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1. HEJIX OCBOEHHUSA JUCHUIIJIMHbI

[Ipirpamma  no  aucuuniauHe — «JIMHrBOCTMNIMCTHYECKMH — aHAlIM3  COBPEMEHHOTO
XYHOXKECT 12HHOTO TeKCTa» HampasiaeHuss noarotoBku 44.03.01 «Ilemarormueckoe oOpasoBaHHE»
cocraBied: B coorBeTcTBUU ¢ TpeboBaHusmu @PI'OC BO, cormacHo KOTOPHIM OOBEKTOM
npodeccH JHABHOM  JeATENbHOCTH  0akajaBpa 10  HANpaBlIeHHI0  HOoArotoBku  44.03.01
«Ilenaroriiaeckoe oOpazoBaHue» SBISIOTCS OOydeHHE, BOCIHMTAaHUE, pa3BUTHE, 00pa3oBaTeIbHbBIC
CHCTEMBIL.

[le'p  ocBOeHUS ~ AMCHMIUIMHBI  «JIMHTBOCTMJIMCTUYECKHH  aHalIM3  COBPEMEHHOTO
XYIOXXECT }2HHOTO ~ TEeKCTa» — O3HAKOMJIEHHE CTYJIEHTOB C OCHOBHBIMH TEOPETHYECKUMH
HOJIOKEHV s MM COBPEMEHHOW JIMHIBOCTHJIMCTMKU AHIVIMHCKOrO si3bIKa. 3ajadedl Kypca sBISETCS
U3ydeHHE JIMHIBHCTHUECKOHW MPHUPOAbI BBIPA3UTENBHBIX CPEACTB M CTHJIMCTHYECKUX IPHUEMOB,
ompezener 1€ MX (QYHKIHMOHAIBHBIX BO3MOXKHOCTEH, aHAIM3 M ONHCAHHE XapaKTepPHBIX YepT
(GYHKIMOE { JIBHBIX CTHJICH COBPEMEHHOI'O aHTJIMHCKOTO SI3bIKA, MPOBEJCHUE JIMHTBOCTHIMCTHYECKOTO
aHaJIM3a {yJIOXKECTBEHHOTO TeKcTa. JIaHHBIH Kypc HMEeT IIPEeMCTBEHHYIO CBSI3b C JPYTUMH
JIMHTBUCTE 1€CKUMH JUCIUIUIMHAMM, TaK KaK CTHJIMCTHYECKas crielU(UKa BbICKA3bIBAHHS BHICTYIIAET
KaK CHH1¢3 JIEKCHYeCKHUX, TPAMMATHYECKHMX W (OHETHUECKHX BBIPA3UTEIBHBIX CPEACTB U
CTHJIMCTU® 3CKUX npuemoB. [IpemonaBaHue Kypca CTHJIMCTHKH CBSI3aHO C TEOPETHYECKUMHU
micuuIuni - aMu:  «BBenenune B s3piko3HaHHWe», «Jlexcukonorus», «Teoperuyeckass ¢oHeTHKaY,
«Teopetwrizckas rpaMMmartukay, « Teopus nepeBoga» U OMUPACTCS HA UX COJEPIKAHUE.

2. MECTO JUCHUIIVIMHBI B CTPYKTYPE OIIOII BO

Jucuuivmaa «JIMHrBOCTUIUCTHYECKUNH aHAIU3 COBPEMEHHOIO XYJI0)KECTBEHHOTO TEKCTa)
SIBIIIETCS IUCHUIUIMHON 10 BBIOOpPY CTyIEeHTOB B YyuyeOHOM 1aHe HanpasiaeHus 44.03.01
«ITenarori 1eckoe obpazoBaHue» MPOGUITIO MOATOTOBKH «AHIVIMHCKUHN S3BIKY.

Tpebo :aHus K BXOIHBIM 3HAHUSIM: CTYICHT JOJDKEH:

-BNIaJIc1b 3HAHUSAMH (POHETHYECKOTO, IPAMMATHYECKOTO0 M JIEKCHMUECKOIO CTPOsi COBPEMEHHOIO
AHTJIMHCK( "0 A3bIKA B MpeJiesiax MporpaMM MpakTHYECKOro Kypca aHIIMMCKoro si3bIka 1-3 Kypcos;

- 3HAlb YHHUBEpPCAJIbHBIC JIMHIBHCTUYECKHE IIpOIleCChl B pamMkKax Kypca «Bsenenne B
S3BIKO3HAL 1€);

- UM€1), TPEICTaBICHHE O CEMACHOJIOTUHU (IOJTHCEMHUsl, OMOHUMHUSI, AaHTOHHUMHUS, CHHOHOMHUS) H
CJIOBApHO! | COCTABE aHTIIMHCKOIO S3bIKA.

