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HPEANCJIOBHUE

Hacrosimee w3pganme npenHa3HA4YeHO U IPENOAABaTENIed, Maru-
CTPAaHTOB M aCIHUPAHTOB BY30B, M3ydaromux Kypc «Teopetudeckas ¢one-
THKa aHTJIMKCKOTO si3bika». [locobue BkimouaeTr Ilporpammy mo Kkypcy
«Teopernueckas (hoHETHKA AHTIIMIICKOTO SI3bIKa», pa3fAelibl MOCOOUs pas-
paboTaHbl B COOTBETCTBUU C 3TOM [Iporpammoii. B u3nanum HaxoauT cBoe
BOIUIOIIEHUE MHOTOJIETHUM OIBIT IPENOIaBaHNs TAHHOW JUCLUMUIUIMHBI aB-
TOPOM.

[TocoOue oTpakaeT COBpEMEHHBIE NOCTHXEHUS (POHETUUYECKUX HC-
CIEOBAHUN U MPAKTUKY MEXKYJIbTYpPHOTO OOIIECHUS HAa AHTJIUKWCKOM
a3bike. C METOAMYECKON TOYKH 3PEHUSI BaXXKHO, YTO JIaHBI PAa3BEPHYTHIE
BOIIPOCHI KaK B TEOPETUYECKOM, TAK U MPAKTUUYECKOM YaCTAX, ayTCHTUY-
HbIE MaTepHUalbl IO BceM 00cyxkaaeMbIM TemaM. KioueBblie ciioBa, mpea-
CTaBJICHHbIC B IUIAHE JICKIIMH, MTOMOTAlOT TIIy0>Ke OCO3HATh U PACKPHITH
u3ydaeMmyro mpoobiemy.

CnenuanbHble KOHTPOJIBHBIE BOIIPOCHI MPEIHA3HAUYEHBI I CTY/ICH-
TOB, KOTOPBIE M3Yy4arOT JAHHBIA MaTepUal caMocToATenbHO. [lo kaxmon
TeME Kypca IPUBOJUTCS CIUCOK PEKOMEHIOBAHHOW JINTEPATYPHI.

Crnemyst TpUHITUITY CO3HATEIBLHOCTH B OOYYEHWHM U OJHOMY M3 OC-
HOBHBIX JUJAKTUYECKUX IOJOKEHUM — HAUMHATH C U3BECTHOI'O, PEKOMEH-
JyETCsl MCIOJb30BaTh 3HAHMS, MOJIYYECHHBIC CTYJICHTAMH NPU U3YyYEHUH
kypca «lIpakTuueckas (oHETUKA aHTJIMHUCKOTO SI3bIKa» M 3HAHUSI POJIHOTO
PYCCKOIO $13bIKa. DTO a€T BO3MOXKHOCTh MOBTOPUTH HOPMATHBHBIN KYpC,
CBSI3aTh TEOPHUIO C MPAKTUKOU )KUBOU PEUH.



HEJIb U 3AJAYN OCBOEHUA JTUCIIUITJINHBI

[Iporpamma no aucuurimHe «Teopernyeckas (OHETHKA AHTIUMHCKOIO
s3bikay HanpasieHus noarotoBku 050100 «Ilegarornueckoe oOpazoBaHue» co-
CTaBJ€Ha B COOTBETCTBUM C TpeOoBaHUsAMH DenepalibHOro rocydapCTBEHHOTO
00pa3oBaTeNbHOIO CTaHJApTa BBICIIEr0 MNPO(EeCcCHOHATBHOr0 00pa30BaHUS
(®I'OC BIIO), cornacHo KOTOpPhIM 00J1acTh MPO(PECCUOHATBEHON JeATeIbHOCTH
OakanaBpoOB BKJIIOYaeT 0Opa3oBaHUE, COLUANBbHYIO cdepy, KyiabTypy. OObekTa-
MU MPOPECCUOHAIBHON JIEATETbHOCTH OaKaaaBpoB SIBISIOTCS 00yUYeHUE, BOCIU-
TaHUE, pa3BUTHE, 00Pa30BATEIbHbIE CUCTEMBI.

Heab ocBoenus aucuuniauHbl «Teopernueckas (HoHETHKA AHTIUICKOrO
A3bIKa» — (POPMUPOBAHME: a) JIMHTBOPUIOCOPCKOr0O MUPOBO33PEHUS CTYAECHTOB,
NOHMMaHUS POJIU SI3bIKA B YKU3HU OOLLIECTBA, 3aKOHOB €0 Pa3BUTHSI U CTaHOB-
aeHus, 06) Oosiee MPOJABUHYTOr0, YEM B TEOPETUYECKOM KypCe IO OCHOBAM S3bl-
KO3HaHUs, MIPEICTaBICHUSI 0 (POHETUYECKOM CTPOE aHIJIMHCKOTO fA3bIKa, €r0 Po-
74 B OPMHUPOBAHUU MEXAHU3MA PEATIM3ALINN OCHOBHBIX (DYHKIMH SI3bIKA.

3agaum OCBOEHUS JUCLUIIINHBL:

1) cuctemaTH3UpOBaTh 3HaHUS O (POHETUUECKOM CTPOE AHTIIMICKOTO SA3bIKA;

2) paciiupuTh 3HaHUS MO0 (POHETUKE, IPUOOPETEHHBIE PU U3YUEHUH KYp-
ca «BBeneHue B A3bIKO3HAHUEY;

3) NO3HAKOMMTH C TEOPUSMHU U B3TJISAAMU OTE€UECTBEHHBIX U 3apyOeKHbBIX
JUHTBUCTOB B 00JIACTH U3YyUEHUS U OIHMCAHMSI CETMEHTHBIX U CYNPacerMEeHTHBIX
XapaKTEPHUCTHK 3ByYallell peuu;

4) OCBETHTb OCHOBHBIE CIIOPHbBIE M HEPEIIEHHbIE TPO0IeMbl (POHETUKH;

5) nath npeAcTaBiIeHUE O COBPEMEHHBIX METO/AX (DOHETUYECKOIO UCCIIEN0-
BaHUs, aHAJIM3A U CUHTE3a C IPUMEHEHHEM TEOPETUYECKHX MOJI0KEHUI Kypca;

6) copmupoBaTh mpeAcTaBiIeHHE 00 3BOTONHUHA (HOPM aHTIUHCKOTO SI3bI-
Ka KaK COYETaHMM KOHCTAHTHBIX M M3MEHYMBBIX NPU3HAKOB, OOYCIOBJIEHHBIX
JIeICTBHEM BHYTPEHHUX M BHEIIHUX (DAKTOPOB SI3BIKOBOTO PA3BUTHS;

7) copMmupoBaTH HABBIKUM HMCCIEAOBATEIBCKOW ACSITEILHOCTH U yMEHHE
CaMOCTOATENIbHO paboTaTh ¢ y4eOHOM M Hay4dHOW JIMTEpaTypoil, a Takke uc-
M10JIb30BaTh KOMIIBIOTEPHBIE MPOTrPaMMBbI, MMO3BOJISIOIIME MPOBOAUTH IKCIEPH-
MEHTaIbHO-(DOHETUYECKUI aHATIU3 U CUHTE3UPOBATh PEUEBBIC SABJICHHUS.

Kypc «Teopernueckast poHeTHKa aHTIIMICKOTO s3bIKa» AAE€T T€ (OHOBBIE
3HAaHMSI, KOTOpble HEOOXOAMMbI KaK Il YCHEUIHOTO MOHUMAaHUS U YCBOCHHUS
MaTepualia pa3JudHbIX JUCLHMUIUIMH B Ipolecce 00y4eHUs B YHUBEPCUTETE, TaK
U JUIsl TTOCNIeyIoEed NpopecCUuOHAIbHON NIeATeNbHOCTH. J[aHHAs AUCIUIUIMHA
SBJIIETCSI COCTABHOM YacThIO TEOPETUYECKOro Kypca « OCHOBHOM SA3BIK», BKIIO-
YaloIIero KOMIUIEKC AMCLHUIUIMH: «Teopemuueckyto gponemuxyy, «/lexcukono-
autoy, «Teopemuueckyio cpammamuxy», « Cmunucmuxyy, «HMcmopuio sa3zvikay,
«HMcmopuio aumepamypel cmpan nepeo2o UHOCMPAHHO20 A3bIKAY.
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CTPYKTYPA U COAEPKAHUE JUCIUIIJIMHbI
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OxonuaHue
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COILEPKAHUE JUCIHHUIIJIMHBI
«TEOPETHYECKASI ®OHETHUKA
AHI'VIMUCKOI'O A3bIKA»

Pa3z[e.l1m AUCHUIIIMHBI

Tembl, BXoasilue B pasjaeli

1. ®oHeTHKa Kak HayKa.
[Ipenmer u 3agaun §o-
Hetuku. PoHeTHKA

u ononorus. Teopetu-
YyecKasi ¥ IPHUKIIaTHasl,
oOmas 1 yactHas QoHe-
THKA

1.1. Ilpenmet dponeTUKH.

1.2. 3nauenue GHOHETHKHU MPU OOYUYEHUU HHOCTPAHHOMY
A3BIKY .

1.3. MecTo HayKu cpeau APYTUX OTpaciei A3bIKO3HAHMS.
1.4. Paznensl GOHETHKH KaK HAYKU U YI€OHOMN TUCITUTITMHBIL.
1.5. ®oneruka u poHomoOTHU.

1.6. Meroap! uccnenoBanusi B (QOHETHKE.

1.7. ®oneTnueckas TPAaHCKPUIILUSA U €€ BUJIbI

2. Teopus poHeMbl

2.1. Onpenenennie poHEMBI.

2.2. AcniexTsl (pOHEMBI.

2.3. ®onema u a0 oH.

2.4. ®oHOJIIOTHYECKAs OMIO3ULIUS.

2.5. ®yHkmu HOHEMBI.

2.6. Tumnbl omMOOK.

2.7. Teopust poHEMBI B TPYAaX OTEUECTBEHHBIX
U 3apyOeKHBIX JIMHTBUCTOB.

2.8. OcHoBHBIC 33724l (POHEMATUIECKOTO aHAITN3a S3bIKA.
2.9. Metoas! (POHOTOTHUECKOTO aHAIH3A.

2.10. Mopdonomnorus

3. ApTUKYJIALIMOHHAS
dhonetrka. Opranbl
peun. DoHeTHUeCcKast
0a3a 1 ee KOMIIOHEHTBI

3.1. ApTUKYJSLIMOHHBIN aCIEKT.

3.2. ApTUKYJISILIMOHHBIE MEXAHU3MbI U OPTaHbl PEYH.
3.3. IlonsATHE apTUKYJISALUUOHHON Oa3bl.

3.4. I'pynnel OpraHoB peuu

4. ®oHEMHBIN COCTaB
AQHTJIMHACKOTO S3bIKA.
Knaccuduxars 38ykoB
peun

4.1. Akyctnueckuii actiekT. @u3nyecKue CBOMCTBA 3ByKaA.
4.2. CucreMa aHITIMHACKUX IacHbIX. [IpuHIUOBI Kitaccu-
(uKauy rIacHBIX U TPYIIIHI TJIACHBIX.

4.3. Aurnmiickue cornacuele. [IpuHIMNBI X Kiaccugpu-
KallMy ¥ TPYIIIbI COTJIaCHBIX

5. HoBble TeHIeHIIMN

B aQHIJIMKMCKOM IPOU3-
HouieHuu. CropHble
BOIIPOCHI, HEPEIICHHbBIE
poOIeMbI

5.1. OcHOBHBIE IpyMNIIbl K3BMEHEHUI B TPOU3HOLLIEHUHY.
5.2. I3MeHeHHUs B CUCTEME TIJIaCHBIX.

5.3. Moaudukaiuu B CHCTEME COTJIACHBIX.

5.4. HoBbI€e TEHJEHIINHU B CIOBECHOM yJapEHUH.

5.5. Oco0eHHOCTH IONTOTHl TJIACHOTO B aHTJIMHCKOM
sI3bIKE. 3HAUEHUE JOJITOTHI KaK JUCTUHKTUBHOTO apTHUKY-
JIALMOHHOTO MPU3HAKA.

5.6. Criopubie npo0sieMbl B JOHETUIECKON CUCTEME
AQHTJIMHACKOTO SI3bIKa




IIpoodonxcenue

Pazaenanl AMCIIHIIINHBI

Tembl, BXoasilue B pasjaeli

6. UnToHanus
AHTIUNCKOTO A3BIKA

6.1. [Tpobema onpeenieHrs HHTOHAIIMY U €€ KOMIIOHCHTBI.
6.2. OyHKIHOHAIBHOE 3HAYCHUE NHTOHAIWH.

6.3. AKIEHTHO-MEJOJIUYECKasi CTPYKTypa HHTOHAI[MOH-
HOU T'PYIIIBIL.

6.4. Ilonstue ¢pazoBoro ynapenus. Ero tunsl. [lonstue
KOMMYHHUKAaTUBHOTO LIEHTpA.

6.5. ®yHKIIMOHATBLHOE 3HAYEHUE BHICOTHOTO KOMIIOHEHTA
MHTOHALNU.

6.6. TemnopasibHbIi KOMIOHEHT UHTOHAIUU.

6.7. ITay3bl. Tunsl nay3 v UX poib.

6.8. OcobeHHOCTH pUTMa aHIIHICKON Ppa3bl. Putm

1 (hpazoBoe yaapeHue.

6.9. TemOpanbHBIE KOMIIOHEHT HHTOHAIIMHT

7. Monuduxarus
¢donem B peun

7.1. Onpenenenrie acCUMUISIKMA. BUabl acCUMUIISIITIN.
7.2. I103UIIMOHHO-KOMOMHATOPHBIE W3MEHEHUS! aHTJIHI-
CKHX TJIACHBIX (hOHEM.

7.3. Tlo3uIIMOHHO-KOMOWHATOPHBIE W3MEHEHUS AaHTJINMN-
CKHX COTJIACHBIX (poHEM

8. CnoroBas CTpyKTypa
AHTIUHICKOTO A3BIKA

8.1. Onpenenenue cnora. Teopuu ciora B aHIVIMACKOM
s3pike. Clioroo0pas3yomiue 3ByKH.

8.2. CtpykTtypa ciora. Tumsl cJIoros.

8.3. OCHOBHBI€ TPAaBUJIA CIIOTOJICICHUS B AHTJIMICKOM
SI3BIKE.

8.4. ®ynkuuu ciora B (POHETUUECKOW CTPYKTYpE CJIOBa,
CUHTarMbl, ppassl

9. CnoBecHoe yaapeHue

9.1. Onpenenenue cioBeCHOToO yjapeHus. Buasl cioBec-
HOTO YyJapeHws. AKYCTHKO-(DH3UOJIOTHYECKAs MPUpPOa
CJIOBECHOTO y/IapEHHUSI B aHTJIUMCKOM SI3BIKE.

9.2. CreneHu CI0BECHOIO yAAPEHUS B aHTJIMHCKOM
A3BIKE.

9.3. MecTo CII0BECHOTO yapeHUsI.

9.4. ®yHKIMHU CIOBECHOIO y/IapEHUSI.

9.5. ®@akTopbl, ONPEAEIAIONINE CTENIEHb U MECTO CJIIOBEC-
HOT'O YJJapEHUSI B AHTJIMICKOM SI3bIKE.

9.6. OCOOEHHOCTH aKIIEHTHOW CHCTEMBbl AHIJIMICKOTO
a3bika. OCHOBHBIE aKIEHTHBbIE Mojenu. ba3oBwie mpa-
BWJIA PACCTAHOBKHU CJIOBECHOTO yAapeHHs. AKIEHTHas
CTPYKTYypa CJIOXKHBIX CJIOB U (DaKTOpBI €€ Ompeaensio-

mue




Oxonuanue

Pazaenapl AMCIIHIIIINHBI

Tembl, BXoasilue B pasjaeli

10. HammonanbHbIE
BAPUAHTBI AHTJIMMCKOIO
sI3bIKa. S3pIKOBas
HopMa. [IponsHocu-
TEJIbHbIE BAPUAHTHI

10.1. TlonsATHe MUTEpaTYpHOrO MPOU3HOLICHHUS U Op¢o-
snuueckoil Hopmbl. Hopma n konpudukanus. [Ipousnocu-
TEJbHBIE CII0BAPU AHTJIMHCKOIO S3bIKA.

10.2. IlonsATe HOPMBI B si3bIKE. [IpUUMHBI U1 UCTOUHUKHU
SBOJIIOLIMM [TPOU3HOCUTEIBHOM HOpMbI. BapuaHTHOCTB —
CBOWCTBO SI3bIKOBOM CUCTEMBI U SI3bIKOBOM HOPMBI.

10.3. HamuoHnanbHble HOPMBI JIUTEPATYPHOTO MPOU3HO-
meHuss Ha Tteppuropun Axrmum, CIHIA, Kanansl,
Agctpanuu, HoBoii 3enanauu.

10.4. HMcTopusi aMepUKaHCKOTO BapHaHTa AHTJIMICKOTO
a3pika. [lyT (opmupoBaHus U COBpEMEHHBIM CTaTyC.
AMepuKaHCKH W OpUTAHCKMI BapHaHThl MPOU3HOIIE-
HUS.

10.5. PeruonanpHbpie TUIBI OPUTAHCKOTO BapHaHTa aH-
TJIAACKOrO  A3bIKa. HOXKHO-aHIVIMHCKOE IMPOU3HOILLEHUE
KakK yueOHasi HopMa

11. ®onoOCTHIUCTHKA

11.1. ®oHOCTUIMCTHKA KaK pa3/iesl JIUHIBUCTUKH.

Ee npeamer u nenu. Onpenenenue ctuis peun. OyHKIM-
OHAJILHBIN U (POHETUUECKUN CTHIIN.

11.2. OcHoBuble ctuneauddepeHnupyrommue GakTopsbl.
PeueBas cutyanusa. DKCTpaTMHIBUCTUYECKAS CUTYAlUS U
ee KoMmmoHeHThl. Crtunemoauduuupyromue QGaKkTophbl.
CreneHy CHOHTAHHOM peYu.

11.3. Knaccudukamus ponernueckux ctuieii. OCHOBHbBIC
WHTOHAIMOHHBIE CTHIIH.

11.4. MoHonoruyeckass U guanorudeckas GOpMbl peywu.
Nx poHeTnyeckne 0cOOEHHOCTH.

11.5. CerMeHTHBIE W CYNPACETMEHTHBIE OCOOCHHOCTH
(OHETHUECKHX CTUJICH U UX OCHOBHBIX MOIUDHUKAIUI




ITPOI'PAMMA 110 KYPCY
«TEOPETUYECKASI ®OHETUKA AHTI'JIMMCKOI'O SI3BIKA»

Tema 1. ®oHeTHKA Kak Hayka. @oHeTUKA U POHOIOTHS

[Ipeamer hoHETHKH.

3HadyeHre POHETUKHU MPU 00YUEHUN UHOCTPAHHOMY SI3BIKY.

Ee mecro cpemm apyrux orpaciend SA3bIKO3HAHUS: JIEKCUKOJIOTHH,
rPaMMATHKH, CTHJIMCTUKH.

CBs13b (DOHETHMKHM €O CMEXHBIMU OOJACTSIMHU 3HAHUSA: MEIUIMHA,
JUAJIEKTOJIOTUS, COLIMANIbHBIE HAYKH (COLMOJMHIBUCTHKA, COLMO(OHETH-
Ka), MCHUXOJIOTHsS, aKyCTHUKa, KOAMPOBAHUE M JEKOAUPOBAHUE PEUYEBBIX
CUT'HAJIOB.

Pa3znensl poHeTHKM Kak HAyKu M Y4YEOHOW AUCIUIUIMHBI: UCTOPUYE-
cKas, (pu3noyiornyeckas, >KCIEepUMEHTalbHas, CpaBHUTENbHAsI, oOuas u
YaCTHasi, OIMCATENIbHAsA, IEePLUENTUBHAs, IPUKIANHASA, CETMEHTHasA, Cy-
IIPACErMEHTHAS.

®oneTuka U (HOHOIOTHS.

KoMIOHEHTHI M acIeKThl 3ByKOBOM MATEPHM SI3bIKA: aPTUKYJIAILUOH-
HBIM, aKyCTUYECKUH, (DYHKIITMOHAJIbHBIN.

Meroasl HcclieIOBaHUs, NpUMEHSEMble B (DOHETHKE: TeopeTHhye-
CKUM, 3KCIEPUMEHTAIbHBIN (METO MPAMOro HaOJIOAECHUS, HKCIIEPUMEH-
TaJbHO-AKYCTUYECKUN, SKCHEPUMEHTANIbHO-(PU3NOTOTUYECKHI), HCTIONb-
30BaHUE KOMIIBIOTEPHBIX MPOrPAMM.

MexnayHnapoaHast (hoHETUYECKAs! aCCOLMALIMSI.

IIpon3HOCUTENBHBIE CTIOBAPU AHITIUHUCKOTO SA3BIKA.

doHeTnyeckas TPAaHCKPUIILIKA U €€ BUbI (IIUPOKas, y3Kas).

Tema 2. Teopusi poHEeMBbI

Onpenenenne QoHeMbl. AcHekThl (oHEMbl (MaTepUATBHBIN WK
O0OBEKTUBHBIN, aOCTPAKTHBIA UJIU 0000IIEHHBIHN, (YHKITMOHATBHBIN).

®onema u amnodoH. [ToHsiTHE OCHOBHOTO BapuaHTa (POHEMBI U BTO-
POCTENEHHOTO BApUAHTA.

NnBapuanr.

DoHoJIOrNYECKasT ONITO3UIU.

OyHKMK (POHEMBI: TUCTUHKTUBHAS, KOHCTUTYTUBHAS, PEKOTHUTHB-
Has.
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Turnbl ommook (hoHeTnueckue, POHOIOTHYECKUE).

Teopus ¢hoHEMBI B TpyAaX OTEUECTBEHHBIX U 3apyOe)KHBIX JIMHTBH-
ctoB. Bxian 1. A. boayana ne Kyprens, JI. B. IllepOsl. Jlenunrpaackas
dbononoruueckas mkosa. Knbepuernueckuii nogxon C. K. lllaymsna.

®. ne Coccrop 1 ero BIUSHUE HA pa3BUTHE Teopuu PoHembl. [Tpaxk-
ckuil nuHreuctudeckuit kpyxxok (H. C. TpyOeuxkoit). Jlongonckas ¢poHo-
noruyeckas mkona (. Jxoyn3, A. I'mMmcon). AMepukaHckas (OHOIOTH-
yeckas mkona (JI. baymduna, B. Toaemn, b. bnox, T. Tpeiirep).

OcHoBHbIE 3a/1aun (POHEMATHUYECKOTO aHalu3a si3blka: 1) ompenerne-
HUEe (POHEMAaTUYECKOTO CTaTyca KaKJIOro 3ByKa W BBHISIBIICHUE BCEU CHCTe-
Mbl CETMEHTHBIX €UHUIl fA3bIKA; 2) YCTAHOBJIEHUE TUCTPUOYTUBHBIX OT-
HOIIIEHUI CETMEHTOB SI3bIKA.

Metoabl (HOHOJIOTMYECKOTO aHaIM3a: CEMaHTUKO-IUCTPUOYTHUBHBIM
U popMabHO-AUCTPUOYTUBHBINA. BUbl poHETHUECKON ONMO3UILIMU 10 KO-
JUYECTBY apTUKYJALMOHHBIX Pa3IMuuii U MPOTUBOMOCTABIISIEMBIX (POHEM
(oluHapHbBIE, IBOMHBIC, MHOKECTBEHHBIEC OMMO3UIINN).

[TonsTHE CBOOOAHOTO BapHaHTAa.

Mopdonomnorus. Pemenune 3amaum ompeneneHus: (HoHEeMaTHUECKOM
NPUHAAJIC)KHOCTH 3BYKOB PEYM B TMO3UIMU HEUTpaIU3alMU MX TUCTHUHK-
TUBHBIX TMpU3HAKOB. MockoBckas u JleHUHTpajackas (HOHOJIOTHYECKUe
mkoJbl. [IpermyiiiecTBa U HEIOCTATKU TOTO WX MHOTO perieHus. [loHs-
THE apXU(DOHEMBI.

Tema 3. ApTuRyJIsiuMoHHasA poHeTuka. Opranbsl pe4u

ApPTHUKYJISIHUOHHBIA acCIEeKT. APTUKYISLHOHHBIE MEXAHU3MBbI: CHIIO-
BOM, BUOPAIIMOHHBIHN, pE30HATOPHBIN, MPETPao00pa3yoIIui.

Oprasbl peun, BXOASIINE B KaXKIbI MEXAHU3M.

[loHsiTHE apTUKYISLUOHHOMN 0a3bI.

ApTUKyJISIIIMOHHAsT 0a3a si3bIKa KaK TUMHYHBIA N1 JAHHOTO SI3bIKA
YKJIaJl, apTUKYJISIITUOHHBIE HABBIKA, HICTOPUUYECKU BHIPAOOTAHHBIE KOJICK-
TUBOM. CTaTHYECKUN U JUHAMUYECKHUI aCTIEKThl apTUKYJISIITUOHHON 0a3bl.

['pynmnsl opraHoB peun (aKTUBHBIE, TACCUBHBIE).

Tema 4. Knaccudpukauusi 3ByKOB peum

Akyctuueckuil acnekt. @u3znyeckue cBoOiCTBa 3ByKa (4acToTa, WH-
TEHCUBHOCTb, JJIUTEIbHOCTh). 3BYKHU: IJacHbI€, 3BOHKUE COTJIACHBIE, TIIy-
XUE COTIACHBIE, COHAHTHI. CTEIEHN COHOPHOCTH 3BYKOB PEYH.
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Cucrema aHrmuickux riacHbeiX. [lpuHUUMNBI KiIaccuPUKaLUK U
TPYIIIBI TJIACHBIX B COOTBETCTBUU C 3TUMH MNPUHIMIAMHU: YCTONYHMBOCTD
apTUKYJISIIUU (MOHOPTOHTU, TU(TOHTH, AUPTOHTOUIBI); 1O JBHKEHHUIO U
MOJIOKEHUIO SI3bIKa B TOPU3OHTAIBHOW U BEPTUKAIBHOM IIIOCKOCTAX (MO
POy U MOABEMY); TIOJIOKEHUIO TYO; UICTOPHUUECKON TOJITOTE, HAIPSHKEHHO-
ct; Xapakrepy otcrymna. IIpobnema tpudronros. Knaccupukauuu as-
IJIMHACKUX TJIACHBIX B pabOTaxX OTEUECTBEHHBIX, OPUTAHCKUX U AMEpPUKAH-
ckux GoHerncToB. CONOCTaBIECHUE aHTIIUICKUX IJIaCHBIX C PYCCKUMU.

Amnrnuiickue coriacHsle. [IpuHIUNBI KIacCU(pUKALIMU COTJIACHBIX U
IPYIIBI COTJIACHBIX B COOTBETCTBUU C ATUMH MPHUHIMIAMU: 110 padoTe ro-
JIOCOBBIX CBSI30K W CWJIE apTHUKYJISIIMU; AKTUBHBIM M MAaCCUBHBIM OpraHaMm
peuu, TUITy apTUKYISLMOHHOM Iperpajpl WK XapakTepy IIyMa; KoJuye-
CTBY apTUKYJIALMOHHBIX (POKYCOB U IIYMOOOPA3yIOIIEMY HJIM OKpacoy-
HOMY XapakTepy MOCIeIHUX, MOJ0XEHUI MsIrkoro Heba. Kiaccuduka-
MM aHIJUMKACKUX COTJIACHBIX B pa0OTax OTEUYECTBEHHBIX, OPUTAHCKHX U
aMEpPUKAHCKUX JMHIBUCTOB. COIOCTaBICHUE AHTJIMICKUX COTJIACHBIX C
PYCCKHMU.

Tema 5. Mopupukanus ¢poneM B peun

Onpenenenne acCUMWISINMKA. BUIbl aCCUMWISIMHU: UCTOPUYECKAas,
(GyHKIIMOHANbHAS, TOJIHAS, YacTUYHas, MPOTPECCUBHAs, pPErpecCUBHAs,
B3anMHas. Tpu cTainu apTUKYJISLIUHU 3BYKOB.

[To3UIIMOHHO-KOMOMHATOPHBIE W3MEHEHMS JJIUTEIBHOCTH M Kade-
CTBa aHTJTUUCKUX TJacHBIX (poHeMm. KonumdecTBeHHas, KaUeCTBEHHAs! U HY-
JieBasi peAyKIUs aHTJIMMUCKUX TJIaCHBIX (POHEM.

[To3uIIMOHHO-KOMOMHATOPHBIE W3MEHEHMS! AHTJIMUCKUX COTJIAaCHBIX
dboHeM. ACCUMWIIISIITUSL UCTOpUUYECKas U COBpeMEHHas (03BOHUEHHE, OTIy-
HICHWE), aclupanus, NajaTalin3aius, HOCOBOW B3pbIB, JaTepAIbHBIN
B3pBIB, ITIOTEPS B3PHIBA.

Tema 6. CnoroBasi CTPYKTYpa aHIJIMHCKOTO SI3bIKA

Omnpenenenne crnora. Teopun ciora B aHIVIMICKOM SI3bIKE (SKCIIUpPa-
TopHas1, conopHas, Teopus JI. B. Illepost u ap.). Ciioroo0pasyroliye 3ByKu
B QHIJIMMCKOM SI3BIKE.

CtpykTypa ciora B aHIJIUMCKOM s3bIKE. BO3MOXHbBIE TTOJI0XKEHUS U
COYETAaHUS I1aCHBIX M COTJIACHBIX B Hayajie U KOHIIE CJIOra.
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Tumnbl CJIIOrOB MO UX HAYAITY U KOHIY, JJIUTEIBbHOCTA U AKIIEHTHOMY
BECY.

OcHOBHBIE MIPaBUJIA CIOTOJICIICHUS B AHTJIUUCKOM SI3BIKE.

@DyHKIMU cora B ((OHETUYECKOW CTPYKTYpE CJIOBA, CHHTArMbl, (hpa3bl
(KOHCTUTYTUBHAS, IETMMUTATUBHAS, PEKOTHUTUBHAS, KYJIbMUHATUBHAS).

Tema 7. CnoBecHoOe yiapeHue

Ompezenenre CIOBECHOTO yaapeHUs. BHUIIBI CTIOBECHOTO yaapeHus:
JTUHAMHAYECKOe, WM CHIJIOBOE, MY3BIKAJIbHOE, WM TOHHYECKOE, KOJude-
CTBEHHOE, WU KBAHTUTATHBHOE, KBAJTMTATUBHOE.

AKyCTHKO-(pHU3HOJIOTHYECKAs] TIPUPOIA CIOBECHOTO yAapCHHs B aH-
TJIUHACKOM SI3BIKE.

CrerneHu CIOBECHOTO YJIapPCHHsI B aHTJIMICKOM SI3bIKE (TJIaBHOE, BTO-
POCTETIEHHOE, TpeThecTereHHoe U ciaboe) mo paboram OpHUTAHCKUX H
amepukaHCKuX (oHeTHCTOB. CTENeHN CIIOBECHOTO YAApEHHUS B PYCCKOM
SI3BIKE.

