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1. IIEJM OCBOEHUS JUCHHUTIINHDBI

Llenu ocBOSHUS TUACIUIIIMHBL

- pasBUTHE TPHOOPETEHHBIX HABBIKOB HCIIONB30BAHUS MHOA3BIYHON MOHOJIOTHYECKON peyd B
mpodecCHOHATBHOM HeATeILHOCTH, [pH cOope MarepHaga IJisd HarHMCcaHhs Oymyieil BBITYCKHOM
KBaTH(UKALMOHHON paboTh! HA Oa3e 3apyOCKHBIX HCTOUHUKOB;

- GopMHUpOBaHHE YMEHHH H HABBIKOB COCTAaBJICHHS IHANIOrOB HAa MHOCTPAHHOM A3BIKE, paboTh! B
rapax, yMeHust KOMMYHHUKATHBHOTO B3aUMOJCHCTBHS C HOCHTEJIEM A3BIKA;

- Pa3sBUTHE HABBIKOB MEKKYILTYPHOIO COTPYIHHYECTBA.
3anaun:

- (bopMHUpPOBAHKE TMHIBUCTHYECKON KOMIICTCHIINH;

- opMHpOBaHHE COLMOKYJIBTYPHON KOMIIETEHIIUH;

-QOPMHpPOBaHHE pPEYEBBIX OKCIPECCHBHO-JIEKCHYECKMX H TIPaMMATHYCCKHX HABBIKOB  Ha
KOMMYHHKaTHBHO-JOCTaTOYHOM YPOBHE.

2. MECTO JUCHUILIMHLI B CTPYKTYPE OIIOII BO

Jucnpmumina «[IpakTrdeckui Kype HHOCTPAHHOTO S3bIKa» OTHOCHTCH K 00s3aTeNPHON  YaCTH
y4eOHOro IIaHa.

[lpepeKBU3NTEl  IMCHHIUIMHBL  «MHOCTpaHHBIH  A3bIK»,  «JIEKCHKOJIOTHA. CTunucTukay,
«TeopeTyueckre OCHOBBI aHIIHHCKOro s13pKay, «Crpanosesenne CILUA n BenukoOpuraHumy.

3. TLJIAHAPYEMABIE PE3VJIbTATHI OBYUEHUS IO JUCHUTILINHE

[T1aHUpyeMble pe3yibTaThl OOYYeHHs MO JMCHUILIMHE, COOTHECEHHBIC ¢ IIAHUPYCMBIMH pe3ynbTaTaMu
ocoenus OITOII

Kona dopmupyeMbIx YpoBeHs OCBOEHUSA [Tnanupyemble pe3yNbTaThl O0YUEHHUS MO JUCLIMIIMHE
KOMIIETeHLNHA KOMINETeHLHH XapaKTepU3yIOLIH1e ITarbl POPMHUPOBAHHSL KOMIICTEHLIHH
(TOKA3aTeNI OCBOSHHS KOMITETEHLIMH)
1 2 3
VK-5 YacTuuHoe 3HATh: [ICUXOJIOTHYECKHE OCHOBBI COLHAILHOTO

B3aMMO/IEHCTBHS, HAIIPABJIEHHOrO Ha pelieHUe
npo()eCCHOHANBHBIX 3a/ja4; OCHOBHBIE MPUHLIAIBL
OpraHM3aLKH AeNOBBIX KOHTAKTOB; HALMOHAJILHBIE,
3THOKYJTbTYpPHbIE ¥ KOH(ECCHOHANbHBIE 0COOCHHOCTH B
HapOJIHble TPAJULINH HACENICHHsA; OCHOBHBIE KOHLIEMUNN
B3aMMOCHCTBHS JIFOMIEH B OpraHU3alii, 0COOEHHOCTH
JUATHUECKOTO B3aUMOIEHCTBHA.

Y MeTh: IPaMOTHO, TOCTYITHO U3/1araTh MpOQeCCHOHABHYIO
MHPOPMAIHIO B IIPOLECCe MEXKKYIBTYPHOrO B3aMMONEHCTBHS;
cO6JII0aTh 3THUECKUE HOPMBI 1 TIpaBa YeJIOBEKA;
AHAITM3NPOBATH OCOOEHHOCTH COLUATBHOTO B3aNMOICHCTBHSA ¢
YYETOM HALMOHANBHBIX, STHOKY/IBTYPHBIX, KOH(ECCHOHATBHBIX
ocobeHHOCTEN.

BiiafeTs: opranusauueil mpoyKTUBHOTO B3aUMOACHCTBHSA B
npodeCCHOHANBHOM cpefie ¢ y4eTOM HAallMOHAIbHBIX,
STHOKYJIBTYPHbIX, KOH(DECCHOHANBHBIX 0CO0EHHOCTEH;
npeosioeHeM KOMMYHHKATUBHBIX, 00pasoBaTENbHbIX,
STHUYECKHX, KOHPECCHOHATBHBIX U APYTHX 6apbepoB B
Tpolecce MeKKYITYPHOTO B3aNMOACHCTBHSA; BBISABICHHEM
pa3Hoobpasus KyJAbTyp B TPOLECCEe MEKKYBTYpPHOTO
B3aMMOACHCTBHS.

I1K-4 YacTruHoE 3HATB: AUMAKTHYECKHE BO3MOKHOCTH 00pa30BaTENbHON CPeibl
U HEOOXOIUMbIEe KOMITOHEHTE! €€ 3QPEKTHBHOTO
HCIIONB30BaHUS MIPH PEATH3aLlUH y4eOHO-BOCIIUTATEILHOTO
MpOLECCa CPEACTBAMH MPETIOIABAEMOr0 Y4eOHOT0 NpeaMeTa B
COOTBETCTBUH ¢ TpeGOBaHMIMHI 00pa3oBaTENbHBIX CTAHAAPTOB.
YMeTh: CTPOMTH 00pa30BaTENbHYIO Cpefly Ha ypOBHe MpeaAMeTa




H pCaTH30BBIBATL PA3HBIE BAPHAHTHL €€ UCTIOIb30BAaHUA 1A
AOCTHXXCHUS JINTHOCTHBIX, METANTPEAMETHBIX U NPEeAMETHBIX

Pe3yIbTaToB U 00eCcneueHHs KayecTBa yueGHOo-
BOCITUTATENIbHOTO MIpoLiecca.

Bnapets: ocHOBHEIMU criocoGamu U MeTofaMu pOPMHUPOBAHUSA
o0pa3oBaTenbHOM cpeabl Ha YPOBHE NpeaAMeTa AN HOCTIKEHHS
JVYHOCTHBIX, METANPEAMETHBIX U IPEAMETHBIX PE3y/IbTATOB
o0yuenus u obecrneueHus KauecTsa yueGHO-BOCIIUTATENBEHOTO
npouecca.

