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1. HEJJA OCBOEHMA JUCUHHUIIJIUHBI

[Iporpamma mo nucuuiuinHe «MHOCTpaHHBIN S3bIK (PEYCBOM MPAKTHKYM)» HAIlPaBICHUS
noarotoBku  44.03.05 Ilegarormveckoe oOpa3oBaHHE» COCTAaBJI€HAa B COOTBETCTBHHM C
tpeboBanusimu PI'OC BO, cormacHo KOTOphIM O0BEKTaMH NPOPECCHOHATIBHON AESATEIbHOCTH
OakanaBpa mo HampasieHuo noarotoBku 44.03.05.«Ilemarormveckoe oOpa3zoBaHUE) SBISIIOTCS
o0y4yeHue, BOCHUTAaHUE, pa3BUTHE, 00pa30BaTeIbHbIC CUCTEMBI.

[leJbi0 OCBOCHHS AMCHUILIMHBI «HOCTpaHHBIH $A3bIK (PEYEBOM MPAKTHKYM)» SIBISCTCS
pa3BUTHE  OOLIEKYJIbTYPHBIX,  OOHIENPO()ECCHOHAIBHBIX M S3BIKOBBIX  KOMIIETCHIIUH,
COOTBETCTBYIOIIMX 3a7ayaM 00y4eHUs Ha TPEThEM Kypce.

3aa4M OCBOCHUS TUCIHUIINHBL:

- pa3BUTHE pPEYECBOH KOMIICTCHIIMM KaK COBOKYIHOCTH PEUEBBIX YMCHHH, 3HAHHU WU
HABBIKOB: YTEHHs W TOBOPEHHS M TOTOBHOCTH MX PEAIM30BBIBATE B PEHPOAYKTHBHOH H
MPOAYKTUBHON PEYeBO IEATEILHOCTH B COOTBETCTBUU C KOMMYHUKATHBHBIMH 3a/la4aMU.

- pacuIMpeHne aKTUBHOTO M MMACCHBHOTO CJIOBAPHOT'O 3a11aca CTYACHTOB,

- COBEpILICHCTBOBAHUE YMCHHI U HABBIKOB IMOMCKOBOTO U aHAJTUTHYECKOTO YTCHHSI,

- COBEPILIEHCTBOBAHNE YMEHHI U HABBIKOB PA3JIMYHBIX BUIOB TOBOPCHHUS;

- yrinyOneHue 3HaHWA 00 OCOOCHHOCTSIX SI3BIKOBOM CHCTEMBI M Pa3BUTHS YMEHHS HX
UCTIOJIb30BaHUSI.

2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OIIOII BO

Jucnumiuaa «HOCTpaHHBIN S3bIK (PEYEBO IMPAKTUKYM)» BKIOYCHA ba3oByr dYacTh
y4eOHOro 1uiaHa HampasieHust noarotoBku 44.03.05 «Ilenarorudeckoe oOpa3oBaHue», npopuien
MOATOTOBKU «AHIIIMICKUN S3bIK. DPaHITy3CKUIN S3BIKY.

TpeboBaHMs K BXOAHBIM 3HAHUSAM: CTYAEHT JOJDKEH BIJIAJETh 3HAHUSAMH (POHETHUYECKOTO,
IPAMMaTH4YECKOTO M JIEKCUYECKOTO CTPOsS COBPEMEHHOI'O aHIVIMMCKOrO s3blKa B Ipenesnax
IIPOrpaMM IIPAKTHYECKOI0 Kypca aHIJIMICKOTO sI3bIKa 1-2 KypcoB.

Juctumimna «HocTpaHHBIN SI3BIK (pEUeBOMl MPaKTUKyM)» TECHO CBsi3aHA C TAaKUMHU
mucuuiuinHamMu Kak «IIpakThka ycTHOM W mucbMeHHOW peum», «lIpakThueckass ¢oHeTHKay,
«[Ipaktuueckas rpammatuka», «Teopernueckas rpamMmmatuka», «Teopernueckas (OHETHKA,
«JIexcukonorus», «AHAIMTUYECKOE YTEHUE»

3HaHUs, MOJTy4aeMble NpU U3ydeHUH Kypca «HOCTpaHHBINH S3BIK (pe4eBON MPAKTUKYM»
IIOMOTYT B YCBOGHMHM BCE€X MAMCHUIUIMH 0a30BOM o00menpodeccnoHaIbHOM YacTH I BCex
npodeccuii.

