tekcra. OTBETHl Ha
BOIPOCHI U 00CYXJIEHUE TPOYUTAHHOTO).

Tema 5. PepepupoBanue craTou.

Conepxxanne Tembl. [loBropenue nekcuku s pedepupoBanus. BBeeHre HOBBIX JIEKCHUYECKHX €MHMII.
PedepupoBanue crarbu 1O TUIAaHY (BBOAHAs 4YacTh, OCHOBHas 4YacTbh, 3akitodeHue). OOcyxieHue
MPOYUTAHHOTO.

Tema 6. lomamnee urenue. “Theatre”.

Conepxanne Tembl. Pabora nHan 3-4 rnaBamMu pomaHa. Beimonnenwe ynpaxuenuit (Assignment 2).
OO6cykaeHre MpoYnTaHHOTO (TI0 MPEIOKEHHBIM TeEMaM U IIpodiiemMam).

Tema 7. Ycrnas npaktuka. “A Visit to the Theatre”.

Conepxanne Tembl. PaboTra Haj HOBOHM JIEKCHKOW 1O TeMe. BhIMoIHEHWE JTEKCHYECKUX YIpaKHCHHH.
UYrenue TekcTa, padbota Haj ero conepxkanuem. Cocrapnenue nquanoros “Buying a ticket for a performance”.
Tema 8. Jlomamnee urenue. “Theatre”.

Conepxanne Tembl. PaboTa HaJl akKTUBHBIM BOKaOYIISIpOM, MOIO0DP Ae(UHUIIMIA, COCTABICHHE CUTYAIUH C
HOBBIMH cJioBaMH. Pabota conepxanneM TekcTa (OTBETHI Ha BOIPOCHI, XapaKTEPUCTUKA TJIABHBIX I'EPOECB).
(Assignment 3).

Tema 9. CmeiciioBoii ananu3 Tekcra “A Foul Play” by R. Ruark.

Copepxanue TeMbl. PaboTa Haj aHamu3oM TEKCTa MO IUIaHY (BBIABIEHUE KOHQIMKTOB; XapaKTEpUCTUKA
NIEPCOHAXEI; 00CYKICHUE HJIEH paccKasa).

Tema 10. I'pammaruka. The Subjunctive Mood Il (Present and Past).

ConeprxkaHre TeMbl. 3HAKOMCTBO ¢ HOBBIM TIpaMMaTH4eckuM siBienuem — Subjunctive 1l (Present, Past).
Beimonnenue ynpaxsnenuiit (oOwsicHenue ymotpebsienus Subjunctive 1l; packpbitTre CKOOOK; TepeBOJ
MIPEIIOKEHUT ).

Tema 11. Jlomamnee urenne. “Theatre”.

Conepxkanue TeMbl. Pabota Haj akTHBHBIM BokaOyssipom (Ch. 9-11) (JIaTe CHHOHUMBI K CJIOBaM; IEPEBECTH
NPEUIOKEHUE, HAWTH AaHTJIMHCKUE SKBHBAJICHTHI IOJAYEPKHYTHIM CIIOBAaM B MPEUIOKEHUSX; IMEpecKas
MPOYUTAHHOTO 110 TUIAHY).

Tema 12. PedepupoBanue cTaThu.

Conepxxanne Tembl. YUrteHume crarbu. OrmpeneneHne OCHOBHOM MpoOJeMbl. BpieneHne KIOYEBBIX
npennoxenuil. Pegepuposanue no miany. OOCyx1eHUE MPOUYUTAHHOTO.

Tema 13. I'pammaruka. The Subjunctive Mood II.

Conepkanne TeMmbl. Ynotpebmenue Subjunctive Il B mpocThIX M CIOXHBIX MPEAIOXKEHHIX. BbIMONTHEHUE
ynpaxHeHuil Ha ynotpebnenue Subjunctive 1l B mpocteix mpemnoxenusix (mocie “If, Oh if”); B cnoxHbIx
npetokeHusx (mocie coro30B “as if”), mocie “It’s high time”, “wish”.

Tema 14. Jlomamuee urenue. “Theatre”.

Copepxanne Tembl. Pabora Han rnaBamu 12-14. BrinonHeHue JEKCHMUECKHUX YIpakHEHUU. YUteHue
OTPBIBKOB M3 IJIaB U MX CMBICIIOBOM aHaJIH3.

Tema 15. CmbicnioBo# ananu3 Tekcra “Art for Heart’s Sake” by R. Goldberg.

Conepxanue TeMbl. UTeHHe OTpBIBKA M3 TEKCTa M €ro JUTEPaTypHBIA MEepeBoA. AHAIN3 TEKCTa IO IUIaHYy.
XapakTepucTHKa IIIaBHOTO repost. OnpeaeneHne uaen pacckasa.

Tema 16. Ycrhas npaktuka. Modern British Drama.

Conepkanrie TeMbl. Pabora mam tekcrom: “British Drama”. BeimonHeHue JEKCHYECKUX YIPaXKHEHUH.
OTBeThl Ha BONPOCHI IO COJAEPXKAaHUIO Tekcra. [IpocMoTp mpe3eHTanmii 00 AHTIMHCKUX TeaTpax M
AHTJIMHACKUX JpaMaTyprax.

Tema 17. Jlomamnee urenue. “Theatre”.

Copepxanue Tembl. Pabora Hax rmaBamu pomana (14-15). Beimonnenue ynpaxkHeHuit (naTh 1eUHULUN U
CHHOHHMMBI CJIOBaM M3 aKTHUBHOTO BokaOyssipa). OOcyxaeHne npounTaHHoro. Bocnpoussenenue 1uanoros
MEK/1Y TJIAaBHBIMH T'€POSMH.

Tema 18. 'pammaruka. Conditionals.

ConeprkaHre TeMbI. 3amuch HOBOM rpammarudeckoit Temsl “Third Conditional. Mixed Conditional”. Urenue
NPUMEPOB M UX OOBSCHEHUE C TPaMMAaTHUECKON TOYKHU 3peHHs. BBINONHEHNE ypa)KHEHUH U COCTaBIICHHE
COOCTBEHHBIX IIPUMEPOB.

Tema 19. Jlomamnee urenue. “Theatre”.



Conepxanne Ttembl. Pabora Han riaaBamu pomana (16-18). BrimonHeHHE JIEKCHYECKMX YHPaXXKHEHUH.
OOcykaeHre TIOCTaBICHHBIX TPOOJIeM. AHAIN3 TIOBEJCHHUS TJIABHBIX TE€POECB.

Tema 20. CmbicioBoit ananu3 Tekcta “The Story-Teller” by H. Munro.

Conepxanrie TeMbl. UTeHHME OTpBIBKA W3 TEKCTa W €ro JIMTEpaTypHbIH nepeBon. KommosunuoHHOE
MOCTPOEHHUE paccKasa. XapakTepUCTUKA ITIABHBIX JECHCTBYIOLIMX JUL. BbISIBIEHNE OCHOBHOM UAEU TEKCTA.
Tema 21. I'pammatuka. The Conditional Mood.

Coneprxanuie Tembl. OOBbsICHEHHE TTpaBUia yrnotpeosieHus “But for” B yclioBHOM HaKJIOHEHHH U MOJAJIbHBIX
rmarosioB “might” u “could” Bmecto “would”. Beimonnenue ynpakHeHHH (IIEPEBOI MPEATIOKECHHUH,
OTKPBITHE CKOOOK, COCTaBIIEHUE COOCTBEHHBIX IIPUMEPOB).

Tema 22. Jlomamnee yrenue. “Theatre”.

Conepxxanne Tembl. Pabora Hax riaBamu pomana (19-21). BrimongHeHue JIEKCHYECKUX YIPAKHEHUN
(mom6op cMHOHMMOB M AchUHULIMK, Tiepedpa3 npemioxeHuii). OOCyKIeHHe TPOYUTAHHOTO (OTBETHI Ha
BOIIPOCHI, CMBICJIOBOM aHAJIU3 TJIaB).

Tema 23. PedepupoBanue cTaThbu.

Conepxxanne TeMbl. UTeHue CTaTbu M OIpeJelieHHe OCHOBHOH mpobnemsl. PedepupoBanue cratbu B
COOTBETCTBHH ¢ TuiaHOM. OOCYXIeHHE POYNTAHHOTO.

Tema 24. Ycruas npaktuka. “Healthy Lifestyle”.

Conepixanue TeMbl. Paborta Hax tekcrom “Keeping Fit”. BeeneHre HOBBIX JEKCUYECKUX CIUHHMIL 10 TEME.
Urenue Tekcra (COCTaBIICHHE IJIaHA TEKCTA U OTOOP KITIOUEBBIX CJIOB U BBIPAXKCHHI).

Tema 25. Jlomamnee urenue. “Theatre”.

Conepxanne Tembl. Pabora Haj rnaBamu pomana (22-23). BeimonHeHne IeKCHYecKuX ynpaxxHeHuid. Urenue
U TepeBOJi OTPHIBKOB W HX CMBICIOBOM aHamu3. OOCYXKIEHHE IMOCTYIKOB TJaBHBIX TIE€pPOEB H
BOCIIPOW3BEICHHUE AMAJIOTOB U3 IPOYUTAHHBIX TJI1aB.

Tema 26. I'pammatuka. The Suppositional Mood.

Conepxanrie Tembl. OObscHeHHe rpammaruueckod Ttembl “The Suppositional Mood”. Bsinonnenue
ylpaxHeHUH (TIEpEeBOJl TNPEAJIOKCHUN, PACKPBITHE CKOOOK, COCTABICHHE COOCTBCHHBIX IIPUMEPOB).
Haxoxnenue npemioxenuii ¢ “Suppositional Mood” B TexcTe 1 00bsICHEHHE €ro ynoTpeOIeHHUS.

Tema 27. Ycruas npaktuka. “Healthy Lifestyle”.

Conepxanne Tembl. Pabora Haxg tekcrom “How to live to be 100”. BeinosiHeHHE yIpaKHEHUIA.
Aynuposanue Tekcra (The talk of friends about medical problems they have experienced). Boccranosienue
HEKOTOPBIX YaCTEW IUajora.

Tema 28. I'pammaruka. [Tosropenue. “The Oblique Moods”.

Coneprxanuie TeMbl. BBITIOJTHEHNE TECTOBBIX 3aJJaHUN, aHATIHN3 OMIHOOK.

10 cemecTp

Tema 1. YcrHas npaktuka. Tema “Appearance”.

Conepxxanne Tembl. Pabora Haxg BokaOynspoM 1o TeMe. YUTeHHE OTPBIBKOB M3 XYH0)KECTBEHHBIX
NPOU3BEJACHUN M MX JIUTEpaTypHbI mepeBoj. PaGora Haj JaHHBIMM OTpPBIBKAMH (OTBETHI HAa BOMPOCHI).
Hcnons30BaHNe HOBBIX CIIOB M BBIPAKEHUN B THAJIOTE.

Tema 2. Jlomamnee yrenue “Theatre” (by S. Maugham).

Copnepxanve Tembl. BbilonHeHne nekcuyeckux yrpaxHeHud (rmasbl 24-25) (Ilepeckas3, CHHOHHMBI,
aHTOHHMMBI, TlepeBo1). PaboTa HaJ| copep)kaHUeM TJIaB ¥ XapaKTePUCTUKA IIIaBHBIX AEUCTBYIOLIUX JIULL.
Tema 3. CmbicioBoit ananmu3 Tekcta “A Friend in Need) (by S. Maugham).

Conepxxanne TeMbl. OmnpeneneHHe TEeMbl paccka3a, €ro KOMIIO3UIIMOHHOE MOCTPOeHHE, KOH(IUKTOB,
XapaKTepUCTHKA TIABHBIX NEHCTBYIOIUX JIMI. VHTepIpeTanus MOTHBOB ITOBEICHUS TJIABHBIX TIEPCOHAXKEH,
3aroJoBKa pacckasa, ero OCHOBOM UJICH.

Tema 4. JTomarnee urenue “Theatre”.

Conepxxanne Tembl. PaGota Haja riaBamu 26-27. BblmoimHeHHE JEKCHYECKHMX YIpaKHeHHH. (mepedpas,
CHHOHUMBI, TUQHUHUIMHU, TepeBon). AHamu3() MpOYUTaHHBIX IUaB, xapaktepuctuka J[xymuu JIamoepr.
Bocnpoussenenue quanoros (Mexay Jxynueir 1 Maiikiaom).

Tema 5. PepepupoBanue craTou.

Conepxxanue Tembl. OmnpezneneHue NpoOJIeMbl CTAaThbU, BBIACICHHE KIIIOYEBBIX MPEUIOKEHUH U CIOB B
KaxJ0M a03alle, KOMMEHTHPOBAHHE TOYKH 3pEHHUs aBTOpa. BpICKa3biBaHHE COOCTBEHHOTO MHEHHS O
MIPOYUTAHHOM.

Tema 6. YcrHas npaktuka. Tema: “Painting. Russian Art Galleries”.



Conepxanue tembl. Pabora Hax tekcramu “The Tretyakov Gallery”, “The Russian Museum”. TIpocmotp
CJIAIJIOB 10 TEME U UX OIMCAHUE C OMOPOM Ha KIFOYEBBIE CIIOBA.

Tema 7. Jlomamaee urenue “Theatre”.

Conepxanne TeMbl. Paborta Han rimaBamu pomana (ri1. 28-29). IloBTropeHue JIGKCHYECKOTO MaTepualia 1o
riaBaMm pomana. (Beimonnenue ynpaxkuenuii). Haxoxnenue npemioxenunit ¢ Obliqgue Moods u ux nepeBoj
Ha pycckuil sA3bIK. CMBICIIOBOM aHaAJIN3 NOCJIEIHEN I1aBbl pOMaHa.

Tema 8. CmbiciioBoii ananu3 Tekcra ‘A Canary for One” (by E. Hemingway).

Copepxanue Tembl. UTeHHE OTpBIBKA M3 pacckaza M €ro JMTepaTypHbIil nepeBoi. OmpeneneHue TeMbl U
MepecKa3 TeKCTa. XapaKTepUCTHKa TJIAaBHOTO JICMCTBYIOLIETO Juia. MHTepnperanus 3arojoBka pacckasa u
ornpezeneHue OcHOBHOU uaen. O0CyxneHrne IpOYUTaHHOTO.

Tema 9. I'pammaruxka. [Toeropenune. The Verbals. The Oblique Moods.

Copep:xanue TeMbl. BbIMogHEHHE IpaMMaTHYECKUX YIPaXKHEHUU (PacKpbITh CKOOKH, IMOCTAaBUB TJIaroi B
HykHOe Bpems Conditional Mood; 3akoHUUTH NpPEAIOKEHUS, HCIOJIB30BaB JTHOO HYXKHYIO (GOpMy
MH(UHUTUBA WIN TePYH]INS, IEPEBOJ] MPEIJIOKEHUN C pyCCKOro Ha aHTInickuil). OOcyxIeHue CUTyamuii ¢
ucnosnb3oBanuem the Oblique Moods.

Tema 10. Ycruas npaktuka. Tema “Russian Portrait Painting”.

Conepxanne tembl. Pabota Ham Tekcom “Russian Travelling Artists”. TIpocmoTp mpeseHrarmii (KapTHH
H3BECTHBIX PYCCKHX XYI0KHUKOB). OMUCaHUE TOPTPETOB MO MPEUIOKEHHOMY ILTaHYy.

Tema 11. Jlomamsee urenue. “Theatre”.

Copepxanne Tembl. OOCyXIeHHE MPOYUTAHHOTO pOMaHa. PackpbITHe OCHOBHOW HJIEU MPOU3BEICHHUS.
XapakTepHucTHKa IIaBHBIX JEHCTBYIOMUX JUI. OOMEH MHEHHSIMHU I10 TIOBOAY IPOYHTAHHOTO.

Tema 12. PedepupoBanue cTaThu.

Conepxxanne tembl. OnpeneneHue npoOiembl. Breijenenne KIOYeBbIX CIOB M MPEUIOKEHUNU. ABTOPCKOE
pelieHre nocrapaeHHoU mpobieMbl. OOCYKIeHHE TPOYUTAHHOTO.

Tema 13. 'pammaruka. Modal Verbs. “Can”.

Copepxannie TeMbl. [loBTOpeHHE MEpPBOHAYAIBHOIO 3HAUEHUS MOJAJIBHOrO Trjaroina ‘“can®“ u ero
SKBHMBaJIeHTAa. BpinonHenue ynpaxHeHud. OObsicHeHHE 100aBOYHOIO 3HaueHus “‘can”. 3amuch IpaBuJa.
BrinonHenue ynpaxHeHU Ha IepeBo/I.

Tema 14. Ycruas npaktuka. Tema “Russian Landscape Painting”.