4. OBBEM U CTPYKTYPA TUCHUILJINHBI
Tpyn0eMKOCTb IMCHHIUTHHEL COCTABISET 3 3a4€THBIE eUHUIEL, 108 uacos

Bupel yuebHoi
paboThl, BKIIOYAs

|

CaAMOCTOATCABHYHY O6‘beMy
paboTy CTyIEeHTOB JEEOREH
| U TPYIOEMKOCTb (B paboTEL,
g yacax) c DopMbI
’ E_ g _ NIPUMECHCHHE TEKYIIEro KOHTPOJia
Ne | Hanmenosanue Tem w/wiy pa3nenos/reM | 3 3 E g M yCIIEBaeMOCTH,
n/m IUCLIATUTAHBI 2 = TS HUHTEPAKTHE | (HOpMa MPOMEKYTOUHOM
“l 8| 8|2 HbIX aTTeCTaluy
= ¢§> e Q METOIOB (no cemecmpanm)
é § §- ) (B qoacax/
&
I. | YcrHas npaktuka. Tema: 8 |9 2 0,7 | 1/50%
“Painting”. Text “Art for heart’s
| sake”
2. | I'pammaruka aHrIMHACKOTO S3bIKa, | 8 | 9 2 0,7 | 1/50%
' Hpuuactue. O0mne cBemeHHS 0
HEJIMUHBIX HOopMax Tiaroa.
IloBropenue: HHQUHUTHB U
TEPYHIUN.
3. | HJomammuee urenne. [.Murdoch 8 |9 2 0,7 | 1/50%
“The Sandcastle”. JTomamnuee
YTEHHUE C IIEMECHTAMHU
CTHJIMCTUUYECKOTO aHaIu3a.
: 3aganue Ne 1. '
4. YcTHag npaktuka. Tema: 8 19 2 0,7 | 1/50%
“Painting”. OcHOBHbBIE
HaIlPaBJIECHHUSI B JKUBOIIMCH.
5. | Urenne u pedepuposanue crateit | 8 | 10 4 1,4 | 2/50%
U3 IEPHOANKH.
6. | YcTHas mpakTuka: 8 |10 2 0,7 | 1/50%
Genres of painting.
7. I'pammatuka. OyHKIAH 8 [10 2 0,7 | 1/50%
[Tpnyactus 1.
' 8. | llomamHee utenue. 3amanue Ne2, | 8 | 11 ) 0,7 | 1/50%
9. | I'pammatika. OyHKIUH g |11 2 0,7 | 1/50%
[Ipuuactus [, II. Onpenenenue.
10. | Homamnee urenue ¢ amemMentamMu | 8 | 11 2 0,7 | 1/50%
CTHJIMCTHUECKOTO aHaIu3a.
3aganue No 3,
1. | I'pammatuka. l'epynnuii. 8 |11 2 0,7 | 1/50%
| OyHKIUY TepyHIHs.




TTomnexaruee.

12

Yrenue u pedepupoBanue crareit
U3 IIEPUO/IUKH.

12 |

1,4

2/50%

1-b1i1 pEeUTHHT-

KOHTPOJIb

13

I'pamMmatuka. OyHKIUA
[Ipuuacrus 1. obcrosiTenbeTra
BpeMeHH, 00CTOSTeNIbCTRA
IPUYHUHEL

12

0,7

1/50%

14

Jomarninee uteHue. 3aganne Ne 4,

12

0,7

1/50%

VYcTHas npakTHka. Tema:
“Painting”. BBeaeHue TeMBbI:
English School of Painting.

13

0,7

1/50%

16

JloMallHee YTeHHE ¢ 3JIeMeHTaMHU
CTWJIMCTUYECKOTO aHaIu3a.
3agague Ne 5.

13

0,7

1/50%

17

Yrenwne u pedepupoBaHue craTeit
U3 IIEPHOJUKH.

13

0,7

1/50%

18

Homamrnee urenue. 3aganue No 6.

13

0,7

1/50%

19

Vernas mpaktuka. English School
of Painting: William Hogarth,
Joshua Reynolds.

14

0,7

1/50%

20,

Jlomanrdee uTeHue.
3anmanue No 7.

| 14

0,7

1/50%

1.

[ CtunucTrueckuit anaIus

pacckasa “Cat in the rain”

14

0,7

1/50%

22.

['pammaTtuka. [loBTOpEeHHE
dyuakuuit npuyactus 1.

Beenenue ¢pynxuuii [Tpuuactus 1:
IIPEIMKaTHB, YaCTh COCTABHOI'O
IJ1aroJ1a CKazyemoro.

14

0.7

1/50%

23.

YcTHas NpakTUKa.
Tema: “Painting”. [IpesenTanun
o Teme: «My favourite artisty.

15

0,7

1/50%

2-f  pedTHHT
KOHTpOIb

24.

JoMalliHee yTeHHe ¢ SJIeMEHTaMU
CTU/JINCTUYECKOTO aHaIIU3a.
3anganue Ne 8.

15

0,7

1/50%

25

I'pammaruka. [Tpuuactabie
KOHCTPYKUMH.

15

0,7

1/50%

26

VY cTHAA MpaKTHKA.
3aKIIIOUUTEbHBIN YPOK IO TEME:
“Painting”. Ilpesenrannu.

15

16

1,4

2/50%

27

JomamHee yrenue. 3aganne Ne 9,

16

0,7

1/50%

28

['pammaruka. IlppyactHble
KoHCTpyKuuu. [ToBropenue.

16

0,7

1/50%

29.

VYcTHas npakTHKa.
Tema: “Man and Nature”. Text
“The Apple-tree”

16

0,7

1/50%

30

PedepupoBanue crareii uz
IIEPUOIUKH.

17

0,7

1/50%

31

Homaminee yrenue. 3aganue Ne
10.

17

0,7

1/50%

32,

VYcTHas mpakTHKa.

Tema: “Man and Nature”

17

1,7

2/50%

33,

I'pammaruka. Ilpugactue.

0,7

1/50%




[ToBTOpeHweE.
34. | I'pammaruka. CeMeCTpoﬁaﬂ 8 |18 2 0,7 | 1/50%

KOHTpOJIbHas paboTa 1o

IIpuyacruro.
35. | IHnuBuAyaIbHOC YTEHHUE. 8 |18 2 0,7 | 1/50%
36. | 3aKNIIOYUTENBHBINH YPOK IO 8§ |18 2 0,7 | 1/50% 3-i peATHHT @ -

| IOMalTHEMY YTEHHIO. __ KOHTPOJIb
Bcero 3a 8 cemectp: | 80 |28 | 40/50% 3auer

Hannuune B mucummaune KIT/KP [ - -
HNroro mo aucuuniInne | 80 |28 | 40/50% 3auer

CoaepskaHue 1a00pATOPHBIX 3aAHATHH 110 JHCHUIIIHHE

Tema 1. YcTHas npaktuxa. Tema: “Painting”. Text “Art for heart’s sake”

Conepkanue Tembl. Paborta ¢ TexcToM (4TeHHe W OOCYKACHHE CIOKHBIX ISl NEpeBOfa H
BOCIIPHATUsL (pparMeHTOB, 00CYKICHHE PeYeBEIX 0COOCHHOCTEH MoBecTBOBaNHS). PaBoTa ¢ BokaGyIIsIpo,
PEUYEBBIMU MOJE/ISIMU M CIIOBOCOYETAaHUAME. BEIMTONMHEHHE YIIPaKHEHHH T10CIIe TeKCTa.

Tema 2.I'pammartnka anriuiickoro s3pika. Ilpudactie. OOmmMe CBeJeHHA O HENHYHBIX (BopMax
rnarona. lloBropenue: HHQUHUTHB U repyHAMH.

Conepixanne Tembl. The Participle. General information about non-personal forms of the verb. The
doble nature of the verbal. Revision: the infinitive and the gerund.

