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1. UEnIr OCBOEHVTfl, [rlcJ\trrrlJll'rHbl

I-{e:ru ocnoeHlrfl AI,IcqurIJlI4HbI :

- pa3Brrrr4e npzo6pereHHbrx HaBbrKoB rrcrroJrb3oB aHtrfl vrHoflsrrlHofi MoHoJlorl4llecrofi peqI4 B

npo6ecczoua,rruofi AesreJrbHocrr.r, [pr4 c6ope MarepplaJla rnfl :narftrcannr 6yayrqefi nunycrnoi

rcea,lzsuraquonuofi pa6orlt Ha 6 ase :apy6exnrrx ucrorrH[KoB ;

- QopuupoBaHr{e ylrenrafi rr HaBbrKoB cocraBJIeHI{-s AuanoroB Ha I'IHocrpaHHoM t3blKe' pa6oru n

flapax, ]rr,teHIas KOMMyHI4KaTIIBHOTo esauN{OAeft CTBttfl C HOCuTeneM t3blKa;

- pa3Blrrl4e HaBbIKOB MexKynbTypHof o coTpyAHI',IqeCTBa.

3ara,au'.
- Sopur.ipoBaHple JILIHTBI{crI'I'Iecroft KoMnereHlluv ;

- QopurapoBaHl4 e coqlloKynbrypuoft KoMnereHIIIrn ;

-soplluponanue perreBbrx 3KcrrpeccrrBHo-neKcvqecKl{x h rpaMMarl'IqecKlrx HaBbIKoB Ha

KOMr,ryH14Karr.rBHo-AOCTarOrIHo\I ypoBHe.

2. MECTO NI4CUUIJIIIHbI B CTPYKTYPE OTIOII BO

Aucuun.nuua <flpaxru.recKpift Kypc rrHocrpaHHoro .[3bIKa) orHocl{Tc-f, x o6qgareffinofi -racru

.vue6uoro rIJIaHa.

llpepeKBu3r{Tbr Alrcuul-irrrHbr: <I4uocrpaunufi q3bIK), <Jlercprro:rotz-f,' Culnracrzra>,

<TeoperuuecKr4e ocHoBbr anr:uaiiucoro r3blKa), <CrpanoneAeHl4e CIIIA u Be:ruro6plrraHfiu>>.

3. IIJIAHIIPYEMbIE PE3YJIbTATbI OEYTIEHI'I.fl TIO AI4CIIUilJITIHE

fi:rauupyevrbre pe3ynbrarrr o6yueHr4r rro Ar{cUrIlnLIHe, cooTHeceHHble c [naHIrpyeMbIMIr pe3ynbraraMl'I

ocBoeHrls OlIOll
Ko.q $opN,{hpyeMbIX

rcovneresqufi
Vponens ocBoeHI4t

KOMneTeHuIiI4

lln aHrzpy ev ble p e3ynbrarrr o6yvenr'Ir no Allcuunnu He

xapaKTeplr3yloulne 3TaIIbI QoplrnponaHux KoMnerenqui
(uoxasareru ocBoeHllfl xounerenqun)

I 2 3

vK-5 9acru.{Hoe 3garr : rcplxororflqecKl4e ocHoBbI coIII{€InbHoro

es auNa oAefi c rBLrfl ., Harrp aB JI e HH o f o Ha p elxeH I'r e

npoQeccnouzL'IbHbIX 3aAaq; ocHoBHbIe trpuHuunbl

opraHH3aIIV I4 AeJIOBbIX KOHTaKTOB ; HaqI4OH€LIIbHbIe'

orHoKynbryp HbIe I,I nou$ eccuouzt'IbHbIe oco6e suocru r't

HapoAHble Tp a [v\uv Hacene H at ; o cHoBHbIe KO HIIeIIII4I{

sganNaoAeftcretag rloAefi B opraHu3allnu, oco6enuocra

Ar4aAl4qecKoro 83aHMoAeitcrsus,'

Yuers : rp aMorHo, AocryrlHo u3nar arb np o$ ec czonanbHylo

unSopuaqralo B flpoqecce Me)IffiynbrypHofo n:aulto4eicrnur;
co6:loAarr 3TI4qecKLIe HopMbI 14 npaBa qenoBeKa;

aHzurlr3rrpoBaTb oco6ennocTr4 corlr4a,.rbHoro esaulaoAeficTBuIs C

yqeroM HaIIrIoHtuIt,HbIX, 3THoKyJrbrypHbIX, ro uQeccuoHzulbHbIX

oco6eHHocrefi.
BraAerr: opraHu3alll4eft npo4yr<rliBHofo ssauN{oAeficrBl{f, B

npo$eccnonaltnoil cpeAe c yqeroM HauI{oHuL[bHbIX'

orHoKynbrypHblx, xou$eccuouzulbHblx oco6esuocrefi ;

rrpeoAoneHHe M KoMMyHl{KarnBHbIX, oopa3oBarenbHblx'

3THVqecKHX, noHSeccuoHuulbHblx I4 Apyfux 6apsepon r
npouecce MeiKKynbrypHoro B3alzMoAeficrezt; BbItBJIeHveM

p a: Hoo6 p a:I4s Kynbryp B np oqec ce MeirKyJlbrypHoro

egaI4N4o.[eficreaq.

IIK-4 tlacruqnoe 3"ut" : AI{AaKTIrqecKne Bo3Mo)I(HocrH o6pa:onare:rlHofi cpeqlt

u Heo6xoAnMble KoMnoHeHTbI ee sQQexrurHoro
ricnonb3oBa HVfl. rrpr peanv3a\vvl yle6no-nocnl4TareJlbHoro

npoqecca cpeAcrBaMlI npenoAaBaeltoro yue6noro npeAMera B

co orBercrB rIr'I c rp e6oe a :a:aAMLT o 6pas oaarelbHblx craHAaproB'

Yuerr: cmourb o6pasoearerbnyrc cpeAy Ha ypoBHe rlpeAMera



r4 peaJTn3oBbrBaTb pa3Hbre Bapr4aHTbI ee vc[IoJrb3oBaHvls, I.rrfl
AOCTT,TX(eHr{q JruqHocTHbrx, MeTanpeAMeTHbrx r{ npeAMeTHbrx
pe3ynbraroB H o6ecneqeHur KaqecrBa yqe6Ho-
BOCILTTaTeIbHOf O npoqecca.
BraAerr: ocHoBHbrMH cnoco6avru u MeroAaMlt Qoprvruponannr
o6pa:oearelsHofi cpe4sr Ha ypoBHe npeAMera Arr AocrnKeHr4.s
Jll,rr{HocTHbrx, MeTanpeAMeTHbrx r,t [peAMeTHbrx pe3ynbTaToB
o6yueunr u o6ecneqenur KaqecrBa yue6uo-aocrrprrareJrbHofo

4. OEbEM I4 CTpyKTypA AI4CUI,IIJII,IHbI
Tpy.uoelrxocrb Ar4crlI4nJrr'tHbr cocraBJrrer 3 sa.rerurre eAl4Hrrubr, 108 qacos
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YcrHaq rrpaKTr4Ka. Terra:
"Painting". Text "Art for heart's
sake"

8 9 2 0,7 1ts0%

2. lpalrlraruxa aHr:rufi cxoro .f,3brKa.

flpuvacrue. O6rque cBe.4eHr.rq o
HerrlrqHbx Qopuax fJrafoJra.
flonropeHue : r.rHQr4Hr4 TLIB u
repysAuft.