Copep:xanne TeMbl. PaboTa HaJl TeKCTaMU 0 3HAMEHUTBIX PYCCKUX Mei3akucTax U ux kaptuHax. [Ipocmotp
npe3enTanuii. Onucanue nesaxei (Mo nMpeACTaBICHHOMY TUIaHy).

Tema 15. Jlomamnee urenue. “The Great Gatsby” (by F.S. Fitzgerald).

Conepxanue Tembl. PaboTta Hax nekcukoil. Bocpoussenenue cutyaiuii (M3 TEKCTa), C MCHOJIb30BaHUEM
akTuBHOM nekcuku. CocTaBleHHe COOCTBEHHBIX cuTyanuii. OOCYXIeHHEe TeMbl U BOIMPOCOB IO
COJIEPKaHUIO.

Tema 16. CmbicioBoit ananu3 tekcta “The Ant and the Grasshopper” (by W.S. Maugham).

Conepxanne Tembl. UTeHHE OTpPBIBKA M €ro JHUTEpaTypHBIH mepeBod. OmpeneneHne TeMbl pacckasa, ero
nepecka3 ¥ CMBICIIOBOI aHaNu3 MO MJIaHy. BeIsiBIeHNe OCHOBHOM HJIeU M MHTEPIPETaIMs 3ar0JI0OBKA TEKCTA.

Tema 17. I'pammatuka. Modal Verbs. “May”, “Must”.

Copepxanne Tembl. [lepBoHauanbHOE 3HAUEHHE MOJANBHBIX riaronoB “May” u “Must”. OObsicHeHue:
n00aBOYHbIE 3HAYCHUS JAHHBIX TJ1arojioB. BeImoHeHe yripaKHEHUI Ha TTePEeBO/T MPEIOKEHUH.

Tema 18. Ycrnas npakruka. “World’s Famous Artists”.

Conepxanne Tembl. Pabora Ham TekcToM «PasiuuHble HAmpaBIIEHUS B JKUBOIUCHY» M «3HAMEHHTHIC
KUBOMHCLB. [IpocMOTp crnaiiioB, onrcanue KapTUH U ONpeelieHne HAPaBIeHUs, K KOTOPOMY OTHOCSITCS
JaHHBIC KaPTHHEI.

Tema 19. Jlomamuee urenue. “The Great Gatsby”.

Copep:xanue Tembl. Pabota HaJ nekcUKOW. BhlmomHeHUE JTEKCUYECKUX yHnpaKHEeHUH (1arh neduHULUU U
CUHOHHUMBI; TIEPEBECTH TPEUIOKEHHS U3 TEKCTa C aKTUBHOW JIEKCHKOW). XapaKTepHCTUKA MEPCOHAXKEH U
WHTEPIIPETAIHS HX TIOBEICHUSI.

Tema 20. PedepupoBanue cTaTbu.

Conepxxanne Tembl. I[Ipoutenne m ob6o3peHme craredr mo Teme «MckycctBoy. OmpeneneHne OCHOBHBIX
npobiuem u ux pedepuposanue 1o miany. O6cyxaeHre MPOYUTaHHOTO.

Tema 21. I'pammaruka. Tema “Modal Verbs” (“Have to”, “Be to”).



Conepxanrie TeMbl. OOBSCHCHHE 3HAYCHUN MOJANbHBIX riiarojoB “have to” u “be t0”. Brimonnenue
rpaMMaTHYecKUX yhnpaxHeHuil. Pa3Huia B ymoTpeOieHHHM TI1arojioB JoJbKeHCTBOBaHUsS. llepeBoa
MPEIJI0KEHU .

Tema 22. Ycraas npaktuka. Tema “English Painting of the 18-th Century”.

Coneprxanue TeMbl. 3HAKOMCTBO € BEAYIIMMH aHruickumu xynoxuukam (T. ['eitncoopo, Y. Xorapr, k.
Peitnonpac, Ix. Koncrebm). Ilpocmorp cmaiimoB. Pabora Hajg TEKCTOM 00 aHIIIMHCKHX XYHOXKHHUKAX
(cocraBiieHHE TIJIaHA TEKCTA, BBIMTUCHIBAHUE KITIOUEBBIX CIIOB U (pa3). OTBETHI HA BOIPOCHI 110 TEKCTY.

Tema 23. Jlomamnee urenue. “The Great Gatsby”.

Conepxanue Tembl. BBINOTHEHHE JIEKCHYECKUX YIPaKHEHHH Ha aKTUBHBIM BOKaOymsip. OOcyxieHue
MIPEIJIOKEHHBIX BOIIPOCOB U TEM I10 MPOYUTAHHBIM TJIaBaM.

Tema 24. CmbicioBoit ananu3 tekcra “The Sphinx without a Secret” (by O. Wilde).

Copepxanne Tembl. OrmpeneneHHE TEMbl paccKa3a, KOMIIO3UIMOHHOE IOCTPOCHHE, XapaKTepUCTHUKa
TJIABHOTO T€POsi, HHTEPIIPETAIUS €T0 MOCTYIKOB, 3ar0JIOBKa TeKCTa. BhIsSBIEHNE OCHOBHOM HICH.

Tema 25. I'pammatuka. Tema “Modal Verbs” (Should, Ought to, Need).

Conepkanuie Tembl. Jlo0aBouHbIC 3HaueHHMs MOAaIbHBIX rinaroioB “Should”, “Ought to”, “Need”.
Boimonnenue rpaMMaruyeckux yrnpaxHeHuil. (BcTaBuUTh HyXKHbIE MOJAJIbHBIE TIJIarojbl HCXOAS U3
KoHTekcTa. [lepeBox mpemiokenuii. Micnonap3oBaHne MOAATBHBIX TJIATOJIOB B CUTYAIUSX U AAAIOTAX).

Tema 26. Ycruast nmpaktuka. Tema “English Painting”.

Conepsxanne tembl. [Ipocmotp crnaitnoB. Onrcanue KapTUH U3BECTHBIX aHTJIMMUCKUX XYyT0KHUKOB. PaboTa
Hag TekcToM «Y. Xorapt» (6norpadus XyI0KHHUKA U €r0 OCHOBHBIE PabOThI)

Tema 27. Jlomamnee urenue. “The Great Gatsby”.

Copep:xanne TeMbl. PaboTa Haj akTUBHBIM BOKaOyIIsipoM. BrinosiHeHHE JIEKCUYECKHUX YIPaKHEHUN
(mepedpas, nebuHUIINH, IEPEBO TTpeIIoKeHUH ). OOCYXKIeHNE BOIIPOCOB U MPOOJIEM 110 TPOYUTAHHBIM
TJIaBaM.

Tema 28. PedepupoBanue craThu.

Copep:xanne TeMbl. Utenne crateil U ux pedepupoBanue no riany. OnpeneneHue npoOieM craTel U ux
obcyxnenue. OOMEeH MHEHHUSMH 110 TIPOYUTAHHOMY .

Tema 29. I'pammatuka. Tema “Modal Verbs” (Shall, Will, Would).

Conepkanrie Tembl. OObsCHEHHE 3HA4YeHWH MojanbHbIX Tiaroso “Shall”, “Will”, “Would”. 3amucs
MpaBWJI M COCTaBJIEHHE COOCTBEHHBIX IMPHUMEPOB C YHOTpeOJIeHHWEM MHaHHBIX Tharoios. llepeBox
MPETIOKEHU .

Tema 30. YcrHas npaktuka. “English Painters”.

Conepkanme TeMbl. Pabora Haa Tekcramu “J. Reynolds”, “Thomas Gainsborough”. TIpocmotp nipe3enTariuii
Y OMHCaHUe KapTHH JaHHBIX XYI0KHUKOB.

Tema 31. Jlomamuee urenue. “The Great Gatsby”.

Copmepxanne Tembl. PaGota Han BokaOymspom (mepedpas, AePUHUIMM U TEPEBOI MPEATOKEHUN).
Onucanue cuTyanui, B KOTOPBIX YINOTPEOJEHBI CJOBa W3 AKTUBHOIO BOKaOyisipa. XapaKTepUCTUKa
TJIaBHBIX TrepoeB pomaHa. OOCyx)aeHHe MPOYNTAHHBIX TJIaB.

Tema 32. CmbiciioBo# ananu3 Tekcra “Pleasures of Solitude” (by J. Cheever).

Copepxanne Tembl. OmpeneneHue TeMbl paccka3a, KOMIO3UIIUU, KOH(PIUKTOB, XapaKTePUCTHKA TIaBHOM
repouHu. MHTepIpeTalys 3arojoBKa TEKCTa U €ro OCHOBHOW uaen. OOMeH MHEHHSIMH.

Tema 33. I'pammatuka. [ToBTOpeHrHE MOJATBHBIX IJIarOJIOB.

Conepxxanne Tembl. I[lepeBom mpemiokeHUH ¢ OOBSCHEHMSIMH 3HAYEHHH MOJAIBHBIX TJIArojoB.
BreimonHenue ymnpaxHeHHH (BCTaBUTh COOTBETCTBYIOIIME MOJAIBHBIE TJIArONbI, UCXOJS M3 KOHTEKCTa,
MIEPEBOJT PEIOKEHHH, 3aKOHUUTH MTPEIIOKEHUS, UCTIOB3Ys HY)KHBIE MOJATbHBIC TIIaroiibl).

Tema 34. YcrHas npaktuka. Tema “English Painting”.

Conepxxanne tembl. PaboTta Hag TekctoM 00 anrmuiickoMm xynoxHuke J[x. Koncre6ne. Onucanue kapTuH
xynoxxHuka. [Ipocmotp npesenrarmii mo reme “English Art Galleries”.

Tema 35. Jlomamuee urenue. “The Great Gatsby”.

Copmepxanne Tembl. OOcyXkIeHHE TMOCIEAHUX TIJIaB POMaHa M OCHOBHBIX MpoOsieM. XapaKTepHCTHKa
TJIaBHBIX repoeB. OOMeH MHEHHUSIMHU.

Tema 36. 'pammaruka. Tema “The Modal Verbs”.

Copep:xannie TeMbl. BEIIOTHEHNE TECTOBBIX 3aJaHU. AHAIHU3 YIOTPEOIECHUS MOJAIBHBIX T1aroJioB.



5. OLLEHOYHBIE CPEJCTBA /151 TEKYIIEI'O KOHTPOJISI YCIIEBAEMOCTH,
MPOMEKYTOYHOI ATTECTALIUU IO UTOT'AM OCBOEHUSI JUCLIATIIUHBI U
YYEBHO-METOJIMYECKOE OBECIEYEHUE CAMOCTOSITEJIbLHOI PABOTbI
CTYJIEHTOB

5.1. Texkyuiuii KOHTPOJIb YCIIEBAEMOCTH
Tekylmuii KOHTPOJIb 3HAHUW CTYJIECHTOB OCYIIECTBIISIETCS MOCPEICTBOM PEUTUHIOBOM OLIEHKH 3HAHUM
CTYJIEHTOB.

5 cemecTp

PeiiTuHr-konrposans Ne 1
Bapwuant 1

1. JlaiiTe XapakTepHCTHKY ciexyromum 3Bykam: /K-g/, /i, I}/

2. aiite onpenenenue Gonernueckomy siienuto. [lpusenure npumepsl. Accummsanus. Penykuus.
[To3uunoHHas AONroTa rIacHbIX

3. Barpanckpubupyiite cienyromue ciosa: Kid, thick, pity, men, little, deaf, the sentence, lead, seat, a
far star, a lock, fool, birth

Bapuant 2

=

JlaiiTe XapakTEepUCTUKY CIIeAyIoImuM 3ByKam:/t-d/, /e/,/h/

2. aiite onpenenenue Gonernueckomy siBienuto. [lpuseanre nmpumepsl. [lanaranuzamnus. Acnuparius.
JlatepasibHBIN B3pBIB

3. 3BarpanckpubupyiTe ciemyromue ciaosa: Sit, thin, beg, busy, settle, live, an end, deep, the dark

garden, got, foxes, earth, boot

PeliTuHr-KoHTpOIBL Ne 2

1. OOpa3yiiTe CTeNeHU CPaBHEHUS CISAYIONMINUX MPHIaraTeIbHBIX:

big expensive
good-looking foolish
happy beautiful
young dry

large hard

2. O6pa3yI7ITe CTCIICHU CpaBHCHUS CIICAYIOIINX IMPUIAraTCIbHBIX!:
sad small

clever bad-tempered

famous active

tiny far

safe empty

PeidiTuHr-KOHTPOJIBL Ne 3
[IepeBenure:

1.

1300J0) 15700 (¥ 1, ST
ABCTPAIHS ...t
KYOMHCKUI ...t
3750025 17 6 (T
18717 (0347 1 ST
WA\ 2 800 17 5 TR
8 (S)Y (5100297 1 SRR



POCCHA . .ccviiiie e
15 (00) 00 8 D1 (61 % 0 SRR
18 (0 NI E2) 5 1 ()0 ST

2.

DPAHITYZCKHH ...

FePMAHUS ...

170 D13 (03070 PP PPPRPRR

VB0EKHCTAH. ....ccuvvrveieeeeeiiiiinirrreeeeeeesssssnrsreneseeens
IIBEJICKUN

6 cemecTp

PedTHHI-KOHTPOJL Ne 1

I. Translate the words

[ToTepsTh anmeTHT; TOHEIl; KaK MOXHO CKOPEE; COHHBIN; TOBOPUTH TPOMKO (BBICKA3bIBATHCS ); TAMSTH;
CTpaJaTh; 3apabaTbiBaTh Ha XJ1eO (’KU3HB); TOPJI0; CTHIJ; KPacTh

Il. Translate the sentences

OHn xouer noctynuth Bo Bnagumupckuii ['ocygapcTBeHHbIN Y HUBEPCUTET.
MHe npuinuIoch CIaBaTh MATh SK3aMEHOB 3UMO.
Camo coboii pazymeeTcsi, Mbl XOTUM OBIIJETh TPEMsI HHOCTPAHHBIMH SI3bIKAMH.
B nHamem yHuBEpcuTETE MHOTO XOPOIIMX MPEMNo1aBaTeleH.
A peunna npoyuTaTh 3TY KHUT'Y BUEpa.
DTO XOpoiias BO3MOKHOCTh UM TTIOMOYb.
MBI ropauMcs HalllUM YHUBEPCUTETOM.
CrynenTsl Haiero (pakyyibTeTa yYBIEKAIOTCS HHOCTPAHHBIMHU SI3bIKAMHU.
MBI Bce BOCXMIIIAEMCSI TBOMM MPOU3HOILIEHUEM.
. 51 He Mora He ynbpIOaThCs.
. Tpl mrOOUIIIb IETH?
. $1 vacrto men, koraa ObUT MaJIEHBKUM.
. Beuno w1 3a0b1Baeib 06 sTom!
. OT0 — Mo kHuTa. TBOA - Ha CTOJIE.
. Ecim mpuniems paHo, mogoxaum MeHsI.
. Kakas nHTepecHas HOBOCTB!
. Bonra — ouenb nimMHHas peka, HO OHa He Takas JUIMHHAasA, Kak Muccucunu.
. Ona 3HaerT, Kkyaa uaTu?
. Ecu ycranenis, ckaxu MHe.
. OH Besen eil He COJIUTH CYII.
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PeliTHHT-KOHTPOJL No 2

I Match the country and a traditional dish

China Haggis
Italy Sauerkraut



Mexico Pizza

Poland Borshch
Egypt Chilli
Germany Kapusniak
Japan Curry

India Bamya
Russia Sushi
Scotland Fried rice
England Paella
Hungary Fish and chips
Eire Irish stew
Sweden Spaghetti bolognese
Spain Welsh rabbit
Italy Couscous
France Smorgasbord
Morocco Goulash
Greece Moussaka
Wales Coq au vin

II. Give a word that means...

1) a dish you have after the main course, for example, ice-cream;
2)very heavy and hard to digest (begins with s);

3)cooked in the oven, with a little fat or oil (for example, for a whole chicken);
4) something is not cooked enough.

5) just perfect, not overdone

6)too much oil/fat

7)very tasty; you want to eat more

8)meat with a lot of fat

9)easy to cut

10)food which makes you put on weight

I1l. Translate the sentences

1) [Toka mama moaMeTasa moJji, OH MPOMBIIECOCHIT TUBAH.

2) 3aBTpa ee Jipy3bs Bo3BpawaroTcs u3 [lapuxa, rae oHM npoBenu 2 HeAemH.

3) Tsl BHUMATENIBHO CiylIaenib MiIeHKY? Thl CIABIIIUIIb KaK bl 3BYK?

4) B xyBIIMHE Majo MOJIOKa. — 5] ipuHecy elle.

5) Korga oH Bomien B 1oM, OH YBU/JIEN, YTO BCE YK€ YIIUIU TYJISATh.