Tema 3. Homamuee urenue. .Murdoch “The Sandcastle”. JlTomalnee yTeHne ¢ IeMEHTAMIR
CTHJIMCTHYECKOI0 aHanu3a. 3aganue No 1,

Conepskanue Temer. Vocabulary: 1. to sit for an examination 2. to be (to think oneself) in the wrong
3. to be realistic about somebody/something 4. to make a fool of oneself 5, to go out of one's way to do
something 6. at heart 7. to stand high 8. scholar 9, a right-hand man 10. to take to somebody 11. to sum
somebody up 12. to feel at ease 13. to make something of somebody. Questions and tasks from
Assignment 1.

Tema 4. Ycrnas npaktuka. Tema: “Painting”. OcHOBHEBIE HAITPaBIESHHS B JKUBOIIHCH.

Coneprxanue Temsl. Discussion on the topic. Your favourite painting. Speak about the kind of painting you
prefer. A talk about the pictures that are reasonably well- known. The role of this genre of art.

Tema 5. Urenne u pedeprupopanue crateif U3 NepUOIUKY

Conepxanue Tembl. BpeneHme HOBBIX BBIpaxkeHHil, ciosocoderanuil. OTpaGoTKA MPUHIAIIOB
paboTel ¢ MNEPUOJUYECKON IeYaTblo, COBMECTHOE BBLIJENEHHME OCHOBHBIX KOMIIOHEHTOB CTATHH M
BBEIIIOJIHEHHE NPAKTUYECKHUX 3aIaHui 110 IIpeaIaraeMbIM MoesamM. [IpoaobKkeHre 3HaKoMCTBa ¢ Hauboiee
apToputeTHeiMH CMU.

Tema 6. Vernas npaxruka: Genres of painting.

Coneprxanne Temer. Genres of painting. Use of vocabulary. Features of different genres of painting,
examples of paintings. Conversations about the genres of painting, the range of colors. The definition of
the genre.

Tema 7. I'pammatuxa. Oyuknun [puuactus 1.

Coneprxanue Templ. The syntactical functions of Participle I. Participle I as attribute. Participle I as
adverbial modifier. Participle 1 as part of the compound verbal predicate. Participle I as predicative.
Participle I as parenthesis (independent element).

Tema 8. Jlomamrnee urenne. 3aganue Ne 2,

Coneprkanue TeMbl. Vocabulary: 1. to come one's way 2. to keep order 3. a bosom friend 4. to show
somebody round (a school, an exhibition, etc.) 5. to show somebody round... 6. efficient (adj.) 7.
efficiency (n.) 8. to hang about 9. to show off 10. to be on easy terms with somebody 11. to put up a show
12. to arrange something behind somebody's back 13. to out stay somebody 14. to smooth things over 15.
to talk shop 16. to come round. Questions and tasks from Assignment 2.

Tema 9. ['pammaTrka. @ynxuuu [puyacrus I, 1. Onpenenenne.

Conepxanme Tembl. The objective Participial construction with Participle 1. The prepositional
absolute participial construction with Participle . The syntactical functions of Participle II. Participle II as
attribute. Participle II as predicative. Participle II as part of the compound verbal predicate. Participle II as
adverbial modifier.

Tema 10. lomamnHee utenue ¢ 91eMeHTaMy CTHIIMCTHYECKOTO aHam3a. 3ananue No 3.




Conepxanne TeMbl. Vocabulary: 1. to be responsible for something 2. conventional (adj.);
convention (n.) 3. to bring oneself to do something 4. ludicrous (adj.) 5. to get on with something 6. to be
overcome with some emotion 7. to be pierced to the heart 8. to be characteristic of somebody/something 9.
deplorable (adj.) 10. to give somebody a lift 11. to take refuge in something 12. to be in a fix 13. to involve
somebody in something. Questions and tasks from Assignment 3.

Tema 11. I'pammaruka. ['epynauii. @yuxiun repysaus. [loanexamee.

Conepxanne Tembl. The Gerund. The syntactical functions of the gerund. The Gerund as: subject,
predicative, part of a compound verbal predicate, object (direct, prepositional), attribute, adverbial
modifier of: manner, time, reason, attendant circumstances, concession, condition, purpose.

Tesma 12. Urenune u pedeprupoBaHue cTaTeil U3 NEPUOIUKH.

Coxepxanue Tembl. Rendering of the articles from British, American and Russian newspapers
(using the plan of rendering).

BBeaen#e HOBBIX BBIpaXKeHHUH, ciioBocoueTanuid. OTpaboTKa MPUHIIUIIOB pabOTHI C IEPUOIHYECKOH
[eYaThi0, COBMECTHOE BBIJICJICHHE OCHOBHBIX KOMIIOHEHTOB CTaTbW M BBIIOJHEHUE IPAKTUYECKHUX
3a7aHUH 10 MpeJIaraeMbIM MOIEIISIM.

Tema 13. T'pammaruka. @ymkmus [Ipuuactus 1. oOcTosTenscTBa BpeMEHH, OOCTOSTENBCTBA
PAYHHBL

Conmepxxanne tembl. The function of the Participle I. Participle I as adverbial modifier of time,
adverbial modifier of cause. Exercises. Short revision of the previously studied functions.

Tema 14. Tomainnee utenue. 3aganue No 4,

Conepxanue teMbl. Vocabulary: 1. to right something 2. to be as good as new 3. to persuade
somebody to do something 4. to resent something 5. an easel 6. a self-portrait 7. interference 8. to
resemble somebody 9. to see the situation from the outside 10. to resolve a problem 11, to feel regret 12. to
know a Rubens from a Rembrandt 13. to go for repairs 14. to inspire tenderness 15. morbid. Questions and
tasks from Assignment 4.

Tema 15. Vernas npaktuka. Tema: “Painting”. Beenenne remsr: English School of Painting.

Conepxanne teMbl. Painting can be studied on several levels and forms a variety of perspectives.
Making imaginary dialogues about the pictures and act them out in class.

Tema 16. JloMalHee YTeHHE ¢ 9JIeMEHTaMHt CTHIIUCTHYECKOro aHain3a. 3agaHue Ne 5.

Conepxanue Tembl. Vocabulary: 1. to pull oneself together 2. to bring dire penalties down upon
somebody 3. with impunity 4. to poke around 5. to fuss about something 6. to expel; expulsion 7. to report
anyone to 8. to be up to something 9. to turn some place topsy-turvy 10. tearful 11. to be short with
somebody 12. to get (have) one's own way. Questions and tasks from Assignment 5.

Tema 17. Urenue u pedepupoBanue crareit U3 NepuoIuKH.

Conepxanne Tembl. Rendering of the articles from British, American and Russian newspapers
(using the plan of rendering). BreneHue HOBBIX BBRIpaXkeHHH, cloBocodeTaHuil. OTpaboTKa IPUHIIUIIOB
paboTel ¢ MNEPHOOWUECKOM IMeYaThblo, COBMECTHOE BBIACICHUE OCHOBHBIX KOMIIOHEHTOB CTaTbd H
BBITTOJTHEHUE TTPAKTHYECKIX 3aaHAN IO TIPEIaraeMbIM MOJIEIISIM.,

Tewma 18. Homammnee urenue. 3aganue Ne 6.