MecTto ClioBECHOTO yaapeHus. XapaKTepUCTUKa CIOBECHOTO yIapeHus
AHTJIMHACKOTO U PYCCKOTO SI3BIKOB C TOUKH 3PEHHSI €T0 MECTa B CIIOBaX U Ipam-
MaTH4deckux opmax (CBOOOIHOE, UM PA3HOMECTHOE, (PUKCUPOBAHHOE).

OYHKIIUN CIIOBECHOTO yAapeHUs: AUCTUHKTHBHAS, OPTaHU3YIOMIAs,
PEKOTHUTHUBHASI.

dakTopbl, ONIPEACIIIIONINE CTEIIEHh U MECTO CJIOBECHOTO YAApCHHUS B
aHTIIMACKOM SI3BIKE: DPEIeCCHMBHAsI (OTpaHUYCHHAs W HEOTPaHWYCHHAs ),
pUTMUYECKas (IMaXpOHWYECKas W CHHXPOHUYECKAas), PETEHTHBHAS TCH-
JEHITN U CEMaHTHYECKUH (akTop.

OcO00EHHOCTH aKIEHTHON CUCTEMBI CJIOB B aHTJIMUCKOM s3bIKe. Oc-
HOBHBIE aKIICHTHBIC MoOjeNr. ba3oBple MpaBwmiia pacCTAaHOBKH CIIOBECHOTO
ynapeHusi. AKIIEHTHasl CTPYKTypa CJIOXKHBIX CJIOB. TeHACHIINH, OTpe/es-
IOIIME MECTO U CTETICHb YAAPEHHUS B CJIOKHBIX CIIOBAaX aHTIUHCKOTO S3BIKA.

Tema 8. YcrHas m nmucbMeHHasi (popma peuun. JlureparypHoe
npousHomenue. HaunmoHanbHble BADUAHTHI AHTJIMICKOIO SI3bIKA

[TuceMenHast pukcarus — CyHIECTBEHHBIN MPU3HAK JIMTEPATYPHOTO
s3bIKa. HeTOXIEeCTBEHHOCTh MOHATHUN «ITUCHbMEHHBIA SA3BIK» WU «JIATEpa-
TYpPHBIU S3bIK». CTUJIEBBIE U CTPYKTYPHBIC PA3JIUYUS MEKIY MUCbMEHHOU
Y YCTHOM PEUbIO.
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[Tucemennas gopma peun. Mcropus nucbma: nukrtorpadus, Hepo-
rduueckuid (upeorpaduueckuii) TUI MUChbMa, 3ByKOBasi Meporinduka,
cjororoe (cmuiabudeckoe) MUchbMO, COOCTBEHHO 3BYKOBOE MUCbMO. I'pa-
¢duka u opporpadus.

[Tpuntuner  opdorpadun: ¢GOHETUUECKHM, STUMOJIOTO-MOpdoIoTH-
YeCKUH (CIIOBOMPOU3BOICTBEHHBIN ), MCTOPUYECKUM, HEPOTTUDUICCKUM.

JIuTepaTypHBIi S3bIK U €70 CBOWCTBA: HAJIMYUE OINPEIECICHHBIX Ipa-
BUJI CJIOBOYIIOTpEOIeHNS, YAApEHUs], TPOU3HOILLIECHUS U T. [I.; CTPEMJICHUE K
YCTOMYHUBOCTH;, MPUCTIOCOOJICHHOCTD; CTUJIMCTUYECKOE OOTaTCTBO.

[TonsiTHE MUTEPATYypPHOTO MPOUHOIIEHUS U OPHOITUIECKON HOPMBI.
[IpakTuueckoe 3nauenue opdosnuu. Hopma n koguduxanus. [IponsHocu-
TeJIbHBIE CJIOBApU aHIIMKCKOro s3bika U ux wuzparenu (M. JkoyHs,
A. T'mmcon, I1. Poys, [Ix. Xaptman, [[x. Cerrep, k. Yamuc; Ix. Kens-
oH, T. Horr).

[Tousitue HOpMBI B si3bIke. [I[pUUMHBI M1 UCTOYHHUKU 3BOJIOLMM IPO-
U3HOCUTEIHLHONM HOPMBI. BapHMaHTHOCTh — CBOMCTBO SI3IKOBOM CHUCTEMBI U
sI3bIKOBOUM HOpMBI. ColluaabHasi BAPUAHTOJIOTHS.

HammonansHble HOPMBI JTUTEPATYPHOTO MPOU3HOIIEHUSI HA TEPPUTO-
pun Aurnuu, CIIA, Kanagsl, ABctpanuu, HoBolt 3enanaumu.

Hcropus ameprKaHCKOro BapyaHTa aHriauickoro s3bika. [lytu dop-
MUPOBAHUS U COBPEMEHHBIN cTaryc. BaxkHelmme paznuuus Mexay Opu-
TAHCKUM U aMEPUKaHCKUM BapuaHTaMH MPOU3HOILIEHUS (pa3inyuus B BOKa-
JU3ME, KOHCOHAHTU3ME, IPOCONYECKUE OTINYMSA).

PervonanbHbpie TUMBI OPUTAHCKOTO BapUaHTa AHIJIMMCKOTO S3bIKA.
Bapuantel 1 nuanextel. FOxHo-anrnuiickoe npousHomenune (FOAIT) kak
ydeOHast HopMma.

Tema 9. HoBble TeHIeHIIMU B AHTJIMICKOM NPOU3HOIIEHUH

OcHOBHBIE TPYIIBI U3BMEHEHUHN B MPOU3HOIIEHUHU (3aMeHa (OHEMBI,
HCYE3HOBEHHE (POHEMBI, MOIU(DUKAIMA B (POHEMHON CTPYKType S3bIKa,
KBaJIMTATUBHBIE U TPOCOIMYECKUE N3MEHEHNA).

W3meHeHusa B cuCTeME TIacCHBIX (M30JMpPOBaHHBIE, KOMOMHATOPHBIE,
U3MEHEHUSI B JIOJITOTE TJIAaCHOTO, BIHMSHUE AUAIEKTOB). Momudukanuu B
CUCTEME COTJIACHBIX (ACCUMIIIALINS, clia0bie (POpMBI, TOTEPS COTIIACHOTO).

OcobeHHOCTH JOJTOTHI TJIACHOTO B aHTIUNCKOM si3bike. Mctopuye-
CKas Y MO3ULHMOHHAs noirora. MccnegoBanue 3Ha4€HHUS JOJTOTHI TJIACHO-
ro Kak JUCTUHKTUBHOIO apTUKYJSIMOHHOrO mpu3zHaka. (A. Meiie, Opu-
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TaHCKHE (OHETUCTHI, aMEPUKAHCKHE IUCKPUNTHUBUCTHI). Todka 3peHHUs
OTE€UECTBEHHBIX JMHTBHCTOB HAa 3HAYCHWE JIONTOTHI TJIACHOTO B AHTJIHMMA-
CKOM SI3BIKE.

CnopHbie po0IeMbl B (POHETHIECKON CHCTEME aHTIIUHCKOTO SI3bIKa
(ponema [hw], abdpukatsl, audToHTH, TPUDTOHTH, HEUTPATHHBIA 3BYK

[eD).

Tema 10. UaTOHAIMSA AHTJIMHACKOTO0 A3LIKA

[IpoOnema omnpeneneHruss UHTOHALIUMA U €€ KOMIIOHEHThI. HTOHa1us
u npocoausi. OyHKIMOHATBFHOE 3HAYEHUE UHTOHAIIMY (KOMMYHHUKATUBHAS,
cTircTrudeckas ¢Gyukmun). CuHTarMa U MHTOHaIrmoHHas rpymnmna. Crioco-
ObI TpaUIECKOTO N300paKEHUST MHTOHAIUH.

DONEeMEeHTHl aKIIEHTHO-MEJIOANYECKON CTPYKTYphl WHTOHAIMOHHOM
TPYIIIBI: HadalibHbIE O0€3yIapHbIe CIIOTU U UX MEJIOJUYECKHE Pa3HOBUIHO-
CTH B QHTJIMMCKOM SI3bIKE, ITKaJla U €€ OCHOBHBIC THIIbI, TEPMHUHAIbHBIN
TOH W €r0 THUIIBI, 3as/iepHbIe Oe3ymapHbie cIoTh. JIuCTUHKTUBHAS (QyHKITHS
MEJIOIUYECKUX Pa3Induid BO BCEX DJIEMEHTaX MHTOHAIIMOHHOMN TPYIITIHI.

[Tonsitue dpazoBoro ynapenus. CooTHOIIEHUE MEXAY (Dpa3oBbIM U
CIIOBECHBIM yaapeHueM. Tumbl (Ppa3oBoro yaapeHus (CHHTaKCHYECKOeE,
aoruyeckoe, sMparuueckoe). [loHsITHE KOMMYHUKATUBHOTO LIEHTPa (Ppasbl
¥ MHTOHAITMOHHOM T'PYIITHI U €r0 aKIIEHTHOTO Spa.

OyHKIIMOHATBHOE 3HAYCHHWE BBICOTHOTO KOMIIOHEHTA WHTOHAIIUN
(CHHTaKCHYeCKU-TUCTHHKTHBHAS, CEMaHTUKO-THCTUHKTUBHAS, CTHJIMCTH-
gyeckasi QYHKIUN).

TemmopalbHbIH KOMIIOHEHT MHTOHAIIMM, €r0 ONpEIEICHUE U BUJIBI.
[Tonsitue pedeBoil mays3bl, ux TUIbl. DYHKIMOHAIbHBIE PA3HOBUIAHOCTU
nay3 (CMHTaKCHU4eckue, dIMbaTuIecKue, may3bl KojaeoaHus).

OcobenHocTn puTMa aHIMICKON (pasbl. B3aumopaeiicTBue Mexmay
¢dbpa3oBbIM yAAPEHUEM U PUTMOM.

TeMOpanbHBIT KOMIIOHEHT HHTOHAITUH.

donemuueckoe cnoeo, cummaema, gpaza, gonoaosay. Ponemuxa
mexcma u OUCKypca.

TekcT u ero enuHulbl. Posib UHTOHAIMK B (DOPMUPOBAHUU TEKCTA.
Omnpenenenue nuckypca. OCoOOEHHOCTH TUCKYypCa.
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Tema 11. DOHOCTHINCTHKA

[TonsTHe TUIa MpoW3HECEHHs] U CTUis npousHeceHus. CtuiieoOpa-
syromue cpeactBa. Kynerypa peun. @oHeTndeckas KyiabTypa opuUIlMab-
HOM M HeodunmanbHoU peun. PedeBoit aTukeT. DoHeTHUECKAsT KYIbTypa
MEKJIMYHOCTHOTO OOIIEHUS U ITyOJIMYHON PEUH.

DOHOCTWINCTUKA KaK pa3fieN JUHIBUCTUKU. Ee mpeaMer u 1enu.
Omnpenenenue ctuiist peund. OyHKIMOHANbHbIE CTWIH. DOHETUYECKUE CTH-
7. DKCTPATMHTBUCTUYECKHE (PAKTOPBHI.

OcHoBHble cTunenuddepenuupyronme ¢akropel. PedeBas cutya-
1Ysl. DKCTPAJIMHTBUCTUYECKAsI CUTyallMsl U €€ KOMIIOHEHTHI (11eJb, Tpe-
MET, y4aCTHUKH, 00cTaHOBKa). Ctuiemoauduuupyromme dakrtopsl. Cre-
NIEHU CTIOHTAHHOM pPEYH.

Knaccudukanus donernvyeckux ctuieit. Knaccudukanus, ocHoBaH-
Hasg Ha KpPUTEPUU CHOHTAaHHOCTU. DOHETHYECKHE CTWIIM 3apaHee MOMAro-
TOBJIEHHOM peuu, YTeHUs U CIOHTaHHOU peun. Knaccudukanus dponernye-
CKHUX CTHWJIE, OCHOBAHHAs Ha 1€ KOMMYHUKaMU. OCHOBHbIE HHTOHALIM-
OHHBIE CTWIW: WHGOPMAIMOHHBIM, aKaJeMUYECKUN, MyOIUIIMCTHUECKUM,
pa3roBopHO-OBITOBOM, XynokecTBeHHbIN. Kiaccudukarmuu C. M. Taiiayun-
ka, P. WI. ABanecona, JI. B. Illep0Osr1, JI. JbxoyH3a, A. 'mmcoHa.

Mononoruueckas u guajgorundeckast Gpopmel peun. Ux ponetnueckue
OCOOEHHOCTH.

CerMeHTHBIE U CYNPACEerMEHTHBIE OCOOCHHOCTH (DOHETUYECKUX CTHU-
JIe U UX OCHOBHBIX MOJAU(DUKAITUH.
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JIEKIIMOHHBIE 3AHATUA

[IpennaraeMple MaTepualbl MPEICTABISIOT €000 0a30BBIM KypC
TEOPETHYECKON (POHETHKH COBPEMEHHOTO AHTIMUCKOro s3bika. B Kypce
JIEKIIUN U3J1araloTCsi OCHOBHBIE TEOPETUUYECKUE IMOJ0KEHUS TJIABHBIX pa3-
Nej0B (DOHETUKU: OpraHbl peuu, oHEeMa, CIIOT, KJIacCUu(pUKaIUs IIIaCHbIX U
COTJIACHBIX 3BYKOB, CJIOBECHOE€ yAapeHue, MUHTOHAIUS, TEPPUTOPUATIbHAS U
conyanbHas audpepeHiuanus a3bika, S3bIK0Bas HopMa.

Teopernueckre MOJOKEHUS IO BCEM pas3zeiiaM CHAOKEHbI HWILTIO-
CTpaTUBHBIMM MaTepuanamu. JIeKIUH MO BCEM TeMaM COMPOBOKIAKOTCS
MpPE3CHTAIUSIMU, COCTABJICHHBIMU C MOMOIIBIO KOMIIBIOTEPHOM MpOrpam-
Mol Power Point.

Lecture 1 (2 hours)

Introduction.
Phonetics as a Science. Its Aims and Branches.
Aspects of Speech Sounds

1. A brief historical outline.

2. The role of Phonetics in foreign language teaching.

3. Phonetics as a branch of Linguistics. Its application to other areas
of science (the object of Phonetics; its subject matter; two levels of
phonetic investigation; the fields of study Phonetics comes in touch with:
communication engineering, medical sciences, dialectology, social
sciences (sociolinguistics, sociophonetics), psychology (psychophonetics);
the process of speech production).

4. Branches of Phonetics

(articulatory, acoustic, functional;

special, general, comparative, descriptive (synchronic), historical
(diachronic);

segmental, super-segmental, applied).

5. Phonetics and Phonology.

6. Aspects of speech sounds

(articulatory or biological, acoustic, functional or linguistic).

7. Methods of investigation in Phonetics

(theoretical research, experimental research; direct observation,
linguistic method; computer programmes; techniques applied in
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articulatory phonetics: palatography, photography, x-ray photography,
cinematography, x-ray cinematography;

techniques applied in acoustic phonetics: voice oscillograph
(oscilloscope), spectrograph, intonograph).

8. Transcription

(the International Phonetic Association, the creators of an international
phonetic script: M. Bell, O. Jesperson, H. Sweet, L.V Shcherba; Pronouncing
dictionaries; Webster’s dictionary; types of transcription: broad or
phonological, narrow or phonetic).

Reference Material

1. Teopetnueckas (QoHETHKA AHTIIMMCKOTO s3bIKa (HA AHTJIUHCKOM
A3bIKE) : yueO. JJIsl CTYJIeHTOB Bbicul. yueb. 3aBenenuii / M. A. CokonoBa
[v op.]. — 3-e u3x., crep. — M. : I'ymanutap. uzg. uentp BJIAZLOC, 2004. —
C.6—17,47—48. -ISBN 5-691-01227-4.

2. BacuinbeB, B. A. ®oHETHKA aHTIUMKUCKOTO A3bIKa. T€OpeTUYECKUid
Kypc (Ha aHTJIMMCKOM SI3bIKE) : yueO. JJid CTYJEeHTOB MH-TOB U (Dak. uHO-
ctp. s13. / B. A. BacunwseB. — M. : Beicu. mik., 1970. — C. 7 — 29, 30 — 35,
57—-59, 146 — 147, 226 — 228.

3. llleBuenko, T. U. Teopernueckass GpoHEeTHKA aHTIMUKUCKOTO SI3bIKA
(Ha anriuiickoM s3bike) : yue6. / T. W. llleBuenko. — M. : Beicml. mik.,
2006.-C. 10 —11, 12 — 15,30 — 33,52 — 63. — ISBN 5-06-004986-8.

4. JleontheBa, C. ®@. Teopernueckass (pOHETHMKA COBPEMEHHOTO aH-
IJIMACKOTO sI3bIKA (Ha aHTJIMICKOM SI3bIKE) : yueO. JUIsl CTYJEHTOB Ie/. BY-
30B U yH-TOB / C. @. JleonTtheBa. — 3-¢ usn., ucnop. u gon. — M. : Mene-
mxep, 2004. — C. 10 — 20. — ISBN 5-8346-0179-0.

5. bypas, E. A. ®oHeTHKa COBPEMEHHOIO aHTJIMMCKOrO s3bIKa. Teope-
TUYECKHUM KypC : y4eO. 175l CTYJCHTOB JIMHTBUCT. By30B U ¢ak. / E. A. bypas,
H. E. I'anoukuna, T. U. llleBuenko. — M. : Akagemus, 2006. — C. 9 — 14,
15,21 —22,29 — 33,43 — 48. — ISBN 978-57695-6472-7.

6. Topcyes, I'. I1. ®oHeTHKA aHTJIMICKOTO sA3bIKA : y4eO. s Puiod.
dak. yH-ToB, MH-TOB U (pak. uHoctp. 3. / I'. Il. TopcyeB. — M. : U3a-Bo
JIUT. HA UHOCTP. 3., 1950. —C. 9 — 19,42 —47.

7. QukymmHa, O. . @oHeTnKa aHTIMKUCKOTO A3bIKa. TeopeTHYeCcKui
Kypc : yueb. mocobue mns ctyneHtoB neid. uH-toB / O. U. Jlukymuna. —
M.—JL. : IIpoceemenue, 1965. —C. 11 — 25, 181 — 184.
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Lecture 2 (4 hours)

The Phoneme Theory

1. The phoneme and its definition.

2. Aspects of the phoneme (material, abstract, functional). An
allophone: 1its definition, the requirements it meets. Principal and
subsidiary (positional, combinatory) allophones. Relevant and irrelevant
articulatory features. The invariant. A phonological opposition.

Functions of the phoneme: distinctive, constitutive, recognitive.

3. Types of mistakes: phonetic and phonological.

4. The phoneme theory at home and abroad (the main trends in the
phoneme theory: mentalistic (psychological), abstract, physical,
materialistic):

I. A. Baudouin de Courtenay: the morphological approach, the
psychological approach;

L. V. Shcerba; the Moscow Phonological School; the Leningrad
Phonological School;

S. R. Showmyan: the cybernetic approach; Ferdinand de Saussure;

the Prague Linguistic Society (N. S. Trubetzroy);

the London Phonological School (D. Jones);

the American Phonological School (L. Bloomfield, E. Sapir,
W. F. Twaddell);

the Copenhagen Trend (L. Hjelmslev, R. Jakobson, M. Halle).

5. Methods of phonological investigation (the aim of a phonological
investigation; 2 ways of speech sounds analysis: phonological, articulatory;
a semantically-distributional method; a commutation test; the kinds of a
phonological opposition: single, double, triple; a formally distributional
method; a free variant).

6. Morphonology (the Moscow Phonological School, the Leningrad
Phonological School, the Prague Linguistic Society; an archiphoneme).

Reference Material

1. Teopetnueckas (poHETHKA AHTIIMMCKOTO S3blKa (HA aHTJIMHCKOM
A3bIKE) : yueO. JJIs CTYJIeHTOB Bbicul. yue0. 3aBenenuii / M. A. CokonoBa
[v np.]. — 3-e u3x., crep. — M. : I'ymanutap. uza. uentp BJIAJIOC, 2004. —
C.39—-47,49 — 59. —ISBN 5-691-01227-4.
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2. Bacunbes, B. A. @oHeTHka aHTIIMICKOTO s3bIKa. TeopeTndeckuii
Kypc (Ha aHTJIMMCKOM $3bIKE) : yueO. JJid CTYJEHTOB MH-TOB U (haK. uHO-
cTp. 3. / B. A. Bacunses. — M. : Boic. mik., 1970. — C. 134 — 181.

3. llleBuenko, T. U. Teopernueckass GpoHeTHKA aHTIUKUCKOTO SI3bIKA
(Ha anrnmiickoM s3eike) : yueOnuk / T. U. llleBuenko. — M. : Beicmi. 1mik.,
2006. — C. 38 —40. — ISBN 5-06-004986-8.

4. JleontbeBa, C. @. Teoperuueckas (poHETHKAa COBPEMEHHOIO aH-
IJIMACKOTO SI3bIKA (Ha aHTJIMICKOM SI3bIKE) : yueO. JUIsl CTYJEHTOB IeJ. BY-
30B 1 yH-TOB / C. ®. JleonTtheBa. — 3-e u3f., ucmp. u gom. — M. : MeHe-
mxep, 2004. — C. 56 — 64, 68. — ISBN 5-8346-0179-0.

5. bypas, E. A. ®oHeTrka COBPEMEHHOTO aHIIUUCKOTO A3bIKa. Teo-
peTHUecKui Kypc : yuel. sl CTYJCHTOB JTUHTBUCT. By30B U (ak. / E. A. by-
pasg, WU. E. TI'amoukuna, T. WM. IlleBuenko. — M. : Axkagemus, 2006. —
C. 33 —43. - ISBN 978-57695-6472-7.

6. Topcyes, I'. I1. ®oHeTHKa aHTJIMIICKOTO fA3BIKA : y4eO. uIs Puiiod.
dak. yH-ToB, MH-TOB U (pak. u"octp. 3. / I'. Il. Topcyes. — M. : U3a-Bo
JIUT. HA UHOCTP. 3., 1950. — C. 19 — 26.

7. Aukymuaa, O. . @oHeTHKa aHTJIMICKOTO SA3bIKa. TeopeTnYecKui
Kypc : yueb. mocobue ayig cTyneHtoB nei. uH-toB / O. U. JlukymnHa. —
M.—JL. : IIpocsemenue, 1965. — C. 26 — 43.

8. Illepba, JI. B. ®oHetnka GppaHITy3CKOTO sI3bIKa : OYEPK (PpaHIry3-
CKOT'0 IIPOU3HOIIECHHS B cpaBHeHUU ¢ pycckuM / JI. B. lllepba. — 3-e uzna.,
ucnp. u pacul. — M. : U3a-Bo nut. Ha UHOCTP. 3., 1948. — C. 17 — 20.

9.JleontheB, A. A. OOmENUHrBUCTHYECKUE B3MIAAL boaysHa e
Kyptenn / A. A. JleoutbeB // Bompocsl sizpiko3HaHusA. — 1959. — Ne 6. —
C. 115-127.

10. 3ungep, JI. P. boxysn, lllep6a n nctoku (poHOTOTHUECKON TCOPUHU
Tpyb6euxoro / JI. P. 3unnep // Bonpocs! si3piko3Hanus. — 1994, — Ne 4, — C.
126 — 135.

11.3ungep, JI. P. ®onema u ee MeCTO B CHCTEME SI3bIKA U PEUEBOM Je-
arenbHocTH / JI. P. 3ungep, B. b. Kacesuu // Bonpocs! si3biko3HaHUS. —
1989. —Ne 6. — C. 29 — 38.

12. Beticanos, ®. E. [IpoGnema BapbrpoBaHusi GOHEM B COBPEMEHHOM
¢dononmorun / ®. E. BeiicanoB // Bompocsl sa3biko3Hanus. — 1990. —
Ne 3.—-C. 72— 80.

13. KacartkuH, JI. JI. O npupoae ¢ponemsi / JI. JI. Kacatkun // Bomnpo-
col si3piko3HaHus. — 2009. — Ne 2. — C. 92 — 102.

20



Lecture 3 (2 hours)

Articulatory Phonetics. Organs of Speech

1. Articulatory Phonetics.

2. Organs of Speech (four groups of organs of speech: power
mechanism, vibrator mechanism, resonator mechanism, obstructor
mechanism). Articulatory basis.

Reference Material

1. BacunbeB, B. A. ®oHeTHKa aHTJIMHACKOTO s3bIKa. TeopeTU4yecKui
Kypc (Ha aHTJIMMCKOM $3bIKE) : yueO. i CTYJEHTOB UH-TOB U (pakK. WHO-
cTp. s13. / B. A. BacunbeB. — M. : Boicir. mik., 1970. — C. 71 — 81, 117 — 119,
120 — 133.

2. ITpakTudeckass (pOHETHMKA AHTJIMICKOrO s3blKa (HAa AaHTJIUMCKOM
s3bIKe) : yueO. mis dak. aHri. s3. neqa. ud-toB / M. A. CokosnoBa [u ap.]. —
M. : I'ymanurap. uza. uentp BJIAJIOC, 1997. — C. 8 — 14. — ISBN
5-87065-105-0.

3. JleontreBa, C. ®@. Teoperuueckas (oHETHKA COBPEMEHHOIO aH-
TJIMACKOTO sI3bIKa (Ha aHTJIUHUCKOM SI3bIKE) : y4eO. JUIsl CTYJICHTOB MEJ. BY-
30B 1 YH-TOB / C. @. JleontsheBa. — 3-e u3f., ucnp. u gom. — M. : MeHne-
mxep, 2004. — C. 25 —29. — ISBN 5-691-01227-4.

4. Iuxymuna, O. . ®oHeTHKa aHTIIMICKOTO SI3bIKa. TeopeTnyecKuii
Kypc : yueb. mocobue ayig cTyneHtoB nei. uH-toB / O. U. JlukymnHa. —
M.—JL. : IIpocBemenue, 1965. — C. 50 — 55.

5. Topcyes, I'. I1. ®oHeTHKa aHTTTUHACKOTO sI3bIKA © yueO. J1sl PuiIod.
dak. yH-ToB, UH-TOB U ¢ak. uHoctp. 3. / I'. Il. Topcyes. — M. : U3n-Bo
JIUT. HA UHOCTP. 513., 1950. — C. 26 — 27, 41 — 42.

6. bypas, E. A. ®oHeTnKa COBPEMEHHOIO aHTIIMICKOrO s3bIKa. Teope-
TUYECKUH KypcC : y4eO. IJIsl CTYACHTOB JIMHTBUCT. BY30B U Qak. / E. A. Bypas,
H. E. I'anoukuna, T. W. llleBuenko. — M. : Axkanemus, 2006. — C. 15 — 20,
22 —31.—-ISBN 978-57695-6472-7.

Lecture 4 (2 hours)

Classification of Speech Sounds

1. Classification of Speech Sounds (vowels, voiced consonants,
voiceless consonants, sonorants; the degrees of sonority of speech sounds;
acoustic and articulatory characteristic features of speech sounds).

21



2. The system of English vowels.

The principles of classification of vowels:

1) stability of articulation (monophthongs, diphthongs, diphthongoids);

2) the position of the tongue (front, front-retracted, mixed (central),
back, back-advanced);

3) the vertical movement of the tongue (high, mid, low; broad and
narrow variations);

4) quantitative principle (short, long);

5) the position of the lips (rounded, unrounded);

6) the degree of muscular tension (lax, tense);

7) the character of the end of the vowel (free, checked).

Diftferent points of view on the systems of classifications of vowels.
The problem of triphthongs.

3. The classification of consonants.

The principles of classification of consonants:

1) the manner of production of noise;

2) the type of obstruction (constrictive, occlusive, rolled or trilled,
affricates);

3) active organ of speech;

4) the place of articulation (labial: bilabial, labio-dental; lingual:
forelingual, mediolingual, back-lingual; apical; dorsal; cacuminal);

5) the work of vocal cords (voiced; voiceless);

6) the soft palate (nasal, oral).

Different points of view on the systems of classifications of consonants.

Reference Material

1. Teoperndeckasi (oHETHKA AHIJIMMCKOTO SI3bIKa (HAa AHTJIMHCKOM
A3bIKE) : yueO. Al CTyAeHTOB Bbicll. yueO. 3aBeaenuit / M. A. CoxoloBa
[v ap.]. — 3-e u3n., crep. — M. : I'ymanutap. uza. uentp BJIAOC, 2004. —
C.59—-71,78 — 88. —ISBN 5-691-01227-4.

2. IIpaktudeckast GOHETHKA AHIIIUKACKOTO SA3bIKA (HA aHTJIMHCKOM SI3bI-
Ke) : yueb. Ui cTyAeHTOB Bbicul. yueb. 3aBenenuit / M. A. CoxomnoBa
[ np.]. — M. : I'ymanurap. m3a. uentp BIIAJOC, 1997. — C. 23 — 66,
85 —122. - ISBN 5-87065-105-0.

3. BacunbeB, B. A. ®oHeTnka aHMIMICKOrO si3bIKA. Te€OpeTHYECKHid
Kypc (Ha aHTJIMICKOM SI3bIKE) : y4€0. /Ui CTYJCHTOB UH-TOB U (paK. MHOCTP.
s3. / B. A. BacunbeB. — M. : Bercmn. mik., 1970. — C. 81 — 117.
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4. lleuenko, T. . Teopernueckass POHETHKA AHTIUNCKOrO SI3bIKA
(Ha anrnmiickoM s3eike) : yueOnuk / T. W. llleBuenko. — M. : Beicmi. mik.,
2006. — C. 40 — 45, 48. — ISBN 5-06-004986-8.

5.JleontheBa, C. @. TeopeTnyeckass (pOHETHKA COBPEMEHHOI'O aH-
TJIMIACKOTO sI3bIKa (Ha aHTJIMUCKOM SI3bIKE) : y4eO. JUIsl CTYJICHTOB MEJ. BY-
30B u yH-TOB / C. ®. JleoHTheBa. — 3-e¢ u31., ucmp. u jaom. — M. : MeHe-
mwxep, 2004. — C. 30 — 52. — ISBN 5-8346-0179-0.

6. Iuxymuna, O. . ®oHeTHKa aHTJIMICKOTO SA3bIKa. TeopeTUYECKui
Kypc : yae0. mocobue aiis ctynenToB nef. uH-ToB / O. . {ukymuna. — M. —
JI. : IIpocBemenue, 1965. — C. 56 — 90.

7. Topcyes, I'. 1. ®oHeTHKa aHTIIMICKOTO S3bIKA : yueO. Ms priion.
¢dak. yH-TOB, UH-TOB U (hak. uHoctp. s13. / I'. II. Topcyes. — M. : U3a-Bo.
JIUT. HAa UHOCTP. 3., 1950. — C. 28 — 41, 48 — 124.

Lecture 5 (1 hour)

Moot Points in the System of English Phonetics.
Unsolved Problems

1. Consonants: the phoneme [hw]; affricates.
2. Vowels: diphthongs, triphthongs, the phoneme [s].

Reference Material

1. Teopernueckass (oHETHUKA AHTIIUMCKOTO fA3bIKA (HAa AHTIUHCKOM
SI3BIKE) © yueO. JUisl CTy/IeHTOB BhICII. yueO. 3aBenenuil / M. A. Cokonosa
[v op.]. — 3-e u3n., crep. — M. : I'ymanurap. uzn. uenrp BJIAJIOC, 2004. —
C.65—71.—ISBN 5-691-01227-4.