8 9 z 0,7 1/50%

3. nonaanuee qreHrze. I.Murdoch
"The Sandcastle". flovaurHee
IITEHITE C gNCMEHTAMT4

CTI,I JIITCTAqE CKO IO AHAJTLI3 A.

3alanrze J\q 1.

8 9 2 0,7 U50%

4. Ycrsas npaKTrrKa. Telra:
"Painting", Ocnosnrre
IIANPABNEHI4g B )KIIBOTIUCU.

8 9 2 0,7 us0%

5. HreHue u peQepupoBaHrre crarefi
a3 nepr4oArrKrr.

8 10 ,1T 1,4 2ts0%

o Vcrsas [paKTr4Ka:

Genres of painting.
8 10 z 0,7 Us0%

7. fpavuarura. @yHrquu
llnu.racrus I.

8 10 2 0,7 l/50%

8. nonnaurHee r{reHue. 3aaanue J\b 2, 8 11 2 0,7 v50%
9. fpauuarnra, @ynrqr.ru

flpuvacrzr I, IL OnpeaeJreHrre.
8 11 2 0,7 Us0%

10. lovanuee qreHlre c 3rIeMeHTaMr4

0TII JII4 CTr4 qeCKO tO alJanu3 a.

3alanue J\b 3.

8 11 2 0,7 It50%

u f panruarr.rra. f epyn4afi .

(DynxquH repyHArrr.
8 11 2 U,/ 1t50%



floA:rexaruee.

t2 Hresue z pe$epupoBaHze crarefi
H3 nepr4oAt4Kr4.

8 I2 4 r,4 2ts0% 1-ufi peftruHr-
KOHTpOnb

IJ fpavlrarzxa. @ynxqux
llpuvacrux L o6crosreJrbcrBa
BpeMeHI,I, o6cro.greff crea
IIDIIqI4HBI.

8 I2 2 0,7 U50%

t4 novauHee rrreHr{e. 3aaanne Ns 4. 8 I2 z 0,7 u50%
15 Vcrnaq rrpaKTr4Ka. Teua:

"Painting". BneAesue reMbr:
Enelish School of Paintine.

8 t3 2 i7 U50%

16 ,{olralruee rITeHr,Ie c 3JreMeHTaMIr

crl4 Jrr4 cTl4qecKo ro aEanu3 a.

3araHze J\b 5.

8 13 z 0,7 u50%

t7 9resue z peQepzpoBaHrre crarefi
rr3 [epuoArrKrr.

8 t3 2 o7 U50%

18 nonauruee r{reHr4e. 3alanrze J\b 6. 8 13 2 0,7 vs0%
19 YcrHas npaKrrrKa. English School

of Painting: William Hogarth,
Joshua Reynolds.

8 I4 2 0,7 u50%

?n ,{ovauruee r{TeHIre.

3alanue J\s 7.

8 T4 2 url u50%

21 Crurlr crn.{ec rzfi aHanlr3
naccKa3a "Cat in the rain"

8 T4 2 0,7 vs0%

22 f panrnrarr.rxa. florropenv e

Synxqufi npuuacrur I.
Bee4euue Qyuxqzfi llpzuacrur I
IIpeAIIKaTIIB, qaoTb COCTaBHOfO

fJrafojla cKa3YeMofo.

8 I4 2 0,7 Us0%

23 YcrHaq rrpaKrrrKa.

Telra: "Painting". llpe:enraquu
rro reMe: <Mv favourite artist>.

8 t5 2 0,7 Us0% 2-fr pefirrzHr
KOHTpOnb

1ALa. AOMaIXHee r{TeHLIe C SJIeMeHTaMI4

CTI.J. IIJdCTI.JqC CKOIO AHUIV3A.

3a.uanue Ns 8.

8 15 2 0,7 us0%

25 fpaulraruxa. flpuuacruue
KOHCTPYKIII4II,

8 15 2 07 Us0%

26 Ycrnaq [paKTr4Ka.

3arurro.{ure:rrsrrfi ypoK rro reMe:
"Painting". flpeseHrarrliu.

8 15

T6

4 r,4 2ls0%

27 .[ouarusee qreHrre. 3alanue Nb 9. 8 I6 2 Url Us0%

28 f panuarr.rra. flpuuacrHue
KoHcrpyKurzu. floeropeHrr e.

8 16 2 0,7 Us0%

29 VcrHas rrpaKTr4Ka.

Tenaa: "Man and Nature". Text
"The Apple-tree"

8 I6 2 0,7 Us0%

30 Pe$epupoeanue crarefi ra:

11EPVONIIKII.

8 I7 2 0,7 Us0%

31 [olrarunee rrreHr{e. 3a4anue J',lo

10.

8 t7 2 0,7 u50%

JZ Ycrsas npaKTr4Ka.

Teua: "Man and Nature"
I7 4 1,7 2ts0%

33 lpavrvraru xa. ilpnuacrue. 8 18 2 o7 vs0%



floeropenrze.

34 fpalruarura. Ceruecrpoear
KoHTponbHax pa6ora no
IIpH.{acrrzro.

8 t8 2 0,7 v50%

35 VIU Tuvu py astbH o e qreH r{e. 8 18 2 0,7 Us0%
36 3aruto.{ure:mHuft ypoK rro

.4OMAIXHCMV I{TEHilIO.
8 18 2 0,7 u50% 3-fi. pefirrzHr

KOHTPOJIb

Bcero :a 8 ceuecrp: 80 28 40t500h 3aqer
Ila:lr.u.rc B -frTCur4rurrruc I{l I/KI,
llroro rIo AHcuufl!'IlrHe 80 28 401500h 3a.rer

CogepxaHue la6oparopHbrx saHqrrrfi rro ArrcqrrrJruHe
Terua 1. YcrHa.s [paKTrrKa. Telra: "Painting". Text "Art for heart's sake"
Co4epNaHze reMbl. Pa6ora c reKcroM (urenze u o6cyxtgeuue cJroxrHbrx Ans [epeBora u

Bocnpa.srl4.a $parrvreuroe, o6cyxAeHrre perreBbrx oco6eHnocrefi noeecrnonanux). Pa6ora c nora6y,rxpou,
peqeBbIMI4 MoAen.sMI4 Ii c.lroBocoqeraHr4rMn. Brrno-nneHr4e ynpalKHeHufi nocne reKcra.

Terrla 2.fpaMMarplKa aHuuficxoro .s3brKa. llpu.racrue. O6rqae cBeAeHufl o HeJrr4qHbrx (popvrax
r;rarorra. floeropeHrae : uu$znu ruB Lr. repyH4ufi .

Co4epNauue reMbl. The Participle. General information about non-personal forms of the verb. The
doble nature of the verbal. Revision: the infinitive and the gerund.

Teua 3. [olrauruee rrreHr4e. I.Murdoch "The Sandcastle". ,Ilouauruee qreHr{e c gJreMeHraMrr

crr4rr4crr4qecKoro aHaJ'rr43a. 3aAauze Ns 1.

