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1. OEJX OCBOEHUA JNCHHUIIJINHBI

Ilenpro u3ydeHus aucUMIUIMHBL «[IpakTH4eCKUil Kypc BTOPOrO MHOCTPAHHOIO SI3bIKa» SBISAETCS
o0y4yeHHe YCTHOM M NUCHbMEHHOM peud Ha OCHOBE Pa3BUTHS aBTOMATH3MPOBAHHBIX PEYEBHIX HABBIKOB U
HAaBBIKOB IMCbMa, Pa3BUTUS TEXHUKH YTECHUS U YMEHUS IIOHUMATh aHIVIMMCKUN TEKCT.

3amayn: PopMUPOBaHHE Yy H3Yy4alOUIMX AHIVIMMCKUM SA3BIK B KadyeCTBE BTOPOM CIEIMAIBHOCTH
rpaMMaTUYeCKOH KOMIIETEHIMH, JIOCTaTOYHOM I mocieayromei paboTel B Takux 00nacTsx
npoeCCHOHATIBHON JAEATeNbHOCTH, Kak 00pa3oBaHME, colMalibHas cdepa, KylbTypa (KOHEYHas Lelib);
(dopMHpOBaHKE YCTOWYHMBBIX I'PAMMATUYECKHX HABBIKOB, 0OECIEUMBAIOIIMX BO3MOXKHOCTH HPENOJaBaHUSA
JAHHOTO MHOCTPAHHOIO fA3bIKa B ILIKOJE C OJHOW CTOPOHBI, M, C JOPYTOM CTOPOHBI, COACUCTBYIOLIUX
JajabHENIIEMY CaMOCOBEPIIEHCTBOBAHUIO 00YYAIOIErOCs B U3yYEHUU JTaHHOTO HHOCTPAHHOTO SI3BIKA.

2. MECTO JUCHHUIIJIMHBI B CTPYKTYPE OIIOII
Hucnunnuna «lIpakTuuecknii Kypc BTOPOrO HMHOCTPAHHOTO S3bIKa» OTHOCHTCS K 4YacTH,
(dbopMupyeMoil ydacTHUKaMH 00pa30BaTEIbHBIX OTHOIICHHA.

3. INVIAHUPYEMBIE PE3VJIBTATBI OBYYEHUS 110 JUCHUIITIMHE
[Tnanupyemble pe3yibTaThl OOY4YEHHs MO JUCLUIUIMHE, COOTHECEHHbIE C IUIAHUPYEMBIMH pPE3yJbTaTaMU
ocoeHus OIIOII (koMreTeHIUsAMU U UHIMKATOPaMU JOCTHUKEHUSI KOMITETEHIIHI )

dopMupyemblie [Inmarupyemsbie pe3ynbTaThl OOYYeHHS IO JUCIIUILINHE, B HaumenoBanue
KOMIIETEHLINU COOTBETCTBUU C MHAUKATOPOM JOCTIIKEHUS] KOMIIETEHIINU OLIEHOYHOT'O CpeLCTBA
(kon, conepxaunue WNHpukaTop nocTmxeHus PesynbTarel 00y4yeHus 1o
KOMIIETEHIINH) KOMIIETCHIINU JTUCIIAIIINHE
(x00, codepoicanue unoukamopa
VK-3 VK-3.1. 3Haer paznuuHblg 3HAET NPUHLUIBL M KIAWE | YCTHBIN oTIpocC
crocobeH TIPUEMBI u croco0b] U TIOCTPOCHUS AUCKYCCHH Ha
OCYILECTBIIATh COLMANM3AlMN  JUYHOCTH W aHTJIMIICKOM SI3BIKE.
COLIMANIBHOE COLIMAJIEHOTO B3aUMOJIeHCTBUS YMeeT OOOCHOBBHIBATH CBOIO
B3auMmojeiicteue u | YK-3.2. YmMmeer CTPOUTH TOYKY 3pEHHI B  paMKax
peann30BBIBaTh CBOIO | OTHOIIEHHS C  OKPYXAIOMUMH AUCKYCCHH MO TpPeIoKEHHOH
POJIb B KOMaH/e JIFOABMH, C KOJUIETaMH TEMaTHKe.
VK-3.3. Bnageer mpaktuueckuM Brageer HaBbIKaMu BEICHHS
OTBITOM YYacTHsi B KOMaHIHOW TUCKYCCHUH B paMKax

paboTe, B COIMAIBHBIX IPOEKTAX, MPEATIOKEHHBIX TEM.
pacnpezeneHus poJie B yCIIOBHSK
KOMaH/IHOTO B3aHMOJICHCTBHS

[IK-4 IIK-4.1. ®opmynnpyel 3HaeT ~ OCHOBHbIC — HaydHbIC | YCTHBIM OIPOC
criocobeH IMYHOCTHBIC, — NPEIMETHEIE Y MOHATHA,  CONePXAHME M | TectypoBaHHe
(dbopmupoBath MeTalnpeIMEeTHbIE pe3ynpTaTh] OCOOCHHOCTH  COBPEMEHHOU
Pa3BHUBAIOIIYIO o0ydeHuss mo cBoeMy y4ueOHOMY 00Opa3oBaTeNbHOM Cpelasl H
00pazoBaTeNbHYIO mpeaMeTy 0COOEHHOCTH BHJOB Y4eOHOM
cpeny st I1K-4.2. [IpumeHsiel nesTenbHOCTH.
JIOCTIDKEHUS COBpPEMEHHBIE MeToIB] YMeer BBIOpATh B
JINYHOCTHBIX, (hopmMupoBaHus pa3BUBAIOIIEH 3aBUCHMOCTH OT TpeOyeMBbIX
MPEIMETHBIX U 00pa3oBaTeIbHON CpeIbl nenein 3aKOHBI, (dopmsl,
METalpeIMETHBIX [1K-4.3. Co3paer memarorndeckud npaBwia, MpHEMBl  y4eOHO-
pe3yIbTaToOB yciaoBust Uit (JOPMHUpPOBaHMS IO3HABATEIbHON
o0y4eHus pa3BuBarolieil 00pa3oBaTENLHON JESATEIHLHOCTH JUIst
cpeacTBaMu cpeasl JIOCTHKEHUS JIMYHOCTHBIX,
MpenoaBaeMbIX MeTanpeMETHBIX "
y4e0HBIX IPEAMETOB MIPEIMETHBIX pe3yIpTaToOB
0o0y4JeHus.

Bnageer TexHosoruenr paboTh
JJIA JOCTHXXCHUA JIMYHOCTHBIX,

MeTanpeIMEeTHBIX "
MPEJIMETHBIX pe3ysbTaToB
o0yyeHuss u  obecredeHUs
KayecTBa yueOHO-
BOCIIMTATEJIBHOTO  IIpolecca
00pa30BaTEILHOIO

YUpEKACHUSI.




4. OBPBEM U CTPYKTYPA JUCIHUIIJIMHBI
TpymoeMKOCTh TUCIMILTUHBI COCTABIISIET 32 3a4eTHBIX eauHuIb], 1152 gaca

TeMaTnyeckuii njaaH
(¢popma o0yueHust — ouHas

KonTakTHas pabota
oOyJarommxcs
C IIEJarOTHYECKUM
w DopMBL
§ pa6OTHI/IKOM)= g remero
al 8 B . S = KOHTPOJISA
E = = 2 ) g
Ne | HaumeHoBaHHE TeM W/WIU Pa3eloB/TeM | § 3 = g S o = yCIIeBaeMOCTH,
n/n JUCIHUILIHHbI 2 = - | B8 'S S g S popma
Yl g = | S ; g8 g 5 MPOMEXYTOYHON
s i § 2 E S 2 % aTTeCTaIuu
= g §* § R o (no cemecmpam)
Sl s| &%
S 1) S
= |8 <
= ©
5 cemecTp
1 Tema 1.  ®onermyeckuit  crtpoii | 5 |1 8 9
AHTJIMHCKOTO SI3bIKA.
2 Tema 2. Ypok Ne 1. 5 |2 8 8
3 Tema 3. Ypok Ne 2. 5 |3 8 8
4 Tema 4. Ypok Ne 3. 5 |4 8 8
5 Tema 5. Ypox Ne 4. 515 8 8
6 Tema 6. Ypox Ne 5. 5 16 8 8 PefiTuHT-KOHTPOTH
Nel
Tema 7. Ypok Ne 6. 5 8 8
Tema 8. Ypok Ne7. 5 8 8
Tema 9. Ypox Ne8. 5 8 8
10 Tema 10. Ypox Ne9. 5 |10 8 8
11 Tema 11. Ypoxk NelO. 5 |11 8 9 PefiTHT-KOHTpOITH
Ne2
12 Tema 12. Ypok Ne 11. 5 |12 9
13 Tema 13. Vmorpebienue aprtukieir ¢ | 5 | 13 8 9
reorpapuueCKUMH Ha3BAaHHUSIMH.
CreneHy CpaBHEHHS Hapedui
14 Tema 14. TloBropenue omnpenenenuii | 5 | 14 8 4 9
(OHETHYECKNX  SBJICHHH ©  TPaBUI
UHTOHHPOBaHHS
15 Tema 15. TIloropenme mekcukn u |5 | 15 8 4 9
rpaMMaTHKHd CeMecTpa. YCTHBIC TEMBI
“About Myself’, “My Family”, “My
Flat/House”
16 Tema 16. KontponpHas pabora mo |5 | 16 8 9
(oneTHKe
17 Tema 17. KontponpHas pabora mo |5 | 17 8 9
JICKCHKE M TPAMMATHKe.
18 Tema 18. AHanu3 KOHTPOJIbHBIX pabor. | 5 | 18 8 9 PelTHHT-KOHTPOIH
Pabora manm ommoOxamu. Iloaroroska Ne3
IK3aMEHY.
Bcero 3a 5 cemectp: 144 153 Ok3ameH (27)
6 cemectp
1 Tema 1 «Meals» 6 1-2 16 3
2 Tema 2 «Meals in Russia and England» | 6 2-3 12 3
3 Tema 3 «Daily Routine» 6 3-4 12 3
4 Tema 4 «Student’s Day» 6 4-5 12 3
5 Tema 5 «Our University» 6 5-7 12 3 PeliTuHr-KOHTpPOIBL




Nel
6 Tema 6 «Our University» Bynymee 7-8 12 3
HEOIpEICJICHHOE BpeMsI
7 Tema 7 «Seasons and weather» 8-9 12 3
8 Tema 8 «Weather in Britain and Russia» 9- 12 3
10
9 Tema 9 «Shopping for Food» 11 12 3 PeiiTunr KOHTpOIIL
2
10 Tema 10 «Shopping for Clothes» 12 12 3
11 Tema 11 «Books. My Favourite Writer». 13 12 3
12 | Tema 12 «Books. My Favourite Book» 14 8 3 PelTHHT KOHTpPOIIH
3
Bcero 3a 6 cemectp: 144 36 Ok3ameH (36)
7 cemecTp
1 YcTHAs npakTHKa. 1 2
“Summer Holidays”.
2 JlomarHee 4TeHHe. 1 2
The Story of a Carpenter.
3 I'pammaruka. Cucrema BUaO-
BpPEMEHHBIX (DOpM TJIaroja B aKTHBHOM 1 2
3aJore.
The Present Simple Tense.
4 YcTHAs npakTHKA. 1 2
Travelling. Why people travel.
5 JlomanHee yTeHMeE.
What happens if you try to Satisfy some 2 2
People.
6 I'pammaruka. 9 5
The Present Progressive Tense.
7 YcTHas npakTuka. 5 5
Different Ways of Travelling.
8 Jlomartee yTeHue. 9 5
The Intelligent Young Man.
9 I'pammaruka.
The Present Simple and the Present 3 2
Continuous.
10 YcTHAs pakTHKa. 3 2
Travelling by Train.
11 JlomariHee dTeHue. 3 2
What Happened to Charles.
12 I'pammaruka. 3 2
The Past Simple Tense.
13 YcTHAs pakTHKA.
Travelling by Train. Kinds of Trains. 4 2
The Railway Station.
14 Jomaminee uteHue. 4 2
You be the Detective.
15 I'pamMmaruka. 4 2
The Past Progressive Tense.
16 YcTHast npakTHKA. 4 )
Air Travel. Check-in and Departure.
17 Jomarmnee uteHue. 5 2
This is Where Mama Came In.
18 I'pammaruka. 5 2
Past Simple and Past Progressive.
19 VYcTHas npakTHKa.
Some information for Travellers. 5 2
The Flight.
20 Jomartinee ureHue. 5 2
On Education §1.
21 I'pammaruka. 6 2
The Present Perfect Tense.
22 VYcTHas npakTHKa. 6 2 PelTHHr-KOHTpOIIB
Arrival. Nel




23

JlomartHee uyTeHue.

On Education §2. 6

24 I'pammaruka.
The Past Simple Tense and the Present 6
Perfect Tense.

25 YcTHAs npakTHKa. 7
Sea Travel.

26 JlomarHee uTeHue. 7
In One Ear and Upside Down.

27 I'pammaruxa.
The Future Simple Tense. 7
The Future Continuous Tense.

28 YcTHas IpaKkTHKa. 7
Driving a Car.

29 Jomarminee ureHue. 8
On Education §3.

30 I'pammatuka. 8
The Past Perfect Tense.

31 YcTHAs npakTHKa. 8
Walking Tours. Hitch-hiking.

32 JlomarrHee dTeHue. 8
Let’s Have a Picnic.

33 I'pammarnka.
The Past Simple Tense. 9
The Past Perfect Tense.
The Present Perfect Tense.

34 | YcrHas npakTHKa.
Advantages and disadvantages of 9
different means of travelling.

35 Jlomartee uTeHue. 9
Revision of the texts.

36 I'pammaruka. 9
The Future Continuous Tense.

37 YcTHas npakTHKa. 10
Cities and towns: general information.

38 Jlomartee uTeHue. 10
Many Moons.

39 I'pammaruka. 10
The Future Perfect Tense.

40 YcTHAs pakTHKA. 10
Cities and towns.

41 JlomarHee dTeHue. 11
On Not Knowing English.

42 I'pammaruka.
Different Means of Expressing future 11
events.

43 YcTHast npakTHKa. 1
Cities and towns. Vladimir.

44 Jomamnee uteHue. 11
The Match-Maker.

45 I'pammaruxa. 12
The Present Perfect Continuous Tense.

46 YcTHAs npakTHKa. 12
Vladimir.

47 JomarmHee uteHue. 12
Perhaps We Shall Meet Again.

48 I'pammaruxa. 12 PeittuHr-KoHTpOIBL
The Past Perfect Continuous Tense. Ne2

49 VYcTHas npakTHKa.

13

Moscow.

50 Jomartinee ureHue. 13
The Hungry Winter.

51 I'pammaruka. 13
The Sequence of Tenses.

52 YcTHas npakTuka. 13




London.
53 Jomatinee ureHue.
Seeing People off. ! 14 2
54 | I'pammaruka. The Sequence of Tenses.
7 14 2
IToBTOpEeHue
55 VYcrHas npaktuka. [Tosropenue.
L 7 14 2
Moscow. Vladimir.
56 JlomarHee dyTeHue.
7 14 2
Becenpl 10 MPOYNTAHHBIM TEKCTaM.
57 I'pammaruka.
IToBTOpenue. Cuctema BUIO- 7 15 2 1
BpPEMEHHBIX ()OPM IJIarona B
JNIEUCTBUTEIHLHOM 3aJI0TE.
58 YcTHAs IpakTHKa.
London. Its history. / 15 2
59 JlomarHee 4TeHHeE.
My Favorite Story. / 15 2
60 I'pammarnka. 7 15 2
Revision. Direct and Indirect Speech.
61 YcTHAs mpakTHKa. 7 16 2
London. Parts of London.
62 Jlomartee yTeHue.
A Man in the Way. ! 16 2
63 I'pammaruka.
TecToBBI€ 3a1aHUS IO IPOHICHHOMY 7 16 2
Marepuany.
64 JlomarnHee yTeHue.
O6cyxnenune Tekcta “A Man in the 7 16 2
Way”.
65 YcTHAs mpakTHKa. 7 17 2
London. Places of Interest.
66 rpaMMaTHKa. 7 17 2
Revision. TToropenne.
67 JlomarHee dTeHue. 7 17 2
Cedric’s Fairy Godfather.
68 YcTHas pakTHKA. 7 17 2
Iosropenue. Cities and towns.
69 I'pammaruka. 7 18 2
IToBTOpEHHUE.
70 JlomarrHee dTeHue.
O6cyxnenune “Cedric’s Fairy 7 18 2
Godfather”.
71 YcTHas npakTuka. PeiiTuHr-KOHTpOIBL
) 7 18 2
Cinema. Ne3
72 I'pammarnka.
YcTHast mpakTHKa. 7 18 2
TecToBbl€ 3aaHUs.
Bcero 3a 7 cemecTp: 144 Ok3amen (27)
8 cemectp
1 YcTHas npakTuka. 8 1 2 2
Tema: “Education in England”.
2 I'pammaruka.
Tema: “The Passive Voice”. 8 ! 2 2
3 PedepupoBanue crateid. 8 1 2 1
4 JlomarHee uyTeHue.
“To Sir, with Love” 8 1 2 2
5 YcTHas npakTHKa. 8 2 2 2
Tema: “Education in England”.
6 I'pammatuka.
Tema: “The Passive Voice”. 8 2 2 2
7 PedepupoBanue crateid. 8 2 2 1
8 Jlomarntee yTeHue.
“To Sir, with Love”. 8 2 2 2
9 YcTHas npakTHKa. 8 3 2 2




Tema: “Education in the USA”.
I'pammaruka.
Tema: “The Passive Voice”.
10 I'pammaruka. 3 2
Tema: “The Gerund”.
11 PedepupoBanue crareii. 3 2
12 JlomariHee 9TeHue. 3 2 PedTHHT-KOHTPOITB
“To Sir, with Love”. Nel
13 YcTHAs npakTHKa.
Tema: “Education in Russia, England 4 2
and the USA”.
14 I'pammarnka. 4 2
Tema: “The Gerund”.
15 PedepupoBanue crarbm. 4 2
16 JlomariHee 4TeHHe. 4 2
“To Sir, with Love”.
17 YcTHAs IpakTHKa. 5 2
Tema: “Stages in a Person’s Education”.
18 I'pammaruka.
Tema: “The Infinitive”. 5 2
19 PedepupoBanue crarpu. 5 2
20 JlomarHee dTeHue. 5 2
“To Sir, with Love”.
21 YcTHAs IpakTHKA.
Tema: “Education in France and 6 2
Germany”.
22 I'pammaruka. 6 2
Tema: “The Infinitive”.
23 PedepupoBanue cratbu. 6 2
24 JomartiHee ureHue. 6 2 PeittuHr-koHTpOIHL
“To Sir, with Love”. Ne2
25 YcTHAs mpakTHKa.
Tema: “The Role of a Teacher ina 7 2
Person’s life”.
26 I'pammaruka. 7 2
Tema: “The Participle”.
27 Pedepupopanue crarsu. 7 2
28 JlomarHee dTeHue. 7 2
“To Sir, with Love”.
29 YcTHAs pakTHKa. 8 2
Tema: “Teenagers and their Problems”.
30 I'pammaruka. 8 2
Tewma: “Hemuuansle popMel riaroua’.
31 PedepupoBanue cratbu. 8 2
32 JloManiHee uTeHue. PelTHHr-KOHTpOIIB
“To Sir, with Love”. 8 2 Ne3
Bcero 3a 8 cemecTp: 64 53 Ox3ameH (27)
9 cemectp
1 VYcraas npaktuka. Tema: “The Role of 1 3
Arts in the Life of People”.
2 Jomammnee utenune. “Theatre” by W.S.
1 2
Maugham.
3 CwmbiciioBoii aHanm3 Tekcra “The Alien 1 3
Corn” by W.S. Maugham.
4 VYcrhast npakrtuka. Tema: “Theatre” 1 3
5 Pedepuposanue crarbu. 2 2




6 Jomarinee utenue. “Theatre”. 9 2 2
7 YcrHas npakruka. Tema: “A Visit to the
2 9 2 2
Theatre”.
8 Jowmamrnee urenue. “Theatre”. 9 2 2
9 CwmbiciioBoi aHanm3 Texcra “A Foul 9 2 2
Play” by R. Ruark
10 | I'pammatuka. The Subjunctive Mood Il 9 3 5
(Present and Past).
11 Jomarnee utenue. “Theatre”. 9 2 2
12 PedepupoBanue crarbu. 9 2 2
13 | I'pammarmka. The Subjunctive Mood Il 9 3 2 Pe#THHT-KOHTPOIIb
Nel
14 Jomariuee utenue. “Theatre”. 9 2 2
15 CMBICIIOBO# aHaiu3 Tekcrta “Art for 9 2 2
Heart’s Sake” by R. Goldberg.
16 VYcrHas npaktuka “Modern British
2" 9 2 2
Drama”.
17 Jomariuee utenue. “Theatre”. 9 2 2
18 I'pammatuka. Conditionals. 9 2 2
19 Jomarinee utenue. “Theatre”. 9 2 2
20 CwMmeicnoBoit aHanu3 Tekcta “The Story- 9 2 2 PefiTuHr-KOHTPOTH
Teller” by H. Munro. Ne2
21 I'pammatuka. Conditional Mood. 9 3 2
22 Jomamnee urenue. “Theatre”. 9 2 2
23 PedepupoBanue cratbu. 9 3 2
24 YcrHas npakTHka.
9 2 2
Tema “Healthy Lifestyle”.
25 Jowmamrnee urenue. “Theatre”. 9 2 2
26 I'pammaruka. The Suppositional Mood. 9 2 2
27 VYcruas npaktuka. “Healthy Lifestyle”. 9 2 2
28 I'pammaruka. IToBropenue The Oblique PelTHHT-KOHTPOJIb
9 3 1
Moods. Ne3
Bcero 3a 9 cemecrp: 64 53 Ok3amen (27)
1 | Ycruas npakruxa. Tema: “Appearance”. | 10 2
2 | Jomamrnee urenue.“Theatre”. 10 2
3 | CwmeicnoBoit ananms TekcTa.“A Friend in 10 2
Need” (by S. Maugham).
4 | JomamHee urenue. “Theatre”. 10 2




5 | Pedepuposanue cratbu. 10
6 | Ycrras npaktuka.Tema: “Painting. 10
Russian Art Galleries”.
7 | Jomamnee urenue.“Theatre”. 10
8 CwmpbicoBoit ananu3 Tekcta.“A Canary 10
for One” (by E. Hemingway).
9 | I'pammaruka [ToBropenue. Tenses, the 10 PelTHHT-KOHTPOITB
Verbals, the Oblique Moods. Nel
10 | Ycruas npaktuka. Tema: “Russian
T 10
Portrait Painting”.
11 | Jomarmnee utenue. “Theatre”. 10
12 | PedepupoBanue cTaTby. 10
13 | I'pammatrka. Tema: Modal Verbs. 10
‘GCan”.
14 | YcrHas npaktuka. Tema: “Russian
o, 10
Landscape Painting”.
15 | Jomarunee utenue. “The Great Gatsby”. 10
16 | CwmrpicroBoit ananmm3 Tekcta.“The Ant 10
and the Grasshopper”(by S. Maugham).
17 | I'pammaruka.Tema: Modal Verbs. 10
‘GMay?” ‘EMuSt’7.
18 | Ycruas npaktuka. Tema: “World’s 10
Famous Artists”.
19 | Jomammnee urenne. “The Great Gatsby”. 10
20 | PedepupoBanue cTaTby. 10
21 | I'pammaruka.Tema: Modal Verbs. (Have 10 PelTHHr-KOHTPOITH
to, Be t0). Ne2
22 | Ycraas npaktuka. Tema: “English 10
Painting of the 18-th Century”.
23 | Jomammnuee urenne. “The Great Gatsby”. 10
24 | CwmbicnoBoit ananu3 tekcra. “The Sphinx 10
without a Secret”(by O. Wilde).
25 | I'pammaruka.Tema: Modal Verbs. 10
(Should, Ought to, Need).
26 | YcrHas mpaktuka. Tema: “English 10
Painters”.
27 | Jomammuee urenue. “The Great Gatsby”. 10
28 | PedepupoBaHue craTbu. 10
29 | I'pammaruka. Tema: Modal Verbs. 10
(Shall, Will, Would).
30 | Ycrnas npaktuka. Tema: “English 10




Painters”.
31 | Jomamuee urenue. “The Great Gatsby”. 10 8 2 1
32 | CwmbicnoBoii aHanu3 Tekcra. Pleasures 10 8 2 1 1
of Solitude” (by J. Cheever).
33 | I'pammaruka. [ToBTopenue “Modal 10 9 2 1
Verbs”.
34 yc_THa;I }:[paKTI/IKa. Tema: “English 10 9 2 2
Painters”.
35 | Homammnuee urenne. “The Great Gatsby”. 10 9 2 1 PelTHHr-KOHTpPOIIB
Ne3
36 rpaMI\:I’aTI/IKa. Tema: “The Modal 10 9 5 1
Verbs”.
Bcero 3a 10 cemectp: 72 45 Dx3ameH (27)
Hanmawne B qucnumuae KIT/KP - - -
HToro mo AUCIMILIMHE 632 349 6 sK3aMEHOB
(171 1ac)

Conep:xanue JJa0OpaTOPHbIX 3AHATHI 1O AUCHUILINHE

5 cemecTp

Tema 1 doneTrueckuii CTPON aHTIIUICKOTO SI3bIKA.

Coneprxanue 1a00paTOPHBIX 3aHATHH.

[lonsatue donembr. CTpoeHne OpraHoB peun M uUX padora. OCHOBHBIC NMPHHIMUIIBI KIACCU(PUKAIN
coryiacHbIX OCHOBHBIE IPUHIUIIBI KJIACCU(PHUKAIIMU TTIACHBIX

Tema 2 Ypox Ne 1.

Coneprxanue 1a00paTOPHBIX 3aHATHH.

3eyku [K, g, t, d, n, s, z, i].[lorsTre manaranu3anuu, CJIOBECHOTO YAapCHHUS, MTO3UIIMOHHAS JTOJTOTa
riaacHeIX. 3Byku [ p, b, m, e ].

Tema 3 Ypox Ne 2

Coneprxanue 1a00paTOPHBIX 3aHATHH.
3Byku [, f, v, 9, j] ®onernueckue ymnpaxkHeHus NeNe 4-9 TloHsITHS: NaTepaibHBINA B3PbIB, aCCUMUIISIIHS,
norepss B3pbiBa. [IoHSATHE MHTOHAUMM, CUHTArMel, SACPHOTO TOHA, HU3KUHW HUCXOISIIMN TOH, HU3KHUM
BocxoAmui ToH. dpaszoBoe ynapenue, aHrimnickuil putM. PaccranoBka ynapennid. ToHMpOBaHHME.

Tema 4 Ypox Ne 3

Coneprxanue 1a00paTOPHBIX 3aHATHMN.

3Byku: [ i ,a:, U, 9:, U, ou] TToHsATHS: HOCOBOU B3pbIB, OTEPsI B3pbIBA, peayKius [IepBblii 1 BTOpOit
TUIbI caora. [IpaBuia yTeHUs

Tema 5 Ypok Ne 4.