2. BacuibeB, B. A. @oHeTHKa aHTIIMHCKOTO A3bIKA. TeopeTndecKuii
Kypc (Ha aHTJIMIICKOM SI3bIKE) : y4eO. JUIsl CTyJIEHTOB UH-TOB U (hak. MHOCTP.
a3. / B. A. BacuneeB. — M. : Bercmn. mik., 1970. — C. 64 — 65, 189 — 192,
198 — 202, 215.

3. Topcyes, I'. I1. ®oHeTHKa aHTTTUHACKOTO sI3bIKA © yueO. J1sl Puiiod.
dak. yH-ToB, UH-TOB U ¢ak. uHoctp. 3. / I'. II. Topcyes. — M. : U3n-Bo
JIUT. HA UHOCTP. 3., 1950. — C. 125 - 129, 134 — 135.
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Lecture 6 (1 hour)

Vowel Length in English

1. Phonetic and historic length of vowels.

2. The problem of the relevance of vowel length (diachronic study;
the positional length of a vowel;

A. Meyer’s investigation, the points of view of American descrip-
tivists and British phoneticians; V. A. Vassilyev’s view point;

the role of the degree of tenseness;

new tendency in vowel length in English ).

Reference Material

1. Bacunbe, B. A. ®oHeTHKA aHTIIMICKOTO S3bIKa. TE€OpEeTUUECKUI
Kypc (Ha aHTJIMICKOM SI3bIKE) : y4eO. /Uil CTYJEHTOB UH-TOB U (paK. MHOCTP.
3./ B. A. BacunweB. — M. : Beicm. mik., 1970. — C. 202 — 210.

2. Topcyes, I'. I1. ®oHeTHKa aHTIIMICKOTO S3bIKA : yueO. i1 U0,
dak. yH-TOB, UH-TOB M (hak. uHoctp. 513. / I'. II. Topcye. — M. : U3xa-Bo
JIUT. HA UHOCTP. 3., 1950. — C. 130 — 133.

Lecture 7 (2 hours)

New Tendencies in English Pronunciation

1. The groups of changes in English pronunciation: the replacement
of one phoneme by another, the disappearance of phonemes, a qualitative
change, changes in the phonemic structure of the language, prosodic
changes.

2. Vowel changes: isolated changes, combinative changes, changes in
vowel length, dialect mixing.

3.Changes in consonants: assimilation, new weak forms, the
weakening and loss of consonants.

4. Changes in word-stress.

5. Spelling pronunciation.

6. “Continental” pronunciation of foreign-looking words.
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Reference Material

1. Juxymmuna, O. 1. @oHeTHKa aHTJIMICKOrO s3bIKa. TeopeTnuecKui
Kypc : yae0. mocobue aiis ctynenToB nef. uH-ToB / O. Y. ukymuna. — M. —
JL. : IIpocsemenue, 1965. — C. 202.

2. llleBuenko, T. . Teopernueckas (hoHETHKA aHTIIMICKOTO S3bIKA
(Ha anrnuiickoM si3eike) : yueOnuk / T. U. llleBuenko. — M. : Beicml. 1ik.,
2006. - C. 118 — 122, 146 — 150. — ISBN 5-06-004986-8.

3. Benukyte, 1. I1. O06 n3MeHeHUsIX B TPOU3HOIIEHUH COBPEMEHHOTO
anriuiickoro si3pika / . I1. Benukyre // IHOCTpaHHbIE SI3bIKM B IIKOJIE. —
1974. — Ne 8.

4. Topcyes, I'. I1. ®oHeTHKa aHTIUHCKOTO S3bIKA : y4€0. A Puiiod.
dak. yH-TOB, UH-TOB U ¢ak. uHoctp. 3. / I'. II. Topcyes. — M. : Uzn-Bo
JIUT. HA UHOCTP. 3., 1950. — C. 134 — 135.

5. Barber, Ch. Linguistic change in present-day English / Ch. Barber. —
Edinburgh — London, 1966. — Ch. 3. Changes in Pronunciation.

6. bypas, E. A. ®oHeTrka COBPEMEHHOTO aHTJIMKMCKOTO s3bIKa. Teope-
TUYECKHM KypC : y4eO0. 75l CTYJCHTOB JIMHTBUCT. By30B U ¢ak. / E. A. bypas,
. E. I'anoukuna, T. 1. llleBuenko. — M. : Akagemus, 2006. — C. 222 — 226. —
ISBN 978-57695-6472-7.

Lecture 8 (4 hours)

Intonation

1. The problem of the definition of intonation. Its components: pitch,
loudness, tempo, timbre.

2. The functional value of intonation: communicative function (real-
ized in 5 ways: to structure the information content of a text,

to differentiate the actual meaning of the utterance,

to define the number of terminal tones,

to determine the syntactic type of the utterance,

to convey the meaning of attitude);

stylistic function.

3. The anatomy of English intonation (intonation group; intonation
pattern, its sections (head, pre-head, nucleus, tail) and their semantic func-
tions).

Terminal tone types: simple, complex, compound.
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Types of pre-heads: zero, low, high.

Types of heads: level (low, high, medium),

descending (falling, stepping, sliding, scandent),

ascending (rising, climbing).

Types of tails: low, rising.

4. The functional value of the pitch: syntactically distinctive, seman-
tically distinctive, attitudinally distinctive functions.

5. Sentence-stress. Its types: normal, logical, emphatic. Its functions:
logically distinctive, syntactically distinctive, semantically distinctive.

6. The tempo of speech.

7. Pauses. Types of pauses: short, normal, long. Functional division
of pauses: syntactical, emphatic, hesitation.

8. English rhythm. Rhythmical groups. The basic rules of English
rhythm. Rhythm and stress.

9. Emphatic speech and its role. The means of emphasis of the utterance:

to widen or narrow the range of the utterance,

to modify the head of the intonation pattern,

to increase stress on the stressed words.

The means of emphasis of separate words:

to break the regularly descending scale,

to omit the stress on all normally stressed words except the nucleus,

to stress the word normally unstressed,

to use widely-ranged tone.

10. Teaching intonation.

Reference Material

1. Teopernueckass (poHETHMKA AHTJIIMHCKOTO s3bIKa (HA AHTJIUUCKOM
A3bIKE) : yueO. JJIs CTYJIeHTOB Bbicul. yue0. 3aBenenuii / M. A. CokonoBa
[v np.]. — 3-e u3x., crep. — M. : I'ymanutap. uza. uentp BJIAJIOC, 2004. —
C. 135 — 183, 241 — 246. — ISBN 5-691-01227-4.

2. IlpakTtuueckas (poHeTHKa AHTIIMMCKOTO $3blKa (Ha AHTIUHCKOM
A3bIKE) : yueO. JJIsl CTYJIEeHTOB Bbicul. yue0. 3aBenenuii / M. A. CokonoBa
[v np.]. — M. : I'ymanutap. uza. uentp BJIAJIOC, 1997. — C. 147 — 191,
212 —227. - ISBN 5-87065-105-0.

3. BacuinbeB, B. A. @oHeTnka aHTIMICKOrO s3bIKa. TeopeTnyecKui
Kypc (Ha aHTJIMMCKOM SI3bIKE) : yueO. JJid CTYJEeHTOB WH-TOB U (DaK. WHO-
cTp. 513. / B. A. BacunbeB. — M. : Beicmias mkona, 1970. — C. 286 — 321.
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4. lleuenko, T. . Teopernueckass POHETHKA AHTIUNCKOrO SI3bIKA
(Ha anrnuiickoM si3eike) : yueOnuk / T. U. IlleBuenko. — M. : Beicml. 1ik.,
2006. — C. 93 — 123. — ISBN 5-06-004986-8.

5. bypas, E. A. @oHeTnka COBPEMEHHOTO aHTJIMKMCKOTO S3bIKa. Teope-
TUYECKHUM Kypc : y4eO. IJIsl CTYJCHTOB JIMHIBUCT. By30B U ¢ak. / E. A. bypas,
. E. I'anoukuna, T. U. llleBuenko. — M. : Akagemus, 2006. — C. 133 — 199. —
ISBN 978-57695-6472-7.

6. JleoutneBa, C. ®@. Teoperuueckass (HOHETUKA COBPEMEHHOTO aH-
TJIMACKOTO SI3bIKa (HA aHTTUHCKOM $I3BIKE) : yueO. NIl CTYJIEHTOB Me. BY-
30B U yH-TOB / C. ®. JleonTtheBa. — 3-e u3f., ucmp. u gom. — M. : MeHe-
mxep, 2004. — C. 242 — 248. — ISBN 5-8346-0179-0.

7. Qukymmuna, O. Y. ®oHeTHKa aHTJIMICKOTO s3bIKa. TeopeTnyecKui
Kypc : yue0. nocodue st cTyieHToB e uH-1oB / O. U. Jukymmna. — M. —
JI. : ITIpocBemenue, 1965. — C. 131 — 170.

8. bpayn, JI. Bocnpusitue aHrIMiickol peud Ha ciiyX (Ha aHTJIUM-
ckoM si3bike) / JI. bpayn. — M. : IIpocBemenue, 1984. — C. 42 — 53.

9. Ilocobue mo aHrIWMCKOM MHTOHAIMKU (HA aHTJIMMCKOM SI3BIKE) :
yue0. mocobue JiJisi CTYJ€HTOB Mel. UH-TOB U (ak. uHoctp. 3. / E. A. An-
tunosa [u np.]. — JL. : IIpocBemenne, 1974. — C. 3 —73.

10. AutunoBa, A. M. PurMmnueckas cucreMa aHTJIMMCKOM MHTOHAIUH :
y4eb. mocobue s nea. uH-toB / A. M. AntunoBa. — M. : Beicil. k.,
1984. - 119 c.

11. Antunora, A. M. Cucrema aHTJIMICKOM peueBOil MHTOHAIIUY : y4eO.
nocobue st By30B / A. M. Autunosa. — M. : Beici. k., 1979. — 131 c.

12.Topcyes, I'. I1. ®oHeTHnka aHMIHIICKOTO S3bIKA © yueOl. M1 (PuiIod.
dak. yH-TOB, MH-TOB U ¢ak. unoctp. 513. / I'. I1. Topcyes. — M. : U3xa. nut-
pbI HA UHOCTPaHHBIX s3bIKax, 1950. — C. 134 — 135.

Bomnpocsl mo Mmarepuajam JeKUui
Jekuusa 1

Introduction

1. What are the branches which form the theory of linguistics?
2. Why are they independent branches?

3. What does phonetics study?

4. What phonetic units does phonetics study?
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5. Why is it necessary to study phonetics at the content level?
6. Prove that phonetic units distinguish the meaning.
7. What sounds does phonetics study?
8. What fields of study is phonetics connected with?
9. Why can we call phonetics a social science?
10. What branches of phonetics do you know?
11. Speak about segmental and supersegmental phonetics. What units
do they study?
12. Why can we speak about acoustic phonetics?
13. What is phonology?
14. What are the three aspects of phonetics?
15. What theoretical methods of research in phonetics do you know?
16. What 1s meant by experimental phonetics?
17. Speak about the two types of transcription.

Jexkyuu 2 — 3

The Phoneme Theory

1. In what way does prof. Vassilyev define the phoneme?
2. What are the aspects of the phoneme?
3. What is an allophone?
4. What are the requirements of the allophones of the same phoneme?
5. What is a principal allophone?
6. What are other allophones called?
7. What features of the phoneme constitute its invariant?
8. What feature is called relevant?
9. What does the functional aspect of the phoneme mean?
10. Give examples of relevant and irrelevant features.
11. What kinds of mistakes may there be?
12. What is a phonetic mistake?
13. What 1s a phonological mistake?
14. What do we call an opposition where the phoneme is opposed to
some other phoneme in the same phonetic context?
15. Give examples to illustrate the distinctive function of all phonetic
units (phoneme, syllable, word-combinations and sentences).
16. The number of definitions of the phoneme is numerous. In what
way do they differ?
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17.How can you characterize 1. A. Baudouin de Courtenay’s defini-
tion of the phoneme?

18. Why is it idealistic?

19. Characterize the definition given by the linguists of the Prague
school of linguistics.

20. What is the main feature of L.V. Shcherba’s definition?

21. Why do we call D. Jones’s definition vulgarly-materialistic?

22. What is the aim of any phonological investigation?

23. What is the most common method of a phonological investigation?

24. What is its aim?

25.1Is it a very good method? Are there any drawbacks?

26. What method exists in contrast to the semantically-distributional?

27. Who was the method employed by?

28. What does the opposition wragh — wkan prove ?

29. What is the method accused of?

30. Are there any good grounds for this accusation?

31. What is the main condition under which these two methods are
used?

32. Suppose it is necessary to establish the phonemic status of sounds
when their distinctive features are neutralized. What branch of phonology
should we refer to?

33. In what forms of the words may a sound be neutralized?

34. What do we call a strong position of a sound?

35. Speak about the Moscow morphological school, its representatives
and point of view on the phonetic status of sounds?

36. What about Leningrad school? What is it also called?

37. What are the reasons for the Moscow school?

38. What are the arguments against the Moscow school?

39. What are the arguments for and against the Leningrad school?

Jekuusn 4

Articulatory Phonetics. Organs of Speech

1. What is articulatory phonetics concerned with?

2. What is the basis for the investigations of speech sounds?
3. What controls human speech production?

4. What is articulatory basis?
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5. What are the 4 groups of organs of speech? What do they include?
6. Why 1is the term “organs of speech” not a very good one? What
term is better?
7. What do the experiments with chimpanzees carried out a few years
ago proved?
8. The groups of organs of speech according to V. A. Vassilyev:
9. What does the power mechanism include? What is its function?
10. What 1s the function of the vibrator mechanism?
11. In what way is the voice produced?
12. On what does the height of the voice depend?
13. When is the pitch higher?
14. Why is the female voice higher?
15. What is the role of the resonator mechanism?
16. What does it include?
17. What do organs of speech consist of?
18. Name the parts of the tongue.
19. Dwell on the mechanism of the formation of speech sounds.
20. Name the parts of speech organs according to their function.
21. What organ of speech is inside the larynx? What is its role?

Jlekuusa 5

Vowel Length

1. What is the primary purpose of any kind of phonological analysis?

2. What do many people say as far as the relevance of vowel length 1s
concerned?

3. What did the scholars of the 19™ century think about the relevance
of vowel length?

4. What degrees of vowel length did the scholars of the 19" century
acknowledge?

5. Why was the 4™ degree introduced?

6. Did the scholars of the 19™ century take into account historical
length of vowels or something else?

7. What are the groups of vowels according to their positional
length?

8. To what conclusion did A. Mayer come when he measured vowel
length istrumentally?

30



9. Why i1s A. Mayer’s experiment very important even nowadays?

10. Take traditional pairs of short and long counterparts. What are they
primarily different in?

11. What did V. A. Vassilyev do to show that the vowels [u: - V], [q: - q]
differ not only in length but also in quality?

12.Is 1t right to say that the main feature for length difference is the
difference in the degree of tenseness?

13. What does the length of the vowel depend on?

14. Vowel quantity is as relevant in English as vowel quality, isn’t it?

15. What do you know about a new tendency in modern English as far
as the vowel length 1s concerned?

16. Why did V. A. Vassilyev proposed to change some of the symbols
in transcription?

17. What 1s more important in English nowadays: vowel length or
vowel quality? Why?

18. What do you know about a new tendency in modern English?

19.1s 1t right to consider [o:] and [o] as a short and a long
counterparts?

20. What is taken into account by the degree of length?

21.The main feature for length difference is the difference in the
degree of tenseness, isn’t it?

Jexkuus 6

Moot Points in English

1. What are the requirements which allow a sound combination be
treated as a separate phoneme?

2. In what way do these requirements work in affricates?

3. Are there diphthongs in English or are there only combinations of
2 vowel sounds? Let’s take an example: [bei — bai — bi: - bo:]. Do these
sounds stand as a whole in this opposition? Do they belong to the same syl-
lable and morpheme?

4. What does the example [ ‘Inflvants — Inflv’ensal] prove?

5. Is the neutral sound a separate phoneme or an unstressed allophone
of some other phoneme? In what way does the Moscow phonological
school solve this problem? What about Leningrad school?

6. What sound combinations can be treated unifornimic?

31



7.1s [va] a phoneme, a diphthong, a sound combination or what?
8. In what should we treat [va] in the words [‘Inflvonts] and
[,Inflv’ensoal]?

9. Is a diphthong a phoneme or a combination of vowel sounds?
Jexkuyusa 7

New Tendencies in English Pronunciation

1. What are thefive groups of changes in present-day English?
2. What groups of changes may be singled out in vowel changes?
3. Give examples of isolated changes.
4. What does the centripetal tendency mean?
5. Give examples of combinative changes.
6. What tendencies may be traced in changes of vowel length?
7. What are the main changes in consonants?
8. What are the tendencies in the changes of word-stress?
9. What phenomenon is called spelling pronunciation?
10. What 1s the tendency to pronounce borrowed words?

Jekuusa 8

Classification of Speech Sounds

1. How can you prove that it is natural to divide the speech sounds
into vowels and consonants? How can you justify this division?
2. Give the acoustic characteristic features of speech sounds.
3. Enumerate the groups of sounds according to the degree of their
sonority.
4. What points do we take into account when we analyze the articula-
tion of sounds?
5. Characterize vowels according to these points.
6. Characterize consonants.
7. Why do we consider sonorants to be a special group?
8. What facts draw sonorants close to consonants?
9. What facts draw sonorants close to vowels?
10. Innumerate the principles of classification of vowels.
11. Innumerate the groups according to these principles.

32



12. What are the principles of classification of consonants?
13. What are the groups according to these principles?

14. What sounds are called fortis?

15. Speak about diphthongs.

16. Are Russian vowels checked or free or both?

17. What vowel is called checked?

18. What features do sonorants possess?

Jekuusn 9

Intonation

1. Define intonation.
2. Is intonation a suprasegmental phenomenon?
3. What is timbre? Why is it usually excluded from the definition?
4. What is the view point of foreign linguists on intonation?
5. Why is the term “utterance” more preferable than the term “‘sen-
tence”?
6. What grammatical unit does syntagm coinside with in Phonetics?
7. Give an example to illustrate that they are different.
8. What are the sections of an intonation group? Define them.
9. Name the most important nuclear tones.
10. Dwell on rise-fall-rise.
11. Name the types of pre-heads.
12. Name the types of heads.
13. Prove that various combinations of parts of intonation express dif-
ferent meanings.
14. What is the role of the communicative centre?
15. How can you prove the distinctive function of terminal tones?
16. Enumerate the distinctive functions of the voice pitch, give exam-
ples.
17. Define sentence-stress.
18. What 1s it defined by?
19. What are the types of sentence-stress?
20. What is thythm?
21. Define tempo.
22. What is a pause?
23. What kinds of pauses do you know?
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24. What is better: to fill in a pause or to keep it silent?
25. What can a pause be filled with?

B ciiyuae, eciu CTyJJ€HT MPOMYCTUIT KaKyIO-11M00 JEKIHI0, OH U3yYa-
€T PEKOMEHJIOBAHHYIO JIMTEPATyPy CAMOCTOSITEIBHO, COCTABIAET €€ KOH-
CIIEKT W MPEIOCTABIISIET €ro npenojasarento. [lociie o3HakoMIEHUs C KOH-
CIIEKTOM IpEernoAaBaTelb HHIUBUAYAJIbHO OECEqyeT CO CTYIEHTOM II0 Mpo-
MyIIEHHOMY UM MaTepHuaily, € OH HE TOJIBKO OMPANIMBAET CTYI€HTa, HO U
B (hopme Oecenbl pa3bACHIET HEMOHSITHBIE JIJISl CTYI€HTA BOMPOCHI.

B xone 6ecenpl npejuiaraeTcs 3aaTh CIEAYIOIINE BOIPOCHI.

Jekuua 1

Introduction

1. Who was the 1* to begin experiments in phonetics in Russia?

2. What are the drawbacks of the system of transcription introduced
by the international phonetic association?

3. What does the linguistic aspect of speech sounds imply according
to O. L. Dickushina?

4. When did phonetic alphabet become spread?

5. What is the oldest and the most developed branch of phonetics
according to prof. Trakhterov?

6. Aspects of speech sounds.
What does the acoustic aspect of speech sounds imply?
What does the biological aspect of speech sounds imply?
What does the linguistic aspect of speech sounds imply?
What are the aspects of speech sounds according to prof.
Vassilyev?

- What are the aspects of speech sounds according to prof.
Dickushina?

7. Methods of investigation (according to T. I. Shevchenko).

- What are the parameters used in any prosodic analysis?

- What are the two basic ways to explore speech sounds?

8. Transcription (according to V. A. Vassilyev).

- What are the advantages of a phonemic transcription over an
allophonic?
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- From a point of view of a graphic form phonetic transcription falls
into three groups. What are they?
9. What is transliteration?

Jexyuu 2 — 3

The Phoneme Theory

1. Who originated the conception of the phoneme which exaggerates
the abstractional aspect?
What did 1. A. Baudouin de Courtenay call the phoneme?
2. In what way did L. V. Shcherba call the phoneme in his early works?
3. What problems were the scholars of the Prague linguistic school
interested in?
4. What is phonetics and phonology according to the scholars of the
Prague school?
5. In what way do American descriptivists treat the phoneme?
6. Whose conception was idealistic?
7. What is D. Jones’s conception called?
8. Why is the correct choice of the principle variant important?
9. What is an archiphoneme?
10. Who denies the material aspect of the phoneme?
11. Who denies the abstractional aspect of the phoneme? Who
originated the material aspect of the phoneme?
12. When does an accent appear?
13. What facts make the sound different?
14. What 1s the role of a subsidiary allophone?
15. What facts make the sound different according to J. Brown?
16. What features of the phoneme constitute its invariant?
17. What feature is called relevant?
18. What is the reason for accent in pronunciation?
19. What does L. V. Shcherba say about the way we should teach
sounds?
20. Give examples of a non-distinctive articulatory feature.
21. What are the rules of phonemic identification according to
V. A. Vassilyev?
22. What concept of the phoneme was originated by prof. Shaumyan?
23. The concept of the phoneme according to M. A. Sokolova:
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24. What is meant by ““a phonemic level”?

25. What is meant by ““a phonetic level”?

26. What message about the speaker can you get from the phonetic
level?

27. What is the correlation between dark and clear [1]?

28. What are the two ways to analyze the sounds?

29. What does the word “function” mean in phonetics?

30. What is meant by “functionally similar groups of allophones™?

31. What are the types of mistakes according to L. V. Shcherba?

32. What approach to the phoneme was originated by L. Hjelmslev?
What does it mean?

33. In what way does the phoneme perform its distinctive function?

34. What type of transcription is recommended for teaching?

35. In what way does Phonology differ from Phonetics?

36. What conception of the phoneme is most suitable for teaching?

37. What do we call a contrastive distribution of phonemes?

38. What is transcription?

39. What are the classes into which the views on the phoneme fall?
Name their representatives.

40. What is the final aim of a phonological investigation?

41. What 1s the difference between the analysis from phonological
point of view and articulatory?

42. Does the phoneme exist apart from speech sounds?

43. Can a phoneme be pronounced in general?

44. How does the phoneme perform its distinctive function?

45. What do we call articulatory features which are not capable of
differentiating the meaning?

46. Give examples of irrelevant articulatory features.

47.How can we prove that the phonemes can differentiate the
meaning?

48. What do we call the opposition where the phoneme can perform its
distinctive function?

49. What is idiolect?

50. What phonetic variations are called intraidiolectal?

51. What is a free variant?

52. What do you know about the cybernetic approach to the phoneme?

53. What do you know about the Copenhagen trend in the phoneme
theory?
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Jlexkyus 6

Moot Points in English

1. What sound combinations can be treated unifornimic?
2.1Is [va] a phoneme, a diphthong, a sound combination or what?
3.In what should we treat [vo] in the words [‘Inflvonts] and

[,Inflv’ensal]?
4.1s a diphthong a phoneme or a combination of vowel sounds?

Jexyuusn 7

New Tendencies in English Pronunciation

1. Enumerate the groups of changes in consonants.

2. Give examples of assimilation.

3. What tendencies should be taught?

4. What is the main thing in changes in consonants?

5. What is the connection between changes in quantity and changes
in quality?

6. What changes take place in former pairs of vowels: [I] — [i:], [u:] —[v],
[av] — [a1], [ava] — [a19].

7. What tendencies are stable?

Jekuyusa 8

Classification of Speech Sounds

1. What sounds are called fortis?

2. Speak about diphthongs.
3. Are Russian vowels checked or free or both?

4. What vowel is called checked?
5. What features do sonorants possess?

Jexkuyus 9

Intonation

1. Is intonation a segmental or suprasegmental phenomenon?
2. What does the term “prosody” mean?

37



3. What components does V. A. Vassilyev include into the phenomenon
of intonation?
4. What is a carrier if intonation?
5. What is the role of intonation-pattern?
6. Give the definition of intonation-pattern.
7. What types of descending heads do you know?
8. What types of ascending heads do you know?
9. What does the terminal tone mark?
10. What is the role of terminal tone?
11. What are the functions of pitch?
12. What are the functional groups of pauses?
13. What are the types of hesitation pauses?
14. The concept of intonation according to prof. Antipova?
15. What are the main functions of intonation according to prof.
Antipova?
16. How many components of intonation does she analyze?
17. What are they?
18. What are the most important components of intonation from the
linguistic point of view?
19. What are the three main functional types of sentence-stress?
Which is the most important?
20. What forms the terminal tone?
21. What clause terminals do American descriptivists distinguish?
22.1s intonation present in a written sentence?
23. What is A. Gimson’s point of view on the components of intonation?
24.In what way are actualized syntagms called in Phonetics?
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METOIANYECKHUE YKA3ZAHUSA K IPAKTUYECKUM
SAHATUAM

Tema Ne 1. WORD-STRESS*

Heanb 3ansiTus: GopMupoBaHUE TEOPETUUECKON 0a3bl U JIMHTBUCTH-
YECKOM KOMIIETEHIIMM B paMKax clefyrouied tematuku: «OrnpeneneHue
CJIOBECHOTO yhapeHus. Buael cinoBecHOro ynpapeHus. AKYCTHKO-
¢uznonoruyeckas Npupojia CIOBECHOTO YIApE€HUs B AHTJIMKWCKOM S3bIKE.
CreneHun CI0BECHOTO YIApEHHs B aHTJIMHUCKOM SI3bIKE. MECTO CIIOBECHOTO
yaapenusa. OyHKIUHU CIOBECHOTO yaapeHus. PakTopbl, ONpEeaeIsSIoNIne
CTENEHb U MECTO CJIOBECHOTO YJApEHUsl B aHIVIMMCKOM si3bike. OCcOOEHHO-
CTH aKLIEHTHOW CHCTEMbI aHIJIMHCKOIO s3bIka. OCHOBHBIE aKLEHTHBIE MO-
nenu. ba3oBele IpaBuia pacCTaHOBKHU CJIOBECHOTO yJAapeHUs. AKIEHTHas
CTPYKTYpa CIOXKHBIX CJIOB U (PaKTOPBI €€ ONPEACIISIOIINEY.

Oo0Opa3oBaTesibHbIE TEXHOJOTMH: JTUCKYCCHUS TIO TEMATUKE 3aHATHS,
JOKJIabl IO 00CYyX/1aeMoi TeMe, paboTa CTyIEeHTa C TPYIION B KauecTBe
yuuTens (Urpa «y4uTeab — YUCHUK).

lIpasuna uepwvi: ToCie KaxJa0ro MPOCIYIIAHHOTO BBICTYTUICHUS J10-
KJIQTYUK («YIUTENb)) 3aJa€T BOMPOCHI CAYIIATEISIM IO COAEPKaHUIO CBO-
€ro cooOIeHNsl, KOMMEHTUPYS W OIEHUBAs WX OTBETHI, MOMPABIAS U JO-
OaBJIsis, €CJIM 3TO HEOOXOIUMO.

CTyneHTsl, B CBOIO OYepe/b, MPUHUMAS POJIb YUUTEINs, BHICKA3bIBa-
I0T CBO€ MHEHHE O TIPOCIYIIaHHOM COOOICHWH, apryMEHTHPOBAHHO
00OCHOBBIBAasI CBOIO TOUYKY 3peHHs. UTOOBI JaHHBIN BUA PabOTHI MPOIIEI
IJI0JTOTBOPHO, CTYJCHTHI 3apaHee 3HAKOMSITCS C KITFOYEBBIMU CIIOBAMH, BO-
IPOCaMH, KOTOPBIE MOTYT CITYKUTh OTIIPABHBIMHU TOUYKAMH UX CY>KICHHM.

CTyneHTsl MOTY4YaroT CIEAYIONINNA MaTepra:

Evaluate what you hear

Does the speaker know the topic well?

Is the topic relevant to the needs and interests of the audience?
Is the speaker’s purpose clear?

Is the speaker specific to the point?

*Tema u3zydaercs B TCUECHUE YETHIPEX YaCOB.
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Does the speaker clearly present well-organized ideas, or is he or she
hard to follow?

Does the speaker rely mostly on facts rather than opinions?

Are all the facts accurate?

Is the speaker being truthful?

Is the speaker’s voice loud and clear?

Does the speaker articulate clearly and distinctly?

Is the speaker’s voice energetic and interesting?

Does the speaker avoid using many “catch-all” words?

Does the speaker avoid speaking too rapidly?

Does the speaker have good postures (good movements, good facial
expressions and good eye contacts)?

Inan SAHAMUA, meopemuqecmn? mamepual,
60NpPOCsvlL O meme

Workshop 1 (2 hours)

The tasks:
I. Answer the teacher’s questions on the book by M. A. Sokolova
(TeopeTnueckass poHETHKA aHTIIMHCKOTO SI3bIKA (HAa aHTJIUHCKOM SI3BIKE) :

yueO. 7151 CTyJeHTOB BhIcil. y4e0. 3aBenenuii / M. A. CokomnoBa [u ap.]. —
3-e u3m., crep. — M. : I'ymanuTtap. w3z, uentp BJIAZLIOC, 2004. C. 121 — 134).

The questions are:

1. What is a stressed syllable?

2. What is the accentual structure of the word?

3. Speak about the nature of word-stress.

4. Speak about the placement of word-stress.

5. Speak about the degrees of word-stress.

6. Why is the accentual structure of English words liable to instabil-
ity?

7. What factors may influence word-stress in the flow of speech?

8. Who worked out the typology of the accentual structure of English
words? What does it mean?

9. Speak about the similarity and difference between word-stress and
sentence-stress.
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10. Dwell on the functional aspect of word-stress.
11. What are the typical mistakes of Russian learners of English?

I1. Make reports on the following books:

1. BacunbeB B. A. @oHeTHKa aHTIIMICKOTO s3bIKA. TeopeTudecKui
Kypc (Ha aHTJIMMCKOM $3bIKE) : yueO. JJid CTYJE€HTOB MH-TOB U (DaKk. uHO-
cTp. s13. M. : Beicu. mik., 1970. C. 257 — 269 (Nature and degree of word-
stress).

2. BacunseB B. A. @oHeTnKa aHIIUMKUCKOTO s3bIKA. TeopeTndeckuii
Kypc (Ha aHTJIMMCKOM S3bIKE) : yueO. JJid CTYJEeHTOB MH-TOB U (Dak. uHO-
ctp. s3. M. : Beicur. mik., 1970. C. 269 — 285 (Place and tendencies of
word-stress).

