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1. HEJX OCBOEHHUSA JTUCLHUIIJINHBI

IIporpamma 1o  gucuumumHe  «CTUIMCTHKA» — HampaBieHuss noarotoBku — 44.03.01
«ITenmarory 'teckoe o6pazoBaHue» cocTaBieHa B cooTBeTCTBUH ¢ TpeboBanusiMu PI'OC BO, cornmacuo
KOTOPBIM - OBEKTOM IPO(ECCHOHANBHON JAEATENBHOCTH OakanaBpa IO HAINPaBJICHHIO IIOJIOTOBKH
44.03.01 «Ilemarormyeckoe oOpa3zoBaHHE» SBISIOTCS  OOy4YeHHe, BOCIUTAHHWE, pa3BUTHE,
o0Opa3oBar : TbHbIE CUCTEMBI.

Ky])> cTHIHMCTHKY aHIIIMHCKOTO sI3bIKa IIpeHa3HavyeH JJIsl CTYICHTOB 4 Kypca.

CrimucTHKa Kak pasjie’]l HayKd O SI3bIKE SIBJISIETCSI OJTHUM M3 KOMIIOHEHTOB JTUCIHMIUIMH,
IpernojaBai ue KOTOPBIX NPeyCMaTPUBACTCSI HA HHTETPATUBHON OCHOBE.

C11TMCTHKA — TO OTpAcib JIMHIBUCTHKHU, KOTOpasi H3y4yaeT CUCTEMY BBIPA3UTEIIbHBIX CPEJICTB,
a TaKKe [)acCMATPUBAET XapaKTepHble OCOOCHHOCTH (YHKUMOHAIBHBIX CTUJIEH COBPEMEHHOTO
AHTJIMHCKC 1 O S3bIKA.

[le:'> ocBoeHuss AucHMIUIMHBL «CTHJIMCTHKA» — O3HAKOMJICHME CTYJIEHTOB C OCHOBHBIMH
TEOPETHYE 'KUMH TIOJ0XKEHUSMUA COBPEMEHHOW CTMJIMCTUKM aHITHICKOro s3blka. 3amaueil Kypca
CTHJIUCTHK | SIBJISIETCS OIpe/iejIeHue JTMHTBUCTUYECKON MPHUPOJbl CTUIMCTUUYECKUX BBIPA3UTEIBHBIX
CPeICTB B HMX CHCTeMe, ompejesieHHe (YHKIMOHAJIBHBIX BO3MOJKHOCTEH 3THUX CpEJCTB, aHAU3 U
OIMHCAHUE ;apaKTePHBIX YePT (PYHKIMOHAIBHBIX CTUJIEH COBpPEMEHHOro aHriauickoro sssika. Kypc
CTHJIHCTHK | HMEET TPEEMCTBEHHYIO CBSI3b C JPYT'MMH JHUHTBUCTHYECKUMH JIUCIHUIIMHAMH, TaK Kak
CTHJTUCTHE i CKasi crieli(rKa BHICKA3bIBAHUS BBICTYNIACT KaK CUHTE3 JIEKCHYECKHX, PAMMAaTHYECKUX 1
(OHETHYE( (X, BBIPA3UTEIbHBIX CPEJICTB U CTHIIMCTUYECKUX IIPHEMOB.

2. MECTO JUCHUIIJIMHBI B CTPYKTYPE OIIOII BO

ety muHa «CTHIIMCTHKA» SIBJIACTCS AUCHUIUIMHON 110 BBIOODPY CTYJEHTOB B Yy4eOHOM ILIaHe
nanpasier 111 44.03.01 «ITegaroruueckoe 06pa3oBaHue» NPOGUIIIO TTOATOTOBKH « AHTIIMHCKUI A3BIK).

Tpebo11HUS K BXOJHBIM 3HAHHUSIM: CTYJCHT JOJDKEH:

-BJIaJe b 3HAHUAMH (DOHETHUECKOTrOo, rpaMMaTHYEeCKOro M JIEKCHYECKOIO CTPOS COBPEMEHHOIO
AHTIHHACKC 1'0 A3BIKA B IpeJIeiaX MPOrpamMm IMPaKTHYeCKOro Kypca aHIIIMHCKOTo si3bIKa 1-3 KypcoB;

- 3Ha'b yHHBEpCAJIbHBIC JIMHTBHCTHYECKHME IPOIECCH B paMKax Kypca «Bsenenune B
SI3BIKO3HAE 11€);

- MMe1l, TIPeJICTABIEHHE O CEMACHOJOrHH (IOJIHMCEMHs, OMOHHMMS, AHTOHUMHS, CHHOHOMHS) H
CJIOBApHON COCTABE AHTTIUICKOTO A3bIKA.