Co4epx<anue reMbl. Vocabulary: 1. to sit for an examination 2. to be (to think oneself in the wrong
3. to be realistic about somebody/something 4. to make a fool of oneself 5, to go out of one's way to do
something 6. at hearl 7. to stand high 8. scholar 9, a right-hand man 10. to take to somebody 11. to sum
somebody up 12. to feel at ease 13. to make something of somebody. Questions and tasks from
Assignment 1.

Tenra 4. Vcrua.s npaKTIrKa. Teua: "Painting". OcHosHHe HalpaBneHr4{ B xr.rBoru4cr.r.
Co4epNauLre reMbl. Discussion on the topic. Your favourite painting. Speak about the kind of painting you
prefer. A talk about the pictures that are reasonably well- known. The role of this genre of afi.

Teua 5. 9reHue r.r pe$eprzpoBaHr{e crarefi trs nepvro1:lrKu
Co4eprxanae reMbl. Bne4eHue HoBbrx nrrpaxeuufi, cJroBocoqetanufi.. Orpa6oma [prrHrlr4rroB

pa6oru c nepnoAu'Iecxofi rerrarllo, coBMecrHoe BbIAeneHI4e ocHoBHbIX KoMIIoHeHToB crarblr t4

BbIrIoJrHeHh e npaKrlIr{ecKI4x 3aAaHuit no [peAnafaeMbrM MoAenrvr. flpo4ol]KeHr4e 3HaKoMcrBa c naz6olee
aBroprrrerHrnru CMZ.

Teua 6. Ycrnas npaKraKa: Genres of painting.
Co4epNauze reMbl. Genres of painting. Use of vocabulary. Features of different geffes of painting,

examples of paintings. Conversations about the genres of painting, the range of colors. The definition of
the genre.

Teva 7. fpaunaruxa. @ynrquu flpuuacrua L
Co4epNauue reMbl. The syntactical functions of Participle L Participle I as attribute. Participle I as

adverbial modifier. Participle I as part of the compound verbal predicate. Participle I as predicative.
Participle I as parenthesis (independent element).

Tetra 8. {onrauruee rrreHue. 3a4anne }lb 2.
Co4epNauue reMbl. Vocabulary: 1. to come one's way 2. to keep order 3. a bosom friend 4. to show

somebody round (a school, an exhibition, etc.) 5. to show somebody round... 6. efficient (adj.) 7,
efficiency (n.) 8. to hang about 9. to show off 10, to be on easy terms with somebody 11. to put up a show
12. to arrange something behind somebody's back 13. to out stay somebody 14. to smooth things over 15.
to talk shop 16, to come round. Questions and tasks from Assignment2.

Tena 9. fpaunaarr.rxa. @yHxqnu flpzuacru.s I, II. Oupe4elenue.
Co4epNauze reMbl. The objective Participial construction with Participle I. The prepositional

absolute participial construction with Participle I. The syntactical functions of Participle II. Participle II as
attribute. Participle II as predicative. Participle II as parl of the compound verbal predicate. Participle II as
adverbial modifier.

Teua 10. lonraruHee rITeHI4e c oJreMeHTaMucrLrnLrcrvrrrecKoro aHurlr3a. 3aaanue J\s 3.



Co4epNanue reMbr. Vocabulary: 1. to be responsible for somethrng 2. conventional (adj.);
convention (n.) 3.to bring oneself to do something 4. ludicrous (adj.) 5. to get on with something 6. to be

overcome with some emotion 7. to be pierced to the heart 8. to be characteristic of somebody/something 9.

deplorable (adj.) 10. to give somebody a lift 11. to take refuge in something12.to be in afix 13. to involve
somebody in something. Questions and tasks from Assignment 3.

Teua I 1. fpauuaruxa. fepyn4uft. (Dynr<qurz repyHAns. floA:reNarrlee.
Co;epxauue reMbr. The Gerund. The syntactical functions of the gerund. The Gerund as: subject,

predicatir-e, part of a compound verbal predicate, object (direct, prepositional), attribute, adverbial
modifier of: manner, time, reason, attendant circumstances, concession, condition, purpose.

Terra 12. 9resne n peQepupoBaHpre crareft u3 neprIoAIrKIr.

Co:epxauue re\,rbr. Rendering of the articles from British, American and Russian newspapers
(using the plan of rendering).

BeeJeFrue HoBbrx BbrpaxeHr.rfi, cnonoco.rerauufi. Orpa6orxa [prrHur4rroB pa6oru c nepuoAl,Iqecrofi
tleqaTblo, coBMecTHoe BbrAeneHr.re ocHoBHbIX KoMIIoHeHToB cTaTbr4 LI BbIIIOJIHeHIIe UpaKTI,IqeCKIIX

zanalr,uit no [peAnafaeMbrM MoAenf, M.

Teua 13, fpanrraaruxa. (Dynxqzx llpuuactw, I. o6cro.srerncrna BpeMeHr4, o6cro.sreructsa
npuquHbr.

Co4epNanze reMbr. The function of the Parliciple I. Participle I as adverbial modifier of time,
adverbial modifier of cause. Exercises. Short revision of the previously studied functions.

Teua 14. nouaumee qreHrre. 3aaanue Ns 4.

ColepxaHue reMbr. Vocabulary: 1. to right somethrng2. to be as good as new 3. to persuade

somebody to do something 4. to resent something 5. an easel 6. a self-portrait 7. interference 8. to
resemble somebody 9. to see the situation from the outside 10. to resolve aproblem 11, to feel regret 12.to
know a Rubens from a Rembrandt 13. to go for repairs 14. to inspire tendemess 15. morbid. Questions and
tasks from Assignment 4.

Teua 15. Ycrna.f, npaKrrrKa. Teua: "Painting". Bse.4eHze reMbr: English School of Painting.
Co4epxairue reMbr. Painting can be studied on several levels and forms a variety of perspectives.

Making imaginary dialogues about the pictures and act them out in class.

Terr,ra 16. ,{ouauruee qreHr{e c oJreMeHTaMtr crurrkrc-tr4rrecKofo anaJrv3a, 3alanue Jtl! 5.

Co4epxauze reMbr. Vocabulary: 1. to pull oneself together 2, to bring dire penalties down upon
somebody 3. with impunity 4. to poke around 5. to fuss about something 6. to expel; expulsion 7. to report
anyone to 8. to be up to something 9. to tum some place topsy-turvy 10. tearful 11. to be short with
somebody 12. to get (have) one's own way, Questions and tasks from Assignment 5.

Terua 17. 9renue u pe$eprapoBaHrre crareft r{3 rrepuollrKt4.
Co4epxanue reMbr. Rendering of the articles from British, American and Russian newspapers

(using the plan of rendering). BeeaeHrze HoBbrx Bbrpa(eHrrfi, cronoco.reraHr4fi. Orpa6orxa TpLIHIII,ITIoB

pa6orut c nepuo.qr.rqecrcofi rrerrarblo, coBMecrHoe BbIreJIeHIre ocHoBHbrx KoMnoHeHToB crurbn v
B brrro JrHeHrr e np aKTrzqecKr4 x 3 aAaHt r ft n o rrp e.qnaf aeMbrM MoAer.f, M.

Tena 18. [ouaruuee r{reHrze. 3aaanue JVs 6.

Co4epNauue reMbr. Vocabulary: 1. to attribute something to 2. to be swayed by some emotion 3. to
resist a temptation 4. to take it into one's head to do something 5, to value somebody's good opinion 6. to
create a stir 7 . to surpass somebody's expectations 8. to take one's time 9. to hold somebody in suspense

10. within earshot 11. to do wrong 1,2. to run the risk of doing something 13. to confront somebody'
something. Questions and tasks from Assignment 6.