3. JleonteeBa C. ®@. Teopernueckas (poHETHKA COBPEMEHHOIO aH-
TJIMCKOTO SI3bIKA (HA aHTJIMHUCKOM $I3BIKE) : yueO. NIl CTYJIEHTOB MEA. BY-
30B U YH-TOB. 3-€ u31., ucnp. u gon. M. : Menemxep, 2004. C. 220 — 227.

4. quxymmnaa O. 1. ®oHeTHKa aHTJIIMHUCKOTO A3bIKa. TeopeTHYeCKuii
Kypc : y4eb. mocobue ayis cTyaeHToB mnen. uH-ToB. M. — JI. : TIpocBere-
Hue, 1965. C. 118 — 128.

5. Topcyes I'. T1. ®oHeTnKa aHMIIMICKOTO si3bIKa : yueOHuk. M. : 13-
BO JIUT. HA UHOCTP. 3., 1950. C. 179 — 183.

6. Jleenna T. B. DBosronnst akueHTHOW CTPYKTYpPBI CIIOKHBIX CJIOB
aHTJIMHUCKOro s3biKa : MoHorpadus. M. : MI'JTY, 2001. C. 8 — 10, 91 — 93,
166 — 167, 205 — 206, 245 — 255.

7. JleBuna T. B. DBodIOIMOHHBIE TPOIIECCH B OpPOIMUIESCKON HOP-
M€ CJIOBa COBPEMEHHOT'O aHTJIMICKOTO s3bIKa : y4ed. mocooue / Baaaumup :
Bnan. roc. nex. yn-t, 2003. C. 27 — 36, 58 — 59.

1. BacuabeB B. A. @oHeTHKA AHTJIUUCKOIO sA3bIKa. Teopernye-
CKHIl Kypc (HA aHTJIMICKOM fI3bIKe) : y4eO. JJIs CTYAeHTOB MH-TOB M
¢ak. unocrtp. s13. M. : Boicu. mk., 1970. C. 257 — 269. (Nature and de-
gree of word-stress.)

In disyllabic and polysyllabic words their accentual structure is
constituted by the occurrence of syllables with different degrees of special
prominence in different positions in relation to the beginning, middle and
end of words.

The greater degree of special prominence given to one or more
syllables as compared with that of the other syllable or syllables in one and
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the same word is known as word accent. By special prominence in this
case 1s meant the prominence given to this or that syllable on purpose, in
order to single it out among the other syllables. When the inherent
prominence of one speech sound is equal to or greater than that of the other
sounds in the same word, the accent given to the syllable containing this
sound increases its prominence. E.g. in the word instinct both [I] sounds
have equal inherent prominence, but the actual, special, accentual
prominence of the first is greater than that of the second. This word is said
to be stressed on the 1% syllable.

In the verb import the greater inherent prominence of [O:] as
compared with that of [I] 1s further increased by stress and change of pitch
direction. In the noun import the inherent sonority of [I] is lower than that
of [O:] but its actual, special prominence is higher.

The definition of word accent is the singling out of one or more
syllables in a word by special prominence applies, logically, only to
disyllabic and polysyllabic words. But, monosyllabic words pronounced as
vocabulary items in isolation are also considered to have word accent. This
is so because the sounds in such an isolate monosyllable have the same
actual prominence which they have when they constitute also the accented
syllable of a disyllabic or polysyllabic word. E.g. port — import.

Types of word accent are distinguished first of all according to the
articulatory means by which it is affected. One of such means is the
pronunciation of a syllable in a word with greater force of utterance. Word
accent affected by this means is called dynamic stress.

A syllable can be made specially prominent by uttering it on a
different pitch-level. Word accent affected by this means is called musical
stress.

A syllable becomes more prominent when its vowel is pronounced
longer than another vowel. Word accent affected by this means is called
quantitative stress.

Some linguists distinguish qualitative accent, which is affected by
preserving unobscured the quality of the vowel phoneme in the accented
syllable.

Stressed and unstressed syllables are easily differentiated by ear in
every language. Each of the existing languages has either force stress or
pitch accent or both at the same time. Japanese has tonic word accent. E.g.
The sequence hana, when said with even tone, means nose, with higher
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tone on the first syllable beginning, with higher tone on the second syllable
flower. Word stress in the European languages is traditionally considered
to be predominantly dynamic.

From a purely phonetic point of view a polysyllabic word has as
many degrees of stress as there are syllables in it. If we designate the
strongest syllable by the figure 1, the 2" strongest by 2, etc. the
distribution of the degrees of stress in the word examination given by
A. C. Gimson may be represented as follows: [I(3)gzae(2)ml(4)nel(1)n(5)].

From the linguistic point of view the 4", 5 and other weaker degrees
of stress are redundant in English.

The majority of British phoneticians distinguish three degrees of
work-stress. The strongest stress is called primary stress, the second
strongest secondary, while all the other degrees of stress are grouped
together under the cover term of week stress are called, unstressed.

In phonetic transcription the position of the accent is indicated by
placing the stress mark before the symbol of the first sound of the accented
syllable, primary stress being marked by a raised short vertical stroke.

H. A. Gleason and most American descriptivists distinguish four
degrees of word-stress in English, calling and indicating them as follows:
(1) primary stress — ( ), (2) secondary stress — ("), (3) tertiary stress — (),
and (4) weak stress — ().

It 1s also the practice of the American descriptivists to indicate the
stress in monosyllabic words pronounced in isolation, e.g. men, whereas
linguists in most other countries take the presence of stress in such cases
for granted and do not mark it.

American and British descriptivists differ in their judgment of
stresses. These contradictions and discrepancies are due to two factors. The
first 1s that the American descriptivists’ interpretation of the nature of
English word accent is oversimplified. The second factor is that the
American descriptivists do not discriminate between word accent, phrase
accent and sentence accent. They do not take into account the fact that
word accent is a feature of the phonetic structure of the word as a
vocabulary item, which exists as such when it is pronounced in isolation.

Sentence accent is a constituent part of the phonetic structure of the
spoken sentence. There are some factors. The semantic factor is one of
them. In a sentence, semantically more important words are pronounced
with greater stress. The semantic factor determines also the position of the

43



so-called logical stress. The pitch pattern of a word or a free word
combination in a sentence is also determined by the presence or absence of
stressed syllables before and/or after it and by the speaker’s emotions. The
degree of stress depends also on the rhythm.

The degree of stress which a word or word combination has in a
sentence may indicate roughly the degree of stress which they have when
they are pronounced in isolation, if the phonetic context is the same.
Especially important in this case is the identity of the pitch pattern. As a
basis of comparison in this case it is necessary to take the pitch pattern of a
word or free combination of words pronounced in isolation, with the
intonation of a simple statement.

Only words pronounced in isolation may have word-stress.

It is no easy matter to decide which stress is secondary and which is
tertiary. There are two ways of solving the problem. The first is to do away
with tertiary stress altogether. The second solution is to find reliable
objective criteria for determining the position of the tertiary stress in words
pronounced in isolation. These criteria are closely interrelated and cannot
be considered one by one. If they are accepted, then the syllable bearing
tertiary stress may be defined as a posttonic one pronounced on a low level
pitch when the whole word is said with a falling tone. A posttonic tertiary
stress 1s also observed in the polysyllabic verbs ending in —ate /-¢'it/, -ise
(-1ze), -y, e.g. congratulate, recognize, occupy.

Secondary stress differs from tertiary in the following respects. It
occurs on the third or fourth pretonic syllable. Its pitch is normally level
and independent of the change of pitch direction in the syllable with
primary stress: it may be low-level, mid-level or high-level.

Since secondary stress is defined as pretonic and tertiary stress as
posttonic, there is no need to use separate stress marks to indicate each of
them. In a phonetic transcription, it is more convenient to use the raised
and lowered stress marks.

Answer the questions:

1. What is word-accent?

2. Do different languages differ or are they alike in they principal
means by which the special prominence of speech sounds is achieved?

3. According to what fact are types of word-stress distinguished?

4. What are the articulatory means?

5. What is word accent effected by his articulatory means called?
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6. What is a musical word accent?
7. What word accent is called quantitative?
8. What word accent is called qualitative?
9. Do all these types of word accent exist separately?
10.Is the acoustic nature of word stress fully investigated? What do
linguists think about it?
11. What 1s the peculiarity of stress in Japanese?
12. What about Scandinavian and other European (French, German,
Russian) languages?
13. What did instrumental investigations of the acoustic nature of
word accent in English and Russian show?
14. What do American descriptivists think about the nature of English
word accent?
15. What do you know about the degrees of stress in a polysyllabic word?
16. What example did A.C. Gimson give?
17. What degrees of stress do the majority of British phoneticians
distinguish?
18. What is a stressed and unstressed syllable?
19. How many degrees of stress are there in Russian?
20. How are the degrees of stress indicated in English and in Russian?
21. What about Webster’s dictionary?
22.In what way can the accentual structure of words be represented?
23. What types of word accent are distinguished from the point of
view of its place?
24. What is fixed word accent?
25. What is free word accent?
26. What is a shifting accent?
27. What types are distinguished within free word accent?
28. What is a constant accent?
29. What kind of word accent is in English and in Russian?

2. BacuabeB B. A. @oHeTHKa aHIJIMIICKOro A3bika. Teopernue-
CKHI KYpC (HAQ AHTJIMICKOM fI3bIKe) : y4eO. JJI CTYAeHTOB MH-TOB M
¢pak. mHoctp. n13. M. : Bpicmn. mk., 1970. C. 269 — 285. (Place and
tendencies of word-stress.)

Different types of word-stress are distinguished not only according to
its nature or degree, but also according to its position, place, or incidence
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in different words of the language. From this point of view there are two
types of word accent (1) fixed and (2) free.

(1) Here the main accent falls on a syllable which occupies in all the
words of the language one and the same position in relation to the
beginning or end of a word. In French the main accent is tied to the last
syllable in each word. In Czech the main accent falls on the initial syllable
of each word and grammatical form of a word.

(2) In languages with free word accent the main accent may fall in
different words on a syllable in any position in relation to the beginning or
end of a word, e.g. Russian komnama, monoxo, mamemamuxa.

There are two subtypes of free accent on morphological grounds:

1. Constant accent — it remains on the same morpheme in different
grammatical forms of a word or in different derivatives from one and the
same root, €.g. wonder-wonderful-wonderfully; to finish-finishes-finishing,
to attend-attended.

2. Shifting accent i1s one which falls on different morphemes in
different grammatical forms of a word or in different derivatives from one
and the same root, e.g2. cad — cadsl — caoo600;, 600a — 600vl — 8000603,
active — activity.

In English linguistic literature the term shifting accent is used to
denote the shifting from one syllable to another under the influence of the
rhythm or word combinations or sentences in which such words occur, e.g.
'‘Berlin but Ber'lin streets,; 'un'known but an 'unknown write.r

Word accent in English is also free, but the “freedom™ is restricted by
certain tendencies. In order to understand the origin, action, interaction and
limitations of these tendencies it is necessary to bear in mind that the
wordstock of Modern English has several layers of different origin, of
which the basic ones are Anglo-Saxon, Scandinavian (Germanic, Old
French). Words of its origin are more frequently used in everyday English
speech than words which have come from other languages.

The first and the oldest of the English word accentuation tendencies
i1s known as the recessive tendency. This tendency, characteristic of all
Germanic languages, originally consisted in placing the accent on the
initial syllable of nouns, adjectives and verbs derived from them and on the
root syllable of words which belonged to other parts of speech and had a
prefix. The result is that recessive stress in Modern English is of two kinds:
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1) unrestricted — it is observed in the native English words having no
prefix, e.g. father, mother, wonder, husband;

2) restrictive recessive stress falls on the root of native English words
with a prefix which has no referential meaning now, e.g. among, before,
forget, withstand, conduct, compose, depend, obtain, produce.

The greater part of English words are monosyllabic and disyllabic (in
the Anglo-Saxon and Scandinavian languages). Three-syllable and very
rare four-syllable words were derivatives of the type “wonderful-
wonderfully” whose accent was also determined by the recessive tendency
which thus made their stress also constant. In Modern English all the
disyllabic and trisyllabic words borrowed from French during the Middle
English period have only recessive stress, e.g. colour, marriage.

The presence in English a great number of short (monosyllabic and
disyllabic) words caused one more tendency — the rhythmical tendency,
which caused the appearance of the secondary stress in the multisyllabic
French borrowings, e.g. revolution, organization, assimilation.

It also explains the placement of primary stress on the third syllable
from the end in three- and four-syllable words, e.g. cinema.

The retentive tendency is clearly distinguishable in English word
accentuation. It is a manifestation of constant accent in word derivation. It
was called so by the linguist Wolfson. Much more commonly it consists in
retaining the accent of the parent word in the form of secondary stress, e.g.
personal — personality; similar — similarity.

Also, the semantic factor is very important. This is a peculiar feature
of English, as there are o lot of words with the so-called separable prefixes
those which have a distinct referential meaning of their own and
compounds.

Answer the questions:

1. What are the tendencies which influence the word stress in English?
2. What does the recessive tendency consist in?

3. What does the rhythmic tendency consist in?

4. What 1s the result of this tendency?

5. What is the stress on the 3™ syllable from the end called?

6. What examples of rhythmical stress do you know?

7. What is a synchronically rhythmical stress?

8. What do you know about the retentive tendency?
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9. What is the determining factor in the so-called double-stressed
words?

10.In what way does rhythm influence word stress in word
combinations and sentences?

11. What are the functions of word accent?

3. JleontheBa C. ®. Teopernueckasi ¢poHeTHKAa COBPEMEHHOIO
AHIJIMHMCKOro fI3bIKAa (HA aHIVIMMCKOM si3bIKe) : yuel. JJI CTYJAEeHTOB
nea. BY30B M YH-TOB. 3-e¢ M31., ucnp. u aom. M. : Menemxep, 2004.
C. 220 —227.

Any word spoken in isolation has at least one prominent syllable. We
perceive it as stressed. Stress in the isolated word 1s termed word stress;
stress in connected speech is termed sentence stress. Stress is indicated by
placing a stress mark before the stressed syllable.

Stress is defined differently by different authors, B. A. Bogoroditsky,
for instance, defined stress as an increase of energy, accompanied by an
increase of expiratory and articulatory activity. D. Jones defined stress as
the degree of force, which is accompanied by a strong force of exhalation
and gives an impression of loudness. H. Sweet also stated that stress is
connected with the force of breath. Later, however, D. Jones wrote, that
"stress or prominence is effected ... by inherent sonority, vowel and
consonant length and by intonation." A. C. Gimson also admits that a more
prominent syllable is accompanied by pitch changes in the voice, quality
and quantity of the accented sounds.

On the auditory level a stressed syllable is the part of the word,
which has a special prominence. It is produced by a greater loudness and
length, modifications in the pitch and quality. Their physical correlates are:
intensity, duration, frequency and the formant structure. All these features
can be analysed on the acoustic level.

Word stress can be defined as the singling out of one or more
syllables in a word, which is accompanied by the change of the force of
utterance, pitch of the voice, qualitative and quantitative characteristics of
the sound, which is usually a vowel.

In different languages one of the factors constituting word stress is
usually more significant than the others. According to the most important
feature different types of word stress are distinguished in different
languages.
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1) If special prominence in a stressed syllable or syllables is achieved
mainly through the intensity of articulation, such type of stress is called
dynamic, or force stress.

If special prominence in a stressed syllable is achieved mainly
through the change of pitch, or musical tone, such accent is called musical,
or tonic. It is characteristic of the Japanese, Korean and other oriental
languages.

If special prominence in a stressed syllable is achieved through the
changes in the quantity of the vowels, which are longer in the stressed
syllables than in the unstressed ones, such type of stress is called
quantitative.

Qualitative type of stress is achieved through the changes in the
quality of the vowel under stress.

English word stress is traditionally defined as dynamic, but in fact,
the special prominence of the stressed syllables is manifested in the
English language not only through the increase of intensity, but also
through the changes in the vowel quantity, consonant and vowel quality
and pitch of the voice.

Russian word stress is not only dynamic but mostly quantitative and
qualitative. The length of the Russian vowels always depends on the
position in a word. The quality of unaccented vowels in Russian may differ
greatly from the quality of the same vowels under stress

Stress difficulties peculiar to the accentual structure of the English
language are connected with the vowel special and inherent prominence. In
identical positions the intensity of English vowels is different. The quantity
of long vowels and diphthongs can be preserved in (a) pretonic and (b)
post-tonic position.

All English vowels may occur in accented syllables, the only
exception 1s [q], which is never stressed. Syllables with the syllabic [1, m,
n] are never stressed. Unstressed diphthongs may partially lose their glide
quality.

In stressed syllables English stops have complete closure, fricatives
have full friction, features of fortis/lenis distinction are clearly defined.

Stress can be characterized as fixed and free. In languages with fixed
type of stress the place of stress is always the same. For example in Czech
and Slovak the stress regularly falls on the first syllable. In Italian, Welsh,
Polish it 1s on the penultimate syllable.
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In English and Russian word-stress is free, that is it may fall on any
syllable in a word:

on the first — mother, mama;

on the second — occasion, BO3MOKHOCTb;

on the third — denotation, neTonarmus.

Stress in English and in Russian is not only free but also shifting. In
both languages the place of stress may shift, which helps to differentiate
different parts of speech. In Russian: xucro, mano are adjectives, y3xo,
kucno, mano are adverbs, uymo, kakx, koeoa may be pronouns and
conjunctions: ¥mo yumaem — uymo yumaem, KaK Ouilel — KAK GOulel,
K020a yexan — Ko20a yexdal.

When the shifting of word-stress serves to perform distinctive
function, V. Vassilyev terms this suprasegmental phonological unit form
distinctive accenteme, when it serves to distinguish the meaning of
different words, its term 1s word-distinctive accenteme.

Stress performs not only distinctive function, it helps to constitute
and recognize words and their forms (constitutive and recognitive
functions).

There is some controversy about degrees of the word-stress
terminology and about placing the stress marks. Most British phoneticians
term the strongest stress primary, the second strongest secondary and all
the other degrees of stress weak. The stress marks placed before the
stressed syllables indicate simultaneously their places and the point of
syllable division: examination.

American descriptivists (B. Bloch, G. Trager) distinguish the
following degrees of word-stress: loud, reduced loud, medial, weak, which
is not indicated. H. A. Gleason defines the degrees of stress as primary,
secondary, tertiary, weak.

V. A. Vassilyev, D. Jones, R. Kingdon consider that there are three
degrees of word-stress in English: primary — strong, secondary — partial,
weak — in unstressed syllables. For example: certification — the second and
the third syllables have weak stress, which is not marked.

Most English scientists place the stress marks before the stressed
syllables and don't mark monosyllabic words.

Some American scientists suggest placing the stress marks above the
vowels of the stressed syllable. They place the stress marks even on
monosyllabic words.
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In the Russian word-stress system there are two degrees of word
accent: primary and weak. The stress marks in the Russian phonetic
tradition are placed above the vowels which are the nuclei of the syllable.

The dictionary of accent for TV and radio workers gives some words
with two stresses — primary, secondary (mmoOo4dHOE), €.g2. aBTOKOP]I,
BOJOHAJIMBHOM, OMOJIMOTEKOBEICHHE.

In spite of the fact that word accent in the English stress system is
free, there are certain factors that determine the place and different degree
of word-stress. V. A. Vassilyev describes them as follows:

(1) recessive tendency, (2) rhythmic tendency, (3) retentive tendency
and (4) semantic factor.

(1) Recessive tendency results in placing the word-stress on the
initial syllable. It can be of two sub-types: (a) unrestricted recessive accent,
which falls on the first syllable: father, mother and (b) restricted recessive
accent, which is characterized by placing the word accent on the root of the
word if this word has a prefix, which has lost its meaning: become, begin.

Rhythmic tendency results in alternating stressed and unstressed
syllables, e.g. pronunciation.

Retentive tendency consists in the retention of the primary accent on
the parent word, e.g. person — personal. More commonly it is retained on
the parent word as a secondary accent, e.g. similar — similarity .

Semantic factor.

Given below are the rules of word-stress in English:

In words of two or three syllables the primary stress mostly falls on
the first syllable, e.g. error, cabinet.

In prefixal words the primary stress typically falls on the syllable
following the prefix, e.g. impossible, recall, behind.

In prefixal words with prefixes having their own meaning, the place
of stress is on the prefix, e. g. anti-capitalist.

In prefixal verbs which are distinguished from similarly spelt nouns
and adjectives, place of stress is on the second syllable, nouns and
adjectives have their stress on the initial syllable. e.g.

Suffixes: -esce, -esque, -ate, -ize, -fy, -ette, -ique, -ee, -eer, -ade have
the place of stress on the preceding syllable or on themselves, e.g.
picturesque, dictate.

Suffixes: -ical, -ic, -ion, -ity, -ian, -dent, -ieticy, -eous, -ual, -uous,
-ety, -itous, -ive, -ative (-Hive), -itude, -ident, -inal, -ital, -wards have the
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place of stress on the preceding syllable, e.g. economic, grammatical,
position, majority, special, etc.

In words of four or more syllables the place of stress is'on the
antepenultimate syllable (third from the end), e.g. historical.

In compound words the first element is stressed when:

compounds are written as one word, e. g. 'watchdog;

nouns are compounded of a verb and an adverb, e.g. a pickup, a
make-up;

nouns in the possessive case are followed by another noun e. g. a
doll’s house.

In compound words the second element is stressed when:

names of roads, parks and squares are implied, e. g. Cathedral Road,

parts of the house and other buildings are implied, e.g. front door,
kitchen window;

adjectives with past participles characterizing persons e.g. thick-
skinned, cold-blooded,

compound nouns ending in -er or -ing are followed by an adverb, e.g.
passer by.

Two equal stresses are observed:

(a) in composite verbs;

(b) in numerals from 13 to 19, e.g. sixteen.

The semantic factor is observed in compounds:

when compound nouns denote a single idea, e.g. blacksmith
(Ky3Hey),

when the first element of the compound is most important, e.g.
birthday (0env posicoenus);

when a compound is very common and frequently used it may have a
single stress, e.g. midsummer.

The rhythmic tendency is very strong in modem English.

In sentences words with two equal stresses can be pronounce with
one single stress.

Answer the questions.

1. What is word-stress?

2. In what way does a stressed syllable differ from an unstressed one?
3. How does S. F. Leontyeva define word-stress?

4. What types of word-stress are distinguished?
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5. What stress is called shifting in English and in Russian?
6. What is a fixed stress?
7. What functions does word-stress perform?
8. In what way do most British phoneticians term different degrees of
word-stress?
9. What degrees of word-stress do American descriptivists
distinguish?
10. What degrees do prof. Vassileyev, Jones, Kingdon distinguish?
12. What degrees of word-stress are there in Russian?
13. What are the most common types of English word-stress patterns?

4. luxymmna O. . @oHeTHKA aHIIMHCKOIO si3bika. Teopernye-
CKMH KYpC : y4e0. mocoOue sl CTyJAeHTOB mea. uH-ToB /| M. — JL. :
IIpocBemenue, 1965. C. 118 — 128.

Not all the syllables in a word are pronounced with the same degree
of force. Usually, one syllable is made more prominent than the others.

One of the most widespread theories is the expiratory stress theory.
According to this theory, it is supposed that the strongest syllable in a word
(the stressed syllable), is made more prominent than the others by means of
a stronger current of air, by a stronger expiration.

D. Jones: “Stress may be described as the degree of force with which
a sound or syllable is uttered. A strong force of utterance means energetic
action of all the articulating organs.”

Stressed syllables usually contain a vowel, and vowels do not require
a stronger current of air in order to be intensified. What they need is an
intensification of musical tone, which is achieved by more energetic
articulation: the vocal cords, the walls of the resonance chambers, and all
the speech organs in general become tenser.

Word stress in languages 1s based upon a number of principles of:
dynamic stress, musical stress, qualitative stress and quantitative stress.

The main factor of musical stress is more energetic articulation.

G. P. Torsuyev makes the supposition that the musical factor belongs
to the sphere of sentence-stress. “The musical component is evidently a
feature of sentence-stress, not of word-stress, since it 1s not inherent in the
structure of an English word.” The musical factor in word-stress cannot be
observed and analyzed without the influence of intonation.
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The quantitative principle of stress in its pure form manifests itself
by a longer pronunciation of vowels in stressed syllables; unstressed
vowels are short. It can be observed in languages like Russian. Russian
vowels may have a long pronunciation in a stressed syllable only. In
unstressed syllables the vowels are always short and weak.

The qualitative principle is based on the fact that vowels of full
formation are a feature of stressed syllables only, and cannot occur in
unstressed positions. The qualitative principle in its pure form can be found
in Russian where the vowels in unstressed syllables are all subject to
reduction.

In the Russian edition of English Phonetics, Russian word-stress is
defined as being based on four principles: the dynamic, musical,
quantitative and qualitative principles; whereas English word-stress is
defined as being based on two principles only: the dynamic and the
musical.

English word stress cannot be said to be based on the quantitative
and qualitative principles. Long vowels and vowels of full formation are
characteristic not only of stressed syllables in English; they can be met
with in any syllables and this feature presents a great difficulty to Russian
learners of English. Nevertheless, the fact remains that in English long
vowels and vowels of full formation are not fixed to stressed syllables.

There are three degrees of stress: strongly stressed syllables (primary
stress), weakly stressed syllables (secondary stress) and unstressed
syllables.

Languages are also classified according to the seat of stress in words.
There are languages with free stress, with fixed stress and with no word-
stress. The tern “free” stress means that the position of stress is not fixed to
a particular syllable in all words (e.g. Russian). In languages with fixed
stress, the position stress is the same in all words (e.g. Lettish). Some
languages have no word-stress, as French, for example. When a group of
words is pronounced, all the words in this group are unstressed, and only
the final syllable is stressed. This led L. V. Shcerba to the conclusion that
French has no word-stress.

Shifted stress exists in English, its function is to differentiate parts of
speech: ‘transport — trans port, ‘absent — ab ‘sent.

The bulk of English words are: (1) of Germanic origin (Anglo-Saxon
and Scandinavian) and (2) of Romanic origin (Norman French and
French).
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In words of Germanic origin the stress usually falls on the first
syllable. In later French borrowings the original stress on the last syllable
frequently changed its position under the influence of the Germanic
tendency. This Germanic tendency to stress the first syllable is still felt in
Modern English.

Another Germanic influence that is strongly felt in English, is the
tendency to break up polysyllabic words into two or even three parts, by
means of two (or three) strong stresses or by means of primary or
secondary stress. In most cases primary stress falls upon semantically more
important elements; secondary stress marks less important elements in
words.

Level stress is used in the following cases: (1) in words with “strong”
prefixes; (2) in compound adjectives; (3) in verbs with post-positions.

“Strong” prefixes have definite meanings of their own (e.g.
pro,nunci ation — ‘mispro, nunci ation).

Compound adjectives form another group of words with two strong
stresses; compound adjectives are composed of two equally important
elements, each of which is emphasized by primary stress (e.g. ‘double-
‘stressed, ‘ready-"made).

The third group is composed of verbs with post-position. In verbs of
this group, the post-position has the same function as the detachable
prefixes of other words: fo do — to do away with, to go — to go in, to go out.
The post-position helps to form a verb with a new meaning that is not
connected with the original meaning of the word: to make — to make up, to
go — to go on. Compound nouns of the same type also have two strong
stresses making each of the two elements that are important semantically
(e.g. ‘absent minded, 'look ‘out, "gas-stove).

There is a tendency to alternate stressed and unstressed syllables, a
double-stressed word may lose one of its stresses, if a stressed syllable
immediately precedes or follows. Thus, we pronounce:

“thir"teen, but "thirteen "hundred or “just thir teen;

‘prin cess, but "princess ‘Mary;

‘sea side, but ‘seaside “sports.

Answer the questions:
1. In what way is different prominence of syllables explained?
2. What theory does O. I. Dickushina prefer? Why?
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3. What principles is word-stress based on?
4. What is the relation between word-stress and sentence-stress? Who
was the first to distinguish them?
5. What does the quantitative principle of word-stress mean?
6. Is this principle characteristic of word-stress in all languages?
7. What does qualitative principle mean?
8. What principle is English word-stress based on according to
G. P. Torsueyv?
9. What does M. A. Sokolova’s experimental data prove?
10. How many degrees of word-stress is it possible to perceive?
11. What degrees are sufficient to distinguish?
12. How many degrees of word-stress are there in Russian?
13. What is the most characteristic feature of English word-stress?
14. How are languages characterized according to the seat of word-
stress?
15. What does the term “free word-stress” mean?
16. What is meant by fixed word-stress?
17. Are there languages with no word-stress?
18. What does the phenomenon of shifted word-stress mean? What is
its function?
19.In what way can the peculiarities of English word-stress be
explained?

5. Topcyes I'. I1. @oHeTHKA AHTJIHHCKOTO A3BIKA : Y4eOHUK. M. :
H3n-Bo Jut. HA MHOCTP. 3., 1950. C. 179 — 183.

B aHIrmiCKOM S3BIKE Ka)KJIO€ CJIOBO, COCTOSIIEE U3 JIBYX CIOTOB U
Oosee, UMEET CIOBECHOE YJIapeHHe. JTO 3HAYUT, YTO OJAMH U3 CIOTOB
CIIBIINTCA O0Jiee OTYETIMBO, YEM JPYrHe, U BOCIPUHUMAETCS MO KOH-
TPacTy Kak yJapHbiid. D PEKT CIOBECHOIO Y/IapEHHS B aHTJIMICKOM SI3bIKE
MPEXKE BCEro JOCTUTAETCs OoJiee HANPSKEHHOM, T. €. CHIIbHOM apTUKYJIS-
nuen storo ciora. TakuM 00pa3oMm, aHTIUMNCKOE CIOBECHOE YyJIapeHue B
CBOEH OCHOBE ABIISIETCS cunogbiM. 110CKONIBKY Oosiee HanpsKEHHas apTH-
KYJISILMS yIApHOTO ciiora OObIYHO 1aé€T 00jee OTYETIMBOE KaueCTBO IJac-
HOT'O 3TOTO CJIOTa MO CPABHEHUIO C TVIACHBIMU OCTAJIbHBIX CJIOTOB, aHIJIHM-
CKO€ CJIOBECHOE yJapeHUE MOXKET ObITh HA3BaHO KauecmeeHHbiM. | TacHBIN
3BYK OJ yAapeHueMm (0ojee HampsiKEHHBINM) OOBIYHO MMeEET OOJIBIIYIO
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JUTUTEILHOCTh, YeM B Oe3ysiapHoM ciiore. OTCIo/la aHTJIMICKOE yaapeHue
MOXET OBITh Ha3BaHO KoJuyecmeeHHuIM. boliee HanpsokEHHAsS apTUKYIIS-
IIMsl YJIApHOT'O ¢Jiora OOBIYHO M B BBICOTHOM OTHOIIEHUH B U3BECTHOU Mepe
OTJIMYAET 3TOT CJIOT OT HEeYJAPHBIX.

[TockoybKy B CBSI3HOW pedYM MOCJIEAOBATEIBHOCTh CJIOTOB BBICKA3bI-
BaHUs 00pa3yeT onpeneaEHHbIN MEIOJUYECKU PUCYHOK, U KaXKIbI CIIoT
CJIOBa MPOU3HOCUTCS Ha OMNPEIAECIEHHONW BBICOTE, AHIIIMHCKOE CIOBECHOE
yAapeHue MOXKET ObITh Ha3BAHO MeN100UUECKUM (MY3bIKANbHBIM).