Juciy: miHa «CTUIMCTHKA» TECHO CBs3aHA C TAKUMU JUCLUIIMHAMH, KakK «SI3bIKO3HaHHEY,
«VcTopust aHTIHiCKOTO s3bikay, «Kympryponorus», «@Punocopusy», «Mcropus nureparypbl CTpaH
mepBoro ¢ HocTpanHoro si3bikay. Kype «CruiamcTnka» faeT Te (OHOBbIE 3HAHHUs, KOTOpBIC
HeOOXOIM /bl CTY/IEHTaM KaK JJisl YCIHCLIHOTO IOHMMaHUs M YCBOEHHsS MaTepuaja pasIMYHbIX
JUCIHUILIA | B mpolecce o0ydeHHs B YHHBEPCUTETE, TaK M JUIA IOCHeAyIomed MpodeccHoHaIbHOMI
IeIarorue i CKOM 1esTeIbHOCTH.

3. KOMIIETEHIIUA OBYYAIOUIETI'OCSl, POPMUPYEMBIE B PE3YJIbTATE
OCBOEHMUSA JUCHUIIJIMHBI

B [ ¢3ysnbTaTe OCBOCHUS AUCHUIUTUHBI « CTHIINCTHKA» 00yYarolHUncs J0JKEH OBIaICTh
CJIE/IYE  IMAMH KOMIIETEHIIUSIMHU:
OK-1 - cnocoGHOCTBIO UCIIONIB30BATH OCHOBBI GUIOCO(CKUX U COLIMOIYMaHUTAPHBIX 3HAHUH JIS
(bopMr pOBaHUSI HAYYHOTO MUPOBO33PEHHS;
OIIK- - ctocOOHOCTBIO BIIaAETh OCHOBAMHU PO(ECCHOHATIBHON ATUKH U PEYEBOM KYJIbTYPBI,
ITK-4 - criocoOHOCTBIO UCIT0JIB30BATH BO3MOYKHOCTH 00pa30BaTeIbHON CPEbl s JOCTHIKCHHUS
JINYHO ! THBIX ¥ METAIPEAMETHBIX U [IPEIMETHBIX Pe3yJIbTaToOB 00ydYeHUs U 00eCIIeUeH s KauecTBa
y4eOH 1-BOCITUTATEIEHOTO IIPOLIecca CPeICTBAMH NIPETNOIaBaeMOro IpeMeTa;



ITIK-11 - roTOBHOCTBIO MCIIOJIB30BATH CHCTEMaTU3UPOBAHHBIE 3HAHUSIMHU 10 CTHIIMCTHKE
QHIJIHI SKOTO SI3bIKA [UI MOCTAHOBKHU M PELICHUS HCCIIEA0BATEBCKHX 32134 B 00JIACTH
oOpa3c aHus.

Cryne)ir noMmKeH 1eMOHCTPHPOBATH CIEAYIOLIHE pe3ynbTaTel 00pa30BaHuUs:

3HaTh

-TIPEN T U 3a7a4U Kypca CTHIIMCTHKH;

~CHCLMOUKY U COCTABHBIC KOMIIOHEHTBI KOHHOTALMH (B OTJIMYHE OT ACHOTATHBHOTO 3HAYCHHS);
- ~OCHCIiHBIC IPUHIMIIBI KIIACCH(UKALMH JIEKCHYECKHX, CHHTAKCHYECKHX H (hOHETHUIECKHX
CTHJIMC 'HYECKUX TIPHEMOB;

-Pa3jiH id€ MKy ITUCbMEHHOMN U YCTHOH Pa3HOBHIHOCTSAMH SI3BIKA;

--OIIp€, [2ICHHE U KJIACCH(PUKAIMK (DYHKITHOHAIBHBIX CTHIIEH COBPEMEHHOTO aHIJIHICKOTO S3bIKA.
YMmerh:

- OIpPE) JIATh BHIPA3UTEIBHBIC CPEICTBA U CTHIIUCTHYECKHE IPUEMBI;

- OTIpe) CJIATh CTUNUCTHYECKUE DYHKIMH U CTHINCTHYECKUH KOHTEKCT:

- HCII0J >30BaTh BO3MOXKHOCTH 00pa30BaTEIbHOM CPEIbI I HOCTHKEHUS JIMUHOCTHBIX U

METaI[ ¢ IMCTHBIX M IIPEJIMETHBIX PE3yJIbTaTOB 00y4EHHs U 0OeCTIeYeHUs: KauecTBa yueGHo-
BOCITHT: TEJIbHOT'O IIPOLIECCA CPEACTBAMH MTPENOABAEMOTO IIPEAMETA.

Baape 5.

-OCHOB |bIMH CIIOCOOAMH HCTIONIB30BAHHS BBIPA3HTEIBHBIX CPEJICTB H IIPHEMOB B 3BIKE;

-CMOCO(1 10CTHIO K KOMMYHHUKAIMU B YCTHOH M THCHMEHHOM ¢popmax Ha pyCCKOM ¥ MHOCTPaHHOM
A3BIKAX VIS PEHICHUS 3a/1a4 MEXKIUYHOCTHOTO U MEXKKYJIBTYPHOTO B3aUMOICHCTBUS,

- CIIOCO - HOCTBIO K CaMOOPraHU3alllH| H caM00OPa30BaHHUIO;

-OCHOE: . MM MPO(ECCHOHATBHOM 3THKH H PeYeBOii KYJIBTYDBI.

4. CTPYKTYPA U COAEPKAHUE JUCHUILIMHBI «CTHiancTHKa
()5mas Tpy10eMKOCTh AUCIHUILIMHEI COCTABISET 3 3aUeTHBIE eaununsl, 108 yacos.
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C uiHcTHYeCKas
andepeHunanus
€JI0: aPHOI0 COCTABA
AHI MiiCKOro A3bIKA
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0,54./25%

llekcnueckue
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cpeacTBa H
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r-apuyeckue
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Cpeae¢ Ba aHTJIHICKOro

~_S3BIKA.
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DyHKI' OHAJILHBIE CTHIIH
C(3pEeMEHHOr0
aHIJI ' ICKOI0o S3bIKA.

13-
14
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Pelitunr-
KOHTPOJIb 3

Bcero

58

3,54. 25 %

Ok3ameH (36)




5. ObPA3OBATEJIbHBIE TEXHOJIOT' MU

B piMKax KOMIIETEHTHOCTHOrO IIOAXOZA, B COOTBETCTBHH ¢ TpeboBausmu OI'OC, ¢ nesisio
(DOPMHPOE HUSL ¥ Pa3BUTHs MPODECCHOHANBHBIX HABBIKOB yYalMXcs B Y4eGHOM Mpolecce MHPOKO
UCIIONB3YE 1TCS AKTHBHBIE M MHTEPAKTUBHBIE ()OPMBI IIPOBEJEHHUS 3aHATHIA:

Cenesp Bun 3ansrus Hcnonp3yemble HHTEpaKTHBHBIE 00pA30BATENILHBIE Konuyectro
(JL, TIP, JIP) TEXHOJIOTHH Yacos

WHJIMBH/yalbHas ¥ KOJUIEKTUBHAS POEKTHast paboTa
B X0/JI€ IIOATOTOBKHU K IPAKTUYECKUM 3aHSTHSIM, a

6 JI, ITP TaKXKe B Ipoliecce paboThl Hajl co3aHueM pedepara u 1y
HaJ IOArOTOBKOH ero npe3eHTtanuu B Power Point B

. KJ1acce.

6 JL TIP 00CyK/IeHHE CIIOKHBIX U TUCKYCCHOHHBIX BOIIPOCOB U 154
npo6iieM (3aiiMU MO3UIHMIO, IIIKAJIa MHEHHIA) ’
BUKTOPHUHBI (CTYJEHTHI OTBEYAIOT Ha BOIIPOCHI 10

6 JI, 11P KypcCy, IIPH 3TOM OTMEYAIOTCs oOeTUTEe TN 4.
BUKTOPHHBI H JIyUIlIH€ OTBETHI)

HUroro:
3,54./25%

6. OHEHOYHBIE CPEACTBA VIS5 TEKYHIEI'O KOHTPOJISA
YCIIEBAEMOCTH, TIPOMEKYTOUYHOMN ATTECTAILIMH I10 UTOT'AM
OCBOEHMUS JTUCIUMITVIMHBI U YYEBHO-METOJUYECKOE
OBECIHEYEHUE CAMOCTOSITEJIbHOM PABOTHI CTYJIEHTOB.