Tena 19. Ycrna.s rpaKrr4Ka. English School of Painting: William Hogarth, Joshua Reynolds.
Co4epNauze reMbr. Biographies of William Hogarth, Joshua Reynolds. Their famous works and

contributions to art. British innovators. Discussion, why they are considered the founders of the
picturesque ar1,

Tenra 20.[oMarrrHee qreHr{e. 3a.qanve },1b 7.

Co4eprxanue reM6r. Vocabulary: 1. to confide in a person 2. to be at a loss 3. to be hard on 4. to
cope with something 5. to make a scene about something 6. pathetic (adj.) 7. to keep an eye on somebody
8. to carry something out 9. to recover from a shock 10. to frustrate somebody frustration (n.) 11. to make
a mess of 12. self - righteous 13. to interpret something as 14. to find oneself in control of a situation.

Questions and tasks from Assignment 7.

Tewa2l. Crurucruqecrufi aHaJrtr3 DaccKa3a "Cat in the rain"



Co4epxraHze reMbr. Crz:rncrr.rqecxprfi aHa-rr.r3 paccKa3a cofJIacHo npeAnoxeHuoMy nnaHy.

O6cyx<4enue oco6eHnocrefi KoMno3lrUuu, q3lrKa paccxa3a. TJaBHrIX fepoeB, kr4ell, crvrnucrkrqecKllx

rrpr{eMoB rr aBTopcKofo crI{JIs B uenoM.
Ter,ra 22. fparvrrvrarnra. flonropenue rfy'nrqufi npuuacrus L Bne4enue (fynxqrzft llpu'racrur I:

[peAlzKarr4B, rlacrb cocraBHolo rJTaf o JIa cKa3yeMolo.
Co4epxauue reMbr. Revision of the functions of Participle L lntroduction of Participle functions I:

predicative, part of the compound verb predicate.

Te*ra23. Ycrnaq npaKTuKa. Telra: "Painting". llpe:enraql4l4 rlo reMe: <My favourite artist>.

Co.lepNaHue reMbr. Listening to the reports and topics about your favorite artist. Discussion of
famous u'orks, what role they played in our lives. Why these works have received worldwide recognition.

Texa24.fioMatuHee r{TeHrre c 3JreMeHTaMlrcrvrlfirc'tr4.{ecKoro aHarrvaa.3aAanze Ns 8.

Co:epxasue reMbr. Vocabulary: 1. torment2. to be unfaithful 3. to be at one's ease 4. a connoisseur

5. bervilderement 6. to look forward to something 7. coherence 8. to climb 9. to scare somebody out of
one's r,vit 10. heart - rending 11. to grasp somebody 12. to lose one's consciousness. Questions and tasks

from Assignment 8.

T el.r'a 25 . lpanuaruxa. IlpuuacrHble KoHcrpyKutiu.
Co4epNaurae reMbr. Predicative constructions with Participle L The nominative absolute participial

construction with Participle I. Predicative constructions with Participle IL The objective participial
construction with Participle II. The nominative absolute parlicipial construction with Participle II. The

prepositional absolute participial construction with Participle IL
Tetvra26 Vcrsas [paKTHKa. 3axffo.{ure:rtHrtfi ypoK rlo reMe: "Painting".
Co4epNauue reMbr. Summarizing. Revision of the vocabulary. Game techniques with vocabulary,

grammar, colloquial speech on the topic of painting. Presentations about favourite pictures and genres.

flpeseuraq[r{ cry,qeHToe o rIo6uMbIX KaprlrHax.
Teva27. nontaruHee rrreHlre. 3a.qanue Ns 9.

Co4epNanue reMbr. Vocabulary: 1. to cross somebody 2. to refrain from doing something 3. to
persuade somebody into doing something 4. whereabouts (n.) 5. Dutch courage 6. to reahze one's lifelong
ambition 7. ingenious (adj.) 8, conformity (n.) 9.a crucial moment 10. to hold somebody prisoner.

Questions and tasks from Assignment 9.

Teua 28. fpartruarura. flpuuacrHble KoHcrpyKIII4Ir, floeropenue.
Co4epxauue reMbr. Revision: Predicative constructions with Parliciple I and Predicative

constructions with Participle II.
Tewa29. Ycruaq rpaKTIrKa. Teua: "Man and Nature". Text "The Apple-tree"
Co4epNauue reMbr, Pa6ora c reKcroM (vrenze u o6cyx4eHue cJro)I(HbIX Anl{ nepeBoAa LI

Bocnpu.firra.a Sparlrenron, o6cyxAeHr.re perreBbrx oco6ennocrefi noeecrnonanzx). Pa6ora c noxa6ylrpolt,
per{eBbrMr4 MoAensMr,r u cnoBocoqeraHrrsMrr. Brrnonnenue ynpax{HeHufi uocle reKcra.

Teua 30. Pe$epuponaHl4e crarefi us nepuoAI4K:z'

Co4epNauue reMbr. Rendering of the arlicles from British, American and Russian newspapers.

Co4epNauue reMr,r. Rendering of the articles from British, American and Russian newspapers (using the
plan of rendering). BseAeHue HoBbrx BbrpaxeHrrfi, cronocoqeranzfi. Orpa6oma [pI'IHIII,InoB pa6orlt c

rtepaoluqecr<ofi ne.{arr,ro, o6cyxAeHlre ocHoBHbrx KoMIIoHeHToB crarbll Ir BbIrIoJrHeHIre [paKTIrlIecKIrx

za4a:e'ufr. tro npeAnaf aeMbIM MoAensM.

Teua 31 . novrarunee r{TeHIre. 3aAauue Ne 10.

Co4epxcanne reMbr. Vocabulary: 1. trick on, to be tricked by somebody 2. to be taken in 3. to
complicate things 4. to deprive somebody of something 5. to sweep something away 6. to be overwrought
7. inevitable (adj.); inevitability (n.) 8. to bear resemblance to somebody 9. to take on the candidature.

Questions and tasks from Assignment 10.

Teua 32. VcrHa.f, npaKrrrKa. Terta: "Man and Nature"
Co4eprxauue reMbr. Ycrna.s npaKTrrKa. Telra: "Man and Nature" Bne4eHue nora6ynrpa [o reMe.

Texcr "Environmental Protection - Nationwide Concem". BrruomreHr.re rocJlereKcroBblx ynpaxnenxfi na

orpa6orxy ocHoBHofo nora6y;r.apa u coAepxaHlrs reKcra.
Teva 33. fpaulrarzr<a. flpuuacrue. llonropeHue.
Co4epNanue reMbr. fpannrarura. flpuuacrue. lloeropeHl4e.
flonropeuze HerurrHofi Sopurr fnarona - [puqacrrrs. Ero $oprvru, 3€ulor, (fynxqura, [pnvacrHble

o6oportr. O6cyx<4erure rrrrrrrr{Hsrx ourn6ox. BrrnonreHue 3a4anLrfi na nosropeHlde.



flpuuacruro.

read by students with the elements of

the analysis.
co4epxaHue re\,{br. Pa6ora c xyAoxecrBeHHbrM nlrreparypHblM npou3BeAeHrleM, HaIIUCaHHbrx

aHuro.f,3r,rqHbrM aBTopolr. O6reu He MeHee 200 crpaHuu. llponepxercq noKa6ynsp IIo reKcry' r{TeHHe Il

nepeBoA orpr,rBKa, rrepecKa3 TeKcra c 3JIeMeHTaMI,I anaIrk3a. Kott'tueurupoBaHl{e QTvrucrvrlecKl{x

cpe.{crB, IiAeIl rrpou3BeAeHl-fl , o co6enno crefi crul's aBTopa'

Tevra 36. 3aKJllOqurelruuft ypoK rro AOMaIIIHeMy TITeHI4IO.