Pycckoe ynapeHne Takke B CBOEH OCHOBE CHIJIOBOE, HO, KPOME TOrO,
ABJISIETC KAYECTBEHHBIM, KOJHUYECTBEHHBIM W MY3bIKAIbHBIM. OIHAKO
MIOJIHOTO COBMAJIEHHUS C aHTJIMHUCKUM CIIOBECHBIM YJIapeHUEM HET, XOTS Obl
MIOTOMY, YTO B PYCCKOM SI3bIKE TIO-MHOMY PAaCIpPEAEISIETC HAPSAKEHHOCTD
apTUKYJISILIUY B CIIOBE.

[To crenenn HANPsSKEHHOCTH APTUKYISIIUM CIOTOB OOBIYHO pa3iu-
YaloT CJIOTH yAapHble W Oe3ymapHble. Y IapHBIE CJIOTH MOTYT HUMETh 0ge
cmeneHu yoapeHus: TJIAaBHOE W BTOPOCTEIIEHHOE, €.Z.. cConversation
[ konva'selfn]: msaTh CIOroB, TPETUM CIOT UMEET IJIaBHOE yAapeHue, mnep-
BbIi — BTOpOCTENEHHOE. OCTalbHBIE CIOTH BOCIPHUHUMAKOTCA O KOH-
TpacTy Kak 0e3yJapHbIe.

B cBsi3HOM peun niis Oojiee CUIIBHOTO BBIJICJICHUS CEMAaHTHUYECKU
BKHOTO CJIOBA B BBICKA3bIBAHUM OObIYHAS HAMPSHKEHHOCTH YAAPHOTO CIIO-
ra MOXXeT ObITh yBenudeHa. B 3ToM cinydae ynapeHue Has3bIBaeTcs amga-
MUYECKUM.

B coBpeMeHHOM aHTIMHCKOM SI3bIKE CIIOBECHOE yaapeHue cBoOOj-
HOE. DTO 3HAYMT, YTO YIApHBIM CJIOTOM MOXET OBbITh JIFOOOMW cJjor, €.g.:
something [ samO1y], before [b1 15:], examinee [1g,zaemi ni:].

['oBopst 0 MecTe yaapeHus: ¢ UCTOPUKO-TEHETUYECKOU TOUKH 3PEHUS:

B JIPEBHEAHTJIMICKOM SI3bIKE yJAapPEHUEM BBIICIISIICS CEMAaHTUYECKU
HauOosee BaKHbIM KOPHEBOM CJIOT, KOTOPBIM OOBIYHO SIBJISIJICA TEPBBIM
WM BTOPBIM, €CIIM TIEpea HUM CTOsI mpedukc, €.g.: 'better, "happiness,
be' come, in'deed, for give,

CJIOBa CKaHAMHABCKOTO TMPOUCXOXKJEHHUS (CKaHIMHABCKOE 3aBOEBa-
Hue, konen IX — cepenuna XI BB.) CIEAYIOT TOMY K€ MPUHIMUNY yAape-
HUd, €.g.. husband, window;,

cioBa (paHIy3CKOTO MPOUCXOXKEHHUSI, BOIICIINE B CPEIHEAHTIIUIM-
CKHMI $I3BIK B MEPUOJ HOPMAHJCKOTO 3aBOEBaHUS (CO BTOPOW MOJIOBUHBI
XI mo XV B.) NOAYMHUIUCH B CBOEM OOJBIIMHCTBE TOMY K€ MPHUHIUITY
CJIIOBECHOTO yJapeHus, €.g.. colour, ‘marriage;
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cioBa (hpaHIy3CKOrOo MPOUCXOXKICHUS, BONICAIINE B AHTIUUCKUN
JUTEPATYPHBIN I3bIK Kak 3auMcTBOBaHUA B XV — XVI BB. U n03Ke, 4acTo
COXpPaHSIOT yJIape€HUE Ha MOCIETHEM CIIOTe, CIeaysl CBOeMY (DpaHIly3CKO-
My o0Opasity, €.g.: ma chine, u nique.

B MHOTrOCIOXHBIX CITIOBaX pa3BUIOCH BTOPOE yAapEHUE.

[Tockonbpky ObITOBasi aHTJIMKACKAs JIGKCUKA XapaKTEpHU3yeTCsl 3HAUYM-
TEJIbHBIM KOJIMYECTBOM KOPOTKHUX CJIOB, COCTOSIIIMX W3 OJHOTO, JABYX, pe-
e TPEX CIIOroB, YacTOE YINOTPEOIEHUE ATUX CIOB B PEUYH CO3/AJTI0 pUmmu-
YecKyl0 meHOeHyuio 4epeioBaTh yJapHbIE CIOTH C HEYJAapHBIMH. DTOMY
CHOCOOCTBOBAJIO U TO, YTO MEX]y KOPOTKUMU CIIOBaMHU, UMEIOIIMMH COO-
CTBEHHOE JIEKCUYECKOE 3HAYEHHE U MOTOMY BBIJIEISEMBIMU B IPEIJIOXKE-
HUU (Dpa3oBbIM yJapE€HUEM, YacTO BCTPEYAIOTCS OAHOCIOXKHBIE CIIOBA C
rpaMMaTUYECKUM 3HAYEHUEM U MOTOMY — HEyJapHble. 3aMMCTBOBaHHBIE
MHOT'OCJIO’KHBIE€ CJIOBA, COCTOSIIIME W3 YEThIpEX M Oo0Jiee CIOTOB, CTaIH
HNOJYMHATHCS ITOW PUTMUYECKOW TEHICHLIUH YEPEA0BATh YIAPHBIE CIOTH C
HEYJApHBIMU, MOJIyYasl gmopocmenentoe yoapenue. TeM caMbIM OHU Kak
Obl JETWINCh ABYMS YIAApeHUSIMU Ha JIBa OTPE3Ka, KOTOPhIE CTPYKTYPHO-
PUTMUYECKH COBIA/IANIN C KPATKUMH CIIOBAMH.

®pazoBoe yaapeHne cnocoOCTBOBAIO PA3BUTHUIO PUTMUYECKOTO BTO-
POCTENEHHOr0 yAapeHUs B MHOT'OCJIOKHBIX CJIOBAX, B TOM K€ HallpaBJie-
HUU JIEUCTBOBAJA TaK Ha3bIBaeMas peyeccusHas meHOeHyus UMETh yaape-
HUE Ha TIEPBOM CJIOTE.

MHorue TpEXcinokHbIe clioBa (GpaHIly3CKOTO MPOUCXOKACHUS, KOTO-
pbl€ B Hayaje UX MPOHUKHOBEHUS B aHTJIMACKUH S3bIK UMEINU yAapeHHUe Ha
IIOCJIETHEM CJIOTE, MT03KE B CHIIy PELECCUBHON TEHACHIIMH MOIYYUIN yaa-
peHre 1 Ha TIepBOM ciiore, €.g.: radical. [lepBoHaYanbHO 3TO CIOBO MMEIIO
yAapeHHe Ha mocliefHeM ciiore. Jlanmee, coxpaHss 3TO yAapeHue, OHO Io-
JY4YWJIO B CHJIy PELECCHBHOM TEHJICHUWH yJAapEeHHE Ha IEpBOM ciiore. B
TEYEHUE KAKOT0-TO MPOMEXKYTKA BPEMEHHU 3TO CIOBO COXPaHSJIO JBa yAa-
peHus. BriocnenctBum yaapeHue Ha MOCIEAHEM CIIOre 0ciadio, U mocie -
HUH CJIOT NIepeCcTall BOCIPUHUMATHCS KAK yIapHBIN.

OpnHako ciieql yagapeHus: B IOCJIEIHEM CJIOre OCTaéTcs: U cenvac 0e3-
yAAapHbBIE KOHIIBI CJIOB, COCTOAIIMX U3 TPEX CJIOrOB U 0OJIbIIE, TPOU3HOCST-
Cs CUJbHEE, 4eM TMpeanocieaHuil Oe3ylapHbIil cior, e.g.: possibility
[ . posa biliti], simplicity [sim plisiti].

[Ipu ocnabiennn ynapeHus B MOCIEIHEM cIlore 0oJiee CUIIbHOE y/a-
peHue B TPEXCIIOKHBIX CIOBaX OKa3bIBAJIOCh HA TPETHEM CJIOrE OT KOHIIA.

58



MoXHO MpPEeoa0XKUTh, YTO TEHJICHIUS UMETh 00Jie€ CUIIbHOE YyJIapeHHE
Ha TPEThEM CJIOT€ OT KOHIIAa Ha hOHE pummuyeckou menoenyuu GpazoBoro
yAapeHus 4epeaoBaTh YJapHbIE CJIOTH C HEYJapHBIMU PAaCHpOCTPaHsIIACh
U Ha CJIOBa C OOJIBIIIMM KOJIMYECTBOM CJIOTOB. DTUM MOXHO OOBSICHUTH
KoJie0aHWe B MECTE yJapeHHUsl B YETHIPEXCIOKHBIX CIIOBaX, €.g.: capitalist
[ 'keepitolist] — cormacHo pereccuBHOM TeHIeHIUH, [ko pitolist] — cormacHo
PUTMHUYECKOU.

OnHOBpeMEHHOE JIEUCTBUE JIBYX TEHACHIIUM — PEIECCUBHON U PUT-
MUYECKONW — CIOCOOCTBYET BBITIAJICHUIO TJIACHBIX B OMpeNeIEHHBIX (POoHe-
TUYECKUX YCIIOBHSIX B MHOTOCIIOXHBIX CIIOBAX, T. €. CBEAEHUIO X K TPEX-
CIIO)KHOMY THITY, €.g. dictionary, necessary — 3TH YEThIPEXCIIOKHBIE CIIOBA
cTaHOBATCS TpEXcinoxkHbIMU: [ dikfonri], [ 'nesisri].

OnHOBpEeMEHHOE JIEMCTBUE ATUX JIBYX TEHJCHIIMN OOBACHSET pac-
CTAHOBKY yJapeHus B TaKUX CJOBax, Kak conversation [ konva'seifn],
demonstration [ ,demon streifn]. [leppoHauanbHO MOCIEAHUM CIIOT -0n ObLT
yAapHBIM; pUTMUYECKasi TEHJCHIIUS MpUBEJa K Pa3BUTHIO TJIABHOTO YJia-
pEHUsI Ha TPETHEM CJIOre OT KOHIIa (ceiiyac OH BTOPOM, paHee ObLI TPETHiA,

TaK Kak TJIACHBIN [1] ObUT c10TOBBIM). OJTHOBPEMEHHO COIJIACHO PEIECCHUB-

HOM TEHJICHIINU U Ha (poHEe pUuTMUYEcKoro (pa3oBOro yJapeHus pa3BUBa-
JIOCh BTOPOCTEIEHHOE yJapeHue Ha nepBoM ciore. [locnennuii cior cran
0e3ynapHbIM (TJIACHBIA PEAYLHHPOBAICS M B PA3TOBOPHOM PEUYM OOBIYHO
BBINAIAET).

Putmuueckoil TeHAeHIMEW W OcliabJeHUeM HaNpsKEHHOCTU B TIO-
CJIETHEM CJIore OOBSICHSAETCS M MPOU3HOIICHUE TaKUX CJIOB, KaK Opinion,
condition, musician.

B Gosiee 1IMHHBIX ClIOBaX MOXET OBITh TPU yAApeHUs, €.g.: irremov-
ability ['1r1 mu:vo biliti]. 3mech mepBoe yaapeHue MmajaeT Ha Mpedukc,
MPUIAIOIINI OTPUIIATEILHOE 3HAUYCHHE, U TIOTOMY CEMaHTHYECKH Ba)KHBIM;
BTOpPOE yJIapeHUE — Ha KOPHEBOM CJIOT; TPEThe — PUTMUUYECKOE — Ha Tpe-
THUH CJIOT OT KOHIIA.

Kak peneccuBHast, Tak 1 pUTMHUYECKas TCHACHIIUHA CIIOBECHOTO ya-
pEHUs )KUBbIE, IEUCTBYIOIIME B COBPEMEHHOM AHTJIMMCKOM SI3bIKE.

B cocTaBHBIX CYIIECTBUTEIBHBIX YJAPEHUE MMA/1aeT B OOJIBIIMHCTBE
CJIydyaeB Ha MEPBBIM U3 00pa3yIOIIUX COCTABHOE CJIOBO JIGKCUUYECKUX 3Jie-
MEHTOB, OOBEJIUHSSL UX B OJIHO CIIOBO, €.g2.. a blackboard [ blekbo:d] —
KJIacCHas A0cka, a black board [ 'blaek 'bo:d] — u€pnas nocka; a blackbird
[ bleekb3:d] — uépnbiit npo3n, a black bird [ 'blek 'b3:d] — u€pnas nruna.
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[Ipu omMHAKOBOM COCTaBE CPaBHHBAEMBIX CIIOB yAapECHHUE HA TIEPBOM
2JIEMEHTE COCTaBHOTO CJIOBAa OPTaHMU3YeT €ro KaKk OCOOYI0 JIGKCHYECKYIO
CAMHUILY, 3HAYCHNE KOTOPOI HE paBHO CYMME CllaraeMbIX CJIOB.

PaccranoBka ymapeHus B COCTaBHBIX CJIOBaX CBs3aHA Takke ¢ 0OJIb-
e MM MEHBIIIEH BO3MOXKHOCTBIO TIEPBOTO MJIM BTOPOTO JIEMEHTA COYe-
TaThCS C APYTHMH CIIOBAMH WJIU IMPOTHUBOIIOCTABIIATHCS UM, €.2.: B dining-
room ['damimrom] u drawing-room [ dro:mrom] TpOTUBOIIOCTABIISIOTCS
nepBbIe deMeHThl. B man 'kind ynapenne magaet Ha BTOPOU 3JIEMEHT, Tak
KaK yJapeHue Ha man ObUIO OBl MCIIOJB30BAHO ISl IPOTHUBOIIOCTABICHUS
womankind. B gas-stove [ gas stouv] ABa ymapeHusi, Tak Kak 00a 3jieMeH-
Ta JIETKO MPOTHBOMOCTABIISIIOTCA; TEM CaMbIM 00a 3JIEMEHTa TaKOTo CO-
CTaBHOTO CJIOBAa Kak gas-stove 00jee CaMOCTOSITEIbHBI, YeM B BBHIIICTIPH-
BEJIEHHBIX IPUMEPAX, U UX CEMAaHTUIECKUN BEC KaK Obl ypaBHEH. DTHUM K€
MOXHO OOBSICHUTh HaJWUYHE JIBYX yJapeHU B OOIBIIMHCTBE COCTaBHBIX
npuiaraTeibHbIX: good-'looking, "bad- tempered, 'home- made.

JIBa ymapeHusi OJUHAKOBOW CHJIBI OOBIYHO UMEIOT CIIOBA C MIPHUCTaB-
KaMH, 3HaY€HNEe KOTOPBIX SICHO CO3HAETCS M TIPH TIOMOIIH KOTOPBIX MOKHO
oOpa3oBaTh HOBBIE CJIOBA, € g.: anti-, arch-, dis-, ex-, half-, orpuliaTeabHas
npucTaBka in- (il-, im-, ir- nepesl COOTBETCTBYIOIIMMHU COTJIACHBIMU), inter-,
mis-, non-, out- (‘outdo), over- (‘over'ripe), pre- ('pre-war), re-
(‘re'read), sub-, ultra-, un-, under-, vice-.

JBa ynapeHus UMEIOT YUCIUTeNbHbIE OT 13 10 19, B KOTOpBIX yha-
pEHHE Ha feen TIOMOTAET OTJINYATh [ 03: ti:n] ot ['03:t1].

B pasroBopHOM cTHIIE, B OBICTPOM pEUYHr CIIOBA C IBYMS yIapEeHUSIMHU
YacTO TEPAIOT OJIHO U3 yIAapeHHil MO BIUSHUEM PUTMa, €.g.. There were
fifteen 'students there, Ho There were 'just fif 'teen.

CrnoBecHOE yJIapeHHE HCIMOIb3YeTCA B aHTIUHUCKOM SI3BIKE IS pas-
JUYEHUS psiia TJIarojoB M CYHIECTBUTENBHBIX, €.2.. B CYIIECTBUTEIHLHOM
conduct ['kondakt] ymaperwe mnagaeT Ha TIEPBBIM CIIOT, B TJIaroie
[kon 'dakt] — ma BTOpoil. To ke B increase [ mkri:s] u [In'kri:s]. Takue
CJIy4au MOYKHO BCTPETUTh U B PYCCKOM SI3BIKE. PyKU — WM. II., MH. 9. H p)-
KW — POJI. 1., €1I. .

Omeemvme Ha 60NpPoCyL:

1. IloueMy ClOBECHOE yAapE€HHUE B AHTJIIMKWCKOM SI3BIKE SIBIISIETCS CH-
JIOBBIM?

2. [louemy CIOBECHOE yIapEHNE HA3hIBAIOT KAUYECTBEHHBIM ?
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3. SIBnsieTcs I CIIOBECHOE YJIAPEHUE B AHTJIMMCKOM SI3BIKE KOJUYE-
CTBEHHBIM?

4. B 4eM pa3HuIla MEXKY CIOBECHBIM YJAPCHUEM B AHTJIMHCKOM H
PYCCKOM SI3bIKax?

5.4YT0o CcrocoOCTBOBAJIO Pa3BUTHIO BTOPOCTENIEHHOTO YJapeHUs B
MHOT'OCJIOJKHBIX CJIOBaX?

6. Kakue TeHJeHIIMN BIHSIOT HA PACCTAHOBKY CIIOBECHOIO YJapEeHUS
B AHTJIMMCKOM S3BIKE?

6. Jleeuna T. B. JBo/lOnUs AKIEHTHON CTPYKTYPbI CJIOKHBIX
CJIOB aHIJIMMCKOrO si3bIKa : MOHOrpadusa. M. : MI'JTY, 2001. C. 8 — 10,
91 — 93,166 — 167, 205 — 206, 245 — 255.

Jluaxponuueckuii ananuz aKkyeHmHou CmpyKmypbl
OCHOBHO20 BAPUAHMA CJLOHCHO20 CYUWECMBUMETIbHO2O

ClioxHbI€ CyIIECTBUTENBHBIE — cCaMasi MHOTOUYKCIIeHHas rpynna. OHa
coctaBisieT 48,3 % Bcero kopmyca ciaoB. AKIEHTHasI CTPYKTypa OCHOBHOTO
BapUaHTAa CJIOXKHBIX CYIIECTBUTEIBHBIX BKIIIOUAET MITh AKIIEHTHBIX MOJIETICH:
1) [ - '-] — paBHOMEpHOE ymapeHue Ha 000UX KOMITOHEHTaxX; 2) [ - - | — 00b-
eAMHSIONIEE yIapeHUe Ha IEpBOM KOMIOHeHTe; 3) [ '- ,- | — IJ1laBHOE yaa-
pEHHE Ha IMEPBOM KOMIIOHEHTE, BTOPOCTENEHHOE yJapeHHWE Ha BTOPOM
KOMIIOHEHTE cJioBa; 4) [ ,- '- ] — BTOPOCTENEHHOE yJapeHue Ha MEPBOM
KOMITIOHEHTE, TJIaBHOE YJlapeHUe Ha TIEPBOM KOMIIOHEHTE; 5) [ - '- | — 00B-
EAUHSAIONIEE yAAPEHUE Ha BTOPOM KOMIIOHEHTE CJIOKHOTO CYIIECTBUTEIb-
HOTO.

AxkuentHas moneib Ne 2 ['- -] — Hauboliee pacnpocTpaHeHHasi, CTa-
OWJIbHAs ¥ TPOJIYKTHUBHAs MOJEINIb B aKIIEHTHOW CTPYKTYpPE CIOXKHOTO CY-
IeCTBUTEIbHOTO. Hampumep, clnokHbIe CYIIECTBUTEIbHBIE bathroom,
railway umMeroT o0beANHSIONIEE YAapeHHe Ha IEPBOM KOMIIOHEHTE BO BCEX
m3ganuax [IpousnocurensHoro cimoBapsa /. xoyHza. Eciu ciioxHoe Cy-
HIECTBUTEIBHOE BIIEPBbIE BHOCHUTCS B ClIOBaph ¢ 4-ro no 14-e n3ganus, To
OHO B OOJIBIIIMHCTBE CJIy4aeB MpUOOpeTaeT aKIeHTHYI0 Moelb Ne 2.

AxkuentHas mozaenb Ne 4 [,- '-] sBisieTcss BTOPOM MO MPOJTYKTHUBHO-
ctu. [lo ganubM 14-ro U3nanus cioBapsi, €e 00beM yHnoTpeOJICHHs YBEIIH-
yuBaeTcs B 28 pa3. [ 1aBHBIM MCTOYHUKOM MOMOJIHEHUS SIBJISIETCS AKIEHT-

Hast mozenb Ne 1 ['-'-], koTopast B 3TOM M3[IaHWUM MOYTH MOJTHOCTBIO BBIXO-
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TUT U3 ynotrpeOneHus. Hampumep, cloxkHBIE CYILIECTBUTEIbHbBIC armi-
chair, half-price.

AxkuentHas mozenb Ne 3 ['- ,-] sBisieTCsl IEPCIEKTUBHON MOJIEIBIO,
npumepsl: sales-woman, bathing-suit, television-set. YNoTpeOUTEIbHOCTD
akieHTHOM Mozenu Ne 3 o gaHHbIM 15-r0 U31aHus ClIoBapsl YBEIMYHIOCH
IIOYTH B JIBa pasa [0 CPAaBHEHUIO C NEPBBIM U3naHueM [IponsHocHTENBHO-
IO CIIOBApA.

Hcnonp3oBanne akneHTHbIX Mojeiied Ne 2 u 3 oObpscHAETCS eii-
CTBUEM CULIAOUKO-KBAHMUMAMUBHO20 (haKkmopa, TPOSBISIONIETOCS B
TOM, YTO CJIOKHBIE CJIOBAa, BTOPOM KOMIIOHEHT KOTOPBIX COAEPKUT Oosiee
OJTHOTO CJIOora, OOHAPYKMBAIOT TEHACHIIMIO K MPHOOPETEHUIO BTOPOCTE-
MIEHHOTO YJAPEHHUs Ha MIEPBOM CJIOT€ 3TOro KOMHOHEHTa. OJHOCIOKHOCTh
BTOPOrO KOMITOHEHTA BBI3BIBACT TEHACHIIMIO COXPAHCHUS €IUHCTBA yJa-
pEHUSL.

Jluaxponuueckuii ananuz aKkyeHmHou CmpyKmypbl
OCHOBHO20 8APUAHMA CTIOINCHO20 NPUNALAMENbHO20

CroxHble TpuaaraTeIbHble 00pa3yl0T BTOPYIO OOJIBIIYIO TPYIITY,
BKJIIOYAIOINIYI0 272 JEKCUYECKUE €AUHUIIBI. AKIIEHTHAsI CTPYKTypa OCHOB-
HOT'O BapHaHTa CJOXHBIX MpHIaraTeIbHBIX BKIIOYACT ISTh AKIEHTHBIX
mozenei: Ne 1 ['- -] — paBHOMepHOEe yaapeHue Ha 0OOMX KOMIIOHEHTAaX;
No 2 ['- -] — oOBeauHsItOIIEE YAapEeHrEe Ha TIepBOM KoMItoHeHTe; Ne 3 ['- -] —
IJ1aBHOE yJapeHHe Ha MEPBOM KOMIIOHEHTE, BTOPOCTEIIEHHOE yIapeHre Ha
BTOPOM KOMIIOHEHTE cioBa; Ne 4 [,- '-] — BTOpOCTENIEHHOE yJapeHHUE Ha
MIEPBOM KOMIIOHEHTE, TJIaBHOE yJAapeHue Ha BTOPOM KOMIIOHEHTE TpuJjiara-
TenbHOro; Ne 5 [- '-] — oObeAUHSIONIEE YIapeHUE HA BTOPOM KOMIIOHEHTE
CJIOKHOTO clioBa. [IpeobmagaronMu B akIEHTHON CTPYKTYpe OCHOBHOTO Ba-
pHUaHTa CIOXKHBIX MPUIIAraTeIbHBIX SBISIFOTCS akiieHTHbIE Moaeu Ne 1 1 Ne 4,

AxrnientHast Mmojienb Ne 1 craOuiibHa M TIpoAYyKTHMBHA ¢ 1-TO 1o 13-
u3AaHus ciaoBaps. AKueHTHast Moaenb Ne 4 [,- '-] aBisieTcsi NepCreKTUBHOM
MOJIE/IbI0, TIpUMEphl: B 15-¢ u3jgaHue ObLIM BHECEHBI MpHIIaraTelibHbIC
made-to-order, strong-willed, blue-eyed. Kpome TOTrO, IMOINOJHEHHE aK-
ueHTHo mMozenu Ne 4 uaeT 3a cyeT ApPyrux MoAENei, HapuMep, MOJEIN
Ne 2 ['- -] B mpunaratenbubIX grown-up, shame-faced; monenu Ne 5 [- '-] B
cinoBax forth-coming, outstretched; monenu Ne 3 ['- ,-] B mpuiaraTenbHbIX
new-laid, world-wide.
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OcranpHble MOJIENTM MaJo pacrpocTpaHeHbl. X nuHamuka MOOMIIb-
Ha, HECTAOMJIbHA U UMEET CJIOXKHYI0 KoHpurypamuto. Jlumbs 33,3 % crnox-
HBIX TMPUJIAraTeybHbIX C aKIEHTHOW MoAenbio Ne 2 ['- - | B OCHOBHOM Ba-
pUAHTE COXPAHSIOT 3Ty MOJIENIb B TEYEHHUE CBOETO nepuoaa ¢ 1-ro mo 15-e
u3/aHue, HallpuMep, NpujiaraTeibHble gray-eyed, bullet-proof, sunburnt.

TpeTp cnoXHBIX NpHiIaratesbHbIX ¢ MoJenbio Ne 3 ['- -] cymiecTByer
B CJIOBape CO BPEMEHU MX 3aHECEHUs MO 15-e u3nanue, Cpeau HUX, HAPH-
Mep, cioBa sightseeing, make-believe.

AxrnieHTHast Mojsiesib Ne 5 [- '-] ssBIseTCs HAaMMEHee ynoTpeOUuMOou Mo-
JEIbI0 B OCHOBHOM BAapUaHTE CIOXHBIX MpUJIaraTelbHbIX. TOJIBKO 4YeT-
BEPTh BAPUAHTOB C 3TOW MOJEJIBID COXPAHSIOT €€ B CBOEH aKUEHTHOMU
CTPYKTYpe, HalIpuMep B IpuiiaraTeabHOM whichever.

Jluaxponuueckuii ananuz aKkyeHmHou CmpyKmypbl
OCHOBHO20 8APUAHMA CTLOICHO20 21a201A

['pynma ClOXHBIX TJIAarojioB cocTtaBisieT 5,9 % oT obmero koauye-
CTBa CJIOKHBIX CIIOB, BXOJAIIKNX B KOPITYC HAIIEro ucciaegoBanus. Juaxpo-
HUYECKAW aHAJIN3 aKLEHTHOW CTPYKTYPhl OCHOBHOI'O BapHaHTa 3TOM TPYIIIbI
CJIOB MO3BOJIWJI BBISIBUTHh B HEM MATH akleHTHbIX Mojenei: Ne 1 ['- '-] — paB-
HOMEpHOE yJlapeHrne Ha 00oux koMmnoHeHTax; Ne 2 ['- -] — oObenunstoniee
yIapeHUe Ha IEpBOM KOMITOHEHTE; Ne 3 ['- -] — TIIaBHOE yIapeHue Ha Iep-
BOM KOMIIOHEHTE, BTOPOCTENIEHHOE yJapeHUE Ha BTOPOM KOMIIOHEHTE
cinoBa; Ne 4 [,- '-] — BTOpOCTENIEHHOE yAapeHUE HA MEPBOM KOMIIOHEHTE,
IJIaBHOE YJIapeHHe Ha BTOpOM KoMmrioHeHTe; Ne 5 [- '-] — oObeauHstoniee
yAapeHue Ha BTOPOM KOMITIOHEHTE CJIOKHOTO Ij1aroJa.

Haubonee ynorpeOuTebHOM aKIEHTHOW MOJIEIBI0 OCHOBHOTO BapH-
aHTa CJOKHBIX TJIaroJioB sBisieTcss Mozenb Ne 4 [,- '-]. Ona ynorpe0siercs
¢ 1-ro mo 15-e uznanusa. B CHUHXpPOHUM U AUAXPOHUU OHA UMEET MPEUMY-
mectBo ¢ 14-ro no 15-e uznanus. 90,5 % BapuaHTOB C aKIIEHTHOW MOJIe-
apt0 Ne 1 MeHsitoT cBOIO Mojienb Ha Ne 4, HanpuMmep, Tiaroisl inbreathe,
lead-off, overgrow. 100 % OCHOBHBIX BapHaHTOB C MOJIeTbI0 No 5 MEHSIOT
ee Ha Ne 4, HanmpuMep, B rnarofuax outstretch, postpone.

AkueHTHas moaenb Ne 2 ['- -] TakKke UCIOIB3YETCS BO BCEX U3/IaHU-
ax cioBaps. IlonomHeHue uaeT 3a cyeT Apyrux Mojeneit: moaenu Ne 1
(manmpumep, B raaroiie make-up), moaenu Ne 3 (Hanpumep, B riaroiie pull-
over), mojienu Ne 4 (Hanipumep, B CloBe sef-off).
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AxueHntHas mozaenb Ne 3 ['-,-] sABiIsIETCS HaMMeEHEe pPACIPOCTPAHEH-
HOl B OCHOBHOM BapuaHTE CJOXKHOro riaroia. OHa HUCHONb3yeTCs B
CJIOHBIX CJIOBaX C MHOTOCJIOXHBIM BTOPBIM KOMIIOHEHTOM. Takue ClIOoX-
HbIE TJ1aroibl cocTaBisaloT 4,5 %. IMEHHO OHM MMEIOT BapUAHTHI C aAK-
HEHTHOW MoJenpt0 Noe 3 B OCHOBHOM BapHWaHTE, HANPHUMEDP, B IJIarojax
pull-over, time-table.

Jluaxporuueckuii ananuz aKkyeHmHou CmpyKmypbl
OCHOBHO20 8APUAHMA CONCHO20 HAPeYUsl

I'pynma ciioKHBIX HapeuYuil BKIOYAET 55 JIEKCUYECKUX €AUHUIL, YTO
cocTaBisieT 7 % OT BCEro KOpImyca MCCIEeAYyEeMOU JEKCUKH. JlnaxpoHude-
CKHIl aHaJIN3 aKIIEHTHOM CTPYKTYpbl OCHOBHOI'O BapHaHTa CJIOKHBIX Hape-
YU BBISIBWI IAThH aKIEHTHBIX Mojienieit: Ne 1 ['- -] — paBHOMepHOE yaape-
HUE Ha o0oux KoMmIioHeHTaX; Ne 2 ['- -] — oObenuHsIONIEE YIapeHUEe Ha
nepBoM KommnoHeHTe cioBa; Ne 3 ['- ,-] — rimaBHOe yJapeHHe Ha MEPBOM
KOMIIOHEHTE, BTOPOCTENIEHHOE YaPEHNE HA BTOPOM KOMIIOHEHTE CIIOMKHO-
ro Hapeuus; Ne 4 [,- '-] — BTOpOCTENIEHHOE yJapeHUEe Ha MEPBOM KOMIIO-
HEHTE, TJIABHOE y/IapeHre Ha BTOPOM KOMIIOHEHTe cioBa; Ne 5 [- -] — 00b-
eANHSIONIEe yIapeHne Ha BTOPOM KOMIIOHEeHTe Hapeuwsi. Haubonee ymo-
TpeOUTEIBLHBIMU aKIIEHTHBIMU MOAEIAMHU ABIISIIOTCS No 1 ['-'-] m Ne 4 [,- '-].