Coneprxanue 1a00paTOPHBIX 3aHATHM.

3eykn: [h, o5&, X, 3, [, ei, ai]. uToHaIHs pasieNMTENbHBIX U ANbTEPHATHBHBIX BOIPOCOB,
MOBEJIUTEIbHBIX MPEATIOKEHUH.

Tperuii Tun ciora. YaapeHue B JBYXCJIOXHBIX W MHOTOCIOXHBIX cioBax. [loBenurenbHble
npeioXKeHus. be3nnunble npeanoxeHusl.

Tema 6 Ypoxk Ne 5

Coneprxanne 1ab0OpaTOPHBIX 3aHATHMN.

3Byku [W, 1, I, au, A] IlpaBuna urenust aurpadoB U riIacHeIX B HeyaapHoOM ciore. Text “A Visit”.
TpanckpubupoBanue. ['marom “to be” in the Present Indefinite Tense. Cremenun cpaBHEHUS
IpujiaraTeabHbIX. JIMUHbIE U IPUTSHKATEIbHBIE MECTOUMEHMUS.

Tema 7 Ypox Ne 6.

Coneprxanne 1a00paTOPHBIX 3aHATHMN.

3Byku [t], d3, oi]. CoderaHme COHAHTOB C NPEUICCTBYIONIMMH COTTACHBIME. CBS3YIOIIEe
[MpaBuna utenus murpados. Text “Betty Smith”. TpanckpuOupoBanue. 3HAKOMCTBO C MpaBHIIAMH
IIPOU3HEC. BBOJHBIX CJIOB IIPENIOKEHUM, IPUIIOKEHUM, COCTABHBIX CYLIECTBUTEIBHBIX U IPUJIAraTeIbHbIX.

CC
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[puTspkaTenbHbIe Maaex cyrecTBuTeNbHBIX. [aron “to have” in the Present Indefinite Tense. [Ipemoru
MecTa. YHCIUTENIbHEIE.
Tema 8 Ypox Ne7.
Copepxanue 1a00paTOPHBIX 3aHATUH.
3BykH [19,€9, U] IIpaBua urenus. Texts: Doctor Sandford’s Family, About Benny’s Cousins. 3HakoMCTBO
U HUCXOJSIIE-BOCXOISAIIUM TOHOM. VHTOHHMpOBaHHE MNPEUIOKEHUH C OOpalleHHeM M MPEUIOKEHHUH C
nepeuncnenueM. [Ipemnoxenus ¢ BBogHbIM There. Yucnurensubie. [Ipeiorn BpeMeHH.
Tema 9 Ypox Ne§
Copnepxanne 1a00paTOPHBIX 3aHATHH.
3Byku [aio, aus]. 3nakomcTBO ¢ MHTOHamueil ciaoB please m Thank you. IloBropeHre mpaBUI YTEHHUS
yeTbipex TUIoB ciora. Texct Our English lesson. MopanbHbie riarosns
Tema 10 Ypox Ne9.
Copepxanne 1a00paTOPHBIX 3aHATHH.
Yrenune qurpados. Teker “Doctor Sandford’s house”. KocBennas pedsb.
Tema 11 Ypok Nel0.
Copepxanue 1a00paTOPHBIX 3aHATUH.
@on. Ynpaxuaenus NeNe 41, 42, ctp.125-126. 3HaKOMCTBO C HHTOHUPOBAHUEM BBOIHBIX CIIOB. Tekct “Mr.
White comes again”. IIpemtoru Bpemenn. The Present Indefinite Tense. Kocsennas peus.
Tema 12 Vpok Ne 117
Copepxanue 1a00paTOPHBIX 3aHATHH.
The Present Indefinite Tense VYmnorpebnenue aprukieii reorpaguyecKkuMu Ha3BaHUSAMH, CIIOCOOAMHU
HA3bIBAaHUS HALMOHAJILHOCTH, S3bIKa, Ha3BaHWE CTPaH. 3HAKOMCTBO C C reorpapuuecKkuMy Ha3BaHUSMHU.
Crenenu cpaBHEHUS Hapeuuil
Tema 13 Copep:xanue 1a00paTOPHBIX 3aHATUH.
YnorpebiieHue apTukiei ¢ reorpadguueckuMu Ha3BaHussMHA. CTEIIEHU CpaBHEHUS HApCUHiA.
Tema 14. Copepxanue 1ab0OpaTOpPHBIX 3aHATHIA.
[ToBTOpeHue onpenencHnid GOHETHUECKUX SBICHUIN U MTPABUI HHTOHUPOBAHMS.
Tema 15. Conepxanue 1abOpaTOpPHBIX 3aHITHIA.
[ToBTOpEHME JIEKCUKH ¥ TPAMMATHKH cemecTpa. Y cTHbele TeMbl “About Myself”, “My Family”, “My
Flat/House”.
Tema 16. Conepxanue 1a00paTOpPHBIX 3aHATHM.
KonrtponbHas pabora no GpoHeTnke
Tema 17. Conepxanue 1a00paTOpPHBIX 3aHSATHIA.
KonrtponbHas pabora 1o JeKCUKe 1 rpaMMaTHKe.
Tema 18. Conepxanue 1a00paTOPHBIX 3aHATHIA.
AHanu3 KOHTPOJIbHBIX paboT. Pabora Hax ommOkamu. [ToAroToBka K sK3aMeHy.

6 cemecTp

Tema 1 «Mealsy

ConeprxaHue 1a00paTOPHBIX 3aHATHH.

VYpox 12 (yu. Apakus). [Jom. urenne — «[lunokkuo» HacTtosiiee HeompeneneHHOE BpeMs.
Hacrosiee nurenbHoe BpeMsi: TOBTOPEHUE.

Tema 2 «Meals in Russia and England»

Coneprxanue 1a00paTOPHBIX 3aHATHH.

Ypok 12 (y4. Apakun). Jlom. urerne —«llpuan u Humuin»y . 1-4 [pomenmee HeonpeaeIeHHOS
BpeMs

Tema 3 «Daily Routine»

ConeprxaHue 1a00paTOPHBIX 3aHATHH.

VYpoxk 13 (yu. Apakun). Jlom. urenne —«lIpuni u Hummii» ri. 5-8 Hacrosiiee coBepiiieHHOE BpeMst

Tema 4 «Student’s Day»

Coneprxanne 1a00paTOPHBIX 3aHATHM.

Ypok 13 (y4. Apakun). [om. urenune —«llpunn u Humumi» 1. 9-12 Hactosmiee coBepiieHHOE
JUTATEIBHOE BpeMsI

Tema 5 «Our University»

Coneprxanne 1a00paTOPHBIX 3aHATHMN.



VYpok 14 (yu. Apakun). Jlom. urenne —«IIpunn u Humuii» ri. 13-16 Ilpomeniee anuTensHOe BpeMst

Tema 6 «Our University»

Coneprxanue 1a00paTOPHBIX 3aHATHH.

VYpok 14 (yu. Apakus). [{om. urenue —«llpuHin u vummin»y . 17-20 byaymee HeomnpeneieHHOe
BpeMs

Tema 7 «Seasons and weather»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

VYpoxk 15 (yu. Apakun). Jlom. urenne —«IIpuni u Hummii» 1. 21-24 bynyiiee nautenbHOe BpeMst

Tema 8 «Weather in Britain and Russia»

Copep:xanue 1a00paTOPHBIX 3aHATUH.

VYpok 15 (yu. Apakun). Jlom. utenue —«lIpuHi u Hummin» ri1. 25-28 Bynyiee coBeplIeHHOE BpeMst

Tema 9 «Shopping for Food»

Copepxanne 1a00paTOPHBIX 3aHATHH.

VYpok 18(y4. Apakun). Jom. urenue —«llpunany u Hummity . 29-32 Ilpomeniiee coBepiieHHOE
BpeMs

Tema 10 «Shopping for Clothes»

Copnepxanne 1a00paTOPHBIX 3aHATHH.

Ypok 18 (yu. Apakun). {om. urenune —«llpunn u Humumi» . 33-34 Ilpomeniee coBepiieHHOE
JUIATEIbHOE BPEMSI

Tema 11 «Books. My Favourite Writer».

Copnepxanne 1a00paTOPHBIX 3aHATHH.

[ToBTopenue. CornacoBaHue BpeMeH

Tema 12 «Books. My Favourite Book»

Copepxannie 1a00paTOPHBIX 3aHATHH.

Tect. CornacoBanue BpeMeH

7 cemecTp

Tema 1. YcrHas npaktuka. “Summer Holidays”.

Conepxanne Tembl. Pabota ¢ BokaOymsspom u tekcramu (“Different places where one can spend holidays”;
“Different things which people like to do on holiday”; “Staying in a hotel”; “Holidays abroad”).

Pabora ¢ nepununuamu, Co cioBocoueTaHusiMU. BoinonHnenue ynpaxHennid. CocTaBiieHHEe AUATIOTOB.

Tema 2. Jlomamnee utenue. “The Story of a Carpenter” (by W. Saroyan).

Copnep:xanue Tembl. PaboTa ¢ 3aganusaMu nocie Tekcra (yrnpakHEeHUs Ha BOKaOyJisap, Ha peueBble MOJEIH,
NepeBO/l NPEIOKEHHH, BOIPOCHI MO COJIEPKAHUIO, TEMBI JUIsl 00CYKICHUS).

Tema 3. 'pammaruka. CuctemMa BHIIO-BPEMEHHBIX (OpM Ti1aroyia B akTUBHOM 3aiore. The Present Simple
Tense.

Conepkanrie Tembl. IlpaBuino oOpasoBanust u ynorpebinenus the Present Simple Tense. Beimosinenue
ynpakHeHuit Ha ucnosnb3oBanue the Present Simple Tense in Clauses of time, condition and concession.
VYopaxuenus Ha 3akpersienue (“Correct the statements”, “Make the sentences negative and interrogative”,
Translate ‘the sentences’).

Tema 4. YcrHas npaktuka. Travelling. Why people travel.

Conepxxanue Tembl. Pabora ¢ BokaOymsipoM mno Teme. BplmonHeHue ynpakHEHUH Ha ymoTpeOiieHue
CHHOHMMHYHBIX CJIOB: journey, travel, cruise, tour, trip. Pabora nax texctom “Why people travel” mo miany:
(Planning the holyday, the reasons for travelling; What people do when they travel, where people can stay,
how people travel).

Tema 5. JTomaminee urenue. What happens if you try to satisfy some people (by W. Saroyan).

Copepxanue Tembl. PaboTa Haj BOKaOYJIspoM, HaJ pPEUYEBBIMU MOJENSIMU; BOMPOCHI MO COJAEP>KAHUIO
TEKCTa; Mepeckas; 00CyKIeHUEe TeM, BBITEKAIOIINX U3 COJEPIKaHUs paccKasa.

Tema 6. 'pammaruka. The Present Progressive Tense.

Conepxanne tembl. [IpaBuio obpasoBanus u ynorpebnenus the Present Progressive Tense. Beimonnenue
ynpaxuenuit (Put the verb into the correct form; Put questions to the underlined words; Read the dialogue;
Make the dialogues).

Tema 7. YcrHas npaktuka. Different Ways of Travelling.



Conepxanmne Tembl. PaboTta ¢ BokaOymsapom mo Teme. Pabora Hax tekcrom “Different Means of Travel”
(oTBeTHI Ha BOMPOCHI MO TEKCTY, MEPEBOJ MPEAT0KEHHI; ONMUCAaTh HEJOCTATKU M MPEUMYIIECTBA KaXI0TO
crioco0a MmyTenecTBUs M Ha3BaTh CBOU JIIOOUMBII C110CO0; apryMEeHTHUPOBATh CBOM BBIOOD).

Tema 8. Jlomamnee urenue. The Intelligent Young Man (by W. Saroyan).

Conepxxanne Tembl. Pabora Hajg BOKaOymspoM, HaJl TpaMMaTHUYECKUMH CTPYKTypamu. BeimonHeHue
ynpaxkuenuit (Give definitions of the following words; Translate the Sentences). Beinosnenue yrnpakHeHHH
no cozxeprkanuto Tekcra (Answer the questions; Retell the story; Speak on the given topics).

Tema 9. I'pammaruka. The Present Simple and the Present Continuous Tense.

Coneprkanue TeMbl. BrinonHeHue yrnpaxxHeHUi Ha koHTpacraimio Present Simple and Present Continuous
(Put each verb into the correct form. Correct the sentences which are wrong. Translate the sentences. Make
up dialogues).

Tema 10. Ycruas npaktuka. Travelling by Train.

Conepxkanue Tembl. PaboTa Hajx BokaOyssipom u TekctoM “Speed and Comfort”. BeinonHenue ynpaxHeHui
Ha TPaBWIBHOE YIOTPEOJIEHHE CIOB M TIPaMMATHYECKHX CTPYKTyp. BbImonHeHune ympakHEHHH 110
COZIEpKaHUIO TEKCTa (COCTaBJIEHHE BOIMPOCOB, ONMMCAHHME NMPEHMYILECTB W HEIOCTATKOB JAHHOTO CIIOCO0a
MyTEIIECTBHS ).

Tema 11. Jlomamnee urenue. What happened to Charles (by J. Thurber).

Conepxanne TeMbl. Pabota Hajn NPOW3HOLIEHHEM CJIOB M CIOBOCOYETAaHMH M3 TeKcTa. BelmomHeHue
yIpaXHEHUH Ha MPaBHIBHOE YIOTPEOJIEHHE CIIOB U TPAMMATHYECKUX CTPYKTYp W3 TeKcTa. BrimonHeHne
YIPaXHEHHH MO COAEPIKAHUIO TeKCTa (BOIIPOCHI, IepecKas, 00CyKAeHHE).

Tema 12. I'pammaruka. The Past Simple Tense.

Conepxxanne Tembl. [IpaBuino obOpasoBanust u ynorpeOnenus. IloBropenue Tpex (opM HeperymspHbBIX
rinarojioB. Beimonnenne ymnpaxuenuit (Open the brackets; Ask all possible questions; Translate the
sentences; Write your mother’s (father’s) curriculum vitae).

Tema 13. Ycruas npaktuka. Travelling by Train.

Conepxanme tembl. Different kinds of trains. Pabora nax texctom “The Railway Station”. Beinonnenue
JICKCUYECKUX YIPOKHCHUN Ha aKTUBHBIN BokaOymsip. Pabora nam muanorom (Travelling by Train).
CocraBneHne COOCTBEHHBIX JJHATIOTOB 110 TEME.

Tema 14. Jlomamsee urenue. You be the Detective.

Conepxanue Tembl. PaboTa Hay BOKaOyIsipoM U rpaMMaTHYECKUMH CTPYKTypaMH U3 TeKcTa. BeimonHenue
JIEKCHUYECKUX yrpakHeHuiH. OTBETHI Ha BOIPOCHI MO COAEpPKAaHUIO TeKkcTa. llepeckaz m oOcyxaeHue
MPOYUTAHHOTO.

Tema 15. 'pammaruka. The Past Progressive Tense.

Conepxxanue tembl. [IpaBuno oOpasoBanmsi u ynotpeOnenus the Past Progressive Tense. BeimonHeHue
rpaMMaTHYeCKuX yrpaxHeHui (OTKpPBITH CKOOKH, TIOCTaBUTH IJIaroJl B Hy)kHOM BpeMenu: Past Simple, Past
Perfect, Past Continuous. TTepeBo npeioKeHHiA).

Tema 16. YcrHast nmpaktuka. Air Travel.

Coznepxxanue Tembl. Pabota Hanm BokaOymsipom 1o Ttekcry “Check-in and Departure”. BeimonHenue
JIEKCHUYECKUX yrpakHeHuH. OTBETHI Ha BOIIPOCHI 1O TeKCTy. COCTaBlIEHHE JHAJIOTOB.

Tema 17. Jlomamuee urenue. This is Where Mama Came In.

Conepxanrie TeMbl. BrimonHeHne (GOHETHUECKUX YHpaXHeHHH. (O3HaKOMIIEHHE C TpaMMaTHUYECKUMHU
CTPYKTYypaMH U3 TeKcTa. BhINOJIHEHNE TIeKCHYEeCKUX YITPaKHEHUI U OTBETHI Ha BOIPOCHI 1O TeKCcTy. PaboTta
Haj nepeckazoM. OOcyxaeHue npodeM, BHITEKAIONUX U3 TEKCTA.

Tema 18. I'pammatuka. Past Simple and Past Progressive.

Conepxanre TeMbl. BbINonHeHHe ympaXKHeHWH Ha KoHTpacTauuio Past Simple u Past Progressive.
CocraBieHne cuTyaluil ¢ HCIOJIb30BAHUEM MPOLIEIIINX BpeMeH. [lepeBos mpe/uioskeHuil 1 A1aioros.
Tema 19. Ycruas npaktuka. Some Information for Travellers.

Conepxanue TeMbl. Paborta Han texcramu “Check-in”, “Security Information”. Pa6ora nax nuanorom “The
Flight” (Beibop HyxHO# HH(pOpMAIUK T TEX, KTO MyTeHIecTByeT camosietoM). Cocrasienue auasiora “On
Board the Plane”.

Tema 20. [lomamnee utenne. On Education §1 (by F.P. Dunne).

Conepxxanne TeMbl. Pabora Haa BOKaOyJIsIpoM M TpaMMaTH4YEeCKUMHU CTpykTypamu. CocraBieHue
COOCTBEHHBIX MPEASIOKEHHUH. 3aoHUTh NpoIycku npeanoramu. [lepeson nmpemnoxenuit. Ilepeckas Texcra
1 00CyXaeHHe B3TII0B MUCTepa bpeiinepa Ha oOpa3oBaHUe.

Tema 21. 'pammaruka. The Present Perfect Tense.



Conepxanne Tembl. [IpaBuino oOpasoBanus u ynorpeOnenust Present Perfect. BrimonHenue ynpaxHeHHN
(Tlepenenats mpeIOKEeHUs, UCTONB30BaB Tpeaaoru Since u for. [octaBuTh T1aroyibl B HYKHYIO (GOpMy
Present Simple u Present Perfect).

Tema 22. Ycrhas npaktuka. Arrival.

Conepxanue TeMbl. Pabota Han texcramu “Arrival” u “Modern Air Travel”. BeimosiHeHHE JIEKCHYSCKUX
yrIpaxHeHUH. YTIpa)kHeHUsl Ha IOHUMaHue TeKCToB. Mx obcyxenue.

Tema 23. Jlomamaee yrenue. On Education §2.

Conepkanrie Tembl. Pabora mam Tekctom “On  Education” §2 (“TheKindegarten). Beimoianenue
¢doHeTHUecKUX ynpaxkHeHuWH. UYUTeHMe W TEpeBOX  OTHENbHBIX ab3ameB Tekcra. PabGora Hap
rpaMMaTH4YecKUMH cTpyKTypamu. [lepeBon npemioxennii. O0CyxaeHUEe TEKCTA.

Tema 24. 'pammaruka. The Past Simple and the Present Perfect Tense.

Conepkanvie TeMbl. BrllonHeHHMe yhnpakHeHHMH Ha KoHTpactamuio Past Simple u Present Perfect.
(“OtkpeITh CKOOKH”; “3akoHYNTH NpemIoxkenus”; “IlepeBecT Ha aHTIMKUCKUI cUTyanuu”).

Tema 25. YcrHas npaktuka. Sea Travel.

Conepxanue TeMmbl. BBeZeHHE HOBOTO JIGKCHYECKOTO MarepHajia 10 TeMe. BBIoiHeHHe JeKCHYECKUX
ynpaxkuenuii. Urenne tekcra “Sea Travel”, orBersl Ha Bompocsl. Pabora nang muanorom “On the Boat”.
[TepeBon npennoxeHn.

Tema 26. Jlomamaee urenue. In One Ear and Upside Down (by Parke Cumming).

Conepxxanne Tembl. Pabora Hax TekcroMm. BreimonmHeHne (oHETHYECKMX W JIEKCHUYECKUX YIPaKHEHUH.
CocraBiieHue NMpeAsioKeHU Ha HOBBIE TpaMMaTH4eckue CTpYKTyphol. IlepeBoa mpeminoxenuit. OTBeTh Ha
BOIIPOCHI 110 TeKCTy. PaboTa Hajx mepeckazoMm.

Tema 27. I'pammatuka. The Future Simple Tense and the Future Continuous Tense.

Conepxxanne Tembl. [IpaBuima oOpa3oBaHuMs W YHOTpeOJIGHHS BpeMEH. BrInogHEeHHE YIpaKHEHHI.
Hcnone3oBanue Present Simple u Present Continuous Bmecto Future Simple B mpumaToYHBIX BpeMEHH,
YCIIOBHS U YCTYNKU. BrimonHenne ynpaxxHerauid. CocTaBIeHUE TUATIOTOB.

Tema 28. Ycruast nmpaktuka. Driving a Car.

Conepkanre Tembl. Pabora Hag BokaOymsspom mo teme “Driving a Car”. Urenuwe TeKcTa, OTBETHI Ha
Bonpockl. CocTaBlieHHE AUATIOTOB.

Tema 29. Jlomamnee urenne. On Education §3.

Cozeprxanue Tembl. PaboTta Hasl BOKaOy/IsIpoM U rpaMMaTHYeCKUME CTpYKTypamu 1o tekery “College” (§3).
OtBethl Ha Bompockl. [lepecka3 Tekcra. O0cyxneHue mpoodieM, CBSI3aHHBIX C 00pa30BaHUEM.

Tema 30. I'pammaruka. The Past Perfect Tense.

Conepkanne Tembl. [IpaBuina oOpasoBanuss u ymorpebienus Past Perfect. Breimonnenue ynpakHEHHH.
Orpabotka ctpyktyper “Hardly... when”; “Scarcely... when”; “No sooner... when”. TIlepeBonx
MIPEAJIOKEHU .

Tema 31. Ycruas npaktuka. Walking Tours. Hitch-hiking.

Conepxanme Tembl. Padota Hax muanorom “Walking Tours”. O0cyxieHie HETOCTaTKOB U MPEHMYIIECTB
JAaHHOTO BuAa myTemiecTBus. Pabora Hang Tekctom “Hitch-hiking” (mpocnymmBanue nuanora o
MPUKITIOYCHUSX JTFOOUTEIS MyTEMIECTBOBATH AaBTOCTOIIOM).

Tema 32. Jlomamuee urenue. Let’s Have a Picnic.

Coneprxanne TeMbl. PaboTa Haj BOKaOyIsipoM TeKcTa. 3aunThIBaHNE a03a1eB TEKCTa, HATUCAHHBIX aBTOPOM
¢ uponueil. OTBeTsI Ha Bonpockl. OOCyKAeHNE MPEUMYIIECTB U HEAOCTATKOB MTUKHUKOB.

Tema 33. 'pammaruka. The Past Simple Tense, the Past Perfect Tense, the Present Perfect Tense.
Conepkanune TeMmbl. [lepeBoj mpemiokeHuil W oOBsCHeHHME mpaBwi ynotpeOsienus Past Simple, Past
Perfect, Present Perfect. BoimosnHenue ynpaxxHenui (3amoiHUTh MPOMYCKH TIarojaMy B HY)KHOM BPEMEHHU.
CocraBieHue 11anoros).

Tema 34. Ycruas nmpaktuka. Advantages and disadvantages of different means of travelling.

Conepxxanmne tembl. [IpoBepka m orpaboTka sk3ameHanoHHbIX TeMm: Advantages and disadvantages of
travelling by train, by plane, by boat.

Tema 35. Jlomamnee urenne. Revision of the texts.

Conepxxannie TeMbl. [loBTOpeHHE JIEKCHMKHM W TPAaMMAaTUKH II0 TMPOYATAHHBIM TekcTaMm. OOcyxaeHne
po6JIeM, TOCTaBIEHHBIX B TEKCTAX.

Tema 36. 'pammaruka. The Future Continuous Tense.

Conepkanne Tembl. [IpaBuiio o6pazoBanus u ynotpednerust Future Continuous. Beimonaenue yrpaxxHeHui
¢ oOwsicHeHHneM ynotpebienus Future Continuous.



Tema 37. Ycruas npaktuka. Cities and Towns. General information.

Conepxanrie TeMbl. BBenenune HoBo# nekcuku mo teme “Cities and Towns”. BeinosHeHne yrpakHEHUH
“Around town”, “Buildings and Places”, “Amenities”, Talking about City Life”, “Problems of Cities”.

Tema 38. Jlomamaee urenne. Many Moons (by James Thurber).

Conepxanne Tembl. Pabora Hax BokaOymsipom 1o Tekcry. CocTaBlieHHE IUIaHa TEKCTa, OTOOp KITFOUEBBIX
cioB. PaboTa Haj mepecka3oM TeKcTa 10 IUIaHy.

Tema 39. 'pammaruka. The Future Perfect Tense.

Conepxanue Temsbl. [IpaBuio oOpaszoBanus u ynotpeOnenus Future Perfect. BrinonHenue ynpaxHEHUI.
IIepeBon 1uanoros.

Tema 40. Ycruas npaktuka. Cities and Towns.

Conepxanrie Tembl. [loBropeHue akTuBHOrO BoKaOynsipa. Pabora nam Tekcrom “Cork”. OtBeThl Ha
Bonpockl. Onucanue ropoja.

Tema 41. JlTomamnee urenue. On Not Knowing English.

Conepkanrie Tembl. Pabora Ham Tekctom “On Not Knowing English”. BeimonHeHHe JTIeKCHYECKHX
ynpaxHeHuil. Vcrnonb3oBaHue JEKCUYECKUX €IMHUI] B CUTyalusx. Bompocbl K TEKCTy U 00CyXJeHue
npobaem (What is essential to the mastery of a foreign language? Why do so many people want to speak
foreign languages but only few do?)

Tema 42. I'pammatuka. Different means of expressing future events.

Conepkanrie Tembl. [loBTOpeHue mpaBui ymorpeOsienus Present Simple u Present Continuous ms
BbIp@XeHUsT Oynymmx coOblTuil. BbimonHeHnue ynpaxHeHuid. HaxoxkaeHue M ucnpaBieHHE OIIMOOK B
npejcTaBieHHOM auanore. CocTaBieHUE TUaI0rOB.

Tema 43. Ycruas npakruka. Cities and Towns. Vladimir.

Conepxanre Tembl. Pabora Hax BokaOymsipom mo Ttekcry “Vladimir”. BeimonHeHue yrnpaKHEHWH Ha
HaxXOoXXJeHUe NeQUHULUI M CHHOHMMOB K OIPEJEJIEHHOMY CIHCKY clioB. Hamucanue miaHa Tekcra
“Vladimir”. OTBeThl Ha BOIPOCHI.

Tema 44. Jlomamuee urenue. The Match-Maker (by H. Munro).

Conepxxanne Tembl. BrimonHeHne (QOHETHYECKMX H  JIGKCHYECKMX — YIOpaXXHEHHWH. TpeHHpoBKa
rpaMMaTHYECKUX CTPYKTYp M3 TeKcTa. BOpockl K TEKCTY U €ro nepeckas.

Tema 45. 'pammaruka. The Present Perfect Continuous Tense.

Conepxxanue teMmbl. [IpaBuno oOpa3zoBaHus M ynoTpeOieHus. BeimonHeHue ynpaXHEHUH Ha CpaBHEHHE
yrnotpebnenust Present Perfect m Present Perfect Continuous. McnpaBuTh OMmIMOKH B TPUBEICHHBIX
npuMepax. I[lepeBos npeanoxeHui.