Co4epNanue reMbr. The analysis of the book. Description of images

Summing.,p th. meaning of the outcome. Discussion on the ending of the book.

Aua,rug [porr3BeAe;gi]gls. B rlenoM. o6CyN.UeUue o6pa:on fJIaBHbIX fepoeB,

cTIdIrfl aBTOpa.

of the main characters.

r4leu poMaHa, 3ar lraBvrfl ,

5. OEPA3OBATEJIbHbIE TEXHOJIOII'II4
B lpeno4an a1vpr 1rrcrfrirrJnrHbr rrcnonb3)'rorcs pa3noo6pa:nue o6pa:onareJlbHble rexHoJlorpllr KaK

TpaAr.iur4oHHbre, TaK r1 C [pr4MeHeHrreM aKTI4BHbTX II I{HTepaKTI4BHbrX MeTOAOB OoyrreHl4r'

Bu6op o6pa:onareJrbHbrx rexHo.llorrrfr. Anfl AocrI.IlKeHIrs qe:refi u pelueHl4.s 3aI.a's, [ocraBJIeHHbIX B

paMKax yue-6gofi Aucrlzlnrzuu <flparruqecruft Kypc rrHocrpaHHofo .f,3blKa)) o6yclon:ren norpe6nocrblo

cQoprrruponarr y cryAeHroB KoMrrJreKc o6qery:rlrypHblx xonnereuuufi, neo6xo4urrarx rnfl

ocyruecrBneHr4.rr Me)r(JrlrrrHocrHoro B3arrMo Aeitcrsufl, 14 corpyAHl'IqecrBa B ycnoBl{sx MexKynrrypHoft

KoMMyHLIK a1Lr4tl, a TaKXe o6ecne'Iuearr rpe6yeN{Oe KarlecTno o6yueuu'u Ha BceX eIO 3TaIIaX'

Oopurr v rexHoJrofuu, r4cnonb3yeMbre Ans o6yueHnr aHrlzftcxol'ty s3blKy, peanl43ylor

KoMrrereHT'ocrurtfi r4 JrrrqHocrHo-Aerrenbnocrnrtfi rroAXoAbI, Koropble B cBoro oqepeAb, clocoocrBylor

Qoplrnponannro 14 pa3Brrrrrro a) [onr4KyJrbrypnofi .ssuKosofi JIIzlIHocrI{, cnoco6nofi ocyrlecrBntrb

,pooy*t""Hoe o6ruesr{e c Hocrirer.f,Ma Apyrrrx Kynbryp; 6) cnoco6nocrefi cryAeHroB ocyuecrBn'flrb

pa3nr.rr{Hble 814A6I AetTeJIbHocTI4, "arron"ay" 
aur-luftcruil fl3blK; n) KSTHTITI{BH6IX cnoco6socrefi

"ryaarro"; 
r) vx roronHocrr4 K caMopa3Br4Trrro u carvroo6pa3oBaHrrlo, a raKXe cnoco6crelror rIoBbIIneHIrlo

TBoprrecKofo rroreHqr{ana Jrrrr{Hocrr4 K ocyulecrBileHlrlo cBoIlx npoSecczoHaJlr'Hbrx o6ssaHuocrefi'

yqe6u51ft rpoqecc 6asupyerc.a Ha MoAenri c\{euraHHoro o6yuenut, Koropa.fi noMoraer e(fQexrunHo

coqeTaTb rpaAr.rquoHuue sopurr o6yueulr.r rr HoBbIe rexHoJIOILM.

CneUu$rax a 11'11cljipI;IJIL{H1I <flparruuecrufi Kypc I4HocTpaHHoro tr3blKa) onpeAenteT

seo6xoAul,rocir 6o-nee lllupoKo rrcrroJrb3oBarb HoBbIe o6pasoeareJlbHble rexHoJlofLl[, Hapfl'I.y c

TpaAr{ulroHHbrMrl MeToAaMr4, HanpaBneHHbrMu Ha $opuupoeanrae 6asoehrx HaBbIKOB Upaxruuecxoft

AesrenbHocrll c uclorb3oBaHl4eM rIpeLiMyUecrBeHHo $ponranrurrx Sopu pa6orrt'

llpu o6yueHrrr4 lrHocrpaHHOMy q3brKy r4crronb3yrorcf, cneAyloque o6pasoBareJIbHble rexHoJlofuu:

- TexHoror[q KoMMyHrrKarrrBHoro o6yreruaq - HalpaBJIeHa Ha (fopuuponanl4e KoMMyHrararIaeHofi

KoMlereHTHocrrl cryAeHToB, Koropaq .f,Brlsercs 6a:onofi, neo6xoAul'lofi Als ararrra\vu K coBpeMeHHbIM

ycnoBr4qM MexKynbrypnofi xoMnyHrrKarlrrr4. (reltrr: 6, 17 ,23,36)
- Texnonorzq pa3HoypoBHeBofo (au$sepenqraponannoro) o6yrennx rlpeArlonal'aer

ocyruecrBneHrre rro3Hasare*uofi AesrenbHocrr{ cryAeHron c yueroM I{x tr:nltvrBvrryzulbHElx cnoco6nocreft,

Bo3MoxHoc reit n r4HrepecoB, rroorupfs r{x peanrr3oBbrBarb cnofi reop'IecKlafi rIoreHuIraJI. CogAanue u

I4cIIoJIb3oB aHve [LratHocrr{qecKlrx recroB tBJlf,ercg HeorbeMJreNlofi '{acrsrc Aannofi TexHoJrofI'Iu' (reltsl 8'

r0, 15,23)
- I4urepuer-rexHoJrortrkr - rrpeAocraBJrrror rnlrpoKlre Bo3MoxHocrlr l.ns [ol4cKa unQoptr'taquu,

paspa6orxu MexAyHapoAHbrx Hayr{Hbrx npoeKroB, BeAeHI4.f, HayqHbIX IrccrleAoBaHufi. (ren'Ibt 5,17,23)

- Texno:roruq LrHluB]nly,aJrv3arryv o6yuenur IloMoraer peanl'I3oBblBarb rl4rrHocrHo-

oprreHrr.rposaHHrrr rroAXoA, yr{nrF,rBas yrlruBr4;iyutrnue oco6eHHocrlr Iz norpe6nocrn yqaquxcx' (relDr

23,29,35)
- TexnOlOrIIt TeCTI{pOBaHnn - IIC[Onb3yeTCfl Ans KOHTpOnt ypOBHg yCBOeHII{ JIeKCI4qeCKIIX'

rpaMMarr4rrecKrrx suaHufi B paMKax MoAynq Ha onpe4el€nnort TaIIe o6yuenux'-.O:l1t_:t"JleHlle

KoHTponfl c r4orroJrb3oBaHr4eM TexHoJIorIrI{ TecrnpoBaHlls coorBercrByer rpeooBaHl4sM Bcex

MexAyHapOAHbIX 3K3aMeHOB IIo IIHOCTpaHHOMy t3blKy. KpOue TO|O, AaHHaJI TeXHOnOIIIS no3BonteT

Tevra 34. fpaltuarrlxa. CevrecrpoBaq KoHTpo--IbHaJI pa6ora no

Co4epNanze reMbl Tecr cu. Hlrxe.