CrabunbHoOM sBiseTcs akueHTHas Mojelb Ne 2 ['- -]. I[lo maHHBIM
15-ro u3nanus cioBapsi MOYTH TPETh CIIOXKHBIX HApEUHil UMEIOT MOJIEIb
No 2 B ocHOBHOM BapuaHTe, Hanpumep anyhow, everywhere, sometimes.
Hons akientHor monenu Ne 5 [- '-] HeBenuka (11,9 %). [Ipumepom yro-
TpeOJIeHUs aKIeHTHOU Mojieau Ne 5 B OCHOBHOM BapuaHTe ¢ 1-ro mo 15-e
U3/IaHUE MOTYT CIIY>KUTb CIIOKHBIE Hapeuus however, tonight, without.

Marepuaiiom yisi TOCOOUS TTOCTY>KWIN aKIICHTHbIC BapUaHThI HanbOo-
Jie€ YaCTOTHBIX CIIOKHBIX CJIOB aHIVIMKACKOTO si3blka Ha Oasze 15 mznmaHmii
[Ipon3HOCUTENBHOTO ClOBapsi aHrMHcKoro si3bika J[. J[xoyH3a, oXBaThI-
BAIOIIMX XPOHOJOTHYECKH BCE XX CTOJIETHE.

PaboTa nocssiena ofgHOM U3 Hanbosee CIOKHBIX MPOOJEM SI3bIKO-
3HaHUS — MPOOJIEME S3BIKOBOM HOPMBIL. 3HAUUMOCTb JAaHHOW TEMBI OIpe-
NENSETCS TOBBIIIEHHBIM UHTEPECOM B COBPEMEHHOW JIMHIBUCTHKE K MPO-
OJieMe PBOJIOIMH SI3bIKOBOW CHCTEMBI U BBISIBICHUIO OCHOBHBIX TE€HEHITUN
€€ pa3BUTHSL.

doHeTHYEeCKasi CHCTEMA SI3bIKa MOAUYUHSETCS ONMPEAECICHHBIM 3aKO-
HOMEPHOCTAM. M3ydyeHne 3TUX 3aKOHOMEPHOCTEU IMO3BOJISIET YCTAHOBUTH
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BHYTpPEHHHUE 3aKOHBI Pa3BUTHUSA sA3bIKa. [[poBeaeHHOE MccaenoBaHUE, OCHO-
BaHHOC Ha aHAIM3€ aKIIEHTHOW CTPYKTYPHI CIIOKHOTO CJIOBA B TUAXPOHHUH
¥ CHHXPOHUH, TTO3BOJISET, BO-TIEPBBIX, OIEHUTH POJIb HCTOPUIECKOTO (haK-
TOpa B 3apOXXJACHUU U CTAHOBJICHWM aKIICHTHOW HOPMBI B OIPEEICHHBIN
NEPHOJI, a BO-BTOPBIX, PACCMOTPETh AKIIEHTHYIO CTPYKTYpy CJIOB B JHMHA-
MUKE Pa3BUTHUS CUCTEMBI S3bIKa B 1IEJIOM.

CoBpeMeHHbIE HCCIIEIOBAHUS TIOKA3bIBAIOT, YTO YJapeHUe IMpea-
CTaBJsieT cOOOM CTPOMHYIO CHUCTEMY M MOJUUHSIETCS CTPOTUM 3aKOHOMEP-
HOCTSIM, OCHOBAaHHBIM Ha 3aBUCHUMOCTHU yAapeHUs OT MOPGOJIOTHH. DTO
CBS3aHO C TE€M, YTO, BO-TIEPBBIX, MHOTHE pa3zeibl (()OHETUKH HAXOMISITCS B
MOTPAaHUYHBIX ¢ Mopdoorueit o0JIacTAX U, BO-BTOPHIX, (HOHETUUECKHE
U3MEHEHUSI HETOCPEACTBEHHO BIUSIOT Ha XOJ TPaMMaTHYECKUX Mpeodpa-
30BaHUM.

Paznuumst ynapenus B pa3HbIX 4acTsIX pedd 0OYCIIOBJICHBI pas3Inyu-
€M MX CHUHTaKCHYeCKUX (PyHKIui. Pe3ynbTaThl mMcciaeqoBaHus TOKa3bIBa-
10T, YTO MPUHAIEKHOCTH CJIIOKHOTO CJIOBa K KAKOW-THMOO YacTH peud
OTIpeJIeIsieT ero aKIEeHTHYI0 CTPYKTYpPYy, TO €CTh JTUKTYET BBIOOD aKIICHT-
HOM MOJIENTM KaK B OCHOBHOM, TaK W B JOTIOJJHUTEIHLHOM aKIIEHTHOM BapH-
aHTe.

PaccranoBka ygapeHus (€ro MecTo M CTEIeHb), KpoMe TOTo, OIpee-
JSIeTCS CeMaHTUYeCKUM (aKTOPOM, KOTOPBIA MPOSIBISETCS B TEHJICHIIMU
BBIICIISATH yAapeHHEeM 0oJiee BaXHBIM KOMIIOHEHT CJIOHOTO CIIOBa. DTOT
KOMITOHEHT SIBJISIETCSI OCHOBHBIM, HECYIIMM 0O0Jiee BaXKHYI0 MH(GOPMAIUIO
JUTsL OTIPENIEICHHBIX 1IeJIel B Mpollecce KOMMYHHUKAIMU. MecTo U CTENeHb
yAapeHUsI B CJIOKHOM CJIOBE BBIJEISIOT MPEAMET W3 JIPYTUX eMy I0;100-
HbIX. Hanpumep, B cli0HOM cyliecTBUTENbHOM 74,6 % CIIOB B OCHOBHOM
BapvaHTe UMEIOT akileHTHbIE Mojenn Ne 2 ['- -] u Ne 3 ['- ,-], TO ecTh B HUX
NEePBbIII KOMIIOHEHT CEMaHTHYECKH 00Jiee Ba)KEH, TTOCKOJIbKY UMEHHO OH
HECET TJIABHOE yaapeHue (rain-coat,opera-glasses). 25,2 % coCTaBISIOT
cymectBuTeNbHbIe ¢ MoAeasamMu Ne 4 [,- '-] u Ne 5 [- '-] B ocHOBHOM Bapu-
anTe. B Hux G6omee BayKeH BTOPOU KOMIIOHEHT CJIOXKHOTO ciioBa (arm-chair,
ear-witness).

Takum 00pa3oM, yJaapeHHE B CIOXKHBIX CJIOBaX aHTJIMMCKOTO S3bIKA
COOTHECEHO ¢ MOp(]OJOoTHEH CIIOBA M MOAYMHSIETCS ONMPEACICHHBIM 3aKO-
HOMEPHOCTSIM B 3BOJIIOITUH €T0 aKIIEHTHOW CTPYKTYPHBI. Y TapeHne CBSA3aHO
C pa3IM4YeHUEM IPaMMATHIECKOTO 3HAYEHUS CIIOBA, MOCKOJIbKY 3aBUCHT OT
€r0 CHHTAKCUYECKUX (yHKITHH.
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Omeembme Ha 8ONPOCHL:
1. IlepeuuciauTe akIEeHTHBIE MOJIEIM OCHOBHOTO BapHaHTa CJIOKHBIX
CYIIECTBUTEIIbHBIX B AaHTJIMMCKOM SI3bIKE.
2. Kakast mozienb siBisieTcsl Hanbosiee pacipoCTpaHEHHOM ?
3. Uewm unrtepecHa moaenb No 47
4. YeMm MOXKHO 00BICHUTH AericTBUE Moaeiied Ne 2 u 37
5. IlepeuncnuTe aKIEHTHBIE MOJEIN OCHOBHOT'O BapHUAHTA CIIOKHBIX
MpUJIaraTeyibHbIX B AaHTJIMHCKOM S3bIKE.
6. Kakasi Mozenb CJI0KHOTO MpHUJIaraTtelbHOrO SBIISIETCS HauOoliee
pacrnpoCcTpaHEeHHOM?
7. Ilouemy moneinb Ne 4 gBisieTcs NepCneKTUBHON MOJEIBIO?
8. IlepeunicnuTe akIEHTHBIE MOJEIN OCHOBHOTO BapUaHTA CIIOKHBIX
[J1aroJjIOB B aHTJIMKMCKOM SI3BIKE.
9.Kakass mMojienb CIOXKHOTO TJlaroja sBISIETCS HaubOoJiee pacmipo-
CTpaHEHHOM?
10. Kakast Mozienp Takke uMeeT 00IbII0i 00beM yrnoTpeOaeHus ?
11. I[lepeuncinte akiieHTHbIE MOJIEJIU OCHOBHOI'O BapHUaHTA CJIOKHBIX
HapeuMil B aHTJIMMCKOM SI3bIKE.
12. Kakast Mojienb CJIOKHOTO Hapedusi sBJISIETCS HauboJiee pacrpo-
CTpaHEHHOW?
13. Kak elie MOXKHO oxapakTepu3oBaTh Moaeib No 47
14. KakoBa 11e716 1100010 (POHETUYECKOTO UCCIIEIOBAHMS ?
15. KakoBa 11e1p TaHHOTO UCCIIEI0OBAHUS?
16. Kakas emnie ctaBuiach 1Ehb?
17. Kakue ¢akTopbl, BIUSIONME HA aKIICHTHYIO CTPYKTYPY CIOKHOTO
CJIOBA, ObUTH BBISIBJICHBI?
18.Tlouemy MOXXHO CKa3aTh, YTO yAape€HHE — 3TO MOP(HOIOTHU3UPO-
BaHHAsl KaTeropusi?
19. B ueM niposiBnsieTcs 1eHCTBHE pUTMUUECKOTO (hakTopa?
20. B yem cyTh cemanTuyeckoro akropa?
21.Yto Takoe aKIEHTHOE BRIPABHUBAHUE 110 AHAJIOTUU?
22.IlepeyncinuTe OCHOBHBIE TEHJCHIIMU B HBOJIIOIUHA AKIIEHTHOMU
HOPMBI.

7. JleBuna, T. B. JBoounoHHbIe Mpouecchl B Op(hornuyecKoi
HOpMeE CJIOBA COBPEMEHHOI0 AHIJIMICKOrO fA3bIKa : y4ed. mocodue /
Baaaum. roc. nen. yn-t. Baagummup, 2003. C. 27 — 36, 58 — 59.
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VYnapeHue B aHTJIMIUCKOM SI3bIKE SIBJISIETCS cBOOOHBIM. Ho cBOOOAA
YIAAPEHUS B aHTJIMHCKOM SI3bIKE OIPAaHUYMUBACTCS PSIAOM TEHICHIUNA, KOTO-
pbI€ NIEJIA0T MECTO yAApEHUs B TOM WJIM HUHOM CJIOBE MPEICKA3yEMBIM.
Crnenyer momMHUTH, 4TO, Kak orMmedan J[. /[KOyH3, €cim U BO3MOXKHO
chopMyIupoBaTh MpaBUjia MOCTAHOBKU YapEHUs B aHIJIUIICKOM SI3BIKE, TO
OHM OYAYT COAEPKAaTh MHOXKECTBO UCKIIIOUECHHUIA.

Henb3ga oTpunarh, 4To pacCTaHOBKA M CTENEHb YJIApPHOCTH KOMIIO-
HEHTOB B CJIOKHBIX CJIOBAX aHTJIMHCKOrO si3blka 00yCJIOBJIEHA AEHCTBUEM
UCTOPUYECKH CIIOXHUBIIUXCS (PakTopoB. HeycToNYMBOCTH aKIEHTHOTO
paBHOBecHs ciokHbIX ciioB J[. A. Illax6aroBa oOBsCHSET HEYCTONYMBBIM
CMBICIJIOBBIM PAaBHOBECUEM MX KOMIIOHEHTOB.

OcHoBHbIMU (hakTOpaMH, OOYCIOBIMBAIOIIUMH AKIIEHTHYIO CTPYK-
Typy aHIJIUKCKUX CJIOB B OJIHOM CIydae, CUMTAIOT YeThIpe (aktopa: pe-
LIECCUBHBIN, PUTMUYECKUN, PETCHTUBHBIN, CEMAHTUYECKUU.

Peyeccuenas menoenyus npencTaBisieTcss MHOTUM JIMHTBUCTaM OJl-
HOW U3 PEUIAIOIINX CUJI, PETYJIUPYIOMIEH yAAPEHUS B aHTJIMHCKOM SI3BIKE.
DTO 1iepBast U APEBHENIIAST TCHJICHIIMS, XapaKTepHas ISl BCEX TePMAHCKUX
SI3bIKOB. E€ MOXXHO OIpEeAenTh KaK CTPEMJICHHUE BBIIEIUThH YJIAPEHUEM
Hayajo cioBa. To eCTh peleccuBHasl TEHACHUMS ONPENEISICT HAIPaBJICHUE
JBIKCHUS YAAPEHUS. YK€ B IPEBHEAHTTIMHMCKOM SI3bIKE yIAPEHHUE B OCHOB-
HOM OBLJIO Ha MIEPBOM CJIOTE, & B U3BECTHBIX CITy4asiX Ha BTOPOM.

B. A. BacuibeB pa3innyaeT ABa TUIA PELIECCUBHOTO yIAPECHUS:

- HeoepanuvenHnoe — yAapeHue MaJacT Ha HayalbHbIN CIIOT, €CIIU 3TO
He TpeUKC, YTPATUBIINNA CBOE 3HAYEHUE. DTOT THUIl yAapeHUs HaOmroaa-
eTcsi B OOJIBITMHCTBE UCKOHHO aHTIUNUCKUX cloB. Hampumep, father [*- -],
wonder [‘- -];

- 0O2paHuyeHHoe — ylIapeHne NaJaeT Ha KOPEHb HCKOHHO aHTJIMHUCKUX
CJIOB ¢ MpeuKCcOM, yTPATUBIINM CBOE W3HAYalIbHOE 3HaueHue. Hanpumep,
among [-* -], forget [-* -].

BaxubiM (pakTopoMm, JUaXpOHUYECKH OMPEACIUBIIMM MOCTAHOBKY
yAapeHus B aHTJIUWUCKOM SI3bIKE, SIBUWIOCH MPE00IalaHuE OJHO- U JIBYX-
CIOHBIX CJIOB B aHIJI0-CAKCOHCKOM M CKaHJIMHABCKOM fA3bIKax. Tpéx-
CJIOKHBIE M PEXE YETHIPEXCIOKHBIE CIO0BAa ObUIM MPOU3BOJAHBIMU THIIA
wonder [‘- -] — wonderful [‘- - -] — wonderfully [‘- - - -]. YaapeHue B HUX
ONPENEISIIOCHh PEIIECCUBHOM TEHICHIIMEN U SIBJISIIIOCH MMOCTOSIHHBIM.

PeneccuBHass TeHIEHIMA ONpeaeaniia TOCTAHOBKY YyAapeHHs B
OTPOMHOM KOJMYECTBE 3aMMCTBOBAHHBIX CJIOB. 3aMMCTBOBAHUS MTOCTEMEH-
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HO MOJYUHSIIUCH (POHETUYECKUM 3aKOHOMEPHOCTSIM UX S3bIKA U MOJydaau
yAapeHue Ha MEPBOM WJIM B U3BECTHBIX CIIydasiX Ha BTOpoMm ciore. B Tex
cilydasix, Korja mo Kakou-J1u0o MpUYMHE IJIaBHOE yJapeHue CloBa HE Ia-
JIaJI0 Ha TIEPBBIN WJIM BTOPOU CIIOT CJI0BA, HA OJHOM M3 JIBYX CJIOTOB 00Opa-
30BBIBAJIOCH BTOPOCTENIEHHOE Y/IapECHUE.

Pemenmusnas (ot nat. retentus, yJaep»KaHHBIA, Cp. aHTJ. retentive,
COXPaHSIOLINN ) TEHICHIMA 3aKII0YAETCI B TOM, YTO B TPOM3BOJHOM CJIOBE
YIAEPKUBACTCS yIAAPEHHE HCXOJHOTO CJIOBa, Hampumep, person [‘- -] —
personal [*- - -].

Ecau npousBoAgHOE CIOBO NEPEABUraeT CBOE TIJIAaBHOE YJapEHHUE
ONKe K KOHILYy CJIOBa, B HEM MOSBIISIETCS BTOPOCTENEHHOE yJapeHHe Ha
TOM CJIOT€, KOTOPBIN SABISIETCS HOCUTEIEM TJIABHOTO YJIAPEHHUS B UCXOAHOM
CJI0Be, HampuMep, personal [ ‘- - -] — personality [,- -* - - -].

Pummuueckas menoenyus 3axiodaeTcss B YEPEAOBAHUU YJIAPHBIX
CJIOTOB ¢ Oe3yJapHbIMU. be3dygapHbIMuU, Kak MpaBUIIO, OKa3bIBAIUCH MPE/-
JIOTH, COIO3bl, YACTHUIIbI, APTUKIIM, BCIIOMOTATEIbHbBIE TJ1aroJibl, KOTOPhIC B
COBPEMEHHOM aHTJUMHUCKOM SI3bIKE TaKkxke Oe3ydapHbl. 3aMMCTBOBAaHHbBIC
MHOT'OCJIO’KHBIE€ CJIOBA, COCTOSIIIIME U3 YETHIPEX M OoJjiee CJIOroB, CTalu
MOAYUHSATHCS PUTMUUYECKON TEHJEHIMM 4Yepe/IOBaHUS yAapPHBIX CIIOTOB C
0e3ylapHbIMU, TT0JTy4Yasi BTOPOCTEIIEHHOE yAapeHue.

HccnenoBanusa moka3plBalOT, YTO PUTMHUYECKAs] TCHACHUMS cama I0
ceOe HEe MOXKET BbI3BaTh HAJIMYHE BTOPOCTEIICHHOTO yaapeHus. Bosznueii-
CTBUE PUTMUYECKOW TECHJICHIIMM HA IMOJOXEHUE BTOPOCTEIEHHOIO yaape-
Hus B ciioBe I'. M. CkynaHoBa BUAUT B TOM, YTO BTOPOCTEIIEHHOE yJape-
HUE B MIPOCTHIX Y MPOU3BOIHBIX CIIOBAX HUKOT/AA HE MMAJA€T Ha CIIOT, HEMO-
CPEACTBEHHO MPEALIECTBYIOMINI CIOTY C TJIABHBIM YIApPEHUM, MEXITY
TUMU CJIOTaMHU BCETJla €CTh OJWH 0€3yIapHbIil CIIOT: e, xami nation.

JIMHTBHCTBHI OTMEYAIOT, YTO B MHOTOYHCIIEHHBIX CJIOBaX MPOUCXOJUT
MEPEHOC YJIAPEHUS 10T BO3JICMCTBUEM JIByX TEHJCHIIMW: PEUECCUBHOU U
pUTMHYECKON. PuTmMuueckas TEHJEHIMSI CIIOBECHOTO yAapeHus Haubosee
TECHO CBsi3aHa C OOBEMOM CIIOTOBOWM CTPYKTYphl (CHIUIA0OMKO-KBAHTHU-
TaTUBHBIN (haKTOP), a peleCCUBHAS TEHACHIIUS — ¢ MOP(OJIOTUUECKUM TH-
IIOM U CTPOEHUEM CJIOBA.

Haubonee cyiiecTBeHHBIMU [IJIsi aKIICHTHBIX TMEPEMEIICHUNH U BO3-
HUKHOBEHMSI aKIICHTHOW BapUAaTUBHOCTU B SI3BIKE SIBJISIIOTCS (axmopbl
Moponocuyeckozo u cio8o0obpazosamenbHoco xapakmepos (A. A. 3anus-
Hsk, B. B. ITotanos, I'. I1. Topcyes, 1. A. ®ensanna).
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E. A. I'nukuHa cuuTaeT, 4To BBISICHEHUE 3aKOHOMEPHBIX CBS3EU MEKITY
AKIICHTHBIM CTPOEHUEM CJIOKHOTO CJIOBA B aHTJIMMCKOM SI3BIKE M €TO JIEK-
CUKO-IPaMMAaTHYECKUM TUIIOM — €IMHCTBEHHO BO3MOXKHBIN MyTh UCCIEI0-
BaHUSI.

N. A. OenssHuHa OAYEPKUBAET, YTO YAAPEHUE MOAUYUHSETCS CTPO-
MM 3aKOHOMEPHOCTSIM, OCHOBAHHBIM Ha 3aBUCUMOCTH YJIApE€HHUS OT MOp-
¢donoruu. Takum oOpazoM, «OecTepCleKTUBHO U3ydaTh yJapeHue C Mo3u-
Ui yucTo (QoHETHKH. YAapeHue TriIyOOKO NMPOHMKAET B IpaMmaTHye-
CKYIO TKaHb SI3bIKa».

Mopdonorudeckuii akTop B sA3bIKE OOHAPYKUBAETCS, HAIPUMED, B
YAAPHOCTH OMPEIEIECHHOIO CJIOra, BBI3BAHHOM YJIAPHOCTHIO HEKOTOPBIX
aHTIIMUCKUX CIIOBOOOpa3zoBaTenbHbIX cy(dukcoB. B Takom cimydae yaape-
HUE SIBISIETCSI MOP(POIOTU3UPOBAHHBIM.

Onpenenennble rpynmnbl MOp(eM BBIJEISAIOTCS yAapEeHUEM TOIBKO
OJlarozapsi TOMy, 4TO COXPAHSIIOT CBOM CMBICIOBOM Bec. B Takux cimydasx
oObeuHseTCs AecTBHE ABYX (haKTOPOB, U JIUHTBUCTHI B KAUECTBE CaMO-
CTOSITEJILHOTO BBIICISIOT CeMAHMUKO-MOpghonocuieckutl pakmop CIoBeC-
Horo ynapenus (tepmuH I'. I1. Topcyesa).

B cocTaBHBIX WM CIOXKHBIX CJIOBaX IMOJIOKEHUE YJApEHUS 3aBUCUT
OT CEMAaHTHUYECKOr0 BECa COCTABHBIX YacTeU cJoBa. B Tex ciydasx, korma
3TOT CEMAHTUYECKH 00Jiee BaXKHBIA JIEMEHT HaXOJUTCS B Hayaje, CIOBO
UMEET yIApPEHUE HA TIEPBOM dJIEMEHTE. Ecnu riaBHbBIN 3JIEMEHT HAXOIUTCS
Ha BTOPOM MECTE WJIH 00a 3JeMEHTa UMEIOT OJIMHAKOBBIA CEMaHTUYECKUM
BEC, yIApPHBIMU OBIBAIOT 002 KOMIIOHEHTA.

E. A. I'mukuna cuuTaer, 4To JEHCTBHE CEMAaHTHYECKOro (akTopa
MPOSIBJISIETCS. B TOM, YTO CJIOKHBIE CIIOBA OOHAPY>KMBAIOT TEHICHIIUIO K
BTOPOCTEMEHHOMY YJaPEHUIO HA BTOPOM KOMIIOHEHTE.

[To muenuto I'. I1. TopcyeBa, cemanTHYeCKuil pakTop — BEAyIIHUM B
AHTJIMICKOM si3bIKe. OH BeCbMa OTYETIMBO MPOSIBISETCS B TEHJICHIIMU BBbI-
JENSATh yAapeHUuEeM KOpHEBYI0 MopdeMy, pedUKC ¢ ICHBIM COOCTBEHHBIM
3HaYeHueM. HeycToMUnBOCTh aKIIEHTHOI'O PAaBHOBECHUS MHOTHX CJIOKHBIX
cioB aHrnuickoro s3bika ['. I1. TopcyeB 0OBACHIET HEyCTOMYNUBBIM CMBIC-
JIOBBIM PAaBHOBECHUEM MX KOMIIOHEHTOB.

Hanuuue Bolllieyka3aHHBIX TEHACHIIUM U TOHUMAHHUE UX 3aKOHOMED-
HOT'O B3aWMOJICMCTBUS Ta€T BO3ZMOXKHOCTh MCCIEA0BATEN0 OOBICHUTh aK-
IIEHTHYIO CTPYKTYPY U BBIHECTH IIpaBUJIa, ONPEACIISIONINE YCIOBUS HaIU-
Yusl WA OTCYTCTBUS YJAPEHUsI U €r0 MOJIOKEHUS NP CUHXPOHHOM aHaJIu-
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3e. JlnaxpoHWUYECKHI aHAIN3 TEHJCHIMHA MO3BOJISIET BBISIBUTH MEPCIICK-
TUBHBIC AKI[EHTHBIE CTPYKTYPHl U TEM CaMbIM MPEAyrajaarh HalpaBJICHUE
Pa3BUTHS AKLIEHTHOW HOPMBI SI3bIKA.

AKIICHTHAsl CTPYKTypa CJIOBa XapaKTEPU3yEeTCs KOJIUYECTBOM, Kade-
CTBOM, B3aMMOPACIIOJI0KEHUEM U CTEMEHBIO BBIJEIEHHOCTH CIOTOB B CJIO-
Be. Paznmnuus B cremeHW yJoapeHwus, MOCIENO0BATEIbHOE PACIPENICIICHHE
CUJIBHOTO M BTOPOCTENEHHOTO YIAAPEHUS, PA3JIMYHOE KOJIMYECTBO yaape-
HUW B CJIOBE CO3HAIOT aKyeHmHvle munsvl c1o6. PactipeneneHue y1apeHus
IO CJIOTaM CJIOBa 00pa3yeT aKyeHmHbvle CmpYKmypbl C108.

[Tonstue akuentHoro Bapuanta Bctpeuaercs y @. I1. Cepreesa, ko-
TOPBIA JAET CIEAYIOUIEE ONPEEICHNE: « AKIIEHTHBIN BapHUaHT — 3TO TaKas
akileHTHas: 0()OPMIICHHOCTh CJIOBa, KOTOpas yxe (win emie) QyHKIIMOHU-
pYET Kak pa3HOBUIHOCTh, Napajlieb K OCHOBHOM aKUEHTHOU o(opMIIeH-
HOCTH JIAaHHOTO CJIOBA, JOMHUHHUPYIOIIEH NPU CTATUCTUYECKOM «CPE3Ee»
SI3bIKA aKIIEHTHON 0(OPMIIEHHOCTHIO JAHHOTO CJIOBAY.

Omeemvme Ha 8ONPOCHL:
1. Ecnu B aHTTIMHACKOM SI3BIKE CIIOBECHOE yAapeHHe CBOOOJTHOE, TO
O3HA4aeT JIM 3TO, YTO OHO HEMpPEICKa3yemMo?
2.Yem oObscusier . A. Illax6aroBa paznHooOpa3ue aklEHTHBIX MO-
JIeJIEN B CIIOKHBIX CJIOBAaX aHTJIMMCKOTO SI3BIKA?
3. Kakue ¢akTopsl, BIUAIONME HA Pa3MEIIEHUE CIOBECHOTO yJiape-
HUSL, SIBJISIFOTCS. OCHOBHBIMU?
4. Ilepeunciute 3TH (HaKTOPHI.
5. Kakas tenneHuus camas crapas? B uem oHa 3akiiroyaercs?
6. B 4em pa3zHuIa MEXIYy HEOTPAHMYEHHBIM M OTPAHUYEHHBIM pe-
LIECCUBHBIM yIapeHUEM U KTO 00 3TOM mucan?
7. Kak mosiBUJIOCH BTOPOCTENIEHHOE CIIOBECHOE yAapeHUe?
8. B uem cyTbh pETEHTUBHON TEHACHIINU ]
9. UT0 SBMIIOCH TPUYMHON NOSABICHUS PUTMUYECKONW TEHICHIINH ?
10. C xakuMu (akTOpaMu CBS3aHbI PUTMUYECKAS] U PEIIECCUBHAS TEH-
JEeHIn?
11.Yto MOXHO cKa3aTh 0 AeiicTBUU MOopdosioruyeckoro dakropa?
12.Yto oznagaer tepmun I. II. TopcyeBa «ceMaHTHKO-MOPQOIIO-
THYECKUID) (PaKTOp CIIOBECHOTO yAApECHHUS?
13. B uem 3akirouaeTcsi 3HaUCHUE CeMaHTH4YecKoro (akropa?
14.0 uem numrer A. A. 3anu3HsK, BEAYIIUN CIEIUATIUCT MO PYCCKOMN
AKIEHTOJIOTUN?
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15. Yto Takoe akiieHTHasi CTpyKTypa cioBa, o MHeHuto I'. I1. Topcyesa?
16. YTo Takoe akueHTHBIN TUN c10Ba, o MHeHwuto ['. I1. Topcyesa?
17.YT0 Takoe aKIEHTHBIA BapUAHT?

Workshop 2 (2 hours)

The tasks:

I. Answer the teacher’s questions on the book by T .I. Shevchenko
(Ilepuenko T. W. Teopernueckas hoHETHKA aHTJIMHCKOTO s3bIka (Ha aH-
[JIMICKOM $13bIKE) : yueOHuK. M. : Beicui. mik., 2006. C 73 — 92).

The questions are:
1. What is called stress?
2. Is word-stress in English always predictable?
3. What is accent?
4. Which term is more general?
5. What kinds of prominence are the words “stress” and “accent”?
6. What is loudness considered to be?
7. Can “stress” be defined only taking into consideration loudness?
8. What is the prominence of a stressed syllable achieved through in
terms of perception?
9. What vowels are more prominent?
10. What is the difference between secondary and tertiary stress?
11. What are the four degrees of prominence in English according to
A. C. Gimson?
12. What are the two main types of word-stress?
13. What are the functions of word-stress?
14. When does secondary stress tend to appear?
15. What tendency works here?
16. Speak about word-stress in compound words.
17. What new tendencies are there in modern English?
18. Speaking about the nature of word-stress, what features are
particularly important in Russian and in English?
19. What factors should be taken into account when we speak about
the placement of word-stress in English?
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II. Dwell on the following topics using the material of the reports
you listened to at Workshops one and two and the reference material:

1. The definition of word-stress. Its nature. Dynamic and other stress
theories. Dynamic. musical, quantitative and qualitative word-stress. The
factors which render a syllable more prominent in English: loudness
(force), pitch, sound quantity, sound quality.

2. The degrees of word-stress according to British phoneticians:
primary (strong), secondary (partial), weak stress (unstressed syllables).
The degrees of word-stress according to American descriptivists: loud,
reduced loud, tertiary, weak. The degrees of word-stress in Russian:
primary, weak. The ways the degrees of stress are indicated in English and
in Russian.