TECTBI s PEUTUHT KOHTPOJIS
Peiitunr-kontponp Ne 1

1. “nswer the question: how many groups can the word-stock of English be divided into
fro-1 the stylistic point of view?
2. //hat are the main subgroups of special literary vocabulary?
3. !/hat are special groups of the colloquial layer of the vocabulary?
4. 1ive the definition of Standard English vocabulary.
5. ive antonyms to the following terms:

F >sh, original, genuine metaphors;

or pzinal simile;

or ;zinal hyperbole

6. Define the lexical device in the word combinations:
‘th: pain of the ocean’,

‘tt ¢z face of London’,

‘tl 2 singing of the forest’
7. ¢_ive the definition and an example of synecdoche.
8. //hat lexical stylistic device is used in the following sentence:

‘He took his hat and his leave’
9. //hat type of irony creates the effect by a number of statements or by the whole of the
text?
10. Name four types of simile and define the type used in the example:

“T"e ball appeared to the batter to be a slow spinning planet looming toward the earth.’
11. Where are trite hyperboles mainly used? Give three examples.
12, [n what way does understatement differ from the lexical devices, which belong to the
sarie group?




Peiitunr-xourposns No 2
1. What are the main principles of classifying syntactical stylistic devices?
2. Jow many syntactical devices belong to the group of compositional patterns of
syiitactical arrangement of an utterance?
3. What models of syntactical repetition do you know? Enumerate them.
4. -low many types of stylistic inversion are usually singled out in stylistics?

G 7e some examples.

5. Can you say that antithesis is just another case of parallel constructions? Prove
your pint of view.

6. inumerate three main types of gradation. What do you think is the difference between
logical and emotional gradation?

De:ine the type of gradation in the example: ‘s it a shark?’ said
Brody. The possibility that he at last was going to confront the fish- the beast, the monster,
the nigltmare- made Brody’s heart pound’.

7. 3ive examples of three models of litotes. Do you know another term of litotes?

Sfate its main function in emotive prose.

8. Define one-member sentences as a stylistic device. In what compositional form are
they usually used? What do they help to understand?

9. What syntactical device takes the first place in the group of devices, connected with
complceness of sentence-structure? Give its definition and state what variety of speech it is
typical f.’

10 Do you think that rhetorical question as a stylistic device is different from question -
in-the- narrative? Why is the first of them used in different styles? What is its main function?

Peiitunr-xoutpoas Ne 3
1. Whe' is the difference between the types and forms of language communication? Do they
correla:2?
. How many functional styles are usually differentiated by linguists?
. Whi :h of the styles is not always singled out?
. Whel are the substyles of the belles-lettres style?
. Whal is the status of the belles-lettres style among other functional styles?
. Can jou define the main features of the publicist style?
. In wrat way do the substyles of the scientific prose style differ?
. Whi:1 of the styles is considered to be the most conservative one? Explain why.
. Whel are the varieties of the so-called conversational style? Give the definitions and state
the main difference between them.
10. Ca1 you think of any intermediate styles having two or more qualities of other functional
styles? 'What role does the belles-lettres style play in this case?

O 00 9O\ bW

3AJANNS UL CAMOCTOSTEJIBHOM PABOTBI

Topics lor discussion:

1.Ctpy itypa MeTadops! (Ha MaTepuae mo33un).

2. Tlor:rue croxeTHOH MeTahops!. (Ha MaTepuae mpo3kl).

3.Crpy <Typa 1 MCIOJIb30BaHHE METOHMMHH (Ha MaTepuale MO33HH U IPO3bI)
Topics for discussion.

1. Pecu ar use of set expressions: proverbs and sayings; epigrams.

2. Pecu ar use of set expressions: allusions, quotations.

Topics or discussion.

1.Phono-Graphical Level. Graphical means.