JucuuimHa «JIMHrBOCTUIUCTHUECKUN aHAIU3 COBPEMEHHOIO XYAO0XKECTBEHHOIO TEKCTA» TECHO
CBA3aHA @ TAKUMH JUCIUIUIMHAMHU, Kak «SI3piko3HaHue», «McTopus aHITIHMICKOro —sA3BIKay,
«Kynpryp imorusty, «®unocodus», «Vcropus autepaTyprl CTpaH NEPBOTO HMHOCTPAHHOIO S3BIKAY.
Kypc «JI1: TBOCTHIIMCTHYECKUH aHAIN3 COBPEMEHHOIO XyJ0)KECTBEHHOIO TEKCTa» JaeT Te (POHOBBIE
3HAHHUS, K ITOpble HEOOXOAUMBI CTYA€HTaM Kak JUIs yCIEIIHOIO0 NMOHMMAaHMS M YCBOEHHs MarepHala
pa3UYHEI¢ TUCHMIUIMH B Ipolecce OOy4YeHHs B YHUBEPCHUTETE, TaK U JJs IOCIEeIYyIOIIEH
npo¢eccH 'HATBHOI Me1arornyeckoi 1esiTeIbHOCTH.

3. KOMIIETEHIIUN OBYYAIOINEI'OCS, ®OPMHUPYEMBIE B PE3YJIbTATE
OCBOEHUSA JUCIUITJINHBI

B 1 :3ynbTaTe ocBOEHUS NUCHMITITHHBI « CTHIIMCTHKA» 00y4alomuics T0JDKEH OBJIAIETh
cllelyt: IMUMH KOMIICTCHIIMSMH:
OK-1 - criocoGHOCTBIO UCTIONB30BATH OCHOBBI (PUIOCOPCKUX M COLLUOTYMaHUTAPHBIX 3HAHUH JUIs
(bopMF )OBaHUSI HAYYHOTO MUPOBO33PEHUS;
OIIK-" - ctocOOHOCTBIO BJIAZIETh OCHOBAMU MPO(ECCHOHATIBHON 3TUKU U PEYEBOil KyJIBTYPHI;
ITIK-4 - ciocoOHOCTBIO UCTI0NIB30BATh BOBMOXHOCTH 00pa30BaATENBHOM CPEIbl AT JOCTHIKEHHS
JIMYHO THBIX ¥ METAINPEIMETHBIX U MPEAMETHBIX pe3yIbTaTOB 00y4YeHHUs U o0ecrieueHHs KauecTBa
y4eOH -BOCTIUTATEILHOTO MPOIECcCa CPEICTBAMH IIPENIOAaBaEMOr0 IIPEAMETA;



ITK-1] — roTOBHOCTBIO HCIIOJIB30BATh CUCTEMATH3UPOBAHHBIC 3HAHUSIMHM 10 CTHIIHCTHKE
AHIJIVI [ CKOTO sI3bIKA JIJISl IIOCTAHOBKHU M PELICHHSI HCCIIeI0BATEeIbLCKUX 3a/1a4 B 00J1aCTH
oOpa3c 3aHusl.

Cryze IT 10JKEH JEMOHCTPUPOBATH CIEAYIOIIME pe3yIbTaThl 00pa30BaHMS:

3HaTh

-IIPEIN 3T U 3aJ1a4¥ Kypca CTUIIUCTUKY;

-CIIel} (PUKY M cOCTaBHbIE KOMIIOHEHTHI KOHHOTAIMHU (B OTJIMYHE OT JICHOTATHBHOT'O 3HAYCHHUS );
- -OCH( 3HbIE IPUHLIUIIBI KJACCU(PUKAIIUH JIEKCUYECKUX, CHHTAKCUYECKUX B (POHETHICCKHX
CTUJIV(' TMYECKUX TIPUEMOB;