3. KOMIIETEHIUU OBYYAIOIETIOCsl, ®POPMUPYEMBIE B PE3YJIbTATE
OCBOEHMUS JTUCHUIIJIUHBI «MHOCTpaHHBI s13bIK (pPe4eBOil MPAKTHKYM)»

B pesynpTare ocBoeHUS IUCHUIUIMHBI «VIHOCTpaHHBIN S3BIK (pEYEBOU MPAKTUKYM)»
YYaIUics T0JDKEH 001a/1aTh CIISYOIUMA KOMIICTCHITHSIMH
OK-4 — crocoOHOCTBIO 00IIAThCS B YCTHOW W MUCHhMEHHOW (popmMax HAa PyCCKOM M MHOCTPAHHOM
A3BIKaxX IJId pECIICHUA 3a1a4 MCKIUMYHOCTHOI'O 1 MEXKYJIBTYPHOI'O BSBHMOﬂeﬁCTBHH;
OK-5 - cmocoOHOcThIO paboTaTh B KOMaHIE, TOJEPAHTHO BOCHPUHHUMATH COIHAIBHBIC,
KYJBTYPHBIC 1 JIMYHOCTHBIC Pa3JINYH;
OIIK-5 — B1asieHueM OCHOBaMH MPOPECCHOHATBHON ITUKH U PEUEBOU KYIbTYPHI,
ITK-6 — rOTOBHOCTBIO K B3aUMOJICHCTBHUIO ¢ YYaCTHUKaMHU 00pa30BaTeIILHOTO MPOIIecca;

B pesynbrare OCBOEHUS IUCHMIUIMHBI OOYYaIOUIMICS JIOJDKEH JIEMOHCTPHPOBATH CIEIYIOLIHE

pe3ynbTaThl 00pa3oBaHUS:
3HaTh:
- OCHOBBI MTPo(hecCHOHALHOM 3TUKH U PEUEBOM KYIbTYPHI;



2)

rpamMmaTudeckue U (poHeTHdecKue rnpaBuiia NOCTPOCHUS MOHOJIOTUYECKOTO U TUAIOTHYECKOTO
BBICKA3bIBAHUS;
aHIIMICKUN S3BIK B Tpeieax TpeOoBaHM (peaepanbHbIX TOCYAaPCTBEHHBIX 00pa30BaTeIbHBIX
CTaHJapTOB U OCHOBHOM 00111€00pa30BaTeNIbHON TPOrpaMMBbl, €r0 HCTOPUH U MECTa B MUPOBOM
KYJIbTypE U HayKe

Ymern:
o0IIaThCsI B YCTHOM W THCbMEHHOW (opMax aHIVIMHCKOM SI3BbIKE ISl pEIICHUs 3aaa4
MEXJIMYHOCTHOTO ¥ MEXKKYJIBTYPHOTO B3aUMOJACHCTBHS;
paboTaTe B KOMaHE, TOJEPAHTHO BOCHPUHUMATH COLMAJIbHBIC, KYyJIbTypHbIC M JIMYHOCTHBIC
pasnuuus;
B3aMMO/ICHCTBOBATh C YYaCTHUKAMHU 00pa30BaTEIHLHOIO IpoIiecca.

Baagern:
CMOCOOHOCTBIO OOIIATHCSI B YCTHOM M NMUCBMEHHOW (hopMax Ha PYyCCKOM M HMHOCTPAHHOM
A3bIKaxX Ul PEIIECHUs 3aa4 MEKINYHOCTHOTO U MEXKYJIBTYPHOTO B3aUMOIEHCTBUS,
MOTHBAIMEH K OCYIIECTBICHUIO NMPOPECCHOHATIBHON NEATENFHOCTH, OCO3HABAas COLMAIBHYIO
3HaYMMOCTb CBOEH OyayIiel npodeccuu.

CTPYKTYPA U COAEP)KAHUE JUCHUIIJIMHBI (MOAYJIS)
OO01mast TpyA0eMKOCTh JTUCIUTUIMHBI COCTaBIseT 5  3aderHbIX equamibl, 180 gacos.

Bunst yueOHo#t paboThI, DopMEI
BKJIIOYAsT CAMOCTOSITEITbHYIO TEeKyILEro
< paboTy CTyIeHTOB Obbem KOHTPOJIS
§ ¥ TPYZI0OEMKOCTh B 4acax yueonoit yCIIeBaEMOCTH
ot paboThl
Ne = . ’ (no Hedenam
Paznen (tema) | g| © c
w JTUCIUIIIINHBI z 3 OpUMEHEHUEM cemecmpa),
1 Sl 5 o| o P ¢opma
o g 2 | B 2|2 WHTEPAKTUBHBL | 0 o
2 E| B 8| B|E| o |E| xveromos | v
S| E| 2| 5§38 2= (B wacax / %) 1
5| 5| E a | & O |5 (no
= S| g L{% é ~ cemecmpam)
| B
1 | BioSketch 5} 4, 2 4 05 4./ 25%
» | Vocabulary:
exercises 5| 34 2 4 0,5 u./ 25%
3 Vocabulary
and content 5/ 5-8 4 6 14./25% Peiitunr 1
study
4 Grammar and
content study | 5| 9-10 2 6 0,54./25%
Analysis of
5 | literary 11- 0 y
techniques and 5 14 4 10 14./25% Petitunr 2
imagery
Role-playing .
° | dialogues 5| - 2 8 0,5 4. /25%