Coaeprxanue Tembl. Vocabulary: 1. to attribute something to 2. to be swayed by some emotion 3. to
resist a temptation 4. to take it into one's head to do something 5. to value somebody's good opinion 6. to
create a stir 7. to surpass somebody's expectations 8. to take one's time 9. to hold somebody in suspense
10. within earshot 11. to do wrong 12. to run the risk of doing something 13. to confront somebody'
something. Questions and tasks from Assignment 6.

Tema 19. Yerras npaktuka. English School of Painting: William Hogarth, Joshua Reynolds.

Coxnepxanue tembl. Biographies of William Hogarth, Joshua Reynolds. Their famous works and
contributions to art. British innovators. Discussion, why they are considered the founders of the
picturesque art.

Tewma 20.JomarmHee urenue. 3aganue Ne 7.

Conepsxanme teMel. Vocabulary: 1. to confide in a person 2. to be at a loss 3. to be hard on 4. to
cope with something 5. to make a scene about something 6. pathetic (adj.) 7. to keep an eye on somebody
8. to carry something out 9. to recover from a shock 10. to frustrate somebody frustration (n.) 11. to make
a mess of 12. self — righteous 13. to interpret something as 14. to find oneself in control of a situation.
Questions and tasks from Assignment 7.

Tema 21. Crunuctudeckuit ananu3 pacckasza “Cat in the rain”



Copmepxanne Tembl. CTHIHCTHYECKHI aHATH3 paccKaza COINIACHO TMPEJIOKESHHOMY ILIaHy.
O6cyxaenne 0coOeHHOCTEH KOMIIO3HINM, s3bIKA PAcCKasa. INIABHBIX IE€POEB, HICH, CTUIHCTUYECKUX
IPHEMOB M aBTOPCKOTO CTUJIS B LEJIOM.

Tema 22. I'pammaruka. TloBropenue ¢ynximit npudactus 1. Beenenune ¢ymkumii Ilpuuactus I:
IpeIUKATHB, YaCTh COCTaBHOTO TIaroja CKa3yeMoro.

Cozepxanue Tembl. Revision of the functions of Participle I. Introduction of Participle functions I:
predicative, part of the compound verb predicate.

Tema 23. Ycrras npaktuka. Tema: “Painting”. Ipesenrtamuu no Teme: «My favourite artist».

CozepkaHue TeMmbl Listening to the reports and topics about your favorite artist. Discussion of
famous works, what role they played in our lives. Why these works have received worldwide recognition.

Tema 24 JloMalllHee YTEHHUE C DIEMEHTAMHE CTHIMCTHYECKOT0 aHanu3a. 3aganue Ne 8.

Coznepxanne Temsl. Vocabulary: 1. torment 2. to be unfaithful 3. to be at one's ease 4. a connoisseur
5. bewilderement 6. to look forward to something 7. coherence 8. to climb 9. to scare somebody out of
one's wit 10. heart - rending 11. to grasp somebody 12. to lose one’s consciousness. Questions and tasks
from Assignment 8.

Tewma 25. 'pammatuika. [IpuyacTHEIE KOHCTPYKIIUH.

Conepxanue Tembl. Predicative constructions with Participle I. The nominative absolute participial
construction with Participle I. Predicative constructions with Participle II. The objective participial
construction with Participle II. The nominative absolute participial construction with Participle II. The
prepositional absolute participial construction with Participle II.

Tema 26 YcTHas mpakTHKa. 3aKIFOUMTETBHBINA YPOK 110 TeMe: “Painting”.

Conepxanne TeMbl. Summarizing. Revision of the vocabulary. Game techniques with vocabulary,
grammar, colloquial speech on the topic of painting. Presentations about favourite pictures and genres.
[IpescHTAUH CTYIEHTOB O JTIOOUMBIX KapTHHAX. ’

Tema 27. Jomaiunee utenue. 3agarue No 9.

Cozepxanue Tembl, Vocabulary: 1. to cross somebody 2. to refrain from doing something 3. to
persuade somebody into doing something 4. whereabouts (n.) 5. Dutch courage 6. to realize one's lifelong
ambition 7. ingenious (adj.) 8, conformity (n.) 9. a crucial moment 10. to hold somebody prisoner.
Questions and tasks from Assignment 9.

Tema 28. I'pammaruka. [IpruacTbie KoHCTpykuuu. [loBTopenue.

Comepxanue Tembl. Revision: Predicative constructions with Participle I and Predicative
constructions with Participle II.

Tema 29. Vernas npakruka. Tema: “Man and Nature”. Text “The Apple-tree”

Cozepxanue TeMbl. Pabora ¢ TekcToM (4TeHHEe U OOCYXKIEHHE CIOKHBIX MIJId IepeBola U
BOCIIPUATHS (parMeHTOB, 00CYKIEHHE PEUeBEIX 0cOOeHHOCTeH MoBecTBOBaHNA). PaGoTa ¢ Bokabysapom,
peYeBBIMH MOJESIMU M CIIOBOCOYETAHUSIMYU. BEINONHEHUE yIpaXKHEHHH II0CIIE TEKCTA.

Tema 30. Pedepuporanne crareil u3 NEpUOIUKH.

Conepxanne Templ. Rendering of the articles from British, American and Russian newspapers.
Conepxanue Tembl. Rendering of the articles from British, American and Russian newspapers (using the
plan of rendering). BBe/leHre HOBBIX BBHIpXeHHUH, ciosocoderannit. OTpaboTKa MPHHIMIOB PaGOTHI C
IEPUOIMUECKON TedaThio, 00CYK/IeHHEe OCHOBHBIX KOMIIOHEHTOB CTAThU M BBIIOJNHEHHE MPAKTHYCCKUX
3aJIaHAH 110 MPE/IaraeMbIM MOJIEIISAM.

Tema 31. Jomarmuee urenune. 3aganue Ne 10.

Conepsxanne TeMbl. Vocabulary: 1. trick on, to be tricked by somebody 2. to be taken in 3. to
complicate things 4. to deprive somebody of something 5. to sweep something away 6. to be overwrought
7. inevitable (adj.); inevitability (n.) 8. to bear resemblance to somebody 9. to take on the candidature.
Questions and tasks from Assignment 10.

Tema 32. Ycerras npaktuka. Tema: “Man and Nature™

Conepxanue TeMbl. Y cTHast paktuka. Tema: “Man and Nature” Beenenue BokaOyispa 110 TeMe.
Texct “Environmental Protection — Nationwide Concern”. BolmonHeHEEe MOCIETEKCTOBBIX YIIPAKHEHUH Ha
0TpabOTKy OCHOBHOI'O BOKaOyNsipa U COJepKaHuUs TEKCTa.

Tema 33. I'pammaruka. [Ipuuactre. [ToBropenne.

Conepsxkanue Tembl. [ pammatuka. [Ipuyactue. [ToBTopenue.

[ToBTOpenye HeMUYHOM GOPMBI rarona — npudactus. Ero ¢hopMsl, 3ayor, QyHKIUH, IPAYACTHEIE

060poThl. O0CYXK/ICHUE TUIIMYHBIX OMNOOK. BEITONHEHNE 3a1aHyil Ha IIOBTOPEHHE.



Tema 34. ['pammatuka. CemecTpoBas KOHTPOIbHas padoTa o [TpuuacTuro.

Copeprkanue TeMBL. Te€CT cM. HIDKE.