-pa3iTyUHe MeX/y TACHMEHHOM H YCTHON Pa3sHOBHIHOCTSAMM SI3BIKA;

--0mpe’ eJeHue U Kaaccuukanuu GpyHKIIMOHAIBHBIX CTUJIEH COBPEMEHHOIO aHTJIMICKOTO SI3bIKA.
Ymeti

- OIIpE |€JISTh BBIPA3UTEIIbHbBIE CPEJICTBA U CTUITUCTUYECKUE IPUEMBI;

- OTIpe 1eNSATh CTHIIMCTUYECKUE QYHKIIUN U CTUIIMCTHYECKHI KOHTEKCT;

- HCTIO 1h30BaTh BO3MOXKHOCTU 00pa30BaTeIbHON CPEIbI 111 JOCTHIKEHUSI TUYHOCTHBIX U

METaIl )2IMETHBIX U TIPEIMETHBIX PE3yNbTaToOB 00y4YeHUs U oOecrieyeHus KayecTBa yueOHo-
BOCIIM' "1TE€JILHOTO IpoLecca CPeACTBAMHU IIPETOAaBAEMOI0 IIPEAMETA.

Baanein:

-OCHOF I [BIMH CITOCOOaMH HCIOJIb30BaHHUS BBIPA3UTEIbHBIX CPEACTB U IPUEMOB B SI3BIKE;

-CITOCC () HOCTBIO K KOMMYHHUKAIIMH B YCTHOM M MUCBMEHHOM popMax Ha pyCCKOM M MHOCTPAHHOM
SI3BIKE . JUTSL PEeLIeHUS 3aa4 MEXIMYHOCTHOIO U MEKKYJIbTYPHOI'O B3aUMOIEHCTBHS;

- CIO¢ ) OHOCTHIO K CaMOOpraHu3aliyi U caMo00pa30BaHUIO;

-OCHOF {IMH TTpo(hecCHOHATBHOM 3TUKHU U PEUEBOIl KYJIBTYPHI.

4. CIPYKTYPA U COJAEPKAHUE JIUCHUIIJINHBI «JIUHrBOCTHINCTHYECKUIT aHAIH3
COBPEMEHHOI0 Xy/0KeCTBEHHOI0 TEKCTA
)011ast TPyI0EMKOCTb JUCLHMILIMHBI COCTAB/IAET 3 3aUeTHBIE €IMHHUIIbI, 108 yacos.
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S. ObPA3OBATEJIBHBIE TEXHOJIOTI'MH

B riMKax KOMIIETEHTHOCTHOrO IOJXOZA, B COOTBETCTBHH ¢ TpebGoBaHmsiMu PI'OC, ¢ menpo
(GopMHpOEiHUS W pPa3BUTHS NPO(ECCHOHATBHBIX HABBIKOB YYalMXCs B y4eOHOM IIPOLECCe IIMPOKO
UCIIOJIB3YE ' TCSl AKTUBHBIE U MHTEPAKTUBHBIE ()OPMBI IIPOBEICHUS 3aHSITHIA:

Cemectp Bun 3ansitus Hcnonp3yemble HHTEPaKTUBHBIE 0Opa3oBaTEIbHbIE KomuyectBo
(JI, TP, JIP) TEXHOJIOTUH Yacos
WHIMBUlyallbHas ¥ KOJUIEKTUBHAS IPOEKTHAas paboTa
B XO/JI€ IIOJATOTOBKH K NPAKTUYECKUM 3aHSTUSIM, a
6 JI, TIP TaK)Ke B Ipoliecce paboThI Hajl co3aHueM pedepara u 1.59
HaJl IOArOTOBKOMH ero npe3eHtauuu B Power Point B
. KJiacce.
6 JL, TIP O6C)’)K)1€HI/IGUCJIO)KHBIX U IUCKYCCHOHHBIX BOIIPOCOB U ™
‘ po6uieM (3aiiMu MO3UIIUIO, IIKAJIa MHEHHUIA)
BUKTOPHUHBI (CTYJCHTHI OTBEYAIOT HA BOMIPOCHI I10
6 JI, TIP KypCYy, IIpH 3TOM OTMEYAIOTCS MOOeTUTENH lu.
BUKTOPHHBI U JIYUIIIHE OTBETHI)

Utoro:
3,54./25%

6. OHEHOYHBIE CPEACTBA JJISI TEKYIIET'O KOHTPOJISA
YCIIEBAEMOCTH, TIPOMEKYTOYHOM ATTECTALIUU ITO HTOI'AM
OCBOEHMUS JTUCIMITVIMHBI 1 YYEBHO-METOANYECKOE
OBECIIEYEHUE CAMOCTOSITEJIbHON PABOTHI CTYJIEHTOB.