6) Ecau ThI momnpocuiis ee moMousb Tede, 0Ha 0043aTeIbHO TOMOKET.

7) Korna mbl o0enanu, 3a3BOHUI TEIEPOH.

8) Tovl MHOTO YHTaEUIH?

9) Ona Huxorja He Obl1a B JIoHI0HE, HO HECKOJIBKO JIeT Ha3aj e3auia B [lapmxk.
10) Korna ona xuna B AHIMIIMHM, OHa paboTaia yYuTeIbHUIEH.

PeliTUHr-KOHTPOJIL No 3

True or False?
1) The real name of Mark Twain was William Joseph Turner
2) He was born in Washington
3) He was the eldest child in the family
4) He described the town Hannibal The Adventures of Tom Sawyer and Adventures of Huckleberry
Finn
5) Mark’s father was a businessman
6) In 1848 Samuel became an assistant of a printer
7) His brother, Orion, owned a magazine
8) While a voyage to New Orleans Mark Twain met Horace E. Bixby who was a steamboat pilot



9) Mark Twain foresaw the accident with his brother
10) Mark Twain had a wife Sara Clark.

11) She agreed to marry him at once.

12) The married couple had five daughters.

13) Mark didn’t use many pen names.

14) Mark Twain died in 1987.

Answer the questions.

1)What is the real name of Mark Twain?

2)When and where was he born?

3)What were his parents’ names?

4)Where did his family move when Mark was four?
5)What American state was known as a slave state?
6)What was Mark’s father?

7)When did Mark’s father die?

8)When did he become an assistant of a printer?
9)Who owned a magazine?

10)Whom did he meet during a voyage to New Orleans?
11)What did this man do?

12)What happened to Twain’s brother Henry?
13)Did Twain foresee it?

14)What was his wife’s name?

15)How many children did they have?

16)Where did he spend a lot of time?

17)What are his most famous books?

18)In what book did he describe the tour of Europe?
19)Why was his life so tragic?

20)What is so special about the day he was born and the day he died?
21)When did he die?

Use either the Present Perfect or the Simple Past of the verbs in brackets.

1. 1 (be) in this city since | (get) a job here. 2. Victor and Victoria (meet) on Christmas and they (not part)
for a single day since. 3. Our families (be) on friendly terms once. But the situation (change). 4. Marion
(have) a lot of problems since she (become) the headmistress. 5. — You (tell) me everything? — | think |
(explain) the reason last night. 6. Since the term (begin), we (have) four tests. 7.1 (not be) to my school since
I (leave) it two years ago. 8. — How long you (know) the Snows? — Since we (move) to the
neighbourhood. 9. — You (have) your driving license for long? — | (buy) my car three years ago and (get)
my license soon after it. 10. We (not be) to any restaurant after the prices (go up) so dramatically. 11. Kelly
(leave) for Texas already. She (fly) at two o'clock. 12. Darling, you eat too much! During your last visit the
doctor (warn) you to watch your weight. 13. Hob (bring) a packed lunch which his mother (prepare) for him
in the morning. 14. — The director already (leave)? — He (drive) off a minute ago. 15. Alan Marshall (be)
in this cigarette business for ten years though his wife (be) against it from the very start.

Hrorosasi koHTpoJIbHaAsI padoTa
I . Insert the articles.

1. We usually have....breakfast at 7 a.m. 2. It was.....cold and rainy autumn. 3. Does he live
in.....Europe? 4. I will never forget.....supper with Arnold. 5. Where do you usually go in...summer? 6. |
want to see.....Atlantic Ocean. 7. It happened in.....spring of 1980. 8. It was...early winter. 9. .....Thames
is the most famous river in...England. 10. The Smiths spent their Christmas holidays in....Great Britain.

I1. Which of the underlined parts is right?
1.Your advice/advices is/are perfect! 2. My mother’s brother wants to buy new furniture/furnitures. 3.
Her hair/hairs is/are black. 4. Jane’s progress/progresses is/are astonishing! 5. We don’t like a rainy/rainy
weather. 6. The news is/are thrilling. 7. Where is/are the money? 8. What boring/a boring work! 9. Mary’s
knowledge/knowledges is/are very deep! 10. | find this/these information/informations rather boring.



I11. Change the form of the verb in the sentences from the active voice into the passive voice.

1. They often talk about her style.2. He is cleaning the room now. 3. They laughed at me yesterday. 4.
She was painting the wall from 5 till 7 yesterday. 5. | will send for you tomorrow. 6. He has just told me
about it. 7. She can write this letter tomorrow. 8. We must draw the picture today. 9. Bill had cut the
vegetables by 8 yesterday. 10. Molly has already bought these trousers.

IV. Paraphrase the following sentences using the Complex Object.

1.1 noticed that he closed the door. 2. We saw how they were laughing together. 3. | expect that you will
explain this rule. 4. We watched how our parents were swimming. 5. He hates when children cry. 6. | felt
that somebody touched my leg. 7. Mike said to us: “Get up!”.- Mike wanted........ 8. Bill said to me: “You
must wash up.”.- Bill made....... 9. Caleb heard how she opened the front door. 10. | know that your son is
a talented architect.

V. Use the required tense-aspect forms in the following sentences, observing the rules of the
Sequence of Tenses. 1. She will find her true love. (We hoped). 2. She is waiting outside. (I was told). 3.
He has already come. (Ben told me). 4. They live in Moscow. (I knew). 5. They have been living in Paris
since 1989. (She had no idea). 6. She will arrive on Friday. (Mel told me). 7. They have never been to ltaly.
(He knew). 8. She works in the USA. (I was told). 9. Liz is washing up. (My father told me). 10. He lied to
me about having a car. (I knew).

V1. Turn from Direct into Indirect Speech.

1. Ann said to me: “Close the door, please.” 2. Justin said to me: “Wash up!” 3. Alice said to me: “My
mother has been teaching Spanish for 10 years.” 4. Ben asked me: “Where do you come from?”. 5. Mrs.
Smith asked me: “Do you know Russian?”” 6. My father asked me: “Can you translate this sentence?” 7.
Brian said to me: “I saw him last year.” 8. Lucy said to me: “I met these girls two weeks ago.” 9. Tommy
asked his sister: “Who told you about my secret?” 10. “Let’s sell the house”. — Martin said.

VI1. All the sentences are about the future. Put the verbs into the correct form.
1.1(call Megan) if you (to tell) me the truth. 2. She doesn’t know if he(to do)it on Friday. 3. He(to clean)
the room when Ted (to come) home. 4. | have no idea when Peter (to buy) bread. 5. Kate (to send) this
letter as soon as Mr. Andrews(to come back). 6. I(read) it before I(to tell) you what I think about her
manners. 7. She(wash up) after I(to help) her. 8. I (not to open) my present until Mike (to arrive). 9.
Katerina(to clean) the flat if Mike(to repair) our vacuum-cleaner. 10. Bob wonders when Cody(to bake) a
cake.

VIII. Write the interrogative(one general question and one special question) and negative forms of
the following sentences.

1. Sheis swimming in the river now. 2. She lives in London. 3. They have been teaching German
since 1980. 4. We will go to the department store tomorrow. 5. She always wears red dresses. 6. This cut
was in fashion in 1989. 7. The child was breathing hard. 8. The lamps are lit in the streets. 9. Samantha
wants to become a journalist. 10. This book was written in 1965.

IX. Open the brackets using the appropriate tenses.

Ann: Hello, Kate. | am so glad you(to come) at last. Where you (to spend) the morning?

Kate: I(to be) in the bookstore choosing new books.

Ann: It still(to rain)? It(to be) rather dark in the room.

Kate: No, the rain(to stop) already, but the wind(to blow). When I(go) here, I(meet) Mary.

Ann: Yes, I do. I(know) her since childhood. She(to be) a wonderful girl. What she(to tell) you?

Kate: She said she(to work) in Moscow.

Ann: That’s great! Oh, What (to be) the time?

Kate: It(to be) 5. Let’s hurry. At 6 I must go. My mother (to wait) for me at the metro station at 6:30.
We(to go) to the theatre tonight. I (to buy) the tickets on Monday.

X. Translate the sentences. 1. Bpar moeii sketbr Motoke ee Tetu. 2. OHa camast KpacuBas JAE€BYIIIKA U3
BCEX CTYAEHTOK Hamiel rpymnisl. 3. [To3anu TBoeil mkosnsl ecth can? 4. Ha crone ecth caxap. (Hexoropoe
Konm4ecTBO). 5. EcTh 1Tn B Bamei KoMHaTe CTONBI?(HEKOTOPOe KOJIM4IeCcTBO). 6. OHa THOOHUT MY3BIKY, HO
TEpIIeTh HE MOXET YUTaTh KHUTHU. /. ['0Bopu rpomue, noxanyicra. 8. OHM HE yMEIOT roToBUTh. 9. MOkHO
MmHe BeridTH? 10. BbI T0oMmKHBI HaIeTh Teruible Bapexku. 11. B atom nome Heckoabko komHar. 12. 5 He
MOTY BCHOMHUTB UMs 3TOr0 nucatens. 13. Ouu Berpermiucs B 1978 roxy. 14. S npuesxaro 5 urons. 15. 5
npeanoyuTaio s6aoku rpymam. 16. Ona Hukoraa He Obi1a B ['pennn. 17. Anekc urpaet B TEHHUC XOPOLIIO.
18. Ceituac mb1 equm xionbs. 19. On yezxaer B MockBy 3aBtpa. 20. Hu Com, Hu beH He ToBOpST 110-
HemeukH. 21. Trl xoTen Ob1 emte caxapa? 22. O Bkycax He cropst. 23. OHa yxe npuHsiia aymr. 24. Mel ere



He caenanu goknan. 25. Eif TpeGyetcs yac, 4ToObl MOMBITH ocyay. 26. Hamr ky3eH unrtain ra3ery, rmoka s
youpana koMHary. 27. 5l BcTpeTuia ero, Korja oH ryJyisil B mapke. 28. Mbl caanu Buepa 3x3ameH. 29. 5
JIyMaro, OH MpoBaNUT Bce 3k3aMeHbl. 30. Mbl OyzieM KpacuTh CTeHBI B 5 9acoB 3aBTpa. 31. Thl cMoXkeb
paboTath B cany B kapkyo noroay? 32. Ham npunercs momoub um. 33. M Obl srydie B3sATh 30HT. Ha
yIUIE UAET CHIIbHBINA J0Xb. 34. Eciii OH 00phI3raeT MeHs rps3blo, S pa3o3iock. 35. MBI 3HalH, YTO
bpayns! yxe kynwiu mammny. 36. HaHcH Hanucana counHenue k 7 yacam Buepa. 37. OHa Bceraa cieayeT
mouM coBetaMm. 38. HoBoctu odenb rpyctabie. 39. Ouu xuByT B AHrnuu ¢ 1967 rona. 40. 5 xody, 4To0b1
Hennmu monuta B Oynounyro. 41. OHa 3actaBuiia MEHsI 1eJIaTh MOKYNKH. 42. DTH 1U1aThst ObUTH KYTIJICHBI
Buepa. 43. MoxxHo MHe mpumepuTh oTy usiny? 44. Ilpekparure rooputs! 45. 5 yBrnekaroch
KyJMHApUEH.

7 cemecTp
PeiiTuHr-konrposans Ne 1

I. Translate the following words

YaprepHblil peiic, CcTOWKa perucTpaluy, pPydyHOH Oarax, OCTpble MpEAMETHl 3alpelieHbl, SKUIAK,
IPU3EMJIIAThCS, 3a1 BblIETa, Ha OOPTY caMmoJieTa, B3JIeTaTh

I1. Translate the sentences

1) S mocraBuiia CBOW pydHO# Oarax moj CHICHbE.

2) Korza Mbl mprexaiy B a3poropT, Mbl MOILTH K CTOWKE PEruCTpAIny, TIe Halll 0arax B3BECHIIH.

3) 3a 40 MuHYT 10 B3JIEeTa, HAM BEJICIH UATH K BBIXOLY Ha MOCAIKY, TJIC MBI JKIaJIH CaMOJIETa.

4) Korpma camoner MpHU3eMJIHIICSA, HaM IMPHILIOCH JKAaTh €ro OCTaHOBKH. [lociae 3TOro Mbl Mpouuu
yepes 3/laHrMe TepMUHANa K MECTy BbIauu Oaraka. 3aTeM Mbl BBHIILIM HA YIWIY U B3SUIM TaKCH,
9TOOBI JOOPATHCS JI0 LIEHTPA TOPOIA.

5) Korma BBl HaxoAMTech Ha OOPTY camoJieTa, BBl CIBIIIATE OOBSIBICHUS KalHWTaHa KopaOis u

CTIOApZOB.
PeiiTHHr-KOHTPOIBL Ne 2

Imagine you went to one of these places. Use the plan below and write a postcard to your friend.
PLAN:

parl — where are you and where are you staying?

par2 — what the weather is like, what are you doing, who are you with, what are they doing?
par3 — your impressions of the place and the food;

par4 — closing remarks
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PeiiTuHr-KOHTpPOIBL Ne 3

CINEMA AND FILMS

foyer -
aisle -

trailer -
cartoon

©w

10.
11.
12.
13.
14.

15.
16.

17.
18.

19.

performance - box office -

review - plot -

row - cast -
- usherette - director -

Hrorosasi kKoHTpOJIbHAsI padoTa
I'me typuctei? — Onm ortnpaBuiuck ocmarpuBaTh Cobop Cssaroro IlaBma. — [la, Tam crouTt
noOsiBaTh. OH BCera CYMTAICS 3aMEUaTEIbHBIM 00pa3IoM apXUTEKTYpHI A0XH Bo3poxkaeHwus.
Uro BBI Oynere nenath nocie ooena? — [lovimem nporynsemcs. — Jla? — Jla, Mbl moiiaeM, 1axe eciu
OyzeT 10Xb. — 31eCh OCTOSIHHO UAYT JOXKAH, HE TaK JIn?
[Tocmotpu! Iloka bertu ¢otorpadpupyer Bectmuncrepckoe AG6GarctBo, Tom crhpamuBaer
MOJIMIICHCKOTO, Kak g00parbes 10 Jlonmonckoro Tayapa.
Kak, Bbl yxe nmpouuim taMoxkeHHbId gocMoTp? Kyzaa Bel noexaere ceituac? — /[ymaro, Mbl BO3bMEM
TaKCH U MOEJIEM B KaKyl0-HUOYAb TOCTUHHUILY.
[Tocne Toro, Kkak OHM CeNu B CaMOJeT, OHU HAIUIM CBOM MECTa, MOJOXKWJIM BelM B mIKad Hal
CUJICHbEM U IPUCTErHYJIM PEMHHU 0€3011aCHOCTH.
Tepners He MOT'y €xaTh CIIMHOM 1O X0ay noe3aa — S Toxe.
Me1 enem no pacnucannio? — Het, Ham nmoe3n omazasiBaet Ha 20 MunyT. — Jla? Bo CKOJIBKO e MBI
oynem B Mockse? — B 3.15.
Br1 yxxe cnanu Bemu B 6araxx? — Her, st myrerecTByto Hajnerke. — [la?
Mopckoil J1aiiHep CTOUT ceiyac Ha sikope, He Tak iu? — Jla, yxxe nBa aua. OH oTmubiBeT B Oneccy
Iocjie TOro, Kak yTUXHET ITopM. — Ho HUKTO He 3HaeT, Korja OH YTUXHeET, He Tak Ju? — K
COKaJICHHUIO, J1a.
Korma-to oH wuHTepecoBasica KopaOiasiMH, MapoxoJaMu, JailHepaMu, TpYy30BbBIMH CYyJaMH,
MIOJBOAHBIMU JIOAKaMU M sxTamu. — Ja? A dem oH ceiuac uHTepecyercsa? — KpyroceTHeiMu
MOPCKHMH IyTEIIECTBUSMHU.
Tom u bertu cunenu Ha nany6e u pasropapuBaiu. Huk yien B CBOO KaroTy.
K 9 ywacam camoner Ob11 B mosere yxe 5 yacoB. K ToMy BpemMeHM Bce Maccakuphl yxKe MOenu, U
TeNepb OTABIXAIH.
Jlymato, HaM MpUAETCs JenaTh MOCcaaKy Bellenyto. BuagumocTs mioxas yke JiBa yaca, a CUTyalusl He
YIy4IIaeTCsl.
Tponneitdycs! nepenonHensl. Eciau Mbl He BO3bMEM TaKMM, TO OIIO3/1a€M Ha MOE31.
Omna noxy4uiia HOBBI HOMEp JKypHaja O IyTEUIECTBUAX U TENEPh IPOCMATPUBAET €TO.
B xorna-unOynp ObBanu B Mmy3zee Bukropuu u Ansoepra? — Jla, s Tam Obliia, KOT/ia MOCIEIHUN pa3
e3quia B JIOHIOH 3MMOI IpOIUIOro roaa. — OTOT My3el CTOMT noceTuTh? — [la, koHeuHo. Myseit
COJIEP’KUT 3aMeYaTebHYI0 KOJUIEKIMIO TPOU3BEIEHUI H300pa3uUTENIbHOTO M TMPHUKIIAJHOTO
HCKYCCTBA, DKCIIOHATHI, IPEACTABIIAIOIINAE U3ACIUA U3 MeTala U KepaMuku. Kpome Toro, B 3TOM
My3ee coxaepxkarcs meaeBpbl Jkona KoncrTebmns, 3amMeuyaTelIbHOTO aHIVIMMCKOTO XYIO0KHHMKA. —
IIpaBna? S o6oxato kapTunbel Koncreos!
Omna Kymnuja KHUKKY CKa30K, U CErOJJHS BECh BeUep OHU C JI0UKOW OyJyT paccMaTpUBaTh KAPTUHKH.
He ycnenmn onm npuexatb B MockBY, Kak TyT ke nouum Ha KpacHyro miomans. — Hwuuero
ynuuTensHoro. KpacHas miomajs Bcerja MpuBjieKana Todmnbl TypuctoB u3 Poccum u u3
3apyOexbsi. Bece xorsar mocmorpers Kpemis, Cracckyro bamaio, xpam Bacunus bnakenHoro.
Kpome Toro, ouenp mHTepecHo nocetutb OpyxkeilHyro Ilanmaty, Ilapp-xomnokon u Iaps-mymky,
KOTOpBIE HaxoATCs Ha TeppuTopun Kpemis.
K koHIy nexabpst Oyzer yxe JBa Mecsla, Kak OHa IMyTeHIeCTBYET Ha 3TOM JIaifHepe.