Tema 46. YcrHas npaktuka. Vladimir.

Coznepxxanue Tembl. Pabora Ham texcrom “Vladimir”. Pabora Hax BokaOymsipoM mo Tekcry. OmucaHue
JOCTOIIpUMEYATENIbHOCTEH Bragumupa ¢ HMCHOJIB30BaHUEM HOBBIX JIEKCHYECKMX €AWHMI. Borpocsl 1o
tekcry “Vladimir” (its foundation, today’s Vladimir).

Tema 47. Jlomamuee urenue. Perhaps We Shall Meet Again (by H.E. Bates).

Conepxxanue TeMbl. PaGota Hajx BOKaOyJIsIpoM U TIpaMMaTHYeCKMMM CTpyKTypamu. PaGota Haj
CMHOHMMHUYHBIMU cJoBaMU (3amonHuTh mpomycku). Bompocsl mo Ttekcty. Ilepeckaz Tekcra u ero
oOCyXKIeHHeE.

Tema 48. 'pammaruka. The Past Perfect Continuous Tense.

Conepxxanne Ttembl. [IpaBmino oOpa3zoBanus u ymorpebOnenus the Past Perfect Continuous Tense.
Bemmonnenue ynpaxuenuit ([Ipourute cutyanmu u ynotpebute Past Perfect Continuous). ITlepeBon
NpEeATIOKEHU ¢ pycckoro Ha aHrmmickuid (ucmonmbs3ys Past Simple, Past Continuous u Past Perfect
Continuous).

Tema 49. YcrHas npaktuka. Moscow.

Conepxxanne TeMsl. [IpocMoTp mpe3eHTanuii 0 JOCTONPUMEYATENbHOCTAX Brnaaumupa n poaHbIX TOPOIOB.
Pabota Hag BokaOymnsapom o teme Moscow. Urenue tekcta. PaboTa Hag TEKCTOM IO IUIaHY.

Tema 50. [lomamnee utenune. The Hungry Winter (by E.H. Middleton).

Coneprxanue TeMbl. BrimonHeHne HOHETHUECKUX, TEKCHUECKUX U TPAMMAaTHYECKUX YIpaXHeHU!. UTeHue u
MepPEeBO]] HEKOTOPHIX OTPHIBKOB TeKcTa. OTBETHI Ha Bonmpockl. O0cyxaeHrne npodiieM pacckasa.

Tema 51. 'pammaruka. The Sequences of tenses.

Conepxxanne Ttembl. [IpaBwiio coriacoBaHus BpeMeH. YmoTpeOieHue Bpemen Future-in-the Past.
Beimonnenue ynpaxkHenuit (PackpbiTh CKOOKH, MOCTaBUB TJIaroj B HY)KHOM BPEMEHH, COOJIOast MPaBUIIO
coryiacoBanus BpeMeH). llepeBoa npennoxeHui.



Tema 52. Ycrhas npakruka. London. Its history.

Conepxxanne Tembl. Pabora Ham Tekctom “U3 mcropum Jlonmona”. IlpocmoTp mpe3eHTammii U WX
KOMMEHTapuid. AynupoBaHue TEKCTOB 0 JIoHaoHe.

Tema 53. Jlomamaee urenue. Seeing People off (by Max Beerbohm).

Conepxxanne Tembl. PaboTa Hajx JIeKCHYECKMMH €IMHHIIAMU IO TeKCTy. OTpaboTka TrpaMMaTHYECKUX
crpykryp. CocraBieHue IJ1aHa Mepeckas3a ¢ UCHOJIb30BaHMEM BOMpocoB. Ilepecka3 Tekcra M 0OCyxkIeHHUE
€ro CoJepXKaHusl.

Tema 54. I'pammatuka. Revision.

Conepxanue Tembl. [loBTOpeHHE MNpOIIEHHOr0 I'paMMaTHYECKOro MaTepuasa. BBIIOJIHEHHE TECTOBBIX
3aJJaHUH ¥ aHAJINU3 OIIUOOK.

Tema 55. YcrHas npaktuka. [Tosropenue. Moscow. Vladimir.

Conepkanre TeMbl. Omnpoc sk3aMeHanoHHBIX TeM “Vladimir”, “Moscow”. TIpocmotp npesentanmii “Tlo
roponam 3osororo koibia”. CocraBienue temsl “What city you would like to live in”.

Tema 56. JlomamHee urenue. becena mo mpouynTaHHBIM TEKCTAM.

Conepxanne TeMbl. Bbicka3piBaHHME CBOEro MHEHHMs O HanbOojiee MHTEPECHOM IMPOYMTAHHOM paccKasze C
apryMeHTanueil cBoeil Touku 3peHus. becena o npouuTaHHOMY.

Tema 57. I'pammaruka. [loBropenue.

Conepxxanne TeMmbl. CpaBHUTENIbHAS XapaKTEpPUCTHKA HPOMIEHHBIX BHUA0-BPEMEHHBIX (OPM TIJaroia.
Present tenses, Past tenses, Future tenses.

Tema 58. Ycruast mpaktuka. London. Its history.

Conepxxanne Tembl. Pabora Ham tekcrom “U3 wucropum Jlommona”. IlpocMoTp mpeseHTamuii W HX
KOMMEHTapuil. AynupoBaHue TeKcToB o JIoHaoHe.

Tema 59. Jlomaminee urenue. My Favorite Story.

Conepxxanue Tembl. Ilepeckaz caMoro MHTEPECHOTro pacckasza (M3 MPOYUTAHHBIX) M apryMEHTAlMs TOYEeK
3pernst. OOCyKIeHNE YCIIBIIIaHHOTO.

Tema 60. I'pammatuka. Revision. Direct and Indirect Speech.

Copnepxanue Tembl. [loBropenue. IlpaBmwiio nepeBoja MNpeaioKEHUN HMX MPSAMOM PEYUd B KOCBEHHYIO.
VYTBepauTenbHble IpeuiokeHus. lloBenuTenbHble NpeuiokeHUs. BompocurtenbHble MPeNIOKEHUs.
BelnonHenue ynpaxxHeHuu.

Tema 61. YcrHas npaktuka. London. Parts of London.

Copep:xanue Tembl. PaboTta Haa BokaOynspoMm mo teMe. UreHue TekcTa U mpocMoTp guuibma. OTBETH Ha
BOIIPOCBI.

Tema 62. Jlomamaee urenue. A Man in the Way (by F.S. Fitzgerald).

Coneprxanue TeMbl. BelnonHeHue nekcuyeckux ynpakHeHuid. PaboTta HaJl rpaMMaTH4ecKUMH CTPYKTypaMH
u3 TekcTa. YTeHue U nepeBo] OTPHIBKOB U3 TeKcTa. OTBETH Ha BOIIPOCHI.

Tema 63. I'pammatuka. TecToBble 3aaHus IO IPOIIEHHOMY MaTepHaiy.

Copep:xanue TeMbl. BolnoiHeHHE TECTOBBIX 3aJjaHUI (Ha IOBTOpPEHUE “BUAO-BpEMEHHbIE (JOPMBI I1aroja’”,
“CornacoBanue BpeMen”, “TIpsiMasi 1 KOCBEHHas peub”’).

Tema 64. Jlomamnee urenne. O6cyxaenue tekcta “A Man in the Way”.

Conepxanne Tembl. IloBTOpeHHMe nekcuku 1o TekcTy. Ilepeckas Tekcta. BeimonHeHuwe ynpakHEHUN
(“TIpokOMMEHTHPOBAaTh JICHCTBUS TIIABHBIX TePOEB, MOTHBBI X MOCTYIKOB U MX 4uyBcTBa”). OOCYXIcHUE
npobiem pacckasa (IIpeumyiiecTBa 1 HETOCTATKH ““HEMOTO” KHHO).

Tema 65. Ycrhas nmpaktuka. London. Places of Interest.

Conepxxanne Tembl. PaGota Haxg BokaOyssipoM Tekcra. UreHume Tekcta M MPOcMOTp (uiabMa o
nocronpuMedareabHocTAxX JIoHnoHa.

Tema 66. ['pammaruka. [ToBTopenue. Revision.

Copep:xanue TemMbl. AyaupoBanue nuaioro. KommeHTrpoBanue ynoTpeOiaeHHs pa3HbIX BHA0-BPEMEHHbBIX
¢dopm rinarona. IlepeBon auanora u3 npsaMoi peu B KOCBeHHYIO. [lepeBo/ nmpeanoxeHui.

Tema 67. Jlomaninee utenue. Cedric’s Fairy Godfather (by Newman Levi).

Conepxanue Tembl. BeimonHenue (GOHETHYECKUX U JIEKCUYECKUX YNpakHeHU UTeHue W JuTepaTypHBIN
NepeBo]| OTIENbHBIX ab3aleB pacckasza. [lepeBoa mpeioKeHHI TEeKCTa U3 HPSMOM pedd B KOCBEHHYIO.
Bormpocs! 1o Tekcry.

Tema 68. Ycrnas npakruka. [Tosropenue Cities and Towns.

Conepxanme TeMbl. Onpoc sx3aMeHarmonHoi Tembl “London”. CocraBnenue temsl “T'opon Oymymiero”.
Tema 69. I'pammatuka. [ToBTOopenue.



Copepxanue TeMbl. BoinonHeHne ynpaxHeHUH (110 MpOWIEeHHBIM I'paMMaTH4YECKUM TeMaM). McnpaBieHue
OIIMOOK B MPEACTABICHHBIX MPEIOKECHUSIX U UX aHAIU3.

Tema 70. [lomamnee urenue. O6cyxnenue “Cedric’s Fairy Godfather”.

Copepxanne Tembl. llepecka3 Tekcra MO MPEeANIOKEHHOMY IUIaHy. BblmonHeHue ympaKHEeHHH 110
IIPOYUTAHHOMY. XapaKTEpUCTUKA IN1aBHOIO reposi. CpaBHUTH MyTh K ycnexy Ceapuka ¢ reposiMu U3 Ipyrux
MPOU3BEICHUIA.

Tema 71. Ycrhas npaktuka. Cinema.

Conepkanrie TeMbl. PaboTa Hax BokaOyssipom 1o Teme “Cinema”. PaGora Hag TekcTOM “PasimuuHbie BHIBI
¢mIbMOB”. AHHOTAIIMKM HEKOTOPHIX (PHIBMOB. BrIpaskeHne cBOei TOUKU 3pEHHUS.

Tema 72. 'paMMaTrKa ¥ yCTHas MPAKTHKA.

Copepxanue TeMbl. BpINOIHEHHE JIEKCUKO-TPaMMaTHUYECKUX TECTOBBIX 3adaHMi (““3amoJHUTh IPOIYCKH
“IlepeBectn mpemnoxkerus”, “HalTu ommOKu 1 UCTIPABUTh MpeyioKeHus”, “OTBETHI Ha BOIIPOCHI ).

8 cemectp

Tema 1. YcrHas npakrtuka. Tema “Education in England”.

Conepxanne TeMbl. PaboTta Hajg BokaOyssipom mo teme. Pabora Ham Tekcrom. UreHue, o3arjaBiHBaHHE
ab3ar1ieB, BbIJENIEHUE KITIOYEBBIX CJIOB M BBIpAKEHUN. JTarnbl 00yueHus: B AHIUINU, HAUWHAS C IOIIKOJIBHOTO.
Tema 2. I'pammaruka. Tema: “The Passive Voice”.

Copepxanne TeMbl. OOpa3oBaHUe CTPaJATENLHOTO 3aJ710Ta B aHIVIMMCKOM s13bIKe. BhITIOTHEHNE yIpayKHEHU
(ITepenenaTp npeIoKEeHUS U3 IEHCTBUTEIBHOIO 3aj10Ta B CTPalaTelbHbIA. 3alI0JHUTD IIPOITYCKU
rJIarojamMy B CTPaiajibHOM 3ajiore. 3aKOHYHTh MPEATIOKEHUS, HCIOIb3Ysl CTpaJaTeIbHbIN 3aJI0T).

Tema 3. PepepupoBanue crareii.

Copepxanne TeMbl. BBeneHHe HOBBIX BBIPKEHUN M CIOBOCOYETaHMN A pedepupoBaHus cratei (c
AHTIIMICKOTO sI3bIKa HA aHTIWHCKWN). VM3ydenue miaHa Ui pedepupoBaHus crareidl. Pa3dop crarbu s
pedepupoBaHus MO IUIaHY (BBIAEICHHE OCHOBHBIX KOMIIOHEHTOB CTAaTbM) M BBINOJHEHHUE 33JaHUN T10
MOJIETISIM.

Tema 4. Jlomamuee urenue. “To Sir, with Love”.

Conepxxanne tembl. Pabota Hax | rmaBoii pomaHa. BhImonHeHUe JTEKCHYECKUX YNpaKHEHUH. (3aMeHuTe
BBIJICTICHHBIE CIIOBA BBIPAKEHUSMHU M3 aKTUBHOTO BOKaOysspa, oOpaTuTe BHUMAaHUE HA aMEPUKAHU3MBI U
JaiTe UX SKBUBAJIEHTHI HA OPUTAHCKOM aHTJIMICKOM). BhINmoHEHNE yrpa)KHEHUM 110 COJIEPKaHUIO TEKCTA.
Tema 5. Ycrnas npaktuka. Tema: “Education in England”.

Conepsxanue TeMbl. BoilloHeHUE yripaKHEHUN (JIEKCUYECKHUX, rpaMMmaTideckux). Pabora ¢ yactsmMu Tekcra
(mo maHy — cTyneHu oOpa30BaHus: HadaJlbHOE 00pa30BaHMe, CPE/IHEE, BBICIIEE).

Tema 6. 'pammaruka. “The Passive Voice”.

Conepxanue TeMbl. YNOTpeOJieHHE CTpaJaTeNIbHOTO 3aj0ra C TIJlarojlaMd, HMEIOIUMH IPEI0KHOe
JIOTIOJIHEHUE U ¢ (PpazeosornuecKuM eAMHUIIAMU. BhINoaHeHe ynpaxHeHU.

Tema 7. PedepupoBanue crareil.

Coneprxanne Temsl. [ToBTOpeHue ekcukn st pedepupoBanusi. UTeHHE CTaThH U BBIACIICHHE €€ OCHOBHBIX
KOMIIOHEHTOB, BBINOJIHEHUE MPAaKTUYECKUX 3aJaHui mo moxeisMm. Ompoc pedepupoBaHHs CTaTbU U €e
o0cyXIeHHe.

Tema 8. Jlomamuee urenue. “To Sir, with Love”.

Conepxanrie Tembl. Pabota Haa rinaBoii 2. Bemmonnenue ynpaxuenuit uz Assignment Il. (Pabora Han
JIEKCHKOM, 110 COJIEPKAHUIO TIIaBbl, 00CYKIECHUE BOIIPOCOB).

Tema 9. Ycrnas npaktuka. Tema: “Education in the USA”.

Conepkanne Tembl. PaboTa Hag TekcToM «American schools». Beenenue u nmepBrUuHOE 3aKpeIIeHHE HOBOWM
JIEKCUKH TI0 TEKCTY. BBINoNHEeHNe JIeKCHYeCKUX ynpaKHeHUH. Bpinenenne rpaMMaTu4eckux CTPYKTYp IO
TekcTy. Pabota Haj ero copepKaHHEM.

Tema 10. 'pammaruka. “The Passive Voice”.

Conepkanrie Tembl. [loBTOpeHHme rpamMMmaTHueckoi Tembl “The Passive Voice”. Hcnonb3oBaHue
CTpa/IaTeNIbHOTO 3aJI0Ta B JMajorax. BelmogHeHne TeCTOBBIX IpaMMaTHUYECKUX 3a/1aHUH.

Tema 11. Pepepuponanue crareii. ['pammaruka “The Gerund”.

Conepxxanne Tembl. Paborta Hag pedepupoBanueM crtatbu no miaaHy. OOcyxieHHe craTbu. BBenenue
HOBOT0 TpaMmarndeckoro marepuana “The Gerund”. J[Boiinasi mpupojaa repyHaus (ero xapakTepHUCTHKH
KaK CyILIECTBUTEJIBHOTO, TaK U IJIarosa). BelnmonHenue ynpaxHeHui.

Tema 12. Jlomamnee urenne. “To Sir, with Love”.



Conepxanure TeMbl. Pabora Haa rinaBamu 3, 4. BeimonHenue ympaknenuit u3 Assignment 3 (mowck
Ne(UHUINI K HOBBIM CJIOBaM, YTEHHE U NIEPEBOJ] OTPHIBKOB U3 INIaBbl, OTBETHI Ha BOIIPOCHI IO TEKCTY).
Tema 13. Ycrhas npakruka. Tema: “Education in Russia”.

Conepskanue TeMbl. [loBTopenue nexcuku mo teme “Education”. OTersl Ha Bompockl mo Teme “Schools in
Russia”. CpaBHeHHE MIKOJBHOW CHCTeMbI oOpa3zoBaHust B Poccun ¢ apyrumu crpanamu (CILA, AHrmws).
(Pa3nuuHble TUIBI IIKOJIBHBIX CUCTEM, UX MPEUMYIIECTBA U HEJJOCTATKH).

Tema 14. 'pammaruka. Tema: “The Gerund”.

Copepxanne TeMbl. @opmbl TepyHaus. OYHKIUU TePYHAMS: MOJJIEKAIIET0, IPEIUKAaTUBRA, ONpPEIeICHHS,
IPSIMOTO U MIPEJUIOKHOTO JOMOTHEHUS. BhIoHeHne yIpayKHEHHH.

Tema 15. Pedepuposanue crarbu. YcrHas npaktrka “Education in Russia, England and the USA”.
Conepxanne TeMbl. PedepupoBanne cratebu U e€ oOcyxaeHue. CpaBHUTENBHBIA aHAIU3 O0pa30BaHUS B
Poccuun, Aurmum u CHIA. [IpocMoTp npe3eHTanuii ¢ KOMMEHTUPOBAaHUEM CIalI0B U 00CYKICHHEM.

Tema 16. Jlomamnee urenne. “To Sir, with Love”.

Copep:xanue Tembl. PaboTta Haj rmaBamu 5, 6. BolnoHeHHe JEKCUYECKUX U TPAMMATHUECKUX YIIPAKHEHUH
(Assignment 4). PackpbiTue 1 00CyKIeHHE aMEPUKAHCKOM IIKOJIBI cepeauHbl XX B.

Tema 17. YcrHas npaktuka. Tema: “Stages in a Person’s Education”.

Conepxanue tembl. [ToBropenue nexcuku mo teme “Education”. Onucanue pa3iuuHbIX THIIOB 00pa30BaHUs
B pasHbIX cTpaHax. Pabora Ham tekcrom: “Higher Education in Great Britain and the USA”. O6cyxneHue
BOTIPOCOB TI0 TEKCTY.

Tema 18. Jlomamnee urenue. “To Sir, with Love”.

Conepxanne Tembl. Pabora Hax rinaBamu 7-9. BeimonmHenue nekcudeckux ymnpaxsenuin (Assignment 5).
PaGora ¢ Texcrom pomaHa mo BompocaMm pa3paboTku. OOCyXJeHHE IOBEACHHs TJIaBHOTO TIeposi IO
OTHOIICHHIO K CBOMM YYCHHKAM.

Tema 19. Pedepuposanue crarbu. I'pammaTrika “The Gerund”.

Conepxxanne tembl. Paborta Haj pedepupoBaHueM cTaThH. BblieneHHe OCHOBHBIX €€ KOMIIOHEHTOB H
BBHITIOJTHEHUE MPAKTUYECKUX 3aJaHuil mo mojensMm. OOcyxaeHue mpoyuTtaHHoro. I'pammaruka. OyHKIUH
repyHus (orpeaencHus, 00CTOSATEIbCTBA). BhITOTHEHNE yIIPaXKHEHHUH Ha OTPA00TKY QYHKITHI TepyHIHS.
Tema 20. Jlomamnee urenue. “To Sir, with Love”.

Conepkanne TeMbl. Paborta Han rmaBamu 10-12. BeimonHnenue ekcuueckux ynpaxuHenuit (Assignment 6).
PabGora Haj mepecka3oM TIjlaB pomaHa (MO IUIaHy M KIO4YeBbIM ciioBaM). OOcyxaeHue mpoOiem,
MOCTABJICHHBIX B MPOYUTAHHBIX TTIaBaX.

Tema 21. YcrHas npaktuka. “Education in France and Germany”.

Copnepxanue Tembl. I[IpocMoTp mpesentanuii mo Tteme “OOpa3oBanue Bo Ppanuuu u ['epmanun’.
CpaBHHTENbHAS XapaKTEPUCTUKA CHCTEM 00pa30BaHUs B JaHHBIX CTPAaHaX.

Tema 22. Jlomamnuee urenne. “To Sir, with Love”.

Coznepxxanue Tembl. BrimonHenue ymnpaxaeHuil (Assignment 7) mo conmepkanuio riaB pomana 13, 14.
(IepeBos MpeIoKEHHIA € JIEKCUKOW U3 aKTUBHOTO BOKaOYJIsipa, OTBETHI HAa BOIIPOCHI 110 COACPIKAHMIO TJIaB
pomMaHa).

Tema 23. Pedpepupoanue crateu. [ pammaruka “The Infinitive”.

Conepxxanune Tembl. PedepupoBanue crtarbu. BBeneHue HOBBIX CIIOB M CIOBOCOYETaHMH. Brinenenue
OCHOBHBIX KOMIIOHEHTOB cTaTbu. E& pedepupoBanue u obcyxnenue. I'pammaruka. J[BoiiHas mnpupona
nH(puHUTHBA (MHQUHUTUB B (QYHKIIUH MOJICKAIIETO, JTONMOJHEHUS U NpeaukatuBa. @opMbl MHPUHUTHBA).
BeinonHenue yrpaxHeHun.

Tema 24. Jlomamnnee urenne. “To Sir, with Love”.

Copepxanue Tembl. Pabora Han BokaOynsipoM mo riaBaM pomana (15-18). BeimonHenue ynpaxHeHHI
(Assignment 8, 9). (3anonHEHHE MPOITYCKOB JIEKCUKOW M3 aKTHBHOTO BOKaOYIISIpa; MepeBOJl MPEIOKESHUH;
COCTaBJIeHHE COOCTBEHHBIX MPUMEPOB). OOCY)AeHHE MTPOYNUTAHHBIX IJI1aB.

Tema 25. Ycrnas npaktuka. “The Role of a Teacher in a Person’s life”.

Conepkanrie Tembl. Pabora nHamg Texctrom “Teachers as Role Models”. Bseaenne JeKCHKH O TeMe.
BeimonHenue nekcuueckux ymnpaxkHeHuil. PabGora Hang copepkaHueM TekcTa (OTBETHI Ha BOMPOCHI,
o0Cy>KJIeHHEe MTOCTaBJIEHHBIX TPOOIIEM).

Tema 26. PepepupoBanue crateu. ['pammaruka “The Infinitive”.

Conepxanue Tembl. PaGota Haj pedepupoBanuem cratbu. Boienenue npo6ieMsl cTaTb, KIOYEBBIX CIIOB
u npegoxeHnit. O0CcyxaeHne MpOYUTaHHOTO.



I'pammaruka. @yHkiuM WHOUHUTHBA (OMpeneNeHus,, 0OCTOATENbCTBA). BhINOIHEHHE yINpakKHEHWH Ha
ornpenernenue GpyHKIMA B mpeioskeHusx. CocraBieHne COOCTBEHHBIX TPUMEPOB.

Tema 27. Jlomamnee urenne. “To Sir, with Love”.

Conepkanrie Tembl. Pabora mam rnaBamm pomana (19-20). Assignment 10. BreimoiHEHHE JIEKCHYECKHUX
3aganuid. Ilepecka3 HEKOTOPHIX SMHU30/I0B M3 TJIAB POMAaHA C HCIOJIb30BAHHWEM JIEKCUKHA M3 aKTHBHOTO
BOKaOyIsipa. OOCyXIeHHE TIPOYNTAHHOTO.

Tema 28. 'pammaruka. “The Infinitive”.

Conepxanne TeMbl. THOUHUTUBHBIC KOHCTPYKIIUU (OOBEKTHBIN M CYOBEKTHBI HHOUHUTHBHBIE 0OOPOTHI).
Bemonnenue ynpaxHenuid. CocraBieHHE COOCTBEHHBIX IPHUMEPOB K COOTBETCTBYIOIIMM ITYHKTaM
3alMcaHHoTo npaswia. [IpoBepka Ux 1o mernoyke Ha 3aHsTHH.

Tema 29. Ycrnas npakruka. Tema: “Teenagers and their Problems”.

Conepskannie TeMbl. Pabora Haa Tekctom “Problems of Youth”. Beeaenue HOBO#t iekcuku U €€ oTpaboTKa B
ynpaxHeHusx. IlepeBon mpeanokeHuid U3 TEKCTa ¢ MOTYEPKHYTHIMU ciioBaMH. OTBETHI Ha BONPOCHI IO
COJICPKAHUIO.

Tema 30. Pepepupopanue crateu. 'pammaruka. “The Infinitive”. “The Participle”.

Conepkanrie Tembl. PedepupoBanue crateu “Youth Subcultures”. PabGora Han craTheil IO IUTaHy
pedepupoBanus. ['pammaruka. “The Infinitive”. BeimonHenue ynpaxHeHuid (IEpeBOA IMPEIIOKCHUH,
UCIIOJIB3Ys HHGUHUTHBHBIE KOHCTpYKIMK). “The Participle”. Ilpuuacrtue |, Ilpuuactue 1. ®opmsr Participle
|. ®ynkuus onpenenenus. Bemmonnenue ynpaxaenuid. CoctaBieHue COOCTBEHHBIX TPUMEPOB.

Tema 31. Jlomamnee urenue. “To Sir, with Love”.

Conepxanue Tembl. Beimonnenue ynpaxuenuit (Assignment 11). (I'maBer 21-22). OTBEeTHI Ha BOIPOCHI MO
rmaBaMm. OOCyXkIeHHe TMpoOJieM pOMaHa, 3aTParvBalOlIMX OTHOUICHHS YYUTENs W YYCHUKOB.
XapaKTeprCTUKa TIIABHOTO TE€POs M €r0 METO0/1a TPENOJaBaHMUS.

Tema 32. I'pammaruka. Tema: “Henuunbie ¢hopmbl Ti1arosa’.

Conepxannie Tembl. BrpIoOTHEHHE TECTOBBIX 3aJaHMK Ha YIOTpeOJieHHEe HEeNMWYHBIX (OpM riiaroja
(repyHmusi, MHQUHUTHBA, NpuyYacTus). llepeBol MPEUIOKEHUH C KCIOJIb30BAHUEM HEIHYHBIX (HOpM
rarosa.
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Tema 1. Ycernas npaktuka. “The Role of Arts in the Life of People”.

Conepxanne Tembl. Pabota Han BOkaOyisipoM TekcTa. BrIMONMHEHHE JIEGKCUYECKUX yNpakHeHHH. UTeHue
TEKCTa, BBIJIEJIEHUE KIIIOUEBBIX NMPEII0KEHUNH M KIIOYEeBBIX €JI0B. OTBETHI Ha BOMPOCHI MO COJEPIKAHUIO
TEKCTa.

