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1. UEJII4 OCBOEHI,Ifl ArrcullrlJlrlHbr
If elz ocnoeHl4f, ,4LI cqI{TIJII4HrI :

- pa3BI4TIle npuo6pereHHblx HaBbIKoB I{crIoJrb3oBaHI'Is

npo$eccnonalsnofi AetreJIbHocrI'I' upll c6ope Marepl{ana

r<nzuru$uxauuonnoft pa6oru ua 6a-ge sapy6eNnux rlcTorIH[KOB;
t3blKe, paoorbl B- SopuupoBaHr,re ylreHHfi r,r HaBbrKoB cocraBJIeHI,Is Al{anoroB Ha I'IHocrparIHoM

[apax, yMeHLIt KOMMyHI{KaTIIBHOTO ngauUOAefi CTBUI C HOCIITeJIeM t3blKa;

- pa3BI4TI,Ie HaBbIKoB MexKynbTypHoro coTpyAHI4tIeCTBa'

3a.na.Iu:
- $ opurupoB aHue JILIHTBI'IcrI4'recrofi KoMrIereHuI'II4 ;

- fi opnarapoBaulre colll4oKynbrypuofi KoMrIereHIII'Iu ;

-$opir,luponaurze per{eBbrx 3KCnpeccrrBHo-JreKcrrqecKux rr rpaMMaTl4rrecKux HaBbIKOB Ha

KOMMyHI4KaTI4BHO-AOCTaTOqHOM ypoBHe'

2. MECTO NIICUUTIJIIIHbI B CTPYKTYPE OrrOTI BO

,{uI cqv nluria <llPar<ru'Iecxufi

yue6Horo [naHa.

Kypc r{HocTpaHHoro r3brKa)) oTHOCr.rTCs x o6.flsaTeJlrnoft .Iacru

flpepernu:urn AIicq[[nPIHbI:

<Teooeru.recKl4e ocHoBbI anruufi croro

r.rHor3brrlHofi tr.tonoloru'{ecrofi peq}r B

Arfr :narrr4cankrfl. 6y.qyqefi nrruycxnofi

<IrlHocrpaunrrft .rr3brK), <<Jlexcrarolorus. ctuluctuxa>,

f, 3brKD), < CtpanoeeAeHlre CIIIA H B enuro6 pvr anr4Lr>>'

3. IINAHI,IPYEMbIE PE3YJIbTATbI OBYIIEHIIfl TIO ATICqUIJIIIHE

yK-5 3uarr: ncr4xoJrorr4r.recKr{e ocHoBbr coqzanbHofo B3alrMogeitc'rvwx, HanpaBneHHoro Ha

perrreHrre npotpeccr.roHaJrbHbrx 3aAar{; ocHoBHbIe npIrHUrrIIbI opraHH3aIIIrI4 AenoBblx KoHTaKToB;

HaurroHaJrbgbre, 3THoKynbrypHbre v ronSeccuoHaJlbHble oco6eHnocrn 14 HapoAHbIe rpa4vr\tru

HaceJreHr.{fi; ocHoBHbre KoHuerrrlrilr ssauN,{oAeftcrBlr.s nroAefi B opraHlr3allull, oco6euHocrl'I.4I'IaAI{qecKoro

nsauNaoAeficrBr,rr. Vuers: fpaMorHo, Aocryrruo r{3Jlararb npo$eccnoHarbHylo uuSopltaquro B Ilpoqecce

Mex{KynbrypHoro nsar4N{oAeficrBr4s; co6rroAars srl{qecKl4e HopMbI tr ilpaBa qenoBeKa; aHaJII'{3I'IpoBarb

oco6esuocru corlr4aJrbHoro esauNaoAeficrBr4fl C yrreroM HaII[OHaJIbHbx, gTHOKyJIbrypHbrx,

xouseccuoHarbHbrx oco6ensocrefi. B.naAerr: oprauusaquefi [poAyKTIrBHoro esa[NdoAeftcrBl'Is B

npo$.aaronaguofi cpeAe c yqeroM HarIrroHiIJIbHbIx, grHoKynbrypHblx, rouSeccuoHaJlbHbrx

oco6enHocrefi; npeoAolreHr.reM KoMMyHlrKarlrBHbIx, o6pa:oeareJlbHbrx, STHI{tIecK[x, xon$eccl{oHaJlbHbrx

r{ Apyrr4x 6aprepon B 11poqecce MexKynbrypHoro nsanNaoAeftcrB?rr; BbuIBJIeHpIen pa3lroo6pasva Kynbryp