8 cemecTp



PeiiTuHr-KOHTPOJIBL Ne 1

What department is responsible for national educational policy?

Translate the word “local education authorities” and say what are they responsible for?

Is the system of education the same in the UK?

Name the basic features of the British education system, which are the same as nearly anywhere else
n Europe?

Are British schools free of charge?

What is the National Curriculum? Speak about it.

What can you say about religious education?

How many terms are there in British schools? How long does each term approximately last?
What are half-term holidays?

What pre-school institutions can you name? What’s the main difference between them?
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PeiiTuHI-KOHTpPOIb Ne 2

Comment on the following quotations:

1. Those who educate children well are more to be honored than they who produce them; for these only
gave them life, those the art of living well”.( Aristotle).

2. Where will the kind, thoughtful, caring people come from for the next generation if our children are
not taught the value of putting someone else’s needs above their own? (Edith Schaeffer)

3. Many receive the instruction, but only the wise learn from it.

4. We all need to learn from the mistakes of others; such education is invaluable and will save us much
heartache.

5. Education is not preparation for life; education is life itself.(John Dewey)

6. Children have more need of models than of critics.

7. You may teach anyone who is ignorant

8. Everything I learn about teaching I learn from bad students. (John Holt)

9. So many people go unnoticed and unappreciated because no one has ever taken time with them and

admired their uniqueness.
10. A man who has never gone to school may steal from a freight car; but if he has a university
education, he may steal the whole railroad (Theodore Roosevelt)

PeliTuHT-KOHTPOJIH Ne 3
Review the suggested article

Gameboys and girls stay in to play
Carolyn Roden

Like many 13 year olds, my son is a computer games hermit (oTiienbHUK, MyCTHIHHKK), €Merging
(mostByIATHCS; BCILIBIBATH; BhIxoauTh) Only to be fed and watered. Recently, to reassure me that he was not
addicted, he volunteered not to touch the computer for a week. He only recorded the music of his favourite
games, so that he could listen to them on his Walkman. | kept a close eye on him.

Unfortunately, both his sister and | suffered as his boredom increased. Suddenly he was under our feet,
muttering obscenities (Henpucroitnocts; moxabmuua) and flicking TV channels in the middle of our
favouriteprogrammes.

Suggestions from me to go and read, swim or play badminton got a grunt (Bopuanbe; xpumn) and a
dark look. I guess the adrenaline rush of moving up a level on Lemmings cannot be compared with a good
book or swimming in the pool.

It may take another 10 years or so before society really knows the mental and physical effects of
computer games on the young. Until then, parents can only feel their way in the dark.



My son and | have compromised on two computer-free days a week, plus a half-day at weekends.
But the two free days seem to have become not computer- free — they were to be Mondays and Wednesdays
but very often | will get a telephone call from him after school, asking to swap days.

However, even on computer-free days we have negotiated that he can use the computer for things
that | consider creative or useful, such as chess or writing simple programmes.

Nevertheless, he is constantly trying to expand these boundaries. He will innocently ask over dinner,
«Mum, is SimCity a creative game? » and when I agree that it probably is, as it asks more of a player than
simply fast reflexes, he immediately demands to play it on a computer-free day.

I am beginning to feel that the computer is slowly infiltrating (nmpocauuBaTbCst);TPOHUKATH NPSIM.
unepen) .our lives.

It seems a lifetime ago that | naively brought the family a computer for educational purposes, along
with a couple of games as light relief between the maths quizzes. Games were simple back. Space Invaders
and Tennis were the his favourites. And the children were usually allowed to play games during holidays or
at the weekend.

Now, however, my son and his peers seem to find just living in the present moment without
computers tedious (HyaHBIN, CKYYHBIH, YTOMUTCIIBHBIH).

| fear not only that these young people are becoming unfit from lack of exercise but that the
involvement in these games is so intense that it results in high levels of stress. | have occasionally found my
son flushed and shaking after an especially tense game — and particularly and competing against a friend.

No matter how often | explain to him my feelings about this — and he does appear to understand my
anxieties about his health — he cannot live without his computer. These days it is not who is the best centre-
forward in the school team but who is king in the new game about wizards, and my son is fighting for that
crown.

Hrorosasi koHTpoOJIbHasI padoTa

Review the suggested articles
Variant One

Choosing a Career

by Olga Kostenko

English 15/2007

All young people at a certain period in life have to face the problem of choosing a career. The task is
not easy. People usually want to have an interesting, prestigious, well-paid and prospective job.

Lots of psychological problems arise from an uninteresting, unloved job, such as low self-esteem,
lack of self-confidence, aggressiveness, inferiority complexes, depressions, and nervous break-downs. Not
infrequently, professional problems become an indirect or direct cause for family confusions, and divorces.
A lot of grown-up, self-realized people confess that if they had an opportunity, they would choose a
different profession. (There are cases when adults decide to get a second higher education, a second
diploma, so to say.) And very often parents play a «fatal role» in their children’s choice of a future
profession.

When parents choose a future profession for their child, frequently the main reasons for the choice
are: prestige, fashion, money, an opportunity to get a good job and later on a promotion, sometimes because
elder children have the same profession: it runs in the family, so to speak. But you shouldn’t forget that in
every profession there are a lot of specialists who haven’t found themselves, those, who even having an
opportunity to get a good, prestigious job have been unable to realize themselves.

Helping their son or daughter choose a future profession, parents must take into consideration the
fact that school marks don’t reflect the presence or absence of abilities for this or that subject at all. It is not
a secret that a lot of children’s talents remain undeveloped due to unfavourable circumstances.

From what age should parents pay attention to the professional orientation of their child? The earlier
the better! Of course, you can only think about a concrete choice of a profession in the last forms of
secondary school. But a part of the child’s abilities and inclinations already reveal themselves by the age of
three. Having recognized them with the help of a specialist, or with your own keen observations, you get an
opportunity to develop the child more purposefully. This knowledge will help you to make the right choice



of higher education. Mothers and fathers must remember that, first of all, they have to take their children’s
preferences into account: one can hardly be successful in a profession that one doesn’t like.

When you have chosen a profession, try to find out as much as possible about it. Together with a
child, visit a probable higher educational institution, talk to graduates who have already got the profession or
who already have diplomas. You may also view a list of job offers according to the profession you’ve
chosen. If you can, visit a likely place of work, get some information on working conditions, working hours,
perspectives, and salaries. Sometimes a seemingly attractive and romantic profession turns out to be
commonplace and uninteresting.

And another important thing: rank doesn’t give privilege, it confers responsibility. You should bring
this home to a child: a child must be prepared to take responsibility. The more money one earns, the higher
the level of social responsibility one has to accept. It there is any room for disappointment let it take place
before and not after getting the education.

A psychologist can help you to discover your child’s abilities and chief work type at an early stage.
You ought to know what suits your child best: manual labour or intellectual. It is better if specialist knows
not only Russian methods of determining professional fitness, but also foreign ones, as the tradition of using
them abroad is much older. As a result of testing, parents will be given a list of professional fields where
their child can work most successfully in the future.

Review the suggested articles
Variant Two
My travels: Rolf Potts goes round the world with no luggage

The travel blogger relates the physical, and psychological, challenges of travelling with only the clothes you
stand in

The Guardian, Saturday 6 November 2010

Don't mess with my tuktuk ... Rolf Potts travels light in Bangkok. Photograph: Justin Glow

Earlier this year, | set off on a journey that took me around the world without any luggage. For six weeks |
made my way through England, France, Spain, Morocco, Egypt, South Africa, Thailand, Malaysia,
Singapore, New Zealand and the US without carrying so much as a man-purse or a bum-bag. The few items
I did bring (including a toothbrush, an iPod, and a few extra items of clothing) were tucked away in my
pockets. Along the way | learned a thing or two about improvisation, hygiene, and what is and isn't
necessary when travelling the world.

When | announced my intention to circumnavigate the globe without luggage, the common (and admittedly
reasonable) reaction from friends and family was: why? | usually answered that I'd always liked to travel
light, and that going without any bags at all sounded like a fun challenge. But beyond the stunt-like nature of
the trip, 1 wanted to know how travelling ultra-light would affect my time on the road. At the heart of my
whimsical journey was an experiment that would test out a more philosophical idea: that what we experience
in life is more important than what we bring with us.

In order to document this experiment, | travelled with a cameraman, my friend Justin Glow, who shot and
edited three webisodes each week for my No Baggage Challenge blog. Justin brought a bag for his camera
equipment and his stuff, though according to the rules I set up for the trip, | wasn't allowed to borrow any of
his items, or store any of my items with him. These rules also stipulated that I couldn't mail things to myself
along the route — though | could buy items along the way (such as a mineral-salt deodorant | picked up in
Fez), and | could borrow items from locals or other travellers (an option | only used once — borrowing a
sweater and stocking cap to keep warm in New Zealand).

Naturally, my packing list had to be simple. In addition to the clothes on my back (cargo pants, boots,
socks/underwear, T-shirt) | brought a toothbrush and a small tube of toothpaste, a small deodorant stick, two
small bottles of concentrated liquid soap, sunglasses, a small tube of sunscreen, an iPod touch and foldable
Bluetooth keyboard, a small digital camera, a small flashlight, a credit/cash card, and my passport. All of
these items fitted, along with a change of socks, underwear, and T-shirt, into the inner pockets of a
jacket/vest. All told, my total kit weighed less than two kilos.

In the early days of my journey, when | left New York for London and made my way overland into France
and Spain, my biggest challenges weren't logistical so much as psychological. It took me nearly a week to



get past the nagging, instinctive fear that | had forgotten my bag someplace — and on more than one occasion
I found myself looking around under bus seats or in my hotel room for luggage that did not exist.

Since even my friends had insisted that my no-baggage strategy would leave me (and my clothing) smelling
horrible after a few days, | immediately got into the habit of showering twice a day, and washing my clothes
each night before | went to bed. For the first two days this felt like a slight hassle, but in time it became a
part of my daily routine, as instinctive as brushing my teeth.

The advantages of travelling without luggage became apparent on the first day of the journey, during a four-
hour layover in London. Had | been carrying bags, | probably would have gone straight from Heathrow to St
Pancras and waited for my Paris-bound train — but without luggage | was able to storm into the heart of
London and get a three-hour taste of the city before moving on. Just over a week later, | ended up going to
the wrong Moroccan city (I'd mispronounced Chefchaouen to my taxi driver, and he took me to the town of
Tétouan) on the day Berber merchants had come in from the mountains to sell their wares. Without baggage,
I was able to spontaneously explore the colourful medina for an entire afternoon — and still make it to
Chefchaouen before sundown.

By the time | left Morocco it was apparent that not having luggage wasn't going to add a lot of drama or
complication to my day-to-day activities. Luggage — or lack thereof — ceased to be much of an issue; I just
threw myself into enjoying the adventure. In Egypt | had an elaborate shave with a cutthroat razor in a back-
alley barbershop and explored the quirky tout-culture surrounding the pyramids at Giza; in South Africa |
spotted lions, rhinos and giraffes in Kruger national park, and | sampled bush tea made from elephant poo in
Welgevonden game reserve.

In Bangkok | went out on the town and was tickled to find that I could get into some of that city's most
exclusive nightclubs, in the clothes I'd worn for 25 days in a row. In Thailand | discarded a few items |
hadn't been using (camera, flashlight, one bottle of liquid soap), and continued on to Malaysia, Singapore
and New Zealand even lighter than before. After six weeks on the road | arrived back in New York craving a
little fashion variety — but for the most part my no-baggage challenge was less of a challenge than I'd
anticipated.

Does this mean I'll spend the rest of my life travelling without bags? Probably not. Bags do serve a purpose:
they make some aspects of a journey easier, and one can still travel ultra-light while carrying a small bag. In
the end, then, my no-baggage experiment was less a test of extremes than a simple illustration of what you
do and don't need on the road. All too often, I think, we pack a bunch of "just in case" items when packing
for a journey (be it around the world or a weekend away), and most all of these "just in case™ items are either
available on the road, or not necessary in the first place.

We also tend to pack unnecessary things because certain items feed into our psychic bubble of comfort — a
kind of half-hearted attempt to bring home with us — when in fact not much is required, in the material sense,
to enjoy a great time on the road.

9 cemecTp
PeldTMHI-KOHTPOJIb Ne 1
1. Comment on the use of the Subjunctive Mood and translate the sentences.
A.
1) I wish I had thought of it before. It’s a good idea.
2) I wish Icould feel sure about it.
3) Dora wished she had got her book out of the suitcase before the train started.
4) Don’t you wish you had come earlier?

5) She looked content as though she had been waiting for this moment all day.

6) Her eyes had shadows as though she had not slept.

7) They started at each other in the silence of the house, and it was as if they were listening for distant
footsteps.

8) If only it were true!

9) If only I hadn’t mentioned this fact!

10)  It’s high time you knew this grammar rule.

B.
1) 51 coxanero, 9To 3TO CIIYYHIIOCH.
2) MBI noXanenu, 4To He MOLIM BMECTE CO BCEMH B TeaTp.



3)
4)
5)
6)
7)

2.

JKasb, 4TO BBl HE HHTEPECYETECh UCKYCCTBOM.

Xaib, 94T0 OBLIO TaK XOJIOAHO, M MBI HE MOTJIU MTOTYJISTh TTOIOJIBIIIE.

JlaBHO mopa Tebe 00paTUThCS K 3yOHOMY Bpauy.

OHa TOBOPHUT MO-aHIIIMHCKH TaK XOPOIIO, KaK OyaTO ObI IPOKMIIA B AHIJIMU JIOJITO€ BPEMSL.
OHa Tak II0X0 BBITJISINT, Kak OyaTo ObI O0JIbHA.

Explain in English: a box-office, the stalls, a billboard, an actress, the cast of actors, a prompter, a

stage-manager, a stage, scenery, a dress rehearsal, an attendant, a matinee, spectators, a theatre-goer.

3.

Answer the following questions: Are you a theatre-goer? What do you have to do if you want to go

to the theatre? How can you find out what is on? Where will you buy the ticket and what will you say to the
clerk to get the required tickets? What kind of play do you like best: a comedy, a drama, a tragedy? What are
your impressions of the performance you saw last?

NogakrowhEw

NogakrwhE bk

PelTHHI-KOHTPO.JIb Ne 2
Replace the infinitives in bracketsby the appropriate Oblique Mood:
Perhaps, she (not to look) so bad, if she (not to put on) so much weight.
It (to be) natural for him to go to sleep.
He looked like an officer. Anyone (to be proud) to be seen off by him.
If only I (to know) earlier, I (to send) you a telegram.
Even if it (to be) twice as dangerous | (to carry out) my plan.
Don’t you think if (to be) rather nice if we (to ask) her to stay on for a week as our guest?
But for the bees, we (not to have) any honey.