Terua_35. Vl:HlinljutyaJrbHoe r{reHHe. Discussion on the books



npenoAaBarerlo BbLf,BI4Tb 11 CI4CTeMaTII3I4pOBaTb aCIIeKTbI, Tpe6yrcIlllle AOnOJIHI{TenbHOfi IIpOpaOOTKI4'

(reurt 12,19,21,28)
- flpoercrHafl rexHoJroil4q - opr4eHTr4poBaHa Ha MoAenI4pOBaHIre coq[aJIbHOrO U3azN{oAeficrBl{'f,

yqailIl4xgt c Uenblo pegleHu.f, 34 aal|^, KOTOpas OlpeAenteTct B paMKaX npo$eccUOHalrsOft IOATOTOBKII

CTy.I9HTOB, BblAentf, r), u:ru I4HyrO [peAMeTHyrO O6laCrr' I4CnOlrgOBaHIie [pOeKTHOfi TeXHOIIOTI4II

cnoco6crByer peanrr3auurr Me)KArrcrrr4nnr{HapHoro xapaKTepa KoMnereHlrl4fi, $oplvlzpltolql4xc-u B

npouecce o6yveHur anr:rrlftcnoMy tr3blKy' (rerrla 26)

- Texno:rorra.a o6yrenrrr B corpyAHuqecrBe - peaJllr3yer I4Aero B3aIrMHoro o6yrenux, ocyrqecrBr'f,s

KaK nHJHBpr-l]'a-,.rbH)TO: TaK r{ KO-rrJreKTI4BH}'.IO OTBSTSTBSHHOCTb 3a pe1lIeHl4e yre6Hgx 3aAarl' Pa6ora e

\ra--IbIX rpvn[ax. (rertrr:2- 5 - 7 - 13' 25)

- Irlrpoeal rexHo-rrorr.rq - rro3BoJrf,er pa3Br{Barb HaBbrKI4 paccMorpe HLrflpflAa Bo3MoxtHbrx cnoco6oe

perxeHr.rs npo6;re,lr, aKTABT{3Hpy.f, \{bI[IneHI4e cTyAeHTOB I{ pacKpblBa'I JII'Ir{HOCTHbIft norenunaJl KaxAoro

),'qauerocr. (rertrt: 6, 23' 28)
- Texnororus pa3BLrras. Kpr.rrrlr{ecKoro MbIIIrJIeHIz.tr cnoco6crnyer Qoprr'tllponauuro

pa3HoCTOpOHneE :rra.{Hgart, arrgaO6UOft KpUTUT{SCKI4 OTHOCI4TsCI K unQOplraqvfil' 1wreHI4rO Or6Uparr

unQopuauuro Ans peureHr4s rrocraBJIeHnofi gaaaqu. fpynnonaa IiTICKyCclrs" (reltu: 12'23'36)

6.OIIEHOIIHbIECPEACTBAInfl'TEKyIIIEIoKoHTPoJIfyCIIEBAEMOCTI4'
rrp OMEXTyT OrIH Ofr a.r rn C TAIII{I{ ilO I4T OIAM O CB OEHI{fl AI4 CUI4IIJII{HbI I4

yrrEEHo-METoAI4qEcKoE OEECTIETIEHIIE cAMocro-flTEJlbHofr PAEorbI
cTyAEHTOB

Tecr A,rq 1-ro PeftruHr-KoHTPoJrn

I.Point out predicative constructions with Participle II and define their structure'

1. Bart watched Chillan engulfed by his family and then saw them go, too' unchallenged'

2. They've got me cornered,

3. i had it all planned. (Vickers)

4. He disrinctly heard the Boers sympathized with, the British Government blamed'

5. She kept her eyes fastened upon her plate'

6.He kept his eyes fixed on mine till I had finished, turned away'

7. I saw her stretched out beside in the dust, her eye and she wrinkled her nose at me'

8I even heard it suggested that he might get the Forei

g. But a week later, feeling himself betrayed, hysteri terror, Norbert betrayed his wife' 10' As he

ate the cottage pl" i6at was-his portion he felt Bowden's eye fastened on him" '

1 1. We'lI have supper sent up to the suite'

II.Translate into Russian paying attention to the function of Participle II'

1. A lady in velvet jacket was sitt ed on the ground'

2. Occupied by otirer thoughts 1 ickland and his affairs'

3. The Driffields lived in a house

4. It was a fairly large Victorian mansion kept in of repair'

5. He liked the way"she had her hair arrang.i, * was brilliantine that madeit glisten so.

6. She seemed pleased at Jane's graciousness and complimentary sayings'

j . ofthe four persons who made up the little group collected about the thresh old of the "Angry cheese"'

three now sPoke simultaneouslY'

8. He seemed calmed and at Peace'

9'ltookherhandsinmine:sheheldmysprainedwristgently.
l0.ThesetwopeopleseemextraordinaryinterestedinMonRepos.
1 1. ...a ptnzled look crossed his face'

1,2. ,..Hewent to the studio at ten with his coat collar turned up and his hat pulled low over his ears'

13. There were several letters in the pile laid on the table.



Tecr A;rs 2-ro per"rulHr-KoHTporq
Define the function of Participle II.

1. Rosie looked round with delight at the great dark smoky house, crowded to the ceiling with the

inhabitants of South London.
2. Canied away by the melody, Marie went so far as to dance a step or two herself.

3. "Let's skate again," she said, "shall we? With. crossed hands."

4. They had gazed sadly on the pitted surface of the once smooth lawn.

5. Sam looked up, relieved. Dear Old Bates was standing in the lighted doorway.

6. I had been seated at the desk a long time, lost in thought.

7. Agarn there was a silence in the wooden, shed, broken only by the drumming of the rain upon the tin
roof.
8. I laughed, embarrassed, but not wholly displeased with the role thrust upon me.

9. Mr. Wrenn, startled, dropped his hat.

i 0. Ernbarrassed he didn't know what to say.

I 1. Poirot shook his head in a dissatisfied manner.

12. With a smile he looked across at Christine, seated on the opposite seat.

13. Surrounded by difficulties and uncertainty he, longed, for Christine.

14. The owner was a half-caste named Horn, with a native wife surrounded by little brown children, and on

the ground-floor he had a store where he sold canned goods and cottons.

Tecr Arq 3-ro pefiruHr-KoHTpoJrfl

I. Make up sentences using the following nominative absolute participial constructions.
1. ...the weather being fine. 2. It being a cold day... .3. The night being fine... . 4. '..his voice

trembling. 5. The working day being over... . 6. ...his eyes widening. 7. ...his cheeks reddening. 8' .'.her

face lightening, g. My friend having declared... . 10, ...his hand reaching for a cigarette. 11. The hour

being early... . 12. His curiosity having got the better of the fear... . 13. The child weeping bitterly..' ' 14.