B npot1ecce MexKynbrypHoro nsauuoAeil crBrrfl ,

IIK-4 3na6: Ar{Aa1rr4qecKr4e Bo3MoxHocrr4 o6pasonarelrnofi cpeAbl 14 neo6xoAunrre

KoM".uoHeHTu ee e$$eKTrrBHoro ucrroJrb3oBartns. fipvr peanr43arlnu yue6no-BocflurareJlbHoro npoqecca

cpercrBaMr,r ,rpano,uu"u"rr.roro yre6Horo npeAMera B coorBercrBura c rpe6oBaHll-f,Mlr o6paronareJlbHbx



crag:IaproB. Yuem: crpor.rrb o6pa:oeareJrbHyro cpeAy Ha ypoBHe rlpeAMera LI peanll3oBblBarb pa3rl':
BapEaHTbr ee [crroJrb3oBaHrrs I.nfr AocTrrxeHLIt JII{qHOCTHbIX, MeTaIIpeAMeTHbIX U [peAMeTIrbN

pe3)---rbraroB 14 o6ecneqenas KaqecrBa y.re6uo-nocnuTareJlbgoro lpoqecca. BlaAers: ocHoBHbIMrI

cnoco6arrau r{ MeroAaMr.r $oprrrapoBankrs. o6pasonaremuoft cpeAbl Ha ypoBHe npeAMera Ant AocrI'IXeHI'Ifl

--rrrtrrocrHbrx, MeranpeAMerHbrx vr npeAMerHbrx pe3ynbraroe o6y.reuur u o6ecneqenug Kar{ecrBa

1re6Ho-eocnlITareJlbHoro flpoqecca.

4. coAEPXAHrrEAIrCqI{IJII,IHbI
C o4epxaHue ;ra6oparopHblx sausrufi no AlrcqrrlJrrrHe

Teua L Ycrua.g npaKTI4Ka. Tenta: "Painting". Text "Art for heart's sake"
ColepNasue reMbr. Pa6ora c reKcroM (urenne u o6cyx4eHl,Ie cJloxHbrx Ant nepeBoAa I{

BocflprrflTtia SparrnreHToB, o6cyN4enue perreBblx oco6ennocrefi rloBecrBoBauut'). Pa6ora c

"onu6yn"pot, 
pa.re""rMl{ MoAeJrrMr,r I4 cJroBocoqeraul,Itrr,rn. BrrnonneHl4e yflpaxHeullfi nocne reKcra.

Tewa 2. fpauuarnra anrluficxofo fl3brKa. flpu.racrue. O6qne cBeAeHI,Is o HeJILIqHbx (foprvrax

f raf o Jra. flo nropeuue : zH (p nHIa rnB rr repyn4uft .

CogepxaHue reMbr. The Participle. General information about non-personal forms of the verb.

The doble nature of the verbal. Revision: the infinitive and the gerund.

Tervra 3. Aouamsee qreHLIe. I.Murdoch o'The Sandcastle". ,{oiraaruuee tITeHI'Ie c
g Jr eM eHTaM rr crLr rrnc't vrtlecKo ro aHankr3 a. 3 aAan z e Ns I .

Cogepxauue reMbr. Vocabulary: 1. to sit for an examination2. to be (to think oneself) in the

wrong 3. to be realistic about somebody/something 4. to make a fool of oneself 5, to go out of one's way

to do something 6. at heart 7. to stand high 8. scholar 9, aright-hand man 10. to take to somebody 11. to

sum somebody up 12. to feel at ease 13. to make something of somebody. Questions and tasks from
Assignment l.

Teua 4. Ycrnag npaKTr{Ka. Terra: "Painting". OcnosHrre HanpaBneHl{.s B xtIBoIIucrI.
Co,uepxauue reMbr. Discussion on the topic. Your favourite painting. Speak about the kind of painting you

prefer. A talk about the pictures that are reasonably well- known. The role of this genre of art.