3. The place of word-stress. Fixed and free stress. Shifting and
constant stress.

4. The functions of word-stress: distinctive, constitutive, recognitive.

5. The tendencies of word-stress in English: recessive, rhythmic,
retentive, semantic.

6. The peculiarities of the English accentual system. The most
common types of English stress patterns. The basic rules of English word
accentuation. Word-stress in compound words: nouns, adjectives, verbs
and in numerals from 13 to 19. The role of the semantic and syllabico-
quantitive factors in the accentual structure of a compound word. The
influence of rhythm.

Additional Reference Material

1. BumneBckas I'. M. AHrnmiickasi cynpacermMeHTHas (oHeTrka (Ha
anrnuiickoM si3bike) = English Suprasegmental Phonetics : yue6. mocobue.
HNBanoso : U3xa-Bo UBI'Y, 2007. C. 41 — 50.

2.bypas E. A. ®oHeTnKa COBPEMEHHOI'O aHTJIMUCKOTO sI3bIKa. Teope-
TUYECKHUM KypC : y4eO. IJisl CTYJEHTOB JIMHIBUCT. By30B U ¢ak. / E. A. bypas,
. E. I'anoukuna, T. U. lleBuenko. M. : Akanemus, 2006. C. 117 — 132.

3. bpayn JI. BocnipusitTue aHrMiCKON peyn Ha CiiyX (Ha aHTJIMUCKOM
a3bike) : Kuura qs yuntens. M. : [Ipocsemenne, 1984. C. 42 — 52.

4. 3amm3usak A. A. OT paBOCIaBHOW aKIIEHTYaIlMu K PyCCKOM / OTB.
pen. B. H.Topomnos. M. : Hayka, 1985. 428 c.

5. Topcyes I'. II. Bonpockl akIEHTOJIOTMH COBPEMEHHOTO AHTJIMK-
ckoro a3eika. M.-JI. : AH CCCP, 1960. 92 c.
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6. Arnold G. L. Stress in English Words. Amsterdam : North Holland
Publ. Co., 1957. 96 p.

7. Fudge E. C. English Word-Stress. L. : George Ailen and Unwin,
1984. XII. 240 p.

8. Kingdon R. The Groundwork of English Stress. London : Long-
man, 1958. 326 p.

Additional Questions on the Topic:

1. Why is word-stress connected with the syllabic structure of words?
2. What functions does the word-stress fulfil according to M. A. Sokolo-
va?
3. Who was the first to distinguish between word-stress and sentence-
stress?
4. What syllable is called stressed?
5. Define the accentual structure of the word.
6. What is the main tendency of word-stress in compound words?
7. How many degrees of word-stress are there in English and Russian
according to M. A. Sokolova?
8. What are the characteristic features of sounds in stressed syllables
according to J. Brown?
9.In what way can the peculiarities of English word-stress be ex-
plained?
10. What does the term “free stress” mean?
11. Give examples of languages with free word-stress.
12. Characterize Scandinavian languages as far as the nature of word-
stress 1s concerned.
13. Name musical languages.
14. What does prof. Sokolova’s experimental data in word-stress
prove?
15. What are the groups of languages according to the place of word-
stress?
16. What factors may influence word-stress in the flow of speech?
17. Speak about the functional aspect of word-stress.
18. Characterize a stressed syllable.
19. What is meant by prominence?
20. Compare prominence and stress according to G. P. Torsueyv.
21. How many degrees of word-stress is it possible to perceive?
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22.Why are unstressed syllables difficult to teach according to
J. Brown?

23. What factors according to M. A. Sokolova render a syllable more
prominent in English?

24.In what way can the peculiarities of word-stress in English be ex-
plained?

25.In what are the opinions of phoneticians on the degrees of word-
stress differ?

26. Give an example of a tertiary stress.

27. Speak about the tendencies which influence the accentual structure
of English words.

28. In what way does J. Brown characterize a stressed syllable?

29. What principle is an English word-stress based on according to
G. P. Torsueyv?

30. How are languages characterized according to the place of word-
stress?

31. What is the most typical mistake in word-stress made by Russian
learners of English?



Tema Ne 2. THE PRINCIPAL TYPES OF ENGLISH
PRONUNCIATION. ORTHOEPIC NORM AND THE CHOICE
OF THE TEACHING NORM*

eab 3ansiTusi: GOPMUPOBAHUE TEOPETUUECKOM 0a3bl U JTUHTBHUCTH-
YECKOW KOMIIETEHUIMHU CTYJIEHTOB B paMKax ciexyromen tematuku: «llo-
HATHE JIUTEPATYPHOTO IPOU3HOIIEHH U opdodnruueckoit Hopmbl. Hopma u
konudukarus. [IpousHocuTenbHbIe CIOBapU aHTJIMHCKOTO si3bika. [loHs-
THE HOPMBI B A3bIKE. [[pUUMHBI U1 UCTOYHHUKH 3BOJIIOIMH TTPOU3HOCUTEIb-
HOW HOpMBI. BapMaHTHOCTh — CBOMCTBO SI3bIKOBOW CUCTEMBI U S3BIKOBOU
HOpMbI. HalmoHasbHBIE HOPMBI JIMTEPATYPHOTO MPOU3HOIIECHUS HA TEPPHU-
topun Aurnum, CIIA, Kanane, ABctpanuu, HoBout 3emananu. FOxHO-
aHTJIMICKOE MPOU3HOIICHNE KaK yueOHass HopMay.

OOpa3oBaTesibHbIe TEXHOJOTHH: JIOKJIAJIBI TT0 00CYXKIaeMOM Teme,
JUCKYCCHS 10 TEMATUKE 3aHATHS, pad0Ta B MOArPYyINax; METOJ] «MO3TOBO-
ro mITypMay JUIsl PElIeHUs 3ajlad UCCIIeI0BATEILCKOTO TUIIA U TUCKYCCHSI
Ha TPEThEM 3aKIIOUUTEILHOM 3aHSATHH IO JAHHOU TEME.

Ilnan 3anamus, meopemuyeckui mamepua, 60NPOCLL O Mmeme
Workshop 1 (2 hours)

The tasks:

I. Answer the teacher’s questions:

1) on the book by M. A. Sokolova (Teopetnueckast poneruxa an-
TJIMCKOTO sI3bIKA (HA aHTJIMHCKOM SI3bIKE) : y4yeO. JUisl CTyJ€HTOB BBICHI.
yue0. 3aBeaenuit / M. A. Cokomnosa [u ap.]. 3-e u3z., crep. M. : ['ymanu-
tap. u3a. ueHtp BJIAJZIOC, 2004. C. 247 — 276);

2) and on the book by V. A. Vassilyev (Bacunbe B. A. ®oneTnka
aHTJIMICKOTO fA3bIKa. TeopeTndeckuil Kypce (Ha aHTITUHUCKOM S3bIKE) : y4eo.

JUTsI CTYZICHTOB MH-TOB U (hak. MHOCTP. s13. M. : Beicir. mik., 1970. C. 36 — 41,
55 —-59, 69 —70).

*Tema u3ydaercs B TEUEHHUE LLIECTH YaCOB.

75



Questions on the book by M. A. Sokolova:
1. Define sociolinguistics.
2. What is a national language according to A. D. Shweitzer?
3. What is a standard?
4. Give another term for the English-English, the American English,
the Australian English.
5. Compare the two terms: an orthoepic norm and literary pronunciation.
6. In what do regional dialects differ from one another?
7. What word 1s used when we refer to varieties in pronunciation?
8. What is meant by Northern accent in Britain?
9. Why cannot we say that the standard pronunciation of a country is
homogeneous?
10. What are the three types of RP?
11. Compare the two terms: diglossia and bilinguism.
12. What 1s a social dialect according to D. A. Shakhbagova?
13. What 1is an idiolect?
14. How large is the English language spread?
15. What are the two national variations of English?
16. Why is it better to speak about the British English subgroup?
17. Why can RP be called regionless accent?
18. What is the fourth type of RP which resemble RP but not identical
to it?
19. What is meant by inner, outer, and expending circles?

Questions on the book by V. A. Vassilyev:

1. What are the two material forms of every language?

2. Why can only the written form of a language be a generally ac-
cepted standard?

3. What is dialectology?

4. What is it concerned with?

5. In what respects may dialects differ?

6. What 1s the difference between two terms: dialect and type?

7.In what respects may different types of pronunciation differ from
one another?

8. What is the sauce of standard pronunciation?

9. Due to what reasons may a local dialect become a pronouncing
norm?
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10. What is the difference between a regional variant and a local dia-
lect?

11. If one of the dialects becomes a norm, what will other dialects be
called?

12. May the standard pronunciation vary or there is always only one
correct variant in pronunciation?

13. What orthoepic variants are distinguished within Russian stand-
ard pronunciation?

14. Do they differ in the inventory or only in the distribution of the
phonemes?

15. What is a national variant?

16. What national variants of the English language do you know?

17. What are the regional types of the British English?

18. What other terms of Received Pronunciation do you know?

19.Is RP spoken only in the south of Britain?

20. What does the term mean then?

21. What were the reasons for the London dialect to become the pro-
nouncing norm?

22. Why is it sometimes called Public School Pronunciation?

23. What are the peculiarities of Northern English pronunciation?

24. Why do we sometimes compare the Northern English type and
American English?

25. What are the peculiarities of Standard English of Scotland pro-
nunciation?

26. What are the objective criteria for the choice of the teaching
norm?

27. Why is RP considered to be a teaching norm?

28. Why is a teaching norm necessary?

I1. Make reports on the following books and the article:

1. duxkymmna O. Y. ®oHeTHKA aHTIIMHCKOTO S3bIKa. TeopeTnyecKui
Kypc : yue0. mocobue ais cTyeHToB nea. uH-toB. M.—JI. : IIpocBemienue,
1965. C. 44 — 46, 185 — 190.

2. bypas E. A. ®oHeTnka COBPEMEHHOTO aHTJIUUCKOTO si3bIka. Teo-
peTudecKuil Kypc : yueO. Juisi CTYJIEHTOB JIMHTBUCT. BY30B U ¢ak. / E. A. by-
pas, W. E. T'anoukuna, T. . leBuenko. M. : Akanemust, 2006. C. 200 — 206.
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3. bypas E. A. ®oHeTrKa COBPEMEHHOTO AHTJIMHCKOTO sA3bIKa. Teo-
pETUYECKUN KypC : YUeOH. JJi CTYJIEHTOB JIMHTB. By30B U ¢ak. / E. A. by-
pasa, W. E. I'anoukuna, T. W. [lleBuenko. M. : Akanemus, 2006. C. 213 —
219.

4. BepOunkas JI. A. JlaBaiite roBoputh paBuiibHO. M. : Beici. 1ik.,
1993. C. 5 —13.

5. Sxumosud 1O. f3bIk TBOI — Bpar Moi // KoMcoMomnbckas mpasa.
1991. 22 urons.

1. [uxymuna O. . ®oHeTnKa aHIJINICKOro0 A3bIKa. TeopeTnye-
CKMH KypC : y4e0. mocodue sl cTyaeHToB nea. uH-toB. M.—JI. : Ilpo-
ceewenue, 196S. C. 44 — 46, 185 — 190.

The national languages of to-day are products of a long historical
evolution. Their roots can be traced back to the local dialects of the feudal
period.

At the beginning of the epoch of feudalism, the inhabitants of the
different principalities, duchies, Kingdoms that composed a feudal state,
lived in comparative isolation and spoke their own dialects. There was no
trade, practically no education; there were few causes for migrations of
people, and, consequently the local dialects of the time developed within
their own territories.

With the growth of commerce, a new interest in travelling, and the
spread of learning towards the end of the epoch of feudalism, the isolation
between the different parts of the same feudal state began to break up.

Due to various causes — political, cultural, commercial, economic — one
of the local dialects took precedence over all the others. That outstanding
dialect became the foundation of the national language of the state.

The national language of England developed on the basis of the
London dialect, because London expanded rapidly into an important centre
of commerce, industry and learning as early as the 14th century.

The process of formation of the national language of England was
accompanied by the development of its literary form. This process was
accelerated by the spread of learning and literature.

The special characteristics of literary English are its grammatical
structure, vocabulary and phonetic structure. A person speaking literary
English is marked at once as being educated, it is considered that he speaks
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"good", "correct" English. The pronunciation of educated people is usually
termed "Received Pronunciation" by English phoneticians, In Russian, the
term "Literary Pronunciation" is commonly used.

At the same time the literary form of a language is nearly always
preserved with great care; it is maintained and extended by educational
institution, the radio and by television.

Since all speakers of British English consider this type of
pronunciation to be "correct" and "good", Received Pronunciation has been
accepted everywhere for the teaching of English to foreigners. Teachers of
English outside of England who teach the language to foreigners surely
have no right to choose any particular type of pronunciation from among
the various local dialects existing in England They should be guided by the
linguistic tradition of England.

If a choice is at all possible, it is between the British and he American
pronunciation standards. However, there are very many considerations in
favour of the British "norm".

British Received Pronunciation is the recognized and accepted literary
form of pronunciation. It is upheld by public opinion. It has been described
in a great number of books by English phoneticians. There are books
containing practical exercises, phonetic drills, transcribed texts and also
tape-recorded texts and gramophone records of texts based on this type of
English pronunciation. Also a number of excellent pronouncing dictionaries
have been published. All these contain phonetic material which makes
them very convenient for teaching purposes.

The American pronunciation standard should not be chosen for
teaching purposes for a number of very valid reasons.

The American pronunciation standard is, in the opinion of many
Americans themselves, not quite so definite as the British norm. The
American pronunciation standard is comparatively new and has no long
tradition to back it. Besides, it is less uniform than British Received
Pronunciation.

It is true that there are at present many books containing a very
detailed description of American pronunciation; yet the authors themselves
disagree on a number of points. For example, the problem of vowel length,
of diphthongs, of the function of [r] in American English are treated
differently in various books. This may be due to the fact that some phonetic
phenomena have not yet become stabilized in the American pronunciation
norm; perhaps they will never be stabilized because of the lack of
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uniformity of the American population. For all these reasons the American
pronunciation standard is less convenient for teaching purposes. Thus, we
are convinced that British Received Pronunciation should be used for
teaching purposes in the educational institutions.

Although one of the great advantages of British Received
Pronunciation is its uniformity, this does not mean that B.R.P. is absolutely
rigid and allows of no variations. Different individual variants of the same
phoneme are used by different speakers. Besides, there are variations in the
pronunciation of the same word. A language is never static: if keeps on
developing changing, some phenomena cease to exist, new features are
acquired. Many examples may be given; the following are a few: the
diphthong [Oq] is practically not used by the younger generation, but it has
not fallen out of use and is not considered to be outside the norm. There is a
tendency among young people to do away with the "linking [r]". This and
other fluctuations are possible within B.R.P.

However, in teaching, it is advisable to adhere to absolute uniformity
in pronunciation, at least with beginners. When the pronunciation habits
have become stable — in the third of the fourth year of studies, for instance,
the students may learn possible variant pronunciations of words, as well
within the individual variants of phonemes which are admitted within the
sphere of B.R.P.

Answer the questions.

1. Why did the national language of English develop on the basis of
London dialect?

2. Why is RP taught but not General American?

3. What is a literary language characterized by?

4. Name the groups of local dialects in Britain.

5. What are the peculiarities of the Cockney dialect?

2. bypas E. A. ®oHeTHKAa COBPEMEHHOI0 AHIJIMMCKOIO SI3bIKA.
Teopernueckuii Kypce : y4e0. 1l CTYACHTOB JUHIBUCT. BY30B M (dak. /
E. A. bypas, U. E. I'anoukuna, T. U. llleBuenko. M. : Axkagemus,
2006. C. 200 — 206.

Teppumopuanvnas 6apuamueHOCMb AH2AUUCKO20 NPOUSHOULEHUS
Ha anrmmiickom si3p1ke TOBOpHT yke 1500 MuIH 4enoBek, U OH A0 CUX

mop Mpoa0JIKACT 3dBOCBBIBATL CBOIO IIOITYJIAPHOCTD. AHTIUNCKUN — S3BIK

80



Ou3Heca, KOMIBIOTEPHBIX TEXHOJOTHM, Hayku. Ho HE cTOUT cuuTarh, 4TO
AHTJIMMCKUAN BCETrO OJWH. B OHOM aHIJIMKWCKOM SI3BIKE CYILIECTBYET MHO-
KECTBO €ro BapHUaHTOB, @ UMEHHO, TUIbI TPOU3HOIICHUS U TUANECKThI. TH-
bl IPOU3HOIICHUS CBS3aHbI ¢ (POHETUKOM S3bIKa, a AUAIEKTHI — C TpaMMa-
TUKOUW U JICKCUKOU.

Ecmb mpu mak nazvieaemoix kpyea cmpan (Circles).

K nepBomy otHocsaTtcs (Inner circle) Te cTpansbl, IAe aHTJIMHACKUN SIB-
nsiercst poaubiM. Takue, kak CHIA, BenukoOpurtanusi, HoBas 3emanaus,
Asctpanus, Kanaga, FOxuo-Adpukanckas pecrny0iuka.

Bropoii kpyr (Outer circle). K Hemy oTHOCsATCS ObIBILIME OpUTAHCKHE
KOJIOHMH, Takue kak Manbta, MHaus, CuHramyp.

Tpertunit kpyr (Expanding circle). K HeMy oTHOcATCS Te€ CTpaHbl, T11€
AHTJIMACKAM U3y4aeTCs KaK MHOCTPaHHbIN, HanpuMmep, Kuran u Poccust.

Buvioensiom mpu cmanoapma saszvika:

1. HanmoHanbHBIM CTaHIAPT, MPUHAIICKAININN K JUTEPATypHOMY.
OH co0ito1aeT Bce TpeOyoLrecss HOpMbI S3bIKA.

HanmonaneHbie ctanaaptsl B ctpanax Inner Circle:

RP (Received pronunciation, BBC English, Eton English, Queen's
English). Tepmun «OpuTanckuii TN mnpousHOIIeHUs» win «Received
pronunciation» 611 BBesieH Jl. IKoyH30M;

GA (General American Network English);

GenCan (General Canadian);

GenAus (General Australian).

2. PernonanbHblid cTaHAAPT, COOMIONAIOMIMKI JTUTEPATYPHBIE HOPMBI
JUIIb YACTUYHO.

Kaxnpiii cranmapt 00agaeT CBOUMH OCOOBIMU XapaKTepUCTUKAMU.
B bputanuu cyiiecTByeT YeThIpe TUIa PETMOHAIBHBIX CTaHAAPTOB:

1) rOXKHBIH; 3) WOTHIaHACKUH;

2) CeBEpHBIl; 4) ceBepO-UPIAHACKHIA.
B AMmepuke naTh TUIIOB PErHOHATBHBIX CTaHJAPTOB:

1) ceBepHBbIii; 4) rox)xHoro Muienaa;
2) HO)KHBIM; 5) 3amaaHbIi.

3) 3anagHoro MuieHaa;

3) MecTHbBIE€ aKIEHThI, CBSI3aHHBIE C TeOorpapuUeCKUM IOJOKEHUEM
Y Ha3bIBAIOIIUECS «AKIECHTAMW.
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boiBaeT Takoe, 4TO B aQHIVIMMCKOM $3bIKE OPHUTAHCKOIO BapHaHTa
JEKCUYECKasl Uy TpaMMaTUUecKasi €IMHUIA SBJISIETCSI HOPMOW, a B aMepu-
KaHCKOM OYJI€T OTKJIOHEHHUEM OT HOPMBI MJIK HA00OPOT.

Omeemvme Ha 60NPOCHL:
1. Yem xapakTepuszyeTcs AUaIeKT?
2. Yto Takoe Tun?
3.YTo co3maer ycIOBHS IS CYLIECTBOBAHHS HECKOJIBKUX THIIOB
MPOU3HOIIECHHS OJTHOTO SI3bIKa?
4. Kak genarcsi TUIbI aHTJITMHCKOTO S3bIKa B MUPOBOM Maciitade?
5. Kakue cranaaptsl A3bIKa CYIIECTBYIOT?
6. C yeM acconuupyrOTCs HAlMOHANIbHBIE cTaHaapThl (BemukoOpu-
tanus, CIIIA, Kanaga, ABcTpanus)?
7. HazoBuTe pernoHanbHbie cTanaptel Bennkoopurtanuu, CIIA.
8. Kto u xorga BBen tepmun RP?
9. OxapakTepHu3yuTe 3TOT TUIl TPOU3HOLICHUS.
10. Kakue npyrue Ha3zBanus umeet RP?
11. KakoBo reorpaduyeckoe AeleHue akleHTOB bpuTaHCKHX OCTpo-
BOB?
12. KakoBBbI 0COOEHHOCTH CEBEPHOI'O MPOU3HOIICHHUS?
13. KakoBbl 0COOEHHOCTH MIOTIAHACKOTO MPOU3HOIICHUS ?
14. KakoBbl 0COOEHHOCTH UPJIAHICKOTO MPOU3HOILIECHUS?

3. bypas E. A. ®oHeTHKA COBPEMEHHOI0 AHIVIMICKOIO SI3BIKA.
Teopernueckuii Kypce : y4e0. 1l CTYACHTOB JJUHIBUCT. BY30B M (dak. /
E. A. bypas, U. E. I'anoukuna, T. U. llleBuenko. M. : Akagemus,
2006. C. 213 — 2109.

CylecTByeT TecHas CBSI3b MEXAY A3bIKOM U COLMAIIbHBIM CTaTyCOM
TOBOPSILETO.

[Tutep Tpanrunn, u3BEeCTHBIA OPUTAHCKHI COIMOIMHTBUCT, YTBEP-
KJaJl, 4YTO II0 KAYECTBY TJIACHOTO [U:] OH MOJKET OIpPENCINTh, B KAKOU
YaCTHOM ITIKOJIe 00yYascs MOJIOJI0M YeIOBEK:

oOLIenpuHATHIN U KOHcepBaTUBHBINA RP: food [fu:d];

aBanrapansiidi RP: food [fud].

Tum npou3HOIIEHUS YacTO CBA3BIBAIOT C 00Pa30M JKU3HHU JIFOJEH, KO-
TOpbIE UM BianetoT. Bimaaeromuii RP Hazensercs TakuMu yepramu Xapak-
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Tepa, Kak yM, aBTOPUTET, KOMIIETEHTHOCTb. HocCuTenh pernoHaimbHOTO
TIPOU3HOIICHHS aCCOIMUPYETCS ¢ HU3KUM YPOBHEM ATHUX KA4eCTB.

B CIIIA V. JlaboB npejuiaran pecrioHJ€HTaM OLEHUTBH JIF0JIeH 110 To-
JocaM M OMPEISTUTh WX PEUTHHT MO KaTeTOpHsAM «paboTay, «IpykOay,
«JIpaKay:

«paboTa» — cTaHAapTHas peUb;

«apy>x0a» — 00J1a1aTeIn IPOU3HOIICHHUSI, CX0KETO C PECTIOHIEHTOM;

«Jipaka» — OOJIbIIKNE OTKJIOHEHHUS OT CTAaHAAPTHOI'O MPOU3HOLIEHUS.

RP Onm30k HE BCEM, MHOTHE CUHUTAIOT €r0 CIUIIKOM «ITUKAPHBIM
(posh), BeicokomapubiM (high-falutin’) u addextupoanusim (affected).

COlMONMMHTBUCTHl CPAaBHUBAIOT KApTUHY pPACHpOCTPAHEHUS THUIIOB
mpousHoIIeHus B BenukoOpuTanuu ¢ mupaMuoil:

RP (Boicuuii u cpeauuii kiacc — UM upper middle);

pecuonanvivie cmarnoapmol (MM middle middle, LM lower middle);

caou paboueeo knacca (UW upper working, MW middle working,
LW lower working).

TengeHIMU MOKHO paccMarpuBaTh, C OJHOW CTOPOHBI, KaK COLH-
aIbHBIC MapKEPBI, a ¢ IPYTrol — KaK MPU3HAKK PA3BUTHUS SI3bIKA: OCYKIACT-
cs motepsa [h] B cnoBax hat, ham, rmorranuzanus [t] Mexay TJIaCHBIMHU B
better, ocTaercsi HE3aMEUEHHOM 3aME€HA OKOHYAHHUS Ing Ha [in] B ClOBax
looking, walking.

Mapxkepbl 6 amepuxkanckom sapuanme:

- OTCYTCTBHUE DPHOCTH;

- ynotpebeHue cMbIYHOTO B3phiBHOTO [dh] BMecTo pprkaTuBHOTO B
CJIOBax TuIa these, those, think.

Kpyr mronmeii, BIaferoOmuX CTaHIAPTHBIM MPOWU3HOIIEHUEM, MOXKET
OBITH pa3/ieieH TI0 BO3PACTHOMY WJIU TTPO(PECCHOHAIBHOMY TTPUHITUITY .

Knaccugpuxayus A. I'umcona (1960 — 70-e 22.):

KOHCEpBaTUBHBIN (conservative) RP;

obmenpuHATHIN (general) RP;

aBanrapanbsii (advanced) RP.

['pynna CnoBo
paw pore poor
KoncepBatunbiii RP a: 29 09
Oo6menpunsaTerii RP 2 2 09
ABanrapansiii RP 2 2 a:
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B HoBOIT pepgakiuu kHuru A. ['mMcoHa mpejyiaraercs Kiaccuguka-
s TunoB RP, pacmupstoiias Kpyr ero HOCUTEJIeH:

obmenpuHsThIN (general) RP;

padunupoBannsiii (refined) RP;

peruoHanbHbIN (regional) RP.

Pagunuposannwviii RP — mpou3HOIIEHNE BBICIIETO Kjlacca 0OIeCTRa.

Donemuueckue NPUSHAKU.

[ou] mpousHOCUTCA Kak [€U] 6 s0,0h;

OYCHb OTKPBHITHIC 3BYKHM [€] [I] Ha KOHIIE CiOBa, Kak B better, letter,
city;

[9:] TO’)Ke OYEHB OTKPBITHIN BO BCEX MO3UIIUAX, KaK B first, nurse.

Pernonanenbiii RP mpenmnosiaraeT HECKOIBKO THUIIOB W3MEHEHHOIO
MPOU3HOIICHUS B PA3HBIX PErHOHAX:

- BoKanm3amus «teMHoro» [1] B [u] B cnoBax tuma held, ball [bou];

ynotpeOieHue [a] unu [&] BMecTo [a:] mepen riryxuM (pruKaTUBHBIM.

Estuary English

ITpusnaku:

- 3aMeHa TBeporo [1] Ha [v];

JI0OTTANM3IMS [t] mepel COracHbIMU WITU May30WU;

nudTonru [e1] [a1] mpou3HOCATCS Kak B KOKHU late [lait];

[j] ncuesaet mocie [n] new [nu:].

HNHTOHAIIMOHHBIE OCOOEHHOCTH:

- ynoTpeOJeHne HUCXOAIIET0 TOHA BO BTOPOM YacTH pa3eiuTelb-
HOT'O BOIIPOCA;

- ¢pazoBOE yJapeHue majaaet Ha MPeJIorTH U BCIIOMOTaTeNbHbIE Tia-
roiel: I didn’t do anything in London as there was nothing TO do.

Buvioowi

K commanpHbIM XapakTepUCTUKAM JUYHOCTH OTHOCSITCSI pPEUYEBBIC
OCOOEHHOCTH Pa3IMYHBIX TOKOJICHHM, a TaKKEe PEUYEeBBIC CTPATETHH MYK-
YUH U KEHIIHH.

Kenmunuel 0oJjiee 4yBCTBUTENbHBI K MPOU3HOIICHUIO U Yalle yIo-
TPEONSAIOT NPECTUAKHBIE (DOPMBI TPOUZHOIIICHHUS.

K 9 — 12 rogam npousHolieHre npruoOpeTaeT yCTOMUUByo Gpopmy, u
U3MEHUTH €TI0 JJOCTATOYHO TPY/IHO.

HawuBrbiciiue nokasarenu auanasoHa, 00orarcTBa MeJIOJUYECKOTo pe-
nepryapa rojoca OTMEUYarTCs y JKEHIIUH OKoJIO 40 JIeT, y My>KYHUH OKOJIO
50 ner.
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Answer the questions.

1. Uto MOXKeT cKa3aTh aKIEHT O YEJIOBEKE?

2. OxapaktepusyiTe mupaMuly, U300pakarollyro KapTHUHY pacipo-
CTpaHEHUs TUTIOB MPOU3HOIIEHUS B BenukoOputanuu.

3. KakoBbI TEHAECHIIMH, PACCMATPUBAEMBIE KAK MAPKEPHI U MPU3HAKU
pa3Butus sa3pika? Kakue TEHACHIIMU OCYXKIAIOTCSI B OPUTAHCKOM aHTJIUM-
CKOM M AaMEPUKAHCKOM AHTJIMMCKOM SI3bIKaX?

4. Kakue TeHIeHIIUU JOyCKalTCs?

5. Kak A. I'mvmcon knaccudunuposai RP B 1960 — 1970 rr.?

6. KakoBa coBpemenHnas knaccuduxaius RP?

7. Oxapakrtepusyirte padhunupoBannoe RP.

8. Oxapakrepusyiite peruoHaibHoe RP.

9. KakoBsl Hepomyctumbie B RP poHeTnueckue nameHeHus ?

10. Yro Takoe Estuary English?

4. Bepounkas JI. A. /laBaiite roBoputh npaBujbHo. M. : Bpicu.
K., 1993. C. 5 - 13.

[Ipu u3ydyeHuu si3plka JTUHTBUCT HEMUHYEMO CTAJIKUBAETCS C JABYMS
BUJIAMU SIBJICHUN, KOTOPbIE UMEIOT OJMHAKOBO BAXKHOE 3HaUY€HUE. ITO, BO-
NEPBBIX, CBOMCTBA JAHHOTO SI3bIKAa KaK CUCTEMBbI (BHYTPEHHHE CBOMCTBA);
BO-BTOPBIX, COIMOJIMHTBUCTUYECKHE M MCUXOJIMHTBUCTHYECKUE (HAaKTOPHI,
CBsI3aHHBIE ¢ (DYHKIIMOHHUPOBAHUEM JIAHHOTO $I3bIKa B OMPEACICHHOM SI3bI-
KOBOM KOJUJIEKTUBE B OIPEICICHHBIM NMEPUOJl BpeMeHHU (BHEIIHHE (DaKTO-
pel). [IpoTuBOTIOCTaBIEHUE ITHX IBYX (hAaKTOPOB €ABa JIM OCYIIECTBUMO 10
MPUYMHE UX TECHOW CBSI3U B KU3HU SA3BIKA.

JIt000#1 HalMOHANBHBIN SI3bIK (S3BIK BCEM HAIUM) — ITO COBOKYII-
HOCTh Pa3HOOOpPa3HbBIX SIBJICHUM, TAKUX KaK JIMTEPATYPHBINA SA3BIK, POCTO-
peune, TeppUTOPHAIBHBIE U COIUATIbHBIE TUATIEKThI, )KapPTrOHBI.

JIuTepaTypHBIil S3bIK — 3TO S3bIK 00PA31I0BbINA, €Er0 HOPMbI CUUTAIOT-
Csl 00513aTEIBLHBIMU JIJIsl HOCUTEIEH SI3bIKA.

TepputopuasibHble TUANEKThl (MECTHBIE TOBOPbI) — YCTHAsl pPa3HO-
BUJIHOCThH SI3bIKA OTPAHUYEHHOIO YHCIIa JIKOJICH, )KUBYIIUX HA OJHOM Tep-
pUTOPUH.