Complete the following sentences
using the Conditional Mood:
If it were not so late ... .
If it were Sunday today ... .
If I could play the piano ... .
If you had invited him ... .
If I'lived in Moscow ... .
Using the Subjunctive Mood:
We would go out of town if ... .
I would have helped her yesterday if ... .
What would you do if ... ?
I’d have come yesterday if ... ?
I’d be only very glad if ... .

Fill in the gaps with prepositions and adverbs if necessary.

Who cured him the disease?

I have been suffering bad headaches badly.

He will have to be operated appendicitis.
The boy was shivering cold.

There is nothing really the matter me.

He was treated scarlet fever.

What are you complaining ?

Translate into English.
KTo BBITEUHII BAac OT 3TOM 00JIE3HU?
S 3anucalnics Ha IpUeM K Bpady.
[ToxanyiicTa, 3aKa’KUTE 3TO JEKAPCTBO JJIsI MEHS B alTEKeE.
JIOKTOp BBINIKCAT MHE PELIETIT, HE OCMAaTPUBasi MEHSI.
VY 1ebs xap. TebOe Obl Tydile U3MEPHUTH TEMIIEPATYPY U MPUHSATH KaPOMOHIKAIOIINE TaOJIETKH.
YV meHs Bce 00JIUT, MHE OOJIbHO IJ10TaTh, Y MEHsI, HABEPHOE, TPHUIII.
[IpuHuMaiiTe 3TO TOHU3UPYIOLIEE CPEJICTBOTPH pa3a B JE€Hb MO CTOJIOBOM JIOKKE.




8. Ero 5eqar y>xe HECKOJIBKO JIET.

PeliTHHI-KOHTPOJL No 3

1. Translate into English using the correct mood forms.

1) CoMHUTENBHO, YTOOBI OHA MPOBAIMIIACH HA DK3aMECHE.

2) XKenarenbHo, 4TOOBI BB IPOBEPUIIH paCHCAHUE IPEXKIE, YeM yilaETe.

3) Bam He kaxeTcsi CTpaHHBIM, YTO OHA HE OCTABWJIA 3aITUCKU?

4) TecT ObLT TOBOBHO TPYAHBIM. bOIOCH, Kak ObI OHA HE Hajeaaa B HEM OIHOOK.

5) JIoKTOp HacTauBall, 4YTOOBI HAIIMEHT OPOCHUIT KYPHUTh.

6) Omna 6osutach, Kak ObI €€ HE CITPOCHIIA 00 3TOM.

7) Uro Obl 51 HE Jenana, s He MOTy TeO€ YTOAHTb.

2. Comment on the following.

1. Fast food saves time for busy working people and is considered by many a useful invention.

However, many experts say that it is not completely healthy and should be avoided.

2. Many people think that smoking should be prohibited by law, but there are still many who believe it
should not.

3. It is believed that dieting is good for health. However, there is evidence that it is harmful and can do
more harm than good.

4, Many people argue that vegetarians are healthier than meat-eaters. Others think that vegetarianism is
another word for unhealthy dieting.

5. Many people believe that nowadays young people in Russia are less involved inphysical activities
than their parents. However, others are convinced this is not true.

HroroBasi KOHTpoJbHasi pagoTa (9 cemecTp)
1) Render the following texts:
1. Jxynn JleHd ¢ ee BEIMKOJIEIMHBIM TAJAHTOM MOKET CUUTAThCS MOJIMHHOW HACIEIHULEH Jeau
Ooputanckoro teatpa llerru Dumkpodt. [Lxynu Jlend — apkas HHAUBUIYATbHOCTb, CMeNasi TNYHOCTh, U 3TU
KayecTBa OHa IepeHeciia yepe3 cBoM ponu. OHa urpana B kiaccudyeckux mnbecax lllekcrnmpa, YUexosa,
N6cena, Monbepa u ap. Y akTpUChl pe3KHi, HECKOJIBKO XPHUILJIOBATHINA TOJIOC, €€ OTIMYAeT OBICTPBIN yM U
OCTPOYMHE.
Hecmotps Ha ammutya Tparuueckod akTpuchl, JbxyauJleHu mpekpacHO crpaBuiiach ¢ poiibio bearpuue B
komenuu Illekcnupa «MHOro mryma u3 HUYEro». AKTpHca yIWBWIA CBOUX MOKJIOHHHUKOB TParudecKUM
BOCIIpUATHEM o00pa3a CBOEH TIepoOMHHU, OHA 3acTaBWia 3pUTEICH MMOYYBCTBOBATh CKPBIBAIOIIYIOCS 3a
B3pbIBaMH BeCeIbs 0OJIb.
Ho nyumas pons Jxynu Jlend, HecomHeHHO, — jenu MakOeT B mbece lllekcnnpa B sKcriepuMeHTaIbHOM
noctaHoBke TpeBopaHanna. CriekTakis mIEN HA MyCTOM ClieHe, 0e3 nekopanuid, ¢ koctromamu He XVIIBeka,
a XX. JIxymu [leHd mpou3BOIuiIa BIEYATICHHE TAKOTO HANPSDKEHUS U TPEBOTH, YTO 3PUTEIHHBINA 3al
nernenen. Tamant akTpuckl Heuccsikaem. B 1999 rony JIxynu [lenu Obuta ymoctoeHna mpemun Ockap 3a
JTYYIIYIO POJIb BTOpOro miaaHa B GpunbMe «Bmrodnenusiit [ekcnupy.

2. Yro Bel 3Haere mpo 3710poBelid 00pa3 xku3Hu? HaepHoe, 10BoiabHO MHOTO. Ecnum xoTuTe y3HaTh
00JIbIIe — MPOYTUTE JAHHYIO CTAThIO.

B nonsTue 310poBoro obpasa >KM3HM BXOAMT JOCTaTOYHAs (PU3MUECKass aKTMBHOCTb, COAlaHCHPOBAHHOE
MEHIO, COOJIIOJIEHUENPAaBUI TUTUEHBI, OTKa3 OT M3JIMIIECTB JIFOOOr0 pojia U, €CTECTBEHHO, 3aKalIUBaloIINe
IIPOLIEYPBHI.

OpauuM M3 BaXHEWHIIMX (PAKTOPOB, COCTABISIONIMX TOHSATHE 3J0pPOBOrO o0pa3a >KHU3HH, SBISETCS
IUIOIOTBOPHAsA paboTa. be3 Tpyna HEBO3MOXKHO caMO CYIIECTBOBaHME dYeJOBeKa. MIMEHHO MOCpencTBOM
Tpy/la 4YeJOBEK OOMEHWBAETCS JHEprued W MHpOpManuer c okpyxaromed cpenoi. bmaromaps pabore
YeJIOBEK YYBCTBYET ceOsl MOJIHOLIEHHBIM 4ieHOM obiecTBa. Pabora nomxHa ObITh moOumoi. Ha Takoii
paboTe yenoBeK YyBCTBYET ceOsi 3aMedaTeabHO, OTJa4ya y HEro mojHas. A 3HaYUT, OH pealu3yeT BCE CBOU
NOTEHIHAIbL. [lJI1 TapMOHUYHOTO Pa3BUTHA B YEJIOBEKE BCE JIOJKHO OBITh COATAHCHPOBAHO: U (hr3UUYecKoe
pa3BUTHE, U UHTEIJIEKTYaIbHBIM MOTEHIIHAT.

Ecnu Bbl pemmmnu coctaBUTh rpaduK CBOETO JIHA, TO OYEHb YETKO pacHpelesiuTe Bpems IS OTIbIXa U
BpeMs Ui paboTel. OHHM JOJDKHBI 00s3aTENbHO UepeloBaThCs. 3aHATUSA (U3NYECKOH KyIbTYpOi



MOJIOKUTETLHO BIHUSIOT HE TOJILKO HA COCTOsIHUE Bariero 3710poBbs, HO U Ha COCTOsHUE Barmeil ncuxuku u
HEPBHOM CUCTEMBI.

CymectByet 10 coBeToB, pa3pabOTaHHBIX MEXIYHApPOAHOH TpYIIONW Bpadyeld, TUETOJIOTOB U MCUXOJIOTOB,
KOTOPbIE COCTABJISIFOT OCHOBY 3/I0POBOI0 00pa3a )KU3HU:

- AKTUBHBIM YMCTBEHHBIN TPY/;

- npusATHas padoTa;

- panroHanbHOE TUTAHKE;

- IIUTaHUE B COOTBETCTBUHU C BO3PAcTOM;

- COOCTBEHHAs TOUKA 3pEHHS;

- J1000Bb ¥ HEXKHOCTb;

- COH pu TeMueparype 17-18 rpanycos;

- IIOCTOSIHHBIE (PU3NYECKHUE HATrPY3KHU;

- HNEPUOANYECKOE YIOTPEOICHHUE CIal0CTeH;

- SMOLMOHANbHAs pa3psiKa.

Hekotopbie wuccienoBaTenyd  BBICHSIOT —TAaKKE  «COIMAJIbHOE CAMOYYBCTBHE» —  CIIOCOOHOCTh
B3aUMOJIEHCTBOBATh C APYTUMHU JIHOAbMHU.

2) Tect 10 rpamMmMaTuke

1. Write your ideas on the following:

1. Would you be satisfied / happy if science discovered a way to prolong life to 150 years?

2. What would you do with the system of education if you had a right to change things/if you were

Prime Minister?
3. Who of the famous people would you like to dine with? Why?

2. Match a statement (1-9) with a wish (a-i) and write the wishes in full using the correct form of the
verb in brackets. Use Obligue Moods.

1. | feel so tired today. a) If only (not to rain) all the time.
2. The flat’s so hot in summer. b) Oh, if he (to give up) smoking.
3. | hate buying shoes. c) Now she wishes she (to go) to University.
4. 1 don’t like living here. d) If only I (to look after) it better.
5. He smokes much. e) I wish I (to be able) to sing.
6. My goldfish has died. f) I wish we (to have) a balcony.
7. They need another singer for the g) If only I (not to have) such big feet.
choir.
8. My feet are killing me. h) Oh, if I (to wear) more comfortable shoes.
9. She has no higher education. i) I wish I (not to sit) up late last night.
3. Complete the sentences and choose the correct mood form.
1. The manager thought it natural that gallery (to reorganize) and suggested that the most
valuable works (to move) for the safe keeping.
2. Isn’t it surprising that the police (to arrest) the thieves?
3. | insist that the letter (to write) today.
4. Her constant fear was lest she (to lose) her work.

Find mistakes if any and correct them.

She was angry with him, otherwise she wouldn’t say such offending words.

Even if her things were packed she couldn’t have been in time for the train.

But for Dick’s bad manners he wouldn’t have produced an unfavourable impression.
I need his help. Oh, that he had come soon.

Oh, if they had offer an extra ticket?

s E A



6. - Did he stay in bed?

- Yes, he did. And what if he didn’t?

- He would have had complications now.

7. It’s high time her ring me up.

8. Mary brought her son to the picnic but I wish she didn’t.
9. He looks tired as if he had worked for the whole day.
10. It was high time she knew his telephone number.

11. You’d better not to wait here.

10 cemecTp

PeliTHHI-KOHTPOJb Ne 1
1. Name as many adjectives as you can speaking about people’s (general features, hair, complexion,
nose, forehead, eyes,lips).

2. Answer the following question.
What is your ideal of a young man (girl)?

3. Speak about your favorite Russian portrait painter.

4. Comment on the following.

Some people trust their first impressions about a person’s character because they believe these judgements
are generally correct. Other people do not judge a person’s character quickly because they believe first
impressions are often wrong. Compare these two attitudes. Which attitude do you agree with?

5. Comment on the use of tenses and verbals and translate the sentences into Russian.
1) He has written me only once since he went away; I’ve sent him four letters.

2) She is working hard for her exams now, she couldn’t take them in winter.

3) I believe he’ll be much stronger after he spends his holidays in the mountains.
4) On hearing the sound, Nance hurried to the door.

5) | want to thank you for looking after the children when | was out.

6) There is little hope of the work being done in time.

7) There was nothing to be done, but to wait.

8) I’m sorry to have bothered you in this stupid way.

9) We didn’t expect him to come back so soon.

10) He is said to have been a sailor in his youth.

6. Translate into English.

1) Omn, kaxercs, He 3HaeT TBoero aapeca? — Her, 3HaeT. OH 3aX0MJI KO MHE.

2) S1 GBI XOTETA 3HATH, Ky/]a OHH TTOJIOKUIA MOU KHUTH.

3) S HEKOTIa ero He BCTpeyasia U He 3Hal0, KaK OH BBITIISAIUT.

4) VY Tebs Takol pacctpoeHHBIN BUA. O yeM OHH ¢ TOOO rOBOPUITH?

5) Bomnpoc 0661 CIUIIKOM CIOXKHBIH, 4TOOBI 00CYIUTH €ro 3a yac.

6) Oxa3biBaeTcsi, OH HUYero 00 3TOM He CITBIIIAI.

7) OH cKka3ai 3To rpOMKO, He IS HU Ha KOTo, U ObUIO HE SICHO, K KOMY OH 00paliaeTcs.
8) Becrone3Ho meIraTtbCcsa 4OCTaTh OMIETHI HA DTOT CIEKTAKIIb.

PeiitTuHr-koHTPOJIHL No 2
5. Name the most outstanding Russian landscape painters who are charmed by the beauty of theRussian
nature.
Choose any landscape painting and describe it. Make use of the following outline:
1) What is depicted in the foreground?
2) What is seen in the background?
3) What are the colours of the landscape? What colour predominates in the picture?
4) What feeling does the picture excite in you?




6. Speak about the world’s famous art galleries.

1. Fill in the gaps with the verbs “can” or “may” in the correct form.

8) When you get there tell them to wait. | be a little late.

9) this old man be Tom Brawn? He not have changed so much.

10) I haven’t seen her for ages. She be quite middle-aged now.

11) He be a medical student though I’'m not sure.

12) But what more he have said I don’t know for I left.

13) You have warned me beforehand!

14) She came to ask her mother if she stay and dance a little longer.

8. Translate the following sentences using “must”, “have to”, “be to”, “should”.

6) Bbl HE 10J1KHBI ci1€10BaTh UX IPUMEPY. ITO ObLIO ObI IIIYIIO € BAalE CTOPOHBI.

7) OHu J0KHBI OBUTH BCTPETUTHCS. HA MOCTY B 6 yacoB Beuepa. OHa goiro xjaana ero. Ho oH tak u He
MIPUIIEN.

8) TeOe He HYXKHO CeroHs MOJUBATh LBETHI, TAK KaK JOXKIb LI BCIO HOYb.

9) Bbl gomkHBI ObUIM NMPUTOTOBUTH JOMAIIHEE 3a/laHue Kak ciexyeT. Torna Obl BaM HE NPUILIOCH

3aJjaBaTh NOJOOHBIX BOIPOCOB.

10)  Her Hu4YeEro CMENIHOTO B TOM, YTO OH cKa3asl. HykHO ObITh cepbe3Hee.

11)  TloaroroBka K MX MpPHUE3Iy 3aHsUIA Y HAC eIl AeHb. KaXk1oMy NMPHUILIOCH YTO-TO CAENATD.
12)  Bbl He JODKHBI TepeOUBaTh, KOTAA KTO-TO TOBOPUT. DTO HEBOCITUTAHHO C BAILICH CTOPOHBI.

PeliTHHT-KOHTPOJL No 3

3. Comment on the following.

a) Some people say that computers have made life easier and more convenient. Other people say that
computers have made life more complex and stressful. What is your opinion?

b) It is a common belief that the Internet is a powerful source of information. However, there are mam
people who think that books, magazines and libraries are better.

4, Give English equivalents of thefollowingRussianones:

BJIUATH HaA, XpaHI/ITL I/IH(l)OpMaIII/IIO, KOMHI)IOTepHLIe TEXHOJIOI'UH, 06y‘~I€HI/I€ Ha JIOMy; 6I)ITB I[OCTYHHI)IM
I ACJIaTh YCIICXH, 3J'IeI(TpOHHI>II71 HpI/I60p; O6’beMLI JaHHBIX; 6HTB 3aBUCHMMBIM OT, FJ'IO68.J'ILH8.$I CCTh,
YCKOPUTH MOTOK MH(pOpMaIMK; yaT, IOUCKOBas cUCTeMa; pekiama uepe3 MHTepHet; B MHTEepHeTe; camas
OCHOBHai 1ICJIb, CKAa4YNBAaTh, 6eCLII/ICJ'IeHHBI€ npeuMynieCTBa; MOJy4YuTb JOCTYII K ... 6BITI> MOBPCKIACHHBIM
BHUPYCOM; CTOJIKHYTBCS C TIPOOJIEMO.

5. Insert the appropriate modal verb.

8) He has insulted our family and he suffer for it.

9) You not have gone out without an umbrella in such rainy weather.

10) I’m afraid I have sounded a bit unfriendly over the phone.