CITMCOK BonpocoB K 3K3aMeHy 110 CTHIHCTHKE AHTJIHIICKOr0 S3bIKA

Sty listics: its aims and subject matter.

Ex ‘ressive means and stylistic devices. Stylistic context. Stylistic function.

Sty listic classification of the English vocabulary.

Va- eties of the English language; oral and written speech.

Spe:ial literary vocabulary (terms, archaic words, foreign words, etc.).

Spi:>ial colloquial vocabulary (slang, jargon, professional words, dialectal words, etc).

Le:tical SD based on the interaction of primary dictionary and contextual meanings

(m:taphor, personification, metonymy, irony).

8. Le:tical SD based on the interaction of primary and derivative logical meanings (zeugma,
pun); interaction of logical and emotive meanings (epithet, oxymoron).

9. Le:cal devices based on the intensification of a certain feature of a thing or phenomenon
(siinile, hyperbole, understatement, periphrasis).

10. Pecnliar use of set expressions (proverbs and sayings, allusions, epigrams, etc.).

11. Co npositional patterns of syntactical arrangement (inversion, parallelism, detachment,
chi:smus).

12. Ccmpositional patterns of syntactical arrangement (repetition, enumeration, gradation,
ant. ‘hesis).

13. Pailicular ways of combining parts of the utterance (asyndeton, polysyndeton). Stylistic
use of structural meaning (rhetorical questions, litotes).

14. Pa1licular use of colloquial constructions (ellipsis, represented speech).

15. Co 1versational style (Standard C S., Familiar C.S).

16. Be les-lettres style (emotive prose, poetry, drama).

17. Publicistic style (oratories and speeches, essays).

18. Ne i7spaper style ( headline, editorial, advertisements)

19. Sci:ntific prose style (exact sciences, humanities)

20. The: style of official documents.

21. Phoaetic expressive means and stylistic devices (alliteration, rhyme, rhythm).

22. Griohical expressive means.
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7. VHEBHO-METOANYECKOE U THOOPMAIIMOHHOE OBECITEYEHUE
JAUCHUIIVIMHBI CTUWINCTUKA

A) oCHOBHas IUTEpaATypa:
1. Kpyiuanos JI.M. Teopus muteparypsr: yueOuuk / JIL.M. Kpymuanos. - M. : ®JIMHTA :
Hayka 2012. - 360 C. - Pexum JIOCTYyTIa:
http://viww.studentlibrary.ru/book/ISBN9785976513150.html
2. Fs/Ouna H.C. HHrepnperanwsi  XyJOXKECTBEHHOro  Tekcra.  MHOsA3bIYHBIE
KOMMY | HKaTUBHBIE M JIMHTBOJMJIAKTUYECKHE KOMIIETEHIMH M OIeHKa [DJIeKTPOHHBIH
pecypc |: yaeOHO-MeToauueckoe nocobue/ Pyouna H.C.— DneKTpoH. TeKCTOBbIE JaHHbIE.—
[Tepme: Ilepmckuii rocyapcTBEHHBIH T'yMaHUTapHO-TIearornyeckuii ynusepcuret, 2012.—
162 c.--- Pexxum gocrtymna: http://www.iprbookshop.ru/32041
3. Il'vBepoa T.JI. Reading, Translation and Style. JIHHrBoCTHIMCTHUYECKUH U
IpErl: )eBOAYECKUN aHATH3 TEeKCTa [DNeKTpOHHBIH pecypc]: yueOHoe nocobue/ LllyBepoBa
T.JI.— DnexTpoH. TekcTroBble nanueie.— M.: [Ipomereii, 2012.— 146 ¢.— Pexum nocryna:
http://vs ww.iprbookshop.ru/23969

b) non: nHUTENBHAS IUTEpATYpA!

1. T'yp3uu B.B. English Stylistics. CtunucTuka aHMIMHCKOro si3bIKa [ DIeKTPOHHBIH

pecypc : yueO. mocobue / B.B. I'ypeBuu. - 5-e uzn. - M. : ®JIMHTA, 2011. -

ISBNS 8589349814 1. — Pexxum nocryna: http://www.studentlibrary.ru/book/html

2. Kyn:na H.A.,. Hukonuna H.A. ®unonoruyeckuii aHajin3 Xy10KeCTBEHHOTO TEKCTa
[Dnex ponnsiit pecype] : mpaktukym / H.A. Kynuna, H.A. Hukonuna. - 2-e u3 ., crepeoTu.