Tema 35. Unmusnayansaoe urenne. Discussion on the books read by students with the elements of
the analysis.

ConepxaHne TeMbl PafoTa ¢ XyTOKECTBCHHBIM JMTEPATyPHBIM IIPOU3BENCHHEM, HaTHCaHHBIX
aHTIOA3bMHEM aBTopoM. O6beM He Menee 200 crpanuu. [TposepseTes BOKaOyJIsip O TEKCTY, YTEHHE U
mepeBojl OTPBIBKA, IepPecKa3 TeKCTa C 3JIEMEHTAMH aHalu3a. KoMMeHTHpOBaHHE CTHIMCTHUECKHX
CpEICTB, MiEeH [IPOU3BENEHHU, OCOOCHHOCTEH CTHIIA aBTOPA.

Tema 36. 3aKIIFOYHTENIBHLIN YPOK 10 JOMAIIHEMY YTCHHIO.

Conepxarme tembl. The analysis of the book. Description of images of the main characters.
Summing up the meaning of the outcome. Discussion on the ending of the book.

Ananus mpoussenenus B nenom. OGCyxnenne 00pasoB IIIABHBIX [€POCB, HACH pOMaHd, 3aryaBus,
CTHJIS aBTOPA.

5. OBPA3OBATEJIbHBIE TEXHOJIOTUHA

B npemnonaBaHUy JUCIUILIMHEL UCTIONB3YIOTCA pasHooOpasHble 00pa3oBaTebHbIE TEXHONOTUN KaK
TpaJUlHOHHbBIE, TaK U ¢ IPUMEHEHNUEM aKTHBHBIX U HHTCPAKTUBHBIX METOOB 00y4eHHUS.

Br160p 00pa3oBaTeNbHBIX TEXHOIOTHI 17151 JOCTHIKEHHS meseil U pelieHus 3a7a4, MOCTABJICHHBIX B
paMKax yueOHOM AHCHMILIHHBI «]IpakTHdecKHi Kype HHOCTPAHHOTO A3bIKA» 00yCIOBIICH TOTPEOHOCTHIO
chopMHpOBaTb Yy CTYICHTOB KOMIIJICKC OOIIEKYIETYPHBIX ~ KOMIIETEHIMH, HCOOXOAUMBIX  JUIL
OCYILLIECTBIEHHS MEXIHIHOCTHOIO B3AUMONCHCTBHA M COTPYAHHHECTBA B YCIOBHAX MEXKYIBTYyPHOM
KOMMYHHKALAH, & TaKke obecreunsats TpedyemMoe KaueCTBo o0ydeHus Ha BCEX €T0 dTalax.

®opMBl M TEXHOJOTHH, WCIIOIb3yeMbIe UL oOyucHHUsI aHINUHCKOMY $3BIKY, PpEaM3yIoT
KOMITETEHTHOCTHEIA M JTHYHOCTHO-AESTEIHHOCTHBIHM MOIXO/BI, KOTOPLIC B CBOIO O4CPEb, CIocoOCTBYIOT
QOPMHPOBAHMIO ¥ Da3BUTHIO a) OJNUKYJIETYPHON S3BIKOBOW JIMYHOCTH, CIIOCOOHOM OCYIIECTBIIATh
IIPOAYKTUBHOE OOILICHHE C HOCHUTCIAMH IPYrUX KyJIbTyp; 6) cmocofHOCTEH CTYICHTOB OCYIIECTBIATH
pa3JNYHBIC BUABI JEATCIBHOCTH, HCIONB3YS AHIIMHCKUY  A3BIK; B) KOTHHTHBHBIX CIIOCOOHOCTEH
CTY/IGHTOB; I') KX TOTOBHOCTH K CAMOPa3BUTHIO U caMo06Pa30BAHUIO, & TAKKE CIIOCOOCTBYIOT IOBBIMICHHIO
TBOPYECKOTr0 MOTCHIINANA THYHOCTH K OCYUIECTBICHUIO CBOUX npo(ecCHOHANTBHBIX 00A3aHHOCTEH.

Vye6Hbli mpoliece 6a3upyeTcs Ha MOIENH CMENIaHHOTO 00yueHus1, KoTopas omoraeT 3QphexTuBHO
coveTaTh TpamMIHOHHBIE GOPMBI 00YUSHUS I HOBBIC TEXHOJIOTHH.

Crnewupuxa mucummubl  «[IpakTHUecKud — Kype — MHOCTPaHHOTO  A3BIKAY omnpenensieT
HEOOXOIMMOCTh GOTee LIMPOKO HCIONB30BATh HOBBIE 00pasoBAaTENbHBIC TEXHOJOTHH, HApAAy ©
TPaIMIMOHHBIMA METOJaMH, HAlPABJICHHBIMH Ha dopmupoBanue 0a30BBIX HABBIKOB IPaKTHYECKOH
JeATENBHOCTH C HCIIOIb30BAHIEM [IPEUMYLIECTBEHHO HPOHTANBHBIX dbopm paboTEL

ITpu 06y4eHnH HHOCTPAHHOMY SI3BIKY HCIIONB3YROTCS CICAYIOMIHE 06pa3oBaTe/bHbIE TEXHOIOTHH!

- TeXHOIOTHs KOMMYHHKATHBHOTO OOydYeHMUs — HaIpapJieHa Ha (pOPMUPOBAHHE KOMMYHHKATHBHOM
KOMIIETEHTHOCTH CTYIEHTOB, KOTOpas sBjsercs 6a3oBoil, 1HeoOX0IUMON TS alanTallii K COBPEMCHHBIM
YCIIOBHAM MEXKYIbTYPHOH KOMMYHUKAIHH. (Temsr: 6, 17,23, 36)

- Texuonorus pasHOYPOBHEBOI'O (nnddepennupoBaHHoro) — o0ydeHHMsS —  TIPEANONAracT
OCYIIECTBIICHYE [I03HABATEILHON NESTEIbHOCTH CTYICHTOB C YIETOM MX HHAUBHAYATBHBIX CIOCOOHOCTEH,
BOZMOKHOCTEH M WHTEPECOB, MOOMIPSS WX PealH30BBIBATH CBOH TBOpucckuit morenHuuan. CospaHue H
HCIIONB30BAHHE TUATHOCTHUECKIX TECTOB SBISIETCS HEOTHEMIIEMOH JaCThIO JAHHON TEeXHOIOruH. (TeMbI 8,
10, 15,23)

- VIHTepHET-TEXHOJOTUA — NPEJOCTABAIOT MIHPOKKE BO3MOKHOCTH A IOHCKA nHbOopMalLH,
pa3paboTKN MEXKYHAPOIHBIX HAYYHBIX IIPOSKTOB, BEJICHIA HAYTHBIX HccneRoBanuii. (Temsr 5,17, 23)

. TexHONOrMS WHAMBHAYAIM3AIUU OOy4eHHA — TOMOraeT pealu30BBIBATE JIMUHOCTHO-
OPUEHTHPOBAHHBIN TOAXO/, YUUTBIBAA MHANBAYATbHEIC 0COBEHHOCTH U MOTPEOHOCTH yHaIuXcs. (TeMbl
23,29, 35)