11) Here she sit, sewing and knitting, while he worked at the table.

12) Why you be different from other people?

13) Ann felt she not stand much more of this discussion. She said she go on with her
work and began to rise.

14) you do me a favour and meet her at the station?

15) You not hurry. There is plenty of time.

16) I not to have left Moscow last night. I wish | had not.

17)  She to conceal her real feelings lest anyone notice now unhappy she was.

Hroropas kouTpoabHas padora (10 cemectp)

1. Make a review of the following article.

3apaborarth cTryaeHTy B HHTepHeTe? Jlerko!



Aemop: I'anuna Yyneesa, 28 masn 2013 e. www.internetallyadohoda.ru

Hymato. Bbl corsacutech, 4To FOHOCTb, CTYJAEHYECKUE TO/Ibl — CAMbII 3aMeUaTeNIbHbIN NEPUO B )KU3HH !

B mamsTu HaBcerja OCTaHyTCs BOCIIOMHHAHHUS O CTYACHYECKHX TYCOBKaX, COBMECTHBIX MpPOTYyJax JEKUUiH
BECEHHUMHU JIEHbKAaMH, KOT/Ia TaK HE XOTEJIOCh CHJIETh B AYIIHOW ayJAUTOPHUU. a COJTHBIIIKO TaK U MaHUIIO B
napk, Oyaopaxka MOJIOAYI0 KpOBb U TPEAOCTABISAS TPOCTOP CAaMbIM YYJECHBIM U HEBEPOSTHBIM
MeUTaHusIM! ..

EnuHCcTBEHHOE, YTO TOTJa OMpayallo CTYIEHYECKOE CUACThe U MOIJIO «I10JIPE3aTh» KPbLIbs HALLIUM MEUYTaM
— J1a TyMalo, KaK U TeMepelIHUM CTYIeHTaM, — TaK 3TO HEOXKHUJAAHHO OBICTPO 3aKaHYMBAIOLIASICS CTUIICH U
B 10 «Henmanékoe» BpeMs MOJOABIC JIOAM HOYAMHU BAarOHbI PasrpyXKajid, YTOOBI HAa3aBTPa MOBECTH CBOIO
neBymKy B Tearp. CeroAHsIIHUM CTYJEHTaM Ha 3TOT CUET MoJierye.

WHTepHeT nmpeocTaBiseT UM IUPOKHE BOZMOXKHOCTH ISl TIOMCKA M BBIOOpA JOMOIHUTEIHHOTO 3apadoTKa.
NuTtepHer-3apaboTOK—1s1 TFI0OO0TO JKENAIOIIEro, U KaXI0My — CBOM!

OcobenHo OonbIIONH BBIOOP — y CTYAEHTOB TyMaHUTapHBIX BY30B, — XypHaIHUCTOB, ()UIOIOTOB,
nepeBoYuKoB. OJTHUM CIIOBOM, BCEX Te€X, KTO yMeeT YETKO U TPaMOTHO U3JIaraTh CBOM MbBICIIH B IOKYMEHTE
WordOffice. Onu MoryT mucath Ha 3aKa3 CTaThH JUIS CAHTOB, JeNaTh TEMAaTHYECKHE 0030pBI. A MOXKET,
KOMY-TO TIOHPaBUTCS U TaKOl MHTEpHET-3apabOTOK, KaK pepalli-THT TekcToB. [lo cpaBHeHMIO C Apyrumu,
OH MeHee TPYIOEMOK M ObICTpee MPUHECET MepBbie 3apaboTaHHbIE B MHTEpHETE ACHBIHM. CTOUT TOJBKO
3aperucTpUpoOBaTHCS M OCTaBUTh 3asBKy Ha Takux caiTtax, kak Advego.ru. Kcraru, maHHblii cailT, mo
CPaBHCHUIO C JIPYTHMMH IOJAOO0HBIMU CalTaMH-OWMpIKaMU CTaTeH, CaMbIi «IeMOKpaTHYHBII». Tam nmaxe ¢
HOBHUYKOB HE TPpeOyIOT noprdonuo!

Pabora mHaiaércs W AN CTYACHTOB, KOTOpBIE HW3Yy4YalOT TOYHBIE HAyKH, -IUIsi NPOTPAaMMHCTOB. BeO-
nu3aiiHepoB U mpod. OHM MOTYT cO3/1aBaTh CallThl A ceOs W. pa3Melnas Ha HUX PEeKiIaMy, XOpOIIO
3apa0aThiBaTh. A MOTYT JIeJIaTh CAWTHI M HA 3aKa3. ApMHS UHTEPHET-TIPEAIIPUHUMATENCH BCE BpeMst pacTerT,
a KaXJIOMy U3 HUX HY)XEH CBOH CaliT, 4TOOBI MMETh MPEACTAaBUTENHCTBO B MHTepHeTe! U moaromy ycnyru
BeO-macTepa Bcerga BoctpeOoBanbl! 3aliute, K nmpumepy, Ha cait Freelancejob.ru unmu Ha Freelancer.ru u
camu yOoeIuTech, CKOJIbKO KJIMEHTCKUX 3aKa30B TaM HaXOIUTCs!

Bce atu criocoObl UHTEpHET-3apab0TKA TOCTYIHBI JIsl CTYJIEHTOB, T.K. HE TOJIBKO HE TPEOYIOT (PMHAHCOBBIX
BJIO’KEHUH, UTO, COTJIACUTECH, OYEHb BAXKHO, HO MOTYT U IIPUHECTHU CYIIECTBEHHYIO TPUOABKY K CTHIICHIUH.
A ecin He Xo4deTcsl paboTaTh roJOBOM, WM MPOCTO HE JAyMAeTcs, MOCIE SK3aMEHOB HIIM TOCIE MO3IHEr0o
CBHJIaHU, BCErJja MOKHO NOJpaboTaTh Ha cepuHre Wiu Kinukax. TaM He HaJlo ObIThb «TUTAaHTOM MBICIIH,
MIPOCTO CUAM 332 KOMIIBIOTEPOM U KMHU Ha KJIaBUIIM KJIAaBUATYyphl. 3apabOTOK, KOHEYHO, MU3EPHBII, HO 3aTO
U YTPYKIaTh OJIOBY HET HEOOXOJUMOCTH. ..

A TO, 4TO B MHTEPHETE COBEPILIEHHO HE MMEET 3HAUEHHUS, HACKOJIBbKO JAJEKO UCIOJHUTENb HaXOAATCA OT
paboTtoparesns, KOTOPOMY TaKkke Oe3pazIMyHO, B KAKOE BPEMS CYTOK U I/ie OYJeT BBIMOIHATHCS MOpydeHHast
paboTa, oueHb yJ100HO Ui CTYACHTOB. 3/1€Ch MOKHO MTHOBEHHO OTIPABUTH CAEIAHHYIO pabOTy, MOIYYUTh
3apa0OTaHHbIE JEHEKKU U JIOTOBOPHUTHCSA C 3aKa3YMKOM O HOBOM 33JaHuu. OTCYTCTBYeT HEOOXOJUMOCTb
KyZa-TO €XaTb, YTO MO3BOJISET COKOHOMUTH BpeMs U puHAHCHI. W 3TO upe3BbIYaiiHO Ba)KHO JJISl CTYIEHTOB!
Benb oHM —Hapo[1 3aHATOH U, B OOJIBLIIMHCTBE CBOEM, BeChbMa OTPaHUYEHHBIN B JICHEKHBIX CpeCTBaX !

Kak BuIMM, CerojHsi COBEpIIEHHO HE CIIOXKHO JJS CTYJACHTOB HAWTH MHTEpHET-3apaboTok. M KaxIblii
CTY/IEHT BCErJla CMOKET M000paThuTO-TO MoaXoAsIee A ceOsl. Bplio OBITONBKO JKeNaHue U TOTOBHOCTD
MO’KEPTBOBATh YeM-TO paju cBoel Meuthbl! U Toraa molsie cioxHocTr OyayT Bam mo mieuy.

2. Choose the appropriate modal verb from the list given in the margin. Mind that each verb can be used
only once.

1. “I am afraid I be going now”, he said. would
2. I work hard as I’ve been ill for a long time and now I'm

lagging behind the group. shall
3. The plane have taken off at night, but the weather was too

had. was to
4. They have studied the subject more thoroughly: they will

regret it later on. should
5. He take part in the competition. He had broken his leg. was not able to
6. May I go on with the work or | wait for further

instructions? can

7. it really be as bad as that?




8. You have done it yourself but you didn’t even try to do it. | might

9. “ I order a taxi?” he asked.

10.  Idon’t believe a single word of his: he have failed to learn | must

the news before us. ’

11.  He sit on the bed beside him and watch him for hours. can’t

12. I talk to you sometimes? I know I’m not a bit clever but

I’ll try not to be a here. shall

13.  He wait at the station till it stopped raining. had to

14.  The children take anything in the room.

15. Why you be different from other men? may
should
have to
must not

3. Use the appropriate form of the Gerund. Insert prepositions where necessary.

1. I remember (to go) to the British Museum one day to real up the treatment for some slight ailment.

2. The whole time | was aware (to surround) by a network of intrigue.

3. | present my apologies (to leave) so soon.

4. (to hear) the tragic news, she fell at once into an alarming state of agitation.

5. “Would you have any objection (to examine) your package, Mr. Pulling?”
6. He looked at me for a long time ...... (to answer).
7
8
9.
1

. They reproached us (not to come) to the party: they were waiting for us the whole evening.
He suspected her (to give) the police wrong information about him.
He deserves (to mention) in the report.

0. After this unpleasant scene, he avoided (to see) by this friends.

5.2. IIpoMeskyTOUHASI aTTECTALUS IO UTOTAaM OCBOCHHS JHCIUTUTHHBI
5 cemecTp Bonpocs! K 3k3amMeny

doHeTHKA
OOu1ue cBeeHus 0 GOHETUUECKOM CTPOE aHTIIMICKOTO S3bIKa.
Opransl peun 1 ux padora.
OCHOBHbBIE IPUHIMIIBI KJIACCU(UKALIMU COTTIACHBIX.
OcHOBHbIE MPUHIUIIBI KJIACCU(PUKALIUN TTIACHBIX.
[Tanaranuzanus. Ilo3unronHas nonrora rinacHeiX. TBepasiid npuctyn. ClI0BECHOE ylapeHHe.
JlaTepasibHBIN B3PBIB.
WNHToHanus.
Hocosoii B3peIB. [loteps B3pbiBa. Penykums. Accumumnsanusi.
IIepBbIit 1 BTOPOM THUIIBI CIIOTA.
9. Tperuii u 4eTBEPTHIH TUIIHI CIIOTA.
10. IIpaBuna cnorosaeneHus. Y JapeHUe B IBYCIOKHBIX U MHOTOCIIOKHBIX CJIOBaX.
11. Yrenue riacHpx aurpadoB B y1apHOM CIIOTE.
12. Yrenue rnacHbIX B HEY/IapHOM CJIOTE.
13. IpaBuia yreHus: TuTpadoB U HEKOTOPHIX OYKBOCOUYETAHUH.

agrwOdE

o N>

I'pammaruka
1. HOpHZ[OI( CJIOB YTBCPAUTCIILHOTO aHTJIMUCKOTO OpCAJIOKCHUS. Ponb nopssaka cCJOB C HOSI/II_II/Iﬁ
IIOHUMAaHUs 1 IIEPEBOJIA.
2.JInyHble MECTOMMEHUS. HpI/ITH)KaTCJ'IBHHﬁ IaacxK JIMYHbIX MecrouMennii. OObEKTHBIN naacx JIMYHBIX
MECTOMMCHHIA.
3.T'maromsr to be, to have B Present Simple Tense.



4.YeTtsIpe THIIA BOIPOCUTENBHBIX NIpeIokKeHUN. [loBennTenbHbIE NPEI0KEHHUS.
5. MHOX€eCTBEHHOE YUCIIO aHTIIMICKUX CYIIECTBUTENbHbIX.

6. [IpuTskaTenbHBIN MAACK CYIIECTBUTEILHBIX B aHTTTUHCKOM SI3BIKE.

7.CTeneHy cpaBHEHHUS MPUIIaraTebHbIX.

8. MopaneHbIe IIarosl Can, may, must.

9. The Present Simple Tense.

6 cemecTp JK3aMeHAIMOHHBbIE TEMbI
Food and British Eating Habits
Food and American Eating Habits
My Favourite Cuisine
Weather in Great Britain and Russia
Shopping for Clothes
Shopping for Food
The University | Study at
My Working Day
Reading books. My Favourite Writer
Reading Books. My Favourite Book

—mSe@mmeooooTe

7 cemecTp
JK3aMeHAIINOHHbIE TEMBI

IIpakTHkKa yCTHOM U IMCbMEHHOM peym.

1. Disadvantages and advantages of different ways of travelling.

2. Vladimir.

3. Moscow.

4. London.

5. The role of cinema in my life

6. The role of television in my life.

I1. [IpakTHyeckass rpaMMaTHKA.

. The Present Simple Tense.

. The Present Continuous Tense.

. The Past Simple Tense.

. The Past Continuous Tense.

. The Present Perfect Tense.

. The Present Perfect Continuous Tense

. The Past Perfect Tense

. The Past Perfect Continuous Tense

. Different means of expressing future events(The Future Simple Tense, be going to, the Future
Continuous Tense, the Present Continuous Tense, the Present Simple Tense, the Future Perfect Tense, the
Future Perfect Continuous Tense)

10. The Sequence of Tenses and Reported Speech

O©oOo~NOoO Ul wWwN -

8 cemecTp
IK3aMeHAIMOHHbIE TEMBI
1. Education in England
2. Education in the USA
3. Education in Russia
4. Education in France/Germany
5. The role of a teacher is a person’s life
6. My teaching practice
7. Teenagers and their problems



9 cemecTp
Tembl 111 DK3aMeHA

1. The role of art in people’s life.
2. Theatre as a kind of art and its role in your life.
3. Your last visit to the theatre.
4. The impressions of the performance you saw last.
5. The History of the English theatre.
6. Theatres in Great Britain and in Russia.
7. Diseases and their Treatment.
8. Healthy Lifestyle.
0. The importance of keeping fit.
10. The importance of learning foreign languages.
11. Balanced Nutrition.
10 cemectp
TeMbl /Il DK3aMeHa
1. The world’s famous Russian art galleries.
2. The outstanding Russian portrait painters.
3. The outstanding Russian landscape painters.
4. The portraiture in different ages.
5. London art galleries.
6. English painting of the 18-th century.
7. The famous English painters.
8. Science and Technology.
9. Computers and the Internet in the life of people.
10.  Computers in teaching.

5.3. CamocTosiTe/IbHAsA padoTa 00y4yarouIerocs.

5 cemecTp
1. Transcribe the following words:
Banjo barely ghee gherkin
ghyll gimmick glamour
gunnery gypsy gyre
induce inflection

2. Transcribe and intone the sentences.
a) Finish it, it isn’t difficult.
b) This is an interesting film.

c) If 1 give you a lift, will you sit still?

d) Isn’t it a pity that you live in this big city?

e) Pretty little Mrs. Smith lives in this vicinity.

f) Let him put in his finger and he will put in his whole hand.

3. Read the dialogue, mark the stresses and tunes. Act out the dialogue
Joyce’s Rolls Royce

B.: What a terrible noise?

J.. Eh?

B: What a terrible noise? This is the noisiest Rolls Royce I’ve ever heard.

J.: 1t’s out of oil.

B.: Out of 0il? And look! The water’s boiling. Madam, a Rolls Royce isn’t a



toy. Perhaps you’ve spoilt the motor or even destroyed it.
J.: How annoying! While you’re changing the oil, I’ll go and visit my
boyfriend, Roy.

4. Transcribe the following words:

last stern mice
fight simple shine
picture pound word
mire

5. Give the English equivalents to the following words:
IIOMHUTD
MalllMHUCTKA
rIe

[IBenust
KaMHUHHaA A0CKa
KOpOBa
IJICMsHHUIIA
AHTapKTHKa
pa3gHOBaTb
IIoMoraTtb

6. Ask 10 questions to the sentence:
Every summer all her friends go to the country to have a good rest.

7. Open the brackets:

Usually | (to get up) early. But today (to be) Sunday. That is why I still (to stay) in bed. The sun (to shine)
brightly. They sky (to be) cloudless. | (to hear) the birds which (to sing) near my window. | (to think) about
those places I can (to go). My Mom (to cook) breakfast. She (to do) it every day. My Dad (to be) in the
bathroom. He (to take) a shower. As a rule it (not to take) him long but today it probably will - they (to go)
to the theater in the evening. They never (to do) it just by themselves - they (to phone) some friends and then
(to go) together. The play (to begin) at 7 o’clock, as far as I know and (to end) at 9 or so. I (to hope) they
(not to come) home too late. | mean it. They always (to come) very late if they (to go) somewhere with their
friends. I (not to like) it.