JlnanekThl, TOBOPHI MOJABEPraloTCsl BECbMa 3HAYUTEIbHOMY BO3JICH-
CTBUIO CO CTOPOHBI JIUTEPATYPHOTO SA3bIKA, YTO MPUBOJUT K MOCTEIICHHOM
yTpaTe MeCTHbIX 4epT. ColuaiabHble JTUAIEKTHI — JUAIEKTHI OTIEIbHBIX
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TPyII, MOPOXKIAEMbIE COLMAIBHOM, COCJIOBHOM, mNpodecCHOHATbHO-
IPOU3BOJCTBEHHOM, BO3PACTHON HEOJHOPOJIHOCTHIO OOLIECTBA.

[IpocTopeune B OTIIMUKAE OT TEPPUTOPUAIIBHBIX U COLIMAIBHBIX JHa-
JIEKTOB XapaKTEepHO JJId KaKOW-HUOYAb TEPPUTOPUAIIBHOW WM COLUAIb-
HOU TPYIIIBI JIOJIEH U MOXKET OBITh OXapaKTEpU30BAHO JIMIIL KaK OTKJIIO-
HEHHE OT JUTEPATypPHOU HOPMBI. DTH OTKJIOHEHUS MOTYT UMETh Pa3HBIE
MPUYMHBI, HO TJIABHBIM 00pa30M OMpPEIESIIOTCA HEA0CTATOYHBIM BJIaICHU-
€M JIUTEPATYPHBIM SI3BIKOM.

[IpocTopeune U AMANEKTHI CYIIECTBYIOT TOJIBKO B yCTHOU (opme,
JUTEPATYPHBIN SI3bIK UMEET MUCHbMEHHYIO U YCTHYIO (DOPMBI.

[IpencraBinenue O JUTEPATYPHOCTH — HEJIUTEPATYPHOCTH (HOpMa-
TUBHOCTU — HEHOPMATUBHOCTH) CO BPEMEHEM U3MEHSIETCA, U 3TO CBSI3aHO B
IIEPBYIO OYEpENb C MPOLECCAMU PA3BUTHS W U3MEHEHUS JIMTEPATYPHOTO
A3BIKA.

HcTopust n3ydyeHus s3bIKa, ONPEACICHUE NOHATHUS «SA3bIK» B PA3HbBIC
NEPUO bl MOKA3bIBAIOT, YTO YUYET KAKOU-TO OAHOM rpynibl (pakKTOB HPUBO-
IUT K OJNHOCTOPOHHEW TPAKTOBKE 3TOI0 CJIO0KHOTO M IPOTHBOPEUYHUBOTO
SIBJICHMUSL.

PaccmoTpeHnue si3bIka TJIaBHBIM 00pa3oM Kak SIBIICHHSI NICUXUYECKO-
r0, TO €CTh CBSI3AHHOTO C JIESITEIbHOCTBIO YEJIOBEKA, BCTPEUAETCS B TPYyJAaAX
n3BeCTHBIX yueHbIX XIX Beka — Bynnara, ['ymoOonbara, [lTeiinTans.

OTOT MOJXOJl OTPAkKAET MCUXOJIMHTBUCTUYECKYIO OOYCIOBICHHOCTD
A3bIKOBBIX SIBJICHUU.

[TIpOTHMBOMOMOKHBIN B3IJISIA, CTABAIIWN BO TJIaBy yIja BHYTPEHHHE
CHUCTEMHBIE CBOMCTBA SI3bIKA, MBI HAXOJUM YK€ B JIMHTBUCTHYECKUX pado-
Tax KOHLA NPOILLIOro BEKa, HAIPUMED Y MIIaJOTPAMMATUKOB.

[IpoTHBOPEUNBOCTE B OAXOAE K S3BIKY, K TPAKTOBKE MOHSITHUS «SI3BIK»
CO3/1a€TCsl BCJEICTBUE HEpasrpaHUYEHHOCTU s3blka U peun. @. ne Coccrop
nepBbIM CHOPMYTUPOBAT OOIIETUHIBUCTUUECKYIO TEOPHIO, pa3rpaHUudH-
BAIOIIYIO 3TH MOHATHUA. fI3bIK U pe4b BXOJST B PEUEBYIO JACATEIBHOCTD KaK
JIBa €€ KOMIIOHEHTA. SI3bIK — aOCTpakTHas cHCTeMa OTHOLIEHUU; pedyb —
MaTepHaAJIbHAs MTOCIEN0BATEIBHOCTh CUTHAJIOB.

Coccrop ynmoTpeOJisil TEPMUHBI «SI3BIK», «PEUb» M «peueBast Jes-
TEJIBHOCTH», HO OXAPAaKTEPU30BaJ JUIIb SI3bIK U PEUb, MOHITUE «PEUYEBAS
NEATEIBHOCTBY» OCTAIOCHh HEOTIPEACIIEHHBIM.

[lonsiTue peuyeBOW [EATEIBHOCTH KakK O0COOOTO SIBJIEHHUS OTKPBLI
mutib JI. B. [llep6a, Bocnosb3oBaBiuiics Tojibko TepmMuHoM Coccropa.
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Cwmpbicn Teopuu JI. B. IllepObl B TOM, 4TO OH BBOJUT TPOUYHOE IPO-
TUBOTIOCTABIIEHUE: SI3bIK (SA3BIKOBAs CHCTEMa, CIOBaph W TIpamMMaTHKa),
S3BIKOBOM MaTepHall (COBOKYIMHOCTh BCEr0 TOBOPUMOTO M TIOHUMAEMOT0) U
pedeBast 1esITeIbHOCTD (Mpoliecchl roBopeHus u nonumanus). JI. B. [llep6a
YUYUTHIBACT U BHYTpPEHHUE M BHeIIHUE (QakTopbl. [1o ero teopuu si3bik —
3TO CUCTEMA MOTEHIMAIBHBIX CPEJCTB, OMpPEACIISIoNias BCe MHOrooOpasue
ee peanuszaluii, a peub — (hopmMa CylIECTBOBAHUSI CUCTEMbI. Takoe MOHU-
MaHHUe€ SI3bIKa U PEUU U MPUBEJIO K MPOTUBOIIOCTABICHUIO CUCTEMBI U HOP-
MBI

Ymo orce npedcmasinsiem cobol A3vik06as Hopma?

B s3pikoBeieHnM (0T aHTUYHOCTH W npuMepHo J10 koHia X VIII Be-
Ka) CYILIECTBOBAJIO MPEICTABICHUE O TOM, YTO SI3bIK — 3TO Xa0C; B CBS3H C
ATUM 3aJlaya S3bIKOBEJOB COCTOSJIA B TOM, UTOOBI BHECTH B HErO OIpee-
JIEHHBIN TOPSJO0K; SI3bIKOBEJCHUE PACCMATPUBAIIOCH KaK HayKa HOPMAaTUB-
Has. Takoe MOHWMaHKE ObLJIO CBSA3aHO C TEM, YTO B 3TO BPEMS ITPOUCXOIUIT
mporiecc 00pa3oBaHUs €IUHOTO S3bIKA.

['oBOpst 0 HOpME, 10 CUX TOP OCTAETCS B 3HAYUTEIBHOU CTEIEHU OT-
KPBITBIM BOIIPOC O TOM, 3aJI0KE€HA JIX HOPMATUBHOCTH B CAMOM SI3bIKE WJIU
OHA BHOCUTCS B SI3bIK U3BHE.

Pemennto 3TOoro BOmpoca Memano HEPa3JIMYeHUE IBYX AacCIEKTOB
npoOJieMbl: 1) HOpMa Kak BHYTPUSI3BIKOBAsI KaTEropus, CBsI3aHHAs C HaJIu-
YUEM MOTEHIUAIBHBIX BO3MOKHOCTEN 0003HAUYEHUSI OJTHOTO U TOTO KE SIB-
JICHUS, TIPEJICTABIAEMBIX SI3BIKOM KaK CHCTEMOW; MPU 3TOM HOpMa — pe-
3yJAbTaT JACHUCTBUSL psijia COLUAIBHBIX (PAKTOPOB, OMPEACIISIEMBIX CYIIe-
CTBOBAaHMEM JIAHHOTO SI3bIKA B OIPEACICHHOM pPEYEBOM KOJUIEKTUBE B
OMPEICJICHHBIN MEPHOJT BpEeMEHH; 2) HOpMa KaK OCO3HAHHME T€X WJIU WUHBIX
CPE/ACTB SI3BIKOBOT'O BBIPAXXEHUSI B KAUECTBE IMPABWIbHBIX, 00PA3IOBBIX U
pEeANUChIBAaHUE UX YIIOTPEOICHUS.

Komudukanus — oTpaxkeHue OOBEKTHMBHOW HOPMBI B Pa3IMYHBIX
CJIOBAPAX, CIPABOYHHUKAX, TOCOOUSX.

NmeHHO 1TOTOMY, 4YTO HOpMa CYILECTBYET B CAMOM SI3bIKE, OHA SIBJIS-
€TCs IPU3HAKOM HE TOJIBKO JIUTEPATYPHOIO SA3bIKA, HO U JUAJIEKTOB.

PaccmoTpenne HOpMBI Kak KaTerOpPHH JTUHTBUCTUYECKOU, yOexe-
HHE, YTO HOpMa CYILECTBYET B CaMOM SI3bIKE, UMEET B HACTOSIEE BpEMS
MUpOKoe pacmpocTpaneHue. [loapoOHBI aHAMN3 TOHSATHS HOPMBI Kak
BHYTPHUS3BIKOBOUM KaTeropuu BrepBbie Bbiaan 3. Kocepuy, oH paccMoTpen
B3aMMO/ICICTBUE HOPMBI C CUCTEMOM S3BIKA.
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Cuctemsl, no Kocepuy, — «cucrema (QyHKIIMOHAJIBHBIX MPOTUBOIIO-
CTaBJICHUH, CUCTEMa BO3MOXXHOCTEU, OXBaThIBAIOIAsl UJICATbHBIE (POPMBI
peanu3aiuu ONpeIeIEHHOTO S3bIKa, TO €CTh TEXHUKY M ATAJOHBI 11 COOT-
BETCTBYIOLLEU S3bIKOBOU AEATEIBHOCTH.

HopmMma — 310 «cuctema o0s3aTeNbHBIX pean3alifii», TO €CTh «COOT-
BETCTBYET (PMKCAIlUU SI3bIKAa B TPaJAUIMOHHBIX (popmax». Hopma uzmens-
ercs: 1) koraa 3To GYHKIIMOHAJIBHO I1e7ec000pa3Ho U HE0O0X0uMO; 2) KO-
r7a HOpMa HEM3BECTHA TOBOPAIIMM Ha JAHHOM S3bIKE; 3) KOrja Hapylle-
HUE€ HOPMBI HE 3aTparuBaeT (PyHKIIMOHUPOBAHUE S3bIKA.

B3anMoOTHOIIIEHUST CUCTEMBI U HOPMBI 3aBUCAT ONPEICIICHHBIM 00-
pa3oM OT THIIA SI3BIKOBOM CTPYKTYpPbl: aCHUMMETPHUSI B COOTHOILICHUHU CH-
CTEMbl M HOPMBI XapaKTEpU3YET SI3bIKK CO CJIOXKHONW M pa3zHOOOpa3HOU
CTPYKTYpPOM, OTHOCSIIIEHCS K (DJIEKTUBHOMY TUIY. B si3bIkax ¢ mpocTou U
PEryJISIPHOM CTPYKTYpO# (arrirOTUHATUBHBIX) BCE IMOTEHIIMAIBLHO BO3-
MOXHOE U SIBJISIETCS PEaIn3yEeMbIM.

Konuenmus 2. Kocepuy He nuieHa HEJOCTATKOB, B HEM HET YETKOIO
OTBETA Ha BONPOC O PEATbHBIX OTHOLICHUSAX MEXIY CUCTEMOW, HOPMOU U
peubto. D. Kocepuy BBOJUT peydb, IOTOMY YTO HOpMa HE MOKPHIBAET BCEX
BO3MOXHBIX peanuzanuid. HeoO0XoauMo OTMETUTh, YTO MOHSITHE HOPMBI
os1o BBeaeHo . Kocepmy 11 TOro, 4TOOBI MOTYEPKHYTH COLMATBHYIO
0OyCJIOBJIEHHOCTh HE TOJIBKO CHUCTEMbI MPOTHUBOMOCTABICHUS S3BIKOBBIX
€IMHMUII, HO U OCOOEHHOCTEN UX pealln3aIluu.

[IpoGiema BO3HMKAET B T€X CiIydyasiX, KOTJa B CUCTEME MMEETCS HE
OJIHA, a JIB€ WJIM HECKOJbKO Pa3JIMUYHBIX peaiu3aluil OJHON €IUHMIIBI WITH
COYETaHMs €AUHULL, 1BA WK HECKOJbKO BapuaHTOB. [Ipu 3TOM TeopeTuye-
CKH Ba)XXHBIM SIBJISIETCSI MPOTHUBONOCTABJICHUE BAPUATUBHOCTU W BapUaHT-
HOCTH.

Bapuamusnocms — o0si3aTenbHas yepra S3bIKA, OHA OINPENEICTCS
SI3BIKOM, HaBSI3BIBACTCS HIM.

Bapuanmunocms B oTiAMYME OT BApUATUBHOCTU HE TMPOBOLUPYETCS
SI3BIKOM, a Pa3peIaeTcs uM.

NmeHHO Mo3TOMY cHCTEMa SI3bIKa — 3TO CUCTEMA MOJIEJNICH, MOJIHO-
CTBIO HE pealiu3yemas B OTACIbHBIX TEKCTaX (B IIMPOKOM MOHUMAHHUU HTO-
'O CJIOBA).

N3 Takoro moHUMaHMs SI3BIKOBOM CHCTEMBI BBITEKAET, YTO HOpMa B
IITUPOKOM CMBICIIC HE MOKET OBITh IIUPE CUCTEMBI.
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Hopma u sapuanmeut

SI3pIKOBasi HOpMa — 3TO COBOKYITHOCTH SIBJICHUM, Pa3pEUICHHBIX CH-
CTEMOM $13bIKA, OTPAKECHHBIX U 3aKPEIUICHHBIX B PEYM HOCHUTEJEHU SA3bIKA U
SIBJISIFOIIMXCSL 00S13aTENIBbHBIMU JIJIsI BCEX BIAJICIOIIUX JIUTEPATYPHBIM SI3bI-
KOM B OIPEICIICHHBIN NEPUOJ] BPEMEHU.

B mporecce roBopenust Mbl co3znaeM HoBbie ¢Gopmbl. [lo crmoBam
JI. A. BepOuiikoii: «IIponsBoaum ciioBa, He IPEYCMOTPEHHBIE HUKAKUMU
CJIOBapsIMU... HE TOJIBKO YIOTPEOJISIEM CIIbIIIIAHHBIE COYETaHUs, HO U TIO-
CTOSIHHO JeJiaeM HOBbIe». OIHAKO CO3/1at0TCsl HOBbIE ()OPMBI IO MOJIEIISM,
3QJI0KEHHBIM B CHUCTEME; OOpa3ylOTCsS HOBBIE COUETAHUS TOJBKO B TEX
CIy4asix, KOrJia OHM HE MPOTUBOPEYAT BO3ZMOKHOCTSIM CUCTEMBI. B HOpMeE,
KaK y>K€ TOBOPHUJIOCH, MPEICTABIECHO NAJIEKO HE BCE, UTO PA3pPEUIEHO CH-
ctemoil. HoBbie (popMbI U coueTanus, He SBISISICH HOPMATUBHBIMU, BMECTE
C TEM HE MPOTHBOpPEYAT CUCTEME. BapuaHThHI, HE MPETYCMOTPEHHBIE CH-
CTEMOM, BOBHUKHYTb B YIIOTPEOJIECHUU HE MOTYT.

Koougpurxayus nopmol

[Ipo6iema komuduKau HOPMBI CBS3aHA TMPEXKIE BCEro ¢ IMPHU3Ha-
HUEM WJIH HENPU3HAHUEM BO3MOYKHOCTH CO3HATEIBHOIO BO3JECUCTBUSA HA
a3blK. bonysH ne Kyprens eme B XIX Beke cuuTal, 4TO JIFOAA MOTYT M
JOJKHBI BMEIIUBAThCS B pa3BuTHe si3bika. OH nucan: «Pa3Be MoxHO 3200-
TUTBCS O YACTOTE KAKOTO ObI TO HU OBLJIO SI3bIKA, HE IOMyCKasi BMEIATEb-
CTBa CBOOO/IHOM BOJIM YEJIOBEKA B €r0 YHUCTO €CTECTBEHHOE PAa3BUTHEY.

B coBpeMEHHOW JTMHITBUCTUKE T'OCIOJCTBYET Ta TOYKA 3PEHUS, UTO
MIOCTAHOBKA BOIPOCAa HECOBMECTHMA C OTPUIAHUEM CO3HATEIHHOTO BMeE-
IaTEIbCTBA B PA3BUTHE SI3bIKOBOUM CTUXUHU.

Konudukanuss HOpMBI — OTpakeHUE OOBEKTUBHO CYIIECTBYIOIIEH
COBPEMEHHOW JINTEPATYPHOU HOPMBI, C(HOPMYITUPOBAHHON B BUJIE MPABUII
U TIpeANuCcaHuii B y4yeOHUKaX, CIOBapsX, crpaBouHukax. Koaumduxanms
(GUKCUPYET TO, YTO CYILECTBYET B T€UEHUE J0Jroro Bpemenu. Konuduka-
IIMsl, KaK MPaBWIo, MoJpazyMeBaeT YHU(UKAIIUIO, KOTOpas BO3MOXKHA Ja-
JIEKO He Bcerja (MHOrJa Koau(uKaTopbl UMEIOT JEJI0 ¢ PaBHOIPABHBIMU
BapUaHTaMH).

JInst coO0IeHUsT PUHITUTIA aJIeKBATHOCTH COBPEMEHHOU HOpPME KO-
nudukamms 10KHA CBOEBPEMEHHO OTKJIMKAThCSI HA BCE U3MEHEHUS HOP-
MBI, YKa3bIBaTh IEPCIEKTUBY PA3BUTHS, OLIEHUBATh BApHUAHThl HOPMBL.
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K coxayieHuto, OCHOBHOM MPUHIUIT KOAU(DUKAIIUA — aJ€KBATHOCTh
COBPEMEHHOI HOpME, KaK MpaBUJIO, HAPYIIAETCs, TaK Kak CJIOBapH, cipa-
BOYHUKH U Pa3HOTO pojia Mocoousi, PuKkCUpyroIme HopMy, OTCTaIOT OT pe-
aJbHOW HOPMBI U MHOTJA MPONAraHAUPYIOT BApUAHT, YK€ YXOISIIHN U3
peaIbHOTO yHOTPEOIeHUS.

Omeemvme Ha 60NPOCHL:
1. Yto Takoe nuTepaTypHbIN A3bIK?
2. YTo Takoe TEpPUTOPUATIbHBINA THATICKT?
3. YTo Takoe COMUaJILHBIN TUAICKT?
4. Yto Takoe mpocropeuune?
5.B 4em rnaBHOE OTJIIMYME JIUTEPATYPHOTO SI3bIKA, MPOCTOPECUHUMN U
JTUAJIEKTOB?
6. KakoBbI TJIaBHBIE BEXW B UCTOPUH U3YUCHUS SA3bIKa?
7. JlaitTe onpenesieHus A3bIKY U PEUH.
8. B ueM cocTout riaBHas npo0iaeMa HOPMBbI?
9. Kak cooTHOCSTCS ABA MOHATHUS: HOpMa U KoAUpUKaIus?
10. B yem ocnoBHas poss 2. Kocepuy?
11. Korna Bo3Hukaet rnpoodsiema HOpMbI?
12. JaliTe ompejeieHUs TEPMHUHAM «BapUATUBHOCTH» M «BapHaHT-
HOCTBY.
13. Kak cooTHOCSTCS HOpMa U cucTEMA?
14. JTaitiTe onpeniesieHUE SI3bIKOBOM HOPMBI.
15. C yero HaunHAETCS U3BMEHEHNE HOPMBI?
16. Yto Takoe koauduxaiys HOpMbI?
17. CpaBHuTE nBa TepMHHA: KOAU(GUIMPOBAHHAS HOPMa U peasibHas
HOpMa.

5. SAxumoBuu 1O. A3bik TBOWM — Bpar mou // Komcomosabckas
npasaa. 1991. 22 uions.

HeBo3MOxkHO BOEBaTh, HE 3Has sA3bIka Bpara. Hamm ucropuku ymy-
CTWJIA U3 BHUNY, 4TO BO BpeMsa Benunkoit OTeuecTBEHHOW BOWHBI TPOTUBHU-
KM OOIIAIMCh HE TOJIBKO Ha SI3bIKE OpYXKusi. MHOTHE HAIIA COJIAATHI MOTJIH
BCTPETUTHCS C TIEPEOSIKUYNKOM, JUBEPCAHTOM, JIETYMKOM COUTOTO CaMoJIeTa;
TpeOOBaAJIOCh YMEHUE OOBSICHUTHCSA, 33J1aTh BOIIPOC, OTAaTh npukas. [Ipodec-
CHOHAJIbHBIE TIEPEBOAUMKHA — TAKUX Ha BOWHE ObLIO OoJsiee 4 THIC. YETIOBEK,
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MMes 1eJI0 C PA3IMYHBIMU JOKYMEHTAMHU — OT IOJIEBBIX YCTABOB J0 HAYYHBIX
TPYJIOB, OT JUYHBIX MUCEM JI0 TaOelel BOEHHOTO MMYIIECTBA — HE MOIJIU
yAEepKaTh B HaMATH BCE BOCHHBIE TEPMUHBI, TPEOOBAIUCH CJIOBAPH, C IO-
MOIIIbIO KOTOPBIX OBLIO MEPEBEACHO OOJIBIIOE KOJIMYECTBO CEKPETHBIX JI0-
KYMEHTOB, MO3BOJIMBIIMX YCIIEIIHO MPOBECTH MHOKECTBO OOEBBIX Omepa-
IMiA. 32 TOJbl BOWHBI HEMELIKO-PYCCKHE CIOBApH MEPEU3TABAIUCH TPUKIBI
oM tupaxkom 200 ThIC. 3K3eMIUISIPOB. BbUIM BBIMYIIEHBI aHTJIO-PYCCKUNA
u (GpaHIly3CKO-PYCCKUN BOCHHBIEC CJIIOBAPH, HEOOXOAUMBIE ISl B3aUMOJICH-
CTBUS CTPAaH aHTUTUTIEPOBCKOM KOATUIMU. TPYIHO MOBEPUTH — UX COCTAB-
JSI1 OJIMH 4enoBeK. Ho ero uMeHn HeT HU B OJIHOW M3 COBETCKHUX SHIUKIIO-
e .

Anexcannap Muxaitnosuu Tay6e poauics B 1889 roay B IlerepOypre
B CEMbE MHXeEHepa-mytenna. Cembs NpUHAJIEkKaTa K JBOPSIHCKOMY CO-
CJIOBHIO, B UMclie IpeakoB Alekcanapa MuxaiinoBruya ObUTH BBIXOALBI U3
['epmanny. 3aKOHYMB KOpPaOIECTPOUTEIBHBIN U IOPUANYECKUN (paKyibTe-
Tbl, A. M. Tay0e Havan auniomatuyeckyro kaprepy B IlIBeruu. Ho rpsi-
HyJa peBoIonusa. Moaoaon AUmiomMar, BEpHYBIIUCh HA POJMHY, OKA3aJICs
0e3 paboThl, a ckopo — U B TIopbMe. Kak m3BectHo, 1919 roa 6611 0OTMEUCH
B IleTporpane «kpacHbIM TEPPOPOM» — 3a NMPUHAJIIEKHOCTD K IBOPSHCTBY
caxanu U paccrpenuBaiu. CaMOro CTpamHOro HE CIy4YWIOCh, YEpPE3 JBa
rona A. M. Tay6e ocBoboaunu. Bemmymennsiii B 1920 roay Ha cBoOoay (a
emy yxe 31 rox), A. M. Taybe okazaiicst cB00OOJieH u OT paboThl. 1 rnas-
HOW LIEHHOCTHIO OKa3aJOCh 3HAHHE WHOCTPAHHBIX SI3BIKOB, KOTOPBIX OH
3HaJI MATh WU IIECTh. bblia yepena yuyeOHbIX 3aBeICHUM, T/ie AJIEKCaHIp
MuxaiiioBuu mpenojaBajl OJJHOBPEMEHHO HEMEIKHUH, (PpaHIly3CKUi, aH-
TIMICKUM s13bIKU. bblila mepeBoyeckas u penakropckas pabora B Boenus-
nate. B 1935 roay, xorna B arepsi OTIpaBUin OONBIIYIO FPYIIY CHelua-
JIMCTOB-COCTAaBUTENIEH OOIIMX HEMEIKO-PYCCKUX cioBaped, A. M. Tay6e
yAaJloch M30eXaTh y4acTH KOJUIET, HO ero yBoJuiau u3 Boenusnaara, a ga-
MUJIMIO YOpalid ¢ TUTYJIbHBIX JIMCTOB aBTOPCKUX M3nanuii. Haunnas ¢ 1924
rona, TayOe cocTaBisii TEXHUYECKHE W BOCHHBIE CIIOBapH, U 3Ta paboTa
npunuiace emy no ayme. K Hasany Benukonn OTedecTBEHHOM BOWHBI OH
CTaJl OJJHUM M3 JIYYLIUX B CTPAHE CHEHUAIMCTOB 110 BOCHHOMY NIEPEBONY U
WHOCTPAHHOM BOEHHON TEPMHUHOJOTHHU. AJekcanHap MuxaitnoBuu ObLT
npuriamied B Boenubiii mHCTUTYT (Torna BoeHHBIM ¢akylbTeT) HHO-
CTPaHHBIX SI3BIKOB.

BaXHO OTMETUTH, UTO CIIOBApHBIA MaTepuall — HE MPOCTO MEPEYEHb
CJIOB C IIEPEBOJIOM, 3TO MHOTOSIPYCHAsI CHCTEMA U3 AECATKOB THICSAY CJIOB, B
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KOTOpPOM Bce B3anmMOcCBsA3aHO. Co31aHuE TaKOW CHUCTEMBI — OTPOMHBIN
Tpya. A. M. Taybe uzydas Teicsiul TpO(EUHBIX TOKYMEHTOB, COJIIATCKUX
KHIKEK, muceM. OH He ObUT HU JIETYMKOM, HU TAHKUCTOM, HO €ro 3HaHUS B
BOCHHOM JieJie ObUTH (heHOMEHATbHBIMU.

Ouenp TpyaHas 3amada crosuia nepen A. M. TayOe mpu nepeBoje
HA3BaHUN TOCYJIapCTBEHHBIX W MAPTUUHBIX opraHoB (ammctckoi ['epma-
HUU, BOMHCKUX 3BaHMi. CHauana A. M. Tay0Ge crapajicsi HaXOAUTh UM
pycckue cooTBercTBUA. B coBape 1941 rona, Hanmpumep, 3¢3¢ NEPEBOINUT-
Csl KaK «OXPaHHBIM OTPsiA», FecTano — «TalHas TOCYJIapCTBEHHAsl MOJIH-
us», abBep — «KOHTppa3BeaKa», perxchropep — «MMIEPCKUN HaYaIbHUK
OXpaHHBIX O0TPsA0B». Co BpeMeHeM OOHApYKHJIOCh, UTO PYCCKUM S3BIK HE
IPUEMJIET PYCCKUX SKBUBAJICHTOB JIsl (DAITUCTCKUX TMOHATHM, HE MOTJIH
HEYEJIOBEUECKUE MOHATUS 0003HAYaThCs HOPMAIbHBIMU PYCCKHUMH CJIOBa-
Mu. Hemenkne 3auMCTBOBaHMSI CTajdd BHEIPATHCA B CBOJKH, Ta3eTHBIC
CTaThH, a coBapb A. M. Taybe 1945 rona y3akoHWI 3TOT (paKT.

bonpuryro HaXOqUUBOCTH U MTPOPECCUOHANTN3M TPUXOIUIOCH ITPOSIB-
7aTh A. M. TayOe npu nepeBojie HEMEIIKOT0 BOEHHOTO cieHra. [Ipumepsl
HamOoJiee pPACHPOCTPAHEHHBIX >KApPrOHU3MOB, KOTOPbIE BCTPEYAINUCH B
JTHEBHHMKAX U MUCbMAaX HEMELKHUX COJIJIAT: «T€TKa-3auKay — IyJEMET, «KO-
pPOBBSI HOTa» — BUHTOBKA, IYIIKA, CTPEJSAIOMIAs TYJAIIOM» — MOXOJHas
KYXH$, «A3BO3YHK, BE3YIIUHN B pail»» — BOEHHBIN CBSIIEHHUK.

BoennoMmy nepeBoAuMKy HY>KHO 3HaTh U OpaHHbIe ciioBa. A. M. Tay6e
OpaHHBIX CJIOB B CBOMX CIIOBapsiX HE JaBall, ObUT OYEHb LIENETUIIEH B 3TOM
OTHOUIEHUH, HO KaprOHU3MbI TOMECTUJI, B MHCTUTYTE 00palaioch 0codooe
BHUMAaHWE Ha JaHHBIN CTUJIb PEYH.

Boennbiii uHCTUTYT Bo3Harpaauwi A. M. Taybe npodeccopckum 3Ba-
HueM. OH BHEC CBOM BKJIaJl B MoOeAy HaJl (Hamru3mMoM, B €ro JOTKHBI ObLTH
OBl «3HATh B JIUII0» BOCHHBIE HCTOPUKH.
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3AKVIFOYEHUE

IlepBast yacth yueOHOro MocoOus BKJIKOYaia B ce0s OCHOBHBIE TEO-
peTHYECKHe pa3/ielibl U BaXKHEHIIe BOIIPOCHl Kypca TeopeTHuecKon (oHe-
TUKUA aHTJIUICKOTO fA3bIKa, pabouyro MporpaMmy Kypca, IUIaHbl JEKIHUOH-
HBIX 3aHATUN, METOJUYECKUE PEKOMEHIAIMU JJIsl TOJATOTOBKU MO TeMaM
OPOYUTAHHBIX JICKIUH, TUIAHBI U PEKOMEHAALMH JJIsl MOATOTOBKU K JIBYM
CEMHUHAPCKUM 3aHATHIM 110 TeMaMm: “Orthoepic Norm™ u “Word-Stress”.

Bo BTOpoit yactu mocobust OyayT mpencTaBieHbl pEKOMEHIAINH 110
OCTaJbHBIM TEMaM CEMMHAPCKUX 3aHATHUH, JaHbl CIIUCKH PEKOMEHyeMOn
JUTEPATYpPHI IO BceM n3ydaeMbIM TeMaM. Oco0oe BHUMaHue OyAeT yene-
HO METOJMYECKOMY 0OECIIEUEHUIO CAaMOCTOSTEILHON Pa0OTHI.

B wu3naHuu ObLIM yYTEHBI JOCTHUKEHHUS COBPEMEHHBIX TEOpEeTHYE-
CKUX M SKCIIEPUMEHTATHHO-()OHETHUECKUX HCCIIEIOBAHUM, a TAKXKe JHY-
HBIN OIIBIT aBTOPA.
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