Teua 5.9reuue IE petpepupoBaHl4e crarefi I,I3 rIepI4oAI4KI{

Colepxasue reMbr. BeeAeHue HoBbrx BbrpaxeHufi, cronoco.{eraHflfi. Orpa6orra npLIHIII{noB

pa6orrr c [eprroAl,rqecrofi [eqarbro, coBMecruoe BbIAeJIeHpIe ocHoBHbIX KoMrIoHeHToB crarbpr Lr

BbrrroJrHeHr.re [paKTutrecKr.rx zagLauuit no npeAJIafaeMbIM MoAenf,M. flpo4onNeune 3HaKoMcrBa c

naz6oree aBTopr.ITerHsruu CMI,I.
Terua 6. Ycrnas npaKrrlKa: Genres of painting.
Co.uepNauue reMbl. Genres of painting. Use

painting, examples of paintings. Conversations about

definition of the geffe.
Terraa 7. fpauuarilxa. (Dynr<quu llpuuacrux I.

CosepxaHrae reMbr. The syntactical functions of Participle I. Participle I as attribute. Participle I as

adverbial modifier. Participle I as part of the compound verbal predicate. Participle I as predicative.

Participle I as parenthesis (independent element).
Teua 8. ,[ouaurree qreHl4e. 3aaanrae J\! 2.

Co4epxaHrle reMbr. Vocabulary: 1. to come one's way 2. to keep order 3. a bosom friend 4. to

show somebody round (a school, an exhibition, etc.) 5. to show somebody round... 6. efficient (adj.) 7.

efficiency (n.) 8.to hang about 9. to show off 10. to be on easy terms with somebody 11. to put up a
show 12, to arrange something behind somebody's back 13. to out stay somebody 14. to smooth things

over 15. to talk shop 16. to come round. Questions and tasks from Assignment2.
Tena 9. f p auuarxxa. Oyuxqun flpuuacr ux l, II. O npegeleuue.
Co4epNanue reMbr. The objective Participial construction with Participle L The prepositional

absolute participial construction with Participle I. The syntactical functions of Participle II. Participle II
as attribute. Participle II as predicative. Participle II as part of the compound verbal predicate. Participle

II as adverbial modifier.
Teua 10. ,{ouaruuee qrenrae c 3JreMeHTaMu crultuc'IrqecKoro analrvr3a. 3aaauue Ns 3.

Co4epNagr4e reMbr. Vocabulary: 1. to be responsible for something 2. conventional (adj.);

convention (n.) 3.to bring oneself to do something 4. ludicrous (adj.) 5. to get on with something 6. to be

overcome with some emotion 7. to be pierced to the heart 8. to be characteristic of somebody/something

of vocabulary. Features of different genres of
the genres of painting, the range of colors. The



g. deplorable (adj.) l0. to give somebody a lift ll. to take.refuge in something12' to be in a fix 13' to

involve somebody in ,or.r.thing. Questions and tasks from Assignment 3'

Teua 1 1. fparr,rN,raruxa. fepyu4ufi. @yurcIII4I4 fepyHAtzs. Ilo,unextalqee.

Co4epNanrae reMbr. The Gerund. Th; syntacticaifunctions of the gerund. The Gerund as: subject,

predicative, part of a compound verbal predicate, object (direct, prepositional), attribute' adverbial

modifier of: manner, time,Ieason, attendant circumstances, concession, condition, purpose'

Teir,ra i2. I{renue u pesepupoBaHHe Crarefi I43IIepI{oAIIKII.