8. Translate the sentences from Russian into English:
* Kars sxner Te6s1 B komHate NeS. D10 cripaBa oT O0JIBIIOT0 OKHA B KOPHUIOPE.

Ecnu BbI He Oynete ycepaHO paboTaTh HajJ CBOMM IPOU3HOLIEHHEM, HUYEro HE MOXKET U3MEHUTHCS
s Oyly CTaBUTh BaM IUIOXHE OLICHKHU.

Kyna 1e1 Tak criemmib? Thl oma3apiBaeiib Ha 3aHITHS?

Barustnu Ha oty dotorpaduto. Pazse ona He uyaecHas?

Omna cnpammBaet, Io4YeMy Thl HE MOKEIIb HAM [TIOMOYb.

TeOe HpaBUTCA U3y4aTh HHOCTPAHHBIE S3BIKU?

BeuHo TbI ienaenib omuOKH B CaMbIX MTPOCTHIX MPEIOKEHHSX.

CKoJIBKO BpeMeHHU y TeOsl 3aHUMAaeT MOATOTOBKA JIOMAITHETO 3aaHus? Y HAac €CTh BpeMs, 4TOOBI
MOCMOTPETH ATOT (PUIIBM, O KOTOPOM BCE CTOIBKO FOBOPST?
* Mo:xHO MHE B34Tb 3Ty KHUTY? - [IpocTH, He celyac - rarna ee YuTaer.
Mama Benut Tomy UITH JOMOM.

*

N T T T T

*

6 cemecTp

l. Read, translate and retell the text.
Altai State Technological University
The Altai State Technological University (ASTU) is one of the largest higher institutions of our country.
It is also the leading educational, scientific center of the Altai region.



Our university was founded in February 1942 on the basis of the Zaporozhye Engineering Institute. It
consisted of two faculties: the faculty of mechanical engineering and the faculty of agricultural engineering
with a student body of 360 people. In 1959 it became the Altai Polytechnic Institute. In May 1965 the
Institute was named after I.I. Polzunov. In 1992 the Polytechnic Institute was transformed into the
University. The student-body of ASTU is over 11 thousand people. At present Rector of the Altai Technical
University is Vladimir Vasilyevich Jevstigneev, a doctor of Physics and Mathematics, a professor, an
honored scientist, a member of the International Academy of High school and the International Academy of
Information.

There are four forms of training in the University: full-time, part-time, extra-mural and distant. After
passing entrance examinations successfully, students are enrolled into the University on the competitive
basis. The course of studies lasts for five years. Part-time and extra-mural students study for six years.
Classes begin in September , they are over in June. Students study in two shifts. Students’ work is given a
mark on a five point or 100-point scale.

The academic year is divided in 2 terms. After every term students take exams. After every exam
week/session students have vacations — two weeks in winter and 2 months in summer. Senior students have
their practical training in different enterprises of Altai region. Students who study well get grants or
stipends.

Student research work is a natural part of training. Leading scientists of the University act as students
scientific advisers. In the final year students write diploma papers and take state exams. On graduation
students receive degrees of Bachelor and diplomas of specialist.

There are 14 faculties in our university. Distant education is carried out in many districts of the Altai
region. Among the teaching staff of the University there are 44 Academicians and Corresponding members
of the Russian Academies and New York International Academy.

There is a post-graduate course in the University. ASTU participates in the Tempus and Intas
international programs, collaborates with members of international organizations such as DaaD, ASTR,
ACCELS, IREX. It has bilateral agreements with major Universities in the USA, Germany, China, the
Netherlands and England.

Students of the University have 7 academic buildings, a complex of hostels (including hostel for
family students), a big scientific library, a computing centre, a publishing house, a student club, the
«Kaleidoscope» student theatre, a preventive clinic, a skiing lodge, sports and rest camp by the river Ob.

1. Put ten questions to the text.

II. Make up the sentences using the following words:

1 his, in our laboratory, made, was, experiment.

2. on chemistry, the lecture, delivered, on Friday, is.

3. a, rather, your, new, university, is, one.

4 department, the, entered, the, University, I, correspondence, of,Pedagogical.
5 is, the, 2, in, terms, year, academic, divided

V. Translate the sentences into English:

1. Moit npyr WBan yumrcs Ha BTOpoM Kypce. OH IOCTYNHJI B YHUBEPCUTET B Ipouwiom roxay. OH
coBMeIaeT yuedy u paboty Ha 3aBoje. OH CTyJeHT-3a04HUK.

2. CTyIeHTBI OCEIAOT JIEKIIUH, IPAKTUYECKUE 3AHATUSA U CEMUHAPBL.

3. YueOHbIii roj B pOCCHUICKHX BBICIINX YU€OHBIX 3aBEJCHUSX COCTOHUT U3 JABYX CEMECTPOB.

4. JIBak1pl B TOJ CTYJAEHTHI CIAIOT 3a4€Thl U DK3aMEHBI.

5. B coorBercTBUM ¢ Yy4eOHBIM IJIAHOM CTYAEHTHl H3Y4alOT Kak oOOIIMe MpeaMeTbl, Tak H
CHELUAaTU3UPOBAHHBIE.

6. Hamr yauBepcutet g1ocTarouHo Mojiooi. OH ObUT OCHOBaH 35 jieT Ha3al.

V. Translate the following sentences.

A 1. 3onoto Tskenee cepedpa. 2. Y Hac aHIJMIICKas TpaMMaTHKa JiBa pa3a B Heaemto. 3. Boxa xunut npu
100° mo Lenbcuro. 4. Oum mpocsAT Te0s1 MpuiTH crona. 5. Mbl paboTaem B 1a00OpaTOpUM TPU pasza B HECIIO,
6. Ilouemy ThI He oTBeuaemsb? 7. ComHie cagutcs Ha 3amane. 8. Kak HaspiBaetcs 3ToT XypHal. 9. B



KoTopoM yacy Bel obemaere? 10. Dto mens Oecmokout. 11. TemmepaTypa B 3Toif memiepe BCe BpeMms
JIepKUTCS Ha naecatn rpamycax mo lLlembcuro. 12. 3umoit o6bryHO maer cHer. 13. S mpemomato Bam
aHrmiickuii. 14. 51 Bam roBopio, uTo BbI He mpaBbl. 15. TypucTsl Bcerga mopaxkaroTcss OOMIMIO IIBETOB B
TOJUIaHJICKUX TOPOIaXx.

B 1. Bri ono3aere Ha moesj, eciiu He Bo3bMeTe Takcu. 2. S He yiiny, nmoka Bbl He BepHeTech. 3. [loka ona
OyneT B cBOedl KOMHaTe, s cnymych BHU3. 4. Korma MHe ucromHUTCS 25, 5 )KEHIOCh. 5. ByneTr momHous,
Korga Mbel gobepemcst no KemOpumxka.6. S momoxay, moka Bbl MPOCMOTPUTE MOHM JOKyMEHTHI. 7. Sl
pacckaxy Tebe 4TO-TO, eciii Thl MOoOOellaellb HUYero He roBOpUTh Mame. 8. Sl yBepeH, uTo OH BaM
MMOHPABUTCS, KOT/Ia Bbl ero yBuaute. 9. Eciu Bbl HE CKaxkeTe, KTO Bbl, s Bac He Bhymly. 10. Ecau on urto-
HUOYb MoobemaeT, oH caepkut cBoe cinoBo. 11. Korma Bel npuenere, s 0yny yxe aoma. 12. Eciu Bbl He
MOCHENINTE, BbI OMO3JAETE HAa JIEKIUIO.

C 1. 4 ve Mory cka3atrb, IPUIET JIU OH HA cOOpaHUe, HO €CJIM OH MPHUJIET, OH OyneT BoIcTynaTh. 2. S Obl
XOTeJ y3HaTh, Korja Bamia cectpa npuenetr B Jlonmon. 3. S He 3HAIO, CyMer0 Jid s 3TO caenath. 4. S Obl
XOTeJ BBISICHUTH, KOT/la OH mpueneT. 5. Bel 3Haere, koraa on 0ynet nqoma. 6. He mory ckasare, npujer jiu
OHa K HaM 3aBTpa. 7. HUKTO He 3HaeT, Korjaa oH CHOBa YBUIUT AHIIMIO. 8. BOIOCh, UTO HE CKaXy BaM, KOrza
oH Oyzer noma. 9. Hukro He Hazeercs, uto oH npueaer. 10. HukTo He 3HaeT, 4To OH OyleT paccKa3bIBaTh.
11. UnTepecHo, Koria oH OyAET C HUM pa3roBapuBath 00 3ToM?

V1. Put the adverbs in the following sentences into their proper places.

I. Where do you spend your summer (usually)? 2. Do you prepare your lessons in the afternoon (always)? 3.
Does she come so late (always)? 4. Are you on time (always)? 5. She comes to visit her brother (rarely). 6.
When do you start working (usually)? 7. The temperature falls at night during this month (frequently). 8. Do
the children quarrel with each other (often)? 9. They are eager to go hiking in the mountains (always). 10.
Swimming is popular with students (generally). 1. You should become upset over these things (never). 12. |
come to this park to relax when | have time (often). 13. We make fire in our country house to sit by it and
enjoy looking at the flames (sometimes). 14. My mother goes to our country house in winter (seldom).

VII. Translate the following sentences.

1. V nero He octaniock nieHer. 2. Y Bac ecth Apy3bsi B Mockse? 3. OH gaj MHE HECKOJIBKO KHUT, KOTOPBIE 5
npocui. 4. OH He cooOmMa HaM HMKakux HoBocTeil. 5. He xorure cynmy? 6. Bbl untanu xakue-HHOYIb
pomanbl [[)xona I'pumema B mpouuiom roay? 7. OH He CMOr HAWTH HMKAKOM KHMIM Ha 3Ty TeMy. 8.
Hexotopsie cnoBapu coBepiieHHO Oecnone3Hsl. 9. [loxanyiicra, kynute monoka. 10. ITonoxure caxapy B
qaif. 11. B knacce Obuto Heckonbko venoBek. 12. 1 He momydan HUKakuX muceMm Buepa. 13. Bol moxere
cecTh Ha J000# aBToOyc. OHHU Bce enyT B LieHTp. 14. Y MeHs HeT BonpocoB. 15. OH caenan Bech NepeBo
6e3 ubel-1100 MoMOoIIH.

7 cemecTp

No | Tema Ya | Bun dopma
ChI

1 VcTHas IpaKkTHKa. 18 | PaGora ¢ yueOubME | Ompoc
“Summer Holidays”. TomamniHee areHue. MarepratamMmu
The Story of a Carpenter. I'pammaTuka. Cucrema BU10-
BPCEMCHHBIX (bOpM Ij1arojia B akTuBHOM 3aJ10T€.

The Present Simple Tense. Ycruas

npaktuka. Travelling. Why people travel.

2 JlomalliHee 4TeHHe. 18 | PaGora c yuebubpME | Omipoc
What happens if you try to Satisfy some People. MaTepuanaMu
I'pammaruxka.

The Present Progressive Tense. YcTHasi mpakTHKa.
Different Ways of Travelling. /lomarinee ureHue.
The Intelligent Young Man.

3 I'pammaruka. 18 | Pabora c yueOubiMu | Ompoc
The Present Simple and the Present Continuous. Yctras MaTepuanaMu
IMpaKTHKA.

Travelling by Train. Tomamiee urenue.




What Happened to Charles. I'pammaruka.
The Past Simple Tense.

VcTHas IMPpAaKTHKaA.

Travelling by Train. Kinds of Trains.

The Railway Station. Tomamnee arenmue.

You be the Detective. I'pammaruka.

The Past Progressive Tense. YcrHas npaktuka. Air
Travel. Check-in and Departure.

18

Pabota ¢ yueOHbIMI
MaTepuagaMu

Onpoc

JomarHee dreHue.

This is Where Mama Came In. I'pammartuka. Past
Simple and Past Progressive. YcTHas npakTuka.
Some information for Travellers.

The Flight. Tomarnee urenue.

On Education §1.

18

Pabora ¢ yueOHBIMU
MarepuaiaMu

Ompoc

I'pammaruxa. The Present Perfect Tense. Ycruas
IIPaKTHKA.

Arrival. JTomarisee ureHue.

On Education §2.

I'pammaruka. The Past Simple Tense and the Present
Perfect Tense.

18

Pabota ¢ yueOHbIMHI
MaTepuagaMu

Onpoc

VYcrHas npaktuka. Sea Travel. JlomainHee dreHue.
In One Ear and Upside Down. I"'pammaruka.

The Future Simple Tense.

The Future Continuous Tense.

VYcrHas npaktuka. Driving a Car.

18

PaGora ¢ yueOHbIMU
MaTepHrajaMu

Omnpoc

Homamnee urenre. On Education §3.
I'pammaruka. The Past Perfect Tense.

VYeraas npaktuka. Walking Tours. Hitch-hiking.
Jomarnee urenue. Let’s Have a Picnic.

18

Pabota ¢ yueObubiMU
MarepHraiaMu

Ompoc

I'pammaruxka.

The Past Simple Tense. The Past Perfect Tense. The
Present Perfect Tense.

VYcrHas IMpAaKTHKaA.

Advantages and disadvantages of different means of
travelling.

Homaraee urenue. Revision of the texts.
I'pammaruka. The Future Continuous Tense.

18

Pabota ¢ yueObubiMU
MatepHrajiaMu

Ompoc

10

Vernas npakruka. Cities and towns: general
information.

Homamraee urerue. Many Moons.
I'pammaruka. The Future Perfect Tense.
Vernas npakruka. Cities and towns.

18

Pabota ¢ yueOHbIMU
MaTepuataMu

Ompoc

11

Howmarnee urenne. On Not Knowing English.
I'pammatuka. Different Means of Expressing future
events.

VYcraas npaktuka. Cities and towns. Viadimir.
Homaninee urenue. The Match-Maker.

18

Pabora ¢ yueOHbIMHU
MaTepHalaMH

Omnpoc

12

I'pammatuka. The Present Perfect Continuous Tense.
VYcrHas npaktuka. Viadimir.

Howmarinee urenune. Perhaps We Shall Meet Again.
I'pammaruka. The Past Perfect Continuous Tense.

18

Pabota ¢ yueOHbIMI
MaTepuasamMu

Onpoc

13

Ycrras npaktuka. MOSCow.

Homarminee urenune. The Hungry Winter.
I'pammaruka. The Sequence of Tenses.
YcrHas npaktuka. MOSCOw.

18

Pabota ¢ yueOubIMI
MaTepuasamMu

Onpoc

14

Homarnee urenue. Seeing People off.
I'pammaruka. The Sequence of Tenses. ITosTopenue.

VYcrHas npakTtuka. YcrHas npaktuka. London. Places of

Interest.

18

Pabota ¢ yueOHbIMI
MaTepuagaMu

Ompoc
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1

YcrHas npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
Pedepuporanue crareii. JlomaiHee uTeHue.

“To Sir, with Love”

Pabora ¢ yueOHBIMEI
MarepuaiaMu

Ompoc

YcrHas npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
Pedepuporanue crareii. Jlomainee uTeHue.

“To Sir, with Love”.

Pabora ¢ yueOHBIMEI
MarepuaiaMu

Ompoc

VYcrnas npaktuka. Tema: “Education in the USA”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareid. [ pammarunka.

Tema: “The Gerund”. Jlomaminee yTeHHE.

“To Sir, with Love”.

Pabota ¢ yueOHbIMU
MaTepuagaMu

Onpoc

VYcrHas npaktuka. Tema: “Education in Russia”.
I'pammaruka. Tema: “The Gerund”.

PedepupoBanue craTpm.

VYcrnas npaktuka. Tema: “Education in Russia, England
and the USA”.

Homamuee urenwne. “To Sir, with Love”.

PaGora ¢ yueOHbIMEI
MaTepHrajaMu

Omnpoc

VYcrHas npaktuka. Tema: “Stages in a Person’s
Education”.

Homamree urenwne. “To Sir, with Love”.
PedepupoBanue craTtpm.

I'pammaruka. Tema: “The Gerund”.
Homamuee urenue. “To Sir, with Love”

PaGora ¢ yueOHBIMEI
MaTepHrajaMu

Omnpoc

YcrHas npaktuka. Tema: “Education in France and
Germany”.

Homarnee yrenue. “To Sir, with Love”.
PedepupoBanue cTaThH.

I'pammaruka. Tema: “The Infinitive”.

JHowmarnee yrenue. “To Sir, with Love”.

Pabota ¢ yuebubpIMU
MarepHrajiaMu

Ompoc

YcTHas nmpakTuka.