TECTBI gns PEUTUHT KOHTPOJIA
Peittunr-kontponp Ne 1

1. “inswer the question: how many groups can the word-stock of English be divided into
frora the stylistic point of view?
2. w/hat are the main subgroups of special literary vocabulary?
3. What are special groups of the colloquial layer of the vocabulary?
4. "rive the definition of Standard English vocabulary.
5. “rive antonyms to the following terms:

F >sh, original, genuine metaphors;

or zinal simile;

or zinal hyperbole

6. Define the lexical device in the word combinations:
‘th: pain of the ocean’,

‘1t 2 face of London’,

‘1t > singing of the forest’
7. ive the definition and an example of synecdoche.
8. //hat lexical stylistic device is used in the following sentence:

‘- ¢: took his hat and his leave’
9. V/hat type of irony creates the effect by a number of statements or by the whole of the
text?
10. Name four types of simile and define the type used in the example:

“T" e ball appeared to the batter to be a slow spinning planet looming toward the earth.’
11. Where are trite hyperboles mainly used? Give three examples.
12 [n what way does understatement differ from the lexical devices, which belong to the
sarie group?




Pelitunr-xonrpons Ne 2
1. what are the main principles of classifying syntactical stylistic devices?
2. How many syntactical devices belong to the group of compositional patterns of
syl actical arrangement of an utterance?
3. //hat models of syntactical repetition do you know? Enumerate them.
4. - ow many types of stylistic inversion are usually singled out in stylistics?

Give some examples.

. Can you say that antithesis is just another case of parallel constructions? Prove
your pint of view.

6. I'numerate three main types of gradation. What do you think is the difference between
logical and emotional gradation?

D¢ ine the type of gradation in the example: ‘Is it a shark?’ said
Brody. The possibility that he at last was going to confront the fish- the beast, the monster,
the ni2" tmare- made Brody’s heart pound’.

7. 3ive examples of three models of litotes. Do you know another term of litotes?

State its main function in emotive prose.

8. Define one-member sentences as a stylistic device. In what compositional form are
they usually used? What do they help to understand?

9. What syntactical device takes the first place in the group of devices, connected with
compl¢ieness of sentence-structure? Give its definition and state what variety of speech it is
typical of.’

10 Do you think that rhetorical question as a stylistic device is different from question -
in-the- narrative? Why is the first of them used in different styles? What is its main function?

- Peitrunr-konTposns No 3
1. Whel is the difference between the types and forms of language communication? Do they
correla::?
. How many functional styles are usually differentiated by linguists?
. Whi :h of the styles is not always singled out?
. Whal are the substyles of the belles-lettres style?
. Whal is the status of the belles-lettres style among other functional styles?
. Can i ou define the main features of the publicist style?
. In wat way do the substyles of the scientific prose style differ?
. Whica of the styles is considered to be the most conservative one? Explain why.
. Whe! are the varieties of the so-called conversational style? Give the definitions and state
the main difference between them.
10. Ca1 you think of any intermediate styles having two or more qualities of other functional
styles? 'What role does the belles-lettres style play in this case?
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3AZTANNS UISI CAMOCTOSTEJIBHOM PABOTHI

Topics lor discussion:

1.Crpy (typa MeTadops! (Ha MaTepuase mo33umn).

2. Ilox:1 rue croxkeTHOM MeTadopsl. (Ha MaTepuae npo3el).

3.Crpy (Typa ¥ MCIIOJIb30BAHNE METOHUMHH (Ha MaTepUale MO33UU U IPO3bI)
Topics for discussion.

1. Pecu' ar use of set expressions: proverbs and sayings; epigrams.

2. Pecu ar use of set expressions: allusions, quotations.

Topics for discussion.

1.Phona-Graphical Level. Graphical means.

CIIMCOK BompocoB K 3K3aMeHy 110 CTHIMCTHKE AHTJIHIICKOro SI3bIKa
1. Stylistics: its aims and subject matter.