; General 17-
Discussion. 5 2 8 0,549./25% Petitunr 3
Writing
3a4ET
BCET'O 32 5 18 54 45 u./25%
cemMecTp
1 | Introduction 6 2 4 0,54./25%
Conversationa
o | | Phrases; 6 2 4 0,5 4./ 25%
Speech
Patterns
Outline and
3 | Questions on 6 2 4 0,54./25%
the text
Retelling
4 | (Detailedand | 6| 4-6 6 12 1,5/25% PetiTunr 1
Short)
Critical
5 | Thinking. 6| 7-8 4 8 14./25%
Discussion

6 | Role Play 6| 9-10 4 8 14./25%

7 gﬁ;ﬁ?g[:r 6| 11-12 4 8 14./25% Peiitunr 2

8 | Writing 6 2 4 0,5 u. / 25%

9 Egg?cndlng the 6| 14-18 10 20 2,54./25% PefiTunr 3
BCEI'O 3a 6 36 72 9 4. /25% 3auer
ceMecTp
Bceero 3a rox 54 126 13,54./25 %

5. OBPA3OBATEJ/IBHBIE TEXHOJIOI'NAN

B pamkax KOMIETEHTHOCTHOTO MOAXOJa, B coOTBETCTBUHU C TpeboBaHusiMu PI'OC, ¢ uensio
(bopMHUpOBaHUS U Pa3BUTHS MPOPECCHOHATBHBIX HABBIKOB YYAIMXCS B Y4€OHOM IpOLECCe LIMPOKO
WCTIOJIB3YIOTCS] aKTHBHBIC M HHTEPAKTHUBHBIE (DOPMBI ITPOBEACHHS 3aHATHIA

C Bun zanstus | HcnonbszyeMble HHTEpaKTUBHBIE 00pa30BaTEIbHbBIE Konunuectso
eMecT
P (JI, TIP, JIP) TEXHOJIOTHH 4acoB
poJIeBBIE (MMHUTALIUU-UHCIICHUPOBKH ) UIphlL: | S cem —2 u.
56 JIP MHTEPBbIO C MHCATeNIeM, MHCUEHUPOBKU 3MHU30/0B | § cem. — 4 y.
pomMaHa.
5 6 P npobjaeMHoe 00yueHHe: TUCKYCCUH 110 TeMaM, Scem—15u.
! 3aTPOHYTHIM B pOMaHe 6 cem.-4 y.
5 6 JIP npobjaeMHoe 00yueHHe: MEeTO/] KpUTHIECKOTO Scem.— 1 u.
! MBIIIJICHUS 6cem. — 1.
Hroro: S5cem-4,5u.
6 cem. — 9 u.

Bcero 3aroxn
13,5 4./25%




6. OHUEHOYHBIE CPEACTBA JUISI TEKYIIEIO KOHTPOJISA
YCHEBAEMOCTH, MIPOMEXYTOYHOM ATTECTAIIMA 11O UTOTAM
OCBOEHMA JIMCIUIIJIMHBI U YYEBHO-METOANYECKOE OBECIIEYHEHHUE
CAMOCTOSTEJBHOHN PABOTHI CTYJEHTOB

5 cemectp (Peter Abrahams.” The Path of Thunder”)
3aoanusa K peiimunz-Konmposuro Nel

Translate into English paying attention to italics. Use the active vocabularies:

1. OH He TOJBKO TPHOOPEN npaso yuumenbcmeosamsv (YIOCTOBEPEHUE YUHTEINs), HO TaKKe
3acayacun (3apaboTai) crmunenouro U noaAy4ul OUNIoM, a 3aTeM 00ouics eme ONHON cmunenouu N
sawumu (TIOYYUIT) cmenerb Oakaiaspd.

2. Oro ouens BaxkHas (big) npobema; Ham HY) HO e Bpemsi, yToObl 00aymats e€ (...more time to
think about it).

3. Dro HamajzeHue TeppopucToB ocyxkmaercs (... terrorist attack is condemned by ...) Bcem
MEKIYHAPOIHBIM COOOWECMBOM.

4. 51 ouenn obudencs na e€ kpuruky (I deeply ... her criticism).

5. B ux My3blKe couemaiomcsi TPAJAUIMOHHbIE W CoBpeMeHHble cTiiu (Their music + Present
Simple Active).

6. I[Ipeoxu JlepmonToBa xxunu B [llotnanauu.

7. HecMOTpst Ha CBOM BOCEMBJIECST JIET, OHA ObLa MOJIHA cui (JHEPTHH).

8. Huuro He Morno ymewums Jlnany, koraa ymep €€ CbiH.

9. ITocne aBapuwu (the accident) ero pyka (his arm) 6su1a usypodosana.

10. Pa3Be BbI He Bepute B pasercmeso nojos (Don’t you ...between men and women)?

11. OH nowammnyncsa v pyxuya.

12. Dot uenoBek — mowtennux v ke (liar).

Rephrase the italicized parts of the sentences using the active vocabularies 1-3:

1. The speaker got a very unfriendly reception from the audience.

2. 1 was busy studying very hard for my History exam.