Tema 2. Jlomamnee yrenue. “Theatre” by W.S. Maugham.

Conepxanne tembl. Texct o C. Moame (ero Ouorpadus u JuTeparypHas JesTenbHoOcTh). [Ipocmorp u
KOMMEHTHPOBaHHE CIaliIoB 00 OCHOBHBIX IMPOHM3BEICHUSAX MHCATENs. 3HAKOMCTBO C TJIABHBIMH T€POSIMH
pomana “Teatp”. PaboTa Haa HOBOM Jiekcukoit (Assignment).

Tema 3. CmbicioBoit anamu3 Tekcta “The Alien Corn” by W.S. Maugham.

Conep:xanue TeMbl. BplnonHeHue ynpakHEHWH Ha BOKaOynsp U cojaepikaHHe pacckaza. Ero anamus B
COOTBETCTBUM C IUIAHOM (JEHCTBYIOIIME JHIlA, Nepecka3, KOH(IUKTHI, KOMIO3UIIMOHHOE MOCTPOCHHUE,
aHaJN3 K10 9YacTH KOMIO3HIINH, XapaKTEPUCTHKA T€POEB, OCHOBHAS UES PAcCKa3a).

Tema 4. YcrHas npaktuka. Tema “Theatre”.

Conepkanne TeMbl. Pabota Ham texctom “Why People Go to the Theatre”. (BbigeneHne HOBBIX CIOB U
BbIpakeHUll. JleneHne TeKCTa Ha CMbICIOBBIE OTpe3kH. PaboTa Hax kaxaoil yacThio Tekcrta. OTBETHl Ha
BOIIPOCHI U OOCYXKIEHHE TPOYUTAHHOTO).

Tema 5. PedpepupoBanue cratbu.

Conepxanne Tembl. [loBTopeHue nekcuku s pedepupoBaHus. BBeeHre HOBBIX JIEKCHYSCKHUX CIIHHII.
PedepupoBanue crarbu 1O TUIaHy (BBOAHAs 4YacTh, OCHOBHas 4YacTb, 3akitodeHue). OOcyxaeHue
MIPOYHUTAHHOTO.

Tema 6. Jlomamnee urenue. “Theatre”.

Conepxanne Tembl. Pabora Hax 3-4 rnaBamMu pomaHa. BeimonneHwe ynpaxHenuit (Assignment 2).
OO6cyxaeHre MPOYUTaHHOTO (10 MPESIOKEHHBIM TeMaM U IpobaemMam).

Tema 7. Ycrnas npaktuka. “A Visit to the Theatre”.

Conepxanne Tembl. PaboTra Hajg HOBOHM JIEKCHKOW 1O TeMe. BhIMoTHEHWE TEeKCHYECKUX YIpPaKHEHUU.
UYrenue Texcta, pabora Haj ero conaepxanueM. Cocrarienue quanoros “Buying a ticket for a performance”.



Tema 8. Jlomamnuee urenue. “Theatre”.

Conepxanne Tembl. PaboTa Haj akTUBHBIM BOKaOyISIpOM, MOAOOp NehUHHIINI, COCTaBICHUE CUTYAIUN C
HOBBIMH clioBaMu. Pabota conepxaHuem TekcTa (OTBETHI Ha BOIPOCHI, XapaKTEPHCTUKA TJIAaBHBIX I'ePOEB).
(Assignment 3).

Tema 9. CmbiciioBoii ananu3s Tekcra “A Foul Play” by R. Ruark.

Conepxxanue Tembl. PaboTa HaJl aHAIM30M TEKCTa IO IJIaHY (BbISIBIEHUE KOH(IMKTOB; XapaKTepUCTUKA
NEepCOHaXeil; 00CYXKIeHUE HUIEH paccKasa).

Tema 10. I'pammatuka. The Subjunctive Mood Il (Present and Past).

ConepkaHue TeMbl. 3HAKOMCTBO C HOBBIM IpaMMaTHuYecKuM sBieHueM — Subjunctive Il (Present, Past).
Beimonnenue ynpaxknenuii (oOwsicHenue ymotpebienus Subjunctive 1l; packpbiTre CKOOOK; TEpPEBOJ
IIPETIOKEHUN ).

Tema 11. Jlomamnee yrenue. “Theatre”.

Conepkanue TeMmbl. Pabota Haj akTuBHBIM BokaOysipom (Ch. 9-11) ([laTe CHHOHUMBI K CIIOBaM; IEPEBECTH
IPE/UIOKEHUE; HAWTH AaHIVIMHCKUE SKBUBAJICHTHI IOAYEPKHYTHIM CJIOBAM B MPEUIOKEHUSAX; IEpecKas
IIPOYUTAHHOTI'O IO IUIaHY).

Tema 12. PedepupoBanue cTaThbu.

Conepxxanne Tembl. Yrtenume crarbu. OmnpeneneHHe OCHOBHOW MpoOJeMbl. BbigeneHne KIFOYeBBIX
npeuioxkeHuil. Pedepupoanue no miany. O6cyxaeHne IpouYuTaHHOTO.

Tema 13. 'pammaruka. The Subjunctive Mood II.

Coznepxanue tembl. Ynotpebienue Subjunctive Il B mpocTeiX ¥ CIOXKHBIX MPEAIOKEHHUSIX. BbImonHeHne
yrnpaxkHeHuit Ha ynorpedaenue Subjunctive Il B npocteix npemnoxkenusx (mocie “If, Oh if”); B cioxHbIX
npeuIokeHusx (mocie cor30B “as if”), mocae “It’s high time”, “wish”.

Tema 14. Jlomamnee urenue. “Theatre”.

Copepxanne Tembl. Pabora Ham rnaBamu 12-14. BpinonHeHHE JEKCHMYECKHUX YIpakHeHUU. YUTeHue
OTPBIBKOB M3 I'JIaB U UX CMBICIIOBOI aHAJIU3.

Tema 15. CmbicioBoii ananus texcra “Art for Heart’s Sake” by R. Goldberg.

Copepxanue TeMbl. YTeHHEe OTpbIBKA M3 TEKCTa U €ro JUTEpaTypHbI NepeBoj. AHAIU3 TEKCTa IO IJIaHy.
XapakTepHucTuKa riaaBHoro reposi. OnpeneneHue ujen pacckasa.

Tema 16. YcrHas npaktuka. Modern British Drama.

Conepxxanue Tembl. Pabora Hanm Tekctom: “British Drama”. BeimonHeHHe JEKCHUECKUX YIPaKHEHU.
OTBeThl Ha BONPOCHI IO COJAEpKaHUIO TekcTa. lIpocMoTp mpeseHTanuii 00 aHIIMICKUX TeaTpax H
aHIIMHACKUX JpamaTyprax.

Tema 17. Jlomamaee urenue. “Theatre”.

Conepxanue Tembl. PaboTta Hax rnmaBamu pomana (14-15). Bemonnenue ynpaxsHeHuil (1ate nepuHUINN U
CMHOHHMBI CJIOBaM M3 aKTUBHOTO BOKaOyisipa). OOCyxaeHne npoynuTaHHoro. Bocnpounssenenue 1nuaioros
MEX]y TJIaBHBIMHU TE€POSIMH.

Tema 18. I'pammatuka. Conditionals.

Cozeprxanue TeMbl. 3amuch HOBOM rpammarudeckoit Temsr “Third Conditional. Mixed Conditional”. Yrenue
MIPUMEPOB U UX OOBSICHEHUE C IPAMMAaTUYECKOW TOUKH 3peHUs. BrionHeHne ynpaxHEeHUH U COCTaBICHHE
COOCTBEHHBIX IPUMEPOB.

Tema 19. Jlomamaee urenue. “Theatre”.

Conepxxanne Tembl. Pabora Han rinaBamu pomana (16-18). BelmosHeHHE JIEKCHYECKMX YHPaXXHEHUH.
OO6cyxaeHre moCTaBICHHBIX TPo0IeM. AHaIN3 TTOBEICHHS TJIAaBHBIX TEPOCB.

Tema 20. CmbicioBoit ananu3 tekcra “The Story-Teller” by H. Munro.

Conepxanne TeMbl. UTeHue OTppIBKA M3 TEKCTa M €ro JUTEpaTypHbId mepeBoa. KommosnnnoHHOE
MIOCTPOEHHE paccKaza. XapakTepUCTHUKA ITIABHBIX JCHCTBYIOIUX JIHIL. BhIsBIEHIE OCHOBHOMN HJI€H TEKCTa.
Tema 21. 'pammaruka. The Conditional Mood.

Conepxxanne Tembl. O0BbsicHeHUe MpaBuita yrorpetieHus “But for” B yciioBHOM HaKJIOHEHUH M MOJATTBHBIX
rmarojoB “might” u “could” Bmecto “would”. BeimonHeHue ymnpaxkHeHuid (TEpeBO MPEIOKCHUH,
OTKPBITHE CKOOOK, COCTaBICHHE COOCTBEHHBIX IPUMEPOB).

Tema 22. Jlomamaee urenue. “Theatre”.

Conepxxanue Tembl. Pabota Hajn rnaBamu pomana (19-21). BoinonHeHue JTEKCHYECKHX YIpakKHEHHH
(monbop cMHOHMMOB U jAeduHUIMK; nepedpa3 npeanoxenuit). OOcykaeHre MPOYUTAHHOTO (OTBETHI Ha
BOIIPOCHI, CMBICJIOBOM aHAJIN3 IJ1aB).

Tema 23. PedepupoBanue CTaTbu.



Conepxanue TeMbl. UTeHHe CTaTbu M OIpeJelieHHe OCHOBHOW mpoOiiemsl. PedepupoBanue cratbu B
COOTBETCTBUHM ¢ IuIaHOM. OOCyX/1eHNEe IPOUYNTAHHOTO.

Tema 24. Ycrhas npaktuka. “Healthy Lifestyle”.

Conepxanne Tembl. Pabora Hag tekcrom “Keeping Fit”. BBeneHre HOBBIX JEKCHUCCKUX CAUHUI] ITO TEME.
Yrenue TekcTa (COCTaBICHHUE IJIaHA TEKCTAa U OTOOP KITFOYEBBIX CIIOB M BBIPAKECHUN ).

Tema 25. Jlomamnee urenue. “Theatre”.

Conepxanne Tembl. Pabora Haj rmaBamu pomana (22-23). BeinonHeHne IeKCH4eckux ynpaxHeHuid. Urenue
U TepeBOj] OTPBIBKOB M HX CMBICIOBOM aHamu3. OOCyXJIEHHE IOCTYIKOB TIJIaBHBIX TI€pPOEB U
BOCIIPOU3BEICHHUE AUAJIOrOB U3 IMPOYUTAHHBIX IJI1aB.

Tema 26. 'pammatuka. The Suppositional Mood.

Conepxxannie Tembl. OObscHeHHe rpammaruueckod Ttembl “The Suppositional Mood”. Bsinonnenue
yIpaXHEHUH (IepeBoJl NPEeAJIOKEHUM, pPACKPBITUE CKOOOK, COCTAaBICHHE COOCTBEHHBIX IIPUMEPOB).
Haxoxnenue npemnoxenuii ¢ “Suppositional Mood” B TexcTe 1 00bsICHEHHE €ro yroTpeOIeHHUS.

Tema 27. Ycruas npaktuka. “Healthy Lifestyle”.

Conepxxanne Tembl. PabGora namg tekcrom “How to live to be 100”. BeinoiHeHHe yIpaKHEHUIA.
Aymuposanue tekcta (The talk of friends about medical problems they have experienced). Boccranosienue
HEKOTOPBIX YaCTEH IUasora.

Tema 28. I'pammatuka. ITosropenue. “The Obliqgue Moods”.

Coneprxanue TeMbl. BBITIOJTHEHNE TECTOBBIX 3aJ[aHUN, aHATH3 OMIMOOK.

10 cemecTp

Tema 1. YcrHas npaktuka. Tema “Appearance”.

Conepxxanne Ttembl. Pabora Hax BokaOynsipoM 1o TeMe. YUTeHHE OTPBIBKOB M3 XYH0)KECTBEHHBIX
IPOU3BEACHUN M MX JIUTEpaTypHbI mepeBoj. PaGora Haj JaHHBIMM OTpBIBKAMM (OTBETHI HAa BOIPOCHI).
Hcnons30BaHKe HOBBIX CIIOB Y BBIPAKEHUN B THAJIOTE.

Tema 2. Jlomamnnee urenne “Theatre” (by S. Maugham).

Copepxanue Tembl. BbilonHeHHe JekcHyeckux yrpaxHeHud (rnasbl 24-25) (Ilepeckas3, CHHOHHMBI,
aHTOHMMBI, IlepeBo1). PaboTta HaJ| copepkaHUEM IJ1aB M XapaKTEePUCTHKA INIaBHBIX JIEHCTBYIOIIMX JIULI.
Tema 3. CmbiciioBoit ananmu3 tekcra “A Friend in Need) (by S. Maugham).

Conepxxanne TeMmbl. OmnpeneneHHe TEMbl paccka3a, €ro KOMIIO3UIIMOHHOE MOCTPOEHHE, KOH(IIUKTOB,
XapaKTEepUCTHKA TJIaBHBIX JEUCTBYIOMUX Jull. HTepripeTanysi MOTHBOB MOBEJEHUS INIaBHBIX EPCOHAXKEH,
3aroJI0BKa pacckasa, €ro OCHOBOM HJIEH.

Tema 4. JTomarniaee urenue “Theatre”.

Conepxxanue Tembl. PaGora Haja riaBamu 26-27. BbinoiHeHHME JEKCHYECKMX YIpakHeHHMH. (mepedpas,
CHHOHUMBI, TU(QHUHUIMHU, TepeBon). AHamu3() MpOYUTaHHBIX IUaB, xapakrtepuctuka JDxymum JIamoOepr.
Bocnpoussenenue quanoros (Mexay Jpxynueit 1 Maiikiaom).

Tema 5. PepepupoBanue craThu.

Conepxxanue tembl. OmpezneneHue NpoOJIeMbl CTAaThbU, BBIACICHHME KIIIOYEBBIX MPEUIOKEHUNH U CIOB B
KaXJIoM ab3alle, KOMMEHTHUPOBAaHUE TOYKM 3pEHUsi aBTOpa. BrickazbiBaHME COOCTBEHHOIO MHEHHUS O
MIPOYUTAHHOM.

Tema 6. YcrHas npaktuka. Tema: “Painting. Russian Art Galleries”.

Conepxanue teMbl. Pabora Hax tekcramu “The Tretyakov Gallery”, “The Russian Museum”. TIpocmotp
CJIAMJIOB 10 TEME U UX OIMCAHNE C OMIOPOM Ha KIIFOYEBBIE CIIOBA.

Tema 7. Jlomamaee urenue “Theatre”.

Conepxanue Tembl. Pabota Haja rnaBamu pomana (1. 28-29). TToBTOpeHHE JIEKCHYECKOTO Marepualia o
rnaBaM pomana. (Beimonnenue ynpaxkHenuit). Haxoxnenue npemioxennit ¢ Obliqgue Moods u ux nepeBon
Ha pyCcCKu# sA3bIK. CMBICIIOBOM aHAJIN3 NOCIIEHEN TJIaBbl POMAHA.

Tema 8. CmbiciioBoii ananu3 Tekcta :A Canary for One” (by E. Hemingway).

Conepxxanne TeMbl. UTeHHE OTpBIBKA M3 PaccKas3a M €ro JIMTepaTypHbIM nepeBol. OmpeaesieHne TeMbI U
nepeckas TeKCTa. XapakTEpUCTUKA [VIABHOTO AeWCTBYomIero auna. MHTepnperanys 3arojloBka pacckasa Hu
ompeseneHrue oCHOBHOU uaeu. OOCy aeHNe MPOIYUTaHHOTO.

Tema 9. I'pammaruxka. [Tosropenune. The Verbals. The Oblique Moods.

Conepxanue TeMbl. BbinmonHeHne rpaMMaTH4ecKuX YHpakKHEHUH (pacKpbITh CKOOKH, OCTABUB IJ1aroj B
HyxHoe Bpems Conditional Mood; 3akoHUUTH MpPEAIOKEHUS, HCIOJIB30BAB JTHOO HYXHYIO (OpMy



WHOUHUTUBA WK TEPYHIUS, TIEPEBO/] MPEATIOKEHUN C PyCCKOT0 Ha aHTHMickuii). OOCyKIeHue CUTyaluii ¢
ucnosip3oBanuem the Oblique Moods.

Tema 10. Ycrhas npaktuka. Tema “Russian Portrait Painting”.

Conepkanre Tembl. Pabora Hang tekcom “Russian Travelling Artists”. TIpocmotp mpesenTanuii (KapTuH
U3BECTHBIX PYCCKHX XYHI0KHUKOB). OMUCaHNe NOPTPETOB O MPEIUIOKESHHOMY ILIaHYy.

Tema 11. Jlomamnee yrenue. “Theatre”.

Conepxxanne teMbl. OOCyXIeHHE MPOYUTAHHOTO poMaHa. PacKpeiTHE OCHOBHOW HJEH MPOU3BEICHHS.
XapakTepUCTHKA IIaBHBIX ASHCTBYOIMX JML. OOMEH MHEHUSAMU 110 MOBOLY IPOYMTAHHOTO.

Tema 12. PedepupoBanue cTaTbu.

Conepxxanue Tembl. OnpezneneHue npoOsaeMbl. BeieneHne KIO4YeBbIX CIIOB U MPEASIOKEeHUH. ABTOpcKoe
peleHre nocraBiaeHHoN mpooaembl. OOCyKIeHHE TPOUUTAHHOTO.

Tema 13. I'pammaruka. Modal Verbs. “Can”.

Conepxxanne Tembl. [loBTOpeHHE MEepBOHAYAIBLHOTO 3HAYEHHUS MOJAIBHOIO rjaroia ‘“can“ u ero
JKBUBaJeHTA. BpinonHeHne ynpaxkHeHuit. OObsiCHEHUE M00aBOYHOTO 3HA4YeHHUs “‘Can”. 3amuch IMpaBuJja.
BeinonHenue ynpaxHEHUN Ha IIEPEBOIL.

Tema 14. Ycruas npaktuka. Tema “Russian Landscape Painting”.

Coneprxanue Tembl. PaboTa Hag TekcTaMH O 3HAMEHHUTBIX PYCCKHUX MEH3aXucTax u ux KaptunHax. [Ipocmotp
npe3eHTanuii. Onucanue neifzaxei (1Mo npencTaBIeHHOMY IUIAHY).

Tema 15. Jlomamuee urenne. “The Great Gatsby” (by F.S. Fitzgerald).

Conepxxanue tembl. PaGora Haj nexkcukoil. BocnpousBenenue cutryauuid (M3 TeKcTa), ¢ UCIOJIb30BaHUEM
akTuBHOM Jiekcuku. CocTtaBieHue COOCTBEHHBIX cuTyanuii. OOCyXJIeHHe TeMbl M BOIPOCOB IO
COJIEpKAHUIO.

Tema 16. CmbicioBoii ananm3 tekcta “The Ant and the Grasshopper” (by W.S. Maugham).

Conepxanue Tembl. UTeHHe OTpBIBKA W €ro JUTepaTypHblid nepeBoi. OmpeneneHue TeMbl pacckasa, ero
repecka3 ¥ CMbICIIOBOM aHau3 1O IJ1aHy. BeIsiBI€eHNE OCHOBHOM UJIeU Y MHTEPIPETaLUs 3aroj0BKa TEKCTA.

Tema 17. I'pammatuka. Modal Verbs. “May”, “Must”.

Conepxxanue Tembl. [lepBoHauanpHOE 3HAYEHHE MOJANBHBIX riiarojoB “May” m “Must”. O0bscHeHue:
N00aBOYHbIE 3HAYEHUS JAHHBIX IJ1arojoB. BelnoiHeHne yrpa)kHeHUH Ha IepeBO/L MPEUI0KEHUI.

Tema 18. Ycrnas npakruka. “World’s Famous Artists”.

Conepxxanune Tembl. Pabora Han TekcToM «PasiauuHble HampaBlIeHUS B JKUBOIUCH» M «3HAMEHMTHIE
xKuBonucub. [IpocMoTp crnaiinoB, onyvcanne KapTUH U ONpEeNIeHue HAPaBJIeHUs, K KOTOPOMY OTHOCSITCS
JaHHbIE KAPTUHBI.

Tema 19. Jlomamuee urenue. “The Great Gatsby”.

Conepxanue TeMbl. Pabota Haja JiekCUKOM. BrlmomHeHne nekcHYecKuX ynpakHeHu# (naTh AeQUHUIUHN U
CUHOHUMBI; MEPEBECTH MPEIIOKEHHUS U3 TEKCTa ¢ aKTUBHOM JIEKCHKOI). XapaKkTepucTUKa MEepCoOHaXel U
MHTEPIIPETALMS UX TIOBEICHUS.

Tema 20. PedepupoBanue cTaThu.

Conepxxanue tembl. [Ipourenue m oGo3penue crareil mo teme «lckyccTBo». OnpeneneHue OCHOBHBIX
npoOieM u ux pedepupopanue no mwiany. O0CyxaeHHE TPOYUTAHHOTO.

Tema 21. I'pammatuka. Tema “Modal Verbs” (“Have to”, “Be to”).

Conepkanrie Tembl. OOBsSCHEHHE 3HAYEHHWH MOJANbHBIX IiiarojoB “have t0” u “be t0”. Brmonnenue
rpaMMaTUYeCcKUX YyopaxHeHud. PasHuma B ymoTpeOneHHMM TJIAaroyioB JOJDKeHCTBOBaHMA. llepeBon
MPEAJIOKEHU .

Tema 22. YcrHas npaktuka. Tema “English Painting of the 18-th Century”.

Copep:xanue TeMbl. 3HAKOMCTBO C BEAYIIMMH aHIMHCKUMU XynoxkHukamu (T. Teitnc6opo, V. Xorapt, [Ix.
Peitnonbnc, JIx. Koncre6m). Ilpocmorp crnaiinoB. PaGora Hajg TekcToM 00 aHMIMHCKUX XYAO0XKHHUKAX
(cocTaBiieHHE TJIaHA TEKCTA, BBITUCHIBAHUE KITIOUEBBIX CIIOB U (pa3). OTBEThI HA BOMPOCHI 110 TEKCTY.

Tema 23. Jlomamnee urenue. “The Great Gatsby”.

Copep:xanue TeMbl. BpIloHEHHE JIEKCUYECKUX YIpPaXHEHUM Ha aKTHUBHBIA BokaOynsap. OOcyxiaeHue
IIPEIJIOKEHHBIX BOIIPOCOB U TEM I10 IIPOYUTAHHBIM IJIaBaM.

Tema 24. CumbiciioBoi ananu3 Tekcra “The Sphinx without a Secret” (by O. Wilde).

Copepxanne Tembl. OmnpeneneHue TEMbl paccKa3a, KOMIIO3MIMOHHOE ITOCTPOECHME, XapaKTEpUCTHKA
IJIABHOTO T€POsl, MHTEPIIPETALINS €r0 MOCTYIKOB, 3ar0JIOBKA TEKCTA. BBIsBIEHNE OCHOBHOM HJIEH.

Tema 25. I'pammatuka. Tema “Modal Verbs” (Should, Ought to, Need).



Conepkanrie Tembl. Jl00aBouHbIC 3HaueHHMs MOAaIbHBIX riarojoB “Should”, “Ought to”, “Need”.
Boimonnenue rpaMMatudeckux yrpaxkHeHuil. (BcTaBUTh Hy)XKHblE MOJANbHBIE TJIArojbl HCXOAS U3
koHTekcTa. [lepeBon mpemnoxenuii. Mcrnoib30BaHne MOIaTbHBIX TJ1aroJIOB B CUTYAIUSAX U TUAJIOTAX ).

Tema 26. Ycruas npaktuka. Tema “English Painting”.

Conepxanne TeMbl. [IpocMoTp criaitnoB. OnrcaHnne KapTHH W3BECTHBIX aHTIMHCKUX XYI0KHHKOB. Pabota
HaJ TeKCTOM «Y. Xorapt» (Ouorpadust XyJq0KHUKA U €0 OCHOBHBIE PaOOTHI)

Tema 27. Jlomamnee urenue. “The Great Gatsby”.

Copep:xanue TeMbl. PaboTa Haj akTUBHBIM BOKaOyIsipoM. BblnoiHeHne JIEKCUYECKUX YIPaKHEHU N
(nepedpas, nedpuHUINHN, TIEPEBOA MpeIoKeHu ). OOCyX)IeHne BOIIPOCOB U MPOOIEM MO MPOYUTAHHBIM
TJIaBaM.

Tema 28. PedepupoBanue CTaTbu.

Conepxanne Tembl. UTeHue craTeil U ux pedepupoBanue no miany. OnpeneneHrue nNpooseM cTaTel U ux

obcyxnenue. OOMeH MHEHHUSIMU 110 IPOYUTAHHOMY .
Tema 29. I'pammatuka. Tema “Modal Verbs” (Shall, Will, Would).

Conepkanrie Tembl. OObsCHEHHE 3HA4YeHHWH MojanbHbIX Tiarojo “Shall”, “Will”, “Would”. 3amucs
IpaBWI M COCTAaBIICHHE COOCTBEHHBIX IPHUMEPOB C YIOTpeOJIEHHEM JaHHBIX TjaroiioB. IlepeBon
MIPEIIOKEHU M.

Tema 30. YcrHas npaktuka. “English Painters”.

Conepxkanue TeMbl. Pabora Haa Tekcramu “J. Reynolds”, “Thomas Gainsborough”. Tlpocmotp nipe3enrariuii
Y OITMCAHUE KApTUH JJAHHBIX XYI0KHUKOB.

Tema 31. Jlomamnee urenue. “The Great Gatsby”.

Copepxanne Tembl. PaGota Hanm BokaOymspom (mepedpas, AePUHUIMM U TEPEBOI MPEATIOKEHUN).
Onucanue cuTyanuid, B KOTOPBIX YINOTPEOJEHbI CJOBa W3 AKTUBHOIO BOKaOyisipa. XapaKTepuCTHKa
TJIAaBHBIX TepoeB poMaHa. OOCYKICHHE IPOUYNTAHHBIX TJIaB.

Tema 32. CmbiciioBoi ananu3 Tekcra “Pleasures of Solitude” (by J. Cheever).

Conepxanue Tembl. OmnpeneleHrue TEMbl paccka3a, KOMIIO3HIIMU, KOHMIMKTOB, XapaKTePUCTUKA TIaBHOMN
repouHu. MHTepIpeTays 3arojoBKa TEKCTa U €ro OCHOBHOW uaen. OOMEeH MHEHHSIMH.

Tema 33. 'pammatuka. [loBTOpeHHE MOTANILHBIX IJ1aroyioB.

Conepxxanne Tembl. [lepeBoag mpemyiokeHUH ¢ OOBSCHEHMSIMH 3HAYCHHH MOJAJIBHBIX TIJIArojoB.
BeimonHenue ynpaxkHeHMH (BCTaBUTh COOTBETCTBYIOLIME MOJAJIbHBIE TIJIAroJibl, UCXOJS M3 KOHTEKCTa,
MIEPEBOJT PEATIOKEHHH, 3aKOHUUTH MPEIUIOKEHUS, UCTIOB3Yys HYKHBIE MOJATbHBIC TIIaroiibl).