Expressive means and stylistic devices. Stylistic context. Stylistic function.

Sty istic classification of the English vocabulary.

Vaiieties of the English language; oral and written speech.

Sp:cial literary vocabulary (terms, archaic words, foreign words, etc.).

Sp:cial colloquial vocabulary (slang, jargon, professional words, dialectal words, etc).

Ledical SD based on the interaction of primary dictionary and contextual meanings

(m:taphor, personification, metonymy, irony).

8. Lexical SD based on the interaction of primary and derivative logical meanings (zeugma,
pu1); interaction of logical and emotive meanings (epithet, oxymoron).

9. Le:ical devices based on the intensification of a certain feature of a thing or phenomenon
(sinile, hyperbole, understatement, periphrasis).

10. Pec aliar use of set expressions (proverbs and sayings, allusions, epigrams, etc.).

11. Corapositional patterns of syntactical arrangement (inversion, parallelism, detachment,
chiismus).

12. Compositional patterns of syntactical arrangement (repetition, enumeration, gradation,
antithesis).

13. Particular ways of combining parts of the utterance (asyndeton, polysyndeton). Stylistic
us¢ of structural meaning (rhetorical questions, litotes).

14. Parficular use of colloquial constructions (ellipsis, represented speech).

15. Co- versational style (Standard C S., Familiar C.S).

16. Be [es-lettres style (emotive prose, poetry, drama).

17. Puslicistic style (oratories and speeches, essays).

18. Nesspaper style ( headline, editorial, advertisements)

19. Scit ntific prose style (exact sciences, humanities)

20. Th style of official documents.

21. Phonetic expressive means and stylistic devices (alliteration, rhyme, rhythm).

22. Grirohical expressive means.
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7. "UHEBHO-METOANYECKOE U HHOOPMAIIMOHHOE OBECIIEYEHUE
JIAC UNJIMHBI « JAHTBOCTUJIMCTUYECKHWI AHAJIN3 COBPEMEHHOI'O
XYIAOXECTBEHHOI'O TEKCTA»

A) ocHOBHas IUTEpaATypa:

1. Kpyiruanos JI.M. Teopus nureparypsr: yueonuk / JLM. Kpymuanos. - M. : ®JIMHTA :
Hayka 2012, - 360 ¢ = Pexum JIOCTyTIa:

http://viww.studentlibrary.ru/book/ISBN9785976513150.html

2. Fs/6muna H.C. Hurepnmperamuss  XyIOXXeCTBEHHOro  Tekcra.  VHOA3LIYHEIE
KOMMY [ HKATUBHBIE M JIMHIBOJU/JIAKTHYCCKAE KOMIIETCHUMH W OIEHKa [DJIeKTPOHHBIH
pecypc|: ygebHO-MeToauueckoe nmocobue/ Pyouna H.C.— DieKTpoH. TEKCTOBBIE TaHHBIE.—
[Tepme: Ilepmckuii rocy1apCcTBeHHBIH T'yMaHUTApHO-TIEarOrHYeCKHii yHUBEpCUTeT, 2012.—
162 c.--- Pexxum nocryna: http://www.iprbookshop.ru/32041

3. IlJveepoa T.JI. Reading, Translation and Style. JIMHIBOCTHIMCTHYECKHH U
IPEAN: )EBOAYECKHH aHaIN3 TeKcTa [DNeKTpOoHHBIH pecypc]: yuebHoe nmocobue/ IllyBepoBa
T.J{.— DnextpoH. TekcroBble nanuble.— M.: [Ipomereit, 2012.— 146 ¢.— Pexum jgocryna:
http://xsww.iprbookshop.ru/23969

b) non  nHUTENBHAS TUTEpaTypA:

1. l'ypesuua B.B. English Stylistics. CTunuctuka aHIIHICKOTO si3bIKa [ DJIeKTPOHHBINR

pecypc |: yueb. nocobue / B.B. I'ypeBuu. - 5-e uzn. - M. : ®JIMHTA, 2011. -
ISBN985893498141. — Pexxum noctyna: http://www.studentlibrary.ru/book/html

2. Kyn'na H.A.,. Hukonuna H.A. ®unonoruueckuit anaims Xya0KeCTBEHHOIO TEKCTA
[Onex1ponnsiii pecypce] : npaxtuky™m / H.A. Kynuna, H.A. Hukonuna. - 2-e u3j., crepeoTwir.