...her eyes sparkling with indignation... . 15. The door bell ringing... . 16. This finished ... .

II. Form obiective predicative constructions with Participle I out of the elements in brackets.

1. ...he saw (a young girl, to be driven) away from the door in tears.

2. I turned my head over my shoulder and saw (she, to stand) in front of the house.

3. He felt (her eyes, to rest) on him with a strange, touching look'
4. Renata watched (he, to smoke).

5. That set (one's heafi, to thumP).
6. It would never do for her to come out and see (he, to talk) there with them.

Why on earlh didn't you send (Strickland, to pack).

7. And Michael saw (his father-in-law, to stare up) at the Lincoln statue.

8. Jolly was anxious that they should see (he, to row) so they set forth to the river.

9. June saw (Soames, to stand) just behind her.

l0.Wilkins had heard (we, to row), and looked at me, and motioned me on.

1 1. Yet their conviction that they had that very moment heard (somebody, to move) in the room had

amounted to a certainty.
12. She thought she heard (he, to groan).

CaMocrosreJrbuafl pa6ora Ha rlpoBepKy reKylrlux rnanlrfi
CaMocroqre!'IbHaq Pa6ora J\b 1

Give the name of the stvlistic device in the left column.

Stylistic
device

definition example effect

1) figure of speech intended to
hide the real nature of s.th.

"He passed away" for "he
died"

it may be necessary to spare

a Derson's feelines but it



unpleasant or taboo by using a

mild or indirect expression
"... the underprivileged"
for ".., the poor"

often originates in prudery or
a false sense of refinement

2)combinat
are contrad

on of two terms which
ctory in meaning

"eloquent silence" to express complex things or
to unite contrasting thines

3)seemingly self-contradictory or
absurd statement which in fact
establishes a more complex level
of meaning by way of association

"I see it feelingly"
"So fair and foul a day I
have not seen"
(Shakespeare, Macbeth)

it may be found to contain
some truth on closer
examination

4)a lhetorical figure which denotes
the opposing of ideas by means of
grammatical parallel arrangements
of words. clauses or sentences

"God nade the country
and man made the towns"

oroduce an effective contrast

5)a sudden transition from the idea
of significance or dignity to an

idea trivial or ludicrous by
comparison

"The love of God, justice
and sports cars ......"

produce a humorous effect

6)an assertion in the form ofa
question which strongly suggests a
particular response

"Who does nor love this
country?" (: ofcourse
everybody loves his
country)

a)give the listener the false
impression of taking parl in a
debate;
b)used to bring liveliness
into a speech

CaMocroqre,'rbHaq pa6ora j\b2

Define the structure of predicative constructions with Participle I in the following sentences.

Translate the sentences.
L Pat turned and saw the door softly closing.
2. It seemed to young Jolyon, that he could hear her saying: "But, darling, it would ruin you!"
3.Yet he still found himself struggling towards some solution of the problem ....
4. He felt her trying to draw herself away, and smiled.
5. But I had always fancied myself choosing my moment with surroundings to my liking...
6. Despite the heat of the day I felt myself shivering inside as I looked at the faces of the men.

7. I heard him listening, so I moved again in the blankets.
8. I saw Nurse Howes coming into the ward at one end of the theatre trolley.
9. They heard him going carefully down the long flight of rickety wooden stairs, and then the street door

banged shut.
10. ...1 found myself scratching my head in stunned amazement.

I4TOIOBbIIZ TECT

Variant I

I.State the function of the participles.
1. Being a man of taste, he furnished his house beautifully.
2.The silence was suddenly broken.
3. The girl showed us the photo smiling happily.
4. When left alone, the child burst out crying.
5. The laws existing in that country were strict but just.

II. Point out constructions, state their functions and translate the sentences.
1. The sun rising, we had to walk on.
2. It being Sunday, the shops were closed.
3. I had my dress dyed, and now it looks as good as new.
4. The boy lay in bed, with his eyes shut.
5. Strictly speaking, he was quite right.



6. She heard the guest dancing in the next room.

III. Use the required form of Participle I.
1. (to come) down the stairs, he was full of happiness.
2. A cat (to catch) a field mouse, ran quickly to the house.
3. He waited, (to walk) up and down the deserted street.
4. (to give) his hand to Irene, he allowed himself to be conducted to the door.

IV. Translate into English using Participle I and II.
1.r{uras pyKorrurcb, r 3a}reruira HecKoJrbKo oruu6or.
2. Jho.dn, Bo3BparuBllruecs LI3 3KcrreAr.rur4r{, HeoxorHo paccKa3brBaJrr{ o nepeHeceHHbrx rpyAHocrf,x.
3 . Ouasuu e -rrrlcrb.g 3 arp}'JHsror \'-rnqH o e .4Br{}KeHr4 e.

4. OH Haqa,,r r4rparb B rrrax,\rarbr eiue 6y1y.ru pe6eHrou.
5 . fieru, 3acrprrHyrbre .4o )&]eM, np o]ro KJrr,r Ao Hr4TKr4.

6. flo6rreas s l4u4uu, Klrrubr \rHoro paccKa3brB wru o6 erofi crpane.
7. f uu'rcro He Br.rxy KpoMe ),-Bs,Iuefi TpaBbr tr 3acoxrrrzx rIBeroB.
8. Ecru MeHq crtpocsr,.f, cKaxy npaBAy.
9. Ha c:re4yloqee )'Tpo, 3To 6rr]r comreqHrtfi r.r Mopo3Hbrfi 4enr, Mbr peuunrr ornpaBlrrbcfl.3aropoA.
l0.CHa crrAena HenoABr.rxrHo c 3aKpbrrbrMr{ rJra3aMr4 r.r olytqesnofi roroeofi.

Yariant2

I. State the function of the participles.
1. The traditions existing in this country fascinated me immensely.
2. Being the man of taste, he furnished his house beautifully.
3, For a moment they stood as if turned to stone.
4. The girl showed us her doll smiling happily.
5. Though embarrassed and shocked, he managed to conceal it.

II. Point out constructions, state their functions and translate the sentences.
1. I often heard my sister playing this tune.
2. Dinner began in silence; the women facing each other and the men.
3. The sun rising, we had to continue our way.
4. She was seen watering the flowers in the garden.
5, I had my hair cut, and now I look younger.
6. It being Sunday, the shops were closed.

III. Use the required form of Participle I.
1. (to come) down the stairs, he was full of happiness.
2. A aat (to catch) a field mouse, ran quickly to the house.
3. He waited, (to walk) up and down the deserted street.
4. (to give) his hand to Irene, he allowed himself to be conducted to the door.

IV. Translate into English using Participle I, II.
1. OnanrurEe rr4crr,q 6trrtu coroKeHbr.
2. YcrsnlaB gTy HoBocrb, cryAeHru 6ruru B3BoJrHoBaHbr.

3. B sro BpeMs o(fuqep, c 4eeuruft B yrJry KoMnarbr, BcraJr.
4. LLIxola, nocrpoeHHa.f, B 3ToM paftoue, r.rMeer Bce coBpeMeHHbre )Ao6crna.
5. By4yurz 6omusnr, oH eABa Mor xoAr4Tb.
6. OKou.{ue rrrKoJry, AeByrxKa ABa roAa pa6ora:ra na Sa6pure.
7 . Bylyuu rrrecrl{ Jrer, MaJrbr{zr nomo6zn My3brKy.