Tema 34. Ycruast mpaktuka. Tema “English Painting”.

Conepxanue TeMbl. PaboTa Hax Tekctom 00 anriuiickom xynoxhuke J[x. Koncrebie. Onucanue kapTHH
xynoxHuka. [Ipocmotp npesentanmii mo teme “English Art Galleries”.

Tema 35. Jlomamaee urenue. “The Great Gatsby”.

Conepxxanue Tembl. OOcykaeHHE NOCIETHUX TIJIaB POMaHa W OCHOBHBIX IpoOyieM. XapaKTepuCTHKa
TJIaBHBIX TepoeB. OOMEH MHEHUSIMHU.

Tema 36. I'pammaruka. Tema “The Modal Verbs”.

Coneprxanue TeMbl. BBITIOJTHEHNE TECTOBBIX 33aaHUN. AHAIN3 YIIOTPEOICHHSI MOTATBHBIX TJIar0JIOB.

5. OLEHOYHBIE CPEJCTBA /151 TEKYILIETO KOHTPOJISI YCIIEBAEMOCTH,
MPOMEKYTOYHOI ATTECTALIMU IIO0 U'TOT'AM OCBOEHUSI JUCLIATIIMHBI 1
YYEBHO-METOJMYECKOE OBECHEYEHUE CAMOCTOSITEJIbHOM PABOTHI
CTYJIEHTOB

5.1. Tekyluii KOHTPOJIb yCIIEBAEMOCTH
Tekymuii KOHTPOJb 3HAHUW CTYJIEHTOB OCYIIECTBIISETCS MOCPEICTBOM PEUTHMHTOBON OLEHKW 3HAHUUN
CTYJICHTOB.

S cemecTp

PeiiTHHr-KOHTPOJIL Ne 1
Bapuanr 1

1. JlaiiTe XapakTepHCTHKY cieayromium 3Bykam: /K-g/, /il, Ij/



2. Jaiite onpenenenue GoHernueckomy siBienuto. [lpusennre npumepsl. Accummanus. Penykuus.
ITo3umonHas nOaroTa rIacHbIX

3. 3arpanckpubupyiite cienyromue ciosa: Kid, thick, pity, men, little, deaf, the sentence, lead, seat, a
far star, a lock, fool, birth

Bapuant 2

=

JlaiiTe XapaKTepPHCTUKY Cieayromum 3Bykam:/t-d/, /e/,/h/

2. aiite onpenenenue Gonernueckomy sipienuto. [lpuseaure npumepsl. [lanaranuzanus. Acnupanus.
JlaTepanbHblii B3pbIB

3. 3BarpanckpubupyiTe ciemyromue ciaosa: Sit, thin, beg, busy, settle, live, an end, deep, the dark

garden, got, foxes, earth, boot

PeliTuHr-KoHTpPOIBL Ne 2

1. OOpa3yiiTe cTereHn CPAaBHEHUS CICIYIONIMX MPHIAraTeIbHBIX:
big expensive

good-looking foolish

happy beautiful

young dry

large hard

2. O6pasyI7ITe CTCIICHU CpaBHCHUS CIICAYIOIIUX IMMPUJIATraTCIIbHbIX!
sad small

clever bad-tempered

famous active

tiny far

safe empty

PeiliTuHr-KoHTpOIBL Ne 3
Ilepesenure:

1.
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IBEACKUN

6 cemecTp

PeliTuHr-KoOHTPOJIL No 1

Translate the words

[ToTepsATh anmeTHT; roHel; Kak MOXKHO CKOPEe; COHHBIN; TOBOPUTH T'POMKO (BBICKA3bIBAThCS); MAMSATD;
CTpajaTh; 3apabaThiBaTh Ha XJIeO (KU3HB); TOPJI0; CTHI; KPacTh

Translate the sentences

1. Oun xouer noctynuts Bo Bragumupckuii ['ocynapcTBeHHbIN Y HUBEPCUTET.
2. MHe npuIIoch CAaBaTh MATh YK3aMEHOB 3UMOH.
3. Camo co0oii pazymeeTcsi, Mbl XOTHM OBJIa/IETh TPEMS HHOCTPAHHBIMU SI3bIKAMHU.
4. B HameM yHMBEPCUTETE MHOI'O XOPOIIUX IIpernojaBaTesei.
5. Sl pemmnia mpo4yuTaTh 3TY KHUTY BUEpA.
6. DT0 XOpoias BO3MOKHOCTh UM TTOMOYb.
7. Mbl ropauMcs HalllUM YHUBEPCUTETOM.
8. CrynenTsl Hamrero (hakyabTeTa YBICKAIOTCS HHOCTPAHHBIMHE SI3bIKAMH.
9. MpbI Bce BOCXUIIIAEMCSl TBOMM MPOU3HOLIEHUEM.
10. 4 =e Morma He yIIBIOAThCS.
11. Te1 mr00uIIL TIETH?
12. 51 vacrto e, Korjga ObUT MaJIEHbKHM.
13. Beuno TbI 3a0b1BaeIb 00 3Tom!
14. 310 — mos xuura. TBos - Ha cToe.
15. Ecnu ipuenib paHo, MOJ0K/IA MEHS.
16. Kakast uHTEpEeCcHasi HOBOCTB!
17. Bonra — oueHb JUIMHHASA PEKa, HO OHA HE Takas ATUHHAas, Kak MUCCHUCHUIIH.
18. Ona 3Haer, Kyna uaTu?
19. Ecnu ycTaHenib, CKaXku MHe.
20. OH Benen el He COUTH CYII.
PeliTHHI-KOHTPOJIb Ne 2
l. Match the country and a traditional dish
China Haggis
Italy Sauerkraut
Mexico Pizza
Poland Borshch
Egypt Chilli
Germany Kapusniak
Japan Curry
India Bamya
Russia Sushi
Scotland Fried rice
England Paella
Hungary Fish and chips
Eire Irish stew
Sweden Spaghetti bolognese
Spain Welsh rabbit
Italy Couscous



France Smorgasbord

Morocco Goulash
Greece Moussaka
Wales Coq au vin

II. Give a word that means...

1) a dish you have after the main course, for example, ice-cream;
2)very heavy and hard to digest (begins with s);

3)cooked in the oven, with a little fat or oil (for example, for a whole chicken);
4) something is not cooked enough.

5) just perfect, not overdone

6)too much oil/fat

7)very tasty; you want to eat more

8)meat with a lot of fat

9)easy to cut

10)food which makes you put on weight

I11. Translate the sentences

1) [Toxa mama noamerasa 1o, OH MPOINbUIECOCHIT AUBAH.

2) 3aBTpa ee Ipy3bs Bo3BpauaroTes u3 [lapuxka, rae oHu nmpoBenu 2 HeAemH.

3) Tsl BHUMATENIBHO Cilylaelb MIeHKY? Thl CIOBIIUIIb KaK bl 3BYK?

4) B xyBIIMHE Mao MOJIOKa. — 5] ipuHecy eule.

5) Korna oH Boiien B 10M, OH YBHJIEN, YTO BCE YK€ YLUIU I'YJISATh.

6) Ecau ThI nomnpocuiiis ee noMoub Tede, 0Ha 003aTeIbHO ITOMOKET.

7) Korma mb1 06enanu, 3a3BOHMI TeNe(OH.

8) Twl MHOTO YnTACIIH?

9) Ona Huxorja He Obl1a B JIoHI0HE, HO HECKOJIBKO JIeT Ha3aj e3auia B [lapuxk.
10) Korga ona xuna B AHIIMH, OHa paboTana yuYuTeIbHUIICH.

PeliTHHT-KOHTPOJL No 3

True or False?
1) The real name of Mark Twain was William Joseph Turner
2) He was born in Washington
3) He was the eldest child in the family
4) He described the town Hannibal The Adventures of Tom Sawyer and Adventures of Huckleberry
Finn
5) Mark’s father was a businessman
6) In 1848 Samuel became an assistant of a printer
7) His brother, Orion, owned a magazine
8) While a voyage to New Orleans Mark Twain met Horace E. Bixby who was a steamboat pilot
9) Mark Twain foresaw the accident with his brother
10) Mark Twain had a wife Sara Clark.
11) She agreed to marry him at once.
12) The married couple had five daughters.
13) Mark didn’t use many pen names.
14) Mark Twain died in 1987.

Answer the questions.

1)What is the real name of Mark Twain?

2)When and where was he born?

3)What were his parents’ names?

4)Where did his family move when Mark was four?
5)What American state was known as a slave state?
6)What was Mark’s father?



7)When did Mark’s father die?

8)When did he become an assistant of a printer?

9)Who owned a magazine?

10)Whom did he meet during a voyage to New Orleans?
11)What did this man do?

12)What happened to Twain’s brother Henry?

13)Did Twain foresee it?

14)What was his wife’s name?

15)How many children did they have?

16)Where did he spend a lot of time?

17)What are his most famous books?

18)In what book did he describe the tour of Europe?
19)Why was his life so tragic?

20)What is so special about the day he was born and the day he died?
21)When did he die?

Use either the Present Perfect or the Simple Past of the verbs in brackets.

1. 1 (be) in this city since | (get) a job here. 2. Victor and Victoria (meet) on Christmas and they (not part)
for a single day since. 3. Our families (be) on friendly terms once. But the situation (change). 4. Marion
(have) a lot of problems since she (become) the headmistress. 5. — You (tell) me everything? — | think |
(explain) the reason last night. 6. Since the term (begin), we (have) four tests. 7.1 (not be) to my school since
I (leave) it two years ago. 8. — How long you (know) the Snows? — Since we (move) to the
neighbourhood. 9. — You (have) your driving license for long? — | (buy) my car three years ago and (get)
my license soon after it. 10. We (not be) to any restaurant after the prices (go up) so dramatically. 11. Kelly
(leave) for Texas already. She (fly) at two o'clock. 12. Darling, you eat too much! During your last visit the
doctor (warn) you to watch your weight. 13. Hob (bring) a packed lunch which his mother (prepare) for him
in the morning. 14. — The director already (leave)? — He (drive) off a minute ago. 15. Alan Marshall (be)
in this cigarette business for ten years though his wife (be) against it from the very start.

HTorosasi kKoHTpoJIbHaAsI padoTa
I . Insert the articles.

1. We usually have....breakfast at 7 a.m. 2. It was.....cold and rainy autumn. 3. Does he live
in.....Europe? 4. I will never forget.....supper with Arnold. 5. Where do you usually go in...summer? 6. |
want to see.....Atlantic Ocean. 7. It happened in.....spring of 1980. 8. It was...early winter. 9. .....Thames
is the most famous river in...England. 10. The Smiths spent their Christmas holidays in....Great Britain.

Il. Which of the underlined parts is right?

1.Your advice/advices is/are perfect! 2. My mother’s brother wants to buy new furniture/furnitures. 3.
Her hair/hairs is/are black. 4. Jane’s progress/progresses is/are astonishing! 5. We don’t like a rainy/rainy
weather. 6. The news is/are thrilling. 7. Where is/are the money? 8. What boring/a boring work! 9. Mary’s
knowledge/knowledges is/are very deep! 10. I find this/these information/informations rather boring.

I11. Change the form of the verb in the sentences from the active voice into the passive voice.

1. They often talk about her style.2. He is cleaning the room now. 3. They laughed at me yesterday. 4.
She was painting the wall from 5 till 7 yesterday. 5. | will send for you tomorrow. 6. He has just told me
about it. 7. She can write this letter tomorrow. 8. We must draw the picture today. 9. Bill had cut the
vegetables by 8 yesterday. 10. Molly has already bought these trousers.

IV. Paraphrase the following sentences using the Complex Object.

1.1 noticed that he closed the door. 2. We saw how they were laughing together. 3. | expect that you will
explain this rule. 4. We watched how our parents were swimming. 5. He hates when children cry. 6. | felt
that somebody touched my leg. 7. Mike said to us: “Get up!”.- Mike wanted........ 8. Bill said to me: “You
must wash up.”.- Bill made....... 9. Caleb heard how she opened the front door. 10. | know that your son is
a talented architect.

V. Use the required tense-aspect forms in the following sentences, observing the rules of the
Sequence of Tenses. 1. She will find her true love. (We hoped). 2. She is waiting outside. (I was told). 3.
He has already come. (Ben told me). 4. They live in Moscow. (I knew). 5. They have been living in Paris



since 1989. (She had no idea). 6. She will arrive on Friday. (Mel told me). 7. They have never been to Italy.
(He knew). 8. She works in the USA. (I was told). 9. Liz is washing up. (My father told me). 10. He lied to
me about having a car. (I knew).

V1. Turn from Direct into Indirect Speech.

1. Ann said to me: “Close the door, please.” 2. Justin said to me: “Wash up!” 3. Alice said to me: “My
mother has been teaching Spanish for 10 years.” 4. Ben asked me: “Where do you come from?”. 5. Mrs.
Smith asked me: “Do you know Russian?”” 6. My father asked me: “Can you translate this sentence?” 7.
Brian said to me: “I saw him last year.” 8. Lucy said to me: “I met these girls two weeks ago.” 9. Tommy
asked his sister: “Who told you about my secret?” 10. “Let’s sell the house”. — Martin said.

VII. All the sentences are about the future. Put the verbs into the correct form.
1.I(call Megan) if you (to tell) me the truth. 2. She doesn’t know if he(to do)it on Friday. 3. He(to clean)
the room when Ted (to come) home. 4. | have no idea when Peter (to buy) bread. 5. Kate (to send) this
letter as soon as Mr. Andrews(to come back). 6. I(read) it before I(to tell) you what I think about her
manners. 7. She(wash up) after I(to help) her. 8. I (not to open) my present until Mike (to arrive). 9.
Katerina(to clean) the flat if Mike(to repair) our vacuum-cleaner. 10. Bob wonders when Cody(to bake) a
cake.

VI11. Write the interrogative(one general question and one special question) and negative forms of
the following sentences.

1. Sheis swimming in the river now. 2. She lives in London. 3. They have been teaching German
since 1980. 4. We will go to the department store tomorrow. 5. She always wears red dresses. 6. This cut
was in fashion in 1989. 7. The child was breathing hard. 8. The lamps are lit in the streets. 9. Samantha
wants to become a journalist. 10. This book was written in 1965.

IX. Open the brackets using the appropriate tenses.

Ann: Hello, Kate. | am so glad you(to come) at last. Where you (to spend) the morning?

Kate: I(to be) in the bookstore choosing new books.

Ann: It still(to rain)? It(to be) rather dark in the room.

Kate: No, the rain(to stop) already, but the wind(to blow). When I(go) here, I(meet) Mary.

Ann: Yes, | do. I(know) her since childhood. She(to be) a wonderful girl. What she(to tell) you?

Kate: She said she(to work) in Moscow.

Ann: That’s great! Oh, What (to be) the time?

Kate: It(to be) 5. Let’s hurry. At 6 I must go. My mother (to wait) for me at the metro station at 6:30.
We(to go) to the theatre tonight. I (to buy) the tickets on Monday.

X. Translate the sentences. 1. Bpar moeii ket Moioke ee TeTh. 2. OHa camasi KpacHuBas JA€BYIIIKA U3
BCEX CTYACHTOK Hamiel rpymnisl. 3. [To3anu TBoeil mkoinsl ecth caa? 4. Ha crone ects caxap. (Hexkoropoe
Konn4ecTBo). 5. EcTh 1Tn B Bameil KoMHaTe CTONBI?(HEKOTOPOe KOJIMIeCTBO). 6. OHa THOOHUT MY3BIKY, HO
TepIeTh HE MOXKET YUTaTh KHUTHU. /. ['0oBOpu rpomue, noxanyicra. 8. OHM HE yMEIOT roToBUTh. 9. MoxkHO
mHe BeriiTH? 10. Bol 10KHBI HaZleTh Tetuibie Bapexkku. 11. B aTom qoMe Heckobko KoMHAT. 12. 5 He
MOTY BCHOMHUTB UMs 3TOro nucatens. 13. Ouu Berpermiuck B 1978 roay. 14. S npuesxaro 5 urons. 15. 5
npeanoynTao s6moku rpymam. 16. Ona Hukoraa He Opi1a B ['pernu. 17. Anekc urpaet B TEHHUC XOPOIIIO.
18. Ceituac mMbI equm xJomnbs. 19. On ye3xaer B MockBy 3aBtpa. 20. Hu Com, Hu ben He roBopsT no-
Hemerku. 21. Ter xoten ObI eme caxapa? 22. O Bkycax He criopsT. 23. OHa yxe npuHsuia ayur. 24. Mel ene
He caenanu goknan. 25. Eif tpeGyetcs yac, 4ToObl MOMBITH 1ocyay. 26. Hamr ky3eH uurtain rasery, rmoka s
youpaa koMHaTy. 27. 5l BcTpeTnia ero, KOrjaa oH I'yJisut B mapke. 28. Mbl canu Buepa sk3ame. 29. S
JyMaro, OH NMpoBaJIHT Bce dk3ameHbl. 30. Mbl OyzieM KpacuTh CTEHBI B 5 yacoB 3aBTpa. 31. Thl cMOXkelb
paboTaTh B cay B xkapkyro nmoroay? 32. Ham npuaercs momous um. 33. Vim ObI Jrydine B34Th 30HT. Ha
yIMIIEe UAET CUIIBHBIN 10Kb. 34. Ecin oH 00pbI3raeT MeHs Ips3blo, s pa303itoch. 35. Mbl 3HaJH, 4TO
Bpaynsr yxe kynumm mamuHy. 36. HaHen Hanmcana counHenue K 7 yacam Buepa. 37. OHa Bcerna ciemyer
MouM coBeTaMm. 38. HoBoctu odenb rpyctHble. 39. Ouu xuByT B AHrnuu ¢ 1967 rona. 40. 5 xody, 4To0b!
Hemnmm momnuta B Oynmounyto. 41. OHa 3acTaBriza MEHs J1e1aTh MOKYNKH. 42. DTH MJIaThs ObUIN KYTIJICHBI
Buepa. 43. MoxxHO MHe mpuMepuTh oTy 1usiny? 44. Ilpekparure roBoputs! 45. 5 yBrnekaroch
KyJIUHapHe.

7 cemecTp
PeiiTuHr-KOHTPOJIBL Ne 1



I. Translate the following words

YapTepHblil peiic, CTOWKAa pErucTpalud, pPy4HOM Oaraxx, OCTpble MNpPEIMEThl 3allpelIeHbl, AKUMAK,
IIPU3EMIIATHCS, 3a]1 BblIETa, Ha OOPTY caMmolieTa, B3JIeTaTh

Il. Translate the sentences

1) Sl mocraBmiia CBOM pydHOM Oarax 10| CUICHbE.

2) Korma MbI mprexaiu B a3ponopT, MbI MOIUTHA K CTOMKE PETUCTPAIUH, TIe HAlll 0ara)x B3BECHIIH.

3) 3a 40 MuHYT 10 B3JIeTa, HAM BEJICIH UATH K BHIXOLY Ha MOCAIKY, TJIC MBI KAl CaMOJIETa.

4) Korpma camoner MpHU3eMJIHIICSA, HaM MPHILIOCHh JKIAAaTh €ro OCTaHOBKH. [locie 3TOro Mbl MpouuIH
Yyepe3 37aHMe TePMHHAIA K MECTy Bblayd Oaraka. 3aTeM Mbl BBIIUIM Ha YJIHWIYy W B3sUIM TaKCH,
9TOOBI JOOPATHCS JI0 LIEHTPA TOPOIA.

5) Korma Bl HaxoaumTeCh Ha OOpPTy caMmoJjieTa, BbI CIBIIUTE OOBABICHHS KallUTaHa KopaOis u

CTHOAp/IOB.
PeldTMHr-KOHTPOJIBL Ne 2

Imagine you went to one of these places. Use the plan below and write a postcard to your friend.
PLAN:

parl —where are you and where are you staying?

par2 — what the weather is like, what are you doing, who are you with, what are they doing?
par3 — your impressions of the place and the food;

pard — closing remarks

Dear .cvveeeriiiiiiiiiiiiiiiiiieeneenne

©00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

PeliTuHr-KOHTPOJIBL Ne 3
CINEMA AND FILMS

foyer - performance - box office -
aisle - review - plot -
trailer - row - cast -
cartoon - usherette - director -

Hrorosasi KOHTpOJIbHAsI padoTa
1. Tne typuctei? — Onum ortnpaBmiuch ocMmarpuBatb Cobop Cesitoro IlaBma. — Jla, Tam crout
noOriBaTh. OH BCerja CYMTAICA 3aMeUaTeIbHBIM 00pa3IioM apXUTEKTYpHhl 310XK Bo3poxkaeHus.



Uro Bl Oynere nenathb mocie odena? — [Noiinem mporynsemcs. — [la? — [la, MbI moiiaem, gaxe eciau
OyneT M0XKIb. — 37€Ch MOCTOSIHHO UAYT JOXKIU, HE TaK JIU?

3. Hocmotpu! Iloka berru d¢ororpadpupyer Bectmuucrepckoe Ao66GarctBo, Tom cmpammBaer
MOJIMLENCKOT O, Kak fo0patbes 10 Jlongonckoro Tayapa.

4. Kak, Bbl yxe npouuiu TamoxeHHbl qocMoTp? Kyna Bel noegere ceiiuac? — Jlymaro, Mbl BO3bMEM
TaKCH U MOEJIeM B KaKyl0-HUOYAb TOCTUHUILY.

5. Tlocne Toro, Kak OHHM CEIM B CaMOJET, OHU HAaIUIA CBOM MECTa, MOJOXWJIM BEHIM B IIKad HaJ
CUJICHbEM U IPUCTETHYJIH PEMHH 0€30MacHOCTH.

6. Tepnerb He MOTY €XxaTh COMHOH 1O X0y moe3na — S Toxe.

7. MBusI enem o pacnucanuio? — Her, Ham nmoe3n onasabiBaet Ha 20 MuHyT. — [la? Bo CKOJIBKO k€ MBI
oynem B Mockse? — B 3.15.

8. BmI yxxe cnanum Bemu B 6arax? — Her, s myremectByro Haerke. — Jla?

9. Mopckoii JaifHep CTOMT ceifuac Ha sikope, He Tak ju? — Jla, yxe aBa qus. OH otmisiBeT B Oneccy
Moclie TOro, Kak yTUXHET IITOpM. — Ho HUKTO He 3HaeT, Korja oH yTuxHer, He Tak Ju? — K
COYKaJIEHHUIO, J1a.

10. Korma-to oH wuHTepecoBajica KOpaOIsMH, MapoxojJaMu, JailHepaMu, TpY30BbIMH CyJaMH,
MOJIBOJHBIMU JIOAKaMU M sixtamu. — Jla? A dem oH ceiiuac uHTepecyercsi? — KpyroceTHeiMu
MOPCKHMH MYTEIIECTBUSIMHU.

11. Tom u bertu cunenu Ha nanxyoe U pa3roBapuBaid. HUK yien B CBOIO KaroTy.

12. K 9 yacam camornet Obl1 B mojere yxe 5 yacoB. K TOMy BpeMeHH BCe€ MacCaXkUphl yxKe MOeNu, U
TEepb OTAbIXAJIH.

13. Iymato, HaM mpUAeTCs JenaTh MOCaJKy BClenyro. BuaumocTs mioxas yke J1Ba yaca, a CUTyalis He
YIIy4IIaeTCsl.

14. TponneitOycel nepenoaHeHbl. Ecau Mbl HE BO3bMEM TaKHM, TO OMO3AaeM Ha MOE3/I.

15. OHa nonyumnia HOBBI HOMEp >KypHaJla O MYTELIECTBUAX U TENEPb IPOCMATPUBAET €T0.

16. B xorna-unOynp ObiBanu B Mmyzee Bukropuu u Ansbepra? — [la, s Tam Oblia, KOT/ia MOCIEeIHUIN pa3
e3nuia B JIOHAOH 3UMOI MPOLLIOro Toja. — JTOT My3ed cTOuT noceTuth? — Jla, koHeuno. Mys3eit
COJICP’KUT 3aMeYaTeJbHYI0 KOJUICKIIMIO TPOU3BEICHUI H300pa3UTENIbHOTO M MPHUKIAJAHOTO
HCKYCCTBA, IKCIOHATHI, IPEICTABIISIONINE U3AEIUs U3 MeTalyia u kepaMuku. Kpome toro, B 3TOM
My3ee coxaepkarcs meneBpbl Ikona KoncrTebns, 3ameuaTeNbHOTO aHTIIMKACKOTO XYMOKHUKA. —
[IpaBna? 5 o6oxato kapTrHbl KoHcTeOms!

17. Ona xynuia KHUXKKY CKa30K, M CETOJIHS BECh BeYep OHHU C JOUYKOU OyIyT paccMaTpuBaTh KAPTHHKH.

18. He ycmenu oHm mpumexatb B MOCKBY, Kak TyT e monui Ha KpacHyro tuomans. — Hudero
ynuBuTenbHoro. KpacHas muomaaps Bcerja MpuBIEKana ToOINbl TypucTtoB u3 Poccunm u u3
3apyoexbs. Bce xorsar mocmorpers Kpemnb, Cnacckyto bammaio, xpam Bacunus bnaxkennoro.
Kpome Toro, ouenp unHtepecHo nocetutb Opyxeinyto [lanaty, Llapb-xonokon u [aps-nymky,
KOTOpbI€ HaxoATCs Ha Tepputopun Kpemis.

19. K koH1y nexa0pst OyneT yxe Ba Mecslla, Kak OHa MyTeIIeCTBYET Ha 3TOM JIalfHepe.

8 cemecTp
PeiiTuHr-kouTposans Ne 1
1. What department is responsible for national educational policy?
2. Translate the word “local education authorities” and say what are they responsible for?
3. Is the system of education the same in the UK?
4. Name the basic features of the British education system, which are the same as nearly anywhere else
in Europe?
5. Are British schools free of charge?
6. What is the National Curriculum? Speak about it.
7. What can you say about religious education?
8. How many terms are there in British schools? How long does each term approximately last?
9. What are half-term holidays?
10.  What pre-school institutions can you name? What’s the main difference between them?



PeidTHHr-KOHTPOJIBL Ne 2

Comment on the following quotations:

1. Those who educate children well are more to be honored than they who produce them; for these only
gave them life, those the art of living well”.( Aristotle).

2. Where will the kind, thoughtful, caring people come from for the next generation if our children are
not taught the value of putting someone else’s needs above their own? (Edith Schaeffer)

3. Many receive the instruction, but only the wise learn from it.

4. We all need to learn from the mistakes of others; such education is invaluable and will save us much
heartache.

5. Education is not preparation for life; education is life itself.(John Dewey)

6. Children have more need of models than of critics.

7. You may teach anyone who is ignorant

8. Everything I learn about teaching I learn from bad students. (John Holt)

9. So many people go unnoticed and unappreciated because no one has ever taken time with them and
admired their uniqueness.