3. Children cannot learn if they feel nervous and frightened.

4. Their marriage is under great pressure at the moment.

5. We crept around with our heels off the ground so as not to interrupt and upset him.

6. You’re not allowed to look at the answers — that’s being dishonest.

7. Some say this machine is technically not as good as Western models, others think it is better in
quality than they.

8. An unreasonable dislike and distrust of black people is common in many parts of the world.
9. There was increasing nervousness over the outcome of the talks.

10. Blood was coming out of his head.

11. She wanted very much to have the chance to speak to him in private.

12. In the doctor’s opinion he was not mentally ill at the time of the murder.

3aoanusa Kk peiimunz-KoRmpoaroNe2

Translate into English paying attention to italics. Use the active vocabularies.

1. 51 yBepeHa, uto on roBopurt 310 (these things) napouro, urodsl MHe nocaauth (0 annoy me).
2. PaszBe atot puibM nooxooum netsm (Is this film ... small children)?

3. C bepuapaom oHa uyscmeosana ceos neeko (She felt ... with Bernard).

4. He nokymnaiite ucnopuenusie GpyKThI!

5. 5l omo3man, u OH cmpawno pazosnuacs Ha Meus (..., ... Was ... with me) .

6. Mbuia He ObLT0, TO3TOMY sI TPOCTO (just) onorockyn pyku Bomoi (with water).

7. Ynuna Oblia ToJIHA JTIOJEH, 3aHUMAOWUXCSL NPUBLIUHBIM OEIOM.



8. OHa gepxanack oguyuanpro u xonoano (Her manner was ... and cool) (2).

9. Kakoe (What a ...) orcanxoe cymectBoBanue!

10. ITorom on uzsunuics 3a cBoé nmoseaenue (He later ... for ...).

11. 5 Hagestics, 9To OHa MPosBUT HeMHOTO cocmpadanus (1 was hoping she might show a little ...).
12. CTyaeHThl HAUMHAIOT OCMPO CO3HABATh, YTO UM HY)KHO HEUTO OoJibliee, YeM KBaTH(HUKAIMI HA
oymare (The... are becoming ... aware that they need more than just paper qualifications).

Rephrase the italicized parts of the sentences using the active vocabularies 4-6:

. I wouldn’t want to make anyone accept my views.

. Many local people disagree with the building of the new airport.

. With his latest book the author goes back to his Scottish origins.

. He felt strong disrespect for his working-class parents.

. She arrived in London with all the naive inexperience of a small-town girl.

. Of the six people injured in the crash only two remained alive.

. | found her crying noisily in the bedroom because she’d broken her favourite doll.

. Time was running out, and we were getting extremely worried and losing hope.

. 'You never stop to amaze me!

10. Fighting in Vietnam was an experience that would repeatedly trouble him for the rest of his life.
11. His lyrics (words of a song by him) about love and peace are too familiar and dull for me to
take them seriously.

12. If I had known she was so easily upset, I wouldn’t have teased her.

OO ~NO DNDWN—

3aoanusa K peiimunz-kKonmponro Ne3

Translate into English paying attention to italics. Use the active vocabularies.

1. EMy ObUIO BOCEMHAIATh, KOTAAa OH y3HAJ, YTO OH — npuémuuiil coii (ero ycewinosunu) (Past
Perfect Passive).

2. Yto 310 32 MOTHUB ThI Hanesaews? (What’s that tune ...?)

. «I"'me Bol paboTtaeTe?» cripocuiia oHa kak oul Hessnauai (HeOpexHo) (... she asked ...).

. B oroii nutsne y menst weaenwiti Bup (1 100k ...).

. 3manue O0bUTO MONTHOCTRIO (completely) yrnuumooiceno noxxapom.

. OH He ycnokoumcs noka He paccmpoum Beex B oduce (He won’t be ... until he’s ...).

. OH oueHb yuusiti pedénok (He’s a highly ... child).

8. Ha camom [ieste oHa HE XOYET OblMb CO MHOM 6 Onuszkux omuowenusxloiuzocmu co maoi (She
doesn’t really wanta ...).

9. IeperoBopsl exmouanu mupokuii kpyr npodiem (The talks ... a wide range of issues).

10. Ona cnenana 3To U3 YUCTO KopblcmHblx IOOYxaeHui (... it for purely ... reasons).

11. 43 namero HoMepa 6uder/moocro sudems/Ham HoMep 6bixooum oxnamu na okean (Our room
... the ocean).

12. Onu 6vL1u 6 s0ocmopee om (310r0) pesynabrara (They ... at the ...).

NN R W

Rephrase the italicized parts of the sentences using the active vocabularies:
1. When the players are successful, | praise them.

2. There were two letters by the door. He bent forward and picked them up.
3. He was freed from prison after spending two years there.