- M.: (MJIMHTA, 2011. - Pesxum pocryra:
http://,rww.studentlibrary.ru/book/ISBN9785893493917.html

3. 061 na H.B Ctunucruxa [Dnexktponnsiii pecype] / O6umuna H.B. - M. : IIpomereii,
2011. - Pexxum nocryna: http://www.studentlibrary.ru/book/ISBN9785426300170.html

B) npc "pammuoe obecnieuenne i VIHTEpHET-pecypebl:
Lhttp:'"philologos.narod.ru/classics/jakparal.htm
2.http:"'www.ruthenia.ru/sovlit/j/3264.html
3.http:''dic.academic.ru/contents.nsf/bse/
4.http:‘onlineslangdictionary.com/

') nec oguyeckue u3nanus:

1.Borj:ockr si3piko3Hanms. M., Hayka, 2013, 2014, 2015

2.®u noruueckue Hayku. Haydnble 10KIIa bl BRICIIEH MIKOJIbL. M., 2013, 2014, 2015
3.MHo:rpansble 13b1ku B mKone. Hayuno-meromuueckuit sxypran. M., 2013, 2014, 2015

8. M ATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JANCIHUIIJINHBI

B J:auecTBe MarepHaNbHO-TEXHHYECKOTO OOECNEYeHHs NUCIMIUIMHBI «CTHIHCTHKAY
HCIIOJIB3Y} I TCSL:
-ayJIMTOpY i, 000pyI0OBaHHAs JOCKOM. MeJ;
- IEPEHOC1 (DM MYJIbTUMEAMMHBIH TPOEKTOP.



Paboyas ~porpaMma AHCHMIUIMHBI COCTAaBIEHA B COOTBETCTBHH C tpeboBanusmu GI'OC BO no
Hanpasje imo_44.03.01 Ilenarornyeckoe oGpazoBanue W NpodMIsSM MOATOTOBKH AHIIHCKHIL
SI3BIK.

Pau1yio  mporpammy —cocraBun  IomeHT Kabenphl  AHIIMHACKOTO — S3bIKa,  KAHIWIAT
¢unonoru ecknx nayk P.B. Cknspenxo [~
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Vi

Penenser B

(mpencras: Tens paboTomaTeNns ) o /J/ pecleiis @ n LI cccrir i, dne ka Lecotebiaigll o LS
2. el qy, /a,//a 7 WL/l N /L/I(.LL‘L/L H&LC _ws/2la ///c/;u " K Vi et tleflic KpeeseclL fr ée,”
veeeibpics mmz/lc, N TP (MecTo paboTsl, noKHOCTH, DUO, nozyncs)

[Tporpamy it paccMoTpena u 0106peHa Ha 3ace/iaHiu Kadephl aHIIHIHCKOrO s35IKa

Ilporokoa Ne /7 ot /9(//6  ropa ,, L

3aBenyrolr 11ii Kadeapoii aHIITHICKOrO SI3BIKA 5/~ (P gafictx 4L
(®UO, moamuce) “F

Pabouas ~porpaMma paccmoTpeHa W omoOpeHa Ha 3aceNannl. / y4eOHO-METOIHIECKOM KOMHUCCHH
Hanpaset 11 44.03.01 «ITegaroruyeckoe oGpazoBanuey» /
IIpoTokoi .No / or X4/ 7€  roma

IIpencena: :np xomuceun, qupexrop ITU

(A ApramoHosa M.B.
(®UO, noamucek)

_JIMCT NEPEYTBEPXKIEHMUSI
PABOYEU ITPOI'PAMMBI JUCHUITJIMHBI (MOY JIST)

PaGouas 11 jorpamma o106pena Ha yueOHBIi TO1
IIpoToxon “acenanus xadeapsr Ne oT roja
3aBenyrorn i kadeapoit

PaGouas 11 jorpamma ogobpena na yueOHBIii Toj
IIpoToxon :acenanus xadeapsr Ne oT roja
3aBenyrorn: it kadeapoii

Pa6ouast 111 orpamma o106pena Ha y4eOHBI rof
[IpoToxon iacemanus kapenpsr Ne oT roja
3aBenyronl- it kapeapoi