10. A man who has never gone to school may steal from a freight car; but if he has a university
education, he may steal the whole railroad (Theodore Roosevelt)

PeiiTUHr-KOHTPOJIL Ne 3
Review the suggested article

Gameboys and girls stay in to play
Carolyn Roden

Like many 13 year olds, my son is a computer games hermit (oTiuenpHMK, MyCTHIHHUK), €Merging
(mosiBNsITHCS; BCILTBIBATh; BhixouTh) ONly to be fed and watered. Recently, to reassure me that he was not
addicted, he volunteered not to touch the computer for a week. He only recorded the music of his favourite
games, so that he could listen to them on his Walkman. | kept a close eye on him.

Unfortunately, both his sister and | suffered as his boredom increased. Suddenly he was under our feet,
muttering obscenities (Henpucroitnocts; moxaduuua) and flicking TV channels in the middle of our
favouriteprogrammes.

Suggestions from me to go and read, swim or play badminton got a grunt (Bopuanbe; xpum) and a
dark look. I guess the adrenaline rush of moving up a level on Lemmings cannot be compared with a good
book or swimming in the pool.

It may take another 10 years or so before society really knows the mental and physical effects of
computer games on the young. Until then, parents can only feel their way in the dark.

My son and | have compromised on two computer-free days a week, plus a half-day at weekends.
But the two free days seem to have become not computer- free — they were to be Mondays and Wednesdays
but very often | will get a telephone call from him after school, asking to swap days.

However, even on computer-free days we have negotiated that he can use the computer for things
that | consider creative or useful, such as chess or writing simple programmes.

Nevertheless, he is constantly trying to expand these boundaries. He will innocently ask over dinner,
«Mum, is SimCity a creative game? » and when I agree that it probably is, as it asks more of a player than
simply fast reflexes, he immediately demands to play it on a computer-free day.

I am beginning to feel that the computer is slowly infiltrating (nmpocauuBaTbCs);IPOHUKATH NPSIM.
unepen) .our lives.

It seems a lifetime ago that | naively brought the family a computer for educational purposes, along
with a couple of games as light relief between the maths quizzes. Games were simple back. Space Invaders
and Tennis were the his favourites. And the children were usually allowed to play games during holidays or
at the weekend.

Now, however, my son and his peers seem to find just living in the present moment without
computers tedious (HyIHBIH, CKyYHBIH, YTOMUTEIBHBIN).



| fear not only that these young people are becoming unfit from lack of exercise but that the
involvement in these games is so intense that it results in high levels of stress. | have occasionally found my
son flushed and shaking after an especially tense game — and particularly and competing against a friend.

No matter how often | explain to him my feelings about this — and he does appear to understand my
anxieties about his health — he cannot live without his computer. These days it is not who is the best centre-
forward in the school team but who is king in the new game about wizards, and my son is fighting for that
crown.

Hroromsan KOHTPOJIbHas1 paﬁoTa

Review the suggested articles
Variant One

Choosing a Career

by Olga Kostenko

English 15/2007

All young people at a certain period in life have to face the problem of choosing a career. The task is
not easy. People usually want to have an interesting, prestigious, well-paid and prospective job.

Lots of psychological problems arise from an uninteresting, unloved job, such as low self-esteem,
lack of self-confidence, aggressiveness, inferiority complexes, depressions, and nervous break-downs. Not
infrequently, professional problems become an indirect or direct cause for family confusions, and divorces.
A lot of grown-up, self-realized people confess that if they had an opportunity, they would choose a
different profession. (There are cases when adults decide to get a second higher education, a second
diploma, so to say.) And very often parents play a «fatal role» in their children’s choice of a future
profession.

When parents choose a future profession for their child, frequently the main reasons for the choice
are: prestige, fashion, money, an opportunity to get a good job and later on a promotion, sometimes because
elder children have the same profession: it runs in the family, so to speak. But you shouldn’t forget that in
every profession there are a lot of specialists who haven’t found themselves, those, who even having an
opportunity to get a good, prestigious job have been unable to realize themselves.

Helping their son or daughter choose a future profession, parents must take into consideration the
fact that school marks don’t reflect the presence or absence of abilities for this or that subject at all. It is not
a secret that a lot of children’s talents remain undeveloped due to unfavourable circumstances.

From what age should parents pay attention to the professional orientation of their child? The earlier
the better! Of course, you can only think about a concrete choice of a profession in the last forms of
secondary school. But a part of the child’s abilities and inclinations already reveal themselves by the age of
three. Having recognized them with the help of a specialist, or with your own keen observations, you get an
opportunity to develop the child more purposefully. This knowledge will help you to make the right choice
of higher education. Mothers and fathers must remember that, first of all, they have to take their children’s
preferences into account: one can hardly be successful in a profession that one doesn’t like.

When you have chosen a profession, try to find out as much as possible about it. Together with a
child, visit a probable higher educational institution, talk to graduates who have already got the profession or
who already have diplomas. You may also view a list of job offers according to the profession you’ve
chosen. If you can, visit a likely place of work, get some information on working conditions, working hours,
perspectives, and salaries. Sometimes a seemingly attractive and romantic profession turns out to be
commonplace and uninteresting.

And another important thing: rank doesn’t give privilege, it confers responsibility. You should bring
this home to a child: a child must be prepared to take responsibility. The more money one earns, the higher
the level of social responsibility one has to accept. It there is any room for disappointment let it take place
before and not after getting the education.

A psychologist can help you to discover your child’s abilities and chief work type at an early stage.
You ought to know what suits your child best: manual labour or intellectual. It is better if specialist knows
not only Russian methods of determining professional fitness, but also foreign ones, as the tradition of using
them abroad is much older. As a result of testing, parents will be given a list of professional fields where
their child can work most successfully in the future.



Review the suggested articles
Variant Two
My travels: Rolf Potts goes round the world with no luggage

The travel blogger relates the physical, and psychological, challenges of travelling with only the clothes you
stand in

The Guardian, Saturday 6 November 2010

Don't mess with my tuktuk ... Rolf Potts travels light in Bangkok. Photograph: Justin Glow

Earlier this year, | set off on a journey that took me around the world without any luggage. For six weeks |
made my way through England, France, Spain, Morocco, Egypt, South Africa, Thailand, Malaysia,
Singapore, New Zealand and the US without carrying so much as a man-purse or a bum-bag. The few items
I did bring (including a toothbrush, an iPod, and a few extra items of clothing) were tucked away in my
pockets. Along the way | learned a thing or two about improvisation, hygiene, and what is and isn't
necessary when travelling the world.

When | announced my intention to circumnavigate the globe without luggage, the common (and admittedly
reasonable) reaction from friends and family was: why? | usually answered that I'd always liked to travel
light, and that going without any bags at all sounded like a fun challenge. But beyond the stunt-like nature of
the trip, 1 wanted to know how travelling ultra-light would affect my time on the road. At the heart of my
whimsical journey was an experiment that would test out a more philosophical idea: that what we experience
in life is more important than what we bring with us.

In order to document this experiment, | travelled with a cameraman, my friend Justin Glow, who shot and
edited three webisodes each week for my No Baggage Challenge blog. Justin brought a bag for his camera
equipment and his stuff, though according to the rules | set up for the trip, 1 wasn't allowed to borrow any of
his items, or store any of my items with him. These rules also stipulated that I couldn't mail things to myself
along the route — though | could buy items along the way (such as a mineral-salt deodorant I picked up in
Fez), and | could borrow items from locals or other travellers (an option I only used once — borrowing a
sweater and stocking cap to keep warm in New Zealand).

Naturally, my packing list had to be simple. In addition to the clothes on my back (cargo pants, boots,
socks/underwear, T-shirt) I brought a toothbrush and a small tube of toothpaste, a small deodorant stick, two
small bottles of concentrated liquid soap, sunglasses, a small tube of sunscreen, an iPod touch and foldable
Bluetooth keyboard, a small digital camera, a small flashlight, a credit/cash card, and my passport. All of
these items fitted, along with a change of socks, underwear, and T-shirt, into the inner pockets of a
jacket/vest. All told, my total kit weighed less than two kilos.

In the early days of my journey, when I left New York for London and made my way overland into France
and Spain, my biggest challenges weren't logistical so much as psychological. It took me nearly a week to
get past the nagging, instinctive fear that | had forgotten my bag someplace — and on more than one occasion
I found myself looking around under bus seats or in my hotel room for luggage that did not exist.

Since even my friends had insisted that my no-baggage strategy would leave me (and my clothing) smelling
horrible after a few days, | immediately got into the habit of showering twice a day, and washing my clothes
each night before | went to bed. For the first two days this felt like a slight hassle, but in time it became a
part of my daily routine, as instinctive as brushing my teeth.

The advantages of travelling without luggage became apparent on the first day of the journey, during a four-
hour layover in London. Had | been carrying bags, | probably would have gone straight from Heathrow to St
Pancras and waited for my Paris-bound train — but without luggage | was able to storm into the heart of
London and get a three-hour taste of the city before moving on. Just over a week later, | ended up going to
the wrong Moroccan city (I'd mispronounced Chefchaouen to my taxi driver, and he took me to the town of
Tétouan) on the day Berber merchants had come in from the mountains to sell their wares. Without baggage,
I was able to spontaneously explore the colourful medina for an entire afternoon — and still make it to
Chefchaouen before sundown.

By the time | left Morocco it was apparent that not having luggage wasn't going to add a lot of drama or
complication to my day-to-day activities. Luggage — or lack thereof — ceased to be much of an issue; I just
threw myself into enjoying the adventure. In Egypt | had an elaborate shave with a cutthroat razor in a back-
alley barbershop and explored the quirky tout-culture surrounding the pyramids at Giza; in South Africa I



spotted lions, rhinos and giraffes in Kruger national park, and | sampled bush tea made from elephant poo in
Welgevonden game reserve.

In Bangkok | went out on the town and was tickled to find that I could get into some of that city's most
exclusive nightclubs, in the clothes I'd worn for 25 days in a row. In Thailand | discarded a few items |
hadn't been using (camera, flashlight, one bottle of liquid soap), and continued on to Malaysia, Singapore
and New Zealand even lighter than before. After six weeks on the road | arrived back in New York craving a
little fashion variety — but for the most part my no-baggage challenge was less of a challenge than I'd
anticipated.

Does this mean I'll spend the rest of my life travelling without bags? Probably not. Bags do serve a purpose:
they make some aspects of a journey easier, and one can still travel ultra-light while carrying a small bag. In
the end, then, my no-baggage experiment was less a test of extremes than a simple illustration of what you
do and don't need on the road. All too often, I think, we pack a bunch of "just in case" items when packing
for a journey (be it around the world or a weekend away), and most all of these "just in case™ items are either
available on the road, or not necessary in the first place.

We also tend to pack unnecessary things because certain items feed into our psychic bubble of comfort — a
kind of half-hearted attempt to bring home with us — when in fact not much is required, in the material sense,
to enjoy a great time on the road.

9 cemecTp
PeldlTMHI-KOHTPOJIb Ne 1
1. Comment on the use of the Subjunctive Mood and translate the sentences.
A.
1) I wish | had thought of it before. It’s a good idea.
2) I wish Icould feel sure about it.
3) Dora wished she had got her book out of the suitcase before the train started.
4) Don’t you wish you had come earlier?

5) She looked content as though she had been waiting for this moment all day.

6) Her eyes had shadows as though she had not slept.

7) They started at each other in the silence of the house, and it was as if they were listening for distant
footsteps.

8) If only it were true!

9) If only I hadn’t mentioned this fact!

10)  It’s high time you knew this grammar rule.

B.

1) S coxxanero, 4To 3TO CIY4HIIOCH.

2) MBI oKaJieNu, 9To He MOILIH BMECTE CO BCEMH B TeaTp.

3) JKasb, 4TO BBl HE HHTEPECYETECh HCKYCCTBOM.

4) Xaup, 9T0 OBUIO TaK XOJOAHO, U MBI HE MOTJIH MOTYJISITH MOJIOJIBIIIE.

5) JlaBHO nopa Tebe 0OpaTUThCs K 3yOHOMY Bpauy.

6) OHa roBOpUT MO-aHTJIMHCKU TaK XOPOUIO, Kak Oy/1To Obl MPOXKMiIa B AHIVIMU JOJIT0€ BPEMS.

7) OHa Tak MI0X0 BBITJISIUT, Kak OyATO ObI O0OTbHA.

2. Explain in English: a box-office, the stalls, a billboard, an actress, the cast of actors, a prompter, a

stage-manager, a stage, scenery, a dress rehearsal, an attendant, a matinee, spectators, a theatre-goer.

3. Answer the following questions: Are you a theatre-goer? What do you have to do if you want to go
to the theatre? How can you find out what is on? Where will you buy the ticket and what will you say to the
clerk to get the required tickets? What kind of play do you like best: a comedy, a drama, a tragedy? What are
your impressions of the performance you saw last?

PeliTHHI-KOHTPOJb Ne 2
1. Replace the infinitives in bracketsby the appropriate Obligue Mood:
1) Perhaps, she (not to look) so bad, if she (not to put on) so much weight.
2) It (to be) natural for him to go to sleep.




3) He looked like an officer. Anyone (to be proud) to be seen off by him.

4) If only I (to know) earlier, I (to send) you a telegram.

5) Even if it (to be) twice as dangerous | (to carry out) my plan.

6) Don’t you think if (to be) rather nice if we (to ask) her to stay on for a week as our guest?
7) But for the bees, we (not to have) any honey.

2. Complete the following sentences

a) using the Conditional Mood:

1) If it were not so late ... .

2) If it were Sunday today ... .

3) If I could play the piano ... .

4) If you had invited him ... .

5) If I lived in Moscow ... .

b) Using the Subjunctive Mood:

1) We would go out of town if ... .

2) I would have helped her yesterday if ... .
3) What would you do if ... ?

4) I’d have come yesterday if ... ?

5) I’d be only very glad if ... .

3. Fill in the gaps with prepositions and adverbs if necessary.
1. Who cured him the disease?
2. I have been suffering bad headaches badly.
3. He will have to be operated appendicitis.
4. The boy was shivering cold.
5. There is nothing really the matter me.
6. He was treated scarlet fever.
7. What are you complaining ?
4. Translate into English.
1. KTo BhUTEUMIT Bac oT 3TOM OONC3HM?
2. S 3anmcaiics Ha IIpUeM K Bpayy.
3. [Toxaiyiicra, 3aKakKMTE 3TO JIEKAPCTBO ISl MEHS B aIlTEKe.
4, I[OI(TOp BBITIMCAJI MHE PCLCIIT, HC OCMaTpuBasd MCH.
5. VY 1e0s xap. TeOe Obl 1ydllle U3MEPUTH TEMIIEPATYPY U MPUHSATH JKapOMIOHIKAIOIINE TaOJIETKH.
6. Y meHs Bce 00IUT, MHE OOJIBHO TJI0TaTh, Y MEHS, HABEpHOE, TPHUIIII.
7. [IpuHMMalTE 3TO TOHU3UPYIOLIEE CPEICTBOTPH pas3a B ACHb IO CTOJIOBOMU JIOKKE.
8. Ero neuar YK€ HECKOJIBKO JICT.
PeldlTMHT-KOHTPOJb Ne 3
1. Translate into English using the correct mood forms.
1) COMHI/ITCJ'ILHO, yTOOBI OHA MMPOBAJINJIACh HA DK3aMCHC.
2) XKenarenbHo, 4TOOBI BBl MPOBEPUIIN pACHHCAHUE MIPEXKIE, YeEM YHAETE.
3) Bawm He kaxercs CTPAaHHBIM, YTO OHAa HC OCTaBHJIa 3aluCKu?
4) Tect O6b11 10BOJIBHO TPYIHBIM. BotoCh, Kak Obl OHa HE Hajenana B HEM OLINOOK.
5) JIoKkTOp HacTauBall, 4YTOOBI HAIMEHT OPOCHI KYpHUTh.
6) Omna 6ositach, Kak ObI €€ HE CITPOCHIIA 00 3TOM.
7) Uro Obl 51 HU Jenana, s He MOTy TeOe YTOAHTh.
2. Comment on the following.
1. Fast food saves time for busy working people and is considered by many a useful invention.
However, many experts say that it is not completely healthy and should be avoided.
2. Many people think that smoking should be prohibited by law, but there are still many who believe it

should not.



3. It is believed that dieting is good for health. However, there is evidence that it is harmful and can do
more harm than good.

4, Many people argue that vegetarians are healthier than meat-eaters. Others think that vegetarianism is
another word for unhealthy dieting.
5. Many people believe that nowadays young people in Russia are less involved inphysical activities

than their parents. However, others are convinced this is not true.

HToroBasi KOHTpPOJbLHas padoTa (9 cemecTp)
1) Render the following texts:
1. JIxynn JleHd ¢ ee BEIMKOJENHBIM TaJaHTOM MOXET CUMTATHCS IOJJIMHHOW HacIeAHULEH Jieau
oputanckoro tearpa Ilerrn Dmkpodr. [xyan JleHu — sipkas HHIUBUAYATBbHOCTh, CMeNasi IMYHOCTh, U 3TH
KauecTBa OHa IepeHecia yepe3 cBou ponu. OHa urpana B kiaccuueckux mnbecax lllexcrimpa, Uexona,
Nb6cena, Monbepa u 1p. Y akTPUCHI pe3KUi, HECKOJIBKO XPHUILIOBATHIN TOJIOC, €€ OTIIMYAeT OBICTPHIN YM H
OCTpOYMHE.
Hecmorps Ha amiurya Tparnueckod akTpuchl, JDxkyauJleHd IpekpacHO CHpaBwiIach ¢ poiiblo bearpuue B
komenuu Illekcnupa «MHOro mryma u3 HUYEro». AKTpuca yJIMBHWIA CBOMX INOKJIOHHUKOB TParu4ecKUM
BOCHIpUATHEM o00Opa3a CBOEH TIepOMHHM, OHA 3acTaBWjla 3PUTEJECH IMOYYBCTBOBaTh CKPBIBAIOLIYIOCS 3a
B3pbIBAaMH BeCeIbs 0OJIb.
Ho nyumas pons Jxyau Jlend, HecomHeHHO, — jiequ MakOet B mbece lllekcnmpa B 3KCIIepUMEHTAIBHOM
nocraHoBke TpeBopa Hanna. Cnekrakip mén Ha MycTod creHe, 0e3 Aekopaiuii, ¢ KOCTIOMamMH He
XVllBeka, a XX. xynu JleHu npon3Bouiia BIIEYaTIECHUE TAKOIO HAIPSKEHUS U TPEBOT'H, YTO 3PUTEIbHBIN
3an nemnenen. Tamant aktpucsl HeuccskaeMm. B 1999 rony Jlxynu [lenu 6bi1a ynocroena mpemun Ockap 3a
JTYYIIYIO POJIb BTOpOro IaHa B priibMe «Birodnennsiit Llekcrmpy.

2. Uro Brl 3Haere mpo 310poBbIi 00pa3 ku3Hu? HasepHoe, moBoinbHO MHOro. Ecimm xorture y3Hath
OoJIblIIE — MPOYTUTE IAHHYIO CTATHIO.

B mnonsTHe 310poBOro 0o0pasa KM3HHM BXOAMT JOCTaTOYHAs (Pu3HyecKass aKTUBHOCTbH, COAIAaHCHPOBAHHOE
MEHI0, COOII0/IEHUE MPaBWJI TUTHEHBI, 0TKa3 OT U3JIMIIECTB JII0OOOr0 poja U, eCTECTBEHHO, 3aKaJIMBAOLIUE
MPOIETYPHI.

OnHuM M3 BaXHEMIIMX (AKTOPOB, COCTABIAIOUIMX IOHSATHE 30pPOBOTO 00pa3a JKU3HU, SBISAETCA
TUTOIOTBOPHAs paboTa. be3 Tpyna HEBO3MOXHO caMO CYIIECTBOBaHHE 4YeloBeKa. VIMEHHO MOCpencTBOM
TpyZAa 4eloBeK OOMeHuBaeTcs sHeprueil u uHpopmanumeil ¢ okpykatomei cpenoi. bmaromaps paGote
YeJIOBEK YYBCTBYET ceOsl MOJHOLIEHHBIM 4WieHOM ooOuiecTBa. Paborta momkHa ObITh mroOumoi. Ha Taxoif
paboTe uenoBeK YyBCTBYET ceOs 3aMeydaTeslbHO, OTAaya y HEero MmojiHas. A 3HauuT, OH peaiu3yeT BCEe CBOU
MOTEHIMANBL. J[711 TapMOHUYHOTO Pa3BUTHSI B YEJIOBEKE BCE JIOHKHO OBITH COATAHCUPOBAHO: M (DU3UYECKOE
pa3BUTHE, U UHTEJJIEKTYaJIbHBIA OTEHIIHA.

Ecnmu Bel pemminy cocTaBUTh TpaguK CBOETO JHS, TO OYEHB YETKO PACIPENENUTE BPEMs ULl OTAbIXAa U
BpeMs Juid paboTel. OHM JOJDKHBI 00s3aTelNbHO uepeloBaThCs. 3aHATUSA (U3NYECKOH KyIbTYypoi
MOJIOKUTETHFHO BIIHMSIIOT HE TOJILKO HA COCTOSIHME Barrero 310poBbsi, HO M Ha cocTosiHME Bamei nmcuxuku u
HEPBHOM CHUCTEMBI.

CymectByeT 10 coBeToB, pa3paOOTaHHBIX MEXIYHAPOIHON TPYIION Bpauel, AMETOJIOTOB M TCHUXOJIOTOB,
KOTOPBIE COCTABJISIIOT OCHOBY 3/I0POBOT0 00pa3a )KU3HU:

- AKTUBHBIM YMCTBEHHBIN TPY/;

- npusaTHas paboTa;

- panroHaTbHOE TTHTaHUE,

- MUTAaHNE B COOTBETCTBUHU C BO3PACTOM,;

- cOOCTBEHHAas TOUKa 3PEHMUS;

- J000Bb ¥ HEXKHOCTD;

- COH npu TeMriepatype 17-18 rpanycos;

- MOCTOSIHHBIE (PU3NYECKHUE HATrPY3KHU;

- MIEPUOINIECKOE YIIOTPEOICHHE CITa0CTeH;

- SMOLIMOHANBHAS pa3psiIKa.

Hekotopble wuccnenoBaTeny  BBIICHSIOT —TaKKE  «COIHMAIbHOE CaMOYYBCTBHE» —  CIOCOOHOCTh
B3aMMOJICHCTBOBATH C APYTUMH JIFOAbMH.



2) Tect o rpamMmaruke

1. Write your ideas on the following:

1. Would you be satisfied / happy if science discovered a way to prolong life to 150 years?

2. What would you do with the system of education if you had a right to change things/if you were
Prime Minister?

3. Who of the famous people would you like to dine with? Why?

2. Match a statement (1-9) with a wish (a-i) and write the wishes in full using the correct form of the
verb in brackets. Use Obligue Moods.

1. | feel so tired today. a) If only (not to rain) all the time.
2. The flat’s so hot in summer. b) Oh, if he (to give up) smoking.
3. I hate buying shoes. c) Now she wishes she (to go) to University.
4. I don’t like living here. d) If only I (to look after) it better.
5. He smokes much. e) I wish I (to be able) to sing.
6. My goldfish has died. ) I wish we (to have) a balcony.
7. They need another singer for the g) If only I (not to have) such big feet.
choir.
8. My feet are killing me. h) Oh, if I (to wear) more comfortable shoes.
9. She has no higher education. i) I wish I (not to sit) up late last night.
3. Complete the sentences and choose the correct mood form.
1. The manager thought it natural that gallery (to reorganize) and suggested that the most
valuable works (to move) for the safe keeping.
2. Isn’t it surprising that the police (to arrest) the thieves?
3. | insist that the letter (to write) today.
4. Her constant fear was lest she (to lose) her work.

Find mistakes if any and correct them.

She was angry with him, otherwise she wouldn’t say such offending words.

Even if her things were packed she couldn’t have been in time for the train.

But for Dick’s bad manners he wouldn’t have produced an unfavourable impression.
I need his help. Oh, that he had come soon.

Oh, if they had offer an extra ticket?

- Did he stay in bed?

- Yes he did. And what if he didn’t?

- He would have had complications now.

ocoukrwdE B

7. It’s high time her ring me up.

8. Mary brought her son to the picnic but I wish she didn’t.
9. He looks tired as if he had worked for the whole day.
10. It was high time she knew his telephone number.

11. You’d better not to wait here.

10 cemectp

PeliTHHr-KOHTPOJb Ne 1
1. Name as many adjectives as you can speaking about people’s (general features, hair, complexion,
nose, forehead, eyes, lips).

2. Answer the following question.
What is your ideal of a young man (girl)?




3. Speak about your favorite Russian portrait painter.

4, Comment on the following.

Some people trust their first impressions about a person’s character because they believe these judgements
are generally correct. Other people do not judge a person’s character quickly because they believe first
impressions are often wrong. Compare these two attitudes. Which attitude do you agree with?

5. Comment on the use of tenses and verbals and translate the sentences into Russian.
1) He has written me only once since he went away; I’ve sent him four letters.

2) She is working hard for her exams now, she couldn’t take them in winter.

3) I believe he’ll be much stronger after he spends his holidays in the mountains.
4) On hearing the sound, Nance hurried to the door.

5) | want to thank you for looking after the children when | was out.

6) There is little hope of the work being done in time.

7) There was nothing to be done, but to wait.

8) I’m sorry to have bothered you in this stupid way.

9) We didn’t expect him to come back so soon.

10) He is said to have been a sailor in his youth.

6. Translate into English.

1) Om, kaxkercs, He 3HaeT TBoero aapeca? — Her, 3Haer. OH 3aX0uJ1 KO MHE.

2) S1 O6b1 XOTEIAa 3HATh, KyJia OHHU ITOJIOKUJTIKM MOU KHUTH.

3) Sl HUKOT1a €ro He BCTpevalia U HE 3HAK0, KaK OH BBITJIAINT.

4) VY 1ebs Takoit pacctpoeHHbId Bu. O yem oHU ¢ ToO0i roBopuin?

5) Bonpoc 0bu1 CAMIIKOM CIOXHBINA, 4TOOBI OOCYUTH €T0 3a yac.

6) OKa3BIBaeTC}I, OH HUYETO 00 DTOM HE CIIBIIIAIL.

7) OH cka3zaj 3T0 TPOMKO, HE IJIsI/I1 HU Ha KOTro, U ObUIO HE SICHO, K KOMY OH 0OpaIiaercs.
8) becnone3no neitatbes J0CTaTh OMJIETHI HA DTOT CIIEKTAKIIb.

PeliTHHT-KOHTPOJIb Ne 2
5. Name the most outstanding Russian landscape painters who are charmed by the beauty of theRussian
nature.
Choose any landscape painting and describe it. Make use of the following outline:
1) What is depicted in the foreground?
2) What is seen in the background?
3) What are the colours of the landscape? What colour predominates in the picture?
4) What feeling does the picture excite in you?

6. Speak about the world’s famous art galleries.

7. Fill in the gaps with the verbs “can” or “may’ in the correct form.

8) When you get there tell them to wait. | be a little late.

9) this old man be Tom Brawn? He not have changed so much.
10) I haven’t seen her for ages. She be quite middle-aged now.

11) He be a medical student though I’m not sure.

12) But what more he have said I don’t know for I left.

13) You have warned me beforehand!

14) She came to ask her mother if she stay and dance a little longer.