Tema: “The Role of a Teacher in a Person’s life”.
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”.
Homamraee yrenue. “To Sir, with Love”.
I'pammaruka. Tema: “The Infinitive”.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

VYcrras npaktuka. Tema: “Teenagers and their
Problems”.

PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”. “The Participle”.
Homarnee yrenue. “To Sir, with Love”.
I'pammatuka. Tema: “Hennunbie gopmsl rnarona’.

Pabora ¢ yueOHbIMU
MaTepHalaMH

Omnpoc

9 cemecTp

1.

Write the correct form of the verbs in brackets to complete the conditional sentences in this article.

Use modal verbs if you think they are appropriate.

No pain, no gain?

It’s January 1st. You’re on the bathroom scales, groaning. If you (1)...... (eat) that last piece of Christmas

pud, perhaps you wouldn’t have put on that extra kilo. Never mind, you can lose it and get fit at the gym!

Or is that the right thing to do? If you’re unfit, you (2) ...... (stand) a huge chance of injuring yourself in the
gym or on the squash court. You must take care before launching yourself into a vigorous exercise routine:
if you don’t treat your body with respect, it (3)...... (not/function) as you want it to. The knee, in particular,
can cause untold problems. We (4)...... (not/have) problems with our knees if we still (5)...... (walk) on all



fours, but they’re not up to a vertical pounding on the treadmill for an hour a day. All of our joints can cause
problems; if you (6)...... (want) to play football safely, make sure you wear the right boots to protect your
ankles. Decent coaching(7)...... (be) essential if you’re going totake up a racket sport: something as simple
as a wrong-size grip can cause tennis elbow.

Many sports injuries are caused by insufficient warm-ups. If everyone spent a few minutes stretching their
muscles before exercising, they (8)...... (experience) much less pain during exercise itself. But people can be
stubborn about pain when exercising. The phrase “no pain, no gain” is rubbish. Should you feel pain when
you’re exercising, you (9) ...... (stop) at once!

2. Study the following words and word-combinations and use them in the review of different articles.

How to analyze the article
1. HOW TO BEGIN: The article I'm going to give a review of is taken (chosen) from... The article
I'm going to deal with is... It is published under a splash, screaming headline. It is headlined...

Introducing the key-points of the article: 1 would like to begin by...I would like to comment on the problem
of... I would like to make a few remarks concerning... |1 would like to mention briefly that... The most
important points seem to me to be...First of all we must bear in mind... At the outset... To begin with...
First, secondly, thirdly, finally... I would like now to turn briefly to the problem of... The next issue | would
like to focus on is...

THE PROBLEM (a burning, controversial, explosive, moral, acute, complicated)... catches/ lets
headlines... ... makes the headlines... ... is again in the headline... ... gets major treatment in the article ...
gives full coverage to/of... ... gets wide coverage in... ... receives generous coverage ...comes in for
intensive coverage in... ... has detailed coverage of ... Much coverage is devoted to... ... devotes a long
feature article to... ... claims an exclusive for a report that... ... claims an exclusive with the news that...

2. COMMENTING ON: TO AROUSE, CAUSE, (CONSIDERABLE, CRITICAL,
FAVOURABLE, UNFAVOURABLE) COMMENTS. The author of the article at length... ... takes an
offbeat look at ... considers another serious topic... ... considers... ... discusses... outlines... ... turns its
attention to... ... looks at... ... reminds us that..., ...notes... ... feels that ... expresses the news that...
...argues that... ... asserts that... ... deals with... ... believes that... ... suggests that...... y e is adamant
that... ... voices concern about... ... takes a more cynical view ... has no doubt that ... has no illusions
about... ... goes so far as to say that... ... takes issue with.... Furthermore... Moreover...

BALANCING: on the one hand ... but on the other hand ... although we mustn’t forget ... whereas we have
to remember ... in spite of ... | still think ... despite the fact that I ...

STATING PREFERENCES: Id rather ... than ... | prefer to ... | tend to favor ... as opposed ... the main
advantage of ... is that...

MAKING DIGRESSION: let me mention in passing ... that makes me think ... to change the subject ... by
the way ... that reminds me ... while | remember ... to get off the topic for a moment ... but that is beside
the point ...

RETURING TO THE TOPIC: anyway, | was saying ... back to our main topic ... to come back to what |
was saying ... to go on with what | was saying ...

Introducing something surprising: believe it or not ... in fact ... let’s face it ... oddly enough ...
surprisingly... this is hard to believe but ... you may not believe but this ...

STRESSING SOMETHING: to stress, to emphasize, to underline, to point, to lay /put / place special
emphasis, to lay stress ...

REFERRING OF SOMETHING: to allude, refer, specify, cite, quote ...



3. Study the following general questions and tasks necessary for Analysis and Evaluation of original
short stories written by English and American writers.

State what the story is about with the utmost brevity.
Enumerate its major parts in their order and outline these parts.
Analyze each part. What time span does the story cover? Where is the scene laid? When does the
ction take place?
Say how the events are arranged in the story. Are there any flashbacks to past events? It the turn
f the events unexpected?
Avre there any descriptions in the story? What does the author gain by them?
What kind of person is the main character? What happened to the character? How did the
haracter behave? How does the character’s behavior characterize him?

What are the conflicts of the story the plot based on? Does the plot develop slowly or quickly?
hat atmosphere is conveyed by the plot?

Is there anything unusual in the title of the story?

What is the message of the story?

Qoug A WNE
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1. Study the words and phrases to be used in essays and describing pictures.
Describing a picture

In the picture 1 can see ...

The picture shows ...

They look (tired).

She seems / appears to be (happy) ...

On the right/ left there is ...

At the top / bottom there are ...

In the top right-hand corner there seems to be ...
In the foreground / background ...

I think they represent ...

The image reminds me of/ makes me think of...
The setting is ...

Expressing opinions

I think (that) ...

In my view / opinion,...

I’m convinced / positive that ...
Tomy mind, ...

Personally, I think ...

As | see it,.

From my point of view,...

As far as I’m concerned,...

I don’t think ...

I don’t really know (if) ...

I’m not sure (about / if) ...

I don’t have a strong / definite opinion about that.

Agreeing /Accepting the other person’s viewpoint
Yes, | agree (with you).

I completely agree.

I couldn’t agree with you more.

That’s exactly what | think.

My point exactly,

I know.



I can go along with that.
(1think) you’re right.
Right. / That’s right.
True. / That’s true.
Absolutely.

Exactly!

| suppose so.

Disagreeing

Yes/ True, but ...

I’m afraid | disagree / can’t agree with you.
I lake see your point, but ...

I see what you mean, but ...

I’m not sure about that.

I’m not sure that’s true / correct / right.
I’m not sure | can accept that.

| agree to some extent, but ...

There might be some truth in that, but ...
I can’t agree / go along with that.

| disagree.

I don’t see why / how.

You must be joking!

Surely you don’t think that ...

Actually, ...

Ordering arguments

To start with,...

Firstof all, ... / Firstly,...
Secondly,...

Another thing is that...
On the one hand ... but on the other hand ...
On the other hand,...

The main reason is...
Another reason is ...
Well, the thing is that ...
It’s also true that ...

And on top of that ...
And finally...

Giving examples

For example,... / For instance,...
To give you an idea,...

One example of this is ...

Look at the case of...

Summarising

So what it comes down to is ...

The point I’m trying to make is ...

Let me just recap what’s been said so far.
In short ...

In other words ...

Tosumup ...

2. Choose the correct form in italics.
1. Darling, did you remember packing/to pack some spare cassettes for the video camera yesterday?




I really regret leaving/to leave school so young, it’s ruined my career prospects.

We tried pressing/to press the ‘escape’ key but the program just wouldn’t respond.

A suspicious young man was seen enter/to enter the building shortly before the incident.

As we drove over the river we noticed local women washing/wash their clothes in the water.

I once heard Karajan conducting/conduct the entire Ring cycle —It was wonderful.

| stopped eating/to eat sugar years ago.

Nothing will stop their enquiries, they mean getting/to get to the bottom of this strange business.

9. Don’t forget recording/to record ‘EastEnders’ tomorrow evening.

10.  The woman woke up in the middle of the night, looked out of her window and saw something
strange hovering/hover over the trees in the park.

11.  After a career in the secret service, lan Fleming went on achieving/to achieve fame as an author.

12.  Transglobe Airlines regrets announcing/to announce the cancellation of today’s service to Istanbul
due to air traffic restrictions.

13. Do you remember seeing/to see that film last summer?

14. If you can’t find the information in the manual, try looking/to look at our website.

15.  We were all exhausted so we stopped getting/to get some rest at a motel.

NGk WN

3. Put the verbs into the correct forms: present simple, present continuous, past simple, past continuous,
present perfect simple, present perfect continuous or past perfect simple.

1. Tom has had to give up playing football since he broke (break) his ankle.

2. How often (you / visit) your cousins when you (you / be) in the States last year?

3. I (not pay) you for my ticket yet. How much (I /owe) you?

4. The hotel manager called the police when he (discover) that a guest (leave) without paying his bill.

5. Sharon’s work is terrible these days. I don’t know what (happen) to her. She (lose) interest in
everything recently.

6. We (have) a fire in the office last week. We (sort) out the mess ever since, as you can imagine.

7. My grandmother was a wonderful woman. She (spend) most of her life teaching adults who(miss) the
opportunity to go to school when they (be) children.

8. I (always / want) to visit Japan. Now that I (have) the chance, I (decide) to take it.

9. We (go) to the theatre early, but a lot of people (arrive) before us and there (be) a long queue for
tickets.

10. My sister’s in Australia at the moment. She (have) a wonderful time there.

4. Match the beginning ot each sentence with the most suitable ending.

1 You must have met some fascinating people A after all your hard work. 1d
2 You must know Tokyo is expensive b after touring the world for years. 2...
3You can’t have lived in Tunisia for ten years ¢ if you’ve lived there. 3...
4You can’t be tired e-during-yourtrip-to-Africa: 4...
5 You must be exhausted e when you've just had a holiday. 5..
6 You may find it difficult to settle down f without learning some Arabic. 6...
7 You couldn’t have gone on holiday g to the airport tomorrow. 7...
8 You might think about going to Spain h because you had a broken leg. 8...
9 You could take a taxi ifor your next holiday. 9...

®onp oneHouHbIx MarepuanoB (POM) g nmpoBeleHHs aTTeCTallMd YpPOBHS C(POPMHPOBAHHOCTU
KOMIIETEHIMI 00yJaromuxcst Mo JUCHUIUTHHE 0(hOPMIIIETCS OTAETbHBIM IOKYMEHTOM.

6. YYEBHO-METOAUYECKOE U UH®OPMAIIMOHHOE OBECIIEYEHUE
JUCHUITIUHBI
6.1. KHuuroo0ecneuyeHHoCcTh

HaumenoBanue nuTeparypsl: aBTOp, Ha3BaHUE, BU/T Ton uznanus KHUT'OOBECIIEUEHHOCTD

W3/IaHHs, U3[ATENbCTBO "
A » H3I Hanuawe B 3nexTpoHHOM OnOIHOTEKE

Bal'Y

OcHoBHast TuTepaTypa™

1. TIpakTHYECKUI KypC aHIIIMHCKOro si3bika. 1 kypc. [lox | 2015




pen. B.JI. Apakuna. M., Bianoc.

2. IIgerkoBa T.K. English Grammar Guide [ DmeKTpoHHBI#H 2014 http://www.studentlibrary.ru/book/ISBN
pecypc] : yue6. mocobue / T.K. LIBeTkoBa. - M.: 9785392124862.html
IIpocnexkr.

3. Mromep B.K. AHrio-pycckuii 1 pycCKO-aHMITHHCKHI 2014 http://www.iprbookshop.ru/44108.html
cioBapb: MockBa, AJEnaHT.

4. PomanoBa B.A. AHrnmiickuii s3bIK. TecThbl, QUaOry, 2014 http://www.studentlibrary.ru/book/ISBN

pasrOBOpHBIC  TEMBI,  3afaHHsi H  yIOPaKHECHHS
[Onekrponnslit pecype]: Yuebd. mocobue / Pomanosa B.A.
- M.: BTAJIOC.

9785691021053.html

HOHOHHI/ITCHLH&SI JATEparypa

1. Pymmackas U.C. The English Verbals and Modals 2012 http://www.studentlibrary.ru/book/ISBN
[DnekTponHsIii pecypc] : mpaktukyMm / Pymmackas U.C. - 978893494464.html

2-¢ w31, ctep. - M.: ®JIMHTA

2. I'ypesuu B.B. Ilpaktiueckas rpaMMaTHKa aHTTTHHCKOTO 2012

s3bIKa. YrpaxkHeHus 1 kommeHtapuu / Practical English

Grammar: Exercises and Comments. — M.: ®nunra-

Hayxka.

3. bomuosa C.U. [IpakTuka aHTramiickoro s3pika: COOpHUK 2013

ynpaxaenuii mo rpammaruke / C.U. brmaosa, E.N. 2009

Cunnnkas, E.I1. Yapekosa, I'.C.Yepasimesa. — CII6.:

[lepcnekTuna.

4. Tonuupiackuii FO.b. I'pammatuka: COOpHHUK 2013 http://www.iprbookshop.ru/19511.html
ynpaxkHeHu#. — 4-e u3n. — CII6.: KAPO.

5. Jpozmosa T. KO. English Grammar. Reference and 2008

Practice / T.O. [posmosa, A.U. bepecroBa, B.I. 2007

Mauwunosa. — CII6: AHTONOTHS.

6. Kysuerosa A.FO. 'paMMaTiKa aHIJIMHACKOTO SI3bIKA : OT 2012 http://www.studentlibrary.ru/book/ISBN

TEOPUH K TMpPaKTHKE [DICKTpOHHBIA pecype] : yuel.
mocobue / A.FO. Kysuernosa. - 2-¢ m3m., crep. - M.:
OJIMHTA

9785976513662.html

6.2. [lepuoanyeckue U3IaAHUSA

Kypnan «HOCTpaHHbIe SA3BIKH B 1IKOJe» (Oubanoreka Bal'y)

6.3. UuTepHeT-pecypchl

- OJJICKTPOHHBIC OMONMOTEUYHBIE CHUCTEMBI

AIEKTPOHHYIO OubInoreky Bal'Y).

oubmmoreku Bnl'Y (6ecrmatHblif nmocTyn uepes

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

Jnsa peanusauuy AAHHOW AMCLMIUIMHBL MMEIOTCSA CIELUAJbHBIE IOMEIUECHUS Ul IMPOBEACHUSA
3aHATUHA 7a0OPATOPHOIO THMA, IPYMNMNOBBIX U WHAUBUIYAIbHBIX KOHCYJIbTALUN, TEKYLIEro KOHTPOJS U
MIPOMEKYTOUHON aTTeCTalluM, a TAKXKE TTOMEIEHUs JJIsl CaMOCTOsATeNIbHOU paboThl. JlabopaTopHble 3aHATUS

MIPOBOJATCS B KOPIL. 7.

HCpC‘-ICHL HCIIOJIB3YEMOT'O JIMIICH3UOHHOT'O ITPOTrpaMMHOT O obOecrnieueHuUs:

1. Microsoft office 2007-2010
2. Windows 7, 8, 10

[lepeyeHp HCMOIB3yEMOro CBOOOJHO pacIpOCTPAHSAEMOrO U MPONPHUETAPHOTO MPOTrPAMMHOIO

oDecrieueHus:

1. Media Player Classic
2. Daum pot player
3. Adobe Acrobat DC
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JIMCT MEPEYTBEPKJIEHUS
PABOYEM IMTPOIrPAMMBI JIMCHUITTUHBI

Pabouas nporpamma onoopena Ha 20LoL /20 o/ J yueGublit roa

Ipotokon 3acenanus kapeapst No 7L ot J L4 A< roja
3apenytomuit kKaenpoit  Br/l., ALLLlE. B2 rCe?}%o-c/é?/ Yo

PaGouas nporpamma ono0pena na 20 /20 yueOHbIH o/l

[IpoToko 3ace anus Kadeapor No oT roja

3asenyromuii kageapoi

PaGouas nporpamma onoOpena na 20 /20 y4eOHBIH roj

ITporoko: 3aceaanus kadeaper No oT roja

3asenyromui kadeapoi

Pabouas nporpamma ogobpena ua 20 /20 yueOHbIHi roj

[TpoTokosn 3acenanus kadeapbr No 0T roja

3apenyrouuit kadeapoi

PaGouas nporpamma onobpena xa 20 /20 y4ueOHBbIH roJ

TIpotokosn 3acenanns kadeaps: No ot roja

3asenyromuii Kaheapoi

PaGouas mporpamma oxodpena Ha 20 /20 y4eOHBII rojl

[Tporokon 3acenanus xapenpnbi No oT roja

3apeayiomuii kadeapoi