4. The child’s face was very calm and beautiful.

5. War now seems almost impossible to prevent.

6. She gets angry very quickly when she is tired.

7. She looked away so that Tom wouldn’t see her great unhappiness.

8. I was given a job by the first company | applied to.

9. My mum’s always telling me in an annoying way to get my hair cut.

10. We have unwillingly agreed to let him go.



11. She says she is in the same family with royalty.
12. Twenty years after the event her death remains a puzzle.

6 cemectp ( W.Golding. “Lord of the Flies”)

3ajanus K peMTHHT-KOHTPOJII0 Ne 1
| Translate into Russian:
To be in charge of smth.
Enormity
To pick one’s way
Nightmare
To shout smb.down
To convey smth. to smb.
By tacit consent
To impose smth. upon smb.
To adjust oneself to smth.
Dubious

I1. Answer the following questions:

1. Where is the scene laid?

2. Why did the children prefer Ralph for their chief?

3 What was the difference between the first and the second meeting on the platform?

4. Comment on the first measures taken by Ralph to ensure discipline and order.

5. Why did Ralph and Jack treat hunting differently?

6. What new idea was Jack preoccupied with? What difference did wearing a mask make to him?

7. What reasons had the boys for treating Piggy as an outsider?

8. Comment upon the boys’s behavior after the feast. What was there in common between their
actions and those of the people generally described as savages?

3agaHus K peiTHHI-KOHTPOJIIO Ne 2

I. Translate into Russian:
Urgency

To put things straight

To stick to the rules

To escape responsibility
To be on the lookout

To come in handy

To take strides

Viciously

Menace

I1. Answer the following questions:
1. Why was the question of fear so urgent? Who suffered from fear most?
2. Sum up the new information about Simon.
Why did Simon break with the hunters?
3. What symbolic significance is attached to the change of the colour of the conch?
4. What can you say about Ralph’s behavior as chief when they came up to the castle?
5. Comment upon the lack of order and discipline among the boys at the most dangerous moments
and after them.
6. The expedition to the mountain. Compare Ralph’s and Jack’s attitude to its aim.



3anaHus K peMTHHI-KOHTPOJII0 Ne 3

I. Translate into Russian:
To be astir
To have the daring to do smth.
To unburden oneself
To flinch away from smth.
To sneak in
To exult in smth.
Ferocity
To make an outlaw of smb.
To have a stroke of luck

I1. Answer the following questions:
1. Jack blows the conch. Why did Jack choose that moment to seize power?
2. Why did the author give a detailed description of the pig hunt?
3. Follow the sow’s head evolving into a symbol. Note the first mention of ““ the Lord of
the Flies.” What does it stand for?
4. Speak about the new arrangements at the Castle Rock. How did Jack treat those he
ruled?
5. Piggy’s last speech. Do you regard it as a feat?
6. Who set the island on fire? Why? Why was it a natural outcome of Jack’s leadership?

3AJAHUSA TSI CAMOCTOSATEJIBHOM PABOTHI CTYJIEHTOB
IO JMCIHUIIVIMHE «MHocTpaHHbIi A3bIK (Pe4eBoi MPAKTHKYM)»

5 cemecTp

[TpounTats 250-300 cTp. XyT0KECTBEHHOTO TEKCTA.

Brimucath He3HAKOMBIE CITOBA, KOTOPBIE OTPaXKat0T OCHOBHYIO TEMaTHUKY MPOU3BEICHUSI.
[ToATOTOBUTE OTPBIBKY JIJISl UTEHUS U MIEPEBOJIA.

[Tepecka3aTh cofepKaHUE KHUTH.

OxapakTepu30BaTh IJIaBHBIX '€POEB MMPOYNTAHHON KHUTH.

[Tepeckasath MoapOOHO MOHPABUBINKECS MH30,56I (1-2).

Brickaszath cBoe OTHOIIIEHUE K TTPOOJIeMaM, 3aTPOHYTHIM B IIPOW3BEICHHH.

NookrwnpE

Knuru, pexkoMeH/10BaHHbIE VI CAMOCTOSATEJIbHON padoThl (5 cemecTp)

1. Harper Lee. To Kill a Mocking Bird.

2. Bronte, Ch. Jane Eyre.

3. Carroll, Lewis. Alice's Adventures in Wonderland.

4. Carroll, Lewis.Through the Looking-Glass, and What Alice Found There

5. John Cheever. Selected Short Stories. (The Country Husband, The Pleasures of Solitude, The
Day the Pig Fell into the Well).5. Hemingway, E. The Old Man and the Sea.

6. William Golding. Lord of the Flies. The Pyramid.

7. O’Henry. Short Stories.

8. J. London. Martin Eden.

Making It All Right. Modern English Short Stories. (Lawrence Durrell “The Little Affair in Paris”,
Susan Hill “A Bit of Singing and Dancing”, Stan Barstow”The Search for Tommy Flynn”)

9. Maugham, W.S. Short Stories.



10. Scott, W. Ivanhoe.

11. Swift, J. Gulliver’s Travels.

12. Twain, M. The Adventures of Tom Sawyer.

13. Twain, M. The Adventures of Huckleberry Finn.
14. Voynich, E.L. The Gadfly.
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3AJAHMSI 1)1 CAMOCTOSTEJBLHOM PABOTHI CTYJIEHTOB
O JMCIUIIVIMHE «MHocTpaHHbIN A3bIK (peueBoil IPAKTHKYM)»

6 cemectp

[TpounTarh XyJ0KECTBEHHBIN TEKCT (Ha BHIOOP CTYACHTOB).