- M.: OJIMHTA, 2011. — Pexum nocrymna:
http://viww.studentlibrary.ru/book/ISBN9785893493917.html

3. O6v mua H.B Crumucruxa [DnekTponHslii pecype] / O6umuna H.B. - M. : ITpomerei,
2011. -- Pexxum nocryna: http://www.studentlibrary.ru/book/ISBN9785426300170.html

B) npcipammHoe obecnieyenue u MHTEpHET-peCypes:
1.http: ;philologos.narod.ru/classics/jakparal.htm
2.http: s www.ruthenia.ru/sovlit/j/3264.html

3.http: /dic.academic.ru/contents.nsf/bse/

4.http: sonlineslangdictionary.com/

') nep ‘onuyeckue u3naHus:

1.Bonypocer si3piko3Hanus. M., Hayka, 2013, 2014, 2015

2.®Ouyonoruueckue Hayku. Hayunbie mokiansl BeIciuei mkomnsl. M., 2013, 2014, 2015
3.0« cpanHble s3bIKH B mKoJe. Hayuno-metoauueckuii xypuan. M., 2013, 2014, 2015

8. \IATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JIUCIIUITJINHBI

B KauyecTBe MaTepHAIbHO-TEXHUYECKOTO oOecrieyeHus JTUCIUILITHBI
«JIMHrBOC AMMCTHYECKMH aHAIN3 COBPEMEHHOIO XYAOXKECTBEHHOIO TEKCTa» MCIHOJb3YeTCs
ayMTOpHUs . 060pyI0BaHHbIE HHTEPAKTUBHOM TOCKOH H MYJIbTUMETUHHBIM TPOEKTOPOM.



PaGouass 1porpaMma JUCHIUILIMHBI COCTaBleHa B cOOTBeTCTBHH ¢ Tpebosanusmu GPI'OC BO mo
Hanpasielid:0_44.03.01 Ileparormueckoe oGpa3oBanue U NpOoGHISAM IOATOTOBKM AHIJIMHACKHIA
SI3BIK.

PaGo1yro  mporpammy COCTaBMJI  JIOUEHT Kadenpsl aHTJIUICKOrO  s3bIKa, KaHIHIAT
¢unonora: eckux Hayk P.B. Cxispenko j o

Penenser , ,
(mpencras: Tenp paboToaarens) é FLip € / v , B e titc flg gy fhe 2 gt s el
G ullieic Va7l aptEs /ﬁz LLdll) ji [ 2 s pt il znz; Lo Jil f etz ///4/ T dtepl il AP

(Mec'To paéOTbI, IIOJI)KHO(/)TI), ®OUO, moamnucsk)

7

[Tporpams i1 paccMoTpeHa U o100peHa Ha 3acelaHuu Kadeaphbl aHTTHICKOro sI3bIKa :

Ipotokon Ne 4/7 ot /9£//6  roma p _

3aBenyron; 11 kadenpoi aHTJIMHCKOTO A3bIKa /741 U /’A? )t C/f // 4
(®UO, noanucs)

/\I
PaGouass 1porpamMmma paccMoTpeHa W o0J00peHa Ha 3acelaHduu yr{e}c')Ho -METOJIMYECKO KOMHUCCUH
Hanpasiuel 1 44.03.01 «Ilemarorugyeckoe oOpa3zoBaHue» / /
[Tporokxon No 7 or L, ¢/ /6 roma

[Ipencena znp koMuccuu, aupexrop [N

Apramonosa M.B.

(®UO, HOﬂ’TII/IC‘B‘)

_JINCT NEPEYTBEPKIEHUSI
PABOYEMU ITPOI'PAMMBI JTUCHHUITJIMHBI (MOJYJIs1)

PaGouas nporpamma onobpena Ha yUeOHBIN TOJ
IIpoToko.1 sacenanust kadenpsr No oT rozaa
3aBenyron 1 kapeapoi

PaGouas nporpamma ogobpena Ha yueOHBbIH rof
[IpoTtoko:1 3acenanus xadenpst Ne oT roja
3aBenyronn 1it kadeapoi

PaGouas n: orpamMmma o106peHa Ha y4eOHBIi ToJ
[IpoToko:1 sacenanus xadeapnr Ne oT roaa
3aBenyroll 11 Kadeapoi