- TexHONOTHS TECTHPOBAHMS — MUCIONB3YeTCS I KOHTPOJS YPOBHS YCBOCHHMA JICKCHHCCKHX,
rpaMMaTHYeCKUX 3HaHMH B paMKax MOJyJsS Ha onpenenéHHoM 3Tame o6ydenus. OCYymIECTBICHHE
KOHTPOIS C WCIONb30BAHHEM TEXHOJIOTHM —TECTUPOBAHUS ~COOTBETCTBYCT TpeGOBaHMUAM  BCEX
MEXIyHapOAHBIX 3K3aMEHOB 110 HHOCTPAHHOMY S3BIKY. Kpome TOTO, IaHHas TEXHOJIOTHS IO3BONACT



[IPeIIO/IaBaTeNI0 BBIABHTE M CHCTEMATH3MPOBATH ACTIEKTLL, Tpebyrolyie JOTIOIHATENBHON IpopaboTKH.
(temnl 12, 19, 27, 28)

- TlpoeKTHas TEXHONOTHS — OPHEHTHPOBAHA HA MOACTHPOBAHHC COIHATBHOTO B3aUMOJEHCTBHS
YYAIIUXCS C LEeIIbI0 PEIeHNs] 3a/(adH, KOTOpas ONpeAcACTC B pamMKax mpodecCHOHaNbHON IOATOTOBKH
CTYIEHTOB, BBUIENAS Ty HIH HHYIO IPEIMETHYIO 061acTh. Mcmomp3oBaHue ITPOEKTHOH TEXHOIOTHU
CIIOCOBCTBYST  pEAH3alUH  MEKIUCIMIUIAHAPHOTO  XapakTepa KoMIeTeHIyH, GopMHUpyOmUXCS B
nporecce 00ydeHHs aHIIHHCKOMY SI3BIKY. (Tema 26)

- TexHOTOTHS 00YUEHHUs B COTPYAHUUECTBE — PEANH3YET HACIO B3AUMHOTO 00yueHHUs, OCYLIEeCTBIIA
KaK MHEIMBAIVATBHYIO, TAK M KOIEKTHBHYIO OTBETCTBEHHOCTH 33 PCLICHHC yueOHbIx 3agad. Pabota B
MaTBIX IpyImax. (TeMer:2, 5.7,13.295)

- UrpoBas TeXHOIIOTHs — [O3BOJAET Pa3sBUBATE HABBIKH PacCMOTPEHHUS Psijia BO3MOMKHBIX croco0oB
perenus npobieM, aKTUBU3UPYA MBILICHHE CTYACHTOB 1 pacKphIBas THYHOCTHBIH MOTEHIHMAN KaXI0To
yuamierocst. (TeMsl: 6, 23, 28)

- TexHONOTrUsl PA3BUTHS KPHUTHYECKOTO  MBIIICHMI = criocobcTByeT  GOPMHPOBAHUIO
Pa3HOCTOPOHHEN JTHYHOCTH, CrTIOCOOHON KpPUTHUECKH OTHOCHUTBCA K MHPOPMALMHA, yMEHUIO OTOHWPAaTh
nHGOPMALIUIO IS PEIUCHUA OCTABIEHHOM 3anadi. [ pynrosast ZUCKyccus. (TeMBL: 12, 23, 36)

6. OIEHOYHBIE CPEACTBA JUIsI TEKYIIETO KOHTPOJISL YCIEBAEMOCTH,
[IPOMESKYTOUHOI ATTECTALIMH ITO UTOI'AM OCBOEHUS U CIUMILIMHBL 1
VUEBHO-METOJIUUYECKOE OBECIIEYEHHE CAMOCTOSITE/IbHOH PABOTBI
CTYIAEHTOB

Teect au1st 1-ro peiiTHHI-KOHTPOJIA
I.Point out predicative constructions with Participle II and define their structure.

1 Bart watched Chillan engulfed by his family and then saw them go, too, unchallenged.

2. They’ve got me cornered.

3.1 had it all planned. (Vickers)

4. He distinctly heard the Boers sympathized with, the British Government blamed.

5. She kept her eyes fastened upon her plate.

6.He kept his eyes fixed on mine till I had finished, and then he turned away.

7 1 saw her stretched out beside in the dust, her eyes glittering, and she wrinkled her nose at me.
81 even heard it suggested that he might get the Foreign Office.

9. But a week later, feeling himself betrayed, hysterical and in terror, Norbert betrayed his wife. 10. As he
ate the cottage pie that was his portion he felt Bowden’s eye fastened on him. ..

11. We'll have supper sent up to the suite.

ILTranslate into Russian paying attention to the function of Participle 1I.

1. A lady in velvet jacket was sitting there, with her eyes fixed on the ground.

2. Occupied by other thoughts I stopped thinking about Strickland and his affairs.

3. The Driffields lived in a house pai nted a dull red.

4. It was a fairly large Victorian mansion kept in good state of repair.

5. He liked the way she had her hair arranged, wondering if it was brilliantine that madeit glisten so.
6. She seemed pleased at Jane's graciousness and complimentary sayings.

7. Of the four persons who made up the little group collected about the thresh old of the "Angry Cheese",
three now spoke simultaneously.

8. He seemed calmed and at peace.

9 1 took her hands in mine: she held my sprained wrist gently.

10. These two people seem extraordinary interested in Mon Repos.

11. ...a puzzled look crossed his face.

12, He went to the studio at ten with his coat collar turned up and his hat pulled low over his ears.
13. There were several letters in the pile laid on the table.



TecT a.1s1 2-10 peHTHHI-KOHTPOJIA
Define the function of Participle I1.

1. Rosie looked round with delight at the great dark smoky house, crowded to the ceiling with the
inhabitants of South London.

2. Carried away by the melody, Marie went so far as to dance a step or two herself.

3. "Let's skate again," she said, "shall we? With. crossed hands."

4. They had gazed sadly on the pitted surface of the once smooth lawn.

5. Sam looked up, relieved. Dear Old Bates was standing in the lighted doorway.

6. 1 had been seated at the desk a long time, lost in thought.

7. Again there was a silence in the wooden, shed, broken only by the drumming of the rain upon the tin
roof.

8. I laughed, embarrassed, but not wholly displeased with the role thrust upon me.

9. Mr. Wrenn, startled, dropped his hat.

10. Embarrassed he didn't know what to say.

11. Poirot shook his head in a dissatisfied manner.

12. With a smile he looked across at Christine, seated on the opposite seat.

13. Surrounded by difficulties and uncertainty he, longed, for Christine.

14. The owner was a half-caste named Horn, with a native wife surrounded by little brown children, and on
the ground-floor he had a store where he sold canned goods and cottons.

Tect st 3-10 pEHTHHI-KOHTPOJISA

I. Make up sentences using the following nominative absolute participial constructions.

1. ..the weather being fine. 2. It being a cold day... . 3. The night being fine... . 4. ..his voice
trembling. 5. The working day being over... . 6. ...his eyes widening. 7. ...his cheeks reddening. 8. ...her
face lightening. 9. My friend having declared... . 10. ...his hand reaching for a cigarette. 11. The hour
being early... . 12. His curiosity having got the better of the fear... . 13. The child weeping bitterly... . 14.
...her eyes sparkling with indignation... . 15. The door bell ringing... . 16. This finished ... .

I1. Form objective predicative constructions with Participle I out of the elements in brackets.
1. ...he saw (a young girl, to be driven) away from the door in tears.