W3yunTh HE3HAKOMBIE CIIOBA, BKJIFOYAsT TPAHCKPHUITIIUIO H MIEPEBO/I.

N3510xuTh Cro’)keT poMaHa (pacckasa).

[Tepecka3aTh coiep:KkaHUE KHUTH.

Onucarh IIIaBHBIX TepOCB MMPOU3BCACHUS.

OtpaboTath YTEHHUE OT/IENbHBIX OTPHIBKOB MPOYUTAHHON KHUTH.

Crenatb nepeBoJi OTJAEIbHBIX OTPHIBKOB.

[Tepenats uacr MpOM3BENCHUS M BbICKAa3aTh CBOE OTHOILICHUE K MpoOJieMam, 3aTPOHYTHIM B
IIPONU3BCACHUMU.

KHuru, pexkoMeH10BaHHbIE /IJIsI CAMOCTOSTEIbHOI padoTsl (6 cemecTp)

J. Austen “Sense and Sensibility”, “Pride and Prejudice”.

J. Braine. Room at the Top.

Th. Dreiser. “Jenny Gerhardt”, “Sister Carrie”, “An American Tragedy”.

F.Scott Fitzgerald. Selected Short Stories. (The Rich Boy, The Diamond As Big As the Ritz,
Babylon Revisited).

Th. Hardy. Tess of the d'Urbervilles: A Pure Woman Faithfully Presented.

J. Galsworthy. “The Man of Property”.

J. Steinbeck. The Pastures of Heaven and Other Stories. (The Chrysanthemums, Breakfast,

Johnny Bear).

8.

W. M. Thackeray. “Vanity Fair”.

TpeOGoBanus K 3a4eTy 10 AMCHUIIHHE
«/HOCTPaHHBIN A3BIK (pe4eBOH MPAKTHKYM)»
S cemecTp

3auer MMpOBOAUTCA B COOTBETCTBUU C Tpe6OBaHI/I$IMI/I TUIIOBOM mporpamMmmsI 110 aHFHHﬁCKOMy
A3BIKY, KOTOPBIC CBOJATCA K YMCHUIO:

- YUTATh U TOHUMATh MIPEJIOKECHHBIN TEKCT;
- BJIAJIETh TPEOYEMBIM JICKCUYECKHUM 3aI1acoM;
- BBIPA3UTh CBOM MBICIM M YyBCTBA 10 TOBOAY IPOYUTAHHOTO B MOHOJIOTHYECKOU U

JUATIOTHYEeCKOl dhopme;

- C(I)OpMy.HI/IpOBaTL CBOC OTHOIIICHHUE K HpO6HCMaM, IIOCTAaBJICHHBIM B TCKCTC,

YMETb OHNPCACIUTE B TEKCTEC OCHOBHBIC JICKCHKO-TpaMMAaTH4YCCKHUE SABJICHUA U

CTHJIIMCTUYCCKUC ITPUCMBI U OOBSICHUTH UX CMBICJIOBYIO (pYHKI_II/IIO;

dopme;

- BBICKA3bIBATHCA WM BECTH JUAJIOT HA TEMY, aHAJIOTUYHYIO I/I3y'-IeHHOI\/'I;
- YMCHUC I'paMOTHO BOCIIPOU3BCCTHU B MHUCbMEHHOMN (bopMe TCKCT, HpeI[J'IO)KCHHBII\/'I B yCTHOfI



IIpumepHbIe Bonpockl Ha 3a4eTe (5 cemecTp)
1. Do you consider the issue of the colour bar and its treatment in the novel ‘The Path of Thunder’
relevant to the present?
2. Speak about the Jewish family of the Finkelbergs and the part its members play in the
relations between the blacks, the coloured community of Stilleveld and the white settlers.
3. Characterize the issues of colour, race and education in their interaction as presented in the
novel ‘The Path of Thunder’ by Peter H. Abrahams.
4. What do you think of Peter H. Abrahams’ verbal art and the role it plays in getting the
message of the novel across to the reader?
5. What impressed you most in the way art and the artist are depicted in the novel ‘The Picture
of Dorian Gray’?
6. Do you agree that the ‘morality of art consists in the perfect use of an imperfect medium’?