8. Translate the following sentences using “must”, “have to”, “be to”, “should”.
6) BbI He TOMKHBI ClIeI0BaTh UX MpUMEPY. ITO OBLIO OBl INIYIO C BaIIe CTOPOHBI.
7) OHu JOKHBI OBUTH BCTPETUTHCSI HA MOCTY B 6 4acoB Beuepa. OHa qonro xkaana ero. Ho oH Tak u He
TIPHILIE.

8) Tebe He HYKHO CETOHS TOJMBATh IIBETHI, TAK KaK JJOK/Ib IIEJT BCIO HOYb.



9) Bb1 omxHBI OBUTM MPUTOTOBUTH JOMAIlHEe 3aJaHue Kak cieayer. Torzma Obl BaM HE IPUILIOCH
3aJjaBaTh NOJOOHBIX BOIIPOCOB.

10)  Her HUYEro CMENIHOTO B TOM, YTO OH cka3asl. Hy»XHO ObITh Cephe3Hee.

11)  TlomroroBka K MX MpHE3Iy 3aHsUIA Y HAC LEJbIA IeHb. Ka)1oMy NpHUILIOCH 4TO-TO CAENATh.

12)  Bbl He JOKHBI TEpeOUBaTh, KOTAA KTO-TO TOBOPUT. DTO HEBOCITUTAHHO C BAILICH CTOPOHBI.

PeliTHHI-KOHTPOJL No 3

3. Comment on the following.

a) Some people say that computers have made life easier and more convenient. Other people say that
computers have made life more complex and stressful. What is your opinion?

b) It is a common belief that the Internet is a powerful source of information. However, there are mam
people who think that books, magazines and libraries are better.

4, Give English equivalents of the following Russian ones:

BJIMSTh HA, XPaHUTh MH(OPMAIMIO, KOMIBIOTEPHBIE TEXHOJIOTHH; OOyYeHHE Ha JOMY; OBITH JIOCTYIHBIM
AJIg; ACIaTh YCIIEXH, 3JI€KTpOHHBII>'I HpI/I60p; 06’beMBI JaHHBIX 6BITB 3aBUCUMBIM OT, FJ'IO6aJ'II>Ha}I CCTh,
YCKOPHTDH MOTOK MH(OpPMAIIMK; YaT; TIOMCKOBAs cUCTeMa; pekiama depe3 W Hrepuet; B UnTepHeTe; camas
OCHOBHai 1ICJIb, CKA4YNBAaTh, 6CCHI/ICJ'IGHHBIG npeuMynieCTBa; MMOJIYy4YuTb JOCTYII K ... 6BITB MMOBPCIKACHHBIM
BHUPYCOM; CTOJIKHYTBCSI C TIPOOIEMOiA.

5. Insert the appropriate modal verb.

8) He has insulted our family and he suffer for it.

9) You not have gone out without an umbrella in such rainy weather.

10) I’m afraid I have sounded a bit unfriendly over the phone.

11) Here she sit, sewing and knitting, while he worked at the table.

12) Why you be different from other people?

13) Ann felt she not stand much more of this discussion. She said she go on with her
work and began to rise.

14) you do me a favour and meet her at the station?

15) You not hurry. There is plenty of time.

16) I not to have left Moscow last night. I wish | had not.

17)  She to conceal her real feelings lest anyone notice now unhappy she was.

Hrorosas koHTpoabHas padora (10 cemectp)

1. Make a review of the following article.

3apaborarth cTyeHTy B uHTepHeTe? Jlerko!
Aemop: I'anuna Yyneesa, 28 mas 2013 2. www.internetallyadohoda.ru
Hymaro. BbI cornacutech, 4To IOHOCTh, CTYJIEHYECKHE TO/Ibl — CaMbIid 3aMevaTeNIbHbINA TTEPUO/T B )KU3HHU!
B mamsaTu HaBcerma oCTaHyTCS BOCIIOMHUHAHUS O CTYJICHUYECKHUX TYCOBKAX, COBMECTHBIX MPOTYNAX JICKIIHMA
BECEHHUMHU JICHbKaMH, KOTJ/Ia TaK HE XOTEJIOCh CHJICTh B AYIIHOW ayJAUTOPHH. a COJTHBIIIKO TaK U MaHWIIO B
napk, Oymopaka MOJIOAYI0 KpOBb U TIPENOCTaBIsAS MPOCTOP CaMbIM YYAECHBIM M HEBEPOSTHBIM
MEUTaHUsIM! ..
EauHCTBEHHOE, YTO TOTJ]a OMpavyalio CTYIEHYECKOE CUACThe U MOTJIO «IOJPe3aThy KPBUIbs HAIUM MEUYTaM
— J1a TyMaro, KaK ¥ TeTIePENIHIM CTYICHTaM, — TaK 3TO HEOXHUJTAHHO OBICTPO 3aKaHYMBAIOMIASCS CTHIICH U
B 1o «Hemanékoe» BpeMs MOIOJbIE IO HOYAMU BaroHbI pasrpykalii, yTOOBI HA3aBTpa MOBECTH CBOIO
NeBYIIKY B TeaTp. CerogHsAIIHUM CTyJ€HTaM Ha 3TOT CUET MOJIerye.
HuTepHeT mpegocTaBiseT UM HIMPOKKUE BOSMOXKHOCTH JIJIS TTOMCKA U BBIOOpA JOMOHUTEIHHOTO 3apaboTKa.
NHTepHeT-3apaboTOK—1s1 JTF0OOTO JKETAIOIIETr0, U KaKI0MY — CBO#!
OcoOenHo OouyblIOi BBIOOP — y CTYACHTOB TryMaHUTapHbIX BY30B, — »XypHaiucToB, (HHUIOIOTOB,
nepeBouuKkoB. OJTHUM CIIOBOM, BCEX Te€X, KTO yMeeT YETKO U TPAaMOTHO U3JIaraTh CBOM MBICITH B IOKYMEHTE
WordOffice. Orn MOryT mucaTh Ha 3aka3 CTaThbU JJIs CANTOB, JelaTh TEMaTHYECKUE 0030pbI. A MOXKET,
KOMY-TO TIOHPaBUTCS U TAKOW MHTEPHET-3apadO0TOK, KaK pepalTHHT TeKCcTOB. [1o cpaBHEHUIO ¢ APYrUMU, OH



MeHee TpPyJoE€MOK U ObIcTpee NPHUHECET MepBble 3apa0oTaHHbIE B HMHTEpHETE NeHbIrH. CTOUT TOJBKO
3apETUCTPUPOBATHCS M OCTAaBHTh 3asBKYy Ha Takux caiTtax, kak Advego.ru. Kcratu, maHHBIA caldT, IO
CPaBHEHHIO C APYTUMH IMOJOOHBIMU caiTaMU-OWp)KaMH CTaTel, CaMblil «I1eMOKpaTHUHBI». Tam maxe c
HOBHUYKOB HE TpeOYIOT MopTdomo!

Pabora Hala€rcs W AN CTYACHTOB, KOTOpBIE H3y4YalOT TOYHBIE HAyKH, -IUIs NPOTPAaMMHCTOB. BeO-
au3aiiHepoB M mpod. OHM MOTryT co3laBaTh CalThl JUIsl ceOs M. pa3Mmellas Ha HHMX peKiamy, XOpOLIO
3apa0aThIBaTh. A MOTYT JIeJIaTh CAWTHI U HA 3aKa3. ApMHUS UHTEPHET-TIPEAIIPUHUMATENICH BCE BpeMst pacTérT,
a KaXIOMY U3 HUX HY)KEH CBOW CalT, 4TOOBI MMETh MPEACTAaBUTENLCTBO B UHTepHeTe! 1 mostomy yciyru
BeO-MacTepa Bcerga BocTpeOoBanbl! 3aliaute, K nmpumepy, Ha cait Freelancejob.ru unu wa Freelancer.ru u
caMu yOeuTeCh, CKOJIbKO KIIMEHTCKUX 3aKa30B TaM HaxoauTcs!

Bce 31 criocoOb1 HHTEpHET-3apa00TKa JOCTYIHBI U CTYIEHTOB, T.K. HE TOJILKO HE TPEOYIOT (DMHAHCOBBIX
BJIOXKEHHUH, 4TO, COIIACUTECH, OUE€Hb BaXKHO, HO MOT'YT U NIPUHECTH CYILECTBEHHYIO TPUOABKY K CTUIIEHAMH.
A eciu He XodeTrcsl paboTaTh roJOBOM, WM MPOCTO HE JAyMAaeTcs, MOCIe SK3aMEHOB HIIM TOCIE MO3IHEr0O
CBHJIaHUs, BCErJa MOKHO IoJpaboTaTh Ha cepduHre win kinkax. Tam He Halo ObITh «TMFAHTOM MBICIHY,
MPOCTO CUAM 32 KOMIIBIOTEPOM M JKMH Ha KJIABHUILIW KJIABUATYpbI. 3apab0TOK, KOHEYHO, MU3EPHBIH, HO 3aTO
U YTPYKIaTh IOJIOBY HET HEOOXOJUMOCTH. . .

A TO, 4TO B MHTEPHETE COBEPILIEHHO HE MMEET 3HAUYEHHUS, HACKOJIbKO JAJEKO MCIOJHUTENb HaXOAATCA OT
paloTtozaress, KOTOPOMY TaKXe 0e3pazIMuHO, B KAKOE BPEMs CYTOK U I/ie Oy/IET BBIINOJIHATHCS MOpyYEHHAs
pabota, oueHb yJO0O0HO /Ui CTYJACHTOB. 3/1€Ch MOXXHO MIHOBEHHO OTIIPABHUThH CICIAHHYIO padoTy, MOIY4YUTh
3apa0OTaHHbIE ICHEKKU U JIOTOBOPUTHCS C 3aKa3YMKOM O HOBOM 3aJaHuu. OTCYTCTBYET HEOOXOIUMOCTh
KyZ1a-TO €XaTb, YTO MO3BOJISIET COKOHOMUTH BpeMs U (puHaHCHl. 1 3TO Upe3BbIUaiiHO BaXKHO ISt CTYEHTOB!
Benb oHM —HapoJ1 3aHATOH U, B OOJIBLIIMHCTBE CBOEM, BeCbMa OIpaHUYEHHBIN B JICHEXKHBIX CpeCcTBaX !

Kak BuIMM, cerojHsi COBEpIIEHHO HE CIIOKHO JJISi CTYAEHTOB HallTM MHTEpHET-3apaboTok. M KaxIblii
CTY/IEHT BCErJla CMOKET M0100paThuYTO-TO MOAXoAsIee A1 ceOsl. Bblio OBITONBKO JKeNaHue U TOTOBHOCTD
MI0’KEPTBOBATh YEM-TO paju cBoel Meutsl! U Toraa molkie cioxHocTr OyayT Bam mo mieuy.

2. Choose the appropriate modal verb from the list given in the margin. Mind that each verb can be used
only once.

1. “I am afraid I be going now”, he said. would
2. I work hard as I’ve been ill for a long time and now I'm
lagging behind the group. shall
3. The plane have taken off at night, but the weather was too
had. was to
4. They have studied the subject more thoroughly: they will
regret it later on. should
5. He take part in the competition. He had broken his leg. was not able to
6. May I go on with the work or | wait for further
instructions? can
7. it really be as bad as that?
8. You have done it yourself but you didn’t even try to do it. might
Q. “ I order a taxi?” he asked.
10. I don’t believe a single word of his: he have failed to learn | muyst
the news before us.
11. He sit on the bed beside him and watch him for hours. can’t
12. [ talk to you sometimes? I know I’m not a bit clever but
I’ll try not to be a here. shall
13.  He wait at the station till it stopped raining.
14.  The children take anything in the room. had to
15. Why you be different from other men?

- may

should

have to




must not

3. Use the appropriate form of the Gerund. Insert prepositions where necessary.

©CoNoA~WNE

I remember (to go) to the British Museum one day to real up the treatment for some slight ailment.
The whole time | was aware (to surround) by a network of intrigue.

| present my apologies (to leave) so soon.

(to hear) the tragic news, she fell at once into an alarming state of agitation.

“Would you have any objection (to examine) your package, Mr. Pulling?”

He looked at me for a long time ...... (to answer).

They reproached us (not to come) to the party: they were waiting for us the whole evening.

He suspected her (to give) the police wrong information about him.

He deserves (to mention) in the report.

10 After this unpleasant scene, he avoided (to see) by this friends.

5.2. [IpomMekyTOYHAS aTTeCTAIMS 110 UTOTaM OCBOCHUS JTUCIIATLITHBI

5 cemecTp Bonpocs! K 3k3amMeHy

doHeTHKA

OOu1ue cBeeHus 0 GOHETUUECKOM CTPOE aHTIIMICKOIO S3bIKa.

Opranbl peun 1 ux padora.

OCHOBHbBIE PUHIMIIBI KJIACCU(UKALIMU COTTIACHBIX.

OCHOBHBIE IPUHIMIIBI KJIACCH()HUKALINHN TIACHBIX.

[Tanaranuzanus. Ilo3unyonnas nonrora rinacHeix. TBepasiii npuctyn. ClI0BECHOE ylapeHHe.
JlaTepasibHBIN B3PBIB.

HNuronanus.

Hocosoii B3peIB. [loteps B3psiBa. Penykums. Accumumnsanusi.

[TepBoIii 1 BTOPO TUIIBI CJIOTa.

Tperuit 1 yeTBepTHII TUIIBI CIIOTA.

10. ITpaBuna cnoroseneHus. Y JapeHUe B IBYCIOKHBIX U MHOTOCIIOKHBIX CJIOBaX.
11. Yrenue rinacHpix aurpadoB B yIapHOM CIIOTE.

12. YreHue rnacHbIX B HEY/IapHOM CJIOTE.

13. [IpaBuia yreHus: TurpadoB U HEKOTOPBHIX OYKBOCOUYETAHUH.

agrwOdpE
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9.

I'pammaruka
1.TTopsimok OB YTBEpAMTENBHOTO AHIIMHCKOTO TNpeanoxkeHus. Ponb mopsaka cioB ¢ MO3MLIUN

IIOHUMAaHU 1 IIEPCBOJIA.

2.JInyHbIC MECTOMMEHUSI. HpI/ITSDKaTeJ'IBHHﬁ MajeX JAYHBIX MECTOMMEHHU. OOBeKTHBIN naaciK JUIHBIX

MECTOMMEHHUH.

3.T'narose1 to be, to have B Present Simple Tense.

4.YeTtsIpe THIIa BONPOCUTENBHBIX IpeioxkeHni. [loBennTenbHble TpeioKeHHs.
5. MHOXeCTBEHHOE YUCIIO aHTTTUICKUX CYIIECTBUTEIbHBIX.

6. [IpuTspKaTeIbHBIN Ak CYIIECTBUTEIBHBIX B aHTITHHCKOM SI3BIKE.

7.CreneHu CcpaBHEHUS MPUIIAraTeNIbHBIX.

8. MojanbHble Taaroisl can, may, must.

9. The Present Simple Tense.

6 cemecTp JK3aMeHAIMOHHBbIE TEMbI
Food and British Eating Habits
Food and American Eating Habits
My Favourite Cuisine
Weather in Great Britain and Russia
Shopping for Clothes
Shopping for Food

hD OO0 o



The University | Study at

My Working Day

Reading books. My Favourite Writer
Reading Books. My Favourite Book

- oTa

7 cemecTp
JK3aMeHANMOHHbIE TEMbI

IIpakTHKa yCTHOM U IMCbMEHHOM peumn.

1. Disadvantages and advantages of different ways of travelling.

2. Vladimir.

3. Moscow.

4. London.

5. The role of cinema in my life

6. The role of television in my life.

I1. IlpakTHyeckasi rpaMMaTHKA.

. The Present Simple Tense.

. The Present Continuous Tense.

. The Past Simple Tense.

. The Past Continuous Tense.

. The Present Perfect Tense.

. The Present Perfect Continuous Tense

. The Past Perfect Tense

. The Past Perfect Continuous Tense

. Different means of expressing future events(The Future Simple Tense, be going to, the Future
Continuous Tense, the Present Continuous Tense, the Present Simple Tense, the Future Perfect Tense, the
Future Perfect Continuous Tense)

10. The Sequence of Tenses and Reported Speech

O©CoOoO~NO O WDN -

8 cemectp

3K33MeHaHHOHHLIe TEMbI
Education in England
Education in the USA
Education in Russia
Education in France/Germany
The role of a teacher is a person’s life
My teaching practice
Teenagers and their problems

NoakowhE

9 cemecTp
TeMbl U1l JK3aMeHAa
The role of art in people’s life.
Theatre as a kind of art and its role in your life.
Your last visit to the theatre.
The impressions of the performance you saw last.
The History of the English theatre.
Theatres in Great Britain and in Russia.
Diseases and their Treatment.
Healthy Lifestyle.
: The importance of keeping fit.
0. The importance of learning foreign languages.
1. Balanced Nutrition.

RB O NN E

10 cemecTp



TeMbl 1719 DK3aMeHa

The world’s famous Russian art galleries.

The outstanding Russian portrait painters.

The outstanding Russian landscape painters.
The portraiture in different ages.

London art galleries.

English painting of the 18-th century.

The famous English painters.

Science and Technology.

Computers and the Internet in the life of people.
0.  Computers in teaching.

BOoo~NoOOR~WNE

5.3. CamocTosiTe/ibHasi padoTa 00y4YaroIIerocs.

5 cemecTp
1. Transcribe the following words:
Banjo barely ghee gherkin
ghyll gimmick glamour
gunnery gypsy gyre
induce inflection

2. Transcribe and intone the sentences.
a) Finish it, it isn’t difficult.
b) This is an interesting film.

c) If I give you a lift, will you sit still?

d) Isn’t it a pity that you live in this big city?

e) Pretty little Mrs. Smith lives in this vicinity.

f) Let him put in his finger and he will put in his whole hand.

3. Read the dialogue, mark the stresses and tunes. Act out the dialogue
Joyce’s Rolls Royce

B.: What a terrible noise?

J.: Eh?

B: What a terrible noise? This is the noisiest Rolls Royce I’ve ever heard.

J.: It’s out of oil.

B.: Out of 011? And look! The water’s boiling. Madam, a Rolls Royce isn’t a
toy. Perhaps you’ve spoilt the motor or even destroyed it.

J.: How annoying! While you’re changing the oil, I’ll go and visit my
boyfriend, Roy.

4. Transcribe the following words:

last stern mice
fight simple shine
picture pound word

mire

5. Give the English equivalents to the following words:
IIOMHUTH

MallIMHUCTKAa

e

IIBenus



KaMUHHAas JOCKa
KOpOBa
MJIEMSIHHULIA
AHTapKTHKa
Mpa3IHOBATh
IOMOTraTh

6. Ask 10 questions to the sentence:
Every summer all her friends go to the country to have a good rest.

7. Open the brackets:

Usually | (to get up) early. But today (to be) Sunday. That is why I still (to stay) in bed. The sun (to shine)
brightly. They sky (to be) cloudless. I (to hear) the birds which (to sing) near my window. I (to think) about
those places I can (to go). My Mom (to cook) breakfast. She (to do) it every day. My Dad (to be) in the
bathroom. He (to take) a shower. As a rule it (not to take) him long but today it probably will - they (to go)
to the theater in the evening. They never (to do) it just by themselves - they (to phone) some friends and then
(to go) together. The play (to begin) at 7 o’clock, as far as I know and (to end) at 9 or so. I (to hope) they
(not to come) home too late. | mean it. They always (to come) very late if they (to go) somewhere with their
friends. I (not to like) it.

8. Translate the sentences from Russian into English:
* Kars x et Te6st B komHate No5. DTo cipaBa OT OOJIBIIOT0 OKHA B KOPUIOPE.

Ecau BBl HE OyneTe ycepaHO paboTaTh HaJ CBOMM MPOU3HOIIEHUEM, HUUETO HE MOXKET U3MEHUTHCS
A 6yI[y CTaBUTH BaM IIJIOXHEC OLICHKU.

Kyna 1bI Tak cremumb? TeI oma3abIBacIIb HA 3aHITUS?

Barnsnu Ha Ty poTtorpaduro. Pa3zse ona He uynecHasn?

Ona CIIpalinBacT, MOYEMY Thl HC MOXKCIIIb HAM IIOMOYb.

Tebe HPABUTCA N3y4aTb NHOCTPAHHBIC SI3BIKA?

Beuno Th JcJ1acllb OIIMOKHU B CAMBIX IMPOCTHIX MPECAJIOKCHUAX.

CKOJIBKO BPEMCHHU Yy TeOST 3aHUMAET IIOAroTOBKa AOMAIIHETO SaﬂaHI/IH? VY Hac ectb BpewM4, YTOOBI
MIOCMOTPETH 3TOT (PUIBM, O KOTOPOM BCE CTOJIBKO TOBOPSIT?
* MosxHO MHe B35Th 3Ty KHUrY? - [IpocTtu, He celiuac - mamna ee 4uTaer.
Mama Benut Tomy HITH JOMOM.

*

IR TN S T

*

6 cemecTp

. Read, translate and retell the text.
Altai State Technological University

The Altai State Technological University (ASTU) is one of the largest higher institutions of our country.
It is also the leading educational, scientific center of the Altai region.

Our university was founded in February 1942 on the basis of the Zaporozhye Engineering Institute. It
consisted of two faculties: the faculty of mechanical engineering and the faculty of agricultural engineering
with a student body of 360 people. In 1959 it became the Altai Polytechnic Institute. In May 1965 the
Institute was named after I.I. Polzunov. In 1992 the Polytechnic Institute was transformed into the
University. The student-body of ASTU is over 11 thousand people. At present Rector of the Altai Technical
University is Vladimir Vasilyevich Jevstigneev, a doctor of Physics and Mathematics, a professor, an
honored scientist, a member of the International Academy of High school and the International Academy of
Information.

There are four forms of training in the University: full-time, part-time, extra-mural and distant. After
passing entrance examinations successfully, students are enrolled into the University on the competitive
basis. The course of studies lasts for five years. Part-time and extra-mural students study for six years.
Classes begin in September , they are over in June. Students study in two shifts. Students’ work is given a
mark on a five point or 100-point scale.

The academic year is divided in 2 terms. After every term students take exams. After every exam
week/session students have vacations — two weeks in winter and 2 months in summer. Senior students have



their practical training in different enterprises of Altai region. Students who study well get grants or
stipends.

Student research work is a natural part of training. Leading scientists of the University act as students
scientific advisers. In the final year students write diploma papers and take state exams. On graduation
students receive degrees of Bachelor and diplomas of specialist.

There are 14 faculties in our university. Distant education is carried out in many districts of the Altai
region. Among the teaching staff of the University there are 44 Academicians and Corresponding members
of the Russian Academies and New York International Academy.

There is a post-graduate course in the University. ASTU participates in the Tempus and Intas
international programs, collaborates with members of international organizations such as DaaD, ASTR,
ACCELS, IREX. It has bilateral agreements with major Universities in the USA, Germany, China, the
Netherlands and England.

Students of the University have 7 academic buildings, a complex of hostels (including hostel for
family students), a big scientific library, a computing centre, a publishing house, a student club, the
«Kaleidoscope» student theatre, a preventive clinic, a skiing lodge, sports and rest camp by the river Ob.

1. Put ten questions to the text.

II. Make up the sentences using the following words:

1 his, in our laboratory, made, was, experiment.

2. on chemistry, the lecture, delivered, on Friday, is.

3. a, rather, your, new, university, is, one.

4 department, the, entered, the, University, I, correspondence, of,Pedagogical.
5 is, the, 2, in, terms, year, academic, divided

V. Translate the sentences into English:

1. Moii npyr MBan yuutcs Ha BTOpoM Kypce. OH MOCTYHNMJI B YHMBEpCUTET B mpouuiom roay. O
coBMmeniaeT yuedy u padboty Ha 3aBoje. OH CTYJEeHT-3a0YHUK.

2. CTyaeHThI MOCeatoT JeKIUH, TPAKTHYECKHUE 3aHATHS U CEMUHApPBI.

3. Y4eOHbIii roJi B pOCCUMCKUX BBICIINX YYEOHBIX 3aBEJIEHUSAX COCTOUT U3 ABYX CEMECTPOB.

4. JIBaXkAbl B TOJ] CTYJIEHTHI CJIAIOT 3a4€Thl M SK3aMEHBI.

5. B coorBercTBUM ¢ Y4eOHbIM IUIAHOM CTYJIEHThl M3ydaloT Kak oOIIMe NpeaMeTsl, TaKk H
CIeLUAIN3UPOBAHHBIE.

6. Ham ynuBepcureT 10cTaTo4HO MOJ10/10i1. OH OB OCHOBaH 35 JeT Ha3a.

V. Translate the following sentences.

A 1. 3onoto Tskenee cepedpa. 2. Y Hac aHIJMICKas TpaMMaTHKa JiBa pa3a B HeAemto. 3. Boxa kunut npu
100° mo Lenbcuro. 4. Ouu npocsAT Teds MpuiiTH crona. 5. Mbel pabotaeM B 1a00paTopuu TpH pa3a B HENEIO,
6. Ilouemy 1ol He orBevaemsb? 7. ConHie cagutcs Ha 3amane. 8. Kak Has3piBaeTcs 3TOT XypHaia. 9. B
KoTopoM yacy Bbl obemaere? 10. Oto mens Oecmoxout. 11. Temmeparypa B 3TOW memiepe Bce BpeMmst
JepKUTCS Ha jAecatu rpagycax mo llemscuro. 12. 3umoii o0bruHO et cHer. 13. S mpemopairo Bam
anrimiickuii. 14. 5 Bam ToBOpIO, YTO BHI HE TpaBbl. 15. TypHCTBI BCernia MopakaroTCss OOMIIHIO IIBETOB B
rOJUIaHJCKUX FOpOJaX.

B 1. Bbl ono3gaere Ha moe3[, €clii He BO3bMETe Takcu. 2. S He yiiay, moka Bbl HE BepHeTech. 3. [loka oHa
Oyzner B cBoeil komHare, s cnyirych BHU3. 4. Korna MHe ucnoiHuTcs 25, s *KeHioch. 5. ByneTr moiHous,
korna Mbel goOepemcs a0 KemOpumxka.6. 1 momokay, moka Bbl MPOCMOTPUTE MOM JOKYMEHTHL. 7. S
pacckaxy TeOe uTO-TO, €claM Thl MooOelaelib HUYEero He TOoBOpUTh Mame. 8. Sl yBepeH, uTo OH BaMm
MOHPABUTCS, Korja Bbl ero yBuaurte. 9. Ecnu Bl He ckaxkeTe, KTO Bbl, 1 Bac He Boymy. 10. Eciu oH 4ro-
HUOYb moo0eraeT, oH caepkuT cBoe cioBo. 11. Korna Bel npuenere, s Oyny yxe noma. 12. Ecinu Bbl He
MOCTICIIUTE, BBl OMO3/1a€Te Ha JIEKIUIO.