CoAepxaH're t"r"r. Rendering of the articles from British, American and Russian newspapers

(using the plan of rendering).
Bee,4ei{t,te HoBbIx nupaNeuilfi, cnoBocoqetar'nfi'

nepl4oAllqecxofi ne'rarbro, coBMecrHoe BbI,[eJIeHI4e ocHoBHbIX

Orpa6oma nPI'IHIII4TIoB Pa6omI c

KOMNOHEHTOB CTATbII }I BbITOJIECHT{C

rtpaKTur{ecKlrx 3aAaHI'Ift no npe4nafaeMblM MoAentM'

Teva 13. fparr.luarura. @ynxuux flpnuacrux I. o6crosreJlbcTBa BpeMeHI4, O6CrOrre*crsa

npl4r{nHbl' ,. . 1 r ^- ^l-,^-Li^l *^,{ifia- ^f 
'

co4epNanue reMbr. The function of the participle I. Participle I as adverbial modifier of time'

adverbial modifier of cause. Exercises. Short revision of the previously studied functions.

Teva 14. ,{ouarnuee tITeHI4e' 3a.qauue J\b 4'

coAepNanue reMbr. vocabulary' t. to right something2. to be as good as new 3' to persuade

somebody to do something 4. to resent something 5. an easel 6. a self-portrait 7. interference 8' to

resemble somebody 9. to see the situation from the iutside 10. to resolve a problem 11, to feel regret 12'

to know a Rubens fiom a Rembrandt 13. to go for repairs 14. to inspire tendemess 15. morbid' Questions

and tasks from Assignment 4' , , ,rn^:-
Teua 15. ycruas rpaKrrrKa. Teua: o'Painting". BseAeHue reMbl: English School of Painting'

CoAepxaHrde reMbr. painting can be studied on several levels and forms a variety of perspectives'

Making imaginary dialogues about the pictures and act them out in class'
' Teua 16. ,{ouaurHee r{Teurre c gJreMeHTaMV crulrvlcrrryIecKoro aHaJII'I3a' 3a,uanue Ne 5'

CoAepNasne reMbr. Vocabulary: 1. to pull oneself together 2. to,bring dire penalties down upon

somebody 3. with impunity 4. to poke around 5. to fuss about something 6' to expel; expulsion 7' to

report anyone to 8. to be up to something 9. to turn some place topsytuny.l0' tearful 11' to be short

with someb ody lL.to get (have) one's own way. Questions and tasks from Assignment 5'

Tenra 17. Ilrenue u peQeprapoBaHlle Crarefi Irc ilep?IoAlIKI{.

CoAepNanue reMbr. nerrieiing of the articles from British, American and Russian newspapers

(using the plan of rendering). Bne4eurre HoBbx BbrpaxeHlrfi, cnonoco'reraHuft. orpa6orxa iIpI'IHITI4TIOB

pa6orrr c [epr{oAr,rqecroft ner{arbro, coBMecrHoe BbIAeJIeH}Ie ocHoBHbIX KoMrIoHeHToB crarbl4 rI

Bbrno JrHeHr4 e npaKTlrqecKr,rx 3 aAaHI'I ft no npeAnaraeMblM MOAeJI'M.

Terr,ra 18. ,{onraruHee iITeHI{e. 3a.qanue Ns 6'

Co,uepxaHge reMbr. Vocabulary: 1. to attribute something to 2. to be swayed by some emotion 3'

to resist a temptation 4. to take it into one's head to do somethitrg S. to value somebody's good opinion 6'

to create a stir 7. to surpass somebody's expectations 8. to take one's time 9' to hold somebody in

suspense 10. within earslot 11. to do wrong 12. to run the risk of doing something 13' to confront

somebody' something. Questions and tasks from Assignment 6.

Ter,,ra 19. V.ti-irpaKrrrKa. English School of Painting: William Hogarth, Joshua Reynolds'

Co4epxariue reMbr. Biographie-s of William Hogarth, Joshua Reynolds. Their famous works and

contributions to art. British innovators. Discussion, 
-why' 

they are considered the founders of th6

picturesque art.- 
Tevra 20. ,{orlaruHee qreuple. 3alanrae }lb 7'

Co4epNauze reMbr. Vocabulary: 1. to confide in a person 2. to be at a loss 3. to be hard on 4' to

cope with something 5. to make a scene about something 6. pathetic (adj') 7' to keep an eye on somebody

g. to carry something out 9. to recover from a shock 10. io frustrate somebody frustration (n') 11' to

make a mess of 12. self - righteous 13. to interpret something as 14. to find oneself in control of a

situation. Questions and tasks from Assignment 7'