TpeOoBaHusl K 3a4eTy MO AUCUUIIMHE
«MHOCcTpaHHBIH A3bIK (peueBoii NPAKTUKYM)» (6 cemecTp)
3auer IMPOBOAUTCA B COOTBCTCTBUHU C Tpe6OBaHI/I}IMI/I THUIIOBOH IIporpaMmel 110 aHFHHﬁCKOMy
SA3BIKY, KOTOPBIC CBOAATCA K YMCHUIO:
- YUTaTb U IOHUMAaTh TCKCT,
- BJIAACTD JICKCMYCCKUM MUHHUMYMOM;
- BbIPA3UTh CBOU MBICJIA 110 IIOBOAY MMPOYUTAHHOTI'O B MOHOJIOTUYECKOH U ,Z[I/IB.JIOFI/I‘IGCKOﬁ (I)opMe;
- YMCHHC BbICKA3bIBATh WJIM BCCTH AUAJIOI HA TEMY 6JII/13KyIO K I/I3y‘~I€HHOI7L
3ayeT 0XBaTBIBAET BECH HpOFpaMMHHﬁ MaTcpural 110 rpaMMaTHuKeE.
IIpumepHbIe Bonpockl Ha 3a4eTe (6 cemecTp)

What do you know about the author of the book/ story?
Who are the main characters?
3. Dwell on the main characters of the book/ story

-speak about their appearance

-speak about their social position

-speak about their behavior

-speak about the attitude of the author to the main characters

-describe the historical time/ atmosphere in which the action takes place
4. What is the genre of the book/story?
5. What is the main idea of the book/story?
6. What does the author criticize / praise / admire?
7
8
9

N

. Why does the book have such a title?

. What do you think about the author’s language?
Speak about the language from the point of view of the vocabulary, grammar, stylistic
devices and expressive means.

10. Was the book difficult to read?

11. What functional style does it belong to?

12. How do the characters speak?

13. What does the book teach the readers?

14. What is the main moral of the book?

15. Do you personally like it? Why? Why not?

16. What other works by this author have you read?

7. YYHEBHO-METOINYECKOE 1 UTHOOPMAILIMOHHOE
OBECIHHEYEHUE JUCIUIIJIMHBI (MOAYJIA)

JuctuminHa «VHOCTpaHHBIA S3BIK  (PEUEBOM TMPAKTHKYM)» OOECIEYMBACTCS CIEAYIOMIMMHU
y4eOHO-METOIMYECKUMH MaTepuaJaMu:



S

OcHoBHasi iuTEepaTypa:
bonmapeBa H.A. Jlekcuueckue TpymHocTH aHriuiickoro si3bika / H.A. bonmapeBa, E.E.
[TerpoBa, C.B. Arees. - M.: U1[ PUOP: HUI] UHD®PA-M, 2015. ISBN 978-5-16-102860—
Pexxum noctyna: http://znanium.com/bookread2.php?book=503482
ManbkoBckast 3.B. AHMIMHCKMI SI3BIK B CUTYyallUSX IOBCEIHEBHOTO JEJIOBOTO OOIIECHHUS:
Yyebnoe nocodbue / 3.B. Manbkosckas. - M.: HULL Uudpa-M, 2013. - 223 c.: 60x90 1/16. -
(Beicmee obOpaszoBanme: bakamaBpuar). (mepemter) ISBN 978-5-16-005065-2. — Pexum
nocryna: http://znanium.com/bookread2.php?book=397686
TperbsikoBa M.®D. English Through Reading [DnextponHslii pecypc]: ydeOHO-
Meroandeckoe Tmocobme/ TperbakoBa M.D.— DIEKTPOH. TEKCTOBBIE JaHHBIC.—
Komcomonbck-Ha-AMype: AMYpCKUH T'yMaHUTapHO-NENAarorM4eckuil rocyaapCTBEHHBIN
yauBepcureT, 2012. — Peskum mocryma: http://www.iprbookshop.ru/22317

JlomoJiHuTeIbHAS JIUTEpPaTypa
AnncumoBa A.T. IlpakTudeckuil Kypc aHTIMUCKOTO S3bIKa [DJIEKTPOHHBIA pecypc]:
y4eOHO-METOIMYeCKOoe I0oco0Me MO JOMAalllHEeMy 4YTEHUIO [UId CTYIEHTOB 4 Kypca
cnenuanbHocT 031301.65 Teopernueckass ¥ TpUKIagHAs JIMHTBUCTHKA/ AHHCHMOBA
A.T.— DnextpoH. TekcToBble AaHHble.— KpacHomap: FO>KHBIM MHCTUTYT MEHEIKMEHTa,
2011.— 78 c.— Pexwum noctyna: http://www.iprbookshop.ru/25980.— DbC «IPRbooks»
Weunkas H.J[. Learning to read and discuss fiction [DnexkTpoHHBI pecypc]: yueOHOe
nocobue/ Msunkast H.J[.— Dnektpon. TekcroBbie nanasie.— M.: [Ipomereii, 2011.— 188 c.
— Pexum noctyna: http://www.iprbookshop.ru/8287
['airypa H.U. CoBpemennbie anrnuiickue pomansl. Contemporary English Novels. Yacts 1
[OnexkTpoHHBIH pecypc]: yueOHoe mocobue 1o paboTe ¢ KHUTAMU COBPEMEHHBIX
OpUTAaHCKHX aBTOPOB JUIS CTYIEHTOB TyMaHUTAPHBIX CIIEHHUATBHOCTEH, HW3yYaArOIINUX
AQHIMIIMHCKUN S3bIK/ — DJEKTPOH. TeKCTOBble AaHHble.— OMck: OMCKuUIl rocyjapCTBEHHBIIH
yauBepcurer wuM. D.M. JlocroeBckoro, 2010.— 346 c.— Pexum gocryna:
http://www.iprbookshop.ru/24935
[Nanypa H.W. CoBpemennble anrnuiickue pomansl. Contemporary English Novels. Hactp 2
[DnekTpoHHBIM pecypc]: ydyeOHOe mocoOue 1o paboTe C KHUTAMH COBPEMEHHBIX
OpUTaHCKHX aBTOPOB [UIS CTYIEHTOB TyMaHUTAPHBIX CIEMUAIBHOCTEH, HM3YyJaroONIiX
AQHTIMUCKUN SI3BIK/ — DJEKTPOH. TeKCTOBbIe AaHHble.— OMck: OMCKUIl rocyapCTBEHHBIIH
yauBepcurer uM. ®.M. JlocroeBckoro, 2014.— 272.— Pexum  jgocryna:
http://www.iprbookshop.ru/24936