2.1 turned my head over my shoulder and saw (she, to stand) in front of the house.
3. He felt (her eyes, to rest) on him with a strange, touching look.

4. Renata watched (he, to smoke).

5. That set (one's heart, to thump).

6. It would never do for her to come out and see (he, to talk) there with them.
Why on earth didn't you send (Strickland, to pack).

7. And Michael saw (his father-in-law, to stare up) at the Lincoln statue.

8. Jolly was anxious that they should see (he, to row) so they set forth to the river.
9. June saw (Soames, to stand) just behind her.

10.Wilkins had heard (we, to row), and looked at me, and motioned me on.

11. Yet their conviction that they had that very moment heard (somebody, to move) in the room had
amounted to a certainty.

12. She thought she heard (he, to groan).

CaMocTosiTeIbHAs padoTa Ha MPOBEPKY TeKYIIHUX 3HAHUH
CamocrosTenbHast pabora Nel

Give the name of the stylistic device in the left column.

| Stylistic definition example effect

'device
1) figure of speech intended to | “He passed away” for “he |it may be necessary to spare
hide the real nature of s.th. | died” a person'’s feelings but it




| unpleasant or taboo by using a

mild or indirect expression

“... the underprivileged”
for “... the poor”

often originates in prudery or
a false sense of refinement

2)combination of two terms which
are contradictory in meaning

“eloquent silence”

to express complex things or
to unite contrasting things

3)seemingly self-contradictory or
absurd statement which in fact

establishes a more complex level
of meaning by way of association

“I see it feelingly”

“So fair and foul a day I
have not seen”
(Shakespeare, Macbeth)

it may be found to contain
some truth on closer
examination

| 4)a rhetorical figure which denotes

the opposing of ideas by means of
grammatical parallel arrangements
of words, clauses or sentences

“God made the country
and man made the towns”

produce an effective contrast

5)a sudden transition from the idea
of significance or dignity to an
idea trivial or ludicrous by
comparison

“The love of God, justice
and sports cars ......”"

produce a humorous effect

6)an assertion in the form of a
question which strongly suggests a
particular response

“Who does nor love this
country?” (= of course
everybody loves his
country)

a)give the listener the false
impression of taking part in a
debate;

b)used to bring liveliness
into a speech

CamocTositestbHast pabora Ne2

Define the structure of predicative constructions with Participle I in the following sentences.
Translate the sentences.
1. Pat turned and saw the door softly closing.
2. It seemed to young Jolyon, that he could hear her saying: "But, darling, it would ruin you!"
3.Yet he still found himself struggling towards some solution of the problem ....
4. He felt her trying to draw herself away, and smiled.
5. But I had always fancied myself choosing my moment with surroundings to my liking...
6. Despite the heat of the day I felt myself shivering inside as I looked at the faces of the men.
7.1 heard him listening, so I moved again in the blankets.
8. I saw Nurse Howes coming into the ward at one end of the theatre trolley.
9. They heard him going carefully down the long flight of rickety wooden stairs, and then the street door
banged shut.
10. ...I found myself scratching my head in stunned amazement.

HUTOI'OBBIN TECT

Variant 1

I.State the function of the participles.
1. Being a man of taste, he furnished his house beautifully.
2. The silence was suddenly broken.

3. The girl showed us the photo smiling happily.
4. When left alone, the child burst out crying.

5. The laws existing in that country were strict but just.

I1. Point out constructions, state their functions and translate the sentences.

. The sun rising, we had to walk on.

. It being Sunday, the shops were closed.

. I had my dress dyed, and now it looks as good as new.
. The boy lay in bed, with his eyes shut.

. Strictly speaking, he was quite right.
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6. She heard the guest dancing in the next room.

II1. Use the required form of Participle I.

1. (to come) down the stairs, he was full of happiness.

2. A cat (to catch) a field mouse, ran quickly to the house.

3. He waited, (to walk) up and down the deserted street.

4. (to give) his hand to Irene, he allowed himself to be conducted to the door.

IV. Translate into English using Participle I and II.

1.YuTas pyKonuce, S 3aMeTHIa HECKOJIBKO OIIMOOK.

2. JIroau, BO3BPATHBIIMECS U3 IKCIEIUIINN, HEOXOTHO PACCKAa3hIBAIM O NEPEHECEHHEBIX TPYIHOCTAX.
3.0mnaBlIKe TUCTHS 3aTPYAHSIOT YIHYHOE JBHYKEHUE.,

4. OH Hayan UrpaTh B IIaXMaTkI ellle Oyaydn peGeHKOM.

5. JleTH, 3aCTUTHYTHIE A0KIEM, IIPOMOKIIH 0 HUTKH.

6. ITo6p1BaB B IHHHM, KyIIIIBI MEOTO paccKa3biBaiu 06 3TOH CTpaHE.

7. 51 HM4ero He BUXKY KpOME YBSIILIEH TPaBHI M 3aCOXIIMX I(BETOB.

8. Ecii MEHS CIIPOCST, 51 CKaXKy TIpaBiy.

9. Ha cienyromiee yTpo, 310 OB CONHEUHEIH M MOPO3HEIiL IEHb, MBI PELIXIHA OTIPABUTECA 33 TOPO.
10.Cra cuzena HEMOABUHO C 3aKPBHITHIMU IIA3aMHU H ONYLIEHHOM TOJIOBOH.

Variant 2

I. State the function of the participles.

1. The traditions existing in this country fascinated me immensely.
2. Being the man of taste, he furnished his house beautifully.

3. For a moment they stood as if turned to stone.

4. The girl showed us her doll smiling happily.

5. Though embarrassed and shocked, he managed to conceal it.

I1. Point out constructions, state their functions and translate the sentences.
1. I often heard my sister playing this tune.

2. Dinner began in silence; the women facing each other and the men.

3. The sun rising, we had to continue our way.

4. She was seen watering the flowers in the garden.

5. T had my hair cut, and now I look younger.

6. It being Sunday, the shops were closed.

III. Use the required form of Participle I.

1. (to come) down the stairs, he was full of happiness.

2. A cat (to catch) a field mouse, ran quickly to the house.

3. He waited, (to walk) up and down the deserted street.

4. (to give) his hand to Irene, he allowed himself to be conducted to the door.

IV. Translate into English using Participle I, II.

1. OnaBuine JTUCTBS OBUIH COMOKEHEL

2. Ycnblas 3Ty HOBOCTb, CTYACHTHI OBLIH B3BOJTHOBAHEL

3. B aro Bpems odutiep, CHACBIININ B Iy KOMHATEL, BCTA.

4. lIkosa, MOCTPOEHHAs B 3TOM palioHe, UMeeT BCE COBPEMEHHBIE YI00CTRA.
5. bynyuu GONbHBIM, OH €/1Ba MOT XOJUTE.

6. OKOHUMB IIKOILY, JIeBYIIKa J(Ba roja paboraia Ha GpabpuKe.

7. bynyun mectu JieT, MaJbUHK [OTFOOII My3EIKY.

8. OHa MOYTH HUYETO He CNBIIANa, OyAyun MOrIOIIEHHAs CBOMMH MBICIISIMU.
9. Ona 3akpbliIa MO pyKaMmH, KaK Obl HCITYTABIIHCE.