Teyta2L crulucru.recKrafi A]Fr?s:I3 paccKa3a "cat in the rain"

co4epxauue reMbr. cruilacru.iecrvft aHaJrrr3 paccKa3a coftlacHo IIpeAnoxeHHOMy nJIaHy'

oocyNgeuqe oco6ennocrefi KoMrro3trIII4I,I, t3blKa paccKa3a, rJIaBHbx lepoeB, vllevl' crllJII4CTI4qecKI'IX

rrplreMoB H aBTopcKofo cTurs B UeJIOM'



Teva 22. fpartlr,ratuxa. llontopenrae (fynxquir npuuacrus, L Bee4eurae ftyuxqrafi flpuuacrux I:
trpe.uKaTraB, rracTb co cTaBHOf O rJlaf OJra cKiByeMoro.

Co.aepNanue reMbl. Revision of the functions of Participle I. Introduction of Participle functions I:
predicative, part of the compound verb predicate.

Teua23. Ycuras npaKTLIKa. Teua: "Painting". lipe:euraqlrr no reMe: <My favourite artist>.
Co4epNanne reMbl. Listening to the reports and topics about your favorite artist. Discussion of

famous works, what role they played in our lives. Why these works have received worldwide
recognition.

Teva24. r{ovauruee qreHlre c sneMeHTaMu crtrrrtrcrvrrrecKoro aHanflr3a.3aaanne J\! 8.
Co4epNanue reMbl. Vocabulary: 1. torment 2. to be unfaithful 3. to be at one's ease 4. a

connoisseur 5. bewilderement 6. to look forward to something 7. coherence 8. to climb 9. to scare
somebody out of one's wit 10. heart - rending 11. to grasp somebody 12. to lose one's consciousness.
Questions and tasks from Assignment 8.

Terraa 2 5 . f pauuaruxa. llpuuacrHbre Ko HcrpyKrlr4r,r.
ColepxaHlae reMbl. Predicative constructions with Participle I. The nominative absolute

participial construction with Participle I. Predicative constructions with Participle II. The objective
participial construction with Parliciple II. The nominative absolute participial construction with
Participle IL The prepositional absolute participial construction with Participle II.

Tetra26 vcrna-f, rrpaKTr4xa. 3aKmowmemnrrfi ypoK no reMe: o'painting".

Co.uepNanue reMbl Summarizing. Revision of the vocabulary. Game techniques with vocabulary,
grammar, colloquial speech on the topic of painting. Presentations about favourite pictures and genres.
flpe:euraqr4r.r cry.ueHToe o ruo6uMbrx KaprlrHax.

T ewa 27 .,{ouarrrssg r{TeHI,Ie. 3alaHrae J\s 9.
CogepNaulae reMbl Vocabulary: 1. to cross somebody 2. to refrain from doing

persuade somebody into doing something 4. whereabouts (n.) 5. Dutch courage 6.
lifelong ambition 7. ingenious (adj.) 8, conformity (n.) 9. a crucial moment 10. to
prisoner. Questions and tasks from Assignment 9.

Terra 2 8 . f pauuaru xa. flpu.racrHbre KoHcrpyKrlr{r4. flonropenu e.
Co.qepNanue reMbr. Revision: Predicative constructions with

constructions with Participle IL
Participle I and Predicative

Teua29. Ycruas npaKTHKa. Teua: "Man and Nature". Text "The Apple-tree"
Co4epxauue reMhr. Pa6ora c reKcroM (urenue u o6cyx4eHrae cJro)KHbx Anr nepeBoAa rz

BocrIpI{trI'IrI $parueuton, o6cyNleuue peqeBbrx oco6eunocrefi noBecrBoBanux). Pi6ora c
nor<a6ynapoM, pgqeBbIMI4 MoAeJUIMI4II cJloBocoqeraHrdflMra. BrmolneHr4e yfipaxnenprft flocJre reKcra.

Telaa 30. Pe$epupoeaHrde crareft r.r: nepzoArrKr.r.
Co4epNanne reMbl Rendering of the articles from British, American and Russian newspapers.