I/IHTepHeT-I/ICTO‘IHI/IKI/I:
http://lingvopro.abbyyonline.com/ru — ABBY'Y Lingvo Pro

http://www.multitran.ru — Multitran Dictionary

http://www.ldoceonline.com/ — Longman Dictionary of Contemporary English
http://oald8.oxfordlearnersdictionaries.com/ — Oxford Advanced Learner’s Dictionary
http://www.fullbooks.com/ - Full texts free books

http://linquistic.ru/ - Kuuru Ha aHTTIHACKOM SI3BIKE

Iepuoauyeckue u3aaHus

1. Kypuan mis usydaronmx anriauiickuit s3pik «Speak Outy. — M.: T'mocca-IIpecc.
2. Xypnan «Hot English Magazine. — URL: http://www.learnhotenglish.com/

8.

MATEPHUAJIBHO-TEXHUYECKOE OBECIIEYHEHUME JANCHUIIVINHBI

MoAayJIs)
B xadecTBe MaTepUaNbHO-TEXHHYECKOTO OOECIeYeHUs] UCHHUILIHHBI «HOCTpaHHBIN S3BIK
(peueBOl MPAKTUKYM)» HCIIOIB3YIOTCSL:


http://www.iprbookshop.ru/22317
http://www.iprbookshop.ru/8287
http://lingvopro.abbyyonline.com/ru
http://www.multitran.ru/
http://www.ldoceonline.com/
http://oald8.oxfordlearnersdictionaries.com/
http://www.fullbooks.com/
http://linguistic.ru/
http://www.learnhotenglish.com/

- TUHraOHHBINA KaOUHET;

- KOMITBIOTEPHBIN KJIACC C MOJHBIM O0EeCTIeUeHUEM;

- yueOHast ayTuTOpusi, 000pyI0BaHHASI HHTEPAKTUBHOU TOCKOW U MYJIbTUMEIUWHBIM MIPOCKTOPOM;
- IEPEHOCHON MYJIbTUMEAUNHBINA KOMIUICKC.



Pabouas mporpaMMa MUCIMIUIMHBEI COCTAaBIE€HA B COOTBETCTBHH C Tpe60i§anmn ®I'oC BO mo
HanpagieHnio_44.03.05 Ilexaroruueckoe odpazoBanne u npoHIsiM MOArOTOBKH AHIVIHIiCKHIi
s3bIK. DPaHIY3CKHii S3bIK.

Pabouyio mnporpamMmy coctaBun JOUEHT Kadenpsl AaHIJHMHCKOrO s3bIKa, KaHJUAAT
¢dunonoruyeckux Hayk P.B. Crisipenko C"L
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IIporpamma paccMoTpeHa u onobOpeHa Ha 3aceianui Kadbeapbl aHrIMHCKOro A3bIKa

ITpoToxomn Ne 9// or 7403/  rona

3aBenyromuii kadeapoit aHrIHHCKOTO S3BIKa #0/ //w (‘/70% / ﬁ :
(®UO, ommuce) P

Paboyas mporpamMma paccMOTpeHa M OZOOpeHa Ha 3acelaHuy y4eOHO-METOIMYECKOH KOMHCCHH
Hanpasiienus 44.03.05 «Ilegarornueckoe oGpasoBaHue)

Iporokon Ne  J or /404 /6 rona
IMpencenarens komuccun, aupextop ITA Apramonosa M.B.
(PHUO, noamuc

JICT MEPEYTBEPKIEHMS
PABOYEN IIPOTPAMMBI AMCIIATLINHBI (MOJLYJIST)

Pabouas mporpamma ono6pena Ha y4eOHBIH roz
[Iporokon 3acenanus kadenpsr No oT roxa
3asenyromuii kaheapoit

Pa6oyas nporpamMmma ono6peHa ua y4eOHBI IOz
IIporokon 3acenanus xadenapsr Ne oT rojga
3asenyromuii kadeapoit

PaGouas nporpamma oxo6peHa Ha y4eOHBIH roJ
ITporoxon 3acenanus xadeapsr Ne or roza

3asenyromuii kapeapoit