8. Ona norrrl4 Hlrrrero He cJIbIIIraJra,6ygyuu rofnorleHHair cBor{Mr4 MbrcrsMu.
9. Ona 3aKpbrna nuqo pyKaMrr, KaK 6rr r.rcnyran[rrrcb.
10. Xorq oH 6tu orreHb yArrBnen, oH He cKa3aJr HH cJroBa.
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Bonpocrr K 3arrery

l. Speak on the geffes of painting.
2. Speak about 1-our far orite artist.
3. Speak about 1.our fal.orite paintins.
4. Speak on Eglptian Arr.
5. Speak on Greek Art.
6. Speak on Roman Art.
7 ' Speak on English School of Painting: William Hogarth, Joshua Reynolds.8' Speak on English School of Painting: Thomas Gai]rsborough, John Constable, William Turner.9 What do you know about the participle?
10. What are its functions?
I 1. What is the Objective participial Construction?
12. What is the Subjective participial Construction?
13. what is the Nominative Absolute participial construction?
14. What do you know about Graphon?
15. The Gerund and the participle?

(DoHl olleHoqHbx cpercrB Ant rIpoBeAeHIr-a arrec ra\uvypoBHr c$opnazponaHHocrrr xovnereHqufi
o 6yvaroqzxc.f, rro .4rrcqzrnr4 He o Q opnanxerc, orAeJrbHbrM AoKyMeHToM.

7 . YIIEEHO -MET OAI4 qE CKOE 14 I4HO OPMAIII4OHHOE OEE CIIEIIEHI,IE
Ikr cur4rrJrr4Hbr

7.1. Knzroo6ecue.reHHocrb

HalrMeHoeaHHe,rurepa.ypbI : aBTop,
Ha3BaH r4e, BLII n3 AAH/lf,,

Ll3AaTenbcTBo

foA HaaaHta.q KHI4f OOEECNE'{EHHOCTb

Ko,raqecreo gK3eMIIntDoB

rua!.aHlafr e 6rr6rHorexe BnfV e
coorBercrBnr{ c @fOC BO

Huuvue e:lerrpouHofi
6u6lraorexe BlfV

OcHosHar lzreparypa*
I. Irlonona E.H. Y.re6Ho-
MeroAtrqecxaa paepa6orKa rro
Kypcy <Ilpaxrzuecrufi rypc
r4HocrpaHHoro .asrma (Ars
na6oparopHoft pa6orrr.g. 1 )>
BraAzuzp: BnfV. 2015. -17 c
2. I4oHosa E.H. Y.re6Ho-
MeroAzqecxal paspa6orna
yve6uo -lreroAuqecKyro
paspa6orxy rro Kypcy
<flpaxrauecr<ufi xypc
hHocrpaHHoro r:urca (r,rn
na6oparopHofi pa6oru .q.D>
Bna4rzuzp: BrfY. 2015. - 13
c.

1 azcr

3. I4onoea E.H. y.re6uo-
MeroAr4rrecxar p a:pa6 orxa
yve 6no -lrerol14 qecKyro
pa:pa6orry rro Kypcy
<flparruvecr<ufi r<ypc
r.rHocrpaHHoro a:txa (4lr
raOoparopHofi pa6orrr.H. 3 )>
Braauurzp: B:rfY. 2015. - 14



AorronHlrTenbHafl nr4TepaTypa

l. Zonoea E.H. Y.{e6Ho-
MeroAur{ecnar pa:pa6orKa no
.4OMarXHeMy rrTeHulo An.f,

cryAeHroB 4 xypca
ricropllqecroro $ ax1'-;rbrera
"The \Ian of ProperS'-" b1-

J.Galsrvorthr. B.rf)'. 2014. -
l5 c.

20t4 l rurcr

f . IloHosa E.H. )-qeOso-
\rero-ruecxax pa:pa6orKa IIo

-lo\IiutrHe\r v qTeHHro .l-rs
cr)-.reHroB -l ri1-pca

rrcroprrqecxoro rf arcy;rbrera
"The \\-hite Monke-v" by
J.Galsn orthl'. B:rfY. 2014. -
15 c.

20r4 1 Aircx

3. Kaluraucxas B.II. Grammar
of the English Language. M.,
Aftnuc-flepcc. 2008. - 381 c.

2008 JZ

4. Everyday English . lloa
pelaruuefi [pos4oeofi T.IO.
M..- Aurorcrus.20ll

2OII 20

5.Irlonoea E.H. Y.IebHo-
MeroAr4rlecxar pa:pa6orKa IIo

AOMaTXHeMy qTeHLIro

<The Sandcastle>by I.
Murdoch. BrfY. 2013.-14 c.

20t3 http : I I e.lib.vl su.ru : 8 0/hand
Lel1234567 89/3098

+ue 6cnee 5 ucmouuurcoa

1 .2. flepuoArrqecxrre rr3AaHr{fl

l.XypHan <Asuzficrcuit szt'tx B rxKoJIe)
2. Xypuan <Hayxa n Soryce> http://www.sciencefocus.com/
3. The New York Times http://u'ww.nltimes.corni

7.3. tr4nrepHer-pecypcbl
1. http://www.mystudy.ru - AnrruficKat rpaMMarI4Ka Ha MyStudy.ru
2. http://www.homeenglish.ru/Grammar.htm - Anuufiucarr rpaMMarr{Ka Ha HomeEnglish.ru
3. http://www.study.ru/supporl/handbook - CnpanounuK rro rpaMMarr4Ke anuufict<ofo .a3blKa Ha

Study.ru
4. http :/iwww.native-english.nr/grammar
5. http:/iwww.lexicool.com/russian-dictionary-translation.asp - Pyccxo-anrruficrufi nepeno4 oulafin,

cnoBapr4 r4 pecypcbl
6. http://www.studentlibrary.rul
7. http://www.biblioclub.rui
8. http://elibrary.ru/
9. Native-English.ru- fpalruarura anuuftcxoro fl3blKa

8. MATEPT4AJTbHO-TEXHT{qECKOE OEECTIEqEHI4E AI{CIII4IIJIUHbI
[lx peanu3ar\r4Lr Aaunofi Ar{cuzlnrrHbl uMerorcr cleuLraJILHbIe rIoMeuIeHI4-s Ant npoBe4envs,

zal:s ruit :ra6oparopHoro rkrrra, rpyn[oBbrx xoHcy:mraqufi, TeKyqero KoHTpont I4 rlpoMexyrounofi
arrecrarrun, a raKxe rroMeqeHlrfl. Ans. caMocrorremHofi pa6orrr.

flepeuenr rrcnorrb3yeMoro Jrr,rueH3lroHHoro rrpofpaMMHoro o6ecneqeHut: Microsoft office 2007-
2010, Media Player Classic, Daum pot player
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Pa6o.rylo ryorpaMMy cocraBruI:

flporparvruapaccMorpeHauo4o6penarra3aceAaHwrBPIflitNIOVA

3ane.qnoqnft ratfeapo

Pa6oqa.s [pofpaMMa paccMorpeHa u o.qo6peHa Ha 3aceAaHI'IlI KOMr4CCrrrd HanpaBneHl4fl

flpe4ce4areJrb KoMHccIEli prarrlouona M.B.

(OUO,uorocr)

pa6orlr, AoDKHocrb, OI4O, no4nucr)

(OI4O, noAnucr)