C 1. 4 =e Mory cka3arh, IPUAET JIU OH Ha coOpaHMe, HO €CIU OH MPUJAET, OH OyneT BICTynarb. 2. S Obl
XOTeJl y3HaTh, Korja Bama cectpa npueneT B JlonaoH. 3. S He 3Hato, cymero JM s 3T0 cuenatb. 4. S Ovl
XOTeJl BBISICHUTH, KOT/Ia OH TipueseT. 5. Bel 3Haere, korma oH Oyzaer noma. 6. He Mory ckaszaTh, mpueT Jin
OHa K HaM 3aBTpa. 7. HuUKTo He 3Haer, Korja OH CHOBA YBUAUT AHIIIKIO. 8. BOIOCh, UTO HE CKaXy BaM, KOTia



oH Oynet noma. 9. Hukto He Haneercs, uto oH npueneT. 10. HukTo He 3HaeT, 4To OH OyneT paccKas3bIBaTh.
11. aTepecHo, Korja oH OyIeT ¢ HUM pa3roBapuBaTh 00 3ToM?

V1. Put the adverbs in the following sentences into their proper places.

I. Where do you spend your summer (usually)? 2. Do you prepare your lessons in the afternoon (always)? 3.
Does she come so late (always)? 4. Are you on time (always)? 5. She comes to visit her brother (rarely). 6.
When do you start working (usually)? 7. The temperature falls at night during this month (frequently). 8. Do
the children quarrel with each other (often)? 9. They are eager to go hiking in the mountains (always). 10.
Swimming is popular with students (generally). 11. You should become upset over these things (never). 12. |
come to this park to relax when | have time (often). 13. We make fire in our country house to sit by it and
enjoy looking at the flames (sometimes). 14. My mother goes to our country house in winter (seldom).

VI1. Translate the following sentences.

1. ¥V Hero He ocTanock aeHer. 2. Y Bac ectb Apy3ba B MockBe? 3. OH 1ajl MHE HECKOJBKO KHUT, KOTOPBIE 5
npocus. 4. OH He cooOmMI HaM HUKAaKUX HOBocTei. 5. He xorture cymy? 6. Bbl untanu kakue-HHOYIb
pomanbl J[)xona I'pumema B mpouwiom rogay? 7. OH He CMOr HaWTH HMKAKOM KHHMITM Ha 3Ty Temy. &.
Hekotopsie cioBapu coBepiieHHo Oecrosne3nsl. 9. [loxanyiicra, kynure mosoka. 10. Ilonoxure caxapy B
qaif. 11. B kmacce Ob10 Heckoynbko venoBek. 12. S He mosydan HUKakux muceM Buepa. 13. Bel moxere
cecTh Ha J000i1 aBToOyc. OHU Bce enyT B HeHTp. 14. Y MeHsa HeT BornpocoB. 15. OH caenan Bech NEPEBOT
0e3 4beii-In00 OMOILLIH.

7 cemecTp

No

Tema

Bun

®opma

1

VYcTHas mpakTuka.

“Summer Holidays”. Tomamniiee areHue.

The Story of a Carpenter. I'pammaTuka. Cucrema BU10-
BpPEMEHHBIX ()OpPM TJIaroJia B aKTHBHOM 3aJI0Te.

The Present Simple Tense. Ycrras

npakruka. Travelling. Why people travel.

Pabora ¢ yueOHbIMU
MaTepHraiaMu

Ompoc

JlomarHee ureHue.

What happens if you try to Satisfy some People.
I'pammaruxka.

The Present Progressive Tense. YcTHas mpakTHKa.
Different Ways of Travelling. [lomarinee urenue.
The Intelligent Young Man.

Pab6ota ¢ yueOHBIMU
MaTepHuaiaMu

Ompoc

I'pammaruxka.

The Present Simple and the Present Continuous. YcrHas
MIpaKTHKA.

Travelling by Train. Tomamntiee urenwue.

What Happened to Charles. I'pammaruka.

The Past Simple Tense.

Pabota ¢ yueOubpIMU
MaTepuaIaMu

Ompoc

VYcTHas mpakTuka.

Travelling by Train. Kinds of Trains.

The Railway Station. [Tomamnisee yreHue.

You be the Detective. I'pammatuka.

The Past Progressive Tense. YcrHas npaktuka. Air
Travel. Check-in and Departure.

Pab6ota ¢ yueOHbIMU
MaTepHraiaMu

Ompoc

I[OMaH_IHee YTCHHUC.

This is Where Mama Came In. I'pammaruka. Past
Simple and Past Progressive. Ycrhas npakTuka.
Some information for Travellers.

The Flight. Tomarnee urenue.

On Education §1.

Pabota ¢ yueOubpIMU
MaTepuaIaMu

Onpoc

I'pammaruxa. The Present Perfect Tense. Ycrnas
MPaKTHUKA.
Arrival. JTomamnee uyreHue.

PaboTa ¢ yueOubpIMU
MaTepuaIaMu

Ompoc




On Education §2.
I'pammatuka. The Past Simple Tense and the Present
Perfect Tense.

VYcrHas npaktuka. Sea Travel. [lomairHee ureHue.
In One Ear and Upside Down. I'pammaruka.

The Future Simple Tense.

The Future Continuous Tense.

VYcrras npakTtuka. Driving a Car.

PaboTa ¢ yueOHbIMU
MaTepuaIaMu

Onpoc

Homarmnee urenre. On Education §3.
I'pammaruka. The Past Perfect Tense.

VYcruas npaktuka. Walking Tours. Hitch-hiking.
Homamuee urenue. Let’s Have a Picnic.

PaGora ¢ yueOHBIMEI
MarepuaiaMu

Ormpoc

I'pammartuka.

The Past Simple Tense. The Past Perfect Tense. The
Present Perfect Tense.

YcrHas mpakTHka.

Advantages and disadvantages of different means of
travelling.

JTomamnee yrenue. Revision of the texts.
I'pammaruka. The Future Continuous Tense.

Pabora ¢ yaueOHBIMEI
MarepualaMu

Ormpoc

10

VYeraas npaktuka. Cities and towns: general
information.

Homamraee urerue. Many Moons.
I'pammaruka. The Future Perfect Tense.
VYcrHas npaktuka. Cities and towns.

Pabora ¢ yueOHbIMU
MaTepHuaiaMu

Ormpoc

11

JHomarnee urenne. On Not Knowing English.
I'pammaruka. Different Means of Expressing future
events.

VYcrras npaktuka. Cities and towns. Viadimir.
Homaminee uyrenue. The Match-Maker.

Pabora ¢ yueOHbIMU
MaTepHraiaMu

Ompoc

12

I'pammaruka. The Present Perfect Continuous Tense.
VYcrHas npaktuka. Viadimir.

Howmarinee urenune. Perhaps We Shall Meet Again.
I'pammaruka. The Past Perfect Continuous Tense.

Pabora ¢ yueOHBIMU
MaTepuaIaMu

Ormpoc

13

YcrHas npaktuka. Moscow.

Homarinee urenue. The Hungry Winter.
I'pammaruka. The Sequence of Tenses.
YcrHas npaktuka. Moscow.

Pabota ¢ yueOubpIMU
MaTepuaIaMu

Ompoc

14

Howmarinee urenue. Seeing People off.

I'pammaruka. The Sequence of Tenses. [ToBropenue.
VerHast npakTtuka. YcrHas npaktuka. London. Places of
Interest.

Pab6ota ¢ yueOHBIMU
MaTepHuaiaMu

Ompoc

8 cemecTp

1

VYcrras npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareii. Jlomamninee 9TeHue.

“To Sir, with Love”

Pab6ota ¢ yueOHBIMU
MaTepHraiaMu

Ompoc

VYcrnas npaktuka. Tema: “Education in England”.
I'pammaruka. Tema: “The Passive Voice”.
PedepupoBanue crareii. Jlomamninee 9TeHue.

“To Sir, with Love”.

Pabota ¢ yueOHBIMI
MaTepuaIaMu

Onpoc

VYcrnas npaktuka. Tema: “Education in the USA”.
I'pammaruka. Tema: “The Passive Voice”.
Pedepuposanmue crareii. [ pammaruka.

Tema: “The Gerund”. Jlomarisee yTeHHE.

“To Sir, with Love”.

Pabota ¢ yueOHBIMI
MaTepuaIaMu

Onpoc




4 Vernast npakruka. Tema: “Education in Russia”. Pabora ¢ yue6ubsiMu | Onpoc
I'pammaruka. Tema: “The Gerund”. MaTepuagaMu
PedepupoBanue craTbu.

VYcruas npaktuka. Tema: “Education in Russia, England

and the USA”.
Jomarmnee yrenue. “To Sir, with Love”.

5 VYcrHas npaktuka. Tema: “Stages in a Person’s Pa6ota ¢ yuebnpiMu | Ompoc
Education”. MaTepuaiaMu

Homamree urenwne. “To Sir, with Love”.
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Gerund”.
Homamuee urenue. “To Sir, with Love”

6 VYernast npakruka. Tema: “Education in France and Pab6ota ¢ yueOupiMu | Onpoc
Germany”. MaTepHalaMu
Homamree urenwne. “To Sir, with Love”.
PedepupoBanue cTaTpu.

I'pammaruka. Tema: “The Infinitive”.
Homamree urenwne. “To Sir, with Love”.

7 VcTHas npaKkTHKa. Pabora ¢ yueObupmMu | Ompoc
Tema: “The Role of a Teacher in a Person’s life”. MaTepHaaMH
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”.
Homamuee urenwne. “To Sir, with Love”.
I'pammaruka. Tema: “The Infinitive”.

8 VYcruas npaktuka. Tema: “Teenagers and their Pabora ¢ yueOubimu | Ompoc

Problems”. MaTepuaaaMu
PedepupoBanue craTbu.

I'pammaruka. Tema: “The Infinitive”. “The Participle”.
Homamree urenwne. “To Sir, with Love”.

I'pammatrka. Tema: “Henmuansie hopmel rimaromna’.

9 cemecTp
1. Write the correct form of the verbs in brackets to complete the conditional sentences in this article.

Use modal verbs if you think they are appropriate.

No pain, no gain?

It’s January 1st. You’re on the bathroom scales, groaning. If you (1)...... (eat) that last piece of Christmas
pud, perhaps you wouldn’t have put on that extra kilo. Never mind, you can lose it and get fit at the gym!

Or is that the right thing to do? If you’re unfit, you (2) ...... (stand) a huge chance of injuring yourself in the
gym or on the squash court. You must take care before launching yourself into a vigorous exercise routine:
if you don’t treat your body with respect, it (3)...... (not/function) as you want it to. The knee, in particular,
can cause untold problems. We (4)...... (not/have) problems with our knees if we still (5)...... (walk) on all
fours, but they’re not up to a vertical pounding on the treadmill for an hour a day. All of our joints can cause
problems; if you (6)...... (want) to play football safely, make sure you wear the right boots to protect your
ankles. Decent coaching(7)...... (be) essential if you’re going totake up a racket sport: something as simple
as a wrong-size grip can cause tennis elbow.

Many sports injuries are caused by insufficient warm-ups. If everyone spent a few minutes stretching their
muscles before exercising, they (8)...... (experience) much less pain during exercise itself. But people can be
stubborn about pain when exercising. The phrase “no pain, no gain” is rubbish. Should you feel pain when
you’re exercising, you (9) ...... (stop) at once!

2. Study the following words and word-combinations and use them in the review of different articles.

How to analyze the article
1. HOW TO BEGIN: The article I'm going to give a review of is taken (chosen) from... The article
I'm going to deal with is... It is published under a splash, screaming headline. It is headlined...



Introducing the key-points of the article: 1 would like to begin by...I would like to comment on the problem
of... I would like to make a few remarks concerning... |1 would like to mention briefly that... The most
important points seem to me to be...First of all we must bear in mind... At the outset... To begin with...
First, secondly, thirdly, finally... | would like now to turn briefly to the problem of... The next issue | would
like to focus on is...

THE PROBLEM (a burning, controversial, explosive, moral, acute, complicated)... catches/ lets
headlines... ... makes the headlines... ... is again in the headline... ... gets major treatment in the article ...
gives full coverage to/of... ... gets wide coverage in... ... receives generous coverage ...comes in for
intensive coverage in... ... has detailed coverage of ... Much coverage is devoted to... ... devotes a long
feature article to... ... claims an exclusive for a report that... ... claims an exclusive with the news that...

2. COMMENTING ON: TO AROUSE, CAUSE, (CONSIDERABLE, CRITICAL,
FAVOURABLE, UNFAVOURABLE) COMMENTS. The author of the article at length... ... takes an
offbeat look at ... considers another serious topic... ... considers... ... discusses... outlines... ... turns its
attention to... ... looks at... ... reminds us that..., ...notes... ... feels that ... expresses the news that...
...argues that... ... asserts that... ... deals with... ... believes that... ... suggests that...... y eenns is adamant
that... ... voices concern about... ... takes a more cynical view ... has no doubt that ... has no illusions
about... ... goes so far as to say that... ... takes issue with.... Furthermore... Moreover...

BALANCING: on the one hand ... but on the other hand ... although we mustn’t forget ... whereas we have
to remember ... in spite of ... I still think ... despite the fact that I ...

STATING PREFERENCES: Id rather ... than ... | prefer to ... I tend to favor ... as opposed ... the main
advantage of ... is that...

MAKING DIGRESSION: let me mention in passing ... that makes me think ... to change the subject ... by
the way ... that reminds me ... while | remember ... to get off the topic for a moment ... but that is beside
the point ...

RETURING TO THE TOPIC: anyway, | was saying ... back to our main topic ... to come back to what I
was saying ... to go on with what | was saying ...

Introducing something surprising: believe it or not ... in fact ... let’s face it ... oddly enough ...
surprisingly... this is hard to believe but ... you may not believe but this ...

STRESSING SOMETHING: to stress, to emphasize, to underline, to point, to lay /put / place special
emphasis, to lay stress ...

REFERRING OF SOMETHING: to allude, refer, specify, cite, quote ...

3. Study the following general questions and tasks necessary for Analysis and Evaluation of original
short stories written by English and American writers.

State what the story is about with the utmost brevity.

Enumerate its major parts in their order and outline these parts.

Analyze each part. What time span does the story cover? Where is the scene laid? When does the
ction take place?

Say how the events are arranged in the story. Are there any flashbacks to past events? It the turn
f the events unexpected?

Are there any descriptions in the story? What does the author gain by them?

What kind of person is the main character? What happened to the character? How did the
character behave? How does the character’s behavior characterize him?

7. What are the conflicts of the story the plot based on? Does the plot develop slowly or quickly?
What atmosphere is conveyed by the plot?

wnhE
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8. Is there anything unusual in the title of the story?
9. What is the message of the story?

10 cemecTp

1. Study the words and phrases to be used in essays and describing pictures.
Describing a picture

In the picture 1 can see ...

The picture shows ...

They look (tired).

She seems / appears to be (happy) ...

On the right/ left there is ...

At the top / bottom there are ...

In the top right-hand corner there seems to be ...
In the foreground / background ...

I think they represent ...

The image reminds me of/ makes me think of...
The setting is ...

Expressing opinions

| think (that) ...

In my view / opinion,...

I’m convinced / positive that ...
To my mind, ...

Personally, I think ...

As | see it,.

From my point of view,...

As far as I’m concerned,...

I don’t think ...

I don’t really know (if) ...

I’m not sure (about / if) ...

I don’t have a strong / definite opinion about that.

Agreeing /Accepting the other person’s viewpoint
Yes, | agree (with you).

I completely agree.

I couldn’t agree with you more.
That’s exactly what | think.
My point exactly,

I know.

I can go along with that.

(1 think) you’re right.

Right. / That’s right.

True. / That’s true.

Absolutely.

Exactly!

| suppose so.

Disagreeing

Yes/ True, but ...

I’m afraid | disagree / can’t agree with you.
I lake see your point, but ...

| see what you mean, but ...

I’m not sure about that.

I’m not sure that’s true / correct / right.



I’m not sure | can accept that.

| agree to some extent, but ...

There might be some truth in that, but ...
I can’t agree / go along with that.

| disagree.

I don’t see why / how.

You must be joking!

Surely you don’t think that ...

Actually, ...

Ordering arguments

To start with,...

Firstof all, ... / Firstly,...
Secondly,...

Another thing is that...
On the one hand ... but on the other hand ...
On the other hand,...

The main reason is...
Another reason is ...
Well, the thing is that ...
It’s also true that ...

And on top of that ...
And finally...

Giving examples

For example,... / For instance,...
To give you an idea,...

One example of this is ...

Look at the case of...

Summarising

So what it comes down to is ...

The point I’m trying to make is ...

Let me just recap what’s been said so far.

In short ...

In other words ...

Tosumup ...

2. Choose the correct form in italics.

1. Darling, did you remember packing/to pack some spare cassettes for the video camera yesterday?

2. I really regret leaving/to leave school so young, it’s ruined my career prospects.

3. We tried pressing/to press the ‘escape’ key but the program just wouldn’t respond.

4. A suspicious young man was seen enter/to enter the building shortly before the incident.

5. As we drove over the river we noticed local women washing/wash their clothes in the water.

6. I once heard Karajan conducting/conduct the entire Ring cycle —It was wonderful.

7. | stopped eating/to eat sugar years ago.

8. Nothing will stop their enquiries, they mean getting/to get to the bottom of this strange business.

9. Don’t forget recording/to record ‘EastEnders’ tomorrow evening.

10.  The woman woke up in the middle of the night, looked out of her window and saw something
strange hovering/hover over the trees in the park.

11.  After a career in the secret service, lan Fleming went on achieving/to achieve fame as an author.

12.  Transglobe Airlines regrets announcing/to announce the cancellation of today’s service to Istanbul
due to air traffic restrictions.

13. Do you remember seeing/to see that film last summer?

14, If you can’t find the information in the manual, try looking/to look at our website.



15.  We were all exhausted so we stopped getting/to get some rest at a motel.

) Put the verbs into the correct forms: present simple, present continuous, past simple, past continuous,
resent perfect simple, present perfect continuous or past perfect simple.

. How often (you / visit) your cousins when you (you / be) in the States last year?

: I (not pay) you for my ticket yet. How much (I /owe) you?

. The hotel manager called the police when he (discover) that a guest (leave) without paying his bill.

: Sharon’s work is terrible these days. I don’t know what (happen) to her. She (lose) interest in
everything recently.

3
p
1
2
3
4
5

6. We (have) a fire in the office last week. We (sort) out the mess ever since, as you can imagine.

7. My grandmother was a wonderful woman. She (spend) most of her life teaching adults who(miss) the
opportunity to go to school when they (be) children.

8. I (always / want) to visit Japan. Now that | (have) the chance, | (decide) to take it.

0. We (go) to the theatre early, but a lot of people (arrive) before us and there (be) a long queue for
tickets.

10. My sister’s in Australia at the moment. She (have) a wonderful time there.

4. Match the beginning ot each sentence with the most suitable ending.

1 You must have met some fascinating people A after all your hard work. 1d
2 You must know Tokyo is expensive b after touring the world for years. 2.
3You can’t have lived in Tunisia for ten years ¢ if you’ve lived there. 3.
4You can’t be tired i i . 4 ...
5 You must be exhausted e when you've just had a holiday. 5..
6 You may find it difficult to settle down f without learning some Arabic. 6...
7 You couldn’t have gone on holiday g to the airport tomorrow. 7...
8 You might think about going to Spain h because you had a broken leg. 8 ...
9 You could take a taxi ifor your next holiday. 9..

@®onHx oueHouyHblx MarepuaioB (POM) s mpoBeaeHUs aTTecTalMd YpOBHS CHOPMHUPOBAHHOCTH
KOMITETEHIIMH 00y4aromuxcs Mo AUCHUIITHHE 0(QOPMIISETCS OTACIBHBIM I0KYMEHTOM.

6. YYEBHO-METOANYECKOE U UTHO®OPMAIIMOHHOE OBECIIEYHEHUME
JUCHUITIMHBI
6.1. Kuuroo0ecneuyeHHOCTH

HaumenoBaHue auTeparypsl: aBTOp, Ha3BaHUE, BU/T T'on n3nanus KHUT'OOBECIIEUEHHOCTD
W3/IaHUs, U3ATEIbCTBO =
Hanmawe B a3nexTpoHHOM OMOIHOTEKE
Bal'Y

OcHoBHas nuteparypa*®
1. Tlpaktiueckuii Kypc anrauiickoro szeika. 1 kypce. [lon 2015
pea. B.JI. Apakuna. M., Bnanoc.
2. lIserxoBa T.K. English Grammar Guide [DnexkTpoHHBbI# 2014 http://www.studentlibrary.ru/book/ISBN
pecype] : yueb. mocobue / T.K. [[BeTkoBa. - M.: 9785392124862.html
[Ipocmexkr.
3. Miomnep B.K. Anrio-pycckuii 1 pyccko-aHIMIIMHCKHR 2014 http://www.iprbookshop.ru/44108.html
cioBapb: MockBa, AJleNaHT.
4. PomanoBa B.A. Anrnuiickuii s3pIK. TecThl, auanory, 2014 http://www.studentlibrary.ru/book/ISBN
pasrOBOpHBIE  TeMBI,  3aJaHud U YHOPaKHEHUs 9785691021053.html
[DnexTponHsI pecype]: Yued. mocobue / Pomanosa B.A.
- M.: BIAJIOC.

JononHurenpHas nurepaTtypa

1. Pymmnckas U.C. The English Verbals and Modals 2012 http://www.studentlibrary.ru/book/ISBN
[DnexTponHsIii pecypc] : mpaktukym / Pymmackas U.C. - 978893494464.html
2-¢ m31., crep. - M.: ®JIMHTA
2. I'ypesnu B.B. IlpakTiueckas rpaMMaTHKa aHTITHHCKOTO 2012
s3pIKa. YTpakHeHust 1 komMmerTtapuu / Practical English
Grammar: Exercises and Comments. — M.: ®sunura-
Hayka.
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http://www.studentlibrary.ru/book/ISBN9785691021053.html
http://www.studentlibrary.ru/book/ISBN9785691021053.html
http://www.studentlibrary.ru/book/ISBN978893494464.html
http://www.studentlibrary.ru/book/ISBN978893494464.html

3. bmunosa C.U. [TpakTuka anrauiickoro si3pika: COOpHUK

2013

ynpaxuenuit mo rpammaruke / C.W. Bimuosa, E.N. 2009

Cunnnkas, E.IT. Yapekosa, I'.C.Yepusimena. — CII0.:

ITepcriekTuna.

4. Tonuupiackuit FO.b. T'pammatrka: COOpHHK 2013 http://www.iprbookshop.ru/19511.html
ynpaxsaeHui. — 4-e u3a. — CI16.: KAPO.

5. Jpozmosa T. KO. English Grammar. Reference and 2008

Practice / T.IO. [posmosa, A.U. bepecroBa, B.T. 2007

Mauwunosa. — CI16: AHTOJNOTHS.

6. Kysnenosa A.FO. 'paMMaTiKa aHTJIHHACKOTO SI3BIKA : OT 2012 http://www.studentlibrary.ru/book/ISBN

TEOPUH K TMPaKTHKE [DICKTPOHHBIA pecypc] : yuel.
mocobue / A.FO. Kysmemnosa. - 2-¢ m3m., crep. - M.:
OJIMHTA

9785976513662.html

6.2. [lepuoauyeckue U3IaHUA

Kypuan «HOCTpaHHbBIE A3BIKH B 1IKOJIe» (Oubaroreka Bal'y)

6.3. UnTepHeT-pecypchbl

- OJJICKTPOHHLIC OMOJIMOTEUYHbIE CHCTEMBI

JIEKTPOHHYIO 6ubnuoreky Bial'y).

oubmmoreku Bnl'Y (6ecrmatHblii mocTyn uepes

7. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUIIJINHBI

Jia peanuzauuy JaHHOM JUCUUIUIMHBI UMEIOTCS CHELUAJIbHBIE IMOMEIIEHUS JUIsl IPOBEICHUS
3aHATUI 7TA00pAaTOPHOTO THWIIA, TPYNIIOBBIX M WHAMBHIYaTbHBIX KOHCYIBTAIMH, TEKYIIETO KOHTPOJIS H
IIPOMEKYTOUHON aTTeCTalluM, a TAKXKE IIOMEIEHUs AJIsl CaMOCTOATeNIbHOU paboThl. JlabopatopHble 3aHATUS

IIPOBOJATCS B KOPII. 7.

HepequL HCIIOJIB3YEMOTI'O JIMIICH3NOHHOI'O ITPOrpaMMHOT' O o0ecIeYeHus:

1. Microsoft office 2007-2010
2. Windows 7, 8, 10

[TepeyeHb HCHOIB3yEMOro CBOOOJHO paclpOCTPaHSAEMOrO0 U MPONPHUETAPHOTO MPOTrPAMMHOIO

obecrieueHns:

1. Media Player Classic
2. Daum pot player
3. Adobe Acrobat DC



http://www.iprbookshop.ru/19511.html
http://www.studentlibrary.ru/book/ISBN9785976513662.html
http://www.studentlibrary.ru/book/ISBN9785976513662.html

Pa6ouyo porpaMmy COCTaBHI B Sk by P

) g4
/4 i o—JA. 7 . '//L t}—/\_r
PeneH3eHT
(mpencTaBUTENb paboTozarens) 3amMeCTUTENh AMPEKTOPA MO VBP MBOY COIIl Nel6 r. Bramumupa,
YUHTEIb AHIIUICKOTO. _A3blKa BBICIIIEH KBATH(UKAITMOHHOK KaTEeropuu
JlaBposa O.I1. kA

(mecTo paboThl, AOTIKHOCTD, OUO, NoAMNKCH)

ITporpaMma pacCMOTpEHa 1 000peHa Ha 3aceJlaHuu Kadeaps! BUAaMOU

Tpotokon Ne __ /0 0T AL 06 2/ 10

3asenyrommii kadgeapon E.E. JIabuosa
| (@O, noanuce)

PaGouas ImporpaMma paccMoTpeHa U omobpeHa Ha 3acellaHuH~Y HO-METOJIMYECKOH KOMHCCHH
nanpasienus 44.03.05 [lexaroruteckoe obpazoBaHue
TIpotokon Ne oT 3’} 0L 4 7 rona
[pencenarenb KOMUCCHH M.B. ApramoHOBa
(PO, noamycs)




JIMCT MEPEYTBEPKJIEHUS
PABOYEM IMTPOIrPAMMBI JIMCHUITTUHBI

Pabouas nporpamma onoopena Ha 20LoL /20 o/ J yueGublit roa

Ipotokon 3acenanus kapeapst No 7L ot J L4 A< roja
3apenytomuit kKaenpoit  Br/l., ALLLlE. B2 rCe?}%o-c/é?/ Yo

PaGouas nporpamma ono0pena na 20 /20 yueOHbIH o/l

[IpoToko 3ace anus Kadeapor No oT roja

3asenyromuii kageapoi

PaGouas nporpamma onoOpena na 20 /20 y4eOHBIH roj

ITporoko: 3aceaanus kadeaper No oT roja

3asenyromui kadeapoi

Pabouas nporpamma ogobpena ua 20 /20 yueOHbIHi roj

[TpoTokosn 3acenanus kadeapbr No 0T roja

3apenyrouuit kadeapoi

PaGouas nporpamma onobpena xa 20 /20 y4ueOHBbIH roJ

TIpotokosn 3acenanns kadeaps: No ot roja

3asenyromuii Kaheapoi

PaGouas mporpamma oxodpena Ha 20 /20 y4eOHBII rojl

[Tporokon 3acenanus xapenpnbi No oT roja

3apeayiomuii kadeapoi