10. XoTst oH OBUT OYEHD YAMBIEH, OH HE CKAa3all HU CI0BA.



Bonpoce! k 3auery

Speak on the genres of painting.

Speak about your favorite artist.

Speak about your favorite painting.

Speak on Egyptian Art,

Speak on Greek Art.

Speak on Roman Art.

Speak on English School of Painting: William Hogarth, Joshua Reynolds.
Speak on English School of Painting: Thomas Gainsborough, John Constable, William Turner.
What do you know about the Participle?

10. What are its functions?

11. What is the Objective Participial Construction?

12. What is the Subjective Participial Construction?

13. What is the Nominative Absolute Participial Construction?

14. What do you know about Graphon?

15. The Gerund and the Participle?
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QoH OUEHOTHBIX CPECTB I IPOBeTEHs aTTeCTaly yPOBHS CHOPMHUPOBAHHOCTH KOMIIETEHITHI
00YYaroImuXcst 0 JUCIUTIIHEE O(hOPMIISETCS OTAETLHBIM JOKYMEHTOM.

7. YYEBHO-METOJUYECKOE 1 NHO®OPMAIIMOHHOE OBECIIEYEHHUE

JAUNCHUIIIUHBI
7.1. KuurooGecnmeueHHocTD
" Hanvenosanue JIUTEPaTypBI: aBTOp, Ilon u3nanus KHHUI'OOBECIEYEHHOCTE
Ha3BaHKE, BUI H3HARUS, =
e Kosuuectso sx3emnnspos Hannuue B anextponrHoii
n3maHui B 6ubnnorexe Bnl'Y B 6udnorexke Bal'V
cootsercteun ¢ ®rOC BO |
I 2 . 3 | 4
OcHoBHast nutepatypa*
1. Morosa E.H. Yue6Ho- 2015 ' 1 muck
METOONYeCKas pa3paboTka mo

| kypey «IIpakTHyeckuii Kypc
MHOCTPAHHOTO S3bIKa (I

| mabopatoproii paGotsr.U. 1)y

| Brnagumup: Bal'V. 2015.-17 ¢

2. Monoga E.H. Vue6uo- 2015 1 ouck
‘ MeToanYeckas paspaboTka

Y4eOHO-METOANYECKYIO
pa3spaboTKy 1o Kypcy
«IIpaxkTrgeckuii kype
HHOCTPAHHOIO sI3bIKa (J1s1
naboparoproi paborer.U.2)»
! Baagumup: Bal'V. 2015, — 13
C

| 3. Monora E.H. Yue6ro- 2015 1 muck

| METOIMYECKas pa3paboTka
Y4eOHO-METOANIECKYIO
pa3paboTKy 1o Kypcy

- «Ilpaxrnueckuit kype

| HHOCTPAHHOTO SI3BIKA (7115

| mtabopatopHoit pa6oter.Y.3)y

 Bragumup: Bal'y. 2015. - 14




C.

JlomoTHUTE TEHAS JUTEpaTypa

1. Uonosa E.H. YuebHo- ' 2014 1 muck

METOAMYECKas pazpaboTKa 110
JOMAIITHEMY YTEHHIO I
CTyJeHTOB 4 Kypca
UCTOPHUECKOTO (PaKyIbIeTa
"The Man of Property" by
J.Galsworthy. Bal'¥. 2014. -

IS.@,

2. Houosa E.H. Yue6Ho- 2014 1 muck

MeToTHYecKas pa3padoTKa 110
JOMaIHeMY YTeHHIO 1718
CTYIeHTOB 4 Kypca
HCTopHYecKoro ¢akynbTeTa
"The White Monkey" by
J.Galsworthy. Bal'V. 2014. —

IS e

3. Kayvmauckas B.JI. Grammar 2008 32
of the English Language. M.,
Aitpuc-Ilepcc, 2008. — 381 c.

4. Everyday English . ITox 2011 20
penaxiueit J[pozgosoit T.1O.
| M.,— ArTtomnorus, 2011

| 5.Monosa E.H. YueGHo- 2013 http://e.lib.vlsu.ru:80/hand
MeTOodecKas pa3paboTka 1o 1e/123456789/3098

| TOMAaIllHEMY YTEHHUIO
«The Sandcastle»by L.
Murdoch. Bal'V. 2013.-14 c.

*ye Oonee 5 UCMOYHUKO8

7.2. llepuognyeckre U3AAHUS

1 KypHan «Arrimiickuil 361K B mkoney» http:/www.englishatschool.ru/index.php?part=2&id=4
2. XKypuan «Hayxka B Gokyce» http://www.sciencefocus.com/
3. The New York Times http://www.nytimes.com/

on s

© %0 N o

7.3. UnTepHET-pECypChI
http://www.mystudy.ru - Aurnmiickas rpammartaka Ha MyStudy.ru

. http://www homeenglish.ru/Grammar.htm - Aurnuiickas rpammarrka Ha HomeEnglish.ru

http://www.study.ru/support/handbook - CopaBodHUK IO rpaMMaTHKE AHITIMHCKOrO s3blKa Ha
Study.ru

http://www.native-english.ru/grammar

http://www.lexicool.com/russian-dictionary-translation.asp - Pyccko-anrnuickuil nepeBo OHJIakH,
CJIOBAPH U PECYPCHI

http://www.studentlibrary.ru/

http://www.biblioclub.ru/

http://elibrary.ru/

Native-English.ru- I'pammaTrka aHMIMICKOTO A3bIKaA

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYHEHHUE JUCHUILIAHbI
Jlng peanw3anvy JaHHONW NUCHUIUIMHBL MMEIOTCS CIEHUANLHEBIE IIOMEIICHHUS Ui TMPOBENCHUS

3aHATHH J1a0OpaTOPHOTO THIA, TPYNMOBBIX KOHCYJBTAMH, TEKYIEero KOHTPONSd M IIPOMEXKYTOYHOMH
aTTECTAllMH, @ TAKXKE TOMEIICHHUS Ul CAaMOCTOSITSIIBHON paboThlL.

[lepedyens MCIIONB3YEMOTO JIMIIEH3HOHHOIO Iporpammuoro obecneuenus: Microsoft office 2007-

2010, Media Player Classic, Daum pot player




PaGouyro mporpamMmy COCTaBWI: K.M.H.. fdouent kadeapsr BUS u MOMA Ilperkopa M.B. L; Lftmfa,d
(®HO, noarmcs) £

PelienseHT (upezxcraBHTe;;L pabortonarens) 3amectutens ampekropa mo YBP MBOY COIII Nelé .
THICKOTr0 A3BIKa BEICIIIEH KB MKAITMOHHON KaTeropuu

(mecTo paboTsl, moykHOCTH, PO, NomIIHCE)

IIporpamma paccMoTpeHa 1 ofobpeHa Ha 3acenanun BUAuMOWS

Mporokon Ne 7/ ot /s t% /7 réna

&l

3aBemyroumii kadenpoi ! Jlabuoga E.E.
(®UO, moamvcs)

Pa6ouas mporpamMma paccMOTpeHa W ono0OpeHa Ha 3acelaHHU yueOHO-METOAMYECKOH KOMMCCHH HaIpaBIeHHA
44.03.05 ITenarornueckoe o6pazosaHue

[Tporokon Ne 7 or So&r /9 ropa

[Ipencenarenb KOMHCCHU “cmed ApramoHosa M.B.