Co4epxauue reMbl' Rendering of the articles from British, American and Russian newspapers (using the
plan of rendering). Bne4eHue HoBbrx BbrpaxeHrrfi, cronoco.retaHr.rft. Orpa6orra np"Hqrarro" pa6oru c
|IepaoAl4qecxofi ne'rarrro, o6cyN4eHl4e ocHoBubrx KoMnoHeHToB crarbl,I L BbrrroJlHeHlre [paKTr,IqecKrrx
za4anufi no [peAnaraeMbrM MoAenrM.

Tetra 3 1. ,{ouarrrHee rrreur.e. 3aAanue }lb 10.
Co4epNauue reMbl. Vocabulary: L trick on, to be tricked by somebody 2. to be taken in 3. to

complicate things 4. to deprive somebody of something 5. to sweep something away 6. to be
overwrought 7. inevitable (adj.); inevitability (n.) 8. to bear resemblance to someboOv q. to take on the
candidature. Questions and tasks from Assignment 10.

Tetta32. Ycuras rrpaKTHKa. Terr,ra: "Man and Nature,'
Co4epNaHue reMbl. Ycrsag npaKTr.rKa. Telra: "Man and Nature" Bee4eHne noxa6y.nxpa tro reMe.

Tercr "Environmental Protection - Nationwide Concern". BunorHeHue nocJrereKcroBbrx ynpaxueuHfi
ua orpa6orKy ocnoBHoro eoxa6yn flpa u coAepxaHr.ir reKcra.

Tena 33. fpanuarura. llpuuacrue. flonropeuue.
ColepNanue reMbr. fpanruarnra. flpuvacrue. flonropeHr4e.
flonropeHze ueru'{Hofi @opurr rJIaroJIa - [pr4qacrLrs. Ero $oplru, 3aJror, $ynxqr.rz, npr4tracrHbre

o6oporu. O6cyN4enle r[nl4rrHrx oruu6ox. BruomreHlre 3aAaHrdfi na nosropeHr{e.
Ten'la 34. fpauuarura. CeuecrpoBa.rr KoHrpoJrbHarr pa6ora uo llpuruacinro.. Co4epNaHae reMbr. Tecr clr. Hr{x{e.

something 3. to
to realize one's
hold somebodv



Teua 35. I4ugunuayraJrbHoe rrreHlre. Discussion on the books read by students with the elements of

fte analysis.
ColepNanue reMbr. Pa6ora c xyAoxecrBeHHbrM nl4TeparypHblM [po[3BeAeHI'IeM' Ha[I{caHHbD(

aHrrofl3brr{HbrM aBTopom. O6reu He MeHee 200 crpanuq. llponepaercs sora6yJlrp [o reKcry' rrreH]Ie u

lepeBoA orpbrBKa, nepecKa3 TeKcra c oJreMeHTaNru alalru3a. KotuuegrzpoBaHl4e crlaJrrIcrlilIecKlrx

cpeAcrB, I,IAeI{ npo[3BeAeHI'It, oco6eunoctefi cruls aBTopa.

Teua 36. 3axlroqrzrelurufi ypoK rlo AoMarIrHeMy r{TeHuIo.

. CogepxaHr4e reMbr. The analysis of the book. Description of images of the main characters.

Summing up ttr. meaning of the outcome. Discussion on the ending of the book.

Anaru,r: ilpor43Be.{eqlrfl, B rlenoM. O6cyxgeHrae o6pason rJIaBHbIx repoeB, I4Ae}I poMaHa' 3arfiaBl1-f,'

cTrl[fl aBTOpa.

5. BI4A ATTECTAUI,ILI - ga'rer
3K3aMeH, 3aqer, 3aqeT c oueHxofi

6. KOJII,ITIECTBO 3ATIETHbIXEAIIHI,III. 3/108

Cocqasurem

3aeelyrcquft xaSe4pofi BI4A:aMOLTfl'

Ha3BaHI{e xa$e4prr

t

E.E. Jla6uosa flN-.

Ol{O, rloAnl{cb

M.B.Aprarraonoea @
OI4O, noAnl,Icb

VI.O.Qav'unus fiata a6 AC /9

.4oJrxnocrb, @IrIO, noAn

flpeAceAarelr

wffird